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Ipswich    1  (j  7 

Johnson,  Dr.  Samuel,  by  James  Barry         ...       ...  181 

Juliers  (Jiilich),  in  Westphalia,  View  of  the  Market 

Place  at,  by  Thomas  Rowlandson    204 

Kourakine,     Prince     Alexander     (1752-1818),  by 

Borovikovsky            ...       ...       ...       ...       ...  73 

Kourakine,  The  Princesses  Helen  and  Alexandrine, 

by  Borovikovsky  (1802)      ...       ...       ...       ...  77 

"  Labyrinth  Man,"  The,  by  Bartolommeo  Veneto  ...  233 

Lee,   Lady,  by    Holbein   139 

Le  Fleming,    Lady    Diana,  and   Child,  by  Daniel 

Gardner           ...       ...       ...       ...       ...       ...  219 

"  L'LTomo  dal  Labirinto,"  by  Bartolommeo  Veneto  233 

Lvov,  Marie  (1735-1807)  (1785!,  by  Levitzky         ...  74 

Madonna  and  Child,  The,  by  Antonello  da  Messina  t> 

Madonna  and  Child,  by  Carlo  Crivelli  (Colour)      ...  194 

Mall,  Entrance  to  the,  by  Thomas  Rowlandson       ...  213 

Man  with  a  Beard,  Portrait  of  a,  by  Rembrandt  ...  199 

Mars  and  Venus,  by  Paolo  Veronese  ...       ...       ...  31 

Music  Lesson,  The,  by  Gabriel  Metsu         ...       ...  235 

Orlov,  Prince  Gregory,  by  Rokotov    70 

Orlov,  Princess  Catherine,  by  Levitzky         ...       ...  72 

Paintings,   Unidentified     ...  43,  44,  45,  107,  109,  168,  171 

Pegwell  Bay,  Ramsgate,  by  James  Ward  (Colour)  41 
Portraits,  Unidentified 

40,  43,  104,  107,  10S,  K«),  165,  166,  t<>7,  168,  171 

Ribeaupierre,  Ivan,  by  Levitzky          ...    95 

River    at    Penegoes,    Montgomeryshire,    The,  by 

Richard  Wilson  (175S)    i(>3 

Router  (PRoughtor)    Rocks,  Cornwall,  The  Fair  at, 

by  Thomas  Rowland  son     ...       ...       ...       ...  207 


Pictures  and  Drawings — continued.  page 
Royal   Instil  ut  ion,    The  Library  of  the,  by  Thomas 

Rowlandson   210 

"  St.  Jerome  "  (Unidentified)    171 

Schouvalov,  Count  Peter  (1711-1762),  by  Rokotov  ...  71 

Stable  Scene  (Unidentified)    45 

Suett,  Richard,  as  "  Bayes  "  in  "  The  Rehearsal," 

by  John  Graham  (Colour)   14c; 

Thirty  Years'   War,  Allegory  of  the,  School  of  Jan 

Bruegel,  the  Elder  (1635)    38 

Unidentified  Paintings  ...  43,44,45,  107,  log,  168,  171 
Unidentified  Portraits 

40,  43,  104,  107,  108,  mg,  165,  i()6,  167,  168,  171 
Virgin  and  Child,  SS.  Catherine  and  Lucy,  Peter, 

and  John  the  Baptist,  The,  by  Giovanni  Bellini  5 
Willy  Lott's  Cottage,  by  John  Constable  (Colour)...  66 
Woman  at  a  Eountain,  by  William  Etty  (Colour)  ...  169 
Plates. 

Adam    Side-tables,    One   of    a    Pair    of,    the  Top 

Painted  in  Manner  of  Pergolesi  (Colour)      ...  227 
Alarm,  The,  by  J.  F.  De  Troy  (Colour)      ...       ...  251 

Bow   Figure  of    a   Shepherd   Boy,   after  Giovanni 

Bologna  (( 'olour)         .       .  .       ...       .  .         .  11 

Box-Lobby     Loungers,     by     Thomas  Rowlandson 

(Colour)  ...       ...       ...       ...       ...       ...  205 

Chelsea  figure  of  a  Chinaman  (Red  Anchor  Mark) 

(('olour)    11 

Crookston  Castle,   Near  Paisley  (1840),    by  Henry 

Bright    117 

Desnitzky,  Metropolitan  Michael,  by  Borovikovsky...  75 
Elizabethan  Petit  Point  Panel  :  Visit  of  the  Magi  to 

Herod  (Colour)         ...       ...       ...       ...       ...  259 

Every,  Lady,  by  George  Romney    21 

Fisher  Folk  on  the  Coast  of  Normandy,  by  R.  P. 

Bonington  (Colour)   130 

Henry  VIIL,  by  Holbein  ...       ...       ...       ...       ...  159 

Hunt      Supper,     The,     by      Thomas  Rowlandson 

(Colour)            ...       ...       ...       ...       ...       ...  211 

Johnson,  Dr.  Samuel,  by  James  Barry         ...       ...  181 

Lee,  Lady,  by  Holbein    ...       ...       ...       ...       ...  T39 

Le  Fleming,  Lady   Diana,    and   Child,   by  Daniel 

Gardner           ...       ...       ...       ...       ...       ...  219 

Longton     Hall,      Equestrian     Figure     (?  Prince 

Ferdinand  of  Brunswick)  (Colour)       ...       ...  2 

Longton  Hall,  Figure  of  a  Goatherd  (Colour)         ...  11 

Lowdin's  Bristol  Porcelain  Sauceboat  (Colour)      ...  85 

Madonna  and  Child,  by  Carlo  Crivelli  (Colour)  ...  104 

Man  with  a  Beard,  Portrait  of  a,  by  Rembrandt  ...  igg 

Mars  and  Venus,  by  Paolo  Veronese  ...       ...       ...  31 

Music  Lesson,  The,  by  Gabriel  Metsu  ...       ...       ...  235 

Pegwell  Bay,  Ramsgate,  by  James  Ward  (Colour)...  41 

Ribeaupierre,  Ivan,  by  Levitzky         ...       ...       ...  95 

Suett,  Richard,  as  "  Bayes  "  in  "  The  Rehearsal," 

by  John  Graham  (Colour)   149 

Virgin  and  Child,  Florentine  Marble  Relief  of  the, 

Fifteenth  Century,  by  Desiderio  da  Settignano  53 

Willy  Lott's  Cottage,  by  John  Constable  (Colour)...  66 

Woman  at  a  Fountain,  by  William  Etty  (Colour)  ...  169 
Worcester  Mug  with  Silhouette  Portrait  and  Initials 

of  Dr.  John  Wall  (1759)  ((/olour)    105 

Worcester    Porcelain    of    the    Dr.  Wall  Period, 

c.  1760  (Colour)       ...       ...  ...  ...       ...  243 

Pottery  and  Porcelain. 
Bohemian. 

Tobacco  Jars,  Decorated   in  Bright  Colours      ...  147 

Tobacco  Jars,  Figure  Decoration  ...  ...       ...  14(1 

Bow.    Shepherd  Boy,  Figure   of  a,  after  Giovanni 

Bologna  (Colour)      ...       ...  ...  ...       ...  11 
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POTTERY  AND  PORCELAIN — continued.  PAGE 

Bristol. 

Devonshire,  The  Duke  of,  Plaque  with  the  Arms 

of  the,  Biscuit  Porcelain   88 

Mug,  Portrait  and  Initials  of  Richard  Champion  84 

Smith,  Joseph  and  Sarah,  Plaque  with  the  Aims 

of,  Biscuit  Porcelain    88 

Teacup    and    Saucer,   Chinese   Figures,    etc.,  by 

William    Stephens    88 

Chelsea. 

Chinaman,    Figure    of    a    (Red    Anchor  Mark) 

(Colour)    n 

Cream  Jug,  Triangle  Mark    8 

Salt-cellars,   Red  Anchor  Mark    8 

Teacup  and  Saucer,  Red  Anchor  Mark    g 

Teapot,  Plain  White,  Triangle  Mark    7 

Ch'ien-Lung.    Punch-bowl,  Lions  and  Floral  Sprays 

in  Colour   216 

Derby. 

Coffee  Cup,  Pink,  with  a  Camp  Scene,  by  John 

Brewer    14 

Cream  Jug,    Canary   Yellow,  with    a  View  near 

Matlock,  Derbyshire,  by  Zachariah  Boreham  14 
Cup,    Covered,    with    a    Seascape,    "  Before  the 

Wind,  Light  Breeze,"  probably  by  Z.  Boreham  14 

Cups,  Two,  Painted  by  John  Brewer    14 

Jupiter,  Symbolising  Air,  Plain  White  Figure  of  13 
Neptune,  Symbolising  Water,  Plain  White  Figure 

of    13 

Pluto,  Symbolising  Earth,  Plain  White  Figure  of  10 

Shepherd,  Plain  White  Figure  of  a   13 

Shepherdess,  Plain  White  Figure  of  a    13 

Youth,  Dancing,  Figure  of  a   14 

Fulham.    Tobacco  Jar,  Form  of  a  Cask,  Nineteenth 

Century  ...      ...      ...      ...       ...      ...  146 

Liverpool. 

Mug    15 

Mug,  Painted  in  Blue,  dated   1773   Sg 

Mug,    with    Transfer-printed    Portrait    of  King 

George  III.,  signed  J.  Sadler    88 

Mug,    with    Transfer-printed    Portrait    of  Queen 

Charlotte,  signed  J.  Sadler    88 

Mugs,  Painted  in  Colours  (Two)    8g 

Punch-bowl,  Painted  in  Colours    8g 

Liverpool    Delft.      Punch-bowls,     Blue    and  White 

Flora!   Devices   214,  215,  217,  218 

Longton  Hall. 

Goatherd,  Figure  of  a  (Colour)    11 

Military  Figure  on  Rearing  Horse  above  Heap 
of  Armour  ( ?  representing  Prince  Ferdinand 

of  Brunswick)  (Colour)    2 

Mug,   Famille-rose  Chinese  Flowers    15 

Plate,  with  a  Parrot    15 

Lowdin,  Bristol. 

Sauceboat  (Colour)    X* 

Teapot    8^ 

Minton.    Tobacco  Jar,  Domino  Design    146 

Nottingham.    Tobacco  .far,  "  Cottage  "    146 

Pinxton.    Teacup  and  Saucer,  Crest  of  Thomson  ...  15 
Worcester. 

Jug,  with  Transfer  Prints,  signed  ,;  Ross,  Sculp., 
Worcester  "   

Mug,  with  Shield  of  Arms    83 

Mug,  with  Silhouette  Portrait  and  initials  of  Dr. 

John  Wall  (1759)   (Colour)    I0S 

Various     Pieces     of     the     Dr.      Wall  Period, 

c.  1760  (Colour)    243 
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Relics. 

Beggars'   Badge,  Romsey   (1678)    3g 

Cup  and  Cover,  Crystal  and  Silver-gilt,  Elizabethan 

33,  34,  35 

Holy  Thorn,  Copy  of  the  Reliquary  of  the,  in  the 
Ecclesiastical  Treasury  of  the  Austrian 
Imperial   House,  Vienna   143 

Holy  Thorn,  Reliquary  of  the,   in  the  Waddesdon 

Bequest   142 

Sculpture  and  Carving. 

-Corbel,    Carved    as    a    Helm,    Early  Thirteenth- 
Century  Type    36 

Imperial  Pillow  Carved  from  a  single  block  of  Grey 

Jade,    Sung    Dynasty   262 

Tympanum  at  Princeton  University  Chapel,  bv  John 

Angel,  F.R.B.S   185,  187,  iyi 

Vase,  Green  Jade,  K'ang  Hsi  ...       ...       ...       ...  263 

Virgin    and   Child,    Marble   Relief   of,  Florentine, 

Fifteenth  Century    53 

Virgin  with  the  Dead  Christ,  The,  Carved  Walnut, 

Fourteenth  Century  ...       ...       ...       ...  sg 

See  also  under  "  Furniture.  Woodwork,  etc." 
Silver. 

Cup  and  Cover,  Crystal  and  Silver-gilt,  Elizabethan 

33,  34,  35 

Fork,   Silver,  1683-4,  Maker's  mark  R.L   164 

Spoon,  Silver,  Maker's  mark  on  stem  "  Pellet 
within  a  Star,"  on  Bowd  Uncrowned 
Leopard's   Head   within   Dotted  Circle       ...  164 

Tobacco  Jars  (other  than  Pottery). 
Tobacco  Box,  "  Rich's  Patent,"  Brass         ...      144,  145 
Tobacco  Boxes,  Hardwood,  Carved  with  Medallions, 

French,   Nineteenth  Century      ...       ...       ...  145 

Tobacco  Jar,  Alabaster,  Form  of  a  Cask,  Painted 

Flowers,   etc.  ...       ...       ...       ...       ...  147 

Tobacco  Jar,  Oak,  Carved  Oak  Leaves  and  Shields, 

English,   1825-35    148 

Tobacco  Jar,  Various  Coloured  Woods,  Metal  Lined  145 
Toys. 

Egypto-Roman  Doll,  Rag,  Third  Century  B.C.      ...  238 

English  Doll  as  Pedlar  Woman,  First  Half  Nine- 
teenth  Century         ...       ...       ...       ...       ...  240 

English  Doll,  Dressed  in  1N32  Complete  Outfit  and 

Bag  with  Prayer  and  Hymn  Books  ...       ...  242 

English  Doll,  Wax,   1770-S0   241 

English    Doll,    Wax,     Third     Quarter  Eighteenth 

Century   238 

Greek  Dolls,  Baked  Clay,  Fourth  Century  B.C.      ...  237 
D abridge  Ware. 

Basket  with  Handle,  Decorated  with  Mosaic  Work 

of    Flowers      ...       ...       ...       ...       ...       ...  27 

Box,   Circular,  Mosaic  Centre-piece    29 

Candlestand,  Ebony  Column,  Borders  of  Mosaic  and 

Vandyke  Work,   c.    1850   28 

Candlestick,  Mosaic  Bordering   2g 

Draught-table,    A    Rare,    Decorated    with  Mosaic, 

Panels  of  Birds  and  Butterflies,  c.  1835  ...  26 
Gibraltar  House,  Tunbridge  Wells,  in  Framework, 

Mosaic    27 

Glove  Box,  with  View  of  Fridge  Castle    27 

Pencil  Box,    Maple   Wood,  Mosaic  Border  to  Top 

and  Frieze   Decorating  Sides    ...       ...       ...  27 

Stamp    Box,    Mosaic    2g 

Stationery   Box,  with    Mosaic  Design  of  Girl  and 


Do< 


27 
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Tunbridge  Ware — continued. 

Tea-caddy,   Mosaic   Work   in    Imitation   of  Berlin 

Wool-work    25 

Teapoy,  Rosewood,  Borders  of  Mosaic  in  Geo- 
metrical Design  and  Floral  Panels  of  Mosaic 
Work  in  Imitation  of   Berlin   Wool-work        24,  25 

Tray,  Small  Circular,  Mosaic  Bordering  and  Centre- 
piece   29 
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Tunbridge  Wake — continued . 

Watch  Stand,  Mosaic  Bordering    2g 

Work-box,     Mosaic    Panel    representing    View  of 

Hever   Castle  ...       ...       ...       ...       ...  28 

Work-box,  Mosaic  Panels  of  a  Dog  and  Flowers  ...  27 
Work-box,     Rosewood,    with    Borders    of  Mosaic 

  23 


Work 

Work-box,  with  Eridge  Castle 


28 


IN  THE  SALEROOM 


PAGE 

Armour. 

German.  Town  Sword,  Oviform  Pommel  Era- 
bellished  with  Figure  of  Diana,  and  Figure 
of  Minerva,  Six-sided   Blade,  "  Wolf  "  Mark, 

1600  ...  ...  ...  •••  •■•  •••  •■■  '72 

Books,  MSS.,  A.L.s,  etc. 

[Aiken,  IF,  and  others.]  Annals  of  Sporting  and 
Fancy  Gazette,  The,  13  Vols.,  with  numerous 
Plates  by,  1822-28    175 

Audubon,  J.  J.    Birds  of  America,  7  Vols.,   1840-4  175 

Bateman,  Stephen.    Travayled  Pilgrim,  The,  with 

Woodcuts,   1569    175 

Bede.  St.  Cuthbert,  File  and  Miracles  of;  File 
and  Miracles  of  King  Oswald;  Fife  of 
St.  Aidan,  English,  Twelfth-Century  MS.    ...  175 

Byron,  Ford,  Letter  to  Charles  Gordon,  August  4th, 

1805   17S 

Darwin,  Charles.      177  A.F.s  to  Sir  Charles  Fvell, 

1837-74    '75 

de  Sevigne,  Mile,  Marriage  Contract  of,  and  Mens. 
Fe  Comte  de  Grignan,  Paris,  October  6th, 
1668    175 

Drake,  Sir  Francis,  Document  cm  Vellum  appointing 
John  Martin  as  Captain  of  the  Bark 
"  Thomas,"  dated  iSth  April,  1588,  signed  by 
Sir  John  Xorris  and    175 

Drake,  Sir  Francis,  Map  of  the  Atlantic  showing 
Track  of  West  Indian  Voyage  of.  Coloured, 
1580   1 75 

Gray.    Elegy,  1751,  Hound  with  Two  other  Poems  175 

Hudson,  Henry.  Descriptio  ac  delineati  Geo- 
graphica  Detectionis  Freti,  sive,  Transitus  ad 
Occasum,  supra   terras  Americanas,    1(112    ...  175 

Kipling,    Rudyard.    Schoolboy  Fyrics,    1SS1  ...  175 

Kipling,    Rudyard,    ami    Miss     Kipling.  Fchoes, 

First   Edition    175 

Kipling,  Rudyard,  and  Sir  Arthur  Sullivan.  Absent- 

Minded  Beggar,  The    175 

Famb,  Charles.    Beauty  and  the  Beast,  Illustrated, 

Set  to  Music,  181 1   175 

Napoleon  F,  Colonel  Mark  Wilks  Collection  ol 
A.F.s,  Documents,  MSS.,  etc.,  relating  to, 
including  MS.  Signal  Book  used  at  St.  Helena, 
dated  September,    1815    175 

Nelson,  Ford,  Series  of  Fetters  relating  to  the 
Battle  of  Copenhagen  and  the  Cruise  of  the 
Fleet  in  the  Baltic,  1801,  inc  luding  Thirteen 
from    175 

Nelson,  Ford.  A.F.s  to  Lady  Hamilton,  1800-01...  175 
Orme,    Field    Sports,    Collection  of   British,    m  io 

Parts,    1807-8    175 

Painter,  William.  Palace  of  Pleasure,  The,  1566...  175 
Pisanus,      Bartholomreus.      Summa      de  Casibus 

Conscientis,    1478    175 
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Books,  MSS.,  A.F.s,  etc. — continued. 

Psalter,  English,  Leaf  from,  Painted  both  sides, 
with  Twenty-five  Bible  Scenes  and  the  Stem 
of  Jesse,  1150-1200    175 

Raleigh,  Sir  Wilier,  Document  inviting  Volunteers 
to  accompany  him  to  South  America,  signed 
by,  and  Captain  Laurence  Kemys,  February, 
1616    175 

Shakespeare. 

Folio  Editions,  Four  (it>23,  1632,  1664  and  1685)  175 

Fourth  Folio,   1685    175 

Third    Folio,    1663  ...        ...       ...       ...        ...  175 

Shelley.    Adonais,  1821     ...       ...        ...       ...       ...  175 

Sidney,  Sir  Philip.  Leicester,  Defence  of  Robert 
Dudley,   Karl  of,  Autograph   MS.   and  other 

MSS  175 

Stevenson,     Robert.      Bell     Rock    Lighthouse,  An 

Account    of  the        ...       ...       ...       ...        ...  175 

Stevenson,     R.     L.      Records     of     a     Family  of 

Engineers,  MS.    175 

Swift,   Jonathan.     Hue    and    Cry   alter    Dismal,  A, 

Single  Leaf,  Printed  one  side,  1712    175 

Thackeray.    Vanity  Fair,   19/20  Parts,  1847-8     ...  175 

Vaughan,  W.  Cambrensium  Caroleia,  1625  ...  175 
Wordsworth.    Ode  to  the  Memory  of  Charles  Lamb, 

MS.,    1S35   ■   >75 

Etchings,  Engravings,  etc. 

Bone,  Muirhead. 

Conrad  listening  to  Music      ...       ...       ...       ...  172 

Rome,  A  Rainy  Night  in       ...       ...       ...       ...  172 

Cameron,  Sir  I  >.  Y. 

Ben  Lomond    172 

Pont   Neuf    172 

Still   Waters    172 

Venice,    The  Palace  Doorway  ...       ...       ...  172 

Clark,   J.    New    South   Wales  (Set  of  Four),  after 

J.  Eyre  ...        ...       ...       ...       ...       ...  172 

Cousins,     S.      Lambton,     Master,     alter     Sir  T. 

Lawrence        ...       ...       ...       ...       ...       ...  48 

Debucourt.    Escalade  ou  les  Adieux  du   Matin,  F'  48 

Demarteau,  G.  Matin,  Fe,  Le  Midi,  L'Apres- 
Midi   and  Le  Soir  (Set  of  Four),  after  J.  B. 

Huet   '     ...  48 

Durer,   A.    Nativity,  The    48 

Earlom,  R.    Pownall,  Thomas,  after  F.  Cotes      ...  172 

Green,  V.      Howard,   Lady  Caroline,  after  Sir  J. 

Reynolds         ...       ...       ...       ...       ...       ...  48 

Griggs,  F.  L.    Almonry,  The    172 

Hill,  J.    Hudson  River  Portfolio,  The  (Ten  l'lates), 

after  W.  G.  Wall    48 
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Etchings,  ENGRAVINGS,  etc. — continued. 
Janinet,  F. 

Aveu  Difficile,  L',  after  X.  Lavrience  ...  48,  172 
Comparaison,  La,  after  N.  Lavrience      ...        48,  172 

Indiscretion,  L',  alter  N.  Lavrience    4* 

Joueuse  ile  Guitare,  La,  after  N.  Lavrience      ...  48 
Jeakes,   J.      Action  between  H.M.S.  "  Shannon  " 
and    United    States    Frigate    "  Chesapeake," 
after  J.  T.  Lee  and  G.  Webster   4^ 

Lasinio,  C.    Gautier-Dagoty,  Edouard,  alter  J.  E. 

Heinsius  ...       ...       ...       ...       ...       ...  4^ 

McBey,  James. 

Barcarolle,  1925    i;-' 

Fly  Cathedral,  Night  in    17^ 

Penzance      ...       ...       •■■        ••       ■■•       •••       •••  I72 

Rembrandt.    Anslo,  Cornelis  Claesz    4s 

Say,  W.    "  Morel,"  Winner  of   1808  Oaks,  with  a 

Groom,  after  H.  B.  Chalon    111 

Smith,    J.     R.        Rural    Amusement     ami  Rustic 

Employment  (Fair),  alter  G.  Morland        ...  48 

Turner,  C.  British  Feather  Game  (Set  of  Four- 
teen), after  J.  Barenger,  J.  Sillett,  and  C. 
Turner  ...       ...  ...   

Wheatley.    Cries  of  London  (Set  of  Thirteen) 

Whistler.    Garden,  The 
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Furniture. 

Adam.  Girandoles,  Shape  of  Vases,  Classical 
Figure  Subjects  by  Angelica  Kaufmann  In 
Circular  Panels  with  Gilt  Borders,  Set  of  Six 

Anne,  Queen. 
Armchair,  Mahogany 

Armchairs,  Walnut,  Scroll  Arms,  Cabriole  Legs, 
Club  Feet,  Eight   

Bureau  Bookcase,  Folding  Panelled  I  )oors, 
Diamond   Mirror  Panels  over 

Cabinet,  Walnut,  Folding  Doors  Mounted  with 
Panels  of  Looking-Glass  ... 

Chairs,  Walnut,  Carved  Cabriole  Legs,  Seats 
Covered  with  Needlework,  Flight  and  One 
Armchair   

Chairs,  Walnut  High  back,  Set  of  Six,  Four 
Upholstered  in  Seventeenth-Century  Tapestry 
(Woodland  and  Pastoral  Scenes),  Two  in  Red 
Floral  Silk  Damask   

Chairs,  Walnut,  Shaped  Backs  Inlaid  with  Lines 
in  Boxwood,  Six 

Mirror,  Carved  and  Partly  Giit  Walnut  Frame, 
Mounted  with  Landscape  with  Classical  Ruins, 
etc.,  at  Top  

Mirror,  Hanging,  Gilt  Frame,  Scroll  and  Shell 
Pediment,  Pendant  Oak  Leaves  and  Acorns, 
Vauxhall  Plate   

Side-tables,  Gilt,  Pair  

Tables,  Gilt,  Carved  and  Gesso  Work  and  a  Pair 
ol  Shaped  Bevelled  Mirrors  o\  t,  each  in  Two 
Plates     

Charles     II.     Table,     Marquetry,     One  Drawer, 

S-shaped  Legs  and  Shaped  Stretcher  

Ch'ien-Lung.    Screen,  Twelve-leal  Lacquer 
( 'hippendale. 

Armchair,    Mahogany,    Stuffed    Back    and  Seat, 

Carved    Cabriole   Legs,    Ball  and   Claw  Feet... 

Armchairs,  Set  of  Six  

Bookcase,  Mahogany  Breakfroni   

Card-table,  Mahogany   
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Furniture — continued . 
Chippendale — continued. 
Card-tables,   Mahogany,  Pair   

Carving  Chair  and  Flight  Single  Chairs,  Pierced 

Splats   

Centre-table,  Mahogany 

Chairs,  Mahogany,  Carved  Backs  and  Interlaced 
Splats,  Set  of  Five  ... 

Chairs,  Mahogany,  Carved  Backs,  Splats  Inter- 
laced and  Carved  with  Ribbons,  Foliage 
Scrolls  and  Rosettes,  Set  of  Six  and  One  Arm- 
chair 

Chairs,  Mahogany,  Interlaced  Ladder-back,  Set  of 
Six         ...  '  

('hairs,  Mahogany,  Pierced  and  Carved  Ladder- 
pattern  Backs,  Eight 

Chairs,  Set  of  Fight   

China  Cabinet,  Mahogany  Angle 

Commode,  Mahogany,  Serpentine  Shape,  Four 
Drawers 

Dining  Chairs,  Set  of  Eighteen 

Sconces,  Wall,  Scroll  Design,  Three  Foliage 
Branches 

Settee,  Mahogany,  Stuffed  Seat  and  Back 
Side-table,  Cuban  Mahogany 

Stool,  Mahogany  Frame,  Carved  Cabriole 
Supports 

Suite,  Two  Settees,  Sixteen  Armchairs,  Mahogany, 
Stuffed  Seats  and  Backs  Covered  with 
Flowered  Red  Silk  Brocade 

Table,   Mahogany    Knee-hole  ... 

Table,  Small  Mahogany,  Pierced  and  Carved 
Splats   

Writing-table,  Mahogany  Knee-hole   

Elizabethan.       Draw-table,    Oak,  on   Four  Carved 

Pineapple  Bulbs 
Empire.    Toilet  Mirror,  Gilt  Bronze  ... 
English,  (  )ld. 
Cabinet,    Rectangular   Lacquer,    Eleven  Drawers, 
Decorated  with  Trees,    Birds,    etc.,  in  Gold 
and  Colours  on  Black,  Giltwood  Stand 

Mirror,  Arched  Top,  Decorated  with  Coat  of 
Arms  in  Colours  and  Gilding 

Mirror,  Wall   

Florentine. 

•  lassone,  Front  Panel  Painted  with  Story  of 
Tarquin  and  Lucrece,  Ends  Painted  with 
Bacchanalian  Figures,    Fifteenth  Century 

Cassone,  on  Stand,  Front  Carved  in  High  Relief 
with  Amorini  Supporting  a  Shield  of  Arms, 
Winged  Caryatid  Figures  at  the  Angles,  Six- 
teenth Century 

Cassone,  Walnut  W  I,  Shaped  as  a  Sarcophagus, 

Boldly  Carved   Front,  Flanked  by  f  igures  of 
Furopa  and  Neptune,  Sixteenth  Century 
F  rench. 

Beauvais  Tapestrj  Suite;  Settee;  Fight  Fauteuils; 
Four  Chairs  and   Two  Footstools 

Bureau,  Kingwood  and  Marquetry,  Inlaid 

Cabinet,   Walnut    Wood,  Carved  Panels   

Jansen,  Paris.  Suite  de  Salon,  Upholstered  in 
Figured  Silk  Damask;  Two  Canape,  Cue  Arm- 
chair, and   Six  Fauteuils  

Savonnerie.      Sc  reens,     Three  leaf,    Woven  with 

Subjects   from   /Esop's  Fables,  Pair  

George  I.    Console  Tables,  Surmounted  by  Veined 

Creen    Marble  Slabs  Pair   
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Eagles  and  Serpents, 


I  (  )ne  Armchair... 
Harewood  Top, 

Century,  Carved 


Fi  kMTi  uk-  /  intcd. 
Georgian. 
Console  Tables,  I  (esigned 

Pair   

.Mirrors,  Gilt,  Architectural  Design,  fair 
1  [epplewhite. 

Chairs,  Mahogany,  Camel  Backs,  Pierced  Splats, 
Six 

Chairs,  Mahogany,  [  I  earl  shaped  Backs,  Set  of 
Kleven 

Chairs,  Shield  Back,  Seven,  am 

Side  table,   Semi-circular  Inlaid 

Gilt  Pegs   

Italian. 

Cassone,    Walnut,  Seventeenth 

with  Amorini  and  Caryatid  Figures  ... 
Strozzi  Throne,  Walnut,  Early  Sixteenth  Century 
Kent.    Chairs,    Carved    and   Ciildcd    Wood,    Sel  of 

Five 
Louis  XV. 

Commode,  Marquetry,  Serpentine  Bombe  Front 
and  Sides,  Three  Drawers 

Commodes,    Mahogany,  Ormolu   Mountings,  Pair 

Console-tables,  Gilt   

Fncoignures,    Serpentine    Bombe    Form,  stamped 

I.  Platz   

Fauteuils,     Beauvais    Tapestry     Woven    .F  sop's 

Fables,   Carved  and  Gilt,  Twelve 

Suite,  Aubusson  Tapestry  Woven  with  Designs 
after  Jacques;  Settee,  Two  Bergere  ("hairs 
and  Two  Fauteuils 

Writing-table,  Serpentine  Oblong  Form,  Cabriole 
Legs,  Three  Drawers 

Louis  XVI. 

Barometer  and  Thermometer,  Enamel  Dial,  King- 
wood  Case,  Mounted  in  Ormolu  bj  Ronquette, 
Paris   '   

Cabinets,  Amboyna  Wood,  hall  down  Fronts  with 
Oval  I'anels  of  Sevres  Porcelain  Tainted  with 
Baskets  of  Flowers,  etc.,  signed  Michault, 
1787,   Hacks  Stencilled  '"St.   C,  11S3,"  Pair 

Candelabra,  Three  Branches,  Pair  

Commode,  Marquetry,  Serpentine  Shape,  stamped 
L.  Fortin 

Commode,  Marquetry,  stamped  X.  Petit  ... 

Commode,  stamped   J.    Dubois,  ME.   

Suite  de  Salon,  Carved  and  Gilt,  Aubusson 
Tapestry;  Canape  with  Open  Arms,  Six 
Fauteuils  and  a  Cheval  Fire  Screen  ... 

Table,  Circular,  Fop  of  Amboyna  Wood,  Set  with 
Sevres  Plaque  showing  Nymphs  Sacrificing  at 
an  Altar,  Supported  on  Ormolu  Columns, 
stamped   A.  Weisweiler   

Marot,  Daniel,  Style  of.    Centre-table,  Carve< 

Gilt   

Ming.    Screen,  Coromandel-wood,  Eight-fold 
Sheraton. 

Bookcase,   Mahogany  Breakfront 

Commodes,  Satinwood,  Pair 

Knife-boxes,  Urn-shaped,  Satinwood  Inlay 

Sideboard,  Semi-circular 

Side  table.   Mahogany,   Serpentine    F  ront,  Flutei 
Tapered  Legs 

Stuart.    Side-table,  Walnut   

Tudor.    Room,  Panelled  English  Oak,  Panels  Sun! 
with  Finelv  Moulded  Borders 
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Furniture — continued. 
Unclassified. 

Armchair,  Carved  Walnut,  Upholstered  Petit-point 
Needlework,  Back  depicting  Discovery  of 
Moses,  Eighteenth  Century        ...       ...       ...  112 

Armchairs,  Mahogany,  Shield-back,  Set   of  Eight  -247 

(/hairs,  Twelve,  High  Stuffed-Over  Backs  and 
Seats,  Upholstered  in  Old  Petit-point  Needle- 
work of  Floral  Design    112 

("hairs,    Shield-shaped   Backs,  Cut    in   I'anels  and 

Swags,  Set  of  Six,  Late  Eighteenth  Century  247 

Chest,  Black  Lacquer,  Brass  Chased  Lock, 
Corner  Plates  and  Clamps,  Decorated  in 
Chinese  Taste  in  Slight  Rebel  ...       ...       ...     11  j 

Mirror,  Frame  of  Enamelled  Silver,  Set  with 
various  Stones  and  Paste  and  Onyx  Camei, 
Back  Set  a  Large  Onyx  Cameo  carved  with 
Herc  ules  and  Omphale,  in  manner  of  Johann 
Melchior    Dindlinger  (16(14-1731)    48 

Screen,    Eight-fold,    Hinged     Ilwa-li,    Panels  of 
Black  Lacquer  inset  with  Pietra  Dura  Figures 
and     Landscapes,    Double     Cash  Ornament 
inscribed  Cheng-Ie.  ...       ...       ...       ...  173 

William  and  Mary. 

Bureau  Bookcase,  Walnut,  Seaweed  Marquetry  ...  174 

Cabinet,  "Walnut,  in  Chinese  Taste   174 

William  III.    (  best,  Marquetry,  Hinged  and  Inlaid 

Top,  Short  Spirally-turned  Legs    173 

Glass. 

Drinking     Glass,     Shaped     Bowl,    Engraved  with 

Flower  Sprays  and  Inscription  ...       ...       ...  173 

Drinking  Glasses,  Engraved  with  Portrait  of  the 
Pretender  in  Medallion  inscribed  Audentior 
Ido,"  with  Rose-branch  at    Back    173 

Mirrors,  Oval-shaped,  Borders  of  Alternating  Blue 
Crystal  and  White  Opaque  Glass,  with  Gilt 
Stripes,  Three,    W'aterford    112 

Mirrors,   Wall,    Oval-shaped,    Crystal    Borders,  Set 

of  Centre  and  Four  Side,  Waterford   112 

Punch-bowl,    Engraved  with    a  Coat  ol   Arms  and 

Hunting    Scenes       ...       ...       ...       ...       ...  173 

Wine    Glasses,    Jacobite,    Drawn    Trumpet  Bowls, 

Engraved,  Set  of  Six        ...       ...       ...       ...  174 

Metalwork. 

Andirons,  Bronze,   Italian,   Pair         ...       ...       ...  40 

Aquamanile,  Brass,  Formed  as  a  Figure  of  a  Female 

Centaur,  Flemish,  Thirteenth  Century         ...  172 

Benin  Bronze  Plaque,  Decorated  with  Two  Figures 

in  Relief         ...       ...       ...       ...       ...       ...  174 

Candlesticks,  Pricket,  Copper  Gilt,  ('(impressed 
Knops,  Triangular  Bases,  Decorated  with 
Figures  of  the  Evangelists  and  Gryphons  in 
Coloured  Enamels  on  Blue  Ground,  Limoges 
or   Rhenish,  Thirteenth  Century  ...       ...  r72 

Chevrettes,  Bronze,  with  Moulded  Cupids  ...       ...  112 

Miniatures. 

Boil,  C.    Godolphin,  Francis,  Second  Earl  of,  1(378- 

17(1(1,  and  His  Wife  Henrietta  (1607)  (Enamel)  48 

Cooper,  S.    Lenthall,  William  (1652)   48 

de  Bonfratellis  de  Capranica,  Apollonius,  Crucifixion, 

The  (1550-70)    175 

Di  Cione,  Jacopo.    St.  Benedict  Enthroned  in  White 

(I350-I375)    175 

Engleheart,    George.     Gentleman,    Portrait    of  a, 

Powdered    Wig,  Blue  Coat,  White  Cravat  ... 
Florentine.      Evangelists,    The    Four,    Period  of 

Orcagna   
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Miniatures — continued. 
Hilliard,   Nicholas.       James   I.,    in    Turned  Wood 

Frame,  Inscribed   in   Gold  (r6o8)   

Oliver,  Isaac.  Poynz,  Sir  Nicholas,  after  Hans 
Holbein 

1'erugian  School.  Nativity,  The,  Framed  in  the 
Oval  Centre  of  a  letter  1',  Four  Medallions 
of  Prophets  in  the  Corners  outside  the  circle 
of  the  letter  (1475-50)   

Petitot. 

D'Angennes,  Catherine  Henriette,  Comtesse 
D'Olonne,  as  "  Diana  ,-  (Enamel),  in  Frame, 

by  Gilles  Le  Garre  of  Chaumont   

de  Grignan,  La  Comtesse  (1646-1705)  (Enamel)  ... 
Smart,    John.      Caldwell,    Lady    (1788),    in  Cold 

Locket  with  Hair  at  Back   

Musical  Instrum e n t s  . 
Violins. 

Guadagnini,  Joannes  Baptista,  Parma,  1760,  with 
Bow   

Mezadri,  Antonio,  Ferrara,  about  1700,  with 
Silver-mounted  Bow,   in  Case 

Montagnana,  Dominicus,  Cremona,  1720,  in  Case 

Objets  u'Art. 

Ring,  The  Essex  (said  to  have  been  given  by  Queen 
Elizabeth  to  the  Earl  of  Essex)  

Snuff-boxes. 

London,  rSig.  Snuff-box,  Gold,  Oblong,  Lid  Set 
with  Cypher  G.R.  in  Diamonds  in  Oak 
Wreath  Border 

Louis  XV. 

Snuff-box,  Gold,  Octagonal,  Cover,  Sides  and 
Base  overlaid  with  Mother-o'-pearl,  Plaques 
inlaid  with  Chinese  Figures,  Birds,  etc. 

Snuff-box,  Gold,  Oblong,  overlaid  with  Plaques 
of  Striated  Grey  Agate,  Onyx  Cameo  Head 
of  Queen  Elizabeth  set  in  Lid,  Four  Small 
Cameo  Heads  round  the  Sides  ... 

Snuff  box,  Oval,  Bleu-de-roi  Enamel,  Miniature 
of  Two  Women  and  a  .Monk,  alter  Boillv,  on 
the  Lid   

Pictures  and  Drawings. 
Aiken,  H.    Fox-hunting,  Set  of  Four 
Bellini,  Giovanni.    Boy,  Portrait  of  a,  Dark  Brown 

Doublet,  with  Inscription  (1400)   

Blommers,  B.  J.    Dunes,  On  the   

Bonington,  R.  J'. 

Beach  Scene,  A   

Fisherfolk  on  the  Coast  of  Normandy   

Botticelli,  Alessandro.    Aquinas,  St.  Thomas 
Boucher.      Lady,     Portrait    of    a     Young,    as  a 
Shepherdess,   White    and    Blue    Dress,  Straw 

Hat   

Burne-Jones,  Sir  E.  Dawn  and  Night,  Pair  (1S70) 
Oalame,  A.  Lac  des  Quatres  Cantons,  Le  (1855)... 
Canaletto. 

Venice,  A  View  of  Santa  Maria  della  Salute 

Venice,  Santa  -Maria  della  Salute  

Venice,  Views  in,  Pair  

Ohalon,    II.   15.     Morel,  Winner  of  Oaks,  1808,  with 

a    Groom  (1800,)   

Chinese.  Manchu  Statesman,  Portrait  of  a,  Seated 
Robed   m   Blue,    with    a   Red   Hat,    in  Colours 

on  Silk,  1640   

Cologne,  School  of.  Virgin,  The,  and  St.  Barbara 
and  Companion  Saint  (Two  Wings  of  a 
Triptych)   
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Pictures  and  Drawings — continued. 

Constable.    Salisbury   from  the  Fields   

Copley,  J.  S.    Officer,  Portrait  of  a  Young,  White 
Vest     and     Breeches,     Scarlet     Coat,  Gold 
Facings 
Corot,  J.  B.  C. 
Arleux-du-Nord  :  Digue  de  la  Sensee  (1872) 
Clair  de  Lune  sur  les  Faux  ... 
Fontainebleau  :   Souvenir  cle  Charlemagne 
Moissonneur,  La  Famille  du  ... 
.  Paysage 
Pecheur,  Le 
River  Scene,  Evening 
Saulaie  an  bord   de  l'eau 

Courbet,  G.    Hunter  Shooting  Deer,  A   

Cox,  David.    Women,  Two,  Talking  to  a  Man  with 

Pair  of  Cart  Horses 
Crome,  J.    Woodland  Landscape,  A  ... 
Dance,  N.    Girl,  A  Wiring 

da  Siena,  Ugolino.  Resurrection,  The,  and  the 
Incredulity  of  St.  Thomas  (Two  Portions  of  a 
Predella)  "   

de  Bock,  T.  E.  A.    River  Scene,  A  

de  Bray,  Salomon.    Gloucester,  Duke  of 

del  Sarto,  A.    Mattei,  Contessina 

de  Munkacsy,  M. 

Interior,  An,  Dining  Room  with  a  Family  Party 
Toy  Drum,  The 

de  Wint,  P.  Gloucester  Cathedral  from  Saint 
Catherine's  Hill 

di  Pesello,  Francesco.  Virgin  and  Child,  with  Six 
Saints,  The   

Fielding,  Copley. 

Highland  Loch,  A   

Isle  of  Wight,  Off  the  

Flinck,  Covert.  Man,  Portrait  of  a,  Black  Velvet 
Cloak,  Large  Jewelled  Hat  and  White  Necker- 
chief 

Fortuny,  Mariano.  Morocco  Carpet  Warehouse,  A 
(1870)   

Foster,  Birket. 

Going  to  Market   

Pangbourne,  Mist  Rising  on  the   Thames  at 
Gainsborough,    Thomas.       Camden,    John  Jeffreys, 

f  irst  Marquis  of,  K.G. 
Gardner,  Daniel. 

Drake  Family,  The   

Gwatkin,  Mrs.  Charlotte   

Cordon,   Sir  J.  Watson.    Tait,  Rear-Admiral  J.  11. 

Greuze,   J.   B.      Boy,  Portrait  of  a,    Brown  Coat, 

Yellow  Breeches 
Guardi,  F. 

Islands  near  Venice  (Pair) 

Venetian  View  with  Figures  

Venice,  The  Church  of  Santa  Maria  della  Salute 

Venice,  The  Island  of  San  Giorgio  Maggiore  ... 

Hals,  F  rans.  Man,  Portrait  of  a,  Moustache, 
Pointed  Beard,  Black  Dress  and  Coat,  White 
Lawn  Collar  and  ('nils,  Broad-brimmed  Black 
Hat   

Campagna,   The  (1897)  

Burdett,  Miss,  as  a  Shepherdess  with 
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Pictures  and  Drawings — continued. 
Hoppner. 

Constable,  Edward,  of  Burton  Constable  ...       46,  110 
Nature  when  (Jnadorn'd,  adorn'd  the  most,  Young 
Lady,  White  Muslin  Dress,  Mob  <".i|>,  Resting 

Arms  on  balcony  of  a  Window   47 

Whitbread,  Miss  Km  ma  Laura,  as  a  Child         ...  47 
Hudson,  T.    Hudson,   Henry  Harvej  ■■■  m 

Huet.    Girl  Standing  by  a  Stile,  A   m 

Humphrey,  Ozias.      Lady,    Portrait    of  a,  Slate 

coloured   Dress,  Holding  a    Lyre    ni 

II  Tintoretto. 
Gentleman,    Portrait    of    a,    black  Embroidered 


Dress,    Inscribed      47 

Lazarus,  The    Raising  of  (157.?)    47 

Ingres,  J.  A.  D.  Louis  XTV.  and  Moliere  (i860)  ...  47 
Israels,  Josef. 

End  of  the  Day,  The   4s 

Mother's   Return,  The     ...    47 

(  lid,   <  )ld  Story,  The    47 

Waiting  lor  the  boats   47 

Jacquc,  C  E.    Moonlight  (1881)    47 

John,  Augustus. 

Birch,  Miss  Lamorna     ...    no 

Man  with  the   blue  Handkerchief,  The    no 

Lancret,   X.     Minuet,  Le    247 

Latour,  H.  Fantin. 

/Eneas  and  Dido          ...       ...       ...       •■■       •••  47 

Bouquet   of  Flowers    no 

Flower  Pieces  (Two,  187-  and  1878)    111 

Lawrence,  Sir  Thomas. 

Canning,  The  Rt.    Hon.  George    111 

Charlotte,   Queen    46 

Grantham,  Lady,  Head  of,  Study  lor  "  Psyche  "  no 
Lady,  Portrait   of  a,  White    Muslin  Dress,  Pink 

Scarf,  Seated  under  Trees  by  a  brook         ...  iii 

Smith,  Robert    Percy    4<J 

Spencer,  The  Hon.   K   4O 

Trower,  Mrs.    46 

Leader,  B.  W.    Sabrina's  Stream  (1880,)     ...       ...  in 

Lotto,  Lorenzo.    "  Lucretia,"  Portrait  of  a  Lady  as  46 

I.outherbourg.    Slate    Quarry,   The    no 

Marieschi,     J.      Ruins,     Classical,      Bridge  and 

Buildings  by  a  Canal      111 

Maris,   W.    Milking  Time    47 

Martin,  David. 

Campbell,  General  Duncan  (1781)    111 

Campbell,    Miss  (17S3)   111 

Metsys,  Quentin.    Philosopher,  A    46 

Mignard.      de  Foix,  Madeleine  Charlotte  d'Albert 

d'Ailly,  Duchesse    247 

Millet,  J.  F.    Lecon  d'Equitation,   La    47 

Murillo.    St.  John,  the  Infant   46 

Nasmyth,  P. 

Tweedside,  A  View  of  ...       ...       ...       ...       ...  1 1 1 

Woodman's  Cottage,  A          ...      ...       ...      ...  47 

Nattier.       Lady,    Portrait    of    a,    Powdered  Hair 

Dressed  with  Flowers,  Blue  and  White  Dress  110 
Nicole,  Y.  J.    Vue  du  Palais  Imperial  de  St.  Cloud 

prise  du  Cote  de  la  Cour  ...       ...       ...       ...  47 

Pannini,  Giovanni  Paolo. 
Pyramid  of  Caius  Cestius,  Trajan's  Column,  etc., 

Ruins  of  the  ...       ...       ...       ...       ...       ...  111 

Roman   Ruins  (Four)    111 
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PICTURES  AND  DRAWINGS — continued. 
Parrish,     Maxfield.      "  Dream     Days,"  Original 

Illustrations    for    1  1  1 

Pater,  J.  B. 

Fete  Champetre,  A    111 

Ladies  Bathing      ...       ...       ...       ...       ...       ...  47 

Peale,  Rembrandt. 

Pain,  Thomas       ...       ...       ...       ...       ...       ...  nu 

Washington,  General,  and  Mrs.  Washington  (Pair)  247 

Perugino,  Pietro.    Madonna   and  Child,   with  Two 

Cherubs    47 

Pintoriec  hio.  Madonna  and  Child,  The,  in  a  Land- 
scape      ...       ...       ...       ...       ...       ...       ...  110 

Pyne,  J.    B.    Venetian  Scene  (1855)    ...       ...       ...  47 

Raeburn. 

Dickson,   Rev.    Robert,    l».l).    ...        ...        ...        ...  ill 

Hume,  Miss  Betsy          ...       ...       ...       ...       ...  46 

Miller,  Lady,  of  Glenlee         ...        ...       ...       ...  110 

Young,  James       ...       ...       ...       ...       ...       ...  111 

Young,  Mrs.   J   in 

Reekers,  A.    Flowers,  Fruit  and  Game        ...       ...  no 

Rembrandt. 

Man,  Head  of  an  (  )ld  (1643)    46 

Man,   Portrait  of   a,  Full  Face,    Fair  Moustache, 
Flowing  Hair,  Dull  Red  Jacket,  Brown  Coat 
Lined    with    Fur.        FormerK    called  Admiral 

Tromp  (1655)            •••       ••■       •••       •••       ■■•  4° 

Woody  River  Scene,  A  ...       ...       ...       ...       ...  46 

Reynolds,  Sir  Joshua. 

Chadwick,  Cain.  Richard,  R.N.  (1788)    m 

Chalmers,  Mrs.,  of  PittencriefT         ...        ...       ...  no 

Fitzpatrick,  Lady  Ann,  as  "  Sylvia  "  (1787)       ...  41  > 

Harcourt,  Countess         ...       ...       ...       ...       ...  111 

Miller,  Lady         ...       ...       ...       ...       ...       ...  no 

Miller,  Sir  Thomas,  Bart.  (Ob.  1780)    no 

Musgrave,  Mrs.  Joseph  ...       ...       ...       ...       ...  47 

Musters,  Squire    ...      ...      ...       ...      ...      ...  46 

Palmer,  Miss  Theophila,  Head  of    ...       ...       ...  46 

Richardson,  T.  M.    Como  (1866)         ...       ...       ...  in 

Romanino,     Girolamo.      Franceschini,  Francesco, 

Inscribed    47 

Romney. 

Bootle,  Richard   Wilbraham    ...       ...       ...       ...  no 

Chichester,  Miss  Catherine  (1789)                         ...  4I1 

Clifford,  Lady  (178c,)    46 

Hudleston,  Mrs.     ...       ...       ...       ...        ...       ...  4b 

Lady,  Portrait  of  a,  White  Muslin  Dress,  Black 

Cloak    in 

Robertson,   Major  Archibald,  of  Lawers    (1782)...  in 

Strutt,  Mrs.    46 

Sullivan,  Lady  (1770)    46 

Rousseau.    Ruche,   La        ...       ...       ...       ...        ...  110 

Rubens. 

Lot    and    his    Family,    The    Departure    of,  from 

Sodom               ...       ...       ...       ...       ...       ...  4b 

St.  Peter,  Head  of    1  1  1 

Sartorius,   F.    Racehorse,   A,   and   a  Hunter  (Pair) 

(1784)    in 

Sartorius,  J.  X.    Death  of  the  Fox,  The     ...       ...  in 

Scott,  Samuel.    Whitehall,  A  Yiew  of  ...       ...        4(1,  111 

Shayer,  W.    Beach  Scene,  Figures  and  Boats       ...  no 

Shaver,  W.  J.    Bav  Middleton,  with  J.  Day,  Winner 

of   1836  Derby  (1S36)         ...     "...     '   in 
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Pictures  and  Drawings — continued. 

Sisley,  Alfred.    Temps  de  Neige,  a  Veneus  (1881)  ...  no 

Smith.    Whitford,  Caleb  (1790)  ...    no 

Springer,   C.    Brunswick,  The  lintel  de   Yille  and 

Market  Square  (1867)    1" 

Stark,  James.    Yare,  A  View  on  the   1  10 

Stuart,  Gilbert. 

S.uvrey,  John  Cookson  Gilpin        ...      •••      ■••  46 

Trumble,   Jonathan,  Hall' length    Portrait   no 

Stubbs,  (i.    Harrower,   The        ...        ...       ...       •■•  247 

Teniers,  D.  (the  Younger).    Utrecht,  The   Taking  of 

the  Town  of  (1672)   47 

ritian. 

Gritti,   Doge  Andrea    47 

Lady,  Portrait  of  a         ...       ...       ...       •■■        •••  47 

Landscape  with  the  Holy  Family    47 

Troyon,  C.    Going  to  Market   47 

Turner,  J.   M.  W. 
Helvoetsluys — "  The  City  oi  Utrecht,"  64,  Going 

to  Sea    46 

Salisbury:  Gothic  Porch  (1800)    111 

Salisbury,  Nine  Early  Drawings  of  (1800-1805)  ■■•  ni 

Salisbury:  Poultry  ( 'ross         ...       ...       ...       ...  1 1 1 

Venice:   The  Dogana  and   Salute     ...       ...       ...  40 

Weymouth,    Seen  across    the    Bay,    Portland  in 

Distance  (1810-12)     ...       ...       ...       ...       ...  111 

Umbro-Florentine.        Girl,      Portrait     of     a,  Red 

Embroidered  Dress,  Fair  Hair    ...       ...       ...  47 

Van  de  Cappelle,   Jan.     Boats   Becalmed  off  the 

Coast    47 

Yan  Ostade. 

Barn,  Interior  of  a  (1645)       ...       ...       ...       ...  [io 

Landscape  with  a  Cottage  and  Pool         ...       ...  no 

Tavern,  Exterior  of  a  (1645)    no 

Van  Ruisdael,  Jacob.    Stormy  Sea,  A  ...       ...       ...  46 

Van  Vitelli,  G.    Pome  from  the  Tiber,  A  View  of...  iii 

Yeneto,    Bartolommeo.    Gentleman,    Portrait   of  a, 

with   a  Hat  Jewel     ...       ...       ...       ...       ...  47 

Yernet,  J.    Genoa,  The  Bay  of  (1741))          ...       ...  111 

Weenix,  J.  B.    Still  Life   111 

Weissenbruch,  J.  II.  Autumn  near  the  Hague  ...  47 
West,   Benjamin.    Ileywood,  Col.   Judge,  of  Ports- 

1 1  ey  wood 

47 


r  v,h 


mouth 
(Pair) 
Westall,  K. 


Xew    Hampshire  and   Mr>.  Ileywood 
White  Muslin 


Lady,    Portrait  of 
Dress,  Gathering  Honeysuckle 

Wheatley,  F.    Cottagers,  Exterior  View  with  Trees 

Wilson,  R.    Lake  Scene,  A   

Wimperis,  E.  M.    Market  Day  :  Across  the  Moor 
Winterhalter,    I'.      Eugenie,    Empress,   Dressed  as 
M  arie  Antoinette    (1854)  ;    another,    in  White 
I)res>   (l86l);   another,    Entourees  des  Dames 
de  sa  Cour 
Wouverman,  Ph.  C 
Ziem,  F. 

Bosphorus,  The 
Venice  :  Ee  Soir 
Zoffany,  J. 

Lady  and  Two  ( 
Palmer,  William 
/.in  carelli.  River 
Figures  (Pair) 


imp 


ene,  A 


247 
46 


47 
47 


•iir   le  ( '.l  and  <  'anal   

entlemen  on  .1  Terrace,  A 
Scenes,     with     Buildings  and 


247 
1  1  1 


Pottery  and  Porcelain. 
Astbury.    Man  playing  the  Bagpipes  and  a  Fiddler, 

Pair  of  Figures  of  

Bow.    Sportsman  and  a  Lady,  Pair  ... 
Chelsea. 

Bird,  Figure  of  a,  Raised  Anchor  Mark  ... 
Mother  and  Infant,  Group 
<  "h'ien-Lung. 
Jars  and  Covers  on  Gilt  Stands  (Pair) 
Vases,  Imperial,  Cloisonne  Enamel,  Baluster  Form, 
Brilliant  Colours  on  Turquoise  Blue  Ground, 
Domed     Covers     having    Chased    Gilt  Metal 
Knobs 
Chinese. 

Bowl,  Famille-verte  Circular  ... 
Cistern,  Famille-verte 

Vases,  Set  of  Three  Louis  XV.,  Hexagonal, 
Mazarin  Blue,  Porcelain,  Mounted  with 
Ormolu  Handles,  Lips  and  Plinths 

Vases  and  Covers,  Broad  Shoulders  and  Recurved 
Sides,  Dei  orated  with  Flowers,  Birds,  Insects, 
etc.,  with  Carved  Wood  Table  Stands  ... 

Coalport.      Teacups    and     Saucers,     Twelve,  and 
Twelve  Coffee  Cups  and  Saucers,  Painted  with 
Teniers  Subjects  by   E.  Sieffert,  about  1880  ... 
Crown  Derby. 

Dessert  Service  (4s  pieces) 
Plates,  Twelve 

Della-Robbia.  Rondel,  Centre  Modelled  with 
Seeding  Poppy  heads,  Plumes  and  Rings  in 
Relief,  Painted  in  Colours  on  Blue  Back- 
ground, Wreath  of  Fruit  and  Foliage  round 
the  Border,  Sixteenth  Century  ... 

1 leruta. 

Dish,  Painted  with  Portrait  of  the  Corsair 
Barbarossa,  Lustred  Brown  (  hitlined  with  Blue 
('530)   

Dish,  Painted  with  Two  Profile  Portraits,  Inscribed 
and  with  Orsini  Arms,  Lustred  Brown  (1510) 

( Ireek. 

Column-Krater,  kei 
Minotaur,  and 
470-460  B.C. 

Hydria,  Blai  k  Figured,  Main  Picture  representing 
Dionysos,  Ariadne,  and  Hermes,  Attic  530  li.c. 

Hydria,  Black  Figured,  Main  Picture  showing 
Achilles  and  Ajax  Playing  at  Draughts  with 
Athena  standing  between,  at  junction  of  Handle 
and  Mouth  a  Plastic  Female  Head,  Attic  late 
Sixth  Century  B.c  

Hydria,  Red  Figured,  Calpis  Shape,  Decorated 
with  Europa  on  the  Bull,  Attic  about  500  B.C. 

Stamnos,   Red  Figured,  Dionysos  Riding  a  Mule 
accompanied  by  Two  Satyrs  and  Two  Maenads 
and   a  Satyr,  Attic  about  4411-30  B.C.  ... 
K'ang-hsi. 

Jug  and  Cover,  Barrel-shaped,  Enamelled  with 
Birds  and  Flowers  in  Famille-verte  on 
Stippled-green  Ground   

ins,  Figures  of.  Enamelled  Green  and  Yellow, 
Pair 


Figured,  Theseus  Slaying  the 
Three    Youths,     Attic  about 


k 


.    Goddess,  Stan 

and    Panned     in  ' 

I '  nglazed  1 1  ead 
I  )e<  ora 1 1011 


ling  Figure  of  1 
reen,  Blue  am 
f  (rnamented  1 


Enamelled 
Aubergine, 
ih  Flower 
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174 
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48 
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173 

49 


irtlock.  Plates,  Painted  with  Royal  Crest,  Kose, 
Shamrock  and  Thistle  in  Dark  Blue  Border 
'■ilt  with  Garter   Motto,  Eight 
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PoTTKRY  AND  PORCELAIN — continued. 

Nymphenburg.       Lady  with  a  Mask,   Figure  of  a 

(i75<>)   1,2 

Palissy.  Fountain,  Cover  and  Dish,  Modelled  with 
Marine  Deities,  Dolphins,  Water  Fowl  and 
Foliage  in   High  Keliel    49 

Plymouth.    Europe  and  Asia,  Figures  of,  Coloured 

and   Gill    '74 

Salt-glaze.      Jug,    Decorated  with  Pastoral  Figures 

and   Landscapes,  Cypher   B.I.M.    1704  ...  112 

Sevres.  Vases  and  Covers,  Nearly  Cylindrical 
Shape,  Fainted  Quay  Scene  by  Morin  in  Oval 
Panels,  and  Trophies  in  Oval  Panels  on 
Reverse,  Pair    49 

Staffordshire.     Toby  Filpot  Jugs,  Forty-nine  Various 

Models    173 

Swansea. 

Vase,  Ewer-shaped,  Panels  of  Flowers    247 

Vase,  Cilt  Swan   Handles,  Painted  with  Hillingsley 

Basket  of   Flowers  247 

Wedgwood.  Medallions,  Blue  Jasper,  Collection  ol 
Eighty-six,  Portraits  and  Fancy  Subjects,  and 
Oblong  Plaque,  Cupid  Kidmg  on  a  Lion      ...  172 

Worcester 

Dessert  Service,  Dr.  Wall  Period,  Japanese  Fan 
Pattern  in  Colours,  Imitation  Chinese  Character 
Marks    174 

Dishes,  Painted  with  Festoons  and  Sprays  of 
Flowers  on  a  Dark  Pine  Scale-pattern  Hack- 
ground  ...       •••       ...       ■■■       •••       ■••  173 

Service,  Ten  Pieces,  including  Large  Teapot, 
Painted  with  Exotic  Birds  and  Butterflies, 
Royal  Blue  Ground,  Square  Marks    174 

Yuan.  Vases,  Equestrian  Figures  and  Attendants 
on  Foot,  Enamelled  in  Light  Blues,  Aubergine 
and  Purple  on  Dark  Blue  Ground,  Pair     ...  40 


Sculpture,  Carving,  etc. 
Adze,    New    Zealand,    Dark    Green   Jade,  Carved 
Wooden      Handle      representing  Grotesque 
Human  Figure         ...       ...       ...       ...       ...  174 

de  la  Tour  d'Auvergne,  Henri,  Marechal  Turenne, 

attributed  to  Antoine  Coysevox  (1640-1720)  ...  49 

Descent  from   the  Cross,   Marble   Panel    Carved  in 

Low  Relief,  Oblong  ...       ...       ...       ...       ...  174 

Dhyani-Buddha  Akshobhya,  in  the  ';  Earth 
Witness  "  attitude,  on  Miniature  Altar,  Detach- 
able Sidepieces,  Overarching  Backpiece,  on 
Four  Feet  (Nepalese),  Back-cloth,  Hanging 
Temple-Picture  Painted  in  Colours  on  Cotton 
and  Varnished  (Thibetan)  ... 

Koro  and  Cover,  Oblong,  White  and  Emerald  Green 
Jade,  Carved  with  Key-pattern  and  Emblems 

Kwan  Yin,  Standing  Figure  of.  Grey  Limestone, 
Pointed  Crown  Decorated  with  Amitabha 
Buddha,  T'ang  Dynasty   

Louis  XIV.,  Bronze  Bust,  attributed  to  Antoine 
Coysevox   (1640- 1720) 

Mithras,  Sacrifice  of,  Marble  Bas-relief,  Sixteenth 
Century,  Florentine 

Napoleon  III.,  Bust  by  Carpeaux 

Prince    Imperial,   with    a    Dog,    Marble    Statue  by 
Carpeaux 

Satyr,  Bronze  Seated  Figure  of  a,  Italian,  Early 
Sixteenth  Century 

Stags,  Pair  of  Figures  of,  Carved  in  White  Jade  ... 
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Si'i'T.i'TrRK,  Carving,  etc. — continued . 
Tankards,  Three  Carved  Ivory,  Eighteenth  Century  : 
Bacchanalian  Festival  Carved  in  Relief  and  Parcel 

Silver-gilt  Lid   

Battle  Scene  Carved  in  Relief,  Gilt  Copper  Lid  ... 
Diana    and    Attendants,    Embossed    Silver  Lid, 
Handle  and  Base 
Vase    and    Cover,    Large,    Rock    Crystal,  Carved 
Dragon's  Head   and  Ring  Handles   

Ship  Models. 

Frigate,  72  Gun,  Model  of  a,  Fully  Rigged,  Bone, 

Nelson  Period 
Ship,    Large    Wood    Model    of    a    Fully-rigged,  in 
Mahogany  and  Glass  Case 

Ship   Model,  Ivory  

Silver. 

Abercromby,  Robert,  London.  Salver,  Plain 
Circular,  Engraved  with  Coat  of  Arms  (1733) 

Abyssinian.  Cross,  Processional,  Engraved  both 
sides  with  Scenes  from  Life  of  Christ,  Inscribed 
with  Name  of  Justus,  Ethiopian  King,  of  the 
Eighteenth  Century,  in  Arabic  ... 

Anne,  Queen. 

Candlesticks,  Set  of  Four 
Castors,  Two 

Auguste,  Henry.  Basin,  Round  and  Amphora- 
shaped  Ewer  

Bayley,  Richard.  Teapot,  Plain,  Engraved  with 
Coat  of  Arms  ( 1  7  1 4 ) 

Bently,  Plymouth.    Spoon,  Silver-gilt  (1600) 

Craig,  John,  Dublin.    Potato  Ring  (t77o) 

C.  T.  monogram.    Goblet,  Plain 

Davenport,  Isaac.  Spoon,  Rat-tailed,  Marrow  Scoop 
Handle   

D.  C.     cinquefoil     below.      Porringer     and  Cover, 

Small  (1671)   

Denny,  William,  London.    Chocolate-pot  (1701) 

E.  G.    mullet    above,    in   shaped    shield.  Tankard, 

Plain,    Flat    ('over.    Bifurcated  Thumb-piece 

(1683)   

1  -S 1 4 .    Ice-  pails,  Set  of  Tour,  Silver-gilt,  Engraved 

Coat  of  Arms  and  Coronet  ... 
Elizabethan.    Chalice    and    Paten   (maker's    mark  a 

bunch  of  grapes) 

ICS.  in  ilotted  oval.  Porringer,  Small,  Shaped  as 
an  Expanded  Flower 

F.  A.  fleur-de-lys  and  three  pellets.    Caster,  Cylindri- 

cal,  Top  Decorated  Cut  Cardwork 

1557-  Spoon,  Mary  Tudor,  'Top  Surmounted  by  a 
Gilt  Lion  Sejant  (maker's  mark,  crescent 
enclosing  a  mullet,  London)   

1575.  Spoon,  Apostle,  with  Figure  of  St.  Bartholo- 
mew (maker's  mark,  an  animal)  

15S4.  Beaker,  Norw  ich,  Engraved  with  Flowers  and 
Strapwork 

Geldart,  Joshua,  York.    Beaker,  Plain  (1651) 
George  I. 

Bowl  and  Cover 

Bowl,  Irish 

Candlesticks,  Pair  Cast  

Cream  Pitcher,  Plain 

Pepper,   Octagonal  Kitchen   

George  II. 

Candlesticks,  Pair   

Kettle  and  Stand  

'Teapot,    Small    Silver-gilt,    Compressed  Spherical 

Shape,    Engraved    with    a    Crest,    Bands  of 

Foliage  and  Trellis-work  ... 
Water   lug,  Plain   
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Cream  Ewer,  Plain, 
Scottish  Quaigh  (17^5) 


Silver — continued. 
George  III. 

Candelabra,  Three-light 

Coffee-pot   

Cup,  Fox-head 
Georgian. 

Candelabra 

Cream  Jug,  Cow  

Gibbons,     John,  London. 
Pitcher-shaped  (1720) 

Hodgert,  William,  Glasgow. 

Irish.  Paten,  Plain  Circular  (Dublin  marks  of 
Hibemia,  in  oval  shield,  harp  crowned  and 
maker's  mark)   

Keay,  Robert,  Perth.    Snuff-box,  Oblong  (1790)  ... 

Lamerie,   Paul,  London.    Salver,  Large  Octagonal, 

Engraved  with  Coat  of  Arms  (1745)   

Madden,     Matthew,     London.       Spoon,  Rat-tailed 

Hash   

Moore,   A.    Basket,  Spreading   Sides,  Pierced  and 

Embossed    with     Horizontal     Bands,  Formal 

Elowers  and  Eoliage  (165(1) 

Nelme,  Anthony.    Casters,  Set  of  Three,  Cylindrical 

O.S.  pellet  above,  trefoil  below.  Tankard  and 
Cover,  Plain,  Engraved  Armorials  (1678) 

Ritter  (lein)  Meister,  Christoff.  Salt-cellar,  Silver- 
gilt  and  Enamel,  with  Frieze  round  Centre 
depicting  Scenes  from  Life  of  Christ,  in  High 
Relief,  Cover  with  Group  representing  the 
Crucifixion  (1577I 

R  over  W.  with  two  pellets  in  shaped  shield.  Goblet 

Scotch.    Sugar  Bowl   

i6go.  Porringer 

i6g6.    Sweatmeat  Dish,  Oval,  London 

r7o8.    Monteith,  Irish 

1712.    Tea-caddy,   Plain  Octagonal 

1717. 

Coffee-pot,  Small,  Plain   

Punch-bowl 

1720.    Trinket-bo\,  French,  Oblong,  Silver-gilt 
1722.    Salt-cellars,  Plain  Octagonal  Trencher 
1729.    Cream  Jug,  Plain,  on  Round  Foot 

1757-    Cream  Jugs,  Formed  as  Cows  (Pair)  

1769-1770.  Butter  Dishes,  Six  Shell-shaped,  London 
1769-1771.    Candlesticks,  Set  of  Ten  Table  ... 

1773-    Cup,  Formed  as  a  Fox's  Head  

Sixteenth  Century. 

Cup  and  Cover,  German  Silver-gilt,  Chased  with 

Hunting  Scenes,  Cherubs,  etc  

Spoons,  Set  of  Six   Maidenhead,  Exeter  (maker's 

mark,  an  expanded  flower)   

Seventeenth  Century. 

Dredger   

Wine  Cooler,  Oval,  Embossed  with  Gadrooning  ... 

Shaa,  Sir  Edmund.    Spoon,  Maidenhead   

Sheffield.     Tray,  Plain,  Oblong-Octagonal  

Sutton,  Dublin.  Bow],  Circular,  Fngraved  with 
Coat  of  Arms  (1736)   

T.M.  crown  below.  Tazza,  Large,  Engraved  with 
Coat  of  Arms  (1668)   

Unclassified. 

Candelabra,  Two  Five-light 

Spoons,  Apostle,  Pair 
Wakelin  and  Taylor. 

Candelabra,  Set  of  Four  (17771 

Candlesticks,  Pair  (1780) 
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Silver — continued. 
Walker,  John,  Dublin.    Patens,  Circular,  Engraved 

with  Crests,  Pair 
Walker,  Joseph,  Dublin.    Dish,  Circular  (1714) 
Walker,  Thomas,  Dublin.    Salver,  Large,  Engraved 

(i745)   

W.C.  heart  below,  in  shaped  shield.    Goblet,  Plain, 

Y-shaped  Cup  on  Baluster  Stem  

W.  G.  Script,  London.    Sauce  Tureens  with  Covers, 

Four  Oval-shaped  (1769)  

Zouch,     Richard.        Teapot,      Plain,  Compressed 

Spherical  Shape  (1736) 
Stamps. 

British  Guiana. 

4c.  black  on  deep  blue,  Pair,  1850   247 

8c.  green,   1850   247 

Cape  of  Good  Hope.    41!.  blue,  1861   247 

French  Colonial.    Collection  of  3,900   247 

Geneva.    4c.  black  and  red,  1849    247 

Mauritius.    2d.  deep  blue,  October,  1859    247 

New  Guinea.    6d.   olive  bistre,   complete  mint  pane 

of  30,  1925,  error  of  colour        ...       ...       ...  247 

Peru. 

Medio  peso  rose  error    ...       ...       ...       ...       ...  247 

Medio  peso,  yellow,  1858         ...       ...       ...       ...  247 

Russia.    Essays  and  Original  Artist's  Proofs  of  the 
Romanoff  Stamps,  H.I.M.  the  Czar's  Collection 

of   247 

Tuscany.    3  lire,  i860       ...       ...       ...       ...       ...  247 

United  States  of  America.    5c,  1851-G    247 

Textiles. 

Carpets  and  Rugs. 
Central  Persia.    Carpet,  Carabag,  Floral  Design, 

Crimson,  Dark  and  Light  Blue  ...       ...       ...  174 

Keshan.    Rug,  Silk,  Centre  with  Large  Medallion 
with  Conventional  Decoration  on   Light  Blue 
Ground,  Surrounded  by  Shaped  Panel  Woven 
with  Flowering  Plants,  etc.         ...       ...       ...  40, 

Persia. 

Carpet,  Portion  of  a,  1550  ...       ...       ...       ...  112 

Rug,    Silk,    Arabesque  Designs,   Red   and  Blue 
Panels  on  Grey  Ground    ...       ...       ...       ...  172 

Southern  Persia.    Carpet,  Woollen,  1550  ...       ...  112 

Kcclesiastical. 
English.    Vestments  :  Chasuble,  Stole  and  Maniple. 
Dark    Ruby    Velvet,    Embroidered    in  Gold 

Thread,  Late  Thirteenth  Century    172 

Italian.    Altar  Frontal,  Red  Velvet,  Embroidered 
Virgin  and  Child,  St.  Peter  and  St.  John  in 
Coloured  Silks,  Sixteenth  Century       ...       ...  173 

Needlework. 

Anne,  Queen.    Needlework  Panel    ...       ...       ...  247 

Charles  I.    Scriptural  Scenes,   Needlework  Panel 

in  Minute  Petit-point  and  other  Stitches      ...  174 
Stuart.    Stump-work  Panel      ...       ...       ...       ...  112 

Samplers. 

Sampler,     Inscribed     "  Mary     Billingsley,  her 
Sampler,  finished    the   19th  July,    1653,"  with 
Nine  Bands  of  Various  Patterns  in  <  'olour-.  ...  174 
Tapestry  Panels. 

Aubusson. 

Baskets   and    Detached    Flowers,    Set    of  Four 
Panels  and    Portiere         ...       ...    49 

Landscape,  Figures  in  Foreground         ...       ...  173 

Beauvais.  Minerva,  Venus,  Flora  and  Mercury, 
Three  Panels  with  Oval  Landscapes  in  Centre 
representing  Figure  Subjects,  including        ...  111 


-Will 
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Textile  s — contin  ued . 
Tapestry  Panels — continued. 
Brussels.    Teniers  Subjects,  Set  of  Eight,  signed 

P,  Van  Hen  Hecke  ... 
English.    Continents,   Set  of    Four    Panels  repre- 
senting  the,  one  dated  1723   

Flemish. 

Family  of  Darius  before  Alexander,  Seventeenth- 
Century  Panel 
Garden  of  a  Chateau,  Late  Seventeenth  Century 
Panel 
I  1 1  in  h, 

Orpheus  and  Eurydice,  Late  Seventeenth  Century 
Panel 

Toilet  of  Venus  in   Foreground  of  a  Landscape, 
Early  Eighteenth-Century  Panel  ... 
( robelins. 

Don  Quixote,  History  of,  Set  of  Seven  Panels, 

signed  Audran 
Wanderings    of   the    Children    of    Israel,  Four 
Panels    after    Designs    by    Nicholas  Poussin, 

French,  Eighteenth  Century   

Lille.    Teniers  Subjects  depicting  Kermesse,  Panel 
in  Narrow  Gilt  Frame 
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Textiles — continued. 

'Tapestry  Panels — continued . 

Mortlake.    Tapestry  Panel   

Soho.    Chinese  Figures  in  a  Landscape   

Timepieces. 

Broadhurst,  John,  Macclesfield,  ('lock,  Old  English, 
Brass  Dial  ('based  with  Cherubs,  Walnut  Case 
Inlaid  with  Boxwood  and  Holly  ... 

Dupan,  Paris.    Clock,  Louis  XV.,  Ormolu  Bracket... 

Martin,  Paris,  (dock,  Louis  XVI.,  Case  Formed 
of  an  (  Iviform  \  ase  of  Sevres  GrOS-bleu 
Porcelain,  Ormolu  Mountings 

Sauvajot,  Paris.  Clock,  Louis  XVI. 
shaped  Case,  Surmounted  by 
Bacchante   

Shepley,  John,  Stockport.  Clock,  Queen  Anne 
Bracket,  Walnut  ("ase.  Architectural,  Dome- 
shaped  Hood  and  Pierced  Frie/.e,  Supported 
on  Four  Columns  and  Plinth 

Sotiau,  llr.  de  Mgr.  le  Dauphin.  Clock  and 
Barometer,  in  Hanging  Cases  oi  Amboyna- 
wood,  Set  with  Sevres  Blue  and  White  Biscuit 
Plaques  with  Nymphs  and  Cupids  in  Relief  ... 


(  )rmolu  I  >rum- 
a  Figure  of  a 
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173 
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AMERICAN  ART  COMMENT 

(The  following  appeared  in  the  special  American  edition  only.) 
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American  Account  Book,  An  Interesting  Old  (Note)  ...  (14a 
American  Institute  of  Graphic  Arts — see  Washington 

(Note)    62a 

Antique  Galleries,  In  the     ...      ...       ...       ...      •••  63a 

Arms  and  Armour  and  other  Accessions  at  the  Metro- 
politan Museum,  The  New  (Note)         ...       ...  61a 

Art  in  Industry,  Halle  Brothers  Company  Exposition 

of — see  Cleveland  (Note)    63a 

Arts  Club  of  Washington — see  Washington  (Note)       ...  62a 

Bacon,     Henry,    Water-colours    by — see  Washington 

(Note)   62a 

Bavarian   Paintings — see  Forthcoming  Exhibitions  at 

the  Brooklyn  Museum  (Note)      ...       ...       ...  '12a 

Boston  (Note)   (12a 

Brooklyn    Museum,   Forthcoming   Exhibitions    at  the 

(Note)   62a 

Buchanan,   President,    Bronze  Figure  of,  by  Charles 

Grafty — see  Philadelphia  (Note)  02a 

Chinese  Antiquities,  Several  T  ine  Specimens  (Note)  ...  63a 

Cleveland  (Note)   63a 

Cleveland  Museum  of  Art — see  Cleveland  (Note)         ...  63a 

Danish  Painting,  Sculpture  and  Arts  and  Crafts  Exhi- 
bition— see  Forthcoming  Exhibitions  at  the 
Brooklyn  Museum  (Note)   62a 

Egyptian  and  Asiatic  Art   Accessions  by  the-  Museum 

of  Fine  Arts — see  Boston  (Note)  ...       ...       ...  62a 
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Fabrics,  Retrospective  Exhibition  of  Painted  and 
Printed — see  The  New  Arms  and  Armour  and 
other  Acc  essions  at  the  Metropolitan  Museum 

(Note)    61  a 

Freer  Gallery,  Acquisitions — see  W  ashington  (Note)...  62a 

Italian  Connoisseur  Dealer,  'The  Representative  of  an 

(Note)   64a 

Landscape  Club — see  Washington  (Note)        ...       ...  62a 

McFadden  Collection — see  Philadelphia  (Note)  ...  (12a 
Metropolitan    Museum  of  Art,    'The  New   Arms  and 

Armour  and  other  Accessions  at  the  (Note)      ...  61a 

National  Gallery  of  Art — see  Washington  (Note)       ...  (12a 

Norman-French  Settle,  A  Fine  (Note)  ...       ...       ...  64a 

"  Old  Ironsides,"  A  Fine  Model  of  (Note)    (14a 

Philadelphia  (Note)      ...      ...      ...      ...      ...      ...  02a 

Print  Club — see  Cleveland  (Note)  ...       ...       ...       ...  63a 

Side,  Edward,  New  Gallery — see  Philadelphia  (Note)...  (>2a 

Silver,  English,  A  Varied  Collection  of   64a 

Smithsonian  Institution — see  Washington  (Note)         ...  62a 

T'ang  Figures  of  Horsemen,  A  Set  of  (Note)  ...       ...  64a 

Washington  (Note)    62a 
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HARVEST  TIME.       By  W  Shaver. 


ihall  Gallery.  London. 


Israel  Sack 

85,  Charles  Street 
Boston,    Massachusetts,  U.S.A. 
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Chippendale  Bedroom  in  the  King  Hooper  Mansion, 
Marblehead,    Massachusetts,   owned    by   Israel  Sack. 
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By  appointment- 


THE  HOUSE  FOR  FINE  ANTIQUES 


A  fine  example  of  eighteenth-century  decoratiye  cabinet  work.  Mahogany  breaUfront  Wardrobe,  wth  satinwood  and 
kingwood  inlay,  surmounted  by  a  beautifully  carved  and  pierced  pediment.  All  the  centre  part  fitted  for  hanging 
garments  and  enclosed  by  a  pair  of  doors  having  dummy  drawer-fronts.  Left-band  wing  fitted  with  adjustable  shelves 
and  drawers,  right-hand  wing  fitted  with  adjustable  shelves:  each  wing  has  upper  and  lower  coors.    Sizes:  8  ft  2  in 

high:  b  ft.  9  in.  wide;  1  ft.  8J  in.  deeu  at  centre 

gilureigate: 

FURNISHERS   AND    DECORATORS   TO    H.M.    THE  KING 


73  to  77,  OXFORD  STREET,  and  7,  SOHO  SQUARE,  LONDON,  W.l 


Free  delivery  in  Fttndon  and  suburbs 


Carriage  paid  to  any  Station  in  Great  Britain. 


FIRE  INSURANCE.    Our  Booklet,  "The  Risks  That  Are  Run,"  post  free  on  Enquiry.      Send  for  copy. 
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September,  1927. 


of  Works  of  Art  and  Curios 
of  every  kind  in  the  possession 
of  private  individuals,  now  for 
sale  or  wanted. 


Collectors  and  Dealers  should  carefully  read  these  Advertisements. 

Replies  addressed  to  this  office  should  be  clearly 
marked  with  the  Register  Number  (great  care 
being  taken  that  the  correct  number  is  given)  on  the 
left-hand  top  corner.  They  are  forwarded  immediately 
on  receipt. 


SPECIAL  NOTICE. — The  charge  is  4d.  per  word, 
minimum  5/-,  which  must  be  prepaid  and  sent  not 
later  than  the  12th  of  the  month  to  appear  in  the 


month  following.  Special  terms  for  illustrated  an- 
nouncements can  be  obtained  from  the  Advertisement 
Manager,  1,  Duke  Street,  St.  James's,  London,  S.W.  1, 
to  whom  all  letters  should  be  addressed.  Advertisers 
can  have  their  addresses  inserted,  for  which  the 
rate  of  4d.  per  word  will  be  charged. 


No  responsibility  is  taken  by  the  Proprietors  of 
"  The  Connoisseur "  with  regard  to  any  sales 
effected. 


FOR  SALE. 

Specimen  Flint-lock  Pistols,  by  Manton,  Wheel- 
lock  and  other  fine  pieces.  Davis,  4,  Hampton  Road, 
II  ford. 

Seascape  in  Oils,  by  David  Cox,  size  12  in.  by  10  in. 

Offers  invited.  Llovd,  50,  Queen  Street,  Pembroke 
Dock. 

Lady  has  some  fine  Oil  Paintings  for  sale,  privately. 
Lawrence  Vernet,  Verboeckhoven.     (No.  R1531.) 

Visitors  from  Overseas,  take  back  some  easel  pictures. 
Large  number  of  Masterpieces  of  Rural  England, 

by  Constable  and  others,  for  private  disposal  only. 
(No.  Rir>32.) 

"  The  Connoisseur,"  bound  in  art  canvas,  74  volumes 
from  No  1,  perfect  condition.  Will  accept  reasonable 
otter.     (No.  R1533.) 

"The  Connoisseur,"  Nos.  1  to  214,  inclusive  (209 
missing).  In  good  condition.  What  offers  ?  (No. 
R1534.) 


^Antiques  for  Sale. 

Rare  antique  oak  Buffet,  £38.  Welsh  oak  Dresser,  £21. 
Jacobean  high-back  Arm-chair,  £14.  Jacobean  oak 
Chest  of  Drawers,  with  moulded  front,  £25.  Four 
antique  oak  Chairs,  £24.  Oak  Dining  Table,  on  cabriole 
legs,  club  foot,  £8  15s.  Jacobean  oak  Bureau,  £16  10s. 
Gothic  carved  oak  Chest.  £14  10s.  Oak  coi  ner  Cupboard, 
£5  10s.  Chippendale  Settee,  £18.  Grandfather  and  Brac- 
ket Clocks,  old  China,  Sheffield  Plate,  Prints,  Glass,  etc. 

Mrs.  F.  A.  Tighe 

31,  Sidney  Road,    Stockwell  Road, 
Brixton,  London,  S.W.  9. 

(Five  minutes  from  Stockwell  Tube.) 


STAMPS  We  hold 

from  common  kinds  to  rarities 
80-pa&:e  Catalogue  free. 


most  complete  stock  of  Stamps  of  all  countries, 
Want  lists  a  speciality. 
BRIDGER  &  KAY.  Ltd..  170.  Strand.  London,  W.C.  2 


Ship  Model,  full  rigged  model  of  small  Frigate  of 
Trafalgar  period.  Length  of  hull,  2  ft.  (i  in.  (No. 
R1535.) 

"The  Connoisseur,"  HMH-1924  (24  years),  complete. 
What  offers  ?    Goold,  Somerby,  Hitchin. 

Set  of  Five  Hepplewhite  Chairs  (4  single  and  1  arm). 
Excellent  condition.     What  offers  ?     (No.  R1537  ) 

"The  Connoisseur,"  Nos.  1  to  312,  first  editions, 
clean.  What  offers  ?  Seen  Horbury,  Wakefield. 
(No.  R153S.) 

Private  collection  of  Ship  Models,  Ship  Paintings 
and  Engravings.  Also  large  collection  of  Nailsea 
Glass.     (No.  R1539.) 

CONTINUED  ON  PAGE  LXVII. 


ANCESTORS  in  SILHOUETTE 

ORIGINAL  FOR  SALE.    5,600  named 
and  dated,  taken  in  England,  Scotland, 
and  Ireland,  by  AUGUSTE  EDOUART, 
1826-1839. 

Write  and  ask  if  your  Grandparents  are 
amongst  them.    Catalogue,  1/3  post  free. 

Write  "Silhouette"  Box,  c/o  THE  CONNOISSEUR, 

1.  Duke  Street.  St.  James's.  S.W.I;  or  579.  Madison  Avenue.  New  York. 


■^P^^  Send  cheque  with  order  to    Silhouette    Box,  c/o 

'I  in-  Connoisseur,  1,  Duke  Street,  St. 
H.  tfadsworth  Long/tllov/,  James's,  London,  S.W.I  ;  or  579,  Madison 
',%„  ,  aPtr&"Zrt  wi"       Avenue,  New  York,  U.S.A. 


AMERICAN  PORTRAITS 

Facsimiles  of  Auguste  Edou art's  3,700 
named  and  dated,  taken  in  United  States, 
1830-49.  Every  Town  Reference  Library, 
Historical  Institution,  and  Collector  should 
own  this  aid  to  pictorial  research.  Over 
100  Physicians,  Surgeons,  Clergy  of  all 
denominations,  Senators,  Men  of  Letters, 

etc-      Single  Figures      -     £1    10  0 
Complete  Series    £800     0  0 

Catalogues,  British  or  American,  Ijb 
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©lo  Sbeffielo  plate 

Milliliter.    Diameter,  IS  in.  Jug.  pair  Caneelaln-a.  Ibeigbt,  13  in. 

©ate,  cirea  1S00.  2>ate,  cirea  17SO.  2>ate,  eirea  1700. 

Hii  important  collection  of  antique  JEnglisb  Silver  anc  ©lo  SbefHel5> 
OMate  is  now  bcimi  Displavce  at  U2,  IRcgcnt  Street,  Xon&on,  tu.l,  tbe 
Company's  onlv  a&fcress.      1*1  visit  of  inspection  ib  eorCuallv  invited. 

9k  Goldsmiths  &  Siltferemitks  Cbmixwyik 

iintlv  urKicK  us  itu-orporutcd  tlvc  yoldsttutk.s  AlUutvce  Ltd .  &fftablist\jed  \75\* 

(Experts  in  (Did  Silver 

cJAtkss    iJ2^egeivt  Street  £oivdoiv,  \^Z^s 

(Cortver  of  Sla^skoause  Street) 
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BY  APPOINTMENT 


TO  H.M.  THE  KING 


YAMANAKA  &  CO. 

LTD. 

127,  New  Bond  Street,  London,  W.l 


«T  APPOINTMENT 


TO  H.M.  THE  QUEEN 


WORKS  of  ART 

JAPANESE  CHINESE 
AND  COREAN 


Dish,  on  three  feet,  with  incised  design  of 
seven  lotus  leaves  in  centre.  In  blue,  green, 
ami  yellow.    Diameter,  7j  in.    T'ang  Dynasty. 


->-oo< 


NEW  YORK 
BOSTON  - 
PEKING  - 
OSAKA  - 


680,   Fifth  Avenue 
456,   Boylston  Street 
Mahsien  Hu  Tung 
I ,  Chome  Koribashi 
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TJie  Connoisseur 


For  many  years  past 

©16  Enalisb  furniture 

in  its  original  condition,  has  been  the  leading  feature  ot  the  collections  which  are  always 
on  view  in  Hamptons'  Galleries  for  Antiques,  Pall  Mall  East,  London,  S.W.  i 


Hamptons'  Antique  No.  O.8976.  A  fine  quality  Serpentine-fronted 
Mahogany  Sideboard  of  the  Hepplewhite  period,  fitted  with  centre  drawer, 
deep  drawer  on  the  right,  and  two  half  drawers  on  the  lett.     5  ft.  wide. 

Hamptons'  Antique  No.  O.604.     An   8-day  striking  Bracket  Clock,  by 
Henry  Neve,  London  ;    in  ebonised  case.     1  ^  in.  high. 

Hamptons  deliver  to  house 
by  their  own  Motor  Vans  or 
pay  carriage  to  any  railway 
station  in  Great  Britain. 

HAMPTON  &  SONS  Ld. 
PALL  MALL  EAST, 
TRAFALGAR  SQUARE, 
LONDON       -  S.W.I. 
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EQUESTRIAN  FIGURE,  LONGTON  HALL.    Possibly  representing  Prince  Ferdinand  of  Brunswick. 

In  Mr.  Wallace  Elliot's  Collection.    (In  colour)     -      --      --      --      --      -  Frontispiece 

(I.)  BOW  FIGURE  OF  A  SHEPHERD  BOY,  after  Giovanni  Bologna.  (II.)  LONGTON  HALL.  FIGURE  OF 
A  GOATHERD.  (III.)  CHELSEA  FIGURE  OF  A  CHINAMAN.  Red  Anchor  Mark.  In  Mr. Wallace 
Elliot's  Collection.    (In  colour)     -      --      --      --      --      --      --      --  -n 

LADY  EVERY.    Bv  George  Romney.    From  the  painting  in  the  possession  of  Sir  Edward  Every,  Bart.  21 

MARS  AND  VENUS.    By  Paolo  Veronese.    In  the  Metropolitan  Museum  of  Art,  New  York        -      -       -  31 

PEGWELL  BAY,  RAMSGATE.    By  James  Ward.    In  the  Victoria  and  Albert  Museum,  London.    (In  colour)  41 

FLORENTINE  MARBLE  RELIEF  OF  THE  VIRGIN  AND  CHILD.    (Fifteenth  Century.)    By  Desiderio  da 

Settignano.    In  the  Victoria  and  Albert  Museum,  London  ----------53 


WANTED  No.  232 

of  "THE  CONNOISSEUR " 

The  publisher  is  prepared  to  pay  2  6 
each  for  clean  and  perfect  copies  of 
No.  2^2  of  The  Connoisseur.  For 
the  present  no  other  back  numbers  are 
required. 

Parts  should  be  packed  flat  and  addressed  to 
The  Publishing  Offices  of  The  Connoisseur 
Ltd.,  1,  Duke  Street,  St.  James's,  S.W.  1. 


ADVERTISEMENT     PAGES  OF 
"THE   CONNOISSEUR  " 


Dealers  in  Antiques  and  Works  of  Art  should 
bring  their  collections  before  collectors  and 
dealers  resident  in  every  part  of  the  globe- 
through  the  medium  of  The  Connoisseur. 
Write  for  advice  to  the  Advertisement  Manager, 
T.  Livingstone  Bailv.  1,  Duke  Street,  St.  James's, 
S.W.I. 


Old  Masters 

Owners  of  important  Old 
Masters  and  Works  of  Art 
desirous  of  selling  privately 
should  communicate  with 

Mr.  Arthur  Ruck, 

who  is  in  direct  touch  with  the 
chief  American,  Colonial, 
and  European  purchasers. 

Examples  must  be  of  the  highest  quality 


GALLERIES  : 
4,  Berkeley  Street,  London,  W.  1 
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BY  APPOINTMENT  TO  HER  MAJESTY  THE  QUEEN 


FRANK  PARTRIDGE 


A  CHIPPENDALE  TRIPOD  TABLE.  WITH  THE  TOP  COVERED   IN- OLD  NEEDLEWORK. 


LONDON        AND         NEW  YORK 

26,  King  Street,  St.  James's,  S.W.1  6,  West  Fifty-Sixth  Street 

EVERY    ARTICLE  GUARANTEED 
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Genuine  Antique  Furn 


Abridged 
Illustrated 
CATALOGUE, 
7s.    post  free 


M.  Harris 
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and  Works  of  Art 


OVER 
100  ROOMS 


Fine  Old 

BRUSSELS 

TAPESTRY 

PANEL 

(in  Teniers  subject)  : 

"The  Harvesters" 

Size  :  15  ft.  1  in.  by  11  ft.  7  in. 


44  to  52,  New  Oxford  Street 
LONDON,  W.C.I 
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HAMPTON  &  SONS 


~  ,  -M-  -M.  A*  -M-  X.  ▼  JL  JL      JL  ^  X.    ^  Telephone  0080. 

I  ele^rams  : 

lonSon!ccy'       20,  ST.  JAMES'  SQUARE,  LONDON,  S.W.I 


THREE  IMPORTANT  FORTHCOMING  SALES  BY  AUCTION  IN  LONDON 

"  BELMONT,"  65,  PARKSIDE,  WIMBLEDON  COMMON,  S.W. 

By  direction  of  His  Royal  Highness  the  Due  de  Vendome. 

The  remaining  contents  of  the  Mansion,  including 

FRENCH  FURNITURE  AND  WORKS  OF  ART 

A  pair  of  Louis  Quinze  Marqueterie  Encoignures,  stamped  I.  P.  Latz  ;  costly  reproductions  of 
Regence  Writing  Table,  Caffieri  Commode,  etc.    Gilt  Salon  Suites,  Lacquer  and  Painted  Screens  ; 

Lustres,  Bronzes,  Sculpture. 
Portraits  of  the  French  Nobility,  by  famous  artists. 
French  and  English  Marqueterie  Bedroom  Suites,  and  Appointments  of  the  Salle-a-Manger. 

On  MONDAY,  SEPTEMBER  19th,   1927,  at  12  o'clock. 

Private  view  (by  cards),  Friday,  Sept.  1 6th,  from  9.30  a.m.  to  4.30  p.m.  Public  view,  Saturday, 

Sept.  17th,  from  9.30  a.m.  to  4.30  p.m.     Solicitors  :  Messrs.  Wontner  &  Sons,  40,  Bedford  Row,  W.C.i 

34,  EATON  SQUARE,  S.W. 

By  order  of  the  Executors  of  (i.  J.  dribble,  deceased. 

XVIIIth-CENTURY  &  MODERN  ENGLISH  FURNITURE 

Old  French  Snuff-Boxes,  Bijouterie,  Chinese  Porcelain  ;  Hepplewhite  Side  and  Pembroke  Tables  ; 
Chippendale  and  Hepplewhite  Chairs;  Serpentine  and  Inlaid  Chests,  Sheraton  Wardrobes  ; 
Collection    of  French    and   Japanese    Ivories:,   Okimono,   Netsuke  ;    Antique  Foreign  Silver  Cups; 

Miniatures;  Eastern  Carpets  and  Rugs;  Art  Books,  etc. 

MODERN  PICTURES  AND  DRAWINGS 

by  P.  de  Wint,  A.  Goodwin,  G.  Clausen,  R.A.,  R.  Aiming  Bell,  Albert  Moore,  T.  Collier,  J.  McBey, 
W.  L.  Wyllie,  L.  P.  Smythe,  R.  W.  Macbeth,  Swan,  Rackham,  and  others. 

On  MONDAY  TO  WEDNESDAY,  OCTOBER  3rd  to  5th,  1927,  at  1  o'clock. 

Private  view  (by  cards),  Friday,  Sept.  30th,  from  9.30  a.m.  to  4.30  p.m.  Public  view,  Saturday,  Oct.  1st, 
from  9.30  a.m.  to  4.30  p.m.       Solicitors  :  Messrs.  Royds,  Ravvstorne  &  Co.,  46,  Bedford  Square,  W.C.i 

81,  GLOUCESTER  PLAGE,  PORTMAN  SQUARE,  W. 

By  direction  of  Colonel  Sir  Henry  Streaffeild,  G.C.V.O.,  C.B.,  C.M.G. 

XVIIIth-CENTURY  FRENCH  &  ENGLISH  FURNITURE 

and  Objets  d'Art ;  Commodes,  Secretaires,  Writing  and  Work  Tables  ;  Consoles,  Encoignures,  Etageres, 
etc.,  of  the  Louis  XV.,  Louis  XVI.,  and  Empire  periods;  Adam  Mahogany  Side  Tables,  Chippendale 
Chests,  French  and  Adam  period  Gilt  Furniture  ;   Eighteenth-century  Lacquer  Cabinets. 
Old  French  Clocks  and  Bronzes,  English  Grandfather  and  Bracket  Clocks. 

PICTURES 

by   or   attributed    to    F.   Wheatley,   R.A.,   P.   Casteels,   Van  der  Velde,  J.   B.   Pyne,  W.  Shayer, 
Wouvermans,  H.  Rigaud,  Jan  Fyt,  Lancret,  Pater,  and  others. 
Chinese  and  French  Porcelain,  and  general  contents  of  the  residence. 

On   MONDAY  AND  TUESDAY,  OCTOBER   10th  and   11th,   1927,  at  1  o'clock. 

Private  view  (by  cards),  Friday,  October  7th.  from  (1.30  a.m.  to  4.30  p.m. 
Public  view,  Saturday,  October  8th,  from  9.30  a.m.  to  4.30  p.m. 

Illustrated   Descriptive  Catalogues    ol    each    Sale    (2/-    post   free)    and    view    cards    of   the  Auctioneers, 

OFFICES:  20.  ST.  JAMES'  SQUARE,  S.W.I 

Scptembi  r,  1927.    N'o.  co  xiii.  X 
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ARTHUR  EDWARDS 


Telegrams  &  Cables:  EDWATURCH,  LONDON 
Telephone:  MAYFAIR  3627 


ESTABLISHED  NEARLY 
HALF  A  CENTURY 


The  Stratford  Galleries, 

57  to  6 1  ,VWigmore  St.,  Cavendish  Sq.,  London,  W.l 


Wanted  to 
Purchase 

Fine 
Examples  of 

Genuine 
Old  English 
Furniture 
for  Cash. 


Expert 
Valuations 

for  Fire 
Insurance, 
Probate 

and 
Family 
Division. 


A  biautif nl  Old  Georgian  Carved  Gilt  Convex  Mirror,  with  eagle  surmount.       Height,  5  ft.  overall;    diameter,  2  ft,  6  in. 

A  large  number  of  similar  mirrors  now  available. 
A  very  charming  pair  of  Old  Chippendale  Carved  Gilt  2-light  Wall  Sconces,  with  cut-glass  pans.    Height,  2  ft.  10  in. 
An  extremely  beautiful  Old  Sheraton  Inlaid  Mahogany  Serpentine-front  Sideboard,  of  finest  quality-     Beautiful  colour  and 
in  perfect  condition.     Width,  5  ft.  6  in.  ;  depth,  2  ft.  3  in.  ;  height,  3  ft.  1  in, 


All  goods  delivered  free  in  London  and  Suburbs 


Carriage  paid  to  any  station  in  Great  Britain 


TWENTY     ROOMS     OF     OLD     FURNITURE    ON     ONE  FLOOR 


N  I 


The  Connoisseur 


TELEGRAMS  AND 

CABLES  : 
"  JOSANTIQUE, 
KENS.,  LONDON." 

CODE  : 
ABC    (5th  Eoitioni 


TELEPHONE : 
PARK   542  1 


TWO    OF    A    SET    OF    FIVE    SINGLE    AND    ONE    ARM    FINE  OLD 
HEPPLEWHITE  CHAIRS. 

77,  79  &  81,  CHURCH  STREET 

KENSINGTON    -   -   -    LONDON,  W.8 

(lO    minutes    by    Taxi    from    Piccadilly  Circus) 
To  avoid  confusion,  note  my  name  and  correct  address 

September,  l!fJ7.-  No.  cccxiii.  XII 
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ANTIQUES 


Sampler,  signed  Elizabeth  Claggett,  aged  9  years,  1845.  Size,  20in.>  17}  in. 


Mahogany  Pole  Screen,  with  Sampler 
in  panel,  signed  Phoebe  Bridges, 
1820. 


Mahogany  Pole  Screen,  with  old 
needlework  Picture  in  bright  colouring. 


One  pair  old  cut  ylass  Table  Lights,  15  in.  high,  11  in.  across.        Kneehole  Mahoganv  Table,  32  in.  wide  X  19  in.  deep,  32  in.  hiah. 

DEBENHAM  &  FREEBODY 

(Debenhams  Ltd.  ' 

72,  Welbeck  Street,  LONDON,  W.l 


XIII 
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ANTIQUES 

"  Time  consecrates  ;   and  what  is  grey  with  age  becomes  religion" 


Beautifully  carved  Chippendale  Chair,  with 
covering  of  tasteful  needlework.      Circa  //SO. 

THE     large     and     comprehensive     selection  of 
genuine    Antiques    in    the    Waring   &-  Gillow 
Galleries  is  a  delight  to  the  connoisseur. 
If   a   visit    is    not    possible,    photographs    and  full 
details  will  be  submitted  gladly. 

WAR  I  N  G 

AND 

G  I  LLOW 

LTD 

Telephone  :  MUSEUM  5000      Telegrams :  "  WARISON."  LONDON 

164^182.  OXFORD  STREET.   LONDON,  W.I. 


September,  1927.    No,  cccxiii. 
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VICARS  BROTHERS 

ESTABLISHED  IS74 

Pictures  by  Old  and   Modern  Masters 
Engravings  and  Etchings 


One  of  a  set  of  tour  old  Colour-Prints,  engraved  by  T.  Fielding,  after  H.  Aiken. 

Size  :    i  r-J  in.  by  1 9-^  in. 

This  set  is  in  perfect  condition,  and  is  particularly  fine  in  colour. 


Messrs.  VICARS    will    be    glad    to    hear    of   any  tine  Sporting 
Pictures  which  private  collectors  may  be  willing  to  sell. 


12,  Old  Bond  Street,  London,  W.i 

XV 


The  Connoisseur 


Needlework  Carpet,  English,  circa  17  70. 
Pair  of  Chairs  in  Needlework,  of  same  Period. 
Queen  Anne  Bureau,  in  Pine.    Original  Patina. 
Charles  II.  Oak  Nest  of  Drawers,  with  Original  Stand. 


DENNIS  MAYNARD,  NEWCHAPEL 


2  miles  London  side  of 


EAST  GRINSTEAD, 

T.i.ni..»....  (   24  COPTHORNE 
Telephones  I    167  I.INGFIELD 


on  .WAIN  EASTBOURNE  RD. 


8  ft.  Chippendale-Adams  Settee  in  Gilt.    Originally  decorated  green  and  white. 


Sepumtx  r,  1927.    No.  cccxiii. 


TRADE 


XVI 
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FINE  OLD 

PANELLED  ROOMS 

TWENTY  OLD  ROOMS,  COMPLETELY 
PANELLED  IN  OAK  OR  PINE,  ALWAYS 
IN  STOCK,  FURNISHED  IN  PERIOD  STYLE 

Personal  inspection  is  invited. 
^Photographs  and  descriptions  will 
be  sent  on  receipt  of  detailed  inquiry. 

ROBERSONS 

213  to  229,  Knightsbridge 

LONDON  S.W.7 

WANTED    TO    PURCHASE— HISTORICAL    PANELLING    OF    FINEST  WORKMANSHIP. 


XVII 
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The  Museum  Galleries 

(Studios) 

53,  Short  s  Gardens,  Drury  Lane,  London,  W.C.  2 


THE  MUSEUM  GALLERIES  have  pleasure  in  announcing  the  titles  of  the 
first  two  plates  of  the  series  of  Mezzotint  Engravings,  after  J.  B.  Corot,  which 
Mr.  H.  Scott  Bridgwater  has  undertaken  to  engrave,  impressions  of  which  will  be 
in   colour.      They   are    "The    Bent   Tree"    and    "Macbeth    and   the  Witches."  The 

remaining  subjects  will  be  announced 
as  they  are  decided  upon,  and  the 
Museum  Galleries  beg  the  kind 
indulgence  or  subscribers  in  the  delay 
attendant  upon  a  work  of  this  nature. 

The  Publishers'  aim  is  to  include  the 
best-loved  paintings  of  the  Master, 
those  delightful  summer  idylls  with 
sometimes  little  shapely  figures  moving 
rhythmically  amongst  the  trees,  and 
those  universally  admired  landscapes 
with  feathery  willows,  bathed  in  that 
summer  mist  wherein  Corot  found 
his  natural  expression,  shrouded  in 
mystery  half  revealed  by  the  light  of 
the  coming  dawn,  which,  as  is  well 
known,  the  Master  would  arise  at 
three  o'clock  in  the  morning,  sit  at 
the  foot  of  a  tree,  and  await. 

"  LE  PASSEUR." 

The  Museum  Galleries  would  emphasise  the  fact  upon  their  subscribers  that  this  is  hardly 
more  than  a  preliminary  announcement,  and  that  no  promise  for  delivery  can  be  made  at 
present.     Further  particulars,  however,  will  be  sent  on  application. 

To  Tin:  M'  ski  m  ( ,allkriks,  53,  Short's  Gardens.  Drury  Lane,  London,  W.C. 2 

Gentlemen.— Please  send  me  particulars  of  the  forthcoming  series  of  Mezzotint  Engravings,  after  Corot. 
Name  Address 

September,  1927.— No.  cccxiii.  XVIII 
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W.  WILLIAMSON  &  SONS 


William  Williamson 


Martin  Williamson 


44  &  45,  High  Street,  GUILDFORD. 

SURREY 


to 
to 

ft 

ft 

w 

ft 


Established  end  of  18th  Century  by 
Great-  Grandfather  of  present  Principals. 


Open  all  day  Saturday.   Half-day  Wednesday. 
Vans  deliver  FREE  in  London. 


One  of  the  largest  collections  of 


>0 


ft 

OLD  ENGLISH  FURNITURE  | 

in  the  Country,  carefully  displayed  in  Periods  and  uncrowded — no  reproductions.  ft 

M 
to 
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WARNING! 

Unless  you  have  a  detailed 

VALUED  INVENTORY 
of  your  Antiques  and  Objects  of  Art, 
Household  Furniture  and  Effects, 
in  conjunction  with  an 

INDISPUTABLE  POLICY, 
you  are  not  properly  protected  against 
the  risks  of  FIRE  and  BURGLARY 


LAW,  FOULSHAM  &  COLE 

specialize  in  this  work,  and  their  detailed 
Valued  Inventories  are  accepted  by  ' 
Lloyd's  Underwriters  and  all  the 
principal  Insurance  Companies 

Write  for  further  Particulars  to 

LAW,  FOULSHAM  &  COLE 

(Valuers  and  Agents  to  the  Fine  Art  and  General  Insurance  Company,  Limited), 

7  South  Molton  Street 

(Two  minutes'  walk  from  Bond  Street  Tube  Station,  London,  W,  i.) 

September,  1927.    N'o.  n.xiii  XX 
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EDWARDS  &  SONS 

(OF  REGENT  STREET)  LTD. 

1 57,  1 59  &  1 6 1 ,  REGENT  STREET,  LONDON,  W.  1 

Telephone:   GERRARD  4581  Cable  Address  :    "  EDWARDSONS,  LONDON  ,- 

^he    Regent  Qalleries 

SPECIALISTS  IN 

Queen,  ^2Vnrie  furniture  an6  Watcrfori  (Blass 


One    of   a    pair   of    Queen    Anne    Love   Seats,  covered 
with  beautiful  old  tapestry.     Extreme  width,  3  ft.  5  in.  ; 
height  at  back,  3  ft.  2  in. 


INSPECTION  INVITED 


XXI 
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Just  published.  Catalogue  X. 

Comprising  an  important  collection  of 

INCUNABULA  XYLOGRAPHICA  &  ENGRAVINGS  BY 
THE  OLD  MASTERS  of  the  XVth-XVIIth  CENTURIES 

RECENTLY  ACQUIRED 

VERY    RARE    PRINTS    AND    WOODCUTS    OF    THE    XVth  CENTURY 
SCHONGAUER  (8  prints  of  the  best  quality),  UNIQUE  PRINTS  by  MECKENEM 
and  THE  MASTER  OF  THE  MOUNT  OF  OLIVES 


A  large  dated 
Blockbook 
Woodcut  of 
1466. 

A  Woodcut 
by  the 

Hausbuchmaster 
etc. 


An  extraordinary 
set  of  Engravings 
and  Woodcuts  by 
ALBRECHT 
DURER, 
including  one  of 
the  finest 
impressions  of  the 
"  Melancholy." 


MARTIN  SCHONGAUER 


ORNAMENT  PRINT 


ETCHINGS  BY  REMBRANDT  IN  EARLY  STATES 
comprising  several  Landscapes,  and  one  of  the  best  impressions  of"  Christ  Preaching," 

ON  JAPAN  PAPER 

Engravings  by  the  LITTLE  MASTERS  and  fine  Woodcuts  by  LUCAS  CRANACH 

The  richly  illustrated  catalogue  can  be  obtained  from 

H.  GILHOFER  &  H.  RANSCHBURG  LTD. 


Lucerne 


Haldenstrasse  33 


Price  :    Swiss   Frs.  5 


In  November,  1927,  will  be  Sold  by  Auction,  a  Collection  of  Engravings  of  a  French  Collector,  including 
a  collection  of  Ornament  Prints.      Catalogue  in  preparation. 


September,  I!I27.    No.  cccxiii. 
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QUEEN   ANNE   LOVE   SEAT,   WITH   CARVED   WALNUT  LEGS. 
COVERED   IN  NEEDLEWORK. 

31.  OLD  BUI\LINQTON  5TS\EET.  Wl 

AND 

10  EAST  ()0th  STREET,  NEW  YORK 

XXIII 
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J.    W.  NEEDHAMS 


(MEMBER  OF  THE   BRITISH    ANTIQUE   DEALERS  ASSOCIATION) 


Telephone:   2330  Central 


ESTABLISHED    33  YEARS 


Furniture,  Clocks,  Sc.       Early  Pottery        Old  Silver  and  Sheffield  Plate 
English  &  Oriental  China  Prints  and  Works  of  Art 


Fine  Antique  Serpentine-fronted  Sheraton  Sideboard,  shaped  ends,  good  colour  and  condition,  5  ft.  2  in.  long. 
Antique  Sheraton  Bracket  Clock.  Pair  Early  Staffordshire  Figures — "Antony  and  Cleopatra." 

COLONIAL  AND  AMERICAN  BUYERS  SPECIALLY  INVITED 
WANTED— GENUINE  ANTIQUES  FOR  CASH 

All  Goods  Guaranteed,  and  money  returned  if  not  satisfactory 


ST.  ANN'S  GALLERIES 
2,    ST.    ANN'S  SQUARE 

AND       DEANSGATE  ARCADE 


MANCHESTER 


ACTON  SURGEY* 

London        ^Paris        Crews  Hill 

1.  AMBERLEY  ROAD,  PADDINGTON,  LONDON,  W9 

Telegrams:  ACTGEY,  PADD.,  LONDON  Telephone:  P ADD.  9069 


^he   Chimney-piece  of  an  important  English   carved  Oak  'fyoom  of  the  early    /7th  century. 

xxv 
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TWO  DAYS'  SALE 


INTIMATION  OF  A 
HIGHLY  IMPORTANT 

Of  ANTIQUE  FURNITURE,  embracing  QUEEN  ANNE,  SHERATON,  CHIPPENDALE, 
FRENCH.   &c, ;    also  a  Collection  of  OLD  CHINA,   GLASS,  SILVER,   SHEFFIELD  PLATE, 

OIL  PAINTINGS,   ENGRAVINGS,  &c. 


A  Set  of  Six  Genuine  Old  Cr 


jendale  Ma 


in  periect  condition. 


A  rare  Brass-mounted  Lacquer  Cabinet,  on  Ebonised  Stand. 


Messrs.   A.   FRASER  &  Co.,    Union   Street,  INVERNESS 

favoured  with  instructions  from  Miss  Radcliffe,  Kildonan  Lodge,  Sutherland  ;  Mrs.  A.  J.  Grant,  late  of  Kincorth,  Morayshire  : 
Brodie-Strickland,  of  Milton  Brodie,   Morayshire;    the  representatives  of  the  late  John  Ross,  Esq.,  Alexandria,  Egypt;  and 

M.  Gordon  Dando,  Esq.,  Argvleshire  ;    will  dispose  of  the  above  collections 
IN  THEIR    SALEROOMS,   BARON  TAYLOR'S  LANE,   INVERNESS    (adjoining  their  Union  Street  Premises), 
On  THURSDAY   and   FRIDAY,    SEPTEMBER   29th  &   30th,   1927,    commencing   each  day  at   11  o'clock. 

ILLUSTRATED   CATALOGUES,    6d.   EACH — SENT   POST  FREE. 


An  Inlaid  Sheraton  Card  Table.  A  Genuine  Old  Mahogany  Enclosed  Washstand.  An  Antique  Mahogany  Dressing  Glass. 

An  exceptionally  fine  Queen  Anne  Secretaire,  in  walnut ;  top  part  fitted  with  shelves  and  pigeon-holes.    In  original  condition. 

NOTE.  —  Messrs.  FRASER  &  CO.  will  he  glad  to  execute  commissions  (free)  for  those  at  a  distance  who  may  not  find  it 
convenient  to  be  present,  and  will  attend  to  the  despatch  of  any  lots  bought. 

A.   I  RAM.R  &   CO.,   Auctioneers.  Union  Street.  Inverness, 


September,  1927.—  Nt 
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KEEBLE  Ltd. 
Founded  1663 

ANTIQUES,  DECORATIONS 
PANELLED  ROOMS 


Queen  Anne  Walnut  Chest  and  Stand 
on  six  legs,  with  shaped  stretchers. 


CARLISLE  HOUSE 
CARLISLE  STREET,  SOHO,  W.i 

XXVII 
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READY    THIS  MONTH 

PRICE  21/-  NET  Edition  limited  to  1,500  copies 

Size  \\\  in.  by  8£  in.  Bound  in  red  cloth  gilt 

SPORTING  PRINTS 

of  the 

Eighteenth  and  Early  Nineteenth  Centuries 

By  F.  GORDON  ROE 

(Assistant  Editor  of  The  Connoisseur) 

INTRODUCTION  BY  C.  REGINALD  GRUNDY 


Thomas  Oldaker   on  "Brush." 


Mr.  F.  Gordon  Roe's  latest  book,  which  gives  a  lively  picture  of  the  age  when  sporting  art  was 
at  its  zenith,  may  be  described  as  a  fascinating  guide  to  a  fascinating  subject.  It  records  all  the 
well-known  English  artists  and  engravers  who  produced  sporting  prints  during  this  period,  as  well 
as  many  obscure  exponents,  not  a  few  of  whom  are  believed  to  have  escaped  the  notice  of 
previous  writers. 


Order  Form 

To  the  Publishers  of  The  Connoisseur. 

Please  semi   me  copy  (copies)   of  "Sporting  Prints  of  the  Eighteenth  and  Early 

Nineteenth  Centuries"  by  F.  Gordon  Roe,  for  which  I  enclose 
Name  (Mr.,  Mrs.,  etc.) 

Address  Date 

(Please  write  distinctly.) 

Price,   21/-  net;    p:>st  free,  21/6. 
Orders  to  be  sent  to  The  Connoisseur  Ltd..  I,  Duke  Street,  St.  James's,  London,  S.W.I 

September,  1927. — No.  ccexiii.  XXVIII 
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Septembe  1927, 


—No.  ccrxiii. 


XXX 
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Che  'Treasure  Bouse "  for  Antiques 


Illustrating   a  very  fine  set  of  6   Mahogany   Single   Ladder-back  Chairs. 


Price  on  application. 


FREDERICK  TREASURE,  Kay  Street,  PRESTON,  Lancashire 

Telephone:    414   Preston.  (Member  of  the  British  Antique  Dealers'  Association).  TELEGRAMS:       ANTIQUES.  PRESTON." 

Preston  is  on  the  main  line  to  the  Lakes  and  Scotland,  and  only  one  hour  from  Liverpool  and  Manchester  and  four  hours  from  London, 
American     Dealers     and     Connoisseurs     are     cordially     invited     to    visit     our     extensive  Showrooms. 


ARTHUR  CHURCHILL 

Collectors  are  invited  to  inspect  a  collection 
of  inscribed  glasses  of  historical  interest 


A  unique  pair  of  Confitures  and  Covers,  14  in.  high. 


10,  DOVER  STREET,  LONDON,  W.l 


FIRST  FLOOR 

September  No  cccsili. 


TELEPHONE:    REGENT  5431 


MAGGS  BROTHERS 

34  &  35,   CONDUIT  STREET, 
NEW  BOND  STREET, 
LONDON,  ENGLAND 

AND 

130,  Boulevard  Haussmann,  Paris,  VHP 


Carry  one  of  the  Largest  and  Choicest 
Stocks  in  England  of  Fine  and  Rare 

BOOKS  -  -  PRINTS 
AND  AUTOGRAPHS 

Illustrated  Catalogues  in  each 
department    regularly  issued. 


<]|  These  Catalogues  appeal  especially  to 
the  Connoisseur,  Collector  and  Antiquary. 

Customers'  "  Desiderata "  searched  for 
and  reported  free  of  charge.  <]|  Items  of 
rarity  and  interest  always  gladly  purchased. 
<|  Shipments  to  America  every  week. 
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Scientific  study  of  the  packing 
of  Antiques  and  Art  Treasures, 
and  the  careful  attention  given 
to  all  details,  has  resulted  in 
a  reputation  for  good  work, 
reliability,  and  security.  Several 
of  the  most  important  collec- 
tions have  been  packed  and 
shipped  by  us  during  the  past 
few  years,  and  in  every  case 
the  client  has  expressed  entire 
satisfaction. 


of  our  excellent  service  and 
ability  is  to  be  found  in  the 
appointment  as  Expert  Art 
Packers  and  Shipping  Agents 
to  the 

ANDERSON  GALLERIES 

Park  Avenue,  59th  Street 
NEW  YORK  CITY 


6-10,  CECIL  COURT,  ST.  MARTIN'S  LANE 

W.C.2 

Cablegrams  and  7 elegrams  : 
"  Kamsmarat,  London" 

Case  Making  and  Packing  Warehouses: 
6,  7   and  X,   Whitcher   Place.   Rochester  Rd.,  Camden  Town,  N.W.I 


NUW     VflBf  .     Cameron-Smith  &  Marriott  Ltd. 
I  .     Hudson  Forwarding  and  Shipping  Co..  Inc 


Telephones:    *%*»fJ^J^$^t    Philadelphia,   and   principal   citi.Vo(  the  world. 


17-19,    STATE    STREET,   NEW    YORK  CITY 

Cables:   » Jacbere,   New  York" 
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Estate  of  Wyndham  Ivor  Radcliffe  (Deceased) 


Preliminary 


MONMOUTHSHIRE 


u 


DRUIDSTONE"  ST.  MELLONS 


(HALF  WAV  BETWEEN  CARDIFF  AND  NEWPORT' 


Sale  of  the  HEntire  :furnisbmas  of  this  Cuxuriouslv 
HEquippeo  Residence  together  with  the  Outdoor  Effects 

Messrs.  STEPHENSON  &  ALEXANDER 


ARE  INSTRUCTED  BY  THE  EXECUTORS  TO  SELL  BY  AUCTION 
ON    THE    PREMISES    AT    THE     LATTER     END     OF  SEPTEMBER 

C3l)£  "Entire  Turrits  I)  11x35 


F.A.I. 


COMPRISING 


3\are  .Antique  J^urniture 

of  Tudor,  Jacobean  and  Early  Georgian  Periods,  Fine  French  Furniture,  Magnificent  Bedroom 
Equipment,  Fine  Early  English  Silver,  Valuable  Books,  China,  Glass  and  Bronzes,  Vintage  Wines, 
Beautiful  Carpets  and  Skin  Rugs,  a  Collection  of  Pewter  and  Sporting  Prints,  Fine  Oil  Paintings 
and  Water'Colours.   

Details  and  dates  of  Sale,  which  will  occupy  at  least  a  week,  will  appear  in  future  Advertisements  and  in 
Catalogues,  price  2  6  each,  which  may  be  had  from  the  Auctioneers  at  their  Offices,  5,  High  St.,  Cardiff. 


OLD     CHINESE  PORCELAIN 
AND    WORKS    OF  ART 


Vase  with  small 
neck.  Bands  of 
floral  design  en- 
graved and  incised 
in  the  paste,  with 
cream  tinted  glaze 
on  a  greyish 
ground.  Tzu 
Chou  ware  of  the 
Sung  period. 

Height  ...  13  in. 


BLUETT  &  SONS 

48,  Davies  Street,  Brook  Street,  \V.  1 


Sertember.  1927. — No.  cccxiii. 


Telephone:    MAYFAIR  4018 


SALE  BY  PUBLIC  AUCTION 

OF 

Antique  (Tbmese ^porcelain 
anb  3a$anz$£  (Curios 

AT  THE 

LONDON  COMMERCIAL  SALE  ROOMS, 
MINCING  LANE,  E.C.3, 

ON 

Tuesday,  Wednesday  and  Thursday, 
October  4th,  5th   and   6th,  1927, 

Commencing  at  1.0  p.m.  precisely  each  day. 

Consignments  of  Antique  Chinese  Porcelain.  Pottery-,  etc., 
of  all  periods.  Blue  and  White,  Famille  Rose  and 
Famille  Verte,  Celadon,  Turquoise,  etc.  ;  Ginger  Jars. 
BeaUers.  Vases,  Bowls,  Plates,  Figures,  etc. 
Antique  Chinese  Lacquer  Panels  and  Wood  Carvings, 
Chinese  Silk  Embroideries,  consisting  of  Coats.  Suits. 
Skirts.  Table  Covers,  etc.,  Silk  Shawls,  Screens,  Antique 
Chinese  Rugs.  Antique  Persian  Pottery.  Jade,  etc.,  Trees. 
New  shipments  of  Japanese  Ware,  consisting  of  Fine 
Ivories.  Walrus  Carvings.  Bronzes.  Satsuma  and  Kutani 
Ware.  Cloisonne  on  Porcelain.  Lacquered  Screens,  etc. 

The  goods  will  be  on  show  at  the  Port  of  London 
Authoritv's  Warehouse,  New  Street,  E.C.  2  (opposite 
Liverpool  Street  Station),  on  and  after  Thursday.  Sep- 
tember 29th.  daily  from  8  a.m.  to  5  p.m.  (Saturdav  8  a.m. 
till  12  noon.) 

Catalogues  will  be  ready  by  September  29th,  and  may  be 
obtained  from  the  Brokers  : — 

Messrs.  EASTWOOD  &  HOLT 

DUNSTER    HOUSE,    MINCING    LANE,  E.C.3 

Telephone:  Telegrams: 
ROYAL  3640  4.  "  WHANGHEE.  FEN.  LONDON." 
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What  would   the  Queen  of  Sheba  have  thought  of  these  prices  ? 


1,  a  Commonwealth  gilt  tazza  (1656).  £1S  15s.  per  oz., 
realised  £276  lis.  3d.;  2,  one  of  a  pair  of  Queen  Ainu- 
candelabra,  small  dwarf  size  (pair).  t.Mn  :  3.  one  of  a  pair 
of  tazzi.  with  circular  feet  (pair).  £392  8s.  9d.  ;  4.  Georgian 
teapot,  £S  os.  per  oz.,  or  £243  7s.  Gd.  ;  5,  a  set  of  four  Queen 
Anne  circular  salts,  £13  15s.  per  oz.,  or  £78  7s.  lid.  :  li.  a  line 
shaped  border  tray,  62  oz.  10  dwt...  £291  5s.  :  7,  a  Charles  II. 
plain  tankard,  £12  10s.  per  oz.,  £543  ;  8,  a  plain  William  III. 
coffee  pot,  £245  2s.  6d.  :  9,  a  line  plain  Georgian  water  jug, 
£22  os.  per  oz.,  £128  :  in,  11.  a  CromweLlian  candle  cup  (with 
and  without  the  cover  on),  date  1656,  £12  per  oz.,  £139  Is.  : 
12,  six  3 -prong  forks,  4J14.5  :  13.  a  Georgian  cream  jug.  4:12  Ills, 
oz.,  £65  ;  14,  15,  16,  the  famous  Vyvya.il  standing  salt  (centre), 
now  in  the  Victoria  and  Albert  Museum,  £2,050,  and  two  others 
from  the  same  family  realised  (£900  and  £850)  £1,750;  17. 
George  II.  engraved  cream  jug,  £16  per  oz.,  £60.  Total  for 
seventeen  lots,  £6,782  6s.  Sd. 

Visitors  to  London  are  invited  to  the  Piccadilly  Auction 
Rooms  (Calder  House)  to  inspect,  the  display  of  ancient  Silver. 
Jewels  and  Antiques  collected  from  the  Ancestral  Homes  of 


England.  Although  it  may  seem  paradoxical,  it  is  nevertheless 
a  fact,  that  if  you  wished  to  buy  you  could  not  do  better  than 
attend  my  rooms,  or  instruct  me  to  purchase  on  your  behalf. 
It  is  simply  a  case  of  one  person  buying  what  another  one 
wishes  to  sell  that  enables  me  to  perform  a  double  service  to 
the  advantage  of  both  buyer  and  seller.  I  have  a  fleet  of 
motor  cars  and  staff  of  experts  constantly  touring  the  country, 
visiting  t  he  homes  of  the  hard -pressed  fixed  income  cla  sses 
who  are  compelled  to  part  with  their  treasures  in  order  to 
meet  the  ever-increasing  demands  of  the  tax  collector. 

Weekly  Auction  Sales  of  Pearls,  Diamonds,  Old  Silver, 
Sheffield  Plate.  No  buying-in  charges.  Stamps  purchased 
for  cash  to  any  amount.    Parcels  safe  Registered  Post. 

Sales  on  premises,  contents  of  residences  a  speciality. 

Valuations  for  Probate,  Insurance,  etc.,  at  nioderatc  fees. 

W.    E.    Hurcomb,    Calder  House 
(entrance:  1,  Dover  St.),  Piccadilly, 
London,     W.1.       'Phone  :  Regent 
6878-9  (2  lines). 


HURCOMB 


BRUFORDS 


INCORPORATING  J.   ELLETT  LAKE  &  SON,  EXETER 


Antique  Silver  .   Works  of  Art 
Fine  Old  Furniture 
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~  THOMAS  EDWARDS 

Crown  Place 
HARROGATE 


Master's  Chair,  Oak,  leather  covered.       Guild  of 
"Wrights"  or  "Hammermen,"  Canongate, 
Edinburgh,  1709 


241,  HIGH  STREET 
EXETER 

AND     AT  EASTBOURNE 

September,  \'.\L~ .    No.  cccxiii. 


Genuine  Old  Mahogany  Bureau  Bookcase. 
2  ft.  (i  in.  wide. 

OLD  ENGLISH  FURNITURE 
AND  SILVER 
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H,  BL AIRMAN  &  SON 

Established  1884 

LONDON 


MOSTYN  STREET  -  -  LLANDUDNO 
MONTPELLIER  PARADE  -  HARROGATE 


©U>  jfurmture  Gbina 
Silver  /IIMniatures 
Svories  Xacquer 
JEnamels 


■ 


Specialists  in  jfine  Chinese 
3ac<c  ant)  otber  Ibar&stone 
Carvincis 


Unique  English  Tortoiseshell  Cabinet,  front,  sides  and  hack  inlaid  engraved  mother-o' -pearl. 
Interior— fitted  drawers  and  inlaid  as  exterior.    22i  in.  high;  23A  in.  wide;  18?  in.  deep. 
An  exceptionally  fine  example.  1800. 


26B  &  26C,  KING  ST., 
ST.  JAMES'S, 
LONDON,  s.w.i 

(Opposite  Christie's) 


MARTIN  BAXTER 

Specialitv  : 

OLD  ENGLISH  AND  IRISH  GLASS 


Mahogany  Knee-hole  Table.        32  in.  wide. 

Antique  ~2Furniture 
la,  PICCADILLY  ARCADE,  LONDON, 


Telephone:    GERRARD  3472 


S.W.I 


L.  LOEWENTHAL 

4,  St.  James's  Street,  London,  S.W.i 

Telephone:    REGENT  1181. 
Choice  small  pieces  of  Antique  Furniture  always  in  stock. 
Glass  Pictures  and  Silk  Needlework  Pictures. 


A  Sheraton  inlaid  Workbox;  a  Sheraton  Fire  Screen  with  finely 
embroidered  shield;  an  exquisitely  carved  Chippendale  (  addy  with 
ivory  pilasters;  a  Georgian  Table  Stand,  20  in.  "by  15  in. ;  one  of  a 
p.iir  (if  Georgian  Candle  Stands  and  one  of  a  pair  of  Leeds 
Powder  Bowls. 
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FERMOYE 

67,  Grosvenor  Street,  Bond  Street 

LONDON 
w.  1 


Telephone—  Mayfair  4355. 

Telegrams— Fermanoy.  Wesdo,  London. 

Cables—  Fermanoy,  London. 


A  charming  eighteenth-century  mahogany  Bureau  Bookcase  of 
unusual  size  and  nice  colour.    2  ft.  3  in.  wide.  5  ft.  8  in.  high. 


^Antiques  an6 
^Porks  of  2Vrt 


OLD  PANELLED  ROOMS 
OLD  FURNITURE  FINE  OLD  GLASS 

OLD  SILVER,  Etc. 


Flower  &  Fraser 

  LIMITED   

141,  New  Bond  Street 

LONDON,  W.l 


Telephone  : 
Mayfair  6022 


Antiques 
Decorations 


Works  of  Art 
Furnishing 


DO  WELL'S  Ltd.,  EDINBURGH 

SALES   BY  AUCTION 

within  their  Rooms 

18,  GEORGE  ST.,  EDINBURGH 

of 

Jewels,  Plate,  Pictures,  Works  of  Art 
Antique  and  Modern  Furniture,  China 
Scottish  Antiquities,  Books,  Prints,  Furs 
Guns,  Wines,  and  other  valuables 


Sales  within  their  Rooms  at  Canning  St. 
for  all   classes   of  useful  Household  Furniture. 

Sales  conducted  on  Owners'  Premises 
throughout  Scotland. 

Valuations  for   Probate,    Transfer  and  Fire  Insurance. 

Goods  carefully  packed  and  removed  by  experienced 
packers  and  motor  transport. 

Storage  of  goods  and  personal  effects. 

Safe  deposit  for  valuables. 

DOWELL'S  LTD. 
18,  GEORGE  ST.,  EDINBURGH 


Telegrams:  " Dowett,  Edinburgh" 


September,  1927.-  No. 


Telephone :  Edinburgh  125162. 
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S.  W.  WOLSEY 

early  Period  Specialist 

GENUINE  ANTIQUE 

FURNITURE 
AND  DECORATION 

brochure  on  request 

Mr.  S.  W.  Wolsey  has  pleasure  in  drawing 
his  customers'  attention  to  a  further 
extension  of  premises. 

71-72,    Buckingham  Gate 
LONDON,  S.W.I 


telephone 


VIC.  5594 


Oak  carved  and  panelled  Hanging  Wardrobe. 
Circa  A.D.  1600. 

5  ft.  9  in.  high;  4  ft.  3  in.  wide;   2  ft.  2  in.  deep. 


PICTURES     DRAWINGS  ENGRAVINGS 


Established 
1820 


LEGGATT  BROTHERS 

30,  St.  James's  Street,  London,  S.W.  i 


Telephone : 
Regent  0372 
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AN!  1  QUI7 

pURNlTURe 
ChlNA 

CjlASS 

OlLv( K 

Brass 
Ule^vpoHS 
pICTURCS 

& 

I>RICaBrAc 


Muirhead  Moffat 

&  Co. 


(Members  of  the  British  Antique 
Dealers'  Association) 


134-138,     DOUGLAS  STREET 
GLASGOW,  W. 

ESTABLISHED   OYER  50  YEARS. 

CD 

Everything  guaranteed   as  represented 


AMERICAN  AND  COLONIAL 
VISITORS  SHOULD  SEE 
OUR  STOCK,  WHICH  IS 
ONE  OF  THE  LARGEST 
::     IN   THE   COUNTRY  :: 


Sixteen    Rooms    crowded    with  Genuine 
ANTIQUES 

Country  House  Furnishings  a  Speciality 


The    "LILY    BOUQUET"  Chintz 

Shown  as  a  loose  cover,  with  seat  anil  back 
motifs,  made  out  with  fancy  background- 
Chintz  and  grounding  to  be  had  separately. 


W.  H.  HAYNES 

'Che  "  CHINTZ  "  Shop 

25  &  26,  SPRING  STREET,  PADDINGTON,  W.2 

Telephone    Paddington  5180  12  lines) 

September,  1927.    No.  txcxiii. 


CYRIL  DEAKIN 


A  lar?e  selection 

o 

of  Chinese  Porcelain, 
ranging  from  Tang 
to    the  Kien-Lnng 
Period,  on  view. 


016  English 
Tfurniture 


A  cream-coloured    Soapstone  Vase, 
incised  with  the  Phoenix  and  Dragon. 
12  in.  hiRh.  including  stand. 
Miiik  period 


26,  Bcauchamp  Place,  S.W.  3 


(olf  Brompton  Road). 


'Phone:   Kensington  7267 
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R.  LAUDER 

Hntiques   and   Glorhs   of  Hrt 


have  always  a  nice  clean  stock  of  genuine  period 
A  Antique  Furniture,  and  very  often  something  of 
exceptional  interest. 

American  Visitors  arriving  in  Glasgow  will  find 
it  very  much  to  their  interest  to  visit  my  Galleries, 
and  I  can  assure  them  of  my  own  personal  attention 
to  all  enquiries. 


=         Telephone  :  No.  647  Douglas 


1,  SCOTT  STREET  | 

(Sauchiehall  Street) 

GLASGOW  i 


SCOTLAND 


i 


JOHN  BELL 

29,  Windmill  Brae,  and  5'7,  Crown  Street 

ABERDEEN 


A  small  collection  of 

SAILING  SHIP  MODELS 
NEEDLEWORK  MAPS 
and  SAMPLERS 


A.  L  MACKINNON 


216,  Union  Street 

ABERDEEN 
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By  Appointment  to  / 


H.M.  The  Queen. 


Messrs.  JOHN  SPARKS 


Beg  to  announce  that  during 

September  they  will  be 
opening    their    new  Galleries 


at 


128,  MOUNT  STREET,  W.l 


016  Sbeffieli  T>late 


A  pair  of  Fine  Old  Sheffield  Plate  3-light  Candelabra  and  a  pair  of 
Candlesticks  en  suite-    Original  condition.    Free  of  Duty  in  U  S  A. 

Photogtaphs  vj  other  pin  ,  -,  on  application.      Trade  enquiries  invitea. 

DOBSON  &  SONS 

5,    NEW    BOND    STREET,  W.l 


Telepl  ni 

4796 

September,  1!)_>7.  No. 


ESTABLISHED  IN 
PICCADILLY  IN  17G0 


Telegrams:  "  I) 
Wesdo.  Lorn 


INSPECTION  INVITED 


Pair  of  very   fine  Ormolu  Shrines  decorated  with  Cornelian  and  other  semi- 
precious stones,  standing  on  old  Rosewood  and  Buhl  shaped  pedestals.  Height 
overall,   5  ft.   S  in.     From  the  collection  of  the  late  Sir  William  Ingram 
Price  £7S  the  pair,  delivered  free  in  U.K. 

CHARLES  WOOLLETT  &  SON 

(Member  of  the  British  Antique  Dealers'  Association). 

^Antiques  an6  \#orks  of  *3\rt 

253,  Northdown  Rd.,  Cliftonville,  Margate 

'Phone  762  Margate. 
Also  at  The  Art  Galleries,  High  Street,  Rochester. 


'Phone  762  Chatham. 
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J.  CORKILL, 

Member  of  the  British  Antique  Dealers  Association. 


460,  NEW  CHESTER  ROAD, 
ROCK     FERRY,  BIRKENHEAD. 


10  minutes  from  Liverpool . 
Telephone :    liock  Ferry  198. 


20  minutes  from  Chester. 

Established  1866. 


Four  hours  by  direct  train  from  London  ( Euston ). 

Telegrams:  "Antiques.  Birkenhead." 


ONE'  OF  THE  LARGEST  AND  MOST 
INTERESTING  STOCKS   OF  GENUINE 
ANTIQUES  IN  THE  COUNTRY 


Furniture  Pottery  Porcelain 
Glass  Silver  Sheffield  Plate 
Needlework  Long-case  and 

Bracket  Clocks 


A  large  Stock  of  Furniture,  Glass, 
Pewter,  etc.,  suitable  for  the 
American  Market 


Two  particularly  fine  Charles  II.  period  carved  walnut  Chairs. 
Need  recaning  and  slightly  restoring,  but  have  not  been  tampered 
with,  and  are  a  good  rich  colour. 


All  details  of  packing  and 
shipping  attended  to. 


FOR  SALE  i^i^ffS^i 


A  Beautiful  Papier- 
Mache  Black  Lacquered 
Cabinet 


Museum  Piece 

Perfect  Condition 

Brilliant  Colouring 
and 

Exquisite  Work 


Also  a  RICHLY  CARVED  MAHOGANY  QUEEN  ANNE  STAIRCASE  and  MAHOGANY  PANELLED  ROOM, 

Also  numerous  PINE  ROOMS. 

Large  Stock  of  Old  English  Furniture.  Trade  and  Export.  Enquiries  Solicited. 

CHAS.  ANGELL,  34,  Milsom  St.,  BATH 
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One  of  a  very  fine  set  of  six  single 
and   two    arm    Walnut  Chairs. 


BASIL  DIGHTON 
LEONARD  PARTRIDGE 


3,  SAVILE  ROW 
LONDON,   W.  1 

ALSO 

23,   EAST   64TH   STREET,   NEW  YORK 


•  ! 


By  Special  Appointment 
to  H.M.  The  King 


ANTIQUE 
FURNITURE 


Furniture,  Decorations 
Panelling  .  Carpets 
Curtains     .  Bedding 

Schemes  and  Estimates 
Submitted. 


Antique  William  and 
Mary  high-back  Elbow 
Chair,  4  ft.  5  in.  high. 

Antique    Rapier,  with 

swept    liilt    and  long, 

straight  quillons,  4  ft. 
1  in.  long. 


ID. 


WYLIE  &  LOCHHEAD,  L1 


45,  BUCHANAN  STREET,  GLASGOW 


CHEAPEST  ANTIQUES  IN  LONDON 

Wanted — anything  of  American  Interest. 
Also  Sporting  and  Sea  Paintings. 


Currier  <S?  Ives'  Plan  of  New  York. 


V.  P.  RICHARDS  &  CO. 

48,  ALFRED  PLAGE,  S.W. 

Telephone:   Kensington  9754.  (Outside  South  Kensington  Station) 


COMMISSIONS  EXECUTED. 


September,  1927.    No.  cccxiii. 


TRADE  SUPPLIED. 
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Owen  fivan^&homas  20, "Dover  St., W.1 

telephone:  Qerrard  2317       Cables:     Ovantiqua.  London 


An  early 
eighteenth  -  century 
fine  walnut  Card 
Table,  with 
concertina  action. 


TELEPHONES  : 
AMBASSADOR  9638. 


GUILDFORD  1464. 


T.  LEONARD  CROW 


Specialist  in 
Antique  Silver  and 
Old  Sheffield  Plate 

and 

Old  English 
Furniture  . 


Oracle  inspection  cordially 
invited. 


member  of 
National  association 
of  goldsmiths, 
licensed  valuer. 


Jacobean  Chest,  in  perlect  condition,  4  5  guineas. 
OaU  and  Pearwood. 


Walnut  Writing  Tabic,  Queen  Anne,  30  guineas 
Pair  Old  Sheffield  Candlesticks  ••  7h  guineas 
Bronze  Timepiece,  by  Henry  Pace,  London 

5  guineas 


\0\ 


Old  OaU  Altar  Table,  unrestored,  dated  1636, 
6  ft.  6  in.  long,  50  guineas. 


Lamerie  House,  Gray  Street, 
Duke  Street,  W.l. 

AND  AT 

Lamerie  House,  Quarry  Street, 
Guildford. 
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QUEEN  ANNE  WALNUT  SECRETAIRE  CABINET, 
6  ft.  7  in.  high;    3  ft.  10  in.  wide. 


IRapoleon  Ibouse, 
tc,  Iking  Stvect,  St.  James's 
Xonbon,  S.M.I 

September,  1927.-  No.  cccxiii. 


WICK  LOW 

LIMITED 

Antique  TEnslisl)  furniture 
<£t)ina  .  (Blass    .  pictures 


A  FINE   REGENCY  BUREAU    IN  ROSEWOOD. 
WITH    BRASS   ENRICHMENTS.  SATINWOOD 
INTERIOR    AND    FALSE    BOOK    FRONT  TO 
SHELVES 


14,  DAVIES  STREET 
Berkeley  Square,  LONDON,  W.l 

Telephone:    Mayfair  5235 

XLVI 
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One  of  an  exceptionally  fine  pair  of  George  II.  carved  and  gilt  wood  Mirrors 
in  their  original  untouched  condition.      7  ft.  3  in.  high,  2  ft.  3  in.  wide. 

A  fine  collection  of  English  Mirrors  is  now  on 
exhibition  at  these  Galleries. 

016  HEnslisl)  ^furniture,  Needlework 
and  tapestries 

KENT  GALLERY 

LIMITED 

44,    CONDUIT    STREET,    W.  1 

Telephone:  Gerrard  7296 


A 

magnificent 
Old  Silver  Piece 

A  fine  specimen  Silver 
Cup  and  Cover,  remarkably 
well  executed,  by  Rebecca 
Eamesand  Edward  Barnard, 
date  1826 

Birch  & 
Gaydon  Ltd 

153,  Fenchurch  Street,  London,  E.C.3 

Telephone:  Central  2160    Established  1790  ^£ 


XI  VII 
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RICE  ®  CHRISTY,  LT 


D 


TELEPHONE:  MAYFAIR  7059. 


Antique 
Furniture  and 
Tapestries 


One  of  a  pair  of  fine 
George  I.  Side  Tables 


93,  Wigmore  Street,  London,  w.i 


A.  GODDEN  &  SON 

45,  ANN  STREET  -  WORTHING 


A  mahogany  and  Kill  Chippendale  Toilet  Glass,  on  Sheraton  Dressing  Table. 


ANTHONY  BROOKE  Ltd. 

20,  Brompton  Road,  S.W.  1 

DEALERS     IN  Telephone — SLOANE  5035. 

Old  6nghsb  furniture  &  <£lorks  of  Hrt 

Collections  cr  sing'.e  pi:ccs  purchased. 


September,  1927. — No.  tccxiii. 


One  of  a  set  of  four  very  fine  walnut  Chairs. 

XLVIII 


ESTABLISHED  1724 
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BERT  &  CO. 


ESTABLISHED  1724 


Antique  Silver 

Old  Sheffield 
Plate 


Fine  Jewels 

New  and 
Second-hand 


Antique  Silver  Tea-set. 
Weight,  46.50  oz.     Date,  1804. 
Maker,  Crispin  Fuller. 
Price,  for  three  pieces,  £50. 


3,  VIGO  STREET 


LONDON,   W.  1 


TRITTON 


120a,  Mount  Street,  W.l 

and  11,  Rue  des  Etats-Unis,  CANNES,  A/M 


Antiques  and 
Olorksof  JIrt 

VERY  FINE 

ADAMS 
CHANDELIER 

FINE  WALNUT 
AND  MAHOGANY 

Chinese 
Lac  Screens, 
Fine  Porcelains, 
etc. 

WE  BUY  OLD 
FURNITURE, 

etc. 


Exceptionally  tine  Screen,  with  figures  in  relief  of  agate,  mother-of-pearl,  jade,  etc. 
Height,  9  ft.        Width  of  panels,  21  in. 


GROSVENOR  1730 

XLIX 


The  Connoisseur 


WILSON  &  SHARP,  LTD 

139,  Princes  Street 
EDINBURGH 


Dealers  in 
ANTIQUE    SILVER  AND 
OLD   SHEFFIELD  PLATE 


Telephone:  EDINBURGH  21850 
Telegrams:    "RUBIES,  EDINBURGH. 


Exquisite    Silver   Tea    Tray,    18f  in. 
George  III.,  1805. 

Seven  fine  Rat-tail  Spoons. 
Edinburgh.    Queen  Anne,  1702-1709 


(inquiries  Invited. 


A.  TRENGOVE 

I  Member  of  the  British  Antique  Dealers'  Association ) 

88,  HIGH  STREET,  CROYDON,  SURREY 

Within  10  miles  of  London.  Telephone:  Croydon  2  155 

Hnttquc 
Dealer  to 
the  Cradc 


No 

Reproductions 


One  of  the  many 
beautiful  specimens 
of  statuary  to  be 
found,  in  these 
-  Qalleries  -  - 


An  Old  Chip- 
pendale Gothic 
Chair,  in  fine 
anil  untouched 
condition. 


ROBERT  GENEEN  L? 

ty/ie  QrosVenor  Gafferies 


51*  New  Bond  St. 

TRADE  SUPPLIED 


London. W.I. 
Phone.  Grosvenor 2549 


September  J  -y,V     V:  rccxiii 


The  Connoisseur 


The  Century  House  Antique  Galleries 


Telegrams  : 
'KRAGTUDA.  LONDON' 


100,  KNIGHTSBRIDGE,  LONDON,  S.W.  1  aJ^r'mt 


Speciality  : 

CHINESE  {LOWESTOFT)  ARMORIAL 

PORCELAIN 
AND  OLD  ENGLISH  FURNITURE 


Service  made  in  1720,  for  Colonel 
Thomas  Pitt,  Baron  of  London- 
derry, who  was  created  Earl  of 
Londonderry,  October  8th,  172(i. 
He  married,  March  10th,  1716-17, 
Lady  Frances  Ridgeway,  daughter 
and  co-heir  of  Robert,  Earl  of 
Londonderry. 

Arms  :  Pitt  with  Ridgeway  in 
pretence. 


CATALOGUES  OF  ARMORIAL  SEALS  AND  PORCELAIN  (ALPHABETICALLY  ARRANGED)  POST  FREE 


telegrams  1 

freemandom, 
Barb,  London 


ERKENWELL 


Dealer  in  flnlicwe  Silver.  Old  Sheffield  Plate,  eie. 

4,  ^ai&i/wade  ^'ett/e^kaj,    S^CWu/ow,,  E.  G. 


HIGHEST    PRICES    GIVEN  FOR    SPECIMEN  PIECES. 


And  at  534,   MADISON  AVENUE,  NEW  YORK,  U.S.A. 


Pair  of  16£  in.  Salvers,  136  oz.  14  dwt,  London,  1744.    Maker,  Jas.  Shruder. 


LI 
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Duveen  Brothers 

Paris.  New  York. 


Examples  by  Old  Dutch  Masters 

Gainsborough,    Reynolds.    Hoppner,    Hogarth,    Geo.  Morland. 
John  Constable,  John  Crome,  J.  F.  Millet  (Barbizon  School). 
T.  S.  Cooper,  R.A..  N.  Berchem,  Ribera,  Peter  Neeffs. 


Peter  Neeffs 


Size  ;  40  by  30  in. 


Mrs.  LOUISE  C.  HOYLE 


(A.  T.  LEEMINQ) 


81,  BRIDGE  STREET,  k  n     .  .  _  ,  ,  „ 

-  DEANSGATE, —  MANCHESTER 


PICTURES  BY  OLD  AND  MODERN  MASTERS 

September,  l!)27.    No.  c<  <  xiii. 


HODGES  LIMITED 

249,  Brompton  Road 

Nr.  South  Kensington  Museum,  London,  S.  W 3 


Original  Sheraton  Secretaire  Bookcase, 
Size,  3  ft.  Ifl  in.  by  7  ft.  G  in. 
Very  fine  colour. 


Telephones : 
Sloane  2241-2. 


Telegrams : 
Applied. 

London." 


ENQUIRIES 
ARE 

C<  1  RDIALLY 
INVITED 


LII 
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VICTOR  JOURADO 


Flower  and  Bird  Pictures  bp 
Old  Wasters,  needlework, 
tapestries,  and  fine  Queen 
Hiiiic  Walnut  Furniture 


telephones:  mayfa1r  5857 

Grosvenor  2857 


A  very  fine  flower  Picture,  1  ft.  \Q\  in.  wide  by 
3  ft.  7  in.  high. 


1  02.    MOUNT    STREET.   GROSVENOR   SQUARE,  W.I 


Cbe  Green  frog 

(Major  and  Mrs.  A.  Y.  Whishaw) 

Old  Cncjlisr)  furniture 
Old  Chinese  Porcelain 
x    Old  3cu>cllcrv>  t 


Telephone i 
324  Haslemere 


■ 


Trade  Supplied 


Half-day 
Wednesday 


George  I.  Mirror 
with  Original  Plate 


HASLEMERE,  SURREY 


J.  A.  Jack,    G.  Shanks 

THE   CHESTER    STREET  GALLERY 

3  2a,  Chester  St.,  Grosvenor  Place,  s.w.i 


/tcs 


MAHOGANY  CHIPPENDALE  FRET  TABLE,  31?  in.  by  21'  in. 

GOOD  PRICES  PAID  EOR  PRIVATE  COLLECTIONS 

Tapestry  T^estoration  a  Speciality 

i.m 


The  Connoisseur 


Old  Georgian 
SiloerSweet 
meal  Baskets 

Top  Roir — 
George  III.,  1762 
George  III.,  1767 
George  III.,  1770 

Bottom  Row — 

George  III.,  1763 
George  III.,  1760 
George  III.,  1771 


The  Sussex  Goldsmiths  ®  Silversmiths  Co.,  Ltd. 

13,    PAVILION    BUILDINGS      :      CASTLE    SQUARE      :  BRIGHTON 


R.  Kidson  Swales 

Hntiques  and  Decorations 

A  choice  collection  of  Furniture,  China, 
Oil  Paintings,  Drawings,  Mezzotint,  Line 
and  Stipple  Engravings,  Coloured  Prints, 
etc.,  on  view  at 

THE  GALLERIES,  1,  COOKRIDGE  ST., 

LEEDS 


Fine   Mahogany   Sideboard,  crossbanded  with 
slight  string  inlay.     Width,  9  ft. ;  height,  3  ft. 
7|  in.  ;  depth,  2  ft.  -H  in. 


MARTIN  &  Co.,  Ltd. 


PEARL  AND    DIAMOND  MERCHANTS 


Established  1806. 


Five  very  fine  pieces  Genuine  Old  Sheffield  Plate.    In  perfect  condition,  untouched. 


"Phone  282 1  . 


A    large    stock    of  rare 
and     interesting  Antique 
Silver  and   Early  English 
Clocks. 

Purchasers    of  Antiques 
and  Old  Silver. 


Your  enquiries  will  be  esteemed 


Promenade,  CHELTENHAM 


September,  1927.--  No.  cccxtii. 
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CECIL  DAVIS 


Telephone  :    Park  4085. 


SPECIALIST  IN  GENUINE  OLD  GLASS 
8,  St.  Mary  Abbott's  Terrace,  KENSINGTON,  W.  14 


Old    English    and  Irish 
Table  Glass  of  all  kinds 
bought  and  sold. 


Wedding  Gifts 
a  speciality. 


DETAILED  MONTHLY  LIST 

post  free,  3d. 


Private  Collectors 
and  Dealers  invited  to 
inspect. 


A  very  rare  set  of  four  early  baluster-stem  Candlesticks,  with  domed  and  corrugated  feet 
HIGH  PRICE  WILL  BE  PAID  FOR  A  SIMILAR  SET,  also  for  rare  engraved  Wine-glasses  of  historical  interest,  and  for  Early  Irish 

Glass  Chandeliers,  Wall  and  Table  Candelabra,  etc 


Established -1892 


Telephone  :  Gerrard  7621 


*  If 


J.  Leger  &  Son 

13,    DUKE  STREET 

ST.  JAMES'S,  LONDON,  S.W.I 

©U  paintings 

by 

©lb  Masters 

of  the 

ENGLISH,  FRENCH,  DUTCH, 
GERMAN  &  ITALIAN  SCHOOLS 


Gaspar  Pieter  Verbruggen,  1690.    Signed  and  dated.    Size,  53  in.  by  45  in 


Inspection  cordially 
invited. 


Oil  Paintings 
purchased. 


Very  fine  Worcester  Dessert   Service,   by   Flight   &    Barr  (marked), 
comprising  45  pieces  (24  plates),   all  in  perfect  condition.  Decorated 
in  orange,  black,  and  gold. 


DELOMOSNE  &  SON 

(Members  of  the  British  Antique  Dealers'  Association) 
SPECIALISTS  IN 

0U>  English  anfc  3nsb 
(5Ia0S  of  all  kinbs 

Early  Drinking  Glasses,  Cut  Glass 
Chandeliers  and  Candelabra,  and 
Table  Glass.  Porcelain  Tea  and 
Dessert  Services.    Furniture,  etc. 


enutne 


Anliqi 


4,  CAMPDEN  HILL  ROAD 
KENSINGTON  HIGH  ST.,  W.8 


TELEPHONE:    PARK    1 803 


LV 
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Shagreen  and  Ivory 


Write  for  Catalogue 


No.  L  699. 

Cigarette  Boxes,  4  in.  by  2j  in..  £2  16  6 
6  in.  by  4  in..     £4  12  6 


No.  1.700. 
Eight-day  Clock, 
6  in.  high. 
£6  10  0 


PICKERY 


No.  L  096. 
Stationery  Case  and  Blotter,  £18  18 


0  the  pair. 


j  e\  /iCKERy 


145  Or  14? 

REGENT  ST. 
LONDON. 
W  1- 


S,f\.,c>'Jmi't£e(c.foJJM(6cJ<£ng 
JerJef/cf'  fo  j-/  _A£  //>e  Queen 
SiMe/SmitA  to f/JZ /JjKeJ&'/nce  yttSfeS 


H.  R.  HANCOCK 

Many  years  manager  and  successor  to  DICKINSON'S^ 
late  of  Wigmore  Street  unit  WJ,  New  Bond  Street. 


TELEGRAMS  : 
KANGSHI,    PICCY.  LONDON. 


Telephone  : 
REGENT    1  160. 


Specialist  in  Olo  Chinese  porcelain 

A    FIXE   COLLECTION    ON  \IEW 


An  old  Chinese  Famille  Vertc  How  !,  of  very  fine  quality 
anil  brilliant  enamelled  colours.  Diameter  \'L  in. 

Kang-shi  period,  1661  MTl. 

37,   BURY   STREET,   ST.  JAMES'S 
LONDON,  S.W.I 

September,  I!f.i7.    No.  rcrxiii. 


"  THE 

FAGGOTT 

GATHERER." 

By 

Jean  Francois 
Millet. 
1S14-1&J5. 


The  best 
Collections, 

both  large  and 
small,  have 
been  supplied 
w  i  t  h  high- 
class  Paint- 
ings, Water- 
Colours,  and 
Etchings,  by 

HENRY  J. 
BROWN 


(Late 
W.  l.AU  son- 
Peacock  &  Co.) 


THE 


RAEBURN  GALLERY 

48,  DUKE  STREET,  ST.  JAMES'S, 

(Close  to  Christie's)  S.W. 

GOOD  PRICES  PAID  for  line  Portraits  by 
Kaeburn,   Romney,  Hoppner,   Lawrence,  etc. 


LVI 
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J.  WYNDHAM  PARKHURST 

The   Ancient   Prior's   House,  CRAWLEY 

PHONE  :  CRAWLEY  98 


On  the  Main  London     Brighton  Road 


for 

OLD  ENGLISH 
FURNITURE 

AND 

DECORATIONS 


jlntique  Furniture  and   Works  oj 
Jlri  at  the  Ancient  Prior's  House, 
Crawley,  Sussex,     jl  corner  of  one 
of  the  1 6  Showrooms. 
Proprietor  :  J.  Wyndham  Par^hurst 


Over    Half   a   Century's  Experience 

as  High-Class 

PICTURE  FRAME  MAKERS 

Carvers,  Gilders,  Picture  Liners,  and 

RESTORERS 

PICTURE  DEALERS 

FRAMES  MADE  TO  CUSTOMERS'  OWN  DESIGNS 

CHAPMAN  BR0S  (Chelsea)  LTD 

241,  KING'S  ROAD,  CHELSEA,  S.W.3 

Studio  and'Works:  Telephone: 
245a.  KING'S  ROAD  KEN.  0674 

Warehouse.   1  1.  CHURCH  STREET 


Old  mahogany  double  pedestal  Writing  Table. 
6  ft.  by  3  ft.  4  in. 


DAVIS  &  SONS,  Ltd. 

209,  TOTTENHAM  COURT  ROAD 
LONDON,  W.  1 

Established  nearly  a  century.  Telephone  :  Museum  2046 

A  fine  collection  of  Antiques 
always  in  stock. 


All  kjoiIs  marked  in  plain  figures 
at    exceedingly   moderate  prices. 

LVI1 
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Period  Fireplaces 


<,<M 


Bratt  Colbran  S  Co.  are  in  an 
exceptional  position  to  supply  exact 
and  perfectly  finished  reproductions 
of  period  fireplaces  of  the  most 
exclusive  character  and  design,  they 
having  in  their  possession  a  large 
number  and  wide  range  of  the  most 
authentic  patterns. 

«//  visit  to  their  Period  Fireplace  Gallery  zvill 
be  found  af  interest. 


BRATT  COLBRAN  &  Co. 

and  the  Heaped  Fire  Company  Ltd. 
i  o  Mortimer  St.  ,  London,  IV.  i 


Telephones:   Museum  6701  and  6702. 
Telegrams  :  "  Proteus,  Wesdo,  London.' 


Telephone:    Kensington  4.099 


A  TIMMS  13,  Sydney  Street 


CHELSEA,  S.W.3 


Member  of  the  British  A  ntique  Dealers'  Association. 
Five  minutes  South  Kensington  Station.       One  minute  Chelsea  Town  Hall. 


Very  fine  figured  wood  Queen  Anne  burr  elm  pedestal  double 
Writing  Table,  51  in.  by  3  7  in. 

Fine  Collection  of  Genuine  Antiques  always  in  stock. 

{T$est  'Prices  given  for  Genuine  Jlntiques. 


J.  NEWNS 


(HKMHV   J.  NBWNS) 


antiques  ano 
Morks  of  Hvt 


•Suite  of  Old  English  Amber  Glass  (70  Pieces) 

18,  Mount  Pleasant 
TUNBRIDGE  WELLS 

TBLEPHONQ    NO.    1 407  KI^NT 


September,  1!)27.    No.  cccxiii. 


I. VIII 


The  Connoisseur 

y<t  Olde  mint  Rouse,  Peoensep,  Sussex 


LARGEST  COLLECTION 
OF  ANTIQUES  IN  THE 
SOUTH    OF  ENGLAND 


AMERICAN  AND 
COLONIAL  VISITORS 
CORDIALLY  INVITED 


X 


Only  Address 


Mint  House,  Pevensey 


SUSSEX 

Genuine  and  original  old  mahogany  Library  Table,  natural  colour,  top  covered     telephone  No.:  7  Vevtnsey 

in  green  cloth,  measuring  3  ft.  6  in.  across.  Sold  since  going  to  press.      telegrams:   "Mint  House,  'Peoensey' 


X 


Collectors'  Curio  Corner 

(fliMss  ©oulofar) 

Cables :  (Soloplate,  Xonoon.  Uclcpbonc :  ©errart  2102. 

15,  2>ovcr  Street,  pfccaMIIg,  TO,  I 


Specialist 
in 

antique 
Hmber 


JSu&oba  Solo 
on  going  to  press. 


Cbippenoale 
tfl>abogan$ 
£)ressing  'Cable, 

30  in.  wiiic. 
Vcvy  jfine  piece. 


Xaroc  stock  of  IRare  Jewels,  antique 
Bmber,  ©10  pictures,  &  ©10  Englisb  Glass 


Che  Old  Irish  Glass  Galleries 

(Mrs.  Graydon-Stannus,  F.R.S.A.) 
23,  EARL'S  COURT  SQUARE,  S.W.  5 

Always  a  rare  collection  of  beautiful  old  Wall  Lights,  Table 
Standards,  and  Chandeliers  on  view. 
Also  rare  pieces  of  Old  Irish  for  the  connoisseur. 


sate 


o  -  o 


ft  m  i  f* 


A  pair  of  very  unusual  Irish  Glass  Wall  Lights,  magnificent 
colour.    Date,  circa  1800. 


LIX 
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WANTED 


FIXE  Antiques  of  every  kind.  Consult  us  if  you  have  any  valuable 
items  you  are  thinking  of  parting  with.  Many  people  would  convert 
to  useful  cash  valuable  pieces  they  possess  and  are  not  keen  on  keeping  IF 
they  KNEW  they  could  get  a  GOOD  PRICE  for  them.  WE  will  give 
you  GOOD  PRICES  because  we  WANT  the  goods  badly,  and  prefer 
to  purchase  DIRECT  from  the  owner,  and  not  waste  our  time  haunting 
public  auctions,  etc.  Expert  valuers  in  all  departments.  Distance  no  object. 
Communicate  at  once.     Advice  given  free  without  any  obligation. 


PATRONISED   BY    HER  MAJESTY  THE   QUEEN   AND   OTHER   MEMBERS   OF  THE   ROYAL  FAMILY 

Messrs.  A.  FLEMING  (SOUTHSEA)  LTD. 

THE  CASKET,  47  to  57,  Castle  Road,  and  81,  Palmerston  Road, 

Southsea,  PORTSMOUTH 

ON  VIEW. -  The  famous  "  Casket "  collection  of  Ship  Models  in  wood  and  bone,  Oil  Paintings,  Water- 
Colours,  and  Prints  of  interesting  naval  and  marine  events,  Old  Naval  Wool-worked  Pictures,  Old 
China  and  Pottery,  decorated  with  fascinating  shipping  subjects,  Old  Geographical  Globes,  etc.,  etc.,  etc. 


A.  G.  LOCK 

(Member  of  the  British  Antique  Dealers'  Association) 
Late  of  112,  VICTORIA  STREET,  S.W.I 


ONE  OF  THE 
LARGEST  STOCKS 
of  OLD  FURNITURE 
in  SURREY 

— a — 

ylmerican  and 
Colonial  visitors 
cordially  invited 

— a— 

ONLY  15  MILES  FROM 
CHARING  CROSS 


7>  ft.  double-dome  Walnut 

Queen  Anne  Bureau 
Bookcase.     Particulars  on 
application 


Esher  Galleries,  High  Street,  Esher, 


Telephone:   ESHER  837 

September,  1027.    Mo.  cccxiii. 


SURREY 


FENTON  &  SONS, 

11,  New  Oxford  Street, 
LONDON 

(Established  1880) 

have  a  large  collection  of 
OLD  ENGLISH   &  FOREIGN 

Arms  ^Armour 

Antique   China,  Furniture, 
Metal-work,    Carved  Oak, 
Curiosities  and  Antiquities 
of  all  kinds. 

11,  New  Oxford  Street 


OLD  ENGLISH  FURNITURE 
OLD  ENGLISH  CHINA  AND 
POTTERY    OLD  PICTURES 

Trade  Supplied 

C.  L.  PIGKARD 

Portland  Gate,  Portland  Crescent,  Leeds 


WITHIN     10   MINUTES  OF  ALL  STATIONS 


I  \ 


77/r  Connoisseur 


PHILLIPS,  SON  &  NEALE 


HARRY  PHILLIPS 
FOUNDER  1796 


VALUERS  for  PROBATE 
AND  FIRE  INSURANCE 

and 

AUCTIONEERS 

»/ 

OBJETS  D  ART,  PICTURES, 
FURNITURE,  PORCELAIN, 
SILVER,  JEWELS  &  WINES 

at  their 

FIVE  GREAT  ROOMS 


73,   NEW   BOND   STREET,  W.i 


MAVI'AIR  0170 


W.  F.  GREENWOOD 

AND  SONS,  LTD. 
Antiques 


Set  of  fine  Chippendale  Claw-and-Bal I  Chairs,  consisting 
of  6  single  and  1  arm,  with  Card  Table  to  match. 


24,  Stonegate,  YORK 
10,  Royal  Parade,  HARROGATE 


YOU   ARE   ALWAYS   SURE   OF  A  BARGAIN  AT 

Shenker's  Antique  Galleries 

118,    BROMPTON    ROAD,    KENSINGTON,    S.W.  3 

(Opposite  Harrods) 

Telephone  :  Sloane  2963.  Telegraphic  Address  :  Antiqushen,  Knights,  London 
Cable  Address  -       -       -        Ant  qushen,  London 

TRADE  SUPPLIED 

WE  NOW  HAVE  A  LARGE  AND  INTERESTING  COLLECTION 
OF  PEWTER  ON  VIEW. 


An  exceptionally  fine  and  rare  specimen  carved  oak  Cofler  of  the 
Elizabethan  Period.    Suitable  for  use  as  a  sideboard. 
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For  the  44  Special   Occasions'"  which  occur  every  day 


Player:  s 

Virginia  Cigarettes 

10    for    8?  20    for  1/4 

50    for     3/3  100     for  6/6 

WITH  OR  WITHOUT  CORK  TIPS 
(Cork  of  pure  natural  growth) 


mi 


tliLLTIi 


Ctephensons 

\J  Furniture  Cream 

Cleans,  polishes  and  preserves  fine  furniture. 

[n  Glass  Bottles:    4|d.,  9i,   1/6  and  3/-. 

Sole  Manufacturers    Stephenson  Bros  ,  Ltd.,  Bradford 


September.  1927. — No.  cccxiii. 


^he  Burlington 
Engraving  Co.  Ltd. 


^^nUques  and  \#orks 
of  ^\rt  reproduced 

in  Colour  or  Black  and  White. 
Representatives  who  have  had 
practical  experience  will  attend 
anywhere  by  arrangement  to 
give  advice  as  to  reproductions 
and  take  instructions. 

318-326,  Goswell  Road, 
London,  E.C.I. 


'Phone : 
Clerkcnwell  7824  (2  lines) 


Telegrams  : 
'  Chatelain,  'Phone,  London. 


I  Ml 
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Safe  transit — Expert  packing 


antiques 


jfurmturc 


TOorhs  of  art 


GERHARD  &  HEY  V 

Shipping'-"  Agents 


Great  St.  Thomas  Apostle   -  %OUbOll 

(off  Caitiion  Street)  * 

E.C.4 


Old  Castle  Buildings 


LIVERPOOL 


(SUiantltE  Cases.  Stove  IRooms  for 

accumulating  for  eventual  lpaehiiui  ano 
Shipping.      Consular  papers  Compiles. 

NEW  YORK 

Draeger  Shipping  Co.  Inc.,  8-10.  Bridge  Street 

BOSTON 

Stone  &  Downer  Co..    148,  State  Street 

PHILADELPHIA 

John  L.  Vandiver.  2-4.  Drexel  Buildings 


Lift  Van  Case 


J.  G.  MAY  &  SON 

Established  1888. 
Genuine  Hntiques  only.  €xport  Business  a  speciality. 


Pair  fine  old  Colour-Prints,  painted  and  engraved  by  Robt.  Dodd,  1791. 
No.  1 — His  Majesty's  Ship  "Victory"  sailing  from  Spithead. 
No.  2 — A  Royal  Salute  off  Plymouth  Sound. 

61, Temple  Row,  BIRMINGHAM 

Corner  of  Needless  Avenue.  Telephone  Central  5843. 


A  verv  interesting  early  oak  Arm-chair,  in  original  untouched  condition. 

GENUINE  ANTIQUE  FURNITURE 
EARLY     BRASS    AND  PEWTER 

collected  with  care  and  discrimination,  after 
3  5  years'  experience.  A  visit  or  inquiry 
appreciated.  Positively  moderate  in  price. 

REUBEN  SHENKER 

Zhc  Olo  ©aft  Galleries 

70,  RED  LION  ST.,  HOLBORN,  LONDON,  w.C.1 
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ROME 

ITALY 


RADAMES  ALOI 

FORWARDING  AGENT 
AND  COMMISSIONER 

51,  VIA  MARGUTTA 


M 


H.  BAGSHAW, 

257,    FULHAM    ROAD,    S  W.3 

Antiques  Old   Furniture  Chin«\ 

Pictures        Genuine  Specimens 


B 


Genuine  Antiques 


ISHOP 

  of      in   

IDEFORD       Furniture,  China,  Glass 


COMPLETE    SET  OF 
32    OVAL    LE  BLOND 
OIL  COLOUR-PRINTS 


GstablishcJ  18-41 


"fc  Oleic  Croimvcllian  Creasure  r>ouHr 

(Adjoining  Ladies'  Club) 
W.    BOSWORTH    &  SONS 
Antique  and  Fine  Art  Dealers 
31,  Marefair.  and  17.  Kingswcll  Street.  NORTHAMPTON 


STAMPS  PURCHASED. 


We  are  desirous  of  purchasing 
to  any  amount  collections,  or 
important  lots,  of  all  UnuN  of  stamps,  old  and  modern.    Submit,  stating 
price  required,  and  an  immediate  reply  and  settlement  will  be  j;iven. 
BRIDGER  &  KAY,  Ltd.,  1  70,  Strand,  London,  W.C.2 


COAGULINE 


Transparent  Cement  for  the  collector. 
Unrivalled  for  mending  bric-a-brac, 
jewellery,  antiques,  fine  cabinet  work. 
Sets  quickly.  Ensures  a  permanent  imperceptible  union.  For  glass,  china, 
wood,  bone,  ivory,  marble,  ebony,  vulcanite,  etc.    Chemists,  6(1.  and  1 

OIL  PAINTINGS  by  Edwin  Ellis,  Buxton,  Knight,  and  others. 
WATER-COLOURS  by  Artists  of  repute. 
Old  Silver,  China,  Glass,  Ivories,  Sheffield  Plate,  etc. 

L.  A.  &  H.  A.  DALBY,  7,  Town  Hall  Square,  BRADFORD,  York*. 

TSVrtHnuo*  ARNOLD  ETHERIDGE 

^  V  I  C  I  \  \.\  IK  (Late  Frank  Davis  Ltd.) 

WORKS    OF    ART       Pictures  Framed,  Cleaned  and  Restored 

15,  STEELHOUSE  LANE,  BIRMINGHAM 

G.  W.  FORD  &  SONS,  1 1  &  13,  Appleton  Gate,  NEWARK 

Fine  examples  of  ANTIQUE  FURNITURE,  SILVER, 
and  OLD  SHEFFIELD  PLATE  always  on  view. 
Established  1884  JJIso  at  290,  Glossop  Road,  Sheffield 


YE  ANTIQUARY 
48,    HIGH    STREET,  OXFORD 

18TH-CENTURY  OBJETS  D  ART  OF  ALL  DESCRIPTIONS 
  ALSO  GRAHAM'S  JUNK  SHOP 


eirloom  (Ballerv  (M.  K.  Grant)  100,  Queen's  Road, 

W.2  (1  minute  from  Whiteley's).  Every  Article  marked  in 
plain  figures.  Special  Terms  to  American  and  Colonial  Trade. 
Cheapest  in  district  for  Genuine  Antiques,      Tel.  :  Park  21 42 


REPAIRS. 


Valuable  Porcelain,  Enamel  and 
Pottery  repaired  and  restored. 
Miss  SYLVIA  GYE.  27,  Holland  Rd.,  KENSINGTON,  W.14 

Telephone  :  Park  5755 


CECIL  A.  HALLIDAY 

44,  Broad  St.,  OXFORD 


OLD  ENGLISH 
FURNITURE, 

Etc. 

TELEPHONE  1151 


P 


H0T0GRAPHY 


ANTIQUES  AND 


V    WORKS  OF  ART  > 


Lt.-Col.  0.  B.  HARTER 
54,  Cathcart  Road,  S.W.10 

Telephone    KensinRton  3808 


P.W.HOLOWAY    SPECIALIST  RESTORER 


336B,  Kinc's  Road, 
CHELSEA,  LONDON,  S.W. 
Telephone  Kensington  2831 


and  COLOURIST  of 
PRINTS,  DRAWINGS 
AND  BAXTER  PRINTS 


A.    E.    JAMESON    &  CO. 

Dealers  in  all  kinds  or  Antiques 

257,  Glossop  Road,  SHEFFIELD 

Z7  A./TV  C\  /  /  /7  C  Old  Needlework,  China 
fi  I  V  1  1  w  kJ  JlLi  O  Furniture.  Jewellery 
'  Glass 

M.  JARVIS,  37,  Church  Street,  SHEFFIELD 

■  AW  OLD  ENGLISH  PEWTER 
lEYTON    old  COTTAGE  OAK  &  PINE 

■  ANGHAM  2007 

■H    48,  BLANDFORD   STREET.   BAKER  STREET. 

E.  A.  I.INDOW,  Knightsbridge  Galleries      Licensed  Valuer 

iM.-inbcv  of  ihe  litiiisli  Antique  Dealers'  Association)  Knightsbridge  Tube  Station 
Tel.:  3792  Kensington     3 1  it,  llrompton  Rood,  London,  S.W.  1 

And  47c,  Sand&itc  Road,  Folkestone. 
Engravings,  Old  English  Pottery,  English  and  Irish  Glass  and  Porcelain 

S.  MANHEIM  deals  in  GENUINE  ANTIQUES 

at  56,  Ebury  Street,  Eaton  Square,  S.W.  1 ,  and  at  g^1,1""^ 
15,  Fordwycli  Road.  West  Hampstead,  N.W.  2  Hampstead  6476 


01  n  OAK  IN  I  AKFI  AND  FOH  SALE. — An  historical  old  O.iU 
KJL.U  WrtIV  in  LrtlVCL/tnLF      staircase,  with  spiral  balusters,  etc. 

W.     H.  MAWSON, 
13/15,  Lake  Road,  Keswick,  15,  Victoria  Street,  Windermere, 

Cumberland.  Westmorland. 

W.  J.  McCOY  81  SONS,  LTD. 

BELFAST 

DEALERS     IN     ANTIQUES,    OLD    PRINTS,  Etc. 

Genuine  Examples  always  on  hand. 


FURNITURE.  PICTURES. 

CHINA,  GLASS.  Etc. 


W.  S.  MILLS 

10,  Southgate  Street,  WINCHESTER 


Oawa^ni-    A  r-»-i-  OLD  AFRICAN  AND  SOUTH  SEA 

OAVACab.  AKI  carvings,  arms  &  armour. 

OLDMAN,  77,  BRIXTON  HILL,  LONDON,  S.W  2 


E.  OWENS,  5,  Exchange  St.  East,  LIVERPOOL 

Old  Chinese  and  English  Porcelain 
Old  Dutch  and  English  Pottery 
Wanted  —Early  English  Stained  Glass 


R 


AND0LPH     Old  English  Furniture 

(ARTHUR)    Tel.  102  THE  TRADE  SUPPLIED 

6,  15,  16,  Bridge  St.,  HITCHIN,  Herts. 


D.  T.  SAINSBURY 

ANTIQUES 

1,  WEST  TERRACE,  QUEEN'S  RD.,  BOURNEMOUTH 


ESTABLISHED  21  YEARS 


TELEPHONE  1595 


GENUINE  QUEEN  ANNE  WALNUT  BUREAU.     2  ft.  6  in. 

H.  SPENCE  .  .Antiques  .  25,  Pelham  Street, 

LONDON.  S.W. 7       Bu  South  Kensington  Station. 


September,  192 


Nr. 


SUTTON     &     SONS     Antique  Cnlleries 

Vicarage  Street,  FROME,  Som. 

Xicensefc  Valuers  'ipbone  96 

¥"»         1    •         T"J     ,  ,  is  produced  and  can 

KUSKin    r  Ottery     be  obtained  from  the 

Originator,  W.  HOWSON  TAYLOR,  Smethwick, 

near  Birmingham,  England 

LXIV 


The  Connoisseur 


EXHIBITION  OF  ENGLISH  ANTIQUE  FURNITURE 


ADMISSION  FREE 


Visitors  are  not  asked  nor  expected  to  buy 


beautiful  ^Antique  Jamitwre 

She  Old-World  Galleries  „IMMfMSMMMEH 


(Four  doors  from  Squ'rrs,  the  Chemists,  on  corner  of  Oxford  Sireet  and 
Duke  Sireet.    Please  note  number  carefully,  as  there  is  no  shop  front.) 

OUR  ILLUSTRATED  CATALOGUE 

sent  on  receipt  of  3d.  stamps,  contains  : — 

(1)  "  Useful  Hints,"  by  H.  Stanley  Barrett, 
Architect,  includes  "  How  to  stain  deal  floors 
to  look  like  oak  and  to  last  20  years." 
Best  polishes  for  all  old  furniture,  etc. 

(2)  Suggestions  as  to  Furnishing,  Colour 
Schemes,  etc.,  of  various  rooms,  by  Mrs. 
Barrett. 

(3)  Furniture  as  an  investment. 

(4)  Hints  on  buying  antiques  and  on  fakes. 

(5)  List  of  dates  ard  p^riods. 

(6)  Complete   illustrated   catalogue,  with 
prices,  arranged  alphabetically. 

(7)  How  to  furnish  your  home  in  antiques 
for  £100,  giving  full  detailed  description  of 
each  piece  included  with  illustration, 

DO  NOT  MISS  GETTING 
THIS  BOOK 


Included  in  our  £30,000  stock  of  genuine 
Antique  Furniture  are  TWO  COLLKCTIONS 
of  PERIOD  WKLSH  OAK  FURNITURE : 
2  5  Welsh  Dressers  from  £17  12s.;  Period 
Refectory  Tables  from  £18;  100  Antique 
Chairs  from  £1  10s.;  A  variety  of  Coffers 
from  £5  ;  Buffets  from  £9  ;  Gate  Tables  from 
£7  15s.  You  can  furnish  in  genuine  antiques 
as  moderately  as  modern  furniture.  Also  a  few 
beautiful  reproductions  made  of  genuine  old 
wcod. 


COUPON. 

Enclose    3d.     for   Illustrated  Catalogue 

English,  Colonial  or  Foreign  Stamps  re- 
quested. 

Name    

Address    


PLEASF.  CUT  THIS  OUT. 


Jacobean  Buffet 


One  of  the  Welsh 
Dressers. 


PRELIMINARY  ANNOUNCEMENT 


MESSRS.  CHARLES  BUTTERS  &  SONS  have  been  instructed  by  the  Executors 
of  the  late  Michakl  Salt,  Esq.,  of  Buxton,  to  remove  to  their  Sale  Rooms, 
Trinity  Buildings,  Hanley,  Stoke-on-Trent,  and  sell   by  public  auction  in 
October,  the  whole  of  the  valuable  collection  of 

ANTIQUE  FURNITURE,  EARLY  STAFFS.  POTTERY,  OIL  PAINTINGS, 

and  Effects.  Illustrated  Catalogues  in  the  course  of  preparation,  1/-  each. 


ENQUIRY  6  VALUATION  DEPARTMENT. 

TH  E  above  department  is  eonductcd  by  THE  Connoisseur  to  assist  readers  to  obtain  reliable  information  regarding 
all  subjects  of  interest  to  the  collector.  Queries  may  be  sent  upon  the  Enquiry  Coupon,  which  is  printed  on  the 
following  page,  and  must  be  accompanied  by  an  initial  fee  of  5s.  Expert  opinions  can  be  given  as  to  the 
value  and  origin  of  any  objects  that  are  sent  to  us,  and  arrangements  can  be  made  with  authoritative  experts  to  inspect 
collections  upon  favourable  terms.  Objects  sent  to  us  will  be  returned,  together  with  expert's  opinion,  as  soon  as  possible. 
In  every  case  return  postage  or  carriage  is  charged  extra  to  the  fee.  Owing  to  limited  storage  facilities, 
an  additional  fee  will  be  charged  on  articles  not  removed  within  three  weeks  from  the  date  of  the  opinion. 
Special  attention  is  called  to  our  NOTES  AND  QUERIES  page,  upon  which  questions  difficult  of  elucidation  are 
printed  in  rotation,  so  that  our  readers  may  assist  in  solving  them.  Photographs  of  pictures  for  identification  will  be 
inserted  on  this  page  if  17/6  is  paid  to  cover  cost  of  making  block,  etc.  Communications  and  goods  relating  to  the 
Enquiry  Department  should  be  addressed  to  the  Enquiry  .VI anaokh,  The  Connoisseur  Ltd.,  1,  Duke  Street, 
St.  .James's,  London,  S.W.I,  except  in  the  United  States,  where  photographs  and  particulars  only  should  be  sent  to 
The  Connoisseur  Publications  of  America  Ltd.,  6  East  Fifty-Third  Street,  New  York  City. 

London  Telephone     No   7995  Gerrard  New  York  Telephone     No   8931  Plaza 

SEE    FOLLOWING    PAGE    FOR    ENQUIRY  COUPON. 
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TELEPHONE:      RIVERSIDE  0039 


WILLIAM  WILLIAMS 

Antiques  of  all  kinds. 

Dealers  invited. 

189,  Railway  Approach,  SHEPHERD'S  BUSH  W. 12 

Three  doors  from  Goldhawk  Road  Station  (Metropolitan). 


FRANK  HALL  SJSJK 

Finejlrt  &jlntique  ^Dealers 
132,  Queen  Street  -  CARDIFF 

Telephone  No.  4226 


EDWARD  NIELD 

(Member  of  the  British  Antique  Dealers'  Association.) 

 Hnttques  

Speciality:  EARLY  ENGLISH  FURNITURE.  POTTERY.  GLASS. 
PEWTER,   IRONWORK.  Etc. 

223,  Corporation  Street,  PRESTON 

(A  djoining  Sur  Cinema) 


Telephone:  PRESTON  244 


MAR  I 

13.  CECIL  COURT 

St.  Martin's  Lane 
W.C.2 


Phone ; 

GERHARD 

3904 


for 

Finc 
OLD  PEWTER 

XVIIth.  XVmth,  and  early 
XlXth  Century 

and  ANTIQUE  FURNITURE 


WANTED  Sac  pr .  reg 


OLD  and  ANTIQUE 

9,  New  Bond  Street 
W.  I 

Highest  prices  given      Telephone     -     Qerrard  2190 


AMBER 


Telephone:  Museum  6807 

Ralph  Hyman 

Dealer  in  Antique  Silver, 
9,  Southampton  St.,  Holborn,  W.C.I 

Plain  Georgian  Chalice.  91  in.  high,  in  perfect  preser- 
vation.   Weight.  -2(1  oz.  lodut.    Great  bargain;  only 
M  guinea*.    American  and  trade  enquiries  cordially 
invited. 


ANTIQUES   Percy  A.  Rodwell 

at  commercial  frices    Roslyn  House  Galleries 

Sun  Street,  Hitchin 


40  minutes  from 
King's  Cross  by  rail. 


Old  CRYSTAL  CHANDELIERS 

on  hand  or  purchased 

Chandeliers  repaired,  reassembled, 
 and  missing  parts  supplied  

F.  W.  STANDISH 

11,  EAST  ST..  BAKER  ST..W.1.  Telephone  :  Langbam  2495 


i  r«  /r  i     rnci/rT  » 


EVEL  CASKET 
YEOVIL 


SILVER 


VALUATIONS  AND  INVENTORIES 

HEWITT  &   Co.   Specialise  in   

yJuctioneers  and  Valuers       VALUATIONS  OF 

LYMINGTON,  Hants  ANTIQUES,  CHINA, 
SILVER,  JEWELLERY,  and  all  ART  OBJECTS 

for  Insurance,  Probate,  Sale,  Division,  etc. 


HATHAWAY  FARM  (formerly  Burman's  Farm), 
SHOTTERY,  STRATFORD-UPON-AVON 

l  Next  door  to  Anne  Hathaway's  Cottage). 

This  ancient  Freehold,  with  17  Rooms,  Elizabethan 
Out-buildings,  and  10  Acres  of  Orchards  and  Grounds, 
For  Sale  or  Tenancy  entertained.    Suitable  Furniture 

Gallery  with  Cafe.         Apply  . — 
PHILIP  BAKER  &  CO.,  Solicitors,  131,  Steelhouse  Lane,  BIRMINGHAM 


COLLECTORS  and   Dealers  should 
carefully  read  the  Register  Columns 
on  page  II.    They  will  find  many 
interesting  pieces  for  sale. 


Reference  no. 


For  Office  use  only 


ENQUIRY  COUPON 


SEPTEMBER, 
1927 


Name  (state  whether  Mr.,  Mrs.,  or  Miss) 
Address  in  full 

Subject  of  Enquiry  

Date 


1927. 


(To  be  accompanied  by  a  remittance  value  5/-) 


N.B.     FOR    PARTICULARS    REGARDING    THE    USE    OF    THIS    COUPON    SEE    PREVIOUS  PAGE. 

September,  1!)J7.    No.  cccxiii. 
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THE  CONNOISSEUR  REGISTER— continued  from  page  II. 


Lady  has,  for  private  disposal,  some  rare  early 
Silver,  including  unique  Charles  I.  Almond  Dish, 
1(541,  very  fine  middle  eighteenth-century  pierced 
Cake  Basket,  etc.  Also  some  fine  Antique  Emerald 
Jewellery  and  genuine  Chippendale  and  Karly 
Jacohean  Chairs  and  fine  Sheraton  Tray.  View 
London.     (No.  R1540.) 

Private  Lady  has  some  Antiques  in  her  house,  eight) 
miles  North  of  London,  which  would  well  repay  a 
visit.    (No.  R1541.) 

"The  Connoisseur,"  Nos.  13  to  287,  originals,  clean 
as  new.     (No.  K1543.) 

"The  Connoisseur,"  from  No.  I  to  present  date. 
Offers  wanted.  W.  A.  Boast,  30,  Ackroyd  Road, 
London,  S.E.23. 

What  offers  for  Egyptian  genuine  old  meshrabiyeh 
woodwork  Screens,  Windows,  etc.,  suitable  for 
panellers.    Head,  Stoberrv,  Parkstone,  Dorset. 

Collector,  wishes  to  exchange  some  of  his  collection 
and  dispose  of  several  pieces,  including  Walnut 
Armoire,  Jacobean  Chimney-piece,  Refectory  Ttible, 
Cjueen  Anne  Bookcase,  Chairs,  Chests,  Paintings  by 
Wouverman,  Cornelius  Johnson,  Tiepolo,  Le  Nain, 
and  Rembrandt  School.    (No.  RI547.) 


WANTED. 

Old  Masonic  Curios,  anything  old  referring  to  Free- 
masonry, silver-pierced  or  engraved  medals  and 
paste  ornaments.  Old  earthenware  and  china 
bearing  Masonic  emblems,  snuff-boxes,  glass,  aprons, 
watches,  clocks,  ornaments  and  particularly  old 
Masonic  manuscripts,  books,  documents,  pamphlets, 
certificates.  Advertiser,  a  private  collector  of  Masonic 
pieces,  would  like  reports  from  dealers  and  others, 
and  is  willing  to  give  high  prices.     (No.  R1520.) 

A  Georgian  Mahogany  winged  three-piece  Wardrobe 
with  pillars  down  side  wings  for  preference,  (>  ft. 
wide;  also  a  bacon  cupboard  Settle,  4  ft.  6  in.  wide. 
Hugh  Dudley,  Stradishall,  Newmarket,  Suffolk. 

Young  Man,  Artistic,  keen  on  Antiques,  Art  and 
House  Decoration,  etc.,  desires  post  with  dealer. 
Living  remuneration  required.  A.  F.  Pappacena, 
4,  Roseneath  Road,  S.W.I  1. 

Sales  Lady,  eight  years'  experience,  requires  position 
in  antique  establishment.  Mrs.  K.  Busby,  71, 
Bolingbroke  Grove,  Wandsworth  Common,  S.W.I  1. 

Wanted,  Chromo-lithograph,  "  The  Game-keeper," 

by  Edmund  Walker,  after  R.  Ansdell,  published 
1854,  by  Lloyd  Brothers.    (No.  R1546.) 

Wanted,  Napoleon  Jugs.    BM/THFA,  London,  W.C.I . 


ANTIQUE  JEWELLERY 

H.  &  A.  KIMBELL  (^£1^1™)  182,  Aldersgate  Street,  E.G.  1 


RESTORER  FOR  ALL  THE 
PRINCIPAL  ART  DEALERS 
AND  COLLECTORS  IN 
THE    UNITED  KINGDOM 


Telephone  No.  :  Victoria  3596. 

M.B.    The  only  Address  is 

167,  Ebury  Street. 


167 

EBURY  STREET 

H.  VAN 

KQERT  ] 

BELGRAVIA, 
LONDON,  S.W.1 

if 

-  ■ 

BI3Kl?£tl  H  

HERALDIC  QUERIES 

READERS  of  The  Connoisseur  often  wish  to  identify  British  Coats  of  Arms  or  Crests  on  objects 
in  their  possession,  and  this  department  is  maintained  solely  in  their  interest.  Full  particulars 
of  the  items  should  he  sent,  accompanied  when  possible  by  a  drawing,  tracing,  or  rubbing, 
which  cannot  be  returned.  No  original  Silver,  China,  etc.,  must  be  sent.  Replies,  for  which 
no  charge  is  made,  are  inserted  in  The  Connoisseur  as  soon  as  possible.  The  Connoisseur  does 
not  undertake  to  identify  Continental  Heraldry,  to  trace  pedigrees  or  the  right  to  bear  arms. 

Address  British  or  European  correspondence  to  the  Heraldic  Expert,  The  Connoisseur  Ltd., 
1,  Duke  Street,  St.  James's,  London,  S.W.1.  United  States  enquiries  to  be  sent  to  The  Connoisseur 
Publications  of  America  Ltd.,  6  East  Fifty-Third  Street,  New  York  City. 

See  following  page  for  Heraldic  Coupon,  which  must  be  enclosed  with  enquiries. 

El 


The  Connoisseur 


\  ITALIAN   ANTIQUES  j 

j                  LARGEST  COLLECTION  IN  LONDON  ' 

■  E.  SUCCIO,  9,  Fitzroy  Street    . .    LONDON,  W.  1  j 

■  ■ 

i                                     Telephone:  Museum  607  1  , 

t  ■ 

J        Sole  American  Agents  .   GRALEE.  Brush  Hill  Road,  ReadvUle,  Mass.  J 

CHARLES  BASKER  &  SON 

75  &  76,  WESTGATE    -    -  GRANTHAM 

Dealers  in  the  Antique 

SILVER  AND  JEWELLERY  A  SPECIALITY 


C.  &  D.  O'DONOGHUE 


DEALERS  IN 


Old  English  and  Old  French  Furniture. 
Old  English  and  Oriental  Porcelain. 

12,  VICTORIA  PARADE,  TORQUAY 

Telephone  3567 


MAUD  M.  JAMES 

(M.  M.  MILLER) 


Established  at  same 
address  over  2 1  years 


Jfine  016  ~EngUsb  JFurniture 

CHINA,  GLASS,  SILVER,  PRINTS,  etc.,  etc. 

8,  Lansdowne  Road,  BOURNEMOUTH 

MOATED  MANOR  HO  U  SE.— Sixteenth 
century,  with  fine  Jacobean  staircase  and  an 
abundance  of  old  carved  oak.  Detailed  particu- 
lars and  photographs  of 

BALLS  &  BALLS 
Land  Agents,  CASTLE  HEDINGHAM,  Essex 

Fifty  Old  Stained  Glass  and  Swiss  Medallions. 

— Rare  collection  illustrating  old  chivalry  knights, 
heraldry,  legendary  suhjects  (Dutch,  Flemish,  Swiss 
schools).  Exceptional  value.  Owner  arriving  London 
September  and  October. — Box  2,474,  c/o  "The  Connois- 
seur," 1,  Duke  Street,  St.  James's,  S.W.  1. 


Monthly  Bulletin  oi  Antiques  for  sale  in  Belgium. — Belgian 
tapestries,  old  furniture,  and  ancient  glass  expert,  in  daily  con- 
tact with  the  nobility  and  monasteries  in  Belgium  and  Flanders, 
publishes  a  Monthly  Bulletin  of  Belgian  antiques,  and  would  like 
to  represent  first-rate  foreign  art  dealers  and  galleries  in 
Belgium.  —  Box  2,47-5,  c/o  "The  Connoisseur,"  I,  Duke  Street 
St.  James's.  S.W.I. 


Under  Royal  Patronage 

Che  Gallery  of 
..  Antiquities .. 
11,  Quarrp  St. 
Guildford 

Telephone ;  92  Guildford 


SIXTEEN  SHOWROOMS 


ALL  KINDS  OF  ANTIQUES 

Genuine  and  Reasonable. 
JUST  NOW  ON  VIEW: 
A  number  of  fine  18th-century  Samplers 

INSPECTION     CORDIALLY  INVITED 


Have  you  seen  the  flllMqUC  FUrtlltUR  at 
J.  FRANKS  &  Co., 

The  Galleries,  High  Street,  St.  Neots,  Hunts, 

Where  people  are  invited  to  walk  round, 
in  and  out,  with  no  obligation  to  purchase. 

OLD  CHINA,  GLASS,  SHEFFIELD  PLATE,  PRINTS,  etc 


ANTIQUES  weapons 

mm 

aPt.  E.  F.  BOULTBEE,  38,  Walcot  Street,  BATH 


CURIOS 


THE  MISSES  HELEN  AND  ISABEL  WOOLLAN 

(Patronised  oy  the  Royal  Family  J 

Queen  Anne  House,  Duke's  Lane,  Church  Street,  Kensington,  W.8 

FINE  ENGLISH  FURNITURE 

including    Dressers,    Mirrors,  Miniatures, 
Glass,  and  Needlework. 

1.  FREEMAN   &    SON,  LTD. 

Stealers  in  Bntique  Silver,  Jewellers,  'Phone: 
©ID  Sheffield  plate,  China,  Class,  etc.  Hnlbom  4633 

2.  WEST  46TH  ST      AND      DIAMOND  HOUSE.  37-38.  HATTON  GARDEN, 

NEW  YORK  LONDON.  E.C.I 

Genuine  Unrestored  Trade  suP„w 
Old  English  Furniture,  etc. 

J.  C.  TYE,  Week  Street,  MAIDSTONE 


ANTIQUE  DEALERS  Tei 
WALFORD  &  SPOKES 


shed 

4 


Tr***?*  ,  86-7. High  St..  and  14,  Magdalen  St.  OXFORD 

By  Appointment  /        b  ^'        b    *  v-^-^ 


ANTIQUE 
FURNITURE 


W.  H.  WHITE 

4,  8  &  9,  College  Court 
GLOUCESTER 


Reference  No. 


For  Office  use  only 


FREE  HERALDIC  COUPON 


FOR    HERALDIC  QUERIES 


SEPTEMBER, 
1927 


Name  (state  whether  Mr.,  Mrs.,  Miss,  etc.) 
Address  in  full 


Date  ....  7927 


N.B.    FOR    PARTICULARS    REGARDING    THE    USE    OF    THIS    OOUPON,    SEE    PREVIOUS  PAGE. 

September,  1927.    No.  excxiii.  LXVI11 


The  Connoisseur 

NOTICE  OF  REMOVAL 


MYERS  &  CO. 

(of  59,  High  Holborn) 
beg  to  notify  their  customers  and 
others  that  they  have  taken  larger 
and  more  convenient  premises  at 

102,  New  Bond  Street,  W.l 


Telephone : 
GR0SVEN0R  3042. 


Telegrams  and  Cables : 
'  M Y ERS LIBF.R.  WESDO,  LONDON  ' 


LIBRARIES  PURCHASED    "    VALUATIONS  FOR  ALL  PURPOSES 


Fine  Oak  Chair  with  drawer 
in  Original  Condition 


MRS.  HOPE 

39,   THURLOE  PLACE 
SOUTH  KENSINGTON.  S.W 

Telephone:    3650  Kensington 


Genuine 
Antique 
Furniture 

Works  of  Art 


COMPLETE     FURNISHING  AND 
PERIOD      DECORATIONS.  ETC., 
UNDERTAKEN 


PEWTER 

British,  Colonial,  and  American  buyers  please  note  :  This  is  the 

CHEAPEST     HOUSE     IN  BRITAIN 

FOR  ANTIQUE  PEWTER 
Flagons,  Tankards,    Dishes,    Plates,   Bowls,  Jugs, 

Candlesticks,   etc.,  etc. 
Old  Pewter  Valued  20  years'  experience 

FREE  OF  CHARGE  at  your  service 

RICHARD  NEATE 

(Member  of  the  British  Antique  Dealers'  Association) 

92,  Albany  St.,  Regent's  Park,  N.W.  1 

Telephone  :  Museum  3883.       Bus — 3,  59. 
Cable  Address  :  (Via  Western  Union)  "  PEWTER,  LONDON," 


JACKSON  &  SON 


Established  1839 


Partners  :  T.   blacow  &  M -   D.  blacow 


Old  English 
Furniture  and 
Miscellaneous 
Antiques 

Six  Mahogany  Single  Chairs  of  excellent  quality 

Main  Street,  Sedbergh  (LMS),  Yorkshire 

'Phone:  No.   16  Sedbergh  Tel.:  "Jackson.  Antiques,  Sedbergh  • 


FOLKARD  &  SON 

ESTABLISHED  1814 

355,  OXFORD  STREET 

(near  Bond  Street),  W. 

Hntiques,  ©lo  Cbina,  Cut  (Slass, 

Silk  meeoleworfe, 
©It)  Silver,        Sbeffielo  plate, 
fl>atntmos  on  Glass,  etc. 


COLLECTORS,  COUNTRY  DEALERS,  AND  TRADE  SUPPLIED. 


F.  W.  PHILLIPS  Ltd. 

1  HITCHIN 


1EEDLEWORK 


T.  ORDISH,  China  Street,  LANCASTER 


A    large    and    varied    stock    of    ANTIQUES  ONLY 
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Carved  Pink  Coral  Sceptre,  11  in.     Period:  Kien-Lung,  1736-1 79b. 


Mr.  Charles  Nott  requests  the  visit  of  readers 
of  "  The  Connoisseur  "  to  inspect  his  import- 
ant collection  of  Chinese  Hardstones,  etc. 
Carvings  in  fine  Jade,  Rock  Crystal, 
Amethyst,  Lapis  Lazuli,  Turquoise,  and 
Amber.  Necklaces  and  Pendants  in  Jade 
and  other  stones. 


?  CHARLES  NOTT 


38,   BURY    STREET,   ST.  JAMES'S, 

LONDON,  S.W.  1 

TELEPHONE:   GERRARD  1173 


■■■fy. 


QUANTRELL 
ANTIQUE-GALLERIES 

IGO  DEAN  5T  LONDON  W ! 

Established  over  half  a  Century 

GENUINE  OAK  flflD  GEORGIAN  PURNITURE 
ICflRVINGS  MAI1TLEPIECE5  PITflEflTS  Etc. 


PHOTOGRAPHIC 
REPRODUCTIONS 

A  perfectly  produced  photograph  of  your 
furniture,  glass,  china,  etc.,  can  help  you  by 
illustrating  your  description  and  stimulating  an 
interest  far  greater  than  any  words  can  produce. 

THE  COST  IS  SMALL 

Telephone  BRIXTON  468,  or  Write   

SYDNEY  W.  NEWBERY,  LonSZ's.w^ 

The  Dealers'  and  Collectors'  Photographer. 


For  Specimens  of  my  work  see  The  Connoisseur. 


September,  1!) 


ORIENTAL  CARPETS 
AND  RUGS  RESTORED 
AND  CLEANED 

I  M  M  E  D  I  AT  E  AT TENTION 
GIVEN  TO  ALL  ENQUIRIES 

E  S  T  [MATES  F  R  E  E 
A  CHOICE  SELECTION 
OF  FINE  OLD  ORIENTAL 
CARPETS  AND  RUGS  IN 
STOCK 

I 

A.  BEN  NATHAN 

70,  GREAT  PORTLAND  STREET 

LONDON,  W.i 
TELEPHONE      -      -      MUSEUM  5993 


A  number  of  copies  of  Mr.  ARTHUR  HAYDEN'S 
exhaustive  treatise  on 

Spode  and 
His  Successors 

A  History  of  the  Pottery.  Stoke-on-Trent,  from  1765  to  1865. 
With  24  attractively  mounted  colour  plates,  and   1311  half-tone 

illustrations.  Limited  Edition,  4to,  cloth. 

Published,    1925,    at   £4    4s.    Od.  net. 

OFFERED  BY 
FOYLE'S  AT 

Secure  a  copy  whilst  this  notable  work  is  obtainable  at  such 
a  remarkably  reduced  price. 

FOYLE'S    ART    BOOK  DEPT. 

119-125,    Charing    Cross    Road,    London,    \X<  C.  2. 

'Phone:  GERRARD  9310 


Jt*  O      O         A  J  Brand  New. 

XL     ZS.    UU.  c     Carriage  Paid. 

Sent  on  approval. 


For  the  Trade 

or  PRIVATE  COLLECTOR 

PERFECT  RESULTS 
from 


5  6 


with  two  proofs. 
Special  quotations  for  collec- 
tions, large  quantities,  or  for 
fire  insurance.  Contractors 
to  H.M.  Government,  the 
leadingPublic  Galleries,  West 
End  dealers  and  Collectors. 


LTD. 

EXPERT   COMMERCIAL  PHOTOGRAPHY 

119,  NEW    BOND  STREET,  LONDON,  W.I 


HYDE  PARK 

Antique      ~3Vrt  (BalUries 

52,   WALTON    STREET,    S.W.  3 

(•1  minutes  from  Harrods)  Phone:    SLOANE  -5927 

A    Fine  Selection  of  Genuine 

ANTIQUE  FURNITURE 

PEWTER,  GLASS  and  CHINA 

I  XX 
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J.    HARRIS    Antique  Clocks 

a  speciality. 


•stukv  Chinese  Clock 
id  outside  case  removed). 


Ok  an  ni'  atu  kk  (locks,  brass  dials, 
original  condition,  from  £10  to  £50 

A  Rake  Chinese  early  16th- 
century  Bracket  Clock,  the 
only  other  known  in  the  Victoria 
and  Albert  Museum. 

Karlv  16th-century  Viennese 
Bracket  Clock,  fine  example  of 
Austrian  workmanship. 

French  Kmimre  Clock,  by  Rain^o 
Kres.  a  Paris,  has  an  enamel  painted 
panel,  in.  by  5i  in.,  after  Rafael, 
Madonna  and  Child  and  St.  John. 


5,  Rumford    Street,    Water    Street,  LIVERPOOL 

JAMES  RIMELL  &  SON,  Ltd. 

6,  Duke  St.,  Piccadilly,  London,  S.W.I 

(Late  53,  Shaftesbury  Avenue  and  39,  Duke  Street) 

DEALERS  IN 
SPORTING  AND  OTHER  ENGRAVINGS; 
FINE  ART  AND  GENERAL  LITERATURE 


Ready  Shortly.— Catalogue  of  coloured  and  other 
Kngravings  of  Views  of  the  British  Islands, 
including  a  very  extensive  section  relating 
to  Old  London.       Post  free  on  application. 


BOOKS  AND  ENGRAVINGS  BOUGHT  FOR  CASH 

H.  STUART  PAGE 

129,  Bridge  Street, 
WARRINGTON 

A  varied  and 
interesting  stock  of 

ANTIQU  ES 

—  ONLY  — 


Carved  Chippendale 
Arm-chair. 


POSTAGE 
STAMPS 

AT  AUCTION 


Philatelic  Auctioneer  &  Valuer 
Old  Bond  Street  House 
6-8,  Old  Bond  St.,  W.l 


'{telephone 


Qerrard  1623 


Exclusive   Collection  of 
Fabrics 

for  walling,  curtains,  &  coverings. 

Beautiful  Designs  and  Colourings. 

Reproduced  from  the  finest 
examples  of  English  Needlework 
of  the  17th  and  18th  Centuries. 


The  "Knole"  Linen  Damask 

50  in,  wide,  stocked  in  a  number  of  beautiful 
old  colourings. 


I  Samples  and  Prices  on  application  | 


GREGORY  &  Co 

19,  Old  Cavendish  Street 
London,  W.  1 


♦  = 


In 
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CUP  and  COVER.  George  IV.,  1825.   Weight,  79  oz.  Makers,  Ernes  &  Barnard, 
London.    Pair  of  half-pint  TANKARDS.  George  II.,  1750.  Weight,  21  oz.  16  dwt 
Makers,  Richard  Guerney  &  Co  ,  London  


ANTIQUE  AND  FINE  ART  SALON 

Queensferry  Chambers,  10,  Queensferry  St.,  Edinburgh 

Two  minutes  from  Caledonian  Station.         Above  Fiddes  Main  Tailors. 
First  Flat.  Lift. 

Telephone  :    No.  26483 

Chinese  Paintings,  Old  Silks  and 
Porcelain,  and  Antiques  Generally 

My  stock  at  present  includes: 
Twelve  Chinese  Paintings  of  "The  Education 
of  the  Emperor's  Family,"  on  rice  paper; 
Chinese  Silk  Draught  Screen;  Old  Venetian 
Horn  "  Lacis "  Fan;  Baxter  Prints,  including 
"The  Parting  Look"  and  "Passion  Flowers 
and  Roses";  Oil  Paintings  by  Ten  Kate; 
"Girl  with  Pitcher,"  by  Artz  ;  "Moonlight,"  by 
Theo  de  Bock;  Grandfather  Clock,  maker 
Robert  Crucifix. 


ANITA  CALDWELL 


OLD  ENGLISH 
FURNITURE, 
CHINA  AND 
GLASS 

INTERIOR 
DECORATIONS 

Any  Period 
Moderate  Prices 


No.  1    One  Hepplewhite  Arm-chair.    No.  2    Set  of  four  Hepple- 
white  Chairs.      No.  3.    One  Chippendale  Arm  chair. 

46,  BROMPTON  ROAD,  LONDON,  S.W.  3 


Telephone  :  Kensington  2336 


'  Sarita,"  London 


NOTICE  OF  REMOVAL 

THE  SMALL  COLLECTOR  LTD. 

(of  31,  Basil  Street,  S.W.  3) 

Beg  to  notify  their  customers  and 
others  that  they  have  taken  larger  and 
more  convenient  premises  at 

4,  DALMENY  HOUSE 

TIIURLOE  PLACE 
Opposite  the  Victoria  and  Albert  Museum,  S.W.  7 

September,  1927.-  >>'<>.  ccixiii. 


Telegrams  : 
Glasstique  (Piccy)  London." 


Telephone  : 
Regent  181 1. 


G.  GLASS 

Ol6~ln9li5b  Silver,  Si)effiel6  T>late, 
^Antique  Uewels,  etc. 


Trade  Enquiries  Specially  Invited 


35,  King   Street,  St.  James's 
LONDON,  S.W.I 


(Late  of  Deansgate,  Manchester) 


HARMER 
ROOKE'S 


NEW  STRAND 
SALE  ROOMS 


On  Sept.  8th,  Harmer 
Rooke  &   Co.,  Ltd., 

are  offering  at  their 
New  Sale  Rooms  at  1 88  and  189.  Strand,  a  Valuable  6-vol. 
Yvert  Collection  of  Foreign  and  Colonial  Stamps. 

Sept.  15th  and  16th. — British  Colonial  Collection. 

Sept.  22nd  and  23rd.— A  magnificent  General  Collection,  contain- 
ing some  of  the  rarest  stamps  known. 

Sept.  29th  and  30th.— The  Spanish  and  Spanish  Colonial  portion 
of  the  "Meyer"  Collection, 

All  catalogues  profusely  illustrated. 

HARMER  ROOKE  &  Co.,  Ltd. 

Only  Address— 188  &  189,  STRAND,  W.C.  2 


BUY  ANTIQUES   IN  BELGIUM 

Old    Flemish   and    Dutch  Masters. 
Tapestries,  Stained  Glass. 

Ancient  Furniture. 
Swiss  Medallions,  Heraldics. 

MAURICE  HOUYET 

Tapestry  and  Art  Glass  Expert 
GERP1NNES  (BELGIUM). 

'Phone:  Acoz  5,  'X?  Brussels  27,540.    Cables:  "  Houyet-Gerpinnes" 
(Publishing  the  Monthly  Bulletin  of  Antiques  for  sale 
in    Belgium    (to    affiliated    firms    only).  Accepting 
commissions  in  Belgium.) 


CLOCK 

by    Tho.  Tompion, 
London. 

Circa   end  17th  Century. 

14  in.  high;    11  in.  wide. 

In  perfect  condition,  and 
the  works  in  original  state. 

To  be  viewed  by  appointment  by 
letter  to  the  owner  : 

J.  ELSON 

38,  THE  MALL 

Clifton,  Bristol 
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Ackermann  Galleries 

157,  NEW  BOND  STREET,  W.l 

(ESTABLISHED  1783) 


W.  J.  SHAYER,    1  848. 


One   of   a   Pair,    \l\    in.   X    27;  In. 


OLD    SPORTING    AND  NAVAL 
PICTURES   AND  PRINTS 


Mezzotints  Etchings  Aquatints 

water-colour  drawings  woodcuts 

OLD  SHIP  MODELS 


SPORTING    AND     NAVAL    PICTURES  PURCHASED 


LXXIlJ 
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CYRIL  ANDRADE  ltd 

8,  Duke   Street,  St.  James's 
LONDON,  S.W.  1 

Telephone:   1980  REGENT 


SMALL    QUEEN    ANNE    BUREAU  BOOKCASE 

Wanted 

FINE  SHIP  MODELS 

OLD  ENGLISH  POTTERY 

RARE  SPKCIMENS 

EUROPEAN  ARMS  AND  ARMOUR 

September,  l'J'27.-  -No.  cccxiii. 


ANTIQUE 

PEWTER 

A  new  list  and  Photographs  now  ready 

H.  &  A.  Kimbell 

ESTABLISHED     1 6  68 

(Members  of  the  British  Antique  Dealers'  Association) 

182,  Aldcrsgatc  St.,  London,  e.c.i 


George  III.,  1812.  Gadroon-edge  Tray,  by  Will  Bell   Size.  17  in.  by  12  in   Weight,  59  oz. 

DEALERS  IN  ANTIQUE  SILVER  and  OLD  SHEFFIELD  PLATE. 

Trade  Inquiries  Invited.  Telephone  :  BISHOPSGATE  1587 

A.  B.  C.  SILVER  PLATE  LTD.  (N.  BLOOM) 

15,  NORTON  FOLGATE,  BISHOPSGATE,  LONDON,  E.C. 


J.  R.  COOKSON 

(KENDAL) 

■ 

One  of  the  best  selected  Stocks  of  * 


GENUINE  ANTIQUES  • 


in  the  Provinces. 


MOTORISTS  passing  through  tin-  old-fashioned  town  <>f 
KENDAL  tin  Westmorland),  when  journeying  to  or  from 
Scotland  and  the  Lake  District,  should  call.     'PHON1  140 


One  of  a  set  of  Mortlake  Tapestries 
from  the  Raphael  Cartoons. 
8  ft  10  in   by  5  It. 


MARY-ANN 
ARCHER'S 

(M.    M.    A.  ARCHER  HOUBLONi 

SHOP  OF 
ANTIQUES 


. . .  59  . . . 
Beauchamp  Place, 
London,  S.W. 
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a  VE ITCH  Mm 


Messrs.  Veitch  deal  specially  in  old  English,  Scottish,  Irish,  and  old  American  Silver,  and  fine  Sheffield  Plate,  and  have  one  of  the  finest  and 
largest  stocks  in  London,  at  most  reasonable  prices,  the  trreater  portion  of  which  is  duty  free  into  America. 

7  CARLTON  STREET,  LOWER  REGENT  STREET,  LONDON, S.W.I 

AND  AT  INVERNESS 

Telegrams:  "Veitchius.  Piccy,  London."  Cables:  •■  Veitchius.  London."  Telephone:  Gerrard  8174. 

"Sheffield  Plate:  its  History,  Manufacture  and  Art,"  Imperial  8vo,  Illustrated. — H.  N.  Veitch,  1908. 


Mrs.  FOLEY 

Forres   House   Galleries,  DEAL 

Telephone:  Deal  379 
At  home  on  Sundays  and  during  holidays. 

Antique  Furniture,  Glass  and  China 

Colour-schemes  and  interior  decorations 
undertaken — anywhere  —  at  any  time. 


Stewart  Acton 

(Member  of  the  British  Antique 
Dealers'  Association) 

WANTED 

Old   English  Samplers, 
Needlework  Pictures, 
Early  Needlework  Covers. 

—  All  specimens  — 
guaranteed  genuine 

Telephone    -    -    BRIGHTON  5899 

12,  Prince  Albert  Street 
BRIGHTON 

Also  at  "  RIVERSIDE." 
BRAMBER,  SUSSEX 

Charles  period  Chair,  carved  with  cupids  and  crowns.    Fine  colour  and  condition 


To  Americans  and  I^orcrs  oj  the  Antique. 

MEMBLAND   HALL,   near  PLYMOUTH,  DEVON 
For  Demolition. 

FOX  &  SONS  will  SELL  BY  AUCTION,  in  Lots,  on  the 
premises,  on  21st  and  22nd  Sept.,  1927,  a  large  number  of 

Period  Carved  Wood  Chimneypieces 
Panelling  from  about  Sixteen  Rooms 

About  3,000  Old  Dutch  &  De  Morgan  Tiles 

250  feet  of  Beautifully  Weathered  Stone  Balustrading 
and  34  Handsomely  Carved  Stone  Vases.  Large  quantity 
of  Portland  and  York  Stone  Paving  and  Granite  Setts,  etc. 
Two-manual,  23-stop  Hydraulic  Organ.  Complete  Electric 
Lighting  Plant.  About  110  Mahogany  and  other  Doors,  some 
with  choicely  carved  overdoors.  Many  other  items  of 
interest  to  the  connoisseur. 


Membland  Hall  is  mentioned  in  Doomsday,  was  the  home  of  the  late 
Lord  Revelstoke,  and  was  visited  by  His  Late  Majesty  King  Edward. 
Illustrated  Catalogues  in  due  course.  0/ 

FOX  &  SONS,   Auctioneers,   BOURNEMOUTH  &  SOUTHAMPTON 
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By  Appointment 


fine  Hit  Stealer  to  1ber  /l&ajestv?  tbe  (Siuecn 

ALBERT  AMOR 

(Sole  Proprietor     W.   LESLIE  PERKINS) 

^»-^«»6m.u.ng  6t  MASON'S  YARD,  DUKE  STREET,  ST.  JAMES'S,  S.W.I 

(from  31  and  32,  ST.  JAMES'S  STREET,  S.W.  1 ). 


A  Carved  Walnut  Display  Cabinet, 
in  the  Renaissance  taste,  fitted  with 
glazed  door  enclosing  shelves. 
7  ft.  8  in.  high;  4  ft.  2  in.  wide; 
1  ft.  8  in.  deep. 


A  Worcester  Tea  and  Coffee  Service 
of  the  Dr.  Wall  period,  decorated 
with  panels  of  flowers  enclosed  by 
gilt  scroll  borders  on  a  rich  blue 
salmon-scale  ground.  Consisting  of 
Tea-pot,  Cover  and  Stand,  Sugar 
Basin  and  Cover,  Tea  -  poy  and 
Cover,  Cream  Jug,  Bowl,  Dish, 
Spoon  Tray,  12  Tea  Cups,  6  Coffee 
Cups,  and  12  Saucers.  Fine  quality 
and  in  perfect  condition. 


September,  1927. — No.  cccxiii. 
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Remember  the  National  Gallery       By  C.  Reginald  Grundy 


Nearly  seven  hundred  thousand  pounds 
were  spent  in  London  on  old  Italian  pictures 
during  the  week  ending  July  16th.  This  amount 
was  made  up  from  the  sale  of  two  important 
collections  that  of  Mr.  Robert  H.  Benson 
purchased  en  bloc  by  Sir  Joseph  Duveen  for  a 
round  half  -  million,  and  the  Italian  pictures 
belonging  to  the  late  Sir  George  L.  Holford, 
dispersed  by  Messrs.  Christie  for  an  aggregate 
of  nearly  £160,000. 

These  two  sales  are  examples  of  a  phenomenon 
peculiar  to  the  present  era-  the  extinction  of 
great  private  collections  of  works  of  art.  In 
Europe  we  are  familiar  with  the  process,  for 
even  before  the  Great  War  old  collections  were 
being  dispersed  faster  than  new  ones  could  be 
accumulated  ;  and  the  taxation  resulting  from 
the  conflict  has  so  greatly  increased  the  number 
of  dispersals  that  it  has  become  obvious  that 
great  private  collections  will  shortly  cease  to 
exist  on  this  Continent.  Nor  is  the  process 
reversed  in  America.  There,  indeed,  millionaires 
are  still  permitted  to  retain  their  wealth  and  add 
to  it,  but  when  they  collect  they  also  end,  almost 
invariably,  by  transferring  their  treasures  to 
their  fellow  citizens.  The  famous  Huntington 
collection  in  California  is  a  recent  instance  of 
this,  but  it  is  only  one  of  many,  among  which 
may  be  mentioned  the  Libby  collection  at  Toledo, 
the  Frick  collection  at  New  York,  the  Johnson 
collection  at  Philadelphia,  and  the  Gardner 
collection  at  Boston,  all  of  which  have  been 
given  over  to  public  use. 

While  in  America  the  great  private  collections 
are  transferred  bodily  to  the  nation,  in  Europe 


they  are  dispersed  to  meet  the  demands  of  the  tax 
collector.  Nowhere  is  this  the  case  more  than 
in  England.  Here  so-called  millionaires  are  fast 
becoming  converted  into  government  trustees, 
allowed  to  retain  a  small  percentage  of  their 
possessions  conditionally  to  contributing  the  bulk 
of  them  to  Imperial  and  Local  Revenues  ;  already 
over  two-thirds  of  their  incomes  are  consumed 
in  merely  paying  income  tax  and  in  making 
provision  against  estate  duty.  Little  wonder  that 
the  great  private  collection  is  becoming  submerged 
under  this  never-abating  flood  of  taxation.  How 
prodigious  is  the  drain  caused  by  Imperial 
expenditure  may  be  gauged  by  the  fact  that  the 
£700,000  or  so  obtained  for  the  Holford  and 
Benson  collections  would  suffice  to  meet  it  for 
less  than  eight  hours.  It  would  require  the 
proceeds  of  two  thousand  two  hundred  similar 
collections  to  meet  this  drain  for  a  single  year. 

Unfortunately,  such  collections  cannot  be 
numbered  by  thousands,  or  hundreds,  or  even 
tens.  The  Holford  collection  was  one  of  the  last 
of  its  kind.  Made  during  the  middle  of  last 
century,  a  period  when  expert  criticism  had  not 
attained  its  present  high  standard,  it  was  uneven 
in  its  quality,  and  was  strongest  in  those  phases 
of  art  already  worthily  represented  in  the  National 
Gallery.  The  authorities  of  that  institution 
could,  therefore,  regard  the  dispersal  of  the  Italian 
pictures  with  comparative  equanimity.  The  col- 
lection included  many  pictures  that  they  might 
have  liked  to  have  acquired,  but  none  that  were 
essential  to  rill  important  gaps  in  the  Gallery. 
They  may  be  well  content,  therefore,  with  having 
secured  what  was  perhaps  the  most  important 
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The  Connoisseur 


NO.   I.  CHRIST  TAKING  LEAVE  OF  HIS  MOT 

BENSON  COLLECTION,   AND   PRESENTED  BY  S 

example  in  the  collection-Lorenzo  Lotto's  Lucretia, 
bought  for  22,000  guineas  with  the  aid  of  the 
National  Art-Collections  Fund,  and  handsome 
donations  from  Mr.  Robert  H.  Benson's  family,  a 
graceful  recognition  of  Mr.  Benson'slong  connection 
with  the  National  Gallery  as  one  of  its  trustees. 

This  generosity  is  highly  commendable,  yet, 
perhaps,  one  may  regret  that  it  was  not  exercised 
in  connection  with  the  superb  Benson  collection 
itself.  The  114  pictures  it  contained  were  all  of 
high  quality,  and,  together,  the  most  representa- 
tive collection  of  Italian  primitive  and  Renaissance 
pictures  still  in  private  hands.  To  the  authorities 
of  the  National  Gallery  it  was  specially  interesting 
as  containing  a  number  of  works    not  necessarily 


{  BY  CORREGGIO         FROM  THE  ROBERT  H. 

JOSEPH  DUVEEN  TO  THE  NATIONAL  GALLERY 

the  most  important — which  would  have  filled  in 
gaps  in  the  representation  of  Italian  art  at 
Trafalgar  Square,  and  it  may  be  surmised  that 
had  they  been  aware  that  the  collection  was  in 
the  market  special  efforts  would  have  been  made 
to  secure  some  of  the  desiderata.  Unfortunately, 
the  authorities  do  not  appear  to  have  known 
that  Mr.  Benson  intended  parting  with  his  pictures 
until  the  sale  was  actually  announced  in  the 
Press.  It  is  possible  that  nothing  could  have 
been  done,  while  Sir  Joseph  Duveen  has  somewhat 
repaired  the  situation  by  adding  another  to  his 
long  list  of  benefactions  to  the  national  art 
galleries.  He  generously  gave  the  trustees  the 
choice  of  any  picture  in  the  collection,  and  they 


The  Connoisseur 


NO.  IV.  THE   MADONNA  AND  CHILD  BY  ANTONELLO   DA  MESSINA 

FROM  THE  ROBERT  H.  BENSON  COLLECTION,  AND   NOW  THE  PROPERTY  OF  SIR  JOSEPH  DUVEEN 


have  selected  the  Christ  taking  leave  of  His  Mother 
before  the  Passion,  by  Correggio,  perhaps  the 
most  interesting  of  all  his  early  pictures,  and 
typifying  a  period  of  his  art  not  hitherto  repre- 
sented in  the  Gallery.  It  attains  a  depth  of 
religious  sentiment  hardly  ever  reached  again  by 
the  artist,  and  certainly  not  exemplified  in  his 
maturer  works  already  at  Trafalgar  Square. 
This  is  a  great  acquisition,  yet  there  are  other 
works  in  the  collection  which  would  lie  almost 
as  important  additions  to  the  representation  of 
the  Italian  schools.  At  present,  there  is  every 
likelihood  that  the  collection  will  be  despatched 
en  bloc  to  America.  As  the  United  States  public 
galleries  and  their  supporters  are  <  agerly  acquiring 


fine  examples  of  the  Italian  school,  there  is  little 
chance  that  any  of  the  pictures  will  return,  and 
the  opportunity  of  adequately  filling  several 
important  gaps  in  our  great  national  collection 
will  be  lost. 

Although,  probably,  it  is  now  too  late  to  avert 
this  calamity,  the  moral  of  the  situation  is  worth 
pointing.  May  it  be  hoped  that  in  the  future 
owners  who  intend  placing  important  collections 
on  the  market  will  at  least  give  the  National 
Gallery  authorities  an  opportunity  of  marshalling 
their  forces,  so  as  to  acquire  such  pictures  as 
might  form  necessary  factors  in  a  sufficient 
representation  of  the  world's  art  in  the  famous 
institution  under  their  charge. 


Mr.  Wallace  Elliot's  Collection 
(Second  Article)  By  Bern 

Chelsea  and  the  Midland  Factories 

Whatever  may  be  the  truth  as  to 
priority  of  origin,  Chelsea  must  always  rank  as 
the  most  important  of  English  porcelain  factories. 
In  bulk  of  output,  it  may  have  been  surpassed 
by  others — and  the  general  idea  as  to  this  question 
has  been,  until  quite  recently,  distorted  by  the 
mistaken  inclusion,  under  the  Chelsea  heading, 
of  quantities  of  figures  and  other  pieces  rightly 
belonging  to  Derby.  As  purveyors  of  luxury 
wares,  the  proprietors  of  the  factory  made  a 
bid  for  the  patronage  of  the  elite  in  competition 
with  foreign  rivals,  and  their  enterprise  in  so 
doing  was  a  standing  menace  to  the  financial 
stability  of  the  undertaking,  at  a  time  when 
other  factories  were  content  to  follow  a  safer  and 
more  humdrum  line  by  supplying  goods  for 
ordinary  use  which  they  could  count  on  being 
able  to  sell.  Unquestionably  Chelsea  had  a 
greater  reputation  on  the  Continent  than  any 
other  English  china  works,  and  the  superb  quality 
of  its  best  productions  would  be  enough,  apart 
from  the  high  standing  of  the  factory,  to  commend 
it  to  a  leading  place  in  the  attentions  of  collectors. 

The  later  wares  of  Chelsea  are  as  a  rule  easy 
to  recognise,  the  more  so  now  that  recent  clearing 
of  the  ground  has  proved  that  the  omission  of 
the  familiar  anchor  mark  upon  them  is  decidedly 
exceptional.  Nevertheless,  it  may  here  be  re- 
marked, in  passing,  the  number  and  variety  of 
models  and  patterns  in  use  at  the  factory  was  so 
great  that  even  in  collecting  these  mature  and 
later  wares  there  is  room  for  pleasant  surprises 
in  the  discovery  of  unrecorded  types.  To  most 
people,  however,  the  fascination  of  the  hunt  for 
origins  will  here  again  assert  itself  ;    nor  will 


f  English  Porcelain 
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the  spoils  of  the  chase  by  any  means  be  confined 
to  pieces  whose  chief  interest  consists  in  their 
obviously  primitive  character.  Perhaps  we  shall 
never  know  how  near  to  the  beginning  of  the 
life-history  of  Chelsea  china  we  ought  to  place 
those  famous  "  goat-and-bee  "  jugs,  with  the 
date  1745  added  to  the  incised  triangle  mark  ; 
it  is  virtually  certain  that  pieces  bearing  this 
mark  must  be  attributed  to  the  first  maker  of 
porcelain  at  Chelsea,  Charles  Gouyn,  and  were 
therefore  made  before  1750.  Yet  many  of  these 
triangle-marked  pieces,  in  spite  of  their  early 
date,  are  far  from  primitive  in  character. 


NO.  I. — TEA-POT,  PLAIN  WHITE  PORCELAIN 
TRIANGLE  MARK  CHELSEA 


/ 


The  Connoisseur 


No.  II. — centre:  cream-jug,  triangle  mark  Chelsea 

No.  III.  LEFT  and  right:   pair  of  salt-cellars,  red  anchor  mark 


CHELSEA 


In  proof  of  this,  better  evidence  could  not  be 
required  than  that  of  a  plain  white  tea-pot  in 
Mr.  Wallace  Elliot's  collection  (Xo.  i.).  The 
creamy  paste  showing  through  a  soft  glaze  of 
no  excessive  brilliance  could  hardly  be  bettered 
as  a  medium  for  plastic  expression  of  such  de- 
liberate subtlety  ;  the  model  is  a  small  work  of 
art  of  great  geniality,  no  less  admirable  because 
the  idea  of  it,  a  laughing  Chinaman  with  straw- 
berries heaped  on  the  point  of  his  limpet-shell 
hat,  and  an  open-beaked  parrot  struggling  in 
his  grasp  (forming  the  spout),  was  perhaps 
suggested  by  certain  grotesque  tea-pots  among  the 
early  work  of  Kaendler  at  Meissen.  This  tea-pot 
must,  indeed,  be  classed  amongst  the  masterpieces 
of  English  porcelain  modelling.  Another  specimen 
of  excellent  plastic  quality  is  a  cream-jug  (Xo.  ii.), 
similar  to  but  not  identical  with  a  jug  in  the 
British  Museum  ;  the  insects  and  tiny  blossoms 
painted  on  it  to  hide  slight  imperfections  serve 
to  enhance  the  pleasant  texture  of  the  glaze.  A 
pair  of  coloured  "  crawfish  salts  "  (Xo.  iii.)  are 
of  interest  by  reason  of  their  neat  red  anchor 
mark  ;  examples  elsewhere  with  the  triangle 
mark  show  that  this  model,  mentioned  in  the 
Chelsea  sale  catalogue  of  175*),  was  taken  over 
from  Gouyn  by  Sprimont  when  the  latter  became 
proprietor  of  the  factory  in  1750. 

The  charm  of  Chelsea  of  the  red  anchor  period 
is  now  generally  recognised.    The  discreet  colour- 


ing of  the  figures  of  this  period  is  in  marked 
contrast  with  the  often  riotous  splendour  of  those 
of  the  following  decade,  with  the  gold  anchor 
mark.  The  black  and  green  hat,  blue  sash,  and 
red  slippers,  and  the  starlike  pattern  painted 
with  great  delicacy  on  his  robe,  are  calculated 
to  a  nicety  to  heighten  the  charms  of  the  grimacing 
little  Chinaman  (Xo.  III.  on  Plate,  p.  21),  a 
fitting  companion  to  the  contemporary  Bow 
piping  shepherd,  to  which  reference  was  made 
in  the  last  article.  Equal  refinement  is  exhibited 
in  the  decoration  of  the  table  wares  bearing  the 
red  anchor  mark  (the  deft  rendering  of  which  is 
a  symptom  of  the  tidy  craftsmanship  of  this 
stage  in  the  career  of  the  factory).  Mr.  Elliot 
owns  a  tea-cup  and  saucer  (Xo.  iv.)  from  a  service 
painted,  mainly  in  red,  with  naked  children  and 
cupids,  which  are  marvels  of  light-handed  brush- 
work. 

The  Derby  factory,  which  naturally  falls  to  be 
considered  in  close  association  with  Chelsea,  is 
one  of  which  our  knowledge  has  been  greatly 
consolidated  by  recent  investigations.  It  is 
particularly  well  represented  in  Mr.  Elliot's 
collection.  Amongst  the  pieces  belonging  to  him 
is  one  of  great  documentary  importance — a  large 
figure  of  a  seated  youth  playing  bagpipes,  which, 
by  its  mark—  WDCO — serves  to  confirm  the 
attribution  to  Derby  of  a  large  class  of  unmarked 
figures,  assigned  until  lately,  without  question, 


English  Porcelain 


to  Chelsea  ;  they  are  shown  by  their  style  to 
belong  to  the  decade  immediately  before  the 
amalgamation  of  Chelsea  and  Derby,  under 
Duesbury,  in  1770.  The  mark,  incised  in  script 
characters  under  the  base  of  the  figure,  is  con- 
vincingly read  to  stand  for  "  William  Duesbury  & 
Company."  The  figure  has  been  reproduced  in 
colours  elsewhere,  and  need  not  be  discussed  in 
further  detail  here.  Other  figures  in  the  collection 
belonging  to  the  same  class,  and  showing  the 
characteristic  colouring,  with  a  turquoise-blue 
tending  to  degenerate  by  decay  of  the  enamel 
into  a  brownish  drab,  and  a  dull  pink,  are  a 
pair  of  the  well-known  models  of  Jewish  pedlars, 
inspired  by  a  Meissen  original,  and  two  small 
standing  figures  of  a  girl  with  a  wheatsheaf  and 
beehive,  and  a  man  with  flowers 

The  question  of  the  figures  made  at  Derby  in 
a  yet  earlier  period — that  is,  during  the  years 
immediately  after  1750 — is  still  one  of  great 
uncertainty,  but  there  is  good  reason  for  classing 
amongst  them  certain  plain  white  figures,  which, 
by  their  style,  should  date  from  about  1755.  In 
the  Schreiber  collection  at  South  Kensington 
there  is  a  white  glazed  figure  of  Dis,  or  Pluto, 
with  Cerberus  (No.  v.),  which  has  been  found  by 
a  chemical  test  to  be  non-phosphatic  in  com- 
position. It  is  far  more  accomplished  than  the 
white  figures  of  the  "  snow  man  technique  " 
discussed  in  the  last  article,  which  were  there 
attributed  to  the  earliest  years  of  Bow,  before 
bone-ash  began  to  be  used  at  that  factory  ; 
allowing  for  the  differences  between  a  figure  of 
classical  style  and  one  in  eighteenth-century 
dress,  it  shows  a  decided  similarity  in  handling, 
as  well  as  in  paste  and  glaze,  to  a  white  figure 
at  South  Kensington,  of  a  seated  lady,  of  which 
the  model  appears  in  two  other  versions  in  the 
same  museum,  one  of  them  being  of  a  later, 
admittedly  Derby,  origin.  It  therefore  seems 
reasonable  to  regard  this  Pluto  as  one  of  the 
early  Derby  figures.  Whatever  its  origin  may 
be,  it  is  certainly  from  the  same  set  of  models 
as  a  Jupiter  with  an  eagle,  and  Neptune  with  a 
dolphin  (No.  vi.)  in  Mr.  Elliot's  collection.  The 
scale  of  all  three  figures  is  the  same,  and  there 
is  no  doubt  that  they  are  all  the  work  of  the 
same  modeller.    It  is  probable  that  there  was 


originally  a  fourth  figure — doubtless  Vulcan — to 
complete  the  series,  which  would  thus  more  or 
less  symbolise  the  Four  Elements.  The  figures 
are  strongly  reminiscent  of  the  manner  of  Bernini, 
and  were  probably  inspired  by  Italian  bronzes 
of  the  seventeenth  century.  Two  other  white 
figures  of  the  same  early  period  of  Derby  are 
the  charming  shepherd  and  shepherdess  shown 
in  No.  vii.  These  might,  at  first  sight,  be  taken 
for  Bow.  They  are  nearly  identical,  as  regards 
modelling,  with  certain  small  figures  at  South 
Kensington,  of  phosphatic  paste,  with  the  dis- 
tinctive enamelling  of  Bow  of  the  middle  period. 
They  show,  however,  certain  technical  features 
which  link  them  definitely  with  Derby.  As  Mr. 
Elliot  has  pointed  out,  they  have  a  hole  under 
the  base  which,  unlike  the  more  or  less  cylindrical 
opening  usual  in  Bow  figures,  looks  as  if  it  might 
have  been  produced  by  the  insertion  of  a  large  screw 
(the  annexed  sections  A  and  B  will  best  make  clear 
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the  difference)  ;   this  peculiarity  is  found  in  one 


No.   IV.  TEA-CUP  AND  SAUCER,  RED   ANCHOR  MARK 

CHELSEA 
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No.  V.  —  FIGURE,  PLAIN  WHITE  PORCELAIN,  PLUTO, 
SYMBOLISING  EARTH  DERBY  VICTORIA  AND 

ALBERT   MUSEUM,   LONDON        SCHREIBER  COLLECTION 

of  the  figures  of  a  lady  already  referred  to,  which 
has  been  proved  to  be  non-phosphatic  in  paste. 
With  their  tripping  pose  and  dainty  applied 
ribbons  they  also  resemble  a  figure  of  a  dancing 
youth,  here  reproduced  for  comparison  (No.  ix.), 
which  has  also  been  found  to  contain  no  bone-ash 
in  its  composition.  The  attribution  of  the  whole 
of  this  little  family  of  figures  to  Derby  may  be 
regarded  as  fairly  certain,  though  it  still  lacks 
definite  confirmation  ;  quite  apart  from  the 
interesting  problem  of  their  classification,  they 
are  undeniably  attractive  to  a  collector  on  their 
merits  as  charming  and  skilful  achievements  of 
the  porcelain-modeller's  art. 

No  such  difficulties  of  identification  are  pre- 
sented by  the  later  wares  of  Derby,  after  the 
adoption  of  bone-ash  in  the  composition  and  the 
introduction  of  regular  factory  marks,  innovations 
which    seem   both    to   have   come   about  when 


Duesbury  took  over  the  Chelsea  works  in  1770. 
In  this  class  Mr.  Elliot  has  several  specimens  out 
of  the  ordinary,  such  as  two  fine  octagonal  cups 
and  saucers  of  the  Chelsea-Derby  period,  exactly 
copied  from  Meissen  originals,  with  river  scenes 
in  panels  enclosed  by  gilt  lacework  on  a  mauve 
ground  ;  the  copying  extends  even  to  the  crossed 
swords  mark  and  the  gilt  numeral  29  under  the 
base,  the  former,  however,  in  the  usual  enamel 
blue  of  Derby  instead  of  the  underglaze  colour 
of  Meissen. 

In  No.  viii.  are  reproduced  a  number  of  in- 
teresting Derby  pieces  of  about  the  last  years 
of  the  eighteenth  century.  On  the  left  is  a 
canary  -  yellow  cream -jug,  with  a  View  near 
Matlock,  Derbyshire,  by  Zachariah  Boreman. 
Next  comes  a  pink  coffee-cup,  with  a  camp  scene 
(in  the  foreground  is  a  soldier  being  shaved), 
characteristically  painted  by  John  Brewer.  The 
paintings  on  the  two  cups  on  the  right  of  the 
illustration  are  the  work  of  the  same  painter. 
The  covered  cup  in  the  middle,  with  a 
seascape — Before  the  Wind,  Light  Breeze — was 
probably  painted  by  Boreman,  although  similar 
subjects  are  said  to  have  been  painted  by  Brewer, 
or  his  brother  Robert.  Mr.  Elliot  also  possesses 
cups  and  saucers  with  patterns  from  the  series 
of  views  of  Burlev-on-the-Hill,  the  Rutlandshire 
seat  of  the  Earl  of  Winchelsea  ;  in  one  of  these 
are  seen  iron  railings  known  to  have  been  erected 
in  1795. 

The  little  factory  of  Pinxton  may  be  regarded 
as  an  offshoot  from  Derby,  and  closely  resembles 
it  in  most  of  its  productions.  It  is  represented 
in  Mr.  Elliot's  collection  by  several  interesting 
pieces.  One  of  these,  an  unmarked  tea-cup  and 
saucer  (Xo.  x.),  bears  the  date  of  the  foundation 
of  the  factory,  1796,  and  a  hand  holding  five  ears 
of  wh(  at,  presumed  to  be  the  crest  of  the  Thomsons 
of  Treveryan  and  St.  Caroc,  Cornwall  ;  the  paint- 
ings of  the  sheep  in  wide  landscapes  show  the 
very  peculiar  green,  dull  yellow  and  grey  seen 
on  a  fragment  in  the  V  ictoria  and  Albert  Museum, 
painted  by  the  same  hand,  with  deer,  which  was 
found,  with  a  number  of  wasters,  on  the  site  of 
the  Pinxton  factory.  An  oval  yellow  cream-jug 
is  painted  with  a  view  of  Pinxton  Church,  Derby- 
shire ;    it  is  tempting  to  associate  its  mark,  a 


(Left  to  Right)— No.      I.— BOW  FIGURE  OF  A  SHEPHERD  BOY  Printed  in  Engl, 

AFTER  GIOVANNI    BOLOGNA  %ie^\ 
No.    II.  —  LONGTON  HALL  FIGURE  OF  A  GOATHERD 
No.  III.— CHELSEA  FIG  I  RE  OF  A  CHINAMAN 
RED   ANCHOR  MARK 
In  Mr.  Wallace  Elliot's  Collection 
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script  B  with  the  numeral  26,  with  William  frontispiece),  which  is  evidently  intended  as  a 
Billingsley,  the  first   manager  of   the   factory.      portrait.    The  rider  is  a  young  man,  and  wears 


NO.  VI.  PAIR  OF  FIGURES,   PLAIN  WHITE,   NEPTUNE  AND  JUPITER,   SYMBOLISING  WATER  AND  AIR  DERBY 

For  the  study  of  the  other  leading  Midland  the  sash  and  star  of  the  Order  of  the  Garter.  His 

factory,   Longton   Hall,   Mr.   Elliot's  collection  horse  is  rearing  above  a  heap  of  armour  and  martial 

provides  ample  material.    His  most  important  gear,  among  which  a  white  flag,  with  the  golden 

piece  is  a  large  equestrian  military  figure  (see  lilies  of  France,  is  conspicuous.    It  may  be  taken 


NO.   VII.  — PAIR   OF   FIGURES,   PLAIN   WHITE,   A   SHEPHERD   AND   SHEPHERDESS  DERBY 

13 


s 

lib. 


The  Connoisseur 


NO.  VIII.  CREAM  JUG  AND  CUPS,  PAINTED  BY  ZACHARIAH  BOREMAN,  AND  JOHN  OR  ROBERT  BREWER  DERBY 


as  fairly  certain  that  the  figure  is  one  of  the 
heroes  of  the  Seven  Years'  War.  He  is  perhaps 
Ferdinand  of  Brunswick,  the  "  Illustrious  Prince  " 


NO.  IX. — -FIGURE  OF  A  DANCING  YOUTH  DERBY 
IN    THE    VICTORIA    AND    ALBERT    MUSEUM,  LONDON 


of  the  Liverpool  printed  mugs,  who  was  made  a 
Knight  of  the  Garter  by  George  II.,  on  August  16th, 
1759,  in  acknowledgment  of  his  services  at  the 
Battle  of  Minden.  If  this  surmise  is  right,  the 
figure  belongs  to  the  latest  productions  of  Longton 
Hall,  as  we  know  that  in  the  following  year  the 
entire  stock  of  the  factory  was  being  sold  up  at 
Salisbury  (see  The  Connoisseur,  Vol.  xxxiv., 
p.  251).  The  model  is  undoubtedly  by  the  same 
hand  as  the  imposing  Britannia  holding  a  medal- 
lion portrait  of  George  II.,  formerly  attributed 
to  Bow,  of  which  versions  may  be  seen  at  South 
Kensington  (in  the  Schreiber  collection)  and  in 
the  British  Museum,  and  the  pair  of  Turkish  and 
negro  grooms  with  rearing  horses,  after  a  Meissen 
model,  in  which  the  characteristic  Longton  blue 
is  used.  The  fine  tooling  of  the  gold  facings  on 
uniform  and  saddlecloth  shows  that  the  piece 
was  one  upon  which  especial  care  was  bestowed. 

The  goatherd  shown  in  No.  ii.  on  Plate,  p.  11, 
is  a  fine  and  original  model  by  the  same  hand 
^whoever  the  unknown  artist  was,  he  deserves 
credit  as  a  creator  and  not  a  copyist  in  most 
of  his  work.  A  duplicate  of  this  figure,  now  in 
the  collection  of  Lord  Fisher,  was  illustrated  by 
Bemrose  in  his  book  on  Longton.  The  looped 
stems  of  the  flowers  applied  to  the  base  are  a 
characteristic  Longton  feature,  occurring  again 
on  two  pairs  of  candlesticks,  with  goats  and 
horned  sheep  respectively,  in  Mr.  Elliot's  pos- 
session. His  example  of  the  familiar  group  of 
two  little  boys  with  a  goat  is  interesting  as  linking, 
beyond  dispute,  with  Longton  a  number  of  figures 
with  pallid  colouring  ;  this  group  occurs  at 
South  Kensington  in  two  examples,  one  of  which 
has  the  strong  colouring  of  the,  presumably  late, 
class  of  Longton  figures,  which  includes  those 
shown  in  the  colour  plates  ;  whilst  the  other  is 
painted  only  in  underglaze  blue. 

From  Mr.  Elliot's  many  specimens  of  Longton 
table  ware  I  have  selected  two  examples  shown 
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in  No.  xi.  The  mug  to  the  right,  painted  with 
famille  -  rose  Chinese  flowers,  shows  a  sticky- 
looking  yellow  and  blue,  a  vivid  green,  the  thick 
chocolate-brown  so  conspicuous  on  many  Longton 
figures,  and  a  somewhat  dirty  damask  crimson. 
Whether  the  mug  to  the  left,  in  which  we  find 
a  rather  similar  palette  of  vivid  blue,  green  and 
yellow,  should  be  assigned  to  Longton,  is  more 
doubtful  ;  the  balance  of  opinion  is  in  favour 
of  Liverpool  as  the  place  of  origin  of  this  excep- 
tional piece.  The  plate  with  a  parrot,  based  on 
a  print  in  The  Ladies'  Amusement ,  has  on  the 
rim  a  pattern  repeated  on  a  plate  at  South  Ken- 
sington, with  the  mark  of  New  Hall.  It  is  marked 
with  the  crossed  L's  and  three  dots  of  Longton 
in  red  enamel  ;  the  authenticity  of  this  mark, 
which  could,  of  course,  easily  be  a  later  addition, 
has  been  questioned,  but  every  probability  is 
against  the  choice  by  a  forger  of  an  abnormal 
colour  instead  of  the  usual  blue  of  the  Longton 
mark.  The  parrot  appears  again,  this  time 
perched  on  a  Chinese  trellis,  on  a  mug  of  Mr. 
Elliot's,  from  a  mould  with  relief  scrollwork, 
which  is  familiar  among  early  Longton  specimens 
with  Littler's  famous  blue  ground  colour. 

In  a  concluding  article,  I  hope  to  deal  with 
Mr.  Elliot's  specimens  of  the  soapstone  and 
kaolinic  porcelains  of  the  Western  factories. 


NO.   X.  TEA-CUP  AND    SAUCER,   WITH   THE   CREST  OF 

THOMSON  PINXTON 
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The  Evolution  of  Women's  Rid 

Women  do  not  appear  to  have  adopted 
a  special  costume  for  riding  prior  to  the  coming 
into  general  use  of  the  crutched  side-saddle.  This 
was  not  until  the  seventeenth  century,  although 
it  is  said  to  have  been  invented  by  Isabella,  wife 
of  Edward  II.  and  daughter  of  Philip  le  Bel  of 
France.  It  is  certain  that  in  an  illumination  in  a 
fourteenth-century  MS.,  representing  the  Queen's 
entry  into  Paris,  she  is  shown  sitting  her  horse  in 
an  attitude  that  distinctly  suggests  a  crutched 
saddle,  but  she  is  in  ordinary  dress,  and  even 
wears  the  so-called  hennin  —  that  preposterous 
sugar-loaf  headgear  of  the  period.  She  carries  a 
little  three-tailed  whip  very  similar  to  that  held 
by  Chaucer's  Wife  of  Bath  as  she  is  depicted  in 
the  Ellesmere  MS. 

Up  to  the  beginning  of  the  fifteenth  century 
the  majority  of  women  of  all  ranks  rode  astride, 
the  minority  sitting  sideways  on  a  pad  or  a  chair- 
shaped  saddle  which  had  a  foot-board  and  some- 
times even  a  back.  The  W  iff  of  Bath  bestrides 
her  horse  and  seems  to  be  clad  in  a  kind  of  clumsy 
divided  skirt  ending  in  stocking-feet,  over  which 
are  fastened  very  businesslike  spurs.  On  the 
other  hand,  the  Prioress,  as  she  appears  in  the 
same  MS.,  is  seated  sideways  to  the  right  hand  of 
the  horse,  and  is  wearing  her  religious  habit  without 
the  enwrapping  foot-cloth  or  foot-mantle  usually 
adopted  at  the  time  by  women  riding  in  tlii> 
position.  The  loot-mantle  was  the  immediate 
predecessor  of  the  more  practical  safeguard — a 
long,  wide  skirt  worn  over  the  ordinary  dress.  ( )t 
these  garments,  Queen  Elizabeth  possessed  a  great 


ing=dress       By  Mrs.  Head 

variety,  according  to  the  inventories  of  her  ward- 
robe, but  on  State  occasions  during  her  reign 
ladies  of  high  rank  rode  in  full  dress  not  only 


No.    I.  LATE     EIGHTEENTH-CENTURY  RIDING-DRESS 

REPRODUCED  FROM  THE  "FASHIONABLE  MAGAZINE," 
AUGUST,  1786 


/  Vomeris  Rh  iing-dress 


No.  II. — left:   fashionable  ridixg-dress,  july,  iyyg 

NO.  III.  RIGHT:    FRENCH   RIDING-DRESS,   1802-3  REPRODUCED  FROM   "COSTUMES  PARISIENS 


without  foot-mantles  or  safeguards,  but  with  long 
trains  that  had  to  be  carried  by  squires  !  Is  it 
possible  to  conceive  a  more  inconvenient  arrange- 
ment ? 

One  of  the  earliest  mentions  of  a  definitely 
distinctive  riding-dress  for  ladies  is  that  made  by 
Pepys  in  his  Diary  under  the  date  of  July  nth, 
1663.  He  tells  us  that  he  had  seen  the  King  and 
Queen  riding  in  the  Park,  and  that  the  latter  was 
wearing  "  a  white  laced  waistcoat  and  a  crimson 
short  petty  coate,"  and  looked  mighty  pretty,  as 
also  did  "  Mistress  Steuart  "  (the  original  of  the 
Britannia  of  our  coinage),  "  in  this  dresse  with 
her  hat  cocked  and  a  red  plume,  with  her  sweet 
eye,  little  Roman  nose  and  excellent  taille." 
This  semi-masculine  riding  dress  introduced  by 
Catherine  of  Braganza  and  her  ladies  remained  in 


fashion  with  sundry  variations  for  many  years. 
Planche  in  his  Cyclopcedia  of  Costume  states  that 
in  1 71 1  there  was  advertised  for  sale  a  lady's 
riding-dress  consisting  of  "  coat,  waistcoat,  petti- 
coat, hat  and  feather  all  well  laced  with  silver," 
while  the  lady  in  illustration  No.  i.,  which  is 
reproduced  from  the  Fashionable  Magazine  for 
August,  178b,  has  a  coat  cut  on  masculine  lines. 
The  waistcoat,  however,  is  hidden  by  the  jabot, 
and  for  the  cocked  hat  of  the  earlier  period  is 
substituted  a  large  one  of  the  so-called  Gains- 
borough type,  picturesque,  no  doubt,  but  eminently 
unpractical.  The  Fashionable  Magazine,  by  the 
way,  claimed,  according  to  the  prefatory  note  to 
its  first  number  (from  which  No.  i.  is  taken),  to  be 
the  only  English  magazine  "  to  issue  the  deem :s 
of  Fashion  and  confirm  its  swav  ...  to  catch 
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NO.  IV.  LEFT"    RIDING -DRESS  REPRODUCED    FROM   "LA  BELLE  ASSEMBLEE,"   SEPTEMBER,  1808 

No.  V. — centre:  riding-habit  reproduced  from  the  same,  august,  181 2 

No.  VI. — right:  equestrian  costume,  invented  by  miss  pierpont,  and  engraved  for  "the 

lady's  magazine,"  1828 


the  evanescent  modes  of  Dress  and  portray  them 
with  fidelity  and  exactitude,"  but  its  existence  was 
only  a  brief  one. 

From  the  end  of  the  seventeenth  century  until 
well  into  the  eighteenth,  the  riding-hood  often 
replaced  the  hat  when  a  long  journey  on  horseback 
had  to  be  undertaken.  It  was  a  hooded  cape 
rather  than  a  hood  proper,  and  as  one  formed  the 
disguise  in  which  Lord  X^thsdale  escaped  from  the 
Tower  in  171 5,  it  must  have  been  tolerably 
voluminous.  Black  silk  or  velvet  masks  were  often 
worn  by  horsewomen  during  this  period,  and  they 
frequently  carried  fans,  a  fashion  revived  by  the 
late  Empress  of  Austria  when  she  hunted  in  this 
country. 

An  odd  custom  which  sprang  up  during  the 
eighteenth  century  was  that  of  wearing  the  riding- 
habit  not  only  on  horseback,  but  when  travelling 


bv  coach  or  carriage,  or  walking,  and  even  in  the 
house  Miss  Hamilton  writes  in  a  diary,  kept 
during  a  visit  to  Bulstrode  in  1783,  and  from 
which  extracts  are  given  in  Mrs.  Delany's  Auto- 
biography and  Correspondence,  "  Had  my  hair 
dressed  for  the  day,  though  I  put  on  as  usual  for 
ve  morning,  a  riding-habit,"  and  many  other 
instances  of  the  fashion  might  be  given.  The 
material  of  these  garments  which  "  contrived  a 
double  debt  to  pay,"  was  generally  cloth  of  some 
bright  colour — scarlet,  blue  or  purple — but  some- 
times velvet  or  even  silk  was  used. 

Alter  the  French  Revolution,  when  the  great 
change  of  style  in  dress  coincident  with  it 
had  taken  place,  the  habit  with  the  semi- 
masculine  coat  and  waistcoat  was  replaced  by  one 
more  in  accordance  with  the  general  fashion  of  the 
day.    The  skirt,  though  still  long,  was  compara- 
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tively  scanty,  while  the  bodice  was  tight  and  short- 
waisted,  and  this  style  endured  throughout  the 
Directory,  the  Consulate  and  the  First  Empire. 
What  modish  habits  were  like  in  1799  is  illustrated 
in  No.  ii.  In  the  original  plate  they  are  coloured 
bright  blue  and  green  respectively  ;  the  bodices 
are  open  at  the  throat  and  are  inappropriately 
finished,  according  to  modern  ideas,  by  white  frills, 
and,  in  one  case,  a  bead  necklace.  The  round 
black  velvet  caps,  however,  are  sensible  enough, 
if  not  particularly  becoming. 

Illustration  No.  iii.  is  reproduced  from  a  plate 
belonging  to  an  interesting  and  rather  scarce 
series,  Costumes  Parisiens,  and  is  dated  the  nth 
year  of  the  Revolutionary  calendar,  i.e.,  1802-3. 
The  lady  wears  a  blue-green  habit  with  a  frilled 
chemisette,  and  perched  on  her  much-befrizzled 
hair  is  what  is  described  beneath  the  plate  as  "  un 
Chapeau  de  Castor."  Blue-green  is  also  the 
colour  of  the  habit  in  No.  iv.,  which  is  taken 
from  a  plate  in  La  Belle  Assemblee  for  September, 
1808.  It  is  described  as  "  A  Spanish  Habit  or 
Polish  Riding-dress  with  the  Patriotic  Helmet, 
formed  of  superfine  Georgian  cloth  .  .  .  Plain 
high  cravat  of  French  cambric  .  .  .  Gloves  and 
shoes  of  lemon-coloured  kid."  Less  practical  is 
the  habit  shown  in  No.  v.  (from  La  Belle  Assemhlcc 
for  1812).  It  is  of  "  Marie  Louise  blue  "  cloth  and 
is  trimmed  over-elaborately  with  cords,  tassels  and 
"  Spanish  buttons."  The  "  Woodland  "  hat  (thus 
is  it  described)  is  blue  with  two  white  ostrich 
feathers  ;  the  gloves  are  buff  and  the  half-boots 
of  jean  of  the  same  colour,  and,  according  to  the 
"  explanation  of  the  prints  of  fashion"  appended, 
the  lady  carries  both  whip  and  parasol,  but  these 
do  not  appear  in  the  picture. 

The  habit  of  "  Clarence  blue  "  cloth  in  No.  vi. 
{TheLady's  Magazine,  1828),  otherwise  unobjection- 
able, is  spoilt  by  an  absurd  lace  ruff  and  a  pink 
neck-bow.  The  beaver  hat  is  "  placed  very  back- 
ward," to  quote  the  description,  and  draped  with 
one  of  the  gauze  veils  which  grew  steadily  more 
and  more  embarrassingly  voluminous  through- 
out the  next  twenty  years,  during  which  time 
female  riding-dress  went  from  bad  to  worse  so  far 
as  grace,  comfort  and  appropriateness  were 
concerned. 

In  The  Young  Ladies'  Book,  published  in  1829, 
there  is  a  chapter  devoted  to  riding  for  ladies  in 
which  are  given  elaborate  instructions  for  mount- 
ing, holding  the  whip  and  reins,  and  arranging 
the  immensely  long  and  wide  habit-skirt,  which, 
the  writer  says,  the  groom  should  "  fasten  beneath 
the  left  foot  either  by  pins  or  a  brooch  "  !  Much 
stress  is  laid  on  the  necessity  of  firmly  securing 
the  hat — an  enormous  "  topper,"  with  a  veil  as  big 
as  a  small  table-cloth  is  pictured  in  the  woodcuts 


illustrating  the  text — as  losing  it  "  may  be  attended 
not  only  with  unpleasant  consequences  of  a 
trifling  nature,  but  its  fall  may  make  the  horse 
start,  plunge,  or  even  run  away  "  ! 

The  acme  of  ugliness  and  unsuitability  was 
reached  in  the  'thirties  and  'forties  of  last 
century,  when  the  riding-habits  reproduced  the 
worst  features  of  the  contemporary  walking- 
dresses  in  their  inordinately  wide  skirts,  huge 
balloon  or  leg-of-mutton  sleeves,  and  tight- 
waisted  bodices.  Trousers,  partly  of  chamois- 
leather,  partly  of  black  cloth,  certainly  replaced 
a  portion  of  the  full  outfit  of  undergarments 
formerly  worn  under  the  habit,  but  a  stiffly 
starched  white  petticoat  was  regarded  as  indis- 
pensable to  obviate  the  indelicacy,  as  it  was 
considered  then,  of  showing  the  trouser-legs  when 
the  habit  was  lifted  in  walking.  This  absurd 
fashion  died  hard  ;  the  writer  has  a  vivid 
recollection  of  seeing  an  elaborately  embroidered 
and  beflounced  white  petticoat  displayed  by  a 
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dismounted  horsewoman  as  late  as  1874,  or 
thereabouts. 

The  style  of  habit  worn  in  1835  is  illustrated  in 
No.  vii.  It  is  of  "  billiard-table  "  green  cloth  with 
velvet  lapels  to  the  queerly  cut  bodice  ;  cambric 
cuffs  and  collar  and  a  "  cashmirienne  "  cravat. 
The  black  beaver  hat  is  shrouded  in  an 
immense  green  gauze  veil,  the  flappings  of  which 
must  surely  have  been  very  annoying  to  the 
wearer. 

The  salient  feature  of  No.  viii.,  taken  from  a 
Belle  Assemblee  plate  dated  July,  1837,  is  the 
black  velvet  cap  stuck  precariously  above  one 
ear.  like  the  Guardsman's  old-style  muffin-cap, 
and  draped  with  a  black  net  veil. 


In  the  'seventies,  the  wide  habit-skirt,  pleated 
or  gathered  at  the  waist,  gave  way  to  the  close- 
fitting  one  without  fullness  at  the  top,  but  cut 
with  a  shaped  breadth  to  fit  comfortably  over  the 
pommel  knee.  It  was  usually  worn  over  black 
stockinette  breeches  (although  trousers  were  not 
vet  extinct)  and  high  boots,  the  latter  a  great 
improvement  on  the  low-topped  elastic-side  or 
buttoned  boots  of  thin  kid  or  even  stuff  of  earlier 
days. 

From  this  time  onwards  ladies'  riding-dress 
continued  to  develop  on  thoroughly  practical 
lines,  until  the  comfortable,  serviceable  and 
workmanlike  costume  of  to-day  was  finally 
evolved. 


NO.  VIII.  RIDING -DRESS  REPRODUCED   FROM   "LA   BELLE  ASSEMBLEE,"  JULY,  1837 
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Tunbridge  Ware 


By  R.  W.  Symonds 


Tunbridge  Ware  is  so  called  because 
it  was  a  peculiarly  individual  craft  carried  on  at 
Tunbridge  (or  Tonbridge)  and  Tunbridge  Wells, 
in  Kent.  It  consists  of  an  imitation  in  wood  of 
mosaic  work.  Unlike  mosaic,  however,  each 
individual  piece  is  not  inserted  by  hand,  but 
the  imitation  is  obtained  in  a  more  or  less  mecha- 
nical manner  by  glueing  together,  under  pressure, 
a  number  of  extremely  thin  rectangular  slips  of 
different  coloured  woods,  until  a  wooden  block 
is  formed  from  12  in.  to  18  in.  deep.  These 
slips  of  wood,  by  reason,  and  because,  of  their 
varied  colours,  lent  themselves  to  the  composition 
of  a  design,  which  was  executed  by  placing  them 
in  layers,  so  that,  when  cut  transversely,  the 
design  became  apparent.  The  block  thus  com- 
posed was  cut  into  thin  slices  across  its  width, 
each  slice  being  naturally  identical  in  design. 
The  slices,  measuring  ^  in.  in  thickness,  or 
more,  were  then  veneered  on  to  the  objects  by 


way  of  decoration.  The  designs  of  this  mosaic 
work  varied  from  geometrical  and  floral  patterns 
to  pictorial  representations,  such  as  castles  or 
buildings,  or,  again,  landscapes. 

The  skill  of  the  craft  lay  in  the  preparation 
and  arrangement  of  the  slips  of  wood,  since, 
when  this  had  been  done,  the  process  was  more 
or  less  mechanical.  An  important  factor  was  the 
choice  in  the  colour  of  the  woods,  which  ranged 
from  black,  brown,  red,  grey,  and  yellow,  to 
nearly  white,  and  also  green. 

In  almost  all  cases  the  woods,  of  which  a  very 
large  variety,  both  English  and  foreign,  were 
used,  were  of  a  natural  colour,  and  not  stained 
artificially,  the  green  hue  being  obtained  from 
fallen  oak  branches  stained  by  a  fungus  which 
gives  the  sapwood  a  bright  green  hue.  Sycamore, 
barberry,  acacia,  pear,  yew  and  mulberry  were 
the  principal  English  woods  used,  but  a  far  larger 
selection  was  obtained  from  abroad.    Holly  was 


No.  I. — left:  a  rosewood  work-box,  decorated  with  borders  of  mosaic  work:  an  early  example 
No.  II. — right:  interior  of  same 
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used  as  a  white  wood,  and  the  one  exception  to 
natural  coloured  woods  was  when  this  wood  was 
stained  by  soaking  it  in  the  waters  of  Tunbridge 
Wells,  which  gave  it  a  beautiful  steel-grey  colour. 
The  wood  mosaic  described  above  is  said  to  have 
been  invented  about  1830  by  one  YV.  Burrows. 

Apparently,  from  the  time  of  Queen  Elizabeth, 
Tunbridge  Wells  has  always  been  noted  for  a 
certain  kind  of  wooden  ware,  but  the  only  type 
that  to-day  can  be  definitely  ascribed  to  Tunbridge 
Wells  is  this  particular  mosaic  ware.  So  few 
details  are  available  with  regard  to  whatever 
earlier  wares  there  may  have  been  that  were 
indigenous  to  Tunbridge  Wells,  time  having 
effaced  nearly  all  the  particulars,  that  it  is  im- 
possible, with  any  degree  of  certainty,  to  give 
the  name  "  Tunbridge  Ware  "  to  any  product 
other  than  that  which  seems  to  have  originated 
in  the  workshop  of  W.  Burrows. 

There  seems  to  be  very  little  doubt,  as  has 
been  said,  that  Tunbridge  Wells  was  for  many 
vears  previously  a  centre  for  woodwork,  a  fact 


that  is  largely  accounted  for  by  the  number  of 
trees,  such  as  holly,  sycamore,  and  yew,  eminently 
suitable  for  that  craft,  which  grow  in  abundance 
in  the  neighbourhood.  Indeed,  historical  evidence 
is  not  wanting  on  the  point.  Celia  Fiennes,  in 
her  diary,  Through  England  on  a  Side  Saddle, 
written  at  the  beginning  of  the  eighteenth  century, 
mentions  that  she  saw  in  Tunbridge  Wells  "  all 
sorts  of  toys,  silver,  China,  milliners,  and  all 
sorts  of  curious  wooden  ware  which  this  place 
is  noted  for  (the  delicate  neat  and  thin  ware  of 
wood  both  white  and  Lignum  vitae  wood)." 
Fanny  Burney,  too,  in  her  diary,  recalls  a  visit 
she  paid  to  Tunbridge  Wells  in  1789,  and  mentions 
"  the  little  millinery  and  Tunbridge  Ware  shops." 
These  two  records  undoubtedly  go  to  prove  the 
existence  of  a  distinct  type  of  ware  at  Tunbridge 
Wells.  It  is  equally  certain  that  the  entries  refer 
to  turnery  work,  such  as  miniature  tea  sets, 
wooden  cups,  turned  dishes,  butter  churns, 
butter  dies,  and  turned  toys  ;  and  also  to  other 
types  of  articles  which  are  known  to  exist,  as, 


No.  II!     left:  a  rosewood  tea-poy,  with  BORDERS  OK  mosaic  work  in  geometrical  design,  and 

FLORA  I.   PANELS  OF   MOSAIC    WORK    IN    IMITATION   OK    BERLIN  WOOL-WORK 
No     IV.  RIGHT  :    INTERIOR   OF  SAME 
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Tunbridge  IV are 


NO.  V. — TOP  OF  THE  TEA-POY  SHOWN   IN   NOS.  III. 
AND  IV. 

for  instance,  tea  caddies,  toilet  boxes,  and  snuff 
boxes,  made  of  white  wood,  such  as  beech,  and 
decorated  with  painting  or  engraving,  or  with 
patterns  made  by  burning  the  wood  (a  favourite 
form  of  decorating  during  the  last  quarter  of  the 
eighteenth  century). 

The  use  of  various  coloured  woods  and  the 
method  of  glueing  very  slender  slips  together,  as 


and  when  turned  in  a  lathe  the  contrasting 
colours  of  the  various  woods  gave  the  article 
produced  a  more  decorative  effect  than  if  it  had 
been  made  out  of  a  single  piece.  This  was  known 
as  "  stick  work." 

Inlaid  work  was  also  in  vogue  in  Tunbridge 
Wells  in  the  eighteenth  century  ;  but  as,  unlike 
the  mosaic  work,  each  separate  piece  of  the 
veneer  was  laid  by  hand,  the  proportions  of  the 
inlay  were  large  in  comparison  with  the  much 
smaller  fragments  or  tessera'  of  the  mosaic  work. 
These  pieces,  inlaid  by  hand,  were  a  type  of 
parquetry  work,  of  woods  of  various  colours, 
inlaid  either  with  perspective  cubes  (see  panels  in 
Xo.  i.)  or  in  elongated  triangular  form  (see  front 
of  drawer  in  No.  vii.) .  This  latter  design  was 
known  as  "  Vandyke  "  work.  Tradition  says 
that  this  type  of  hand  parquetry  work  was 
introduced  by  an  Italian  mosaic  worker  who 
settled  in  Tunbridge  Wells  in  the  late  eighteenth 
century. 

It  seems  clear  that  the  new  mosaic  work  of 
Burrows  started  a  vogue  which  was  quickly  taken 
up  by  old-established  firms  in  Tunbridge  Wells, 
amongst  them  one  of  the  name  of  Wise,  who 
had  been  turners  from  father  to  son  since  the 
seventeenth  century. 

Another  firm  was  Fenner  &  Nye,  of  whom  it 
is  said  that  Edmund  Nye  took  up  the  manufacture 
of  the  new  ware  in  a  building  on  the  Common, 
opposite  the  Grand  Hotel,  and  sold  his  goods  in 


No.  VI.  TEA-CADDY,   WITH  MOSAIC  WORK   IN   IMITATION  OF  BERLIN  WOOL-WORK 


pursued  in  mosaic  work,  was  also  carried  out  in 
turnery  work,  previous  to  the  introduction  of 
the  mosaic.  A  wooden  block  was  built  up  in 
much  the  same  way  with  coloured  slips  of  wood, 


a  shop  on  the  Pantiles.    In  the  Sussex  Express  of 
March  2qth,  1N51,  there  is  the  following  notice  :— 
"  The  Great    Exhibition.     The  articles  pre- 
pared by  Mr.  Nye,  Tunbridge  Ware  manufacturer. 
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for  the  great  Exhibition,  have  been  on  view 
for  the  Public,  at  that  gentleman's  manu- 
factory, Mount  Ephraim,  during  the  greater 
part  of  the  past  fortnight.  They  consist  of  two 


as  we  have  seen  of  the  work,  these  articles 
certainly  far  surpass  anything  we  have  ever 
before  beheld." 

Alderman  Thomas  Barton  entered  the  factory 


NO.  VII.  A   RARE  DRAUGHT-TABLE,  DECORATED   WITH   MOSAIC;    PANELS    OF  BIRDS  AND   BUTTERFLIES  ; 

GEOMETRICAL   BORDER  TO  THE  TOP  CIRCA    1 835 


tables,  a  lady's  work  box,  and  a  book  stand. 
One  of  the  tables  has  the  representation  of  a 
vessel  sailing  on  the  ocean,  which,  viewed  at  a 
distance,  is  a  perfect  imitation  of  nature.  It  is 
a  mosaic  composed  of  110,800  pieces  of  wood, 
of  home  and  foreign  growth,  in  their  natural 
colours.  The  other  is  a  chromatrope  table, 
mosaic  work,  consisting  of  129,540  pieces  of  wood 
of  home  and  foreign  growth,  in  their  natural 
colours.  The  book  stand  is  inlaid  with  two 
butterflies,  one,  a  mosaic,  consisting  of  11,000 
pieces  ol  wood,  in  their  natural  colours,  name 
Sphias  Leucippe,  found  in  some  parts  of  Africa 
and  India  ;  and  the  other  butterfly  is  a  mosaic 
of  13,000  pieces  of  wood  in  their  natural  colours, 
name  Vanessa  Juliana,  from  Amboyna.  On 
the  work  box  is  the  representation  of  part  of 
the  remains  of  Bavham  Abbey.  It  is  a  mosaic, 
ot  13,000  pieces  of  wood,  in  their  natural 
colours.  During  the  time  these  articles  were 
on  view,  the  repository  was  visited  by  several 
thousands  of  the  nobility,  gentry,  etc.,  of  the 
town  and  neighbourhood,  all  of  whom  expressed 
their  admiration  at  the  high  state  of  perfection 
to  which  mosaic  work  lias  been  brought.  Much 


of  Nye,  and  would  seem  to  have  greatly  improved 
the  manufacture  of  mosaic  ware  by  his  unusual 
judgment  and  taste.  He  eventually  acquired  the 
business  of  Mr.  Nye  on  the  latter's  death.  Other 
well-known  makers  were  H.  Hollanby  and  Messrs. 
Bayer,  Brown  &  Kemp. 

In  considering  Tunbridge  ware  proper,  it  is  as 
well  to  take  the  different  periods  seriatim.  The 
first  and  earliest  period  is  represented  by  pieces 
of  simple  design,  the  mosaic  work  being  of  a 
geometrical  pattern  similar  to  the  borders  in 
No.  i.,  cut  from  triangular  or  half-square  slips. 
The  larger  panels  in  such  pieces  were  often  orna- 
mented with  inlaid  parquetry,  either  in  cubes  or 
"  Vandyke  "  work,  which  was  a  legacy  from  the 
earlier  work  before  the  mosaic  invention  (see 
Xos.  i.,  vi.,  vii.  and  xvi.). 

The  next  period  consisted  of  an  imitation  of 
Berlin  wool-work,  as  shown  in  No.  vi.  Examples 
of  this  were  executed  either  with  a  lloral  design, 
or,  as  sometimes  was  the  case,  with  plaques 
representing  birds  and  animals.  In  this  period 
the  elaboration  of  the  work  was  greatly  increased, 
and  ambitious  creations  of  pictures,  generally 
landscapes  or  local  views  and  buildings  of  interest, 
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NO.   VIII.  WORK-BOX,   WITH   MOSAIC   PANELS  OF  A  DOG  AND  FLOWERS 

NO.   IX.  PENCIL-BOX,   OF   MAPLE  WOOD,   WITH  MOSAIC  BORDER   TO  TOP  AND   FRIEZE  DECORATING  SIDES 

NO.   X.  BASKET,   WITH  HANDLE   DECORATED   WITH   MOSAIC  WORK  OF  FLOWERS 

NO.  XI.  A  FINE  EXAMPLE  OF  MOSAIC  WORK  ;   CENTRE  PANEL  REPRESENTS  GIBRALTAR  HOUSE,  TUNBRIDGE  WELLS 

No.    XII.  GLOVE-BOX,    WITH  VIEW  OF  ERIDGE  CASTLE    (SEE   NO.  XV.) 

NO.  XIII.  STATIONERY   BOX,   WITH   MOSAIC   DESIGN  OF  GIRL  AND  DOG 


NO.   XIV.  WORK-BOX,   DECORATED   WITH  A  MOSAIC  PANEL  REPRESENTING  A  VIEW  OF  HEVER  CASTLE 

NO.   XV.  WORK-BOX,   WITH  VIEW  OF  ERIDGE  CASTLE  A   LATER  EXAMPLE  THAN  NO.  XII  .   AS  IT  DOES  NOT 

SHOW  THE   PINNACLES,   WHICH  WERE  REMOVED   ABOUT  1S7O 


XVI.  CANDLESTAND,   WITH    EBONY  COLUMN   AND   BORDERS  OF  MOSAIC  AND  VANDYKE   WORK         CIRCA  1 85O 
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began  to  be  made  (see  Nos.  xi.,  xii.,  xiv.  and  xv.). 
About  the  time  of  the  Great  Exhibition,  this 
mosaic  ware  appears  to  have  been  at  its  best.  It 
still  had  the  guiding  hand  of  Mr.  Barton  to  control 
it,  and  it  was  a  craft,  although  one  that  contained 
a  percentage  of  mechanical  work.  It  is  difficult 
to  say  exactly  when  the  industry  began  to  decline, 
but  traces  of  its  decadence  and  commercialisation 
are  obvious  in  the  work  that  succeeded  that  shown 
at  the  Exhibition  in  1851.  In  the  decadent 
examples  there  is  a  mechanical  feeling,  and  the 
spirit  of  inspiration,  which  is  so  noticeable  a 
feature  in  the  earlier  work,  is  absent.  Improved 
methods  and  a  greater  use  of  machinery,  together 
with  the  increased  production  which  accompanied 
them,  and  the  consequent  lack  of  interest  displayed 
by  the  individual  workman,  undoubtedly  caused 
its  decline. 

One  technical  difference,  which  is  most  notice- 
able, between  the  best  work  and  the  later,  is  in 
the  polishing.  Before  the  decline  great  care  was 
taken  over  this,  each  object  being  carefully 
polished  by  hand,  the  objective  being  a  smooth 
fine  surface,  with  not  too  high  a  gloss.  In  the 
decadent  period,  a  spirit  varnish  was  used,  and 
such  a  finish  can  easily  be  recognised,  as  it  crazes 
when  scratched  with  the  nail,  which  leaves  a 
white  mark  on  the  varnish.  So  far  as  our  own 
day  is  concerned,  it  is  merely  necessary  to  add 


that  Tunbridge  ware  is  still  being  made  after  the 
old  designs,  and  the  manufacturers  are  faithfully 
carrying  out  the  tradition  of  the  old  methods. 

The  articles  made  in  mosaic  ware  are  very 
numerous,  and  have  this  peculiarity-  that  they 
were  intended  for  the  delectation  of  the  female 
sex.  Those  most  usually  met  with  are  tea  caddies, 
jewel  cabinets,  glove  boxes,  and  work  boxes,  and, 
on  a  smaller  scale,  such  articles  as  watch  cases, 
ring  stands,  candlesticks,  and  stamp  boxes  (see 
No.  xvii.).  Pieces  of  furniture,  such  as  the 
draught-table  shown  in  No.  vii.,  and  the  tea-poy 
in  No.  hi.,  are  extremely  rare,  as  owing  to  the  small 
scale  of  the  ornament,  the  size  of  the  objects  is 
naturally  limited,  and  the  ware,  therefore,  was 
usually  confined  to  small  objects. 

Tunbridge  mosaic  ware,  although  not  of  great 
artistic  merit,  has  a  distinct  attraction,  especially 
for  those  who  are  in  search  of  a  hobby  which  will 
not  be  expensive  to  indulge.  It  has  the  sentiment 
of  a  bygone  age,  a  sentiment  which  suggests  an 
odour  of  lavender  and  a  vision  of  demure  ladies 
with  poke  bonnets  and  crinoline  gowns,  buying 
Tunbridge  ware  from  .Mr.  Nye's  shop  in  the 
Pantiles  as  they  took  their  morning  walk  in  the 
town  of  Tunbridge  Wells. 

[The  examples  illustrated  are  in  the  possession 
of  Mr.  Charles  Mackintosh,  who  kindly  permitted 
their  reproduction.] 


No.   XVII. — GROUP   OF  SMALL  OBJECTS  DECORATED   WITH   MOSAIC  WORK 

THE   CENTRE  OBJECT  IS   AN  EXAMPLE   OF  A   BUILT-UP   BLOCK,    FROM   WHICH    THE   VENEER   WAS  CUT 
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A  Cup  of  Crystal  and  Silver  Gilt,  at  Yateley  Church, 
Hampshire  By  W.  W.  Watts,  F.S.A. 


Some  years  before  the  war,  the  then 
Vicar  of  Yateley,  Hampshire,  brought  to  the 
Victoria  and  Albert  Museum,  London,  a  re- 
markable cup  belonging  to  his  church.  He 
thought  it  needed  attention  of  a  certain  kind, 
but  I  was  fortunately  able  to  dissuade  him,  by 
pointing  out  that  what  was  proposed  to  be  done 
would  certainly  result  in  the  cup  losing  much  of 
its  value.  His  successor  was  greatly  interested  in 
this  remarkable  object,  and  it  was  during  his 
residence  at  Yateley  that  a  careful  study  was  made 
of  it.  From  the  illustration  it  will  be  seen  that 
the  bowl  of  the  cup  consists  of  a  flattened  sphere 
of  crystal,  with  a  double  lip  of  silver-gilt  which 
is  connected  with  the  upper  part  of  the  stem  by 
bands  passing  over  the  crystal.  The  stem  is  a 
simple  rod  of  metal  which  passes  through  a 
faceted  cube  of  crystal;  attached  to  this  rod 
above  and  below  the  crystal  are  three  brackets  of 
scrollwork  with  demi-figures.  The  foot  is  domical, 
resting  on  a  double  base  of  stamped  ornament  ; 
the  cover  is  similar  to  the  foot,  and  is  set  in  the 
centre  with  a  cone  of  crystal.  Both  foot  and 
cover  are  decorated  in  relief  with  cherub  heads 
alternating  with  groups  of  fruit  ;  the  lip-band  is 
delicately  engraved  with  fruit  and  foliage.  In  the 
bottom  of  the  bowl  is  set  a  small  medallion  in 
relief,  with  the  subject  of  Susnmia  and  the  Elders, 
in  the  style  of  the  work  of  Peter  Flotner  of  Nurem- 
berg. 

The  height  of  the  object,  as  it  exists  to-day,  is 


twelve  inches.  Although  it  bears  no  hall-marks, 
the  work,  which  is  more  highly  finished  than  much 
of  the  period,  is  without  doubt  English,  dating 
from  the  last  years  of  the  reign  of  Elizabeth. 

The  silversmith  of  Tudor  times  found  much 
attraction  in  crystal  and  other  semi-precious  stones 
largely  because  their  combination  with  silver 
satisfied  his  aesthetic  sense  ;  but  resort  was  made 
to  the  use  of  crystal  because  it  was  supposed  to 
detect  the  presence  of  poison  by  becoming  clouded. 
We  are  reminded  of  the  "  Poison  Cup  "  at  Clare 
College,  Cambridge,  the  cover  of  which  is  set  with 
a  crystal  cone  similar  to  that  in  the  Yateley  Cup. 

One  feature  of  the  cup  presents  considerable 
difficulty,  and  has  given  rise  to  some  discussion. 
Round  the  crystal  cone  on  the  cover  are  found 
seven  small  holes  or  slots  in  which  it  is  supposed 
stood  seven  small  figures.  Two  of  these  figures, 
which  appear  to  be  figures  of  warriors,  still  exist, 
but  five  are  lost.  What  purpose  did  they  serve  ? 
The  answer  was  partly  furnished  by  the  fragments 
that  remained  of  the  leather  case  for  the  cup. 
After  being  carefully  put  together,  the  restored 
case  disclosed  the  fact  that  the  cover  of  the  cup 
must  at  one  time  have  been  surmounted  by  a 
finial,  the  height  being  determined  by  the  size  of 
the  upper  part  of  the  case.  But  further  difficulty 
.uose  from  the  presence  of  two  fragments  of 
crystal  in  the  form  of  a  tree-stem  with  lopped 
branches,  which  were  considered  to  be  part  of  the 
vessel  ;  to  one  of  these  was  attached  a  silver-gilt 
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collet.  An  effort  was  made  to  reconstruct  the 
cover  ;  a  facsimile  was  made  of  the  original  lid 
with  its  crystal  cone  ;  around  the  cone  were 
placed  seven  small  figures,  modelled  after  the  two 
surviving  originals  ;  on  their  heads  rested  a  flat 
circular  disc,  above  which,  supported  on  three 
scroll  brackets,  rose  a  triangular  skeleton  spire, 
terminating  in  a  spear-head  ;  within  this  spin- 
were  placed  the  two  branches  of  crystal  standing 
one  above  the  other.  This  restoration  is,  of 
course,  conjectural  ;  but  we  can  point  to  a  similar 
arrangement  in  the  salt-cellar  of  1601,  given  by 
Richard  Rogers  to  the  Goldsmiths'  Company, 
where  a  cut  crystal  ball  on  a  similar  domical  cover 
is  surmounted  by  a  spire.  It  may  be  urged  that 
the  object  thus  completed  is  high  in  proportion 
to  the  width  of  the  base  ;  but  from  a  study  of  the 


form  of  the  leather  case,  there  is  little  doubt  that 
it  had  a  tall  cover.  After  all,  the  object,  like  so 
much  of  the  plate  of  the  period,  was  probablv  not 
for  actual  use  but  merely  for  display.  It  certainly 
could  not  have  been  intended  for  any  sacred 
purpose  ;  the  medallion  in  the  interior  precludes 
that  possibility. 

Mr.  J.  B.  Carrington,  who  was  greatly  interested 
in  this  cup,  made  many  valuable  suggestions  as 
to  the  form  of  the  cover,  and  generously  defrayed 
the  expense  of  making  the  model  of  the  conjectured 
restoration  which  is  now  in  Yateley  Church. 

The  Rev.  Canon  Braithwaite,  in  his  excellent 
work  on  the  Church  Plate  of  Hampshire,  published 
in  1909,  illustrates  the  restored  leather  case,  and 
gives  the  following  details  as  to  the  history  of  the 
cup.    He  says  that  the  Church  Records  state  that 
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No.  II.— THE  CUP  OF  CRYSTAL  AND  SILVER-GILT,  AT  YATELEY  CHURCH,  HAMPSHIRE 


A  Cup  of  Crystal  and  Silver  Gilt 


there  was  "  given  by  Mrs.  Sarah  Cocks,  when  she 
was  a  widow,  to  the  Parish  Church  of  Yateley  for 
the  only  use*  of  the  Communion  Table,  one 
christian  silver  and  gilt  bowl  with  a  cover."  He 
quotes  an  entry  in  the  Burial  Register — "  In  1638 
William  Geale,  the  '  King's  Cup  Maker,'  was 
buried  in  the  churchyard."  (It  is  just  possible 
the  Cup  may  have  come  from  his  hand.)  The 
later  history  of  the  cup  states  that  it  was  once 
stolen  out  of  the  church,  and  was  found  the  next 
day  in  the  Churchyard  ditch.  It  has  also  been 
stated  that  in  carrying  it  to  and  fro  between  his 
own  house  and  the  church,  the  Clerk  slipped  and 


*  i.e.,  as  an  ornament. 


the  Cup  fell  out  of  its  case  and  was  shattered  .  .  . 
Doubtless  one  or  the  other  of  these  accidents 
explains  the  loss  of  the  five  figures,  the  platform 
they  supported,  and  the  fracture  of  the  finial. 
A  History  of  Yateley  states  that  in  1868  it  was 
rescued  from  sale  by  the  action  of  Bishop  Sumner 
in  refusing  his  consent  ;  when  sending  a  cheque 
for  £50,  he  stipulated  that  the  Cup  should  never 
again  be  offered  for  sale. 

Canon  Braithwaite  deserves  many  thanks  for 
having  given  us  these  interesting  notices  about 
this  very  wonderful  piece  of  Elizabethan  silver- 
smith's work. 

[Photograph  l>\>  courtesy  o/  the  Victoria  and  llbert 
.1/ //  1  inn .   I  ondon.  I 


NO.   III.  THE  YATELEY  CUP  THE   BASE,   SHOWING  THE  MEDALLION  IN  RELIEF, 

WITH  THE  SUBJECT  OF  SUSANNA    AND   THE  ELDERS 
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A  Sculptured  Helm  of  the  Early  Thirteenth 
Century 

Grass-grown  Rye,  with  its  ancient  buildings 
and  hilly,  cobble-stoned  streets,  is  as  picturesque 
a  place  as  can  be  found  in  the  length  and  breadth 
of  Britain.  Well-known  as  the  town  is,  however, 
one  of  its  most  interesting,  if  minor,  antiquities  is 
probably  unfamiliar  to  the  average  visitor.  High 
up  in  the  north  transept  of  the  fine  old  parish 
church  is  a  corbel  which  deserves  to  be  noted  by 
every  student  of  armour.  While  the  upper  part 
is  carved  with  conventional  volutes,  the  lower  is 
fashioned  like  a  helmet,  strengthened  with  re- 
inforcing bands  and  pierced  with  eye-shaped 
ocularia.  According  to  the  Victoria  History  of  the 
Countv  of  Sussex,  the  transepts  of  the  church  were 


CORBEL,  CARVED  AS  A  HELM,  OF  EARLY  THIRTEENTI 
TYPE  NORTH  TRANSEPT  RYE  PARISH  CHURi 


built  about  1130-50,  the  nave,  aisles,  and  the  south 
door  about  1 180-go  ;  but  all  these  dates  seem  to 
be  too  early  for  the  type  of  headpiece  here  repre- 
sented, which  approximates  more  closely  to  the 
vogue  of  the  last  years  of  King  John's  reign,  or 
the  first  twenty-five  years  of  the  reign  of  King 
Henry  HI. 

In  respect  to  the  form  of  the  ocularia,  indeed, 
it  may  be  fittingly  compared  with  the  helms 
displayed  in  the  well-known  illustration  of 
knights  justing  in  the  early  thirteenth-century 
MS.  of  the  Eneidt  of  Heinrich  von  Weldeke. 
Owing  to  the  great  scarcity  of  any  kind 
of  armour  dating  from  this  period,  the  Rye 
corbel  is  specially  worthy  of  attention. — Latham 
Burton. 

"  Amelias  " 

In  the  August  issue  of  The  Con- 
noisseur, Mr.  R.  Brimley  Johnson 
gave  some  account  of  the  Flora  of  Mrs. 
Delany.    These  wonderful  paper  cut- 
tings by  Mrs.  Delany  were  probably 
largely  imitated,  and  now  the  two 
pictures  illustrated  have  been  brought 
to  my  notice.    They  are  certainly  on 
the  lines  of  the  great  lady's  work,  but 
at  the  same  time  differ  from  it  very 
greatly.    Here    there    is   no  raised 
"  mosaick  "    effect  ;    that    is,  the 
coloured  papers  are  not  blended  so  as 
to  form  shading  by  different  layers 
of    cut    paper    superimposed.  The 
raised  effect  in  these  specimens,  as 
shown  in  the  bodies  of  the  birds,  is 
obtained  by  needle  or  stiletto  pricking 
from  the  back,  a  technique  which 
dates  back  to  the  highest  antiquity  ; 
the  minute  cutting  is  well  shown  in 
the  "  feathers  "  of  the  birds.    In  the 
large  white  peacock  the  markings 
have  been  put  in  with  the  brush  in 
black  and  grey  paint,  while  the  legs 
and    beak    are    painted    red.  The 
flowers  are  blue  with  minute  paper 
cutting,  to  represent  the  pollen-bear- 
ing anthers  stuck  in  the  centre  of  the 
ntur y  blossom  ;    the  foliage  is  green.  The 

;USSEX  smaller  birds  are  what  the  porcelain 
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AN   '*  AMELIA 


CUT  AND   PRICKED  PAPER-WORK 


painters  describe  as  "  exotic  "  ;  one  sees  them  in 
a  "  conversation  subject  "  silhouette  painted  by 
"Torond,  drawing  master,"  and  in  the 
work  of  many  others  of  the  last  half  of 
the  eighteenth  century.  The  water  in  this 
floral  piece  is  painted  a  whitish  blue, 
and  the  strange  round-leafed  plant  is  of 
cut  green  paper.  The  whole  is  mounted 
on  a  brownish  paper.  These  examples 
are  called  "  Amelias,"  taking  their  name 
from  an  invalid  lady,  who,  compelled  to 
rest  on  a  sofa,  amused  herself  by  making 
a  remarkable  series  of  fancy  floral 
pictures  in  hnest  freehand  cutting,  in 
coloured  papers  stuck  on  to  a  back- 
ground, so  that  the  picture  was  built  up 
gradually  and  by  no  means  cut  out  of  a 
single  sheet. — E.  Nevill  Jackson. 


are  "  Pisan  "  corslets,  of  about 
1590,  elaborately  etched  and 
gilt.  An  examination  of  con- 
temporary portraiture  certainly 
seems  to  support  the  belief  that, 
until  the  second  half  of  the  cen- 
tury at  least,  the  majority  of 
parade  armours  used  were  of 
this  date  and  fashion. 

The  chief  stumbling  block  to 
the  use  of  these  paintings  is 
the  difficulty  experienced  in 
determining  the  period,  within 
narrow  limits,  when  a  particular 
picture  was  executed.  Only  in 
a  few  instances  are  they  dated, 
and  even  more  rarely  are  the 
incident  or  incidents  depicted 
identifiable.  The  present  picture 
in  the  writer's  possession  is, 
however,  an  exception  to  this 
generalisation,  for  though  of  an 
allegorical  character,  the  parti- 
cular phase  of  the  great  struggle 
which  it  commemorates  is  easily  recognised.  To 
the  left  is  a  figure  of  Mars  in  classical  armour, 


An  Allegory  of  the  Thirty  Years'  War 

The  familiar  guard-room  scenes  of 
David  Teniers  and  his  school  are  of 
considerable  interest  to  students  of  the 
equipment  and  uniforms  of  the  belli- 
gerents of  both  parties  in  the  Thirty 
Years'  War.  They  are  of  especial 
value  for  the  light  they  throw,  not 
only  upon  the  fashion  of  "  the  armours 
of  the  common  sort,"  but  also  upon 
those  worn  by  officers,  "  fair  corslets, 
graven  and  gilt."  Wherever  the  latter 
occur  they  are  invariably  of  an  old 
pattern  ;  in  almost  every  instance  they 


ANOTHER  EXAMPLE  OF  AN  "  AMELIA 
CUT  AND  PRICKED  PAPER-WORK 
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bearing  a  target  charged  with  the  Imperial  Arms; 
behind  him  appears  a  Fury,  bearing  a  torch.  Both 
are  obviously  inspired  by  figures  in  Rubens'  Horrors 
of  War.  At  Mars'  left  hand  leaps  the  Lion  of 
Belgium,  round  whose  neck  appears  the  crimson 
ribbon  of  the  Golden  Fleece  ;  under  this  guise 
the  Cardinal-Infant,  Governor  of  the  Low  Countries, 
is  clearly  intended.  Prostrate,  but  struggling, 
before  these  figures  lies  Louis  XIII.  of  France, 
while  an  Imperial  eagle  endeavours  to  rend  him 
with  beak  and  talons.  This  latter  figure  probably 
represents  either  Charles,  Duke  of  Lorraine,  or 
Count  Matthias  Gallas.  Arms  and  cannon  lie 
scattered  about,  also  coins,  a  purse  and  documents, 
one  of  which  bears  the  words  "  Vous  payerez  aux 
les  .  .  .  de  Holande  ...  en  somme  de  350,000 
.  .  .  Lowis  le  iust."  In  the  centre  lies  a  troop 
cornet  charged  with  a  shield,  apparently  bearing 
barry-wavy  of  eight  pieces  silver  and  azure,  a  chief 
silver  charged  with  a  lion  issuant  sable,  surmounted 
by  a  coronet.  The  only  family  so  far  identified 
who  bore  arms  resembling  these  is  that  of  Bruneau 
de  Stinplines,  who  reversed  the  tinctures  of  the 
chief  and  its  charge.  Other  weapons,  halberds, 
partisans,  a  snap-hance  carbine,  horsemen's  axes, 
a  cavalrv  trumpet,  lie  about,  while  on  the  right 
of  the  picture  are  a  Flemish  corslet,  and  the 
greater  part  of  an  Italian  or  Spanish  corslet  of 
about  1580.  Among  these  struggle  an  Imperial 
eagle  and  a  Gallic  cock,  while  a  second  cock  is 


seen  beating  a  hasty  retreat  over  a  breast-plate 
on  the  extreme  right.  Through  an  opening  at 
the  back  appears  a  river,  cavalry  on  the  march,  and 
the  distant  view  of  a  city,  and  what  are  apparently 
the  forts  and  entrenchments  of  the  besiegers,  all 
much  in  the  manner  of  Mathieu  Merian,  the 
engraver. 

There  are  two  phases  of  the  war,  either  of  which 
may  be  depicted  in  this  allegory.  War  was 
actually  declared  against  Spain  by  a  French 
herald  at  Brussels,  on  May  26th,  1635.  Within  a 
few  months  the  whole  of  the  Middle  Rhine,  the 
Lower  Moselle,  the  Saar,  Mannheim,  Heidelberg 
and  Frankenthal  were  all  in  the  hands  of  the 
Emperor.  By  November  the  Imperial  army  under 
General  Count  Matthias  Gallas,  and  Charles,  Duke 
of  Lorraine,  had  reached  the  limit  of  its  advance 
into  Lorraine,  where  it  was  faced  by  Louis  XIII. 
in  person.  The  scattered  coins  and  the  document, 
signed  "Lowis,"  on  the  left  of  the  picture,  no 
doubt  refer  to  the  subsidy,  finally  settled  at  four 
million  livres,  which  Louis,  on  October  27th  of 
that  year,  agreed  to  pay  to  his  ally  Bernard  of 
S  axe-Weimar. 

The  alternative,  but  the  less  likely  of  the  two 
phases  which  may  be  represented,  is  the  invasion 
of  Picardy  by  Johann  von  Werth  in  July  of  the 
following  year.  Absolute  certainty  is,  however, 
impossible.  But  one  significant  feature  which 
may  help  to  establish  the  exact  period  of  the 
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painting,  is  the  two  figures  of  soldiers  at  the  left 
of  the  picture,  one  dead  and  the  other  being 
struck  down  by  the  Belgian  Lion,  who  from  their 
scarlet  scarves  and  feathers  are  both  of  the 
Imperialist  and  not  the  French  faction.  This 
probably  refers  to  some  unidentified  mutiny  or 
rebellion  in  the  forces  of  the  Emperor. 

It  is  less  easy  to  indicate  the  possible  author 
of  this  painting.  The  name  of  Jan  van  Kessel 
has  been  suggested.  He  certainly  painted  an 
Armourer 's  Workshop  for  Charles  Howard,  Earl 
of  Carlisle,  probably  a  variant  of  Jan  Bruegel's 
Venus  at  the  Forge  of  Vulcan.  But,  unfortunately 
for  this  attribution,  the  date  of  the  picture  under 
discussion  cannot  be  later  than  1035  or  1036,  a 
date  when  Kessel  was  not  more  than  nine  or  ten 
years  old.  The  most  that  can  be  said  is  that  the 
artist  was  certainly  of  the  school  of,  if  not  an 
actual  pupil  of,  the  elder  Jan  Bruegel,  and  his 
obvious  familiarity  with  Rubens'  work  would 
seem  to  indicate  that  the  period  of  his  pupilage 
was  during  the  second  decade  of  the  seventeenth 
century,  when  Rubens  was  acting  as  Bruegel's 
secretary. — C.R.B. 

Beggars'  Badges 

In  a  glass  case  in  the  little  museum  in  Winchester 
is  a  small  cast  lead  badge,  with  holes  pierced  at 
the  sides  to  allow  of  it  being  sewn  on  to  the  body 
garment.  This  little  badge  is  some  4  in.  long  by 
3  in.  wide.  The  design  and  lettering  on  it  is 
shown  bv  the  accompanying  illustration,  which 


is  reproduced  by  courtesy  of  the  museum.  The 
descriptive  label  reads  :— 

"Romsey  Beggars'  Badge,  1678.  These  badges 
were  granted  by  the  justices  to  persons  licensed 
to  beg."  The  inscription  on  the  badge  appears 
to  be  as  follows  :— 

1  receives  Allemes 
of  the  Town 

Made  in  the  Mayoralty 
of  Mr.  Henry  Squibb 

Mayor  of  Romsey  inf- 
ra in  Hamsir 

Anno  Domini  1678 
Of  Rumsey." 

Both  the  portcullis  as  well  as  the  lettering  are 
raised,  not  cut  in  the  surface.  These  badges, 
though  rare,  are  to  be  met  with  at  times,  and 
Mr.  Mead,  the  curator  of  the  Royal  Museum  at 
Canterbury,  tells  me  that  in  the  transcript  of  the 
Churchwardens'  Accounts  of  the  Church  of  St. 
Andrew,  p.  23,  fol.  14,  the  wardens  set  down  in 
their  accounts,  towards  the  end  of  the  fifteenth 
century — "  Item  payd  to  Clysston  for  scochyns." 
Mr.  Mead  adds  :  "We  do  not  possess  an  example 
of  the  Metal  Badges  in  the  museum,  but  our 
Municipal  Records  have  various  references  to 
the  making  of  them.  The  earliest  is  of  1530-31, 
viz.  :  "  Paid  for  making  the  Seals  for  beggars." 
Another  reference  dates  1554-55  :  "  For  ii.  dosen 
Skotchens  of  lede  for  the  poore  people  of  the  Citie 
that  they  might  be  knowen  from  other  strange 
beggars . " — Henry  Li t tleh a l e s . 


THE  BEGGARS'   BADGE  IN  WINCHESTER  .MUSEUM 
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[The  Editor  invites  the  assistance  of  readers  of  THE  CONNOISSEUR  who  may  be  able  to 
impart  the  information  required  by  Correspondents.] 


Unidentified  Portrait  (No.  055). 

Sir, — The  old  oil  painting,  illustrated  herewith, 
is,  presumably,  of  the  Stuart  period.  It  has  been 
in  the  possession  of  my  family  for  years,  and  came 
originally  from  a  house  which  contained  many 
valuable  pieces  of  old  furniture.  I  should  be  glad 
of  any  information  concerning  the  picture  which 
your  readers  may  be  able  to  supply. —  H.  A. 
Mansell. 

Voltaire  :    An  Unpublished  Reference. 

Sir, — Having  read  with  interest  Mr.  A.  Forbes 
Sieveking's  article  on  Voltaire,  in  the  July  issue 
of  The  Connoisseur,  I  venture  to  send  you  an 
extract  from  the  unpublished  letters  of  my  great- 
great-great-granduncle,  thinking  it  may  appeal  to 
your  readers.  I  may  mention  that  Lt.-Col.  Henry 
Pringle  is  mentioned  in  the  American  Historian 
Parkman's  Montcalm  and  Wolfe  as  "  the  brave 
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Captain  Pringle,"  and  some  of  his  adventures  in 
Canada,  whilst  in  the  27th  Regt.,  are  described 
in  that  work. — Lettice  E.  O'Hanlon  of  Orior. 

Extract  from  an  hitherto  unpublished  family 
letter  written  by  Lieut. -Colonel  Henry  Pringle  of 
the  51st  Regiment. 

"  Geneva  24th  Septr  1776. 

.  .  .  .  We  went  this  Evening  to  visit  Mr 
Voltaire,  at  his  villa  of  Ferney,  about  six  miles 
from  this  town.  He  was  just  going  abroad  to 
visit,  so  that  we  had  only  a  short  opportunity  of 
seeing  him.  he  is  very  infirm  &  tall  &  thin,  &  is 
83  years  of  age — his  house  is  very  pleasantly 
situated  &  handsomely  furnished,  but  with  too 
many  repetitions  of  himself  in  painting  &  Busts, 
last  year  the  K.  of  Prussia  sent  him  his  Picture,  & 
a  small  neat  Bust  of  himself  (Voltaire)  with 
Imortales  on  it,  which  you  will  understand, 
without  knowing  Latin — all  his  Pictures  &  busts 
are  exceedingly  like  him,  as  his  features  are  very 
strong  ;  &  he  is  drawn  with  Charcoal  in  every  Inn 
in  the  Country.  He  is  making  a  Town  near  him, 
&  has  built  a  Play-house — he  lends  money  to  any 
mechanic  at  6  p  O.  for  his  own  life,  &  the  life  of 
his  Niece  (Madame  Deni)  to  build,  when  they  die, 
it  becomes  the  property  of  the  builder  ;  &  there 
are  a  great  number  of  very  handsome  houses  built 
already.  There  is  a  Chapel  close  to  his  house, 
where  he  never  goes,  but  he  has  placed  over  the 
Door — Deo  Erixit — 
Voltaire 
1761 . 

This  inscription,  I  think,  marks  his  religious 
principles — He  has  prepared  a  neat  Tomb  there 
for  himself." 

Unidentified  Portrait  (No.  65b). 
Sir, — This  illustration  is  of  an  oil  painting  in 
the  collection  of  Mr.  Edward  T.  Thompson,  of 
Belfast.  It  is  ascribed  to  Francis  Hayman  ;  or 
it  may  be  by  a  provincial  artist  working  under 
the  influence  of  Kneller.  Any  information  from 
readers  of  The  Connoisseur  as  to  the  identity 
of  this  portrait  will  be  gratefully  acknowledged, 
especially  as  to  any  living  direct  descendants  or 
collateral  relatives  of  the  subject. — G.E.P. 
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Notes  and  Queries 


"  Lamb  Row,  Chester,"  by  Francis  Nicholson. 

In  our  June  issue  was  illustrated  an  interesting 
drawing  of  Lamb  Row,  Chester,  by  Francis  Nichol- 
son, concerning  which  the  following  notes  have 
been  sent  to  us  by  a  contributor. 

"  The  unique  and  picturesque  '  Rows  '  at 
Chester  have  often  provided  a  subject  for  the 
draughtsman.  As  is  generally  known,  they  are 
public  galleries  which  run  along  some  of  the 
older  streets  on  the  level  of  the  first  floor.  Parts 
of  them  are  little  changed  since  Francis  Nichol- 
son (1753-1844),  one  of  the  founders  of  the  Old 
Water -Colour  Society,  made  the  water-colour 
drawing  of  Lamb  Row,  which  was  reproduced  in 
The  Connoisseur  for  June.  The  drawing  was 
exhibited  at  the  Old  Water  -  Colour  Society  in 
1808,  and,  as  previously  stated,  is  now  in  the 
Victoria  and  Albert  Museum  at  South  Kensing- 
ton. Interiors  of  this  kind  by  Nicholson  are 
rare,  as  most  of  his  subjects  were  landscapes. 
The  same  collection  contains  another  old  drawing 
of  a  Chester  '  Row,'  by  James  Ward,  R.A." 

Unidentified  Painting  (No.  657). 
Sir, — Like  No.  656,  this  belongs  to  Mr.  Edward 
T.  Thompson.    It  has  been  ascribed  to  Goya, 
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painting  in  the  Salvator  Rosa  style.  Only  about 
twelve  of  Goya's  pictures  are  known  with  figures 
treated  in  this  manner  ;  but  the  picture  may  be 
by  another  artist.    Any  suggestions  as  to  identity 
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(658)  "  ECCE  HOMO  " 

of  artist,  subject,  etc.,  will  be  greatly  appreciated. 
-G.E.P. 

"  Ecce  Homo  "  (No.  658)  ;  Unidentified 
Portrait  (No.  659)  ;  Stable  Scene  (No.  660). 

Sir, — Photographs  of  three  pictures  are  sent  to 
you  in  the  hope  that,  by  their  publication  in  The 
Connoisseur,  some  information  may  be  forth- 
coming concerning  the  artists,  and,  in  one  case, 
the  subject  of  the  paintings.  The  Ecce  Homo 
came  to  Australia  many  years  ago  ;  it  measures 
21  in.  by  19  in.  The  portrait  of  a  lady,  dimensions 
of  which  are  43^  in.  by  24!  in.,  has  been  attributed 
to  Lely.  I  was  informed  many  years  ago  that  it 
was  brought  in  1846  to  Sydney  by  Governor  Sir 
Charles  Fitzroy,  grandson  of  the  third  Duke  of 
Grafton.  To  me,  the  Stable  Scene  (30  in.  by 
25  in.)  is  reminiscent  of  Sir  Edwin  Landseer. 
The  photographer  could  not  find  any  definite 
signature,  but  thinks  he  can  detect  something 
like  "  R.  Gert."— P.  H.  Morton,  Sydney,  N.S.W. 

British  Army  Relics  (April,  1927). 
Sir, — A  recent  issue  of  The  Connoisseur 
contained  an  interesting  article  on  "  British  Army 
Relics,"  by  Major  H.  G.  Parkyn.  The  writer, 
however,  has  connected  the  oval  belt-plate 
(illustrated),  marked  "  72,"  with  the  72nd  High- 


landers (now  1st  Seaforth  Highlanders),  which  is 
in  error,  as  that  Plate  belonged  to  a  previous 
72nd — the  Manchester  Volunteers.  This  latter 
corps  served  in  the  memorable  Siege  of  Gibraltar, 
and  the  historian  of  the  siege,  Captain  Drinkwater, 
was  an  officer  in  it.  The  belt-plate  of  the  72nd 
Highlanders  at  that  period  (when  these  plates 
were  introduced)  included  a  wreath  of  Thistles, 
usual  in  most  Scottish  corps. 

The  Plate  he  identifies  with  the  73rd  High- 
landers (afterwards  71st,  now  H.L.I.)  may  be  of 
that  corps,  or,  possibly,  of  the  2nd  Black  Watch, 
which,  in  17S6,  was  made  a  separate  regiment 
with  the  number  "  73." 

In  the  illustration  (No.  IN.)  of  a  Private's  Coatee 
of  the  56th  Regiment,  Major  Parkyn  allocates  its 
period  to  1830-71.    The  latter  date,  however,  is 
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surely  in  error,  as  the  coatee  was  abolished  in 
favour  of  a  tunic  in  1855. — "  F. S.A.Scot." 

["  F. S.A.Scot."  states  that  I  have  made  two 
errors  in  my  article  on  old  badges,  in  the  April 
issue  of  The  Connoisseur. 

I  acknowledge  the  one  with  regard  to  the  date 
of  the  coatee  ;  it  was  a  very  bad  slip  in  proof 
reading  on  my  part  ;  the  date  should,  of  course, 
be  1855. 

But  with  regard  to  the  72nd  plate,  what  evidence 
has  "  F. S.A.Scot."  that  this  plate  belonged  to 
the  72nd  R.  Manchester  Volunteers,  and,  if  so, 
when  was  it  taken  into  use,  before  or  after  the 
one  with  R.M.V.,  above  72,  and  below  a  crown, 
which  design,  well  known  to  most  collectors,  was 
displayed  on  a  gilt  plate  ?  Also  another  point 
that  made  me  allocate  this  plate  to  the  72nd 
Highlanders  was  the  fact  that  the  plate  was  not 
of  the  usual  early  design  and  workmanship  which 
one  sees  in  the  first  belt-plates.  It  was  larger 
and  of  more  recent  date.  The  fact  that  the  plate 
has  no  thistle  is  no  evidence  that  it  does  not 
belong  to  a  Scotch  regiment. 

The  73rd  plate,  which  I  said  probably  belonged 
to  the  later  71st,  this  plate  was  also,  in  the  opinion 
of  the  late  Mr.  Milne,  a  well-known  authority  on 
badges,  a  plate  of  the  present  71st.  He  had  one 
in  his  collection,  which,  if  I  remember  right,  was 


hall-marked,  not  that  the  date  of  the  hall-mark 
really  can  be  satisfactory  evidence  of  the  date  of 
design. — H.  G.  Parkyn  (Major).] 

"  The  Runaway  Horse,"  by  Thomas  Faed. 

Sir, — I  am  anxious  to  ascertain  whether  the 
picture  entitled  The  Runaway  Hone,  painted  by 
Thomas  Faed,  in  1877,  is  on  view  anywhere  ;  and 
it  has  occurred  to  me  that  some  of  your  readers 
might  possibly  know.  I  should  be  very  grateful 
for  any  information  on  the  subject. —  A.  C. 
Newton. 

Cardinal  Bainbridge's  Snuffers  (June,  1927). 

Sir, — If  any  reliance  can  be  placed  on  the 
accuracy  of  the  heraldry  on  Christopher  Bain- 
bridge's snuffers  (illustrated  and  described  in  the 
June  issue  of  The  Connoisseur,  p.  102),  they 
were  made  between  Nov.  17th,  1507,  when 
Bainbridge  became  Bishop  of  Durham,  and 
Sept.  12th,  1508,  when  he  became  Archbishop  of 
York.  This  must  be  so,  because  the  hat  above 
his  coat  of  arms  on  the  snuffers  is  that  of  a 
bishop,  having  six  tassels  on  each  cord,  whereas 
the  hat  of  an  archbishop  would  have  ten,  and 
that  of  a  cardinal  fifteen  tassels  on  each  side. 
— G.  D.  Souibb. 
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Pictures  and  Drawings 

July  in  the  salerooms  was  marked  by  several  dispersals 
of  very  considerable  interest  and  importance — an 
appropriate  climax  to  what  has  been  a  busy  season. 
Foremost  among  these  was  that  of  the  collection  of 
the  late  Mr.  James  Ross,  of  Montreal,  which  comprised 
some  twenty-nine  paintings  by  old  and  modern  masters, 
and  which  realised,  in  the  space  of  an  hour  or  so,  the 
sum  of  £i 36,01 1.  This  amount,  however,  was  raised 
to  £192,451  by  the  proceeds  of  another  sale,  mainly  of 
Early  English  portraits,  which  followed  the  Ross  sale, 
such  a  total  being  a  record  for  a  single  day's  sale  at 
Christie's,  where  the  auctions  were  held  on  July  8th. 
Some  of  the  highest  prices  obtained  at  the  Ross  sale 
are  given  herewith,  A  Portrait  of  a  Man,  seen  full  face, 
with  fair  moustache  and  flowing  hair,  wearing  a  dull 
red  jacket  and  a  brown  coat  lined  with  fur,  formerly 
called  Admiral  Tromp,  by  Rembrandt,  signed  and  dated 
1655,  44  x  33^  in.,  £31,500 ;  Venice :  The  Dogana 
and  Salute,  by  J.  M.  W.  Turner,  signed  with  initials 
"  J.M.W.T."  (R.A.  1843),  Z4  X  36  in.,  £30,450— this 
picture  had  appreciated  in  value  to  a  remarkable  extent, 
having  realised  £8,610  at  the  Sir  John  Fowler  sale,  in 
1899  ;  Helvoetsluys — The  "  City  of  Utrecht,"  64,  going 
to  Sea,  also  by  Turner  (R.A.  1832),  35  x  47  in.,  for 
which  £6,720  was  paid  at  the  James  Price  sale  in  1895, 
£8,925.  The  sum  given  for  the  former  picture  is  a 
record  auction  price  for  a  work  by  this  artist.  Lady 
Ann  Fitzpatrick,  as  "  Sylvia,"  by  Sir  Joshua  Reynolds, 
painted  in  May,  1787,  during  a  visit  of  the  artist  to  her 
father  at  Ampthill,  56  x  39^  in.,  sold  for  £19,425,  the 
same  artist's  Head  of  Miss  Theophila  Palmer,  20  x  161  in., 
realising  £2,625.  Frans  Hals'  Portrait  of  a  Man,  with 
moustache  and  pointed  beard,  wearing  black  dress  and 
cloak,  white  lawn  collar  and  cuffs,  and  a  broad-brimmed 
black  hat,  32 1  x  25  in.,  made  £5,880 ;  a  Portrait  of 
Miss  Betsy  Hume,  by  Raeburn,  35  :■;  27  in.,  £5,460  ; 
The  Departure  of  Lot  and  his  Family  from  Sodom,  by 
Rubens,  85 £  x  96  in.  (which  in  the  Charles  Butler  sale, 
in  1911,  reached  £6,825),  £~  -°5,  and  Fontaineblcau  : 
Souvenir  de  Charlemagne,  by  Corot,  i8|  X  25  in.,  £1,365. 
Romney's  portrait  of  Lady  Sullivan,  painted  in  1779, 
49  X  39  in.,  fetched  £17,850,  and  Jacob  van  Ruisdael's 
A  Stormy  Sea,  34J  x  48^  in.,  from  which  Turner  took 
his  Port  Ruisdael,  £1,050.  Fisherfolk  on  the  Coast  of 
Normandy,  by  R.  P.  Bonington,  25 J  x  38  in.,  which 
made  £1,785  in  the  Sir  John  Fowler  sale,  in  1899,  was 
acquired  for  the  City  of  Nottingham  Art  Gallery  for 
£3,150.  Principal  prices  at  the  second  sale,  on  the 
same  day,  were  as  follows  :  —Lady  Clifford,  by  George 


Romney,  painted  in  1789,  2gi  X  24^  in.,  £4,620;  the 
same  artist's  Miss  Catherine  Chichester,  painted  in  the 
same  year,  29^  >  24!  in.,  £4,200  ;  and  Edward  Constable, 
of  Burton  Constable,  bv  Hoppner,  same  size,  £651. 
These  three  pictures  were  formerly  the  property  of 
Lieut. -Col.  R.  Chichester-Constable,  D.L.,  of  Burton 
Constable,  Yorks.  Mrs.  Trou-er,  by  Sir  Thomas  Lawrence, 
in  a  painted  oval,  29  x  24^  in.,  £3,780  ;  the  same  artist's 
The  Hon.  E.  Spencer,  29^  x  24  in.,  £1,260  ;  Robert  Percy 
Smith,  also  by  Lawrence,  29^  x  24J  in.,  £1,155  '•  ar,d 
John  Jeffreys,  First  Marquis  of  Camden,  K.G.,  by  Thomas 
Gainsborough,  in  a  painted  oval,  29  X  24  in.,  £1,890. 
The  above  four  portraits  were  formerly  the  property 
of  Mr.  W.  G.  Trower.  Romney's  portrait  of  Mrs. 
Hudleston,  29J  x  24  in.,  £6,405  ;  two  portions  of  a 
Predella,  a  pair  on  panel,  The  Resurrection  and  The 
Incredulity  of  St.  Thomas,  by  Ugolino  da  Siena,  each 
10  x  25  in.,  formerly  belonging  to  the  Duke  of  Sutherland, 
£1,522  10s.  ;  Squire  Musters,  by  Sir  Joshua  Reynolds, 
painted  in  1777-8,  94  x  57 J  in.,  formerly  the  property 
of  Lieut. -Col.  Sir  Hutcheson  Poe,  Bt.,  C.B.,  £4,200  ; 
and  a  portrait  of  Queen  Charlotte,  by  Sir  Thomas  Lawrence, 
94s  x  57^  m-  (R.A.  1790),  £4,725.  Other  pictures 
included  A  View  of  Whitehall,  by  Samuel  Scott,  39^-  x 
49^  in.,  £1,365  ;  A  Woody  River  Scene,  by  Rembrandt, 
on  panel,  15  x  2o£  in.  (sold  with  the  certificate  of  Dr. 
Wilhelm  ven  Bode),  £1,155  ;  Head  of  an  Old  Alan,  by 
the  same  artist,  signed  and  dated  1643,  also  on  panel, 
Jj  X  6  in.  (sold  with  a  similar  certificate),  £2,310  ;  The 
Infant  St.  John,  by  Murillo,  45  X  32^-  in.,  £892  10s.  ; 
a  portrait  of  Mrs.  Strutt,  by  Romney,  29!  X  24A  in., 
£840  ;  A  Philosopher,  by  Quentin  Metsys,  on  panel, 
23!  x  i8|  in.,  £735  ;  A  Lake  Scene,  by  R.  Wilson,  R.A., 
24  X  29j  in.,  £703  10s.  ;  and  John  Cookson  Gilpin 
Sawrey,  by  Gilbert  Stuart,  29]-  X  24^  in.,  £252.  Another 
sale,  conducted  by  the  same  firm,  which  aroused  con- 
siderable interest,  was  that  of  the  first  portion  of  the 
collection  of  the  late  Sir  George  Lindsay  Holford, 
K.C.V.O.,  which  comprised  paintings  of  the  Italian 
School.  The  sale  was  held  on  July  15th,  and  the  132 
lots  produced  a  total  of  £155,951.  The  highest  price 
obtained  was  ^23,100,  which  was  paid  for  a  Portrait  of  a 
Lady  as  "  Lucrctia,"  by  Lorenzo  Lotto.  She  is  in  a 
rich  orange  and  green  striped  dress,  with  large  sleeves, 
and  a  white  turban  with  bows,  and  holds  a  drawing  of 
Lucretia  in  her  left  hand  ;  on  a  table  lies  a  paper  inscribed 

"  NEC     VILLA     IMPL'DICA     LUCRETIA     EXEMPLO  VIVET." 

The  portrait  was  purchased  for  the  National  Gallery, 
London,   as  is  described  elsewhere   in  this  issue,  and 
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measured  37^  x  43^  in.  A  number  of  other  important 
items  were  :  The  Virgin  and  Child,  with  Six  Saints,  by 
Francesco  di  Pesello,  an  exquisite  example  of  the  artist's 
work,  on  panel,  8  x  8J  in.,  for  which  £16,800  was  given  ; 
a  Portrait  of  a  Gentleman,  with  a  hat  jewel,  by 
Bartolommeo  Vencto,  inscribed  on  a  cartellino,  1520, 
on  panel,  26J  x  20  in.,  which  made  £11,025  ;  St.  Thomas 
Aquinas,  by  Alessandro  Botticelli,  on  coarse  linen  laid 
upon  wood,  18$  x  14  in.,  which  sold  for  £10,290  ;  and 
A  Portrait  of  a  Girl,  profile,  looking  to  the  left,  in  red 
embroidered  dress,  her  fair  hair  supported  in  an  em- 
broidered net  of  seed-pearls,  Umbro-Florentine,  on  panel, 
15^  x  io£  in.,  which  changed  hands  at  £"6,825.  Giovanni 
Bellini's  Portrait  of  a  Boy,  aged  about  ten  years,  in  dark 
brown  doublet,  before  a  parapet  on  which  is  a  cartellino 
inscribed,  "  opus  belini  ioannis  veneti,"  and  below, 
"  nonaliter,"  circa  1490,  on  panel,  15  x  9  in.,  produced 
£"6,510 ;  The  Madonna  and  Child,  with  Two  Cherubs, 
by  Pietro  Perugino,  on  panel,  19J  x  13  in.,  £4,830  ; 
Titian's  Portrait  of  a  Lady,  supposed  to  be  the  Queen  of 
Cyprus,  half-length,  38 -J  x  30  in.,  £4,200  ;  the  same 
artist's  Landscape  with  the  Holy  Family,  31  X  45  in., 
^3.57°  The  Raising  of  Lazarus,  II  Tintoretto,  painted 
m  I573»  26^  X  30J  in.,  £"3,360  ;  Portrait  of  a  Gentleman, 
in  black  embroidered  dress,  inscribed  "  JE  XXVIII. 
M.  III.  A.M.D.  XLVIII,"  also  by  II  Tintoretto,  43  X 
36  in.,  £'3,045  ;  and  Francesco  Franceschini,  by  Girolamo 
Romanino,  inscribed  "  datum  est  desuper  franciscus 
francjschinus.  ann  M  S.  XXVIII.  MDLI.,"  74  x  52  in., 
£"2,205.  The  Titian  portrait  of  Doge  Andrea  Gritti, 
41  x  30  in.,  which  realised  £"504,  was  acquired  for  the 
Fitzwilliam  Museum,  Cambridge.  On  July  1st,  Christie's 
disposed  of  a  number  of  pictures,  the  property  of  H.I.M. 
the  late  Empress  Eugenie,  a  notable  feature  of  the 
sale  being  the  high  price  paid  for  a  work  by  the 
erstwhile  popular  court  painter,  F.  Winterhalter.  This 
was  the  large  canvas,  S.M.  L'  Imperatrice  des  Frangais 
Entourees  des  Dames  de  sa  Cour,  118  x  166  in.,  which 
was  purchased  for  the  Louvre  for  £3,937  10s.  Two 
portraits  of  Her  Imperial  Majesty,  by  the  same  artist, 
one,  dressed  as  Marie  Antoinette,  in  yellow,  1854,  35^  x 
27^  in.,  the  other,  a  profile,  in  white  dress,  1861,  21. \  > 
18  in.,  realised  £651  and  £"399  respectively.  Other 
prices  received  were  :  £"1,050  for  Islands  near  Venice, 
by  F.  Guardi,  a  pair,  11  x  15^  in.  ;  £'861  for  Ladies 
Bathing,  by  J.  B.  Pater,  19}  X  13^  in.  ;  £"819  for  Boats 
becalmed  off  the  Coast,  by  Jan  van  de  Cappelle,  i8l  x  23  in. 
(from  the  Palace  of  the  Tuileries)  ;  £651  for  a  Portrait 
of  a  Boy,  said  to  be  the  Dauphin,  in  brown  coat  and 
yellow  breeches,  by  J.  B.  Greuze,  oval,  21  X  17  in.  (also 
from  the  Tuileries)  ;  £567  for  A  Camp  Scene,  by  Ph. 
Wouverman,  signed  with  monogram,  on  panel,  14  : 
12  in.  ;  and  the  same  sum  for  a  pair  of  Views  in  Venice 
by  Canaletto,  17  ■  23!  in.  The  Taking  of  the  Town  of 
Utrecht,  1672,  by  D.  Teniers  (the  younger),  23!  X  33.V  in., 
from  the  Palace  of  the  Tuileries,  sold  for  £"504  ;  Lc  Lac 
des  Quatres  Cantons,  by  A.  Calame,  1855,  67  X  96  in., 
f°r  ^399.  and  Louis  XIV.  and  Moliere,  by  J.  A.  D.  Ingres, 
i860,  20J  x  ?7£  in.,  for  £304  10s.  Both  the  latter 
pictures  came  from  the  Tuileries  also.  Included  in  the 
collection  of  pictures  belonging  to  the  late  Mrs.  Rachel 
Beer,  dispersed  by  Christie's  on  July  22nd,  were  a  number 
of  paintings  by  J.  B.  C.  Corot,  fifteen  in  all,  and  a  few 


of  the  prices  obtained-  are  here  given  :  La  Famiile  du 
Moissonneur,  14^  x  2i|  in.,  £"1,995  ;  Saulaie  au  bord 
de  Veau,  15}  <  23  in.,  £"1,942  10s.  ;  Arleux-du-Nord  : 
Digue  de  la  Sense'e,  painted  in  1872  for  M.  Surville, 
2i£  x  31^  in.,  and  Clair  de  Lune  sur  les  Eaux,  35^  x 
45i  in.,  £861  each.  Nature  when  unadorn'd,  adorn'd  the 
most,  a  young  lady  in  white  muslin  dress,  with  mob-cap, 
resting  her  arms  on  the  balcony  of  a  window,  by  Hoppner, 
2gi  x  24^  in.,  made  £1,260  ;  Waiting  for  the  boats,  by 
Josef  Israels,  on  panel,  15^  x  23  in.,  £"630  ;  The  Toy 
Drum,  by  M.  de  Munkacsy,  1872,  on  panel,  36^  X  28  in., 
/451,  and  Constable's  Salisbury  from  the  Fields,  iz\  ■ 

20  in.,  £"483.  £"441  was  paid  for  A  Hunter  shooting  Deer, 
by  G.  Courbet,  25^  x  32  in.,  a  like  sum  purchasing 
A  Woodman's  Cottage,  by  P.  Nasmyth,  on  panel,  1 5 i  ■ 
2i|  in.  (which,  at  the  Holdsworth  sale  in  1881,  made 
£493),  Going  to  Market,  by  C.  Troyon,  43J-  X  33A  in., 
realising  £420.    The  sale  aggregated  £23,700. 

One  of  the  most  important  auction  sales  ever  held 
in  Canada  took  place  during  the  four  days,  June  21st 
to  24th.  This  was  the  dispersal  of  the  collections 
belonging  to  Si-  William  Mackenzie,  Sir  Edmund  Walker, 
and  Mr.  Chester  D.  Massey,  and   was   conducted  by 

B.  M.  and  T.  Jenkins,  Ltd.,  at  their  galleries  in  Toronto. 
Several  interesting  prices  were  realised,  the  highest  being 
$35, 000  (approximately  £7,160),  which  was  given  for 
Hoppner 's  portrait  of  Miss  Emma  Laura  Whitbread, 
as  a  Child,  50  x  40  in.  This  picture,  which  was  formerly 
in  the  collection  of  Viscount  Eversley,  made  £"1,890  at 
the  Eversley  sale  at  Christie's,  on  May  9th,  1896.  Other 
prices  included  $7,100  for  a  River  Scene,  Evening,  by 
Corot,  signed,  12  X  16  in.  ;  $6,000  for  The  Mother's 
Return,  by  Josef  Israels,  on  panel,  16J  X  22  in.  ;  and 
$4,000  for  The  Old,  Old  Story,  by  the  same  artist,  17  X 

21  in.  Sir  Joshua  Reynolds'  portrait  of  Mrs.  Joseph 
Musgrave,  36  X  28  in.,  sold  for  $4,800  ;  Milking  Time, 
by  W.  Maris,   26  X  36  in.,  for  $4,400  ;    Moonlight,  by 

C.  E.  Jacque,  signed  and  dated  1881,  32  X  25J  in.,  for 
$4,600  ;  and  JEneas  and  Dido,  by  H.  Fantin  Latour, 
23  X  IQI  m-»  Ior  $3.9°o.  Two  portraits  by  Benjamin 
West,  Col.  Judge  Heywood,  of  Portsmouth,  New  Hampshire, 
and  Mrs.  Heywood,  each  measuring  36  x  30  in.,  went 
for  $1,600  and  $2,100  respectively,  while  A  River  Scene, 
by  T.  E.  A.  de  Bock,  15  X  22^  in.,  made  $1,900  ;  On 
the  Dunes,  by  B.  J.  Blommers,  17  <  25  in.,  $1,500  ; 
Autumn  near  the  Hague,  by  J.  H.  Weissenbruch,  17 

13  in.,  $1,800  ;  and  a  Portrait  of  a  Man,  wearing  black 
velvet  cloak,  large  jewelled  hat  and  white  neckerchief, 
by  Govert  Flinck,  29  23  in.,  $1,600.  A  Woodland 
Landscape,  by  J.  Crome,  on  panel,  41  X  51  in.,  and  a 
Venetian  Scene,  by  J.  B.  Pync,  signed  and  dated  1855, 
circular,  20  in.  diam.,  each  produced  $1,100. 

Drawings  included  in  some  of  the  various  sales  above- 
mentioned  were,  in  the  Ross  sale,  La  Lecon  d' Equitation, 
by  J.  F.  Millet,  pastel,  38-J  •  3ii  in.,  which  made  £"525  ; 
A  Morocco  Carpet  Warehouse,  by  Mariano  Fortuny, 
1S70,  23  X  33A-  in.,  for  which  £357  was  given  (this 
drawing  sold  for  £"1,050  in  1891),  and  Dawn  and  Night, 
by  Sir  E.  Burne-Jones,  1870,  a  pair,  47^  X  1 7^  in., 
which  realised  £"231.  Vue  du  Palais  Imperial  de  St.  Cloud 
prise  du  Cote  de  la  cour,  by  V.  J.  Nicole,  8  >  13  in.,  the 
property  of  the  late  Prince  Victor  Napoleon,  which  was 
disposed  of  at  Christie's  on  July  1st,  fetched  £"152  5s., 
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while  at  the  Mrs.  Rachel  Beer  sale,  on  July  22nd,  P.  de 
Wint's  Gloucester  Cathedral  from  St.  Catherine's  Hill, 
23 j  X  34',  in.,  went  for  £367  10s.,  and  The  End  of  the 
Day,  by  Josef  Israels,  for  /no  5s.  A  Beach  Scene,  by 
R.  P.  Bonington,  5^  X  7f  in.,  produced  £168  at  the 
same  sale. 

Etchings,  Engravings,  etc. 

On  June  28th,  Sotheby's  offered  a  number  of  French 
engravings,  among  them  being  several  by  F.  Janinet, 
after  N.  Lavreince  (in  colours).  A  particularly  fine 
impression  of  La  Joueuse  de  Guitare,  in  the  only  state, 
with  large  margins,  from  Janinet's  own  portfolio,  dis- 
covered in  1878,  and  the  Comte  de  Greffhule  collection, 
realised  £1,700.  Only  three  other  impressions  are  said 
to  exist.  An  impression  of  L'Aveu  Difficile,  finished 
second  state,  with  full  untrimmed  margins,  and  from 
the  same  collection,  produced  £560  ;  L' Indiscretion,  also 
second  finished  state  (from  Janinet's  own  portfolio  and 
the  Comte  de  Greffhule  collection),  £425  ;  and  La 
Comparaison,  first  state  before  all  letters  (from  the 
Behague,  Muhlbacher  and  De  Greffhule  collections),  £250. 
A  portrait  of  Edouard  Gautier-Dagoty,  by  C.  Lasinio, 
after  J.  E.  Heinsius,  mezzotint,  in  colours,  made  £390  ; 
L' Escalade  ou  les  Adieux  du  Matin,  by  and  after  P.  L. 
Debucourt,  in  colours,  £150  ;  and  a  set  of  four,  Le  Matin, 
Le  Midi,  L'Apres-Midi  and  Le  Soir,  by  G.  Demarteau, 
after  J.  B.  Huet,  also  in  colours,  £128.  At  the  same 
sale,  Lady  Caroline  Howard,  bv  V.  Green,  after  Sir  J. 
Reynolds,  proof  before  the  title,  unframed,  sold  for  £140  ; 
Rural  Amusement  and  Rustic  Employment,  by  J.  R. 
Smith,  after  G.  Morland,  a  pair  of  unframed  ovals,  in 
colours,  £135  ;  Master  Lambton,  by  S.  Cousins,  after 
Sir  T.  Lawrence,  first  published  state,  £100  ;  and  a 
pair  of  coloured  aquatints,  Action  between  H.M.S. 
"Shannon"  and  United  States  Frigate,  "Chesapeake," 
by  J.  J  cakes,  after  J.  T.  Lee  and  G.  Webster,  £135. 
The  same  firm,  on  July  nth,  received  £400  for  an  early 
impression  of  The  Nativity,  by  A.  Diirer,  only  state, 
with  the  large  bull's-head  watermark,  and  £105  for 
Cornells  Claesz  Anslo,  by  Rembrandt,  third  state,  from 
the  R.  Dighton  collection.  The  Hudson  River  Portfolio, 
containing  ten  plates  in  coloured  aquatint,  by  J.  Hill, 
after  W.  <i.  Wall,  with  letterpress,  obtained  £115  at 
Puttick  &  Simpson's  on  July  28th. 

It  is  interesting  to  note  that  in  the  course  of  the  sale 
at  Toronto,  referred  to  under  "  Pictures  and  Drawings," 
a  set  of  Wheatley's  Cries  of  London  (thirteen,  in  colours), 
realised  $8,500  (approximately  £1,750).  At  a  Berlin  sale, 
on  .March  28th  last,  the  price  obtained  for  a  similar  set 
was  £1,690. 

Furniture,  Objets  d 'Art,  etc. 

The  outstanding  feature  of  the  July  sales,  under  the 
above  heading,  was  the  dispersal  of  certain  portions  of 
the  Holford  collection,  from  Dorchester  House,  London, 
and  Westonbirt,  <  doucestershire.  These  comprised  the 
old  Italian  and  French  furniture,  maiolica,  objets  d'art, 
porcelain,  etc.,  and  the  Greek  vases.  The  latter  were 
disposed  of  bv  Sotheby's  on  Julv  nth,  and  the  principal 
prices  obtained  are  given  herewith.  A  black-figured 
Hydria,  the  main  picture  showing  Achilles  and  Ajax 
playing   at   draughts,   with    Athena   standing  between 


them,  at  the  junction  of  handle  and  mouth,  a  plastic 
female  head,  Attic  work  of  the  late  6th  century  B.C., 
22  in.  high,  £500  ;  a  red-figured  Column-Krater,  on  one 
side  Theseus  slaying  the  Minotaur,  on  the  other,  three 
youths,  Attic  work  of  about  470-460  B.C.,  14  in.  high, 
£33°  !  a  red-figured  Hydria,  of  calpis  shape,  decorated 
with  Europa  on  the  Bull,  Attic  work  of  about  500  B.C., 
mended,  15  \  in.  high,  /155  ;  and  a  red-figured  Stamnos, 
on  one  side  Dionysos  riding  a  mule,  accompanied  by 
two  satyr?,  on  the  other,  two  maenads  and  a  satyr, 
Attic  work  of  about  440-30  B.C.,  15  in.  high,  mended, 
£110.    The  sixteen  lots  totalled  £1,955. 

On  July  13th  and  14th,  Christie's  conducted  the  sale 
of  the  Holford  furniture  and  objets  d'art.  Space  does 
not  permit  a  detailed  description  of  the  items,  but  the 
principal  prices  were  as  follows  : — A  Della-Robbia  Rondel, 
the  centre  modelled  with  seeding  poppy-heads,  plumes 
and  rings  in  relief,  painted  in  colours  on  a  blue  back- 
ground, a  wreath  of  fruit  and  foliage  round  the  border, 

4  ft.  2  in.  diam.,  16th  century,  £1,785  ;  a  Deruta  dish, 
painted  with  two  profile  portraits,  and  inscribed  "  fides 
ONiA."  bearing  the  Orsini  arms,  the  whole  painted  in 
lustred  brown,  13  in.  diam.,  circa  1510,  £1,155  I  ana 
another,  painted  with  a  portrait  of  the  Corsair  Barbarossa, 
the  whole  in  lustred  brown  outlined  with  blue,  17  in. 
diam.,  circa  1530,  £777.  A  number  of  Cassoni  fetched 
varying  prices:  A  16th-century  Florentine  example, 
on  stand,  the  front  carved  in  high  relief  with  amorini 
supporting  a  shield -of -arms,  with  winged  caryatid 
figures  at  the  angles,  6  ft.  8  in.  wide,  £7,350  ;  another, 
also  Florentine,  and  of  the  same  period,  of  walnut  wood, 
shaped  as  a  sarcophagus,  the  front  boldly  carved  with 
a  similar  subject  flanked  by  figures  of  Europa  and  Neptune, 

5  ft.  10  in.  wide,  £5,460  ;  and  a  third  example,  also 
Florentine,  15th  century,  the  front  panel  painted  with 
the  story  of  Tarquin  and  Lucrece,  the  ends  painted  with 
Bacchanalian  figures,  5  ft.  6  in.  wide,  £1,365  The 
Strozzi  Throne,  of  walnut  wood,  a  present  from  the 
Medici  on  the  occasion  of  the  marriage  of  Clarice  de 
Medici  with  Filippo  Strozzi,  in  1508,  formerly  in  the 
Strozzi  Palace,  Florence  (Italian,  early  16th  century), 
8  ft.  9  in.  wide,  realised  £252.  A  miniature  of  William 
Lenthall,  Speaker  of  the  Long  Parliament  (1591-1662), 
by  S.  Cooper,  signed  with  initials  and  dated  1652,  sold 
for  £231  ;  another,  of  Sir  Nicholas  Poyntz,  of  Iron  Acton, 
Gloucestershire,  by  Isaac  Oliver,  after  the  drawing  by 
Hans  Holbein,  in  Windsor  Castle,  made  £420 ;  while 
one  of  James  I.,  by  Nicholas  Hilliard,  in  turned  wood 
frame,  inscribed  in  gold,  "  ano  DNI,  1608.  jETATIS 
suae  42,"  produced  £304  10s.  Among  enamels,  Francis, 
Second  Earl  of  Godolphin,  1678-1766,  and  his  wife, 
Henrietta,  aftei wards  Duchess  of  Marlborough,  by  C.  Boit, 
signed  and  dated  1697,  fetched  £483  ;  Catherine  Henriette 
D'Angenncs,  Comtesse  D'Olonne,  as  "  Diana,"  by  Petitot, 
in  frame,  by  Gilles  Le  Garre  of  Chaumont,  £"588  ;  and 
La  Comtesse  de  Grignan,  1646-1705,  also  by  Petitot, 
£420.  Objets  d'art  included  a  German  salt-cellar,  of 
silver-gilt  and  enamel,  with  a  frieze  round  the  centre 
depicting  scenes  from  the  Life  of  Christ,  in  high  relief, 
the  cover  with  group  representing  the  Crucifixion,  the 
whole  executed  in  the  manner  of  Wenzel  Jamnitzer, 
9 J  in.  high,  Nuremberg,  bearing  the  mark  of  Christoff 
Ritter  (lein)  Meister  in  1577,  made  £3,360  ;  and  a  mirror, 
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in  a  frame  of  enamelled  silver,  designed  in  the  manner 
of  Johann  Melchior  Dindlinger  (1664-1731),  Saxon  Court 
goldsmith  of  the  period  of  Augustus  the  Strong,  set 
with  various  stones  and  paste  and  onyx  cainei,  the  back 
set  with  a  large  onyx  cameo  carved  with  Hercules  and 
Omphale  in  high  relief,  q\  X  6  in.,  the  whole  piece 
30  in.  high,  £588.  A  pair  of  bronze  busts  of  Louis  XIV. 
and  Henri  de  la  Tour  d' Auvergnc,  M urachal  Turenne, 
attributed  to  Antoine  Coysevox  (1640-1720),  28  in.  high, 
changed  hands  at  £630  ;  while  a  pair  of  andirons,  Italian, 
44  in.  high,  also  in  bronze,  produced  £840.  A  set  of 
three  Louis  XV.  vases,  formed  of  three  hexagonal  jars 
of  Chinese  mazarin  blue  porcelain,  mounted  with  ormolu 
handles,  lips  and  plinths,  ig\  in.  and  14!  in.  high,  went 
for  £3,045  ;  a  pair  of  Chinese  Maadarin  jars  and  covers, 
on  gilt  stands,  4  ft.  high,  Kien-Lung,  for  £525  ;  a  pair 
of  Sevres  vases  and  covers,  of  nearly  cylindrical  shape, 
painted  on  one  side  with  a  quay  scene  by  Morin,  in 
oval  panels,  and  with  trophies  in  similar  panels  on  the 
reverse,  i8£  in.  high,  for  a  similar  sum,  and  a  Palissy 
ware  fountain,  cover  and  dish,  modelled  with  marine 
deities,  dolphins,  water-fowl  and  foliage  in  high  relief, 
the  two  former  20  in.  high,  and  the  latter  15  in.  wide, 
for  £399.  Among  the  furniture,  a  French  cabinet,  of 
walnut- wood,  with  panels  carved  in  the  manner  of 
Jean  Goujon,  temp.  Henri  II.,  6  ft.  10  in.  high,  3  ft. 
3  in.  wide,  brought  £609  ;  a  Chinese  twelve-leaf  lacquer 
screen,  Kien-Lung,  9  ft.  high,  £525  ;  and  a  Louis  XVI. 
clock,  the  movement  by  Martin,  a  Paris,  in  a  case 
formed  of  an  oviform  vase  of  Sevres  gros-bleu  porcelain, 
with  ormolu  mountings,  24  in.  high,  £336.  Four  panels 
of  Gobelins  tapestry,  the  subjects  taken  from  the 
Wanderings  of  the  Children  of  Israel,  after  designs  by 
Nicholas  Poussin,  French,  18th  century,  sizes  varying 
from  9  ft.  7  in.  x  20  ft.  2  in.  to  9  ft.  5  in.  x  13  ft.  8  in., 
sold  for  £2,730  ;  a  panel  of  early  18th-century  French 
tapestry,  woven  with  the  Toilet  of  Venus  in  the  fore- 
ground of  a  landscape,  12  ft.  x  17  ft.,  going  for  £966. 
The  sale  realised  over  £60,000.  The  Gobelins  tapestry 
and  old  French  furniture  belonging  to  H.I.M.  the  late 
Empress  Eugenie,  which  was  offered  by  Christie's  on 
July  7th,  included  the  following  items  : — A  set  of  seven 
panels  of  Gobelins  tapestry,  woven  with  subjects  from 
the  History  of  Don  Quixote,  with  interlaced  "  L"  in 
cartouches  at  the  corner  of  each  panel,  signed  Audran, 
the  largest  panel  12  ft.  >  17  ft.  3  in.,  the  smallest 
12  ft.  ■  7  ft.  6  in.,  £14,070  ;  a  pair  of  Louis  XVI.  cabinets, 
of  amboyna-wood,  the  fall-down  fronts  mounted  with 
oval  panels  of  Sevres  porcelain  painted  with  baskets  of 
flowers  and  fruit,  signed  Michault,  1787,  the  backs 
marked  with  stencil  plate  "  St.  C  1183,"  37  in.  wide, 
£4,725  ;  a  suite  of  Beauvais  tapestry  furniture,  com- 
prising a  settee,  5  ft.  9  in.  wide,  eight  fauteuils,  four 
chairs,  and  two  footstools,  £1,575  ;  a  Louis  XVI.  clock 
and  barometer,  the  movement  of  the  clock  by  Sotiau, 
Hr.  de  Mgr.  Le  Dauphin,  in  hanging  cases  of  amboyna- 
wood,  set  with  Sevres  blue  and  white  biscuit  plaques, 
with  nymphs  and  cupids  in  relief,  39  in.  high,  £1,207  10s.  ; 
a  circular  table  of  the  same  period,  the  top  of  amboyna- 
wood,  set  with  a  similar  plaque  showing  nymphs  sacrificing 
at  an  altar,  supported  on  ormolu  columns,  stamped 
A.  Weisweiler,  18  in.  diam.,  £36,   10s.  ;    and  a  pair  ol 


Savon nerie  three-leaf  screens,  woven  with  subjects  from 
.Esop's  Fables,  8  ft.  3  in.  high,  £357.  A  panel  of  late 
17th-century  Flemish  tapestry,  woven  with  scenes  in 
the  garden  of  a  chateau,  belonging  to  H.I.H.  the  late 
Prince  Victor  Napoleon,  10  ft.  3  in.  15  ft.  3  in.,  realised 
£609  at  the  same  sale. 

Other  furniture  and  objets  d'art,  belonging  to  the  late 
Empress  Eugenie,  were  disposed  of  by  Hampton  &  Sons, 
at  a  sale  held  at  "  Farnborough  Hill,"  formerly  the 
Hampshire  home  of  Her  Imperial  Majesty  (July  1 8th- 2 7th). 
A  gilt-bronze  Empire  toilet  mirror,  from  the  Empress's 
bedroom,  brought  600  guineas  ;  a  marble  statue  of  the 
Prince  Imperial,  with  a  dog,  by  Carpeaux,  420  guineas  ; 
a  bust  of  Napoleon,  wearing  a  crown  of  laurels,  also 
420  guineas  ;  a  Louis  XVI.  library  table,  mounted  in 
gilt-bronze,  6  ft.  4  in.  wide,  340  guineas  :  a  bust  of  the 
Prince  Imperial  as  a  Boy,  by  Carpeaux,  250  guineas  ; 
and  a  bust  of  Napoleon  III.,  by  the  same  sculptor, 
135  guineas.  In  the  course  of  an  eight-day  sale  at 
Baldersby  Park,  Thirsk,  Yorkshire,  commencing  on 
July  4th,  the  same  firm  received  380  guineas  for  a  pair 
of  Chippendale  mahogany  card-tables  ;  320  guineas  for 
a  mahogany  knee-hole  table,  also  Chippendale,  37  in. 
wide,  from  the  McCorquodale  collection  ;  280  guineas 
for  an  angle  china  cabinet  of  the  same  period,  also  in 
mahogany,  3  ft.  10  in.  wide,  8  ft.  4  in.  high  ;  250  guineas 
for  a  Cuban  mahogany  side-table,  on  eight  legs,  Chippen- 
dale period,  10  ft.  long,  from  the  Earl  of  Chesterfield's 
collection  at  Holme  Lacy,  and  150  guineas  for  a  Sheraton 
sideboard  of  semi-circular  shape. 

Prices  obtained  for  furniture  and  objets  d'art  at  the 
Toronto  sale,  referred  to  under  "  Pictures  and  Drawings," 
included  $3,000  for  a  set  of  six  Adam  girandoles,  in  the 
shape  of  vases,  decorated  with  classical  figure  subjects 
by  Angelica  Kaufmann  in  circular  panels  with  gilt  borders, 
41  in.  high  ;  $2,700  for  a  set  of  four  Louis  XVI.  Aubusson 
tapestry  panels,  and  a  portiere  woven  with  baskets  and 
detached  flowers,  11  ft.  in.  ■  6  ft.  4  in.  ;  $2,100  for  a 
pair  of  Chinese  vases,  decorated  with  equestrian  figures 
and  attendants  on  loot,  and  enamelled  in  light  blues, 
aubergine  and  puiple,  on  dark  blue  ground,  late  Yuan, 
15  in.  high  ;  and  $1,000  for  a  Kashan  silk  rug,  the  centre 
with  a  large  medallion  with  conventional  decoration  on 
a  light  blue  ground,  surrounded  by  a  shaped  panel  woven 
with  flowering  plants,  etc.,  in  various  colours,  on  an 
old  rose  ground,  blue  and  cream  ground  border,  8  ft. 
5  ft.  6  in.  Other  items  were  a  pair  of  Chippendale  wall 
sconces,  of  scroll  design,  with  three  foliage  branches  for 
lights,  47  in.  high,  $900  ;  a  Chinese  coromandel-wood 
eight-fold  screen,  of  late  Ming  period,  82  ir.  high,  §725  ; 
a  16th-century  Florentine  marble  bas-relief,  representing 
the  Sacrifice  of  Mithras,  38  x  54  in.,  $500  ;  and  a 
Chinese  standing  figure  of  a  goddess,  enamelled  and 
painted  in  green,  blue  and  aubergine,  the  unglazed  head 
ornamented  with  flower  decoration,  Ming,  34  in.  high, 
$55°-   


[It  is  regretted  that  owing  to  exceptional  pressure  on 
space  a  number  of  important  sales  by  Messrs.  Knight, 
Frank  e>  Rutley,  Hampton  &■  Sons,  Puttick  &■  Simpson, 
and  others,  have  been  unavoidably  held  over  till  our  next 
issue,  where  they  will  be  fully  dealt  with.) 
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ROBERT  FIELD,  AMERICAN  MINIATURE  PAINTER 


It  is  only  within  recent  times  that  American  collectors 
have  begun  to  understand  the  high  importance  of  the 
miniatures  that  were  painted  in  their  own  country. 

Some  five-and-twenty  years  ago,  when  Mr.  J.  Pierpont 
Morgan  was  beginning  to  form  his  exceedingly  important 
collection  of  miniatures,  I  tried  to  persuade  him  to  add 
to  their  number  examples  of  the  work  of  the  greater 
painters  of  his  own  country,  but  he  was  disposed  to 
ignore  them,  and,  although  he  did  add  one  portrait  of 
Benjamin  Franklin,  attributed  by  tradition  to  John 
Trumbull,  to  the  collection,  it  was  purely  because  it  was 
a  portrait  of  Franklin,  and  the  fact  that  it  had  been 
painted  by  a  notable  man  in  America  did  not  appear 
to  interest  him.  I  was  particularly  disappointed  when, 
on  one  occasion,  he  sent  back  to  one  of  the  Bond  Street 
dealers  a  specially  beautiful  miniature  by  Robert  Field, 
which  I  would  have  gladly  added  to  the  catalogue  ;  but, 
since  his  time,  American  collectors  have  awakened  to 
the  high  importance  of  the  miniatures  painted  by  their 
own  people.  Miss  Wharton's  book,  Heirlooms  in  Minia- 
tures, one  of  the  earliest  to  draw  attention  to  the  work 
of  American  painters  in  miniature,  has  gone  to  many 
editions,  and  has  been  followed,  not  only  by  other  works 
on  similar  subjects,  but  by  excellent  exhibitions  in 
America  of  the  works  of  American  miniature  painters, 
in  particular  a  splendid  one  this  year  at  the  Metropolitan 
Museum  of  New  York.  There  were,  of  course,  very 
many  mistakes  made  at  first,  and  miniatures  were  con- 
stantly attributed  to  the  wrong  people.  I  plead  guilty 
to  having  made  some  of  these  errors  myself,  but,  beyond 
a  chapter  in  one  of  Mr.  Foster's  books,  there  was  very 
little  English  literature  on  the  subject  by  which  experts 
could  be  guided.  Lately,  there  has  been  issued,  by 
Doubleday,  Page  cV  Co.,  an  extremely  important  volume 
on  American  Miniatures,  1 730-1850,  written  by  Mr. 
Harry  B.  Wehle,  and  well  illustrated  ;  and  now  there  is 
before  me  a  volume  on  Robert  Field,  by  Harry  Piers,  in 
almost  every  respect  a  model  of  what  such  a  memoir 
of  a  miniature  painter  should  be. 

Robert  Field,  although  born  in  England,  spent  the 
greater  part  of  his  life  in  the  I  Inited  States,  for  the  most 
part  in  Baltimore,  but  for  a  while  in  Philadelphia,  New 
York,  and  Boston,  living  also  111  Halifax,  Nova  Scotia, 
and  eventually  dying  in  Jamaica.  So  little  has  been 
known  of  his  career  that  the  heartiest  welcome  can  be 
given  to  this  volume,  even  though  it  is  not  able  to  supply 
anything  like  all  the  details  about  the  career  of  Field 


that  might  have  been  desired.  Personally,  I  have 
always  placed  Field  at  the  head  of  American  miniature 
painters,  even  above  Malbone  or  Peale,  and  the  oppor- 
tunity of  reviewing  this  volume,  therefore,  was  particu- 
larly pleasant  to  me.  It  is  not,  however,  the  first  time 
that  The  Connoisseur  has  been  the  medium  of  giving 
information  about  Robert  Field,  and,  in  fact,  the  Editor's 
own  article  in  the  issue  of  December,  1926,  was  extremely 
noteworthy,  because  it  gave  several  pieces  of  entirely 
fresh  information  concerning  him,  and  it  illustrated 
certain  of  his  miniatures  which,  up  to  that  time,  had 
been  unknown.  It  now  falls  to  my  lot,  in  alluding  to 
Mr.  Piers'  admirable  book,  again  to  help  American 
collectors  by  illustrating  in  this  issue  another  newly 
discovered  portrait  by  Field,  and  one  of  considerable 
beauty. 

The  story  of  Field's  peregrinations  is  amazingly  well 
set  out,  and  as  he  was  not  only  a  fine  painter  of  minia- 
tures, but  also  responsible  for  some  admirable  portraits 
in  oil,  some  good  portraits  in  water-colour,  and  at  least 
one  or  two  in  pastel,  there  was  no  lack  of  material,  so 
far  as  the  pictures  were  concerned.  But  Mr.  Piers  must 
have  devoted  an  enormous  amount  of  time  and  care 
111  gathering  every  scrap  of  information  about  the  artist 
that  was  available,  and  in  verifying  all  the  references 
as  far  as  he  possibly  could.  A  better  documented  book, 
in  its  limited  way,  I  have  seldom  seen,  nor,  in  certain 
respects,  a  better  illustrated  one.  I  do  wish,  however, 
that  one  or  two  illustrations  had  been  given  in  colour. 
Field's  work  lends  itself  to  that  form  of  reproduction 
particularly  well,  and  I  cannot  help  thinking  that  the 
publishers  might  have  included  at  least  a  couple  of 
such  illustrations  to  show  the  scheme  of  colouring 
adopted  by  the  artist. 

As  a  further  point  of  criticism,  I  would  like  to  suggest 
that  cross-references  to  the  illustrations  would  have  been 
of  the  utmost  value  in  the  excellent  list  of  Field's  minia- 
tures given  at  the  end  of  the  book.  Mr.  Piers  is  quite 
frank  about  his  own  errors.  In  previous  articles,  he  has 
made  such  mistakes  as  all  who  write  about  miniature- 
painters,  where  their  history  has  been  forgotten,  are 
prone  to  do,  but  111  this  volume  he  corrects  many  of 
them  ;  he  explains,  also,  where  some  of  his  contem- 
poraries  have   gone   wrong,    because   many   of  Field's 

*  Robert  Field,  by  Harry  Piers.  (Fredk.  Fairchild 
Sherman,  N.Y.  $20.00.) 
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MARY  VAN   NESS,  BY  ROBERT  FIELD 

miniatures  have  been  attributed  to  other  people — some 
to  Dr.  Thornton,  others  to  different  miniature  painters. 
So  carefully  has  he  set  out  in  his  pages  the  manner  and 
method  adopted  by  Field,  and  so  admirably  has  he 
given  the  necessary  information  respecting  Field's 
signature,  and  concerning  years  during  which  he  was 
painting,  and  the  places  where  he  lived,  that  future 
collectors  will  never  be  likely  to  go  wrong  with  regard 
to  Field's  miniatures,  when  they  have  at  hand  such  an 
excellent  touchstone. 

I  hope  Mr.  Piers  will  follow  this  volume  up  with  some 
others  on  American  miniature  painters.  A  really  good 
volume  on  Malbone  is  very  much  wanted,  and  a  work 
dealing  with  the  various  members  of  the  Peale  family 
should  be  of  extreme  interest,  but  there  are  various 
lesser-known  men,  like  Hoit,  Healey,  Terry,  Greenwood, 
Palmer,  Lacon,  Williams,  Staigg,  Dodge,  Dickinson, 
Rogers,  and  others,  whose  careers  would  merit  close 
investigation,  since  very  little  is  known  about  them. 

The  delightful  miniature  that  is  illustrated  herewith 
appears  to  represent  Mary  Van  Ness,  the  mother  of  Lady 
Gore  Ouseley,  who  was  the  wife  of  Sir  William  Gore 
<  luseley,  the  diplomatist  for  some  years  in  Rio  as  Secretary 
of  the  Legation,  in  Buenos  Aires  as  Minister  to  the 
Argentine  Republic,  in  Montevideo  on  diplomatic  business 
connected  with  Uruguay,  and  afterwards  in  the  United 
States  and  Central  America.    He  was  eventually  Chair- 


man of  the  Administration  of  the  Falkland  Islands. 
The  lady's  name  has  evidently  been  written  upon  the 
back  of  the  miniature  by  someone  not  acquainted  with 
English  style,  as  it  appears  to  read  as  "  Lady  A.  Gore 
Ouseley,"  but  probably  the  "  A  "  is  intended  for  a 
"  W,"  as  it  is  not  very  clear  ;  but  even  in  that  case,  the 
wife  of  Sir  William  Gore  Ouseley  would  simply  be  called 
Lady  [Gore]  Ouseley,  and  would  not  use  her  Christian 
name  unless  she  had  been  a  nobleman's  daughter,  which 
she  was  not.  She  married  Ouseley  in  1829,  and  died 
in  1 88 1,  leaving  issue  two  sons  and  a  daughter.  One 
of  the  sons  was  attached  to  a  mission  up  the  River  Plate, 
and  died  in  Paraguay  in  1858.  The  other  son  died 
during  the  Baltic  operations  in  the  same  year,  and  the 
daughter  married  the  fifth  son  of  the  Earl  of  Orkney, 
the  Hon.  J.  T.  Fitzmaurice.  Her  mother,  who  is  repre- 
sented in  the  portrait,  was  Mary,  the  wife  of  Van  Ness, 
the  Governor  of  Vermont,  who  was  at  one  time  American 
Envoy  at  Madrid.  Who  exactly  Mr.  Van  Ness  was  I 
have  no  means  of  ascertaining,  but  it  is  just  possible 
that  he  was  a  John  Peter  Vann  (sic)  Ness  (1770-1847), 
whose  name  appears  in  a  book  of  reference.  In  that 
case,  his  wife's  maiden  name  was  really  Maria  (perhaps, 
in  common  parlance,  Mary)  Burns,  and  her  dates,  1782- 
1832.  The  miniature,  in  delightful  tones  of  brown  and 
cream,  is  a  lovely  one,  duly  signed  "  R.F.",  and  comes 
from  a  notable  collection  in  Hampshire. — G.C.W. 
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"  Portrait  Painting,  Its  Nature  and  Function,"  by 
Herbert  Furst.  (John  Lane,  The  Bodley  Head. 
31s.  6d.  net) 

One  rises  from  Mr.  Furst's  book  with  vague  but 
indisputable  disappointment  ;  .its  achievement  does  not 
amount  to  what  his  introduction  had  somehow  led  one 
to  expect.  Perhaps  his  definition  of  portraiture  as 
"  a  drawing-forth,"  or  less  felicitously,  "  a  protraction," 
started  expectations  for  which  Mr.  Furst  can  quite 
simply  repudiate  responsibility.  Perhaps  the  ingenious 
collocation  of  illustrations  whetted  unreasonable  hopes. 
At  any  rate,  one  settled  down  expecting  revelation,  or  at' 
least  probing  analysis  of  the  mysterious  essence  of  great 
portraiture,  in  which  objectivity  and  subjectivity,  recep- 
tion, evocation  and  creation  are  so  inseparable.  What 
Mr.  Fur.t  gives  us — and  perhaps  he  meant  no  more — -is 
first  a  brief  survey  of  the  incidence  of  portraiture,  with 
apparently  a  chronological  basis  which  is  frequently 
upset  by  a  tendency  to  ramble.  From  Bronzino  we  flit 
to  Mr  Ernest  Procter,  then  to  Jean  Foucquet,  next  to 
Hogarth  and  the  English  Pre-Raphaelites,  and  on  to 
Melozzo  da  Forli.  It  is  interesting  enough,  mats  ce  n'est 
pas  la  guerre.  Then  he  gives  a  section  to  "  The  Sitter," 
which,  surely,  was  intended  to  expound  the  subject's 
contribution  to  great  portraiture.  Here  Mr.  Furst 
enunciates  that  the  value  of  a  work  of  art  depends  upon 
what  Ls  in  it  and  not  on  what  was  outside  it,  so  that  a 
picture  of  a  "  jerry-built  suburban  villa  "  should  be  as 
fine  as  one  of,  say,  Chartres  Cathedral.  But  this  is  a 
complete  misconception  of  the  process  through  which 
art  is  achieved,  namely,  inspiration,  gestation,  and 
production.  The  meanness  and  dishonesty  which  are 
jerry-building  could  not  inspire  any  emotion  to  compete 
with  that  which  nobility  and  perfect  planning  evoke. 
Mr.  Furst  is  right  in  deciding  that  it  is  not  perfection 
of  the  sitter,  but  character  and  humanity,  that  inspire 
a  masterpiece.  But  that  is  not  to  say  that  trash  calls 
forth  a  man's  best  work.  In  passing,  Mr.  Furst  remarks 
that  famous  men  and  women  have  not  evoked  as  many 
excellent  portraits  as  have  "  nobodies,"  and  gives  a  list 
to  prove  his  statement.  But  to  complain  that  there  are 
no  great  portraits  of  Drake,  Milton,  Leibnitz,  Keats, 
Byron,  and  Shelley,  is  like  complaining  that  Victorians 
did  not  fly.  This  chapter  on  "  The  Sitter  "  drifts  into 
a  rather  desultory  causerie  about  various  devices  used  by 
painters,  and  slides  imperceptibly  into  the  final  section 
on  "  The  Artist,"  which  has  considerable  patches  of 
thoughtful  analysis.  Mr.  Furst's  discussion,  for  example, 
of  the  proportions  and  spacing  of  portraits  in  relation 
to  their  frames,  and  of  the  relative  merits  of  the  four 
upright  portraits,  on  Plate  32,  and  his  plan  of  giving 
them  marks,  are  valuable.  But  why  does  he  call  the 
"  Velasquez  "  Del  Borro,  at  Berlin,  Burro,  and  why 
does  he  dub  Moretto's  Si  iarra  Martinengo  Cesaresco  in 
the  National  Gallery  Giacomo  Gromo  di  Tcrncngo  ? 
Apropos  of  this  portrait,  the  inscription  is  not  "  iou  " 
(in  (ireek  characters),  but  "  Tou,"  and  Mr.  Furst's  jest 
about  inebriety  is  as  unworthy  as  his  perception  of  this 
portrait  seems  inadequate.  Incidentally,  his  description 
ol  J.  J.  Shannon  as  a  "  second  Palma  "  is  classically 
inept.  One  last  challenge  can  be  taken  up.  He  says 
"the  .esthetic  satisfaction  in  a  picture  is  always  the 
design  in  the  flat,  so  that  it  is  not  really  ....  the 
much-vaunted  solidity  ....  which  actually  constitutes 


aesthetic  beauty."  We  all  know  that,  measurably,  a  picture 
is  on  one  plane  ;  but,  as  Mr.  Furst  himself  recognises 
in  connection  with  the  portrait  of  del  Borro,  the  illusion 
of  solidity  and  of  air  and  space  behind  the  figure  vastly 
enhances  our  aesthetic  satisfaction.  The  difference  be- 
tween a  Holbein  and  a  Holbein  School  piece  is  solidity 
and  projection. 

"  Problems  in  Shakespeare's  Penmanship  ?"  "  The 
Boke  of  Sir  Thomas  Moore,"  each  by  Dr.  S.  A. 
Tannenbaum  ;  "  Dramatic  Publication  in  England, 
1580-1640,"  by  E.  M.  Albright.  (Humphrey  Mil- 
ford) 

The  arrival  of  three  quite  important  volumes  of 
Shakespearean  scholarship  from  America  is  a  matter  of 
Mime  significance.  That  two  such  volumes  should  spring 
simultaneously  from  one  source  in  the  way  they  do  is  a 
point  of  additional  interest. 

Dr.  Tannenbaum  has  devoted  years  of  attention  to 
the  subject  of  Shakespearean  handwriting.    Having  thus 
concentrated  on  the  originals,  he  now  invites  his  readers 
to  follow,  by  means  of  what  are  perhaps  the  best,  and 
certainly  not  the  least  costly,  reproductions  of  the  six 
Shakespeare    autograph    signatures.    Every   twist  and 
turn,  up-stroke  and  side-slip,  has  been  scrutinised  with 
patient   care,   with   intuitive   guidance.    The   result  is 
gratifying  and  distinctive.    It  affords  ample  evidence 
that  the  reputed  and  disputed  signature  in  the  Montaigne 
volume,  at  the  British  Museum,  is  veritably  the  hand- 
script  of  William  Shakespeare.    Possession  of  a  diploma 
in  the  Faculty  of  Medicine  naturally  arouses  interest 
as  to  the  poet's  death  in  a  student  of  his  life.  Now 
Dr.  Tannenbaum  has  discovered  that  in  the  Shakespeare 
signatures  there  are  certain  characteristics  which  are  to 
be  traced  in  the  handwriting  of  men  who  have  died 
from  one  specific  complaint.    That  trouble,  he  affirms, 
is  neither  writer's  cramp  nor  a  drunkard's  habits,  though 
each  and  both  of  these  have  been  assigned  as  the  cause 
of  Shakespeare's  death.    The  real  nature  of  his  fatal 
malady,   says   Dr.   Tannenbaum,   was  angina  pectoris, 
accelerated  bv  worry.    What  was  the  particular  worry  ? 
We  all  know  that  he  had  jealous,  unfriendly  neighbours 
for  his  latter  days  in  Stratford-on-Avon.    His  younger 
daughter  married  a  Ouyny,  who  was  not  worthy  of  her, 
or  of  his  name  ;    and  so  on.    Failing  health  suggested 
the  making  of  a  will  ;   a  sudden  serious  turn  hurried  on 
the  will,  which,  though  sound  enough  as  a  legal  document, 
is  full  of  second  thoughts,  rearrangements  and  rough- 
draught  copy.    Dr.  Tannenbaum  has  dissected  this  will 
in  a  manner  that  apparently  leaves  nothing  more  to  be 
said,  and  no  other  conclusion  than  his  to  be  arrived  at. 
It  explains  the  Shakespeare  domestic  relations,  "  second 
best  bed,"  and  all,  and  the  reasoning  may  be  followed 
in  a  collotype  facsimile  of  the  will  specially  prepared 
for  the  purpose.    No  study  of  the  poet's  calligraphy  has 
brought  out  so  much.    In  the  process  attention  had  to 
be  directed  to  that  more  recently  credited  piece  of  Shakes- 
peareana,  the  MS.  plav  on  Sir  Thomas  More.     Such  a 
hulk  of  engrossing  material  was  then  discovered  that  the 
tale  of  it  over-ran  the  first  volume  and  demanded  a 
second;    so  we  have  in  addition  a  full  bibliotic  study 
of    The   Hoke  of  Sir   Thomas   Moore.     This  volume  of 
sequence  brought  in  the  subject  ol  Kit  Marlowe  :  again 
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the  overflow  swelled  up,  and  again  another  volume  is 
being  prepared  to  meet  that  need. 

The  story  of  the  More  MS.  has  been  variously  told. 
Everybody  now  agrees  that  it  is  the  work  of  six  different 
authors.  On  the  other  hand,  nobody  had  succeeded  in 
showing  who  those  six  were,  though  one  or  two  names 
had  in  common  consensus  been  arrived  at.  A  section 
of  believers  grew  up  gradually,  whose  particular  tenet 
was  that  a  part  of  the  play  clearly  showed  the  authorship 
of  Shakespeare,  in  his  own  indubitable  manuscript. 
Dr.  Tannenbaum  now  demonstrates  who  the  six  con- 
tributing poets  were,  and  in  his  list  of  names  Shakespeare 
is  not  to  be  found.  Instead  of  the  author  of  Hamlet, 
Kyd  must  be  named  in  the  sextet,  the  remaining  five 
being  Mundy,  Chettle,  Heywood,  Dekker,  and  Marlowe. 
Here  is  a  volume — two  volumes,  with  eighty  illustrations 
— of  considerable  scholarship,  of  infinite  attraction  and 
logic  that  cannot  be  gainsaid. 

Little  wonder  that  the  More  MS.  has  come  down  so 
loaded  with  debate,  for  the  printing  and  publishing  of 
dramatic  literature  in  Elizabethan  times  was  a  difficult 
affair.  Shakespeare,  realising  that  fact,  acted  accordingly 
and  left  many  plays  in  MS.  form.  No  account  of  the 
reasons  why  and  how  it  was  so  has  yet  appeared  that 
can  equal  the  account  now  given  by  Miss  Albright.  A 
study  of  content  and  form  as  affected  by  varying  condi- 
tions, her  volume  is  also  a  complete  survey  of  the  drama 
of  those  days  in  letterpress.  It  deals  with  literary 
and  dramatic  censorship,  with  copyright  and  joint 
property,  surreptitious  cribbing  of  texts,  the  cause  of 
misreadings,  piracy  in  general,  and  every  question  of 
authors'  script.  A  book  of  spacious  learning  and  solid 
wisdom,  it  adds  considerably  to  our  knowledge  of  Shakes- 
peare, and  what  better  knowledge  would  one  ask  ? — 
W.B.K. 

"  Decorative  Plasterwork  in  Great  Britain,"  by 
Laurence  Turner.    ("  Country  Life."    £3  3s.  net) 

Mr.  Turner  has  written  an  interesting  book  on  this 
subject,  and  one  which,  with  its  wealth  of  fine  illustration, 
should  prove  of  great  value  to  the  art  student  and  general 
public  alike.  Especially  to  be  commended  are  the 
reproductions  of  the  plaster  work  ceilings — those  of 
Belton  House  being  particularly  good.  The  reproductions 
of  the  Adam  and  Stuart  work  are  also  very  fine,  and 
are,  in  most  cases,  well  chosen.  Fig.  xxv.,  however, 
illustrating  the  ceiling  of  the  Alcove  Room,  Spencer 
House,  has  the  unfortunate  appearance  of  being  upside 
down.  One  could  wish,  also,  that  Mr.  Turner  (and 
Mr.  Bolton,  in  his  interesting  foreword)  had  been  rather 
more  careful  in  their  systems  of  nomenclature.  For 
instance,  on  page  xxxiv.,  Mr.  Bolton  writes  :  "  Home 
House,  in  Portman  Square  (1775/77),  however,  retains 
most  of  its  original  decorative  completeness,  and  illus- 
trates the  later  Adam."  The  enquiring  art  student  or 
architect  might  seek  long  in  Portman  Square  for  "  Home 
House,"  that  designation — during  so  many  successive 
changes  of  ownership — having  been  lost  sight  of  by  the 
general  public  ;  and  it  would  be  helpful  to  add  that  it 
is  now  known  as  20,  Portman  Square.  A  slip  was  noticed 
also  in  the  index,  on  page  270,  under  the  entry,  "  Abra- 
ham Smyth  ;  work  at  Hardwick  Hall,  Lancashire,"  which 
evidently  refers  to  the  world-famous  Hardwick  Hall  in 


Derbyshire.  It  is,  however,  correctly  described  else- 
where. Notwithstanding  these  minor  criticisms,  the  book 
sets  forth  much  that  is  of  value  on  a  subject  that  is 
neither  too  well  known  nor  understood  by  the  general 
reader. — V.M. 

"  The  Woodcut  of  To-day  at  Home  and  Abroad  "  ; 
Commentary  by  M.  C.  Salaman.  ("The  Studio." 
Cloth,  10s.  6d.  ;   paper,  7s.  6d.  net) 

The  ultimate  test  of  a  woodcut  is  its  pleasantness. 
The  most  pleasant  results  are  produced  by  the  most 
sensitive  appreciation  on  the  craftsman's  part  of  the 
peculiar  properties  of  an  exigent  and  arbitrary  medium. 
But  though  the  best  woodcuts  are  the  "  purest,"  exhibiting 
qualities  unlike  those  attained  by  other  prints,  and  while 
those  which  give  us  little  else  than  the  qualities  of  etchings, 
or  wash  or  pen-and-ink  drawings,  are  unjustified,  this  is 
by  no  means  all.  Just  as  much  perception  of  the  re- 
sources and  limitations  of  his  medium  is  demanded  of 
the  woodcutter  as  of  the  'cellist.  The  Woodcut  of  To-day 
gives  us  ample  material  for  judging  what  results  are  the 
most  pleasant  and  why.  Not  only  do  we  see  at  once 
that  the  plates  that  please  us  most  are  pure  wood-engrav- 
ing, but  also  we  recognise  what  plates  within  this  category 
are  the  most  successful.  The  pitfalls  for  unsensitive, 
though  pure,  woodcutters  are  neglect  of  scale  and  coarse- 
ness. Usually  the  first  entails  the  second,  but  not 
always.  The  size  of  the  ordinary  book  illustration 
should  preclude  disproportionately  large  lines  and  masses. 
Neglect  of  this  fundamental  rule  produces  inconsistency 
and  clumsiness.  On  the  other  hand,  an  acute  preception 
of  the  scale  of  technique  and  masses  suited  to  a  given 
area  results  almost  inevitably  in  not  only  a  becoming 
proportion  of  technique,  in  keeping  with  the  size  of  a 
plate,  but  also  in  calligraphy.  This  quality  may  be 
despised  by  some  moderns,  and  the  very  word  used  as 
a  sneer.  But  in  the  end  it  must  be  recognised  that  no 
amount  of  theory  compensates  for  the  loss  of  beautiful 
craftsmanship,  in  sensitive  line  or  in  the  direct  untroubled 
texture  of  pigment. 

It  is  gratifying  and  interesting  to  note  that  if  the  stan- 
dard of  the  various  countries  included  in  this  volume  is 
fairly  representative,  British  wood-engravers  are,  on  the 
whole,  easily  the  best.  Of  the  foreigners,  Mr.  Essers,  of 
Holland,  holds  his  own.  The  British  team,  containing 
among  its  best  performers  Ethelbert  White,  Claughton 
Pellew,  Leigh  Pemberton,  Claire  Leighton,  Katherine 
Boyle,  R.  Gibbings,  John  Nash,  and  Eric  Ravilious  (but 
why  not  Mr.  Gerard  ?)  is  particularly  strong.  Mr. 
Salaman 's  commentary  is  admirably  informal. 

"A  Florentine  Diary  from  1450  to  1516,"  by  Luca 
Landucci.  Continued  by  an  anonymous  writer  till 
1542,  with  Notes  by  Iodoco  del  Badia.  Translated 
from  the  Italian  by  Alice  de  Rosen  Jervis.  (J.  M. 
Dent  &  Sons,  Ltd.    7s.  6d.  net) 

This  work  is  a  translation  of  the  fascinating  Diario 
Fiorentino  of  Luca  Landucci,  a  Florentine  apothecary 
who  lived  in  the  days  of  Cosimo  and  Lorenzo  de  Medici, 
and  kept  a  careful  diary  of  the  happenings  in  those 
wonderful  days  of  the  old  Republic.  It  is  here  brought 
into  English  by  a  careful  translation,  which  carries  with 
it  the  excellent  preface  of  Sig.  del  Badia  and  his  very 
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useful  notes.  This  is  a  work  which  can  be  used  very 
advantageously  in  company  with  any  reliable  history  of 
Florence  in  this  period  :  it  gives,  for  instance,  a  valuable 
first-hand  impression,  by  an  eye-witness,  of  the  scenes 
which  accompanied  the  entry  of  the  French  army  in 
1494,  the  fall  of  the  Medici  and  exile  of  Piero  de'  Medici, 
and  the  whole  dramatic  story  of  the  ascendancy  and 
tragic  end  of  Fra  Girolamo  Savonarola.  Though  the 
diarist's  sympathies  seem  to  have  been  with  the  Frate, 
he  found  he  had  to  be  careful  in  what  he  said  or  wrote  ; 
at  the  same  time  there  is  no  doubt  that  he  was  on  friendly 
terms  with  the  Priori  and  had  good  information.  The 
photographs  introduced  help  to  illustrate  and  brighten 
the  text,  but  might  well  have  included  the  Palazzo 
itself — that  centre  of  the  city's  civic  life. — S.B. 

"  Raffaelo  Santi  Da  Urbino  :  His  Life  and  Work," 
by  Wilhelm  Wanscher.    (Ernest  Benn.    30s.  net) 

Great  credit  is  due  to  Messrs.  Benn  for  publishing 
this  scholarly  study  of  Raphael.  Few  will  accept  Pro- 
fessor Wanscher's  sweeping  reduction  of  the  authentic 
works  by  Raphael,  and  to  some  no  doubt  his  analysis 
of  the  master's  motives  and  meanings  will  appear  rather 
subjective  interpretation  than  an  irrefutable  summing-up 
of  facts.  But  none  will  doubt  his  sincere  and  deep 
research,  or  deny  that  his  diagrammatic  analysis  of 
Raphael's  design  is  helpful.  One  may  suspect  that  this 
kind  of  measurement  of  a  master's  design  is,  as  it  were, 
a  schematisation  of  what  was  originally  more  an  emo- 
tional and  intellectual  instinct  than  a  conscious  exercise 
of  geometric  principles.  It  is  as  if,  observing  a  grown 
tree,  we  argued  that  its  branch  and  trunk  forms  had  been 
based  on  engineering  calculations.  But  even  then  such 
schematisation  as  Professor  Wanscher's  has  its  uses. 
But  if  Messrs.  Benn  shall  have  full  credit  for  this  pub- 
lication, they  must  also  take  the  blame  for  not  ensuring 
an  adequate  translation  from  the  Danish.  In  any  case, 
these  theoretical-geometric  analyses  are  stiff  reading  ; 
though  such  phrases  as  "  this  is  also  the  case  in  the  pictur- 
esque spacious  style,"  "a  section  of  imaginary  lines  in  front 
of  the  space  of  objects,"  "  as  soon  as  his  own  geniality 
began  to  unfold  itself,"  and  "  the  figures  being  placed 
before  the  space  of  depth,"  do  not  simplify  the  author's 
meaning.  Obviously,  Professor  Wanscher  supplied  the 
translation  ;  but  it  is  a  publisher's  business  to  make 
good  any  imperfections. 

The  chief  value  of  Professor  Wanscher's  analyses  is 
due  to  the  fact  that  he  is  himself  an  artist,  so  that  he 
perceives  the  inseparable  connection  between  an  artist's 
thought  and  technique.  Another  valuable  aspect  of  this 
book  is  its  summary  of  all  the  facts  known  of  Raphael's 
life  and  writings,  and  its  e  xemplary  appendix  of  contem- 
porary documents  and  other  sources  for  the  biography, 
and  of  the  letters  and  sonnets.  Its  controversial  side 
are  the  lists  of  authentic  and  unauthentic  paintings  and 
drawings.  It  seems  as  if  Professor  Wanscher  allows  in 
all  hut  forty-three  genuine  paintings,  drawings  and  repro- 
ductions in  contemporary  engravings.  It  is  difficult, 
indeed  almost  impossible,  seriously  to  suppose  that  of 
all  the  drawings  attributed  to  Raphael,  Professor  Wan- 
scher only  passes  those  in  his  first  list.    He  gives  four 


authentic  buildings  to  Raphael  the  architect.  Among 
the  paintings  "  executed  in  the  name  of  Raphael,  but 
not  after  his  compositions,"  are  the  Mond  Crucifixion 
and  the  Ansidei  Madonna,  in  the  National  Gallery, 
London  ;  the  Pierpont  Morgan  Madonna  and  Saints ; 
the  Madonna  di  Foligno,  and  the  Transfiguration ,  in  the 
Vatican  ;  and  the  Portrait  of  Castiglione  in  the  Louvre  ! 
The  National  Gallery's  St.  Catherine  is,  apparently, 
beneath  notice  !  The  volume  is  admirably  produced  : 
specially  commendable  is  the  arrangement  of  marginal 
notes  instead  of  footnotes. 

"  Oriental  Forerunners  of  Byzantine  Painting," 
by  J.  H.  Breasted.    (University  of  Chicago  Press. 

$4) 

On  March  30th,  1920,  a  British  officer,  Captain  Murphy, 
while  trench-digging  in  the  Arabian  desert  at  Salahiyeh, 
discovered  "  some  ancient  wall  paintings  in  a  wonderful 
state  of  preservation — life-size  figures  of  three  men,  one 
woman,  and  three  other  figures  partly  obliterated." 
This  fact  and  a  sketch  of  the  paintings,  made  by  General 
Cunningham,  were  passed  on  to  Professor  Breasted,  of 
Chicago,  who  was  at  Baghdad,  hoping  to  examine  monu- 
ments on  the  Persian  border.  He  was  asked  to  go 
without  a  moment's  delay  to  Salahiyeh,  which  the 
British  were  barely  holding.  When  he  reached  Salahiyeh 
the  British  were  evacuating,  so  that  he  had  but  a  single 
day  in  which  to  examine  and  record  the  frescoes  and 
the  temple.  As  the  sun  set,  Professor  Breasted  used 
his  last  negative  for  "  a  faint  twilight  impression  of  the 
Easternmost  Romans  ever  found  depicted  on  a  wall." 
In  his  account  of  this  expedition,  he  tells  us  that  whereas 
he  had  one  day  he  needed  several  weeks  adequately  to 
explore  and  note  these  relics  of  a  lost  civilisation.  In 
sympathising  with  his  bitter  disappointment  (for  as  soon 
as  the  place  was  abandoned  by  our  troops  the  Arabs 
began  to  deface  the  frescoes),  one  compliments  him  and 
his  party  on  the  admirable  results  of  their  single  day's 
labour. 

The  paintings  recorded  are  of  two  dates,  the  more 
important  coming  from  about  a.d.  80,  many  years  before 
Roman  occupation  ;  the  others  from  about  a.d.  230, 
when  Salahiyeh,  the  Dura  of  the  ancient  world,  was  a 
Roman  outpost.  To  students,  this  record  of  the  earlier 
group  is  of  great  importance.  The  artist's  name — 
[lasamsos  -and  the  name  of  the  family,  Konon,  for 
whom  the  decorations  were  painted,  were  inscribed  on 
the  wall.  Eleven  full-length,  life-size  figures  had  survived, 
and  some  of  them,  judged  by  the  illustrations,  have 
exceptional  quality  of  their  kind.  Professor  Breasted 
speaks  of  them  as  the  direct  ancestors  of  the  St.  Vitale 
mosaics  of  Ravenna,  but  it  is  yet  more  important  to 
realise  their  closer  relation  to  Hellenistic  and  Roman 
pagan  art.  1  lasamsos  may  have  been  Syrian  and  Semitic, 
but  his  tradition  is  more  akin  to  Classic  than  to  Byzantine 
art.  It  seems  almost  a  miracle  that  these  relics  were 
discovered,  but  it  cannot  be  supposed  that  they  were 
the  only  or  the  best  examples  ol  their  kind.  If  similar 
miracles  are  repeated,  our  knowledge  of  Greco-Roman 
mural  painting,  now  so  straitly  limited,  should  be  sur- 
prisingly widened. 
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Our  Plates 

James  Ward's  painting  of  Pegwell  Buy  \>  an  interesting 
example  of  his  early  style  while  he  was  still  strongly 
intluenced  by  Morland.  It  is  an  attractive  representation 
of  this  well-known  suburb  of  Kamsgate  before  the  latter 
had  grown  into  one  of  the  most  popular  English  seaside 
resorts.  In  Ward's  view  the  place  is  seen  very  much 
as  it  must  have  been  at  the  time  when  the  platonic 
Cymon  Tuggs  and  his  relatives  went  over  there  to  eat 
the  "  s'rimps."  Though  the  picture  has  long  been  in 
the  Victoria  and  Albert  Museum,  curiously  enough  it 
does  not  seem  to  be  quite  so  well  known  as  it  might  be, 
owing  to  it  having  to  be  included  among  the  varied 
assortment  of  works  that  constitute  the  Jones  collection. 

With  the  generous  help  of  the  National  Art-Collections 
Fund  and  Sir  Joseph  Duveen,  the  Victoria  and  Albert 
Museum,  London,  has  acquired  the  small  but  very 
important  marble  relief  of  the  Virgin  and  Child,  by 
Desiderio  da  Settignano  (b.  1428,  d.  1464),  which  was 
recently  sold  at  Christie's  by  Lord  Ednam.  This  ex- 
quisite example  of  Florentine  sculpture  of  the  middle 
oi  the  fifteenth  century  (Plate,  p.  53),  which  measures 
only  10.V  in.  by  6J-  in.,  seems  to  have  been  lost  sight  of 
since  late  in  the  eighteenth  century,  when  it  was  purchased 
in  Italy  by  the  1st  Earl  of  Dudley,  until  its  discovery  in 
the  Library  at  Himley  Hall  a  few  years  ago.  The  com- 
position was  known  by  a  stucco  in  the  Berlin  Museum, 
which  is  a  squeeze  from  the  present  relief,  and  a  slightly 
altered  marble  copy,  possibly  contemporary,  in  the 
well-known  Dreyfus  collection  in  Paris. 

One  of  the  most  attractive  of  the  allegories  of  Paolo 
Veronese  is  the  Alavs  and  Venus  united  by  Love,  in  the 
Metropolitan  Museum  of  Art.  which  acquired  it  through 
the  Kennedy  Fund  in  1910.  Formerly  the  picture,  which 
measures  81  in.  by  63!  in.,  was  in  the  Asher  Wertheimer, 
Lord  Wimborne,  and  many  other  notable  collections, 
right  back  to  the  time  of  the  Emperor  Rudolphe  II.  As 
will  be  remembered,  a  replica  of  this  picture  is,  or  was. 
in  the  Hermitage  at  Petrograd. 

Romney's  portrait  of  Lady  Even'  was  painted  at  a 
cost  of  70  guineas  in  1780.  Four  sittings  were  given 
lor  it  in  the  May  of  that  year,  and  an  additional 
sitting  in  1784.  It  represents  Mary,  daughter  of 
Edward  Morley,  of  Horsley.  On  September  4th,  1776, 
when  twenty-three  years  old,  she  married  Edward 
Every,  of  All  Saints'  Parish,  Derby,  who,  three  years 


later,  inherited  the  Every  baronetcy  and  estates,  as  the 
8th  baronet,  from  a  distant  cousin.  She  had  already 
been  twice  left  a  widow,  having  in  the  first  instance 
married  William  Elliot,  of  Derby  (who  was  killed  within 
a  few  months  by  a  fall  from  his  horse),  and  secondly, 
Joseph  Bird,  of  Loughborough,  and  she  had  a  child  by 
each  marriage.  Her  son,  Joseph  Bird,  became  a  Major 
in  H.M.'s  Royal  Horse  Guards.  In  1790,  Lady  Every 
married,  fourthly,  Ashton  Nicholas  Mosley,  third  son  of 
Sir  John  Parker  Mosley,  of  Rol'eston  Hall,  who  was  then 
twenty-two  only.  Their  married  life  lasted  thirty-six 
years,  and  they  had  one  son  and  one  daughter.  In 
February,  1826,  her  husband's  diary  says  :  "  Oh,  that 
I  should  live  to  say  she  is  no  more." 

Romney  painted,  also  in  1780  and  1784,  a  portrait  of 
Sir  Edward  Every,  but  whereas  the  lady's  portrait  required 
but  five  sittings  all  told,  her  third  husband's  necessitated 
ten.  Their  eldest  son,  Sir  Henry  Every,  later  figured  in  a 
hunting  dispute  with  the  famous  Squire  Osbaldestone. 
This  involved  a  challenge  ;  but  whatever  complexion 
was  put  on  the  dispute  by  the  Osbaldestone  Memoirs, 
the  Sporting  Editor  of  the  Derbyshire  volume  of  the 
Victoria  County  History  says  :  "  Feeling  against  him  ran 
so  high  that  the  landowners  on  the  Derbyshire  side 
called  a  meeting  at  Sudbury  and  requested  the  Squire 
to  discontinue  drawing  their  coverts,  whereupon  lie 
retired  into  what  is  known  as  the  Atherstone  country.'' 
This  incident,  however,  leads  us  away  from  the  subject 
of  the  notes,  and  it  merely  remains  to  add  that  Lady 
Every 's  fine  portrait  is  in  the  possession  of  her  descendant, 
the  present  Sir  Edward  O.  Every,  Bart.,  by  whose  per- 
mission it  is  reproduced  in  these  pages. 

An  Exhibition  of  Modern  Silverwork 

The  Worshipful  Company  of  Goldsmiths  is  to  In- 
congratulated  on  the  exhibition  of  modern  silversmiths' 
work  arranged  at  the  premises  of  the  Goldsmiths  and 
Silversmiths  Company  (112,  Regent  Street,  London), 
during  the  first  half  of  July.  It  may  be  hoped  that  this  is 
the  beginning  of  a  series  of  exhibitions  from  which  the 
public  may  learn  that  a  very  definite  effort  is  being  made 
to  promote  the  production  of  fine  original  work  in  this 
precious  metal.  The  art  of  the  silversmith  was  for  at 
least  a  thousand  years  one  of  the  great  arts  of  England, 
and  it  would  be  lamentable  if  the  advent  of  machine-made 
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work  entirely  shut  off  the  higher  artistic  productions  of 
the  individual  craftsman,  or,  indeed,  of  the  trade. 

Several  essential  requirements  occur  to  one  :  (i)  We 
need  the  creation  of  a  style  which  shall  be  as  indicative 
of  the  twentieth  century  as  those  of  the  past  were  of 
their  own  day  ;  (2)  a  high  standard  of  technical  skill 
must  be  maintained  ;  (3)  a  venture  of  faith  must  be 
made  to  bring  new  work  before  the  public. 

The  Regent  Street  Exhibition  included  work  from  many 
well-known  craftsmen  and  from  certain  schools  where 
the  art  is  seriously  studied.  It  was  not  difficult  to 
discern  the  various  sources  which  had  inspired  the  crafts- 
men ;  this  studv  of  the  past  is  entirely  in  accordance 
with  the  practice  of  our  English  silversmiths  for  several 
centuries,  and  should  lead  to  as  fruitful  results.  Many 
of  the  exhibits  showed  appreciation  of  good  form  ;  some, 
however,  lacked  proportion,  and  others  seemed  to  miss 
that  subtlety  of  outline  which  constitutes  one  of  the 
charms  of  old  work  :  the  handles  of  cups  had  evidently 
presented  considerable  difficulty,  and  in  some  cases  at 
least  appeared  to  be  an  afterthought,  which  impaired 
the  unity  of  the  composition.  Caskets  were  uniformly 
good,  and,  generally  speaking,  the  less  pretentious  work 
was  the  more  pleasing  and  effective.  The  workmanship 
was  of  a  high  degree  of  excellence,  and  showed  that  the 
present-day  craftsman  is  capable  of  as  good  work  as  his 
predecessors.  He  is  also  keenly  alive  to  the  artistic 
possibilities  of  the  material,  and  takes  care  that  his  form 
and  decoration  not  only  do  not  offend  the  metal  in  which 
he  is  working,  but  takes  every  advantage  of  its  beautiful 
qualities.  All  this  is  to  the  good,  and  affords  reason  for 
hope  and  encouragement. 

The  Worshipful  Company  of  Goldsmiths  should  feel 
gratified  at  the  result  of  their  efforts,  and  the  Goldsmiths 
and  Silversmiths  Company,  as  representing  the  trade, 
should  be  thanked  for  their  sympathetic  and  willing 
co-operation.  What  is  now  needed  is  the  patronage  of 
the  public  in  order  to  stimulate  the  activities  of  the 
craftsmen,  so  that  the  ability  which  undoubtedly  exists 
may  be  utilised  to  the  full,  and  that  this  great  English 
art  may,  in  the  present  century,  be  not  unworthy  of 
comparison  with  the  past. 

Paintings  by  William  Rothenstein 

The  collection  of  paintings,  water-colours  and  drawings 
by  Professor  William  Rothenstein,  on  view  at  the  Lefevre 
Galleries  (ia,  King  Street,  St.  James's,  London),  was  of 
a  retrospective  nature,  and  covered  a  period  of  some 
twenty-five  years  of  the  artist's  work.  The  change  in 
Professor  Rothenstein 's  style  during  this  time  was  notice- 
able, and  may  best  be  summed  up  by  saying  that  he 
seemed  to  have  developed  a  somewhat  freer  and  bolder 
method  of  handling  than  was  seen  in  his  earlier  work, 
and  moreover,  the  capacity  for  a  more  subtle  welding 
of  the  component  parts  of  a  picture  into  a  harmonious 
whole.  A  comparison  between  some  of  the  earlier 
landscapes  and  The  Haunted  Farm  or  A  Studv,  Le  Dent 
du  Midi,  above  Ai^le,  both  painted  in  1924,  clearly 
illustrated  this.  Professor  Rothenstein  has  a  keen 
;ij)j)rc(  iation  (or  the  Meeting  beauty  of  the  moment, 
and  possesses,  also,  the  facility  for  c  apturing  such  passing 
effec  ts  of  li^ht  and  shade  on  his  canvas.  There  was  a 
remarkable  r i<  hness  of  colouring  and  depth  of  shadow  in 


the  two  Rickyard  scenes  painted  in  191 3.  Singularly- 
pleasant  also  was  The  Abbey  of  St.  Seine,  glimpsed  through 
a  frame  of  fir-trees,  though  the  most  impressive  of  all 
the  paintings  was  Outside  Bourlon  Wood.  Here  was  a 
group  of  shell-wracked  tree  skeletons,  their  remaining 
branches  stretching  skyward  as  though  in  mute  protest 
against  the  horror  of  the  surrounding  desolation  ;  they 
stood  out  sharply  against  a  dark  and  forbidding  sky, 
which  was  in  strong  contrast  to  the  almost  unnatural 
green  of  the  foreground — unnatural  because  out  of  place 
in  that  wilderness.  To  those  who  have  known  such 
scenes,  this  painting  was  ample  proof  of  the  artist's 
depth  of  feeling  and  powers  of  expression.  Among 
portraits,  The  Study  of  a  Student  (Burnett  Freedman), 
painted  with  sympathy  and  understanding,  was  un- 
doubtedly the  best,  though  the  earlier  one  of  Mrs.  Calthrop 
was  full  of  character,  if  a  little  hard.  Included  among 
the  drawings  were  several  interesting  figure  studies  for 
Professor  Rothenstein's  wall  painting  at  St.  Stephen's 
Hall,  Westminster,  while  one  of  the  most  attractive 
water-colours  was  A  Sussex  Cottage,  painted  in  1902. 
— J.R.F.T. 

The  late  Solomon  J.  Solomon,  R.A.,  1860-1927 

We  regret  to  note  the  death  of  Mr.  Solomon  J.  Solomon, 
R.A.,  P.R.B.A.,  which  occurred  at  his  Birchington 
residence,  Kent,  on  July  27th.  Born  in  London,  Sep- 
tember 16th,  i860,  the  son  of  Joseph  Solomon,  a  leather 
manufacturer,  Solomon  Joseph  Solomon  received  his 
artistic  education  at  Heatherleys,  and  the  Royal  Academy 
Schools,  as  well  as  at  the  Munich  Academy  and  the 
Beaux  Arts,  Paris.  He  first  exhibited  at  the  Royal 
Academy  in  1881  (Portrait  of  a  Gentleman),  being  elected 
an  Associate  of  that  body  in  1896,  following  on  the 
appearance  of  his  Echo  and  Narcissus  in  the  previous 
year.  Then  it  was  that  the  now  well-known  artistic 
jest  had  its  origin,  for,  as  it  was  irreverently  whispered, 
"  Solomon  in  all  his  glory  was  not  R.A.'d  like  one  of 
these."  Ten  years  later,  Mr.  Solomon  was  advanced 
to  full  academic  honours  ;  while  in  1919  he  succeeded 
Mr  Brangwyn  as  President  of  the  Royal  Society  of 
British  Artists.  This,  of  course,  was  after  Mr.  Solomon's 
brilliant  war  service,  which  consisted  in  his  initiating 
the  use  of  camouflage  by  the  British  Army,  a  device 
which,  as  everyone  knows,  proved  of  the  greatest  service 
both  in  the  saving  of  life  and  the  development  of  tactics. 
Similar  service,  though  directed  along  necessarily  different 
lines,  was  introduced  into  naval  warfare  through  the 
energies  of  Mr.  Norman  Wilkinson,  R.I.,  During  his 
army  days,  Mr.  Solomon  received  the  rank  of  Lieut. - 
Colonel,  R.E.,  and  his  theories  on  the  subject  of  camou- 
flage have  been  perpetuated  in  book  form. 

As  a  painter  both  of  subject  pictures  and  of  portraits, 
Mr.  Solomon's  work,  at  its  best,  is  distinguished  at  once 
by  its  sense  of  composition,  pleasant  tonal  quality,  and 
capable  technique.  These  characteristics  are,  perhaps, 
less  evident  in  his  well-known  panel  at  the  Royal  Exchange 
than  in  some  of  his  le  ss  pretentious  work.  Probably 
the-  Sainton  and  Delilah,  now  at  Liverpool,  remains  his 
most  popular  subject,  but  of  recent  years  especially, 
much  of  his  most  successful  painting  has  been  in  con- 
nection with  his  lengthy  array  of  portraits,  many  oi 
which  reveal  marked  sympathy  and  discernment. 
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Other  Obituaries 

Among  the  artists  whose  deaths  were  announced  early 
last  month  were  Mr.  Tom  Scott,  Hon.  Retired  U.S.A., 
the  well-known  Scottish  aquarellist,  and  Mons.  Maurice 
Wagemans,  the  Belgian  landscape  painter.  Thomas 
Scott  was  born  at  Selkirk  in  1854.  His  father  was  a 
clothier,  whom,  as  Mr.  James  L.  Caw  has  reminded  us, 
young  Tom  assisted  for  several  years  in  that  trade.  His 
art  education  was  received  at  the  Royal  Institution, 
Edinburgh,  and  Royal  Scottish  Academy  life  classes. 
In  t888,  he  was  elected  an  Associate  of  the  Royal  Scottish 
Academy,  but  was  not  advanced  to  full  membership 
until  1902.  Tom  Scott  affords  a  somewhat  rare  instance 
of  an  artist  of  his  nation  who  practised  in  water-colour 
onlv,  and  his  work,  whether  in  the  spheres  of  landscape 
or  tigure  painting,  is  distinguished  by  a  very  definite 
appreciation  and  command  of  technique. 

At  the  commencement  of  the  war,  M.  Wagemans 
sought  refuge  in  England,  but  returned  to  serve  his 
country,  was  wounded,  and  eventually  convalesced  in 
Chelsea.  He  exhibited  at  the  New  English  Art  Club 
in  1918. 

An  English  Artist's  Work  in  Paris 

Mr.  Alfred  Wolmark  arranged  a  successful  exhibition 
of  his  work  at  Paris  recently.  The  paintings  included 
views  in  England,  New  York,  and  Tunis,  still-life  subjects, 
and  a  number  of  portraits,  all  typical  examples  of  the 
artist's  colourful  style.  There  were,  also,  a  number  of 
pen-portraits  of  various  notabilities,  among  them  Sir 
Arthur  Pinero,  Mr.  Thomas  Hardy,  Sir  Arbuthnot  Lane, 
and  Sir  D.  Y.  Cameron.  The  exhibition  was  opened  by 
the  Marquis  of  Crewe,  the  British  Ambassador,  and  was 
held  at  the  Hotel  Jean  Charpentier  (76,  Faubourg  Saint- 
Honore,  Paris). 

Contemporary  French  Paintings  in  London 

Comparatively  seldom  is  an  opportunity  found  in 
London  for  seeing  a  representative  collection  of  works 
by  contemporary  French  artists,  and  it  was  with  interest, 
therefore,  that  a  visit  was  paid  to  the  Leicester  Galleries 
(Leicester  Square,  London),  during  July.  It  must  be 
admitted  that  a  considerable  number  of  the  names  in 
the  catalogue  were  those  of  artists  relatively  little 
known  in  England,  and,  if  some  of  their  exhibits  were 
to  be  taken  as  truly  representative  of  their  work,  there 
would  not  appear  to  be  much  chance  of  their  becoming 
much  better  known.  Generally  speaking,  however,  the 
exhibition  was  a  very  interesting  one,  a  particularly 
commendable  feature  being  the  impartial  treatment  given 
to  every  artist,  no  matter  to  what  school  of  artistic 
thought  he  might  belong.  Since  there  were  in  all  ninety- 
one  paintings  on  exhibition,  it  is  impossible  to  mention 
any  number  in  detail.  There  were,  however,  several 
which  stood  out  as  being  particularly  worthy  of  notice, 
among  these  being  On  a  Paris  Boulevard,  by  Raoul  Dufy, 
a  busy  street  scene,  full  of  life  and  movement,  and  The 
Tub,  by  J.  L.  Forain,  a  nude  study  of  a  woman,  handled 
with  considerable  dignity  and  restraint.  The  Fountain 
of  Vence,  near  Avignon,  by  Dagnan-Bouveret,  was  an 
unusually  pleasant  little  study  of  light  and  shade  ;  while 
Harfleur,  by  P.  E.  Gernez,  was  a  boldly  treated  and 
effective  composition,  with  a  disturbing  sky.  Hugues  de 
Beaumont's  The   \'isit  of  Poor  Relations,  while  quietly 


amusing,  revealed  the  artist's  insight  into  character,  and 
The  Palais  de  Justice,  Paris,  by  Jules  Flandrin,  produced 
a  cjuite  remarkable  effect  of  strong  sunlight  and  heat. 
The  Mill  of  Pont-Ckarrault,  by  M.  Guillaumin,  while 
rather  dull  and  oppressive,  was  pleasantly  harmonious 
in  colour.    Among  others  which  attracted  the  attention 
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were  Grey  Weather  on  the  Loire,  by  Claude  Rameau  ; 
the  vigorous  and  colourful  Guitarist,  by  Andre  Devambez  ; 
The  Mill  of  Chalon,  by  A.  Lebourg  :  the  well-designed 
Church  of  La  Bastide,  by  Henri-Martin  ;  the  effective 
Paysage,  by  A.  Derain  ;  and  the  bright  and  sunlit  Fishing 
Village,  Brittany,  by  Andre  Dauchez. 

The  French  Impressionists 

Many  interesting  examples  ot  the  work  of  the  early 
French  Impressionists  were  recently  to  be  seen  at  an 
exhibition  held  at  the  Goupil  Gallery  (5,  Regent  Street, 
London).    A  close  scrutiny  of  the  exhibits  revealed  the 
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transitional  stages  of  the  various  artists,  and  made  it 
possible  to  appreciate  their  change  of  palette  from 
muddv  browns  and  blacks  to  pure  tones  of  blue  and 
yellow.  The  atmospheric  effect  in  Claude  Monet's 
superb  Prairie  a  Giverny,  in  which  the  movement  of 
the  trees,  the  sky,  and  the  grasses  in  the  foreground 
was  finely  suggested,  emphasised  the  importance  that 
the  Impressionist  painters  attached  to  light.  Another 
painting  by  the  same  artist,  La  Seine  a  Vernon,  was  rich 
in  colour,  the  tonal  relationship  of  the  trees  and  the 
water  being  highly  successful.  The  well-composed 
Etretat,  les  Bateaux  de  Peche,  also  by  Monet,  was  remark- 
able for  the  treatment  of  the  breaking  waves  and  move- 
ment expressed  in  the  distant  sea.  An  interesting 
Renoir,  Jeunes  Filles  jouant  an  Volant,  showed  clearly 
how  individual  was  that  artist's  outlook  ;  it  was  pleasant 
alike  in  subject,  colour,  and  technique  ;  while  the  depth 
of  the  trees  and  warmth  of  the  atmosphere  were  con- 
vincing. Camille  Pissarro's  Le  Noyer  au  Printemps  was 
a  typical  example  of  the  sunlight  and  freshness  which 
distinguish  this  artist's  pictures  ;  while  Alfred  Sisley's 
landscape,  La  Campagne  de  Moret-sur-Loing,  was  full 
of  colour,  though  the  composition  was  a  little  lacking 
in  design.  The  dark  rocks  and  sea  made  a  strong  pattern 
in  Pluie,  la  Cote  Sauvage  Belle  He  en  Mer,  by  Maxime 
Maufra,  the  depth  and  movement  of  the  water  being 
particularly  effective.  There  were  also  several  charming 
water-colours  by  the  same  artist,  and  a  delicate  landscape 
by  Jongkind,  Paysage  a  Sardieu,  Chemin  tournant, 
impressive  in  its  serenity.  Anemones  et  Pommes,  a  still- 
life,  by  Georges  d'Espagnat,  was  well  designed,  though 
the  colour  was  rather  dark,  in  striking  contrast  to  the 
vivid  L'Etang  de  By,  Foret  de  Fontaineblean,  by  Jean 
Peske.  Armand  Guillaumin's  garden  scene,  Jardin  a 
J anville-sur- Juine,  was  full  of  sunlight  and  warmth,  and 
harmonious  in  its  colouring.  Five  drawings  by  Edgar 
Degas  were  also  exhibited,  Miss  Lola  au  Cirque  Fernando 
showing  the  artist  in  an  academic  manner  that  was  a  con- 
trast to  the  broad  treatment  of  Femme  sortant  du  Bain. 

Czechoslovak  Graphic  Art 

One  of  the  most  interesting  exhibitions  of  its  kind  seen 
for  some  considerable  time  was  that  arranged  by  The 
"Hollar"  Society  of  Czech  Art,  of  Prague,  which  was 
held  under  the  auspices  of  the  Society  of  Graphic  Art 
at  the  Royal  Institute  Galleries  (Piccadilly,  London,  W.). 
Following  so  closely  after  the  recent  exhibition  by  the 
latter  Society,  a  certain  degree  of  mental  comparison 
between  the  two  was,  perhaps,  inevitable  ;  though,  to 
appreciate  the  work  of  the  "  Hollar  "  Society's  members 
thoroughly,  it  was  only  just  to  view  it  from  a  somewhat 
different  angle.  It  is  only  within  comparatively  recent 
times  that  the  renaissance  of  Czechoslovak  art  has 
taken  place,  heralded,  as  it  were,  by  the  work  of  Josef 
Manes,  and  it  is  this  "  youthfulness  "  in  the  art  of  the 
country  to  which  must  be  attributed  the  striking  atmo- 
sphere of  vigour,  freedom  from  conventionality,  and  roman- 
tic feeling  which  characterised  the  exhibition.  Apart 
from  a  certain  French  influence,  noticeable  in  the  pro- 
ductions of  a  few  of  the  Society's  members,  the  spirit 
of  the  exhibition  was  distinctly  national.  Of  the  numerous 
landscape  subjects,  for  instance,  only  a  small  proportion 
were  of  foreign  lands,  the  majority  having  their  inspira- 


tion in  Czechoslovakian  soil.    Generally  speaking,  the 
level  of  technical  accomplishment  was  high,   and  for 
versatility  in  the  employment  of  the  various  media  the 
palm  had  to  be  awarded  to  M.  Max  Svabinsky,  the  Director 
of  the  Prague  Academy  of  Arts,  a  selection  of  whose 
mezzotints,  woodcuts,  etchings,  drypoints  and  lithographs 
filled  the  long  wall  of  the  Institute's  large  gallery.  M. 
Svabinsky  appeared  to  be  able  to  select  with  unerring 
discrimination  the  medium  best  fitted  to  express  the 
spirit  of  his  subject,  as  witness  the  pair  of  mezzotints, 
Summer  Night  and  Summer  Day,  or  the  large  and  force- 
fully handled  woodcuts  of  the  Paradise  Sonata.  Then 
there  were  his  woodcut  portraits,  notably  the  admirable 
one  of  President  Masaryk,  a  trifle  severe,  perhaps,  but 
striking  in  its  clean  and  vigorous  method  of  treatment. 
His  etching  of  the  same  sitter  had  a  more  human  appeal. 
It  is  not  possible  here  to  notice  as  many  of  the  artist's 
works  as  might  be  wished,  but  mention  must  be  made 
of  the  minute  and  delightful  mezzotint  designs,  Camelia 
and   Little   Camelia,   and   the   simple,   yet  remarkably 
effective  Zebra  Hunt,  a  lithograph.    The  artist,  the  poetical 
beauty  and  vision  of  whose  work  appealed  most  strongly, 
was    M.    Frantisek    Kobliha.    Such    woodcuts    as  the 
remarkable  series  of  The  Temptation  of  St.  Anthony,  that 
of  The  Journey  of  Columbus,  and  especially  The  White 
Birds,   impressed   with   their   unusual   conception  and 
wonderfully  sympathetic  interpretation  in  terms  of  the 
medium  chosen.    Another  woodcut,  The  Longing,  stirred 
the  emotions  to  a  quite  disturbing  degree.    And  it  may 
be  remarked  here  that  the  general  appeal  of  a  large 
number  of  the  exhibits  was  a  directly  emotional  one, 
as  opposed  to  a  pure  appreciation  of  technical  accom- 
plishment,   which   is,   again,   probably   attributable a  to 
that   "  youthfulness  "   of  the   country's   art   to  which 
reference  has  already  been  made.    M.  A.  J.  Alex,  among 
whose  etchings  that  of  The  Building  was  noticeable  for 
its  glowing  quality  of  light,  certainly  showed  signs  of 
the   influence   of   Rembrandt,   as   M.    Georg  Brochner 
remarks  in  his  illuminating  foreword  to  the  catalogue  ; 
while  the  French  flavour  in  some  of  the  lithographs-  of 
M.    Jan    Rambousek   was   evident   enough.       M.  Jan 
Konupek,  who  specialises  in  the  illustration  of  dramatic 
works,  was  represented  by  two  series  of  etchings — Dante's 
Hell  and  Don  Juan,  notable  for  the  expression  of  move- 
ment in  the  figures,  and  the  somewhat  grim  and  original 
conception.    Pleasant   in   design   and   colour  were  the 
large  and  conventionally  treated  coloured  woodcuts  of 
Old  Stramberk  and  Old  Church,  by  M.  Bohumir  Jaronek  ; 
the  views  of  Prague,  in  coloured  aquatint,  by  M.  Jaromir 
Stretti-Zamponi  being  harmonious  in  colour  and  revealing 
the  artist's  keen  appreciation  of  beauty.    Among  the 
works  by  his  brother,  M.  Viktor  Stretti,  was  an  interesting 
series  of   lithograph  views  of  the  Thames.    The  extra- 
ordinary etchings  of  ironworks,  by  M.  Vladimir  Silovsky, 
were  most  impressive,  and  left  no  doubt  of  his  strong 
sympathy  with  the  human  elements  represented  in  his 
compositions  ;  a  portrait  by  him — Mrs.  H. — was  remark- 
able for  its  insight  and  characterisation.    Several  amusing 
drawings  of  musical  celebrities  were  included  among  the 
exhibits  by  M.  Hugo  Boettinger  (Dr.  Desiderius)  ;  while 
the  woodcuts  of  M.  Arno  Nauman  were  characterised 
by  his  obvious  love  of  trees,  and  his  capacity  for  eflectively 
rendering  them  in  varying  aspects  of  light  and  shade. 
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Finally  there  were  the  wood  carvings  and  woodcuts  of 
the  sculptor,  Frantilek  Bflek,  which  were  dominated  by 
the  religious  and  mystical  influence  so  powerful  among 
tin-  inhabitants  of  South  Bohemia,  of  which  he  is  a  native. 
In   his   woodcuts,   Bflek  had  achieved  a  peculiar  and 
indefinite  method  of  expression,  which  yet  left  no  doubt 
as  to  their  purport,  and  at  the  same  time  invested  them 
with  a  depth  and    atmosphere  wholly  in  keeping  with 
the  spirit  of  the  subject. 
Notable  examples  were: 
Entrance  to  the  Temple  and 
Spiritual  Meeting.  Some 
of  his  carved  wood  figures 
were   unusually  striking, 
and  were  executed  in  vari- 
ous media — oak,  maple, 
elder,  etc.  Spiritual  Meeting 
(maple)  .RoughTaste  of  Earth 
(lime  tree),  and  My  Father 
(oak),  were  among  the  most 
impressive.   From  a  general 
review  of   t  h  e   work  ex- 
hibited, it  was  impossible 
not  to  remark  the  fact  that 
there  was  little  or  no 
evidence  of  the  influence 
of  the  great  Czech  crafts- 
man  from  who  m  the 
Society  takes  its  name. 

Slade  School  Exhibition 

In  connection  with  the 
centenary  celebrations  of 
University  College,  London, 
in  June,  an  exhibition  was 
held  of  paintings,  drawings 
and  sculpture  by  masters 
and  students  of  the  Slade 
School  of  Fine  Art.  It 
was  interesting  to  note  how 

many  of  the  well-known  artists  of  to-day  had  received 
their  training  from  one  or  other  of  the  five  professors, 
Sir  E.  J.  Poynter,  Alphonse  Legros,  Frederick  Brown,  J. 
Harvard-Thomas,  and  Henry  Tonks,  that  have  presided 
over  the  school  since  its  foundation  in  1871.  The 
collection  was  large,  and  included  many  works  of  great 
merit,  though  it  is  only  possible  to  mention  a  few 
of  the  many  notable  exhibits  here.  There  were  several 
early  works  of  Mr.  Augustus  John,  including  The 
Brazen  Serpent,  a  large  composition  painted  when  the 
artist  was  a  student  and  awarded  first  prize  in  a  figure 
competition  in  1898,  a  superb  recent  landscape,  Eze, 
and  a  number  of  fine  drawings.  Among  Professor 
Henry  Tonks's  works  were  the  well-known  Crystal  Gazers, 
a  Study  of  a  Head,  and  numerous  pastels,  of  which  A 
Family  Group  was  an  excellent  example.  Other  exhibits 
of  particular  interest  were  Mr.  P.  Wilson  Steer's  Castle 
Walks,  Knaresborough,  Professor  Alphonse  Legros's  Re- 
hearsing the  Service,  Professor  William  Rothenstein's 
The  Doll's  House,  Mr.  Walter  Russell's  portrait  of  Mrs. 
Nevin  Tait,  Mr.  Walter  Sickert's  The  Salute,  Mr.  Ambrose 
McEvoy's  The  Ear-ring  Picture,  and  Sir  William  Orpen's 
large  canvas,  painted  when  a  student,  Play  Scene  from 


"  Hamlet."  There  were  many  pictures  by  younger  artists 
whose  work  is  rapidly  becoming  known,  as  for  example, 
Messrs.  James  Wilkie,  Horace  Gerrard,  Robin  Guthrie, 
Stephen  Bone,  Rex  Whistler,  and  Misses  Edna  Clarke-Hall 
and  Vera  Ross.  The  Return  from  the  Stag  Hunt,  by  Miss 
Marjorie  Rowles,  was  well  designed  ;  The  Isle  of  Arran, 
by  Mr.  Sidney  Mawson,  was  delightful  in  colour  ;  and 
Mr.  Franklin  White's  In  the  Woods  was  convincing  in  its 
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realisation  of  sunlight  and  depth  of  shadow,  the  same 
artist  contributing  several  drawings  and  a  charming 
water-colour,  Apple  Blossom.  Among  other  water- 
colours  and  drawings  worthy  of  particular  notice  were 
those  by  Sir  E.  J.  Poynter,  Mr.  Randolph  Schwabe, 
Mr.  Paul  Nash,  Mr.  Thomas  Lowinsky,  and  Miss  Mary 
Adshead,  to  mention  but  a  few.  There  were  also  various 
pieces  of  sculpture  and  a  number  of  etchings  and  wood- 
engravings,  notable  among  which  were  those  by  Mr. 
Horace  Gerrard  and  Mr.  A.  Wallace-Martin. 

Indian  Types  and  Landscapes 

The  water-colours  and  tempera  paintings  by  Mr.  W.  S. 
Bagdatopoulos  recently  on  exhibition  at  the  Arlington 
Galleries  (22,  Old  Bond  Street,  London),  were  notable 
for  the  competent  way  in  which  the  artist  handled  his 
medium,  and  also  as  showing  his  capacity  for  representing 
everyday  scenes  of  Indian  life  in  an  interesting  fashion. 
Mr.  Bagdatopoulos,  however,  troubled  little  about 
composition,  and  was  content  to  paint  his  subjects  as 
they  appeared,  without  the  modern  tendency  to  alter 
the  landscape  to  fit  the  design.  The  pictures  were 
unusually  large  for  water-colour,  and  credit  should  be 
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given  to  the  artist  for  maintaining  such  a  high  standard 
of  merit  in  the  manv  exhibits.  While  .Mr.  Bagdatopoulos's 
pictures  were  full  of  detail,  they  could  not  in  any  way 
be  called  laboured,  but  were  pleasantly  free,  somewhat 
after  the  manner  of  Mr.  Russell  Flint.  Among  the 
views  of  various  Indian  cities  were  those  of  Trichinopoly , 
Bangalore,  Lucknow,  Agra,  Darjeeling,  Jaipur  and  Cal- 
cutta. That  of  Benares,  across  the  river,  was  especially 
delightful  in  its  colour  and  crowded  figures  ;  while  the 
Man  Singh  Palace  (Chit  Mandir),  Gwalior,  was  an  example 
of  competent  architectural  drawing.  The  Wandering 
Showman  represented  a  street  scene  filled  with  many 
tvpes,  the  characters  of  each  being  carefully  studied 
and  expressed.  Peshawar,  from  the  Fort,  an  aerial  view 
of  houses  and  streets,  was  admirably  executed,  and  the 
colour  in  Resting  under  the  Banyan  Tree  was  at  once 
attractive  and  cool.  Other  landscapes  of  note  were 
The  Old  Court-House,  Madura  ;  Hindu  Temple,  Mercara; 
and  Old  Dutch  Bungalow,  Cannanore.  Among  the  charac- 
ter studies  of  types,  those  of  A  Palace  Dancing  Girl,  a 
Kojah  Woman,  a  Tibetan,  and  an  Afridi,  should  be  men- 
tioned. 

Paintings  of  the  Bull-Fight. 

It  is  difficult  to-  imagine  a  more  suitable  subject  for 
the  expression  of  movement  in  painting  than  the  arena 
of  the  Spanish  bull-ring,  and  this  was  the  predominant 
feature  in  an  exhibition  of  pictures  by  Mr.  Roberto 
Domingo  seen  recently  at  Messrs.  Arthur  Tooth  &  Sons' 
Gallery  (155,  New  Bond  Street,  London).  As  repre- 
sentations of  swift  action  and  vivid  colour,  Mr.  Domingo's 
exhibits  were  extremely  effective,  though  they  might 
have  been  even  more  so  had  greater  attention  been  paid 
to  form  and  detail,  drawing  and  design.  It  cannot  be 
denied,  however,  that  this  artist's  paintings  were  full 
of  spirit  and  vigour,  two  of  the  best  instances  of  this 
being  a  scene  of  two  stampeding  bulls.  El  Apartado 
and  La  Primera  Vara,  in  which  a  bull  was  seen  attacking 
a  picador  and  his  mount.  Esperando  la  Hora,  a  group 
of  riders  in  a  courtyard,  was  painted  with  greater  defini- 
tion, possibly  on  account  of  the  lack  of  rapid  movement 
in  the  figures  ;  while  Sentenciados,  a  study  of  two  horses, 
was  portrayed  with  feeling.  The  handling  of  the  crowd 
in  I. as  Cuadri/las,  Rejoneador,  and  Al  Corral,  again  gave 
the  impression  of  being  too  indefinite,  such  an  interesting 
subject  being  worthy  of  more  than  a  heterogeneous 
mass  of  blobs  of  colour.  Perhaps  the  best  of  Mr.  Do- 
mingo's exhibits  were  I. a  Feria,  which  was  pleasing 
both  in  colour  and  composition,  and  Arte  Gitano,  a  scene 
towards  the  conclusion  of  the  light,  full  of  the  dusty 
atmosphere  of  the  bull-ring. 

Notes  from  Italy 

The  British  Academy  of  Arts  in  Rome  is  an  old  insti- 
tution, with  behind  it  more  than  a  hundred  years  of 
useful  work.  It  has  included  among  its  earlier  British 
members  Ktty,  Eastlake,  and  Cattermole,  and  the  sculp- 
tors Gibson,  Macdonald,  and  Cardwell ;  while,  in  later 
time  s,  l.cighton,  1'oynter,  Val  I'rinsep,  Alfred  Gilbert,  and, 
I  believe,  also  Sargent,  have  studied  there.  It  has,  also, 
always  been  generously  open  to  the  Italians,  and  among 
others,  Antonio  Mancini,  Ettore  Tito  and  Sartorio  have 
used  its  life  classes. 


In  recent  years,  under  the  able  direction  of  Professor 
Antonio  Sciortino,  the  well-known  Maltese  sculptor,  the 
British  Academy  has  filled  a  very  important  place  in 
art  work  in  Rome,  and  its  classes  during  the  season  for 
sculpture,  painting,  and  drawing  from  the  life  have 
been  well  attended  and  appreciated.  This  appreciation 
by  the  Italians  themselves  has  been  shown  by  the  recent 
gift  of  a  piece  of  land  by  the  Municipality  of  Spoleto, 
for  a  building  to  be  erected  as  a  summer  resort  when 
the  school  is  closed  during  the  great  heats  at  Rome.  A 
further  opportunity  for  extension  has  now  come  in  the 
offer,  at  reasonable  terms,  of  a  piece  of  land  under  the 
Pincian  Gardens,  which  would  permit  of  a  needed  addition 
to  the  school  in  Rome  itself. 

The  proposal  now  under  consideration  is  to  make  a 
permanent  home  within  Rome  for  approved  students 
from  the  great  Dominionsof  the  British  Empire,  allotting 
to  each  Dominion  which  comes  into  the  scheme  one  fairly 
large  studio,  with  the  necessary  living  accommodation 
for  two  students,  for  a  period  of  four  or  five  years,  free 
of  any  charge,  save  their  actual  living  expenses.  They 
would  have  the  advantage  of  the  existing  classes  for 
British  students.  The  fund  required  to  establish  this 
centre  of  British  art  in  Rome  would  be  somewhere  about 
^40,000.  This  is,  of  course,  a  large  sum,  but  the  result 
would  be  in  perpetuity,  and  what  an  inspiration  it  would 
be  for  a  young  artist  from  Australia,  Canada,  Africa, 
Xew  Zealand,  or  India  to  find  himself  thus  installed  in 
Rome  and  introduced  to  her  art  treasures  and  art  circles. 
Professor  Sciortino  was  in  London  last  month,  where 
his  scheme  for  reconstruction  met  with  a  very  sympathetic 
reception  from  the  Press,  and  where  a  strong  committee 
is  being  formed  to  further  its  aims. 

The  retirement  of  Comm.  Vittorio  Pica  from  the  post 
of  Secretary  to  the  Venice  Biennial  International  Exhi- 
bitions of  the  Arts,  which  he  has  occupied  so  efficiently 
for  nearly  thirty  years,  has  been  marked,  very  appro- 
priately, by  a  strong  desire  on  the  part  of  the  artists  of 
Italy  to  mark  their  appreciation  of  his  services.  A 
committee  (Comite  D'Honneur)  has  been  formed  this 
month  to  arrange  for  an  exhibition  in  his  honour  next 
autumn,  to  which  artists  who  have  contributed  to  the 
Venetian  Exhibitions  of  these  past  years  are  invited  to 
contribute  paintings,  sketches,  engravings,  etchings, 
bronzes,  or  decorative  art  objects.  The  famous  Roman 
artist,  Antonio  Mancini,  has  accepted  "  with  enthusiasm  " 
the  presidency  of  this  "  Comite  d'Honneur,"  which  has  on 
its  Promoting  Committee  the  names  of  Alberto  Martini, 
<  .ma,  Calzini,  Giuseppe  Carozzi,  and  Anselmo  Bucci. 
Any  information  on  the  subject  can  be  obtained  from 
Sig.  Alberto  Martini,  Via  S.  Andrea  8,  Milan,  Italy. 
This  gentleman  informs  me  that  the  catalogue  of  the 
proposed  exhibition  will  be  put  in  hand  in  October  next, 
and  that  exhibits  will  be  received  at  the  above  address 
in  the  Galleria  Scopinich  at  Milan. 

While  regretting  the  loss  of  Comm.  Pica,  we  may 
congratulate  ourselves  in  having  as  his  successor  the 
we  ll-known  sculptor.  Professor  Maraini.  Antonio  Maraini 
is  well  known  in  Venice,  where  a  few  years  ago  he  had 
an  interesting  individual  show  ;  he  has  a  sympathetic 
personality,  a  good  general  and  critical  knowledge  of 
art,  and  should  prove  a  most  efficient  and  successful 
Secretary  to  the  future  Venice  Biennials. — S.B. 
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Recent  National  Gallery  Acquisitions 

The  Trustees  of  the  National  Gallery  have  received 
another  notable  gift  in  the  shape  of  a  full-length  portrait 
of  Joseph  de  Rigaud,  Comte  de  Vaudrcuil,  painted  in 
J75lS  by  F.  H.  Drouais.  The  portrait  has  been  presented 
by  the  Baron  Emile  d'Erlanger  and  his  brothers,  Barons 
Frederic  d'Erlanger  and  Bodolphe  d'Erlanger,  in  memory 
of  their  parents,  and  will  be  a  most  valuable  addition  to 
the  inadequate  collection  of  French  eighteenth-century 
pictures  which  the  gallery  at  present  possesses.  Lest 
the  identity  of  the  subject  of  the  portrait  should  be 
mistaken,  it  may  be  well  to  state  that  he  is  not  the 
Marquis  de  Vaudreuil  who,  in  the  Arethusa,  fought  two 
English  frigates  for  an  hour  until  forced  to  surrender  by 
the  arrival  of  an  English  man-of-war,  but  another  member 
of  the  same  family.  He  was  born  in  1740,  in  S.  Domingo 
(to  which  he  points  on  a  map  in  the  picture),  became 
Lieutenant-General,  and  Grand  Falconer  of  France,  and 
took  part  in  the  Siege  of  Gibraltar.  From  1789  to  1814 
he  accompanied  the  Comte  d'Artois  during  his  exile 
from  France,  and  died  in  Paris  in  181 7. 

The  Trustees  have  also  accepted  a  charming  little 
landscape  by  Richard  Parkes  Bonington,  presented  by 
Lord  Ivor  Churchill.  These  pictures,  together  with  the 
Lucretia  from  Dorchester  House,  and  the  Correggio 
presented  by  Sir  Joseph  Duveen,  will  be  placed  upon 
exhibition  so  soon  as  necessary  details  of  framing  have 
been  executed.  The  portrait  of  Lord  de  la  Warr,  by  a 
follower  of  Holbein,  presented  in  memory  of  R.  S.  Holford 
and  Sir  G.  L.  Holford  by  nine  members  of  their  family, 
is  now  on  view  in  Room  XXVII 1. 

Some  Sargent  Water-Colours 

There  were  shown  recently  at  Barbizon  House  (9, 
Henrietta  Street,  Cavendish  Square,  London),  some 
hitherto  unexhibited  works  by  Sargent  of  particular 
interest,  among  them  being  several  charming  scenes  of 
Venice.  From  a  survey  of  the  exhibits  it  was  noticeable 
that  the  artist  nearly  always  found  a  most  attractive 
and  original  point  of  view  of  his  subject,  as,  for  example, 
the  upward  perspective  of  The  Librenia,  Venice,  and  of 
Fountain  in  New  Jersey,  though  in  the  latter  picture 
the  horizontal  lines  of  the  basin  of  the  fountain  formed 
an  unfortunate  composition.  Sargent  was  perhaps  seen 
at  his  best  in  some  brilliant  sketches  of  mountain  streams 
and  rocky  landscapes,  such  as  the  vivid  Purtud,  Vol 
d'Aosta,  and  the  effective  Mountain  Stream,  Purtud, 
which  provided  a  contrast  to  the  dull  colour  of  the 
Fountain  in  the  Hospital  at  Granada  and  the  uninteresting 
Venice.  A  remarkable  piece  of  foliage  painting  was  to 
be  found  in  Palmetto  Grove,  Florida,  in  which  the  technique 
of  the  artist  was  more  controlled  than  usual  ;  while 
Bridge,  Venice,  was  a  delightful  composition  of  water 
and  architectural  beauty.  Among  the  various  atmo- 
spheric experiments,  that  of  bright  sunlight  on  white 
clothing  was  treated  effectively  in  Siesta  at  Simplon. 
There  were  several  studies  of  animals,  of  which  Horses 
and  Carriages  (Jerusalem),  and  A  Spanish  Mule,  were 
particularly  notable. 

The  Art  of  William  Nicholson 

Two  distinct  impressions  resulted  from  an  examination 
of   the   eighty-two   works  by  Mr.  William  Nicholson, 
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recently  collected  and  placed  on  exhibition  at  the  Beaux- 
Arts  Gallery  (r,  Bruton  Place,  Bond  Street,  London). 
One  was  the  catholicity  of  the  artist's  choice  of  subject, 
and  the  other  the  marked  difference  in  conception  and 
treatment  between  some  of  the  exhibits.  Portraiture, 
landscape  and  still-life  subjects  are  handled  by  Mr. 
Nicholson  with  uniform  competency,  and  if,  after  all, 
a  preference  is  felt  for  his  renderings  of  the  last-named 
of  these,  it  is,  maybe,  because  he  has  painted  so  many, 
and  his  success  in  this  metier  is  so  well  recognised.  It 
might  almost  be  said  that  the  simpler  the  subject  the 
more  enthusiastically  does  the  artist  set  to  work.  What 
would  appear  uninteresting  enough  to  the  ordinary 
person  is  the  thing  that  Mr.  Nicholson  contrives  to  invest 
with  his  peculiar  charm  and  turn  into  a  picture  in  the 
true  sense  of  the  word.  This  is  well  seen  in  such  paintings 
as  Welsh  Bread,  with  its  subtly  rendered  textures,  in 
Persimmons,  or  in  the  delightful  Little  Lustre  Mug,  with 
its  quite  inexplicable  appeal.  There  were,  of  course, 
examples  of  the  artist's  flower-pieces,  among  them  being 
Lilies  of  the  Valley  and  Honesty,  both  subdued  in  feeling, 
yet  conveying  most  effectively  that  atmosphere  of  beauty 
peculiar  to  flowers.  Noticeable  among  the  landscapes 
were  several  snow  scenes,  in  particular,  Sutton  Veny  in 
Snow,  in  which  the  dull  and  leaden  feeling  of  snow-laden 
skies  was  almost  oppressive.  There  was  a  most  pleasing 
quality  of  light  in  Wiltshire  Downs  and  The  Farm  on 
the  Downs,  and  especially  in  The  First  Communion,  with 
its  mellow  sunlight  and  soft  colour  harmony.  Spring, 
Sutton  Veny,  and  The  Barn  in  the  Snow,  however,  were 
examples  of  the  difference  in  handling  to  which  reference 
has  already  been  made.  Here  the  whole  subject  was 
more  broadly  treated,  form  being  merely  suggested ; 
such  treatment  contrasted  strongly  with  that  of  other 
works  mentioned  above.  To  turn  to  the  portraits,  many 
of  these  had  been  loaned,  among  the  best  being  that  of 
Mr.  George  Samtsbury,  though  to  appreciate  the  artist's 
gift  for  observation  of  character  to  the  full,  reference 
had  to  be  made  to  Le  Dejeuner  de  Marie,  Le  Tricoleur, 
or  to  the  well-known  Landlord,  from  the  Manchester 
City  Art  Gallery. 

English    Water-Colours   of    the    Eighteenth  and 
Nineteenth  Centuries 

The  fifth  annual  exhibition  of  water-colours,  by 
masters  of  the  English  school,  held  recently  at  the  Cots- 
wold  Gallery  (59,  Frith  Street,  London,  W.),  included 
examples  ranging  from  the  early  topographical  drawings 
of  the  late  eighteenth  century  to  the  work  of  the  later 
schools  of  seventy  or  eighty  years  ago.  Early  water- 
colours  by  Girtin  (Kirkstall  Abbey,  circa  1793,  and  The 
Grey  Castle,  circa  1795),  and  by  Turner  (Malmesbury 
Abbey,  circa  1794),  detailed  and  almost  monochromatic 
representations  of  architectural  subjects,  in  accordance 
with  the  dictates  of  the  period,  clearly  showed  the  simi- 
larity between  the  work  of  these  artists  at  the  time. 
Another  exhibit  of  the  same  topographical  nature  was 
Bowes  Castle,  Yorkshire,  by  Thomas  Hearne,  almost  all 
of  whose  works  found  their  inspiration  in  architectural 
features,  generally  of  antiquarian  interest.  Gi.rtin's 
master,  Edward  Dayes,  was  represented  by  Near  Pont 
Aberglaslyn,  North  Wales.  Later  drawings  by  Turner 
included  two  highly  finished  Italian  subjects,  Rome  from 
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Monte  Testaccio,  and  Rome  from  the  Favnese  Gardens, 
in  both  of  which  the  architectural  note  was  still  dominant. 
Geneva,  from  the  West,  however,  a  sketch  made  some 
fifteen  or  sixteen  years  later,  was  full  of  colour  and 
atmosphere.  Here  was  a  glimpse  of  the  wonderful 
effect  of  distance,  the  blue  water,  and  purple,  mist- 
enshrouded  hills,  so  familiar  in  the  works  of  the  great 
artist.  Another  interesting  sketch  was  the  slight  Castle 
of  Sonneck  on  the  Rhine,  on  the  side  of  which  Turner 
had  written,  in  pencil,  the  names  of  the  castle  and  village  ; 
the  drawing  was  on  one  of  the  seven  leaves  of  a  sketch- 
book, once  belonging  to  Ruskin.  Several  drawings  by 
John  Varley  were  shown,  among  them  being  Old  Putney 
Bridge  and  Church  ;  while  an  interesting  comparison 
could  be  made  between  the  Still  Life,  by  his  pupil,  William 
Hunt,  and  that  by  Peter  de  Wint,  a  study  in  soft  browns 
and  reds.  Other  drawings  by  Hunt  were  two  rustic 
subjects,  A  Cottage  Garden,  Edgeware,  and  A  Rustic 
Beauty,  the  latter  depicting  the  head  of  a  country  girl, 
the  painting  of  the  face  being  particularly  highly  finished. 
Among  the  later  topographical  drawings  were  The 
Greyfriars'  Churchyard,  Edinburgh,  by  David  Roberts, 
and  Ruins  of  the  Chapel,  Corfc  Castle,  by  Joseph  Nash. 
Three  of  Samuel  Palmer's  water-colours  were  on  exhibi- 
tion, including  the  pleasant  St.  Martha's  Hill  and  Chapel, 
Guildford,  an  example  of  the  artist's  renderings  of  the 
English  countryside,  which  are  preferable  to  his  Turner- 
esque  Italian  subjects.  Other  artists  represented  were 
Joshua  Cristall,  William  Daniell,  Robert  Hills,  Alfred 
William  Hunt,  F.  C.Lewis  (best  known  by  his  engravings), 
J.  F.  Lewis  (his  son),  Edwaid  Richardson,  George  Shep- 
herd, and  William  Turner,  of  Oxford. 

Further  examples  of  the  work  of  the  same  period, 
including  a  number  of  drawings  by  some  of  the  lesser- 
known  artists,  were  to  be  seen  at  the  twenty-third  Annual 
Exhibition  of  Early  English  Water  Colours  at  Walker's 
Galleries  (118,  New  Bond  Street,  London).  A  noticeable 
feature  of  this  exhibition  was  the  number  of  marine 
and  coastal  views  and  shipping  scenes.  Many  of  the 
early  water-colour  painters  found  their  inspiration  in 
such  subjects,  among  those  represented  being  Samuel 
Austin  {Fishing  Boat  :  Stormy  Shies),  J.  W.  Carmichael 
(A  Fresh  Breeze),  and  Nicholas  Pocock  (Shipping  Scene). 
Drawings  by  artists  who  flourished  towards  the  end  of 
the  eighteenth  century  included  Dover  Fort,  an  interesting 
sketch  by  Paul  Sandby  ;  Pontypridd,  Glamorganshire, 
and  H aughman  Abbey,  Shropshire,  two  examples  of  the 
careful  draughtsmanship  of  M.  A.  Rooker,  and  four 
quaint  and  formal  sporting  subjects  :  The  London  Coach, 
Giving  Alms — The  Morning  Ride,  The  Village  Parson, 
and  The  Chaise,  by  H.  Wigstead.  There  were  also  three 
of  J  R.  Cozens'  Italian  drawings  ;  while  the  topographical 
work  of  a  later  period  was  exemplified  by  J.  D.  Harding's 
Greenwich ,  from  the  River,  and  three  London  views, 
Charing  Cross,  St.  James's  Palace,  and  The  Quadrant, 
Regent  Street,  by  T.  11    Shepherd.     The  delicate  colour 


and  fine  draughtsmanship  of  William  Callow  were  well 
seen  in  a  group  of  twelve  of  his  drawings,  other  groups 
being  eleven  by  W.  R.  Beverley,  mainly  sea-scenes, 
handled  in  this  artist's  forceful  manner  ;  seven  charac- 
teristic Rowlandson  subjects,  and  six  by  Miles  E.  Cotman, 
one  of  his  father's  Normandy  sketches — Old  Crypt  in 
Normandy,  with  Cattle — also  being  shown.  Mention 
should  be  made,  also,  of  an  interesting  water-colour  by 
an  unknown  artist,  a  quayside  scene  showing  the  debarka- 
tion of  a  cavalry  regiment,  with  a  horse  being  lowered 
from  a  ship  in  a  sling,  and  groups  of  troopers  being 
greeted  by  relatives.  This  was  obviously  the  work  of 
an  artist  possessing  keen  observation  and  a  sense  of 
pictorial  value,  and  attracted  attention  by  reason  of  its 
distinctly  unusual  subject.  The  exhibition,  indeed, 
together  with  the  one  first  noticed,  could  not  fail  to  leave 
the  observer  with  a  renewed  appreciation  of  the  peculiar 
charm  and  freshness  which  characterises  the  work  of 
the  English  water-colour  artists  of  this  period. 

A  number  of  drawings  by  foreign  artists,  also  on 
exhibition  at  Walker's  Galleries,  included  three  highly 
finished  Venetian  scenes  by  Giacomo  de  Guardi,  a  delicate 
and  pleasing  Shipping  Scene,  by  Martinus  Schouman, 
and  the  colourful  Seaport,  by  J.  F.  Foucher. 

The  late  Alfred  William  Wilson 

We  regret  to  learn,  while  on  the  point  of  going  to 
press,  of  the  death  of  Mr.  Alfred  William  Wilson,  senior 
partner  in  the  firm  of  Messrs.  Puttick  &  Simpson,  of 
Leicester  Square,  London,  the  well-known  auctioneers. 
Mr.  Wilson,  whose  father  was  the  late  Thomas  Alfred 
Wilson,  of  Barnes,  passed  away  on  August  5th. 

Sir  Paul  Lambotte 

Many  of  the  thousands  who  appreciated  the  fine 
Exhibition  of  Flemish  and  Belgian  Art  at  Burlington 
House,  will  have  been  glad  to  know  that  H.M.  the  King 
has  honoured  its  principal  organiser,  Mons.  Paul  Lambotte, 
with  a  Knighthood  of  the  British  Empire.  Sir  Paul 
Lambotte's  name  has  long  been  known  to  readers  of 
The  Connoisseur  as  one  of  its  regular  contributors. 

British  Institute  of  Industrial  Art 

Ax  exhibition  show  ing  "  Modern  developments  in 
Studio  and  Trade  Lottery  "  will  be  held  in  part  of  the 
North  Court  of  the  Victoria  and  Albert  Museum,  from 
September  29th  to  October  29th.  No  charge  will  be 
made  for  admission. 

Death  of  Mr.  James  D.  Milner,  F.S.A. 

With  deep  regret  we  have  to  record  the  death  at 
Plymouth,  on  August  15th,  of  Mr.  James  Donald  Milner, 
ISA.,  Director,  Keeper,  and  Secretary  of  the  National 
Portrait  Gallery,  London.  We  hope  to  pay  a  tribute  to 
his  memory  in  our  next  issue. 


Registered  for  transmission  to  Canada  and  Newfoundland  at  Magazine  Post  Rates.  Printed  by  Bemrose  &  Sons  Ltd..  133.  High 
Holborn.  London,  W.C.1.  and  Derby,  and  published  by  the  Proprietors.  THE  CONNOISSEUR  LTD..  at  1.  DUKE  STREET. 
ST.  JAMES'S.  LONDON.  S.W.l.  England.  Annual  subscription  direct  to  Publishers  — Britain  and  abroad,  except  U.S.A..  29/-. 
Sole  publishers  in  U.S.A..  The  Connoisseur  Publications  of  America.  Ltd..  New  York.  Agents  in  Canada,  The  Imperial  News  Co. 
Published  by  Gordon  &  Gotch  in  Australia  and  New  Zealand:  by  the  Central  News  Agency  in  South  Africa:  by  Higsinbotham  &  Co 
in  Bombay  and  Calcutta  :  and  in  Europe  by  Wm.  Dawson  &  Sons.  Ltd.  Paris. 
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Having  enquiries  for  finest 
Chinese  Works  of  Art 

SPINK  &  SON  LIMITED 

are  in  a  position  to  pay 
the  highest  possible  cash 
prices  for    Old  Chinese 

carvings   in  Jade  • 

Lacquer  and  miscellaneous 
Haras  tones  —  Old  Chinese 
Porcelain  —  Pottery  — 
Textiles  —  Cloisonne  and 
Canton  Enamel 


By  Appointment 
KINDLY    WRITE  TO 


The  Managing  Director, 

Spink  &  Son  Lt-e> 

567-  KING  STREET  •  ST.  JAMES'S 
LONDON  S.W.i 

Telephone  :  Gerrard  8426 

All  Communications  If    necessary    the    Company  will 

treated  as  send   their   expert   to   any   part  of 

Strictly  Confidential  the  United  Kingdom  free  of  Charge 

Dealers  in  Works  of  Art  for  over  150  years. 


The  Connoisseur 


Mr.  Walter  L. 
brothers, 
the  Governing 
Director,  will 
be  in  America 
for  some  little 
time  after 
September  18th. 

His  New  York 
address  will 
724,  Fifth 
Avenue. 


An  exceptionally  fine  specimen  of  a  genuine  Queen  Anne  Walnut  Bureau  Cabinet,  in 
pristine  condition,  with  original  Vauxhall   bevelled   silvered   plate  mirrors  to  doors. 

Total  height,  7  ft.  6>.  in.  ;  width,  3  ft.  3  in. 

The  above,  with  a  fine  collection  of  Antique  Furniture,  Marble  Mantelpieces,  etc.,  on 

show  in  our  Galleries. 

J»«  LITCHFIELD  &  CO.  E"  BEL 

(GOVERNING  DIRECTOR :    WALTER  L.  BROTHERS) 

Dealers  in  Antiques,  Decorators  &  Furnishers 

3,  Bruton  Street,  Bond  Street,  London,  W.l 

September,  1927.    No.  cccxiii.  I. XXVIII 
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FINE 

OLD  ENGLISH  FURNITURE 


A  FINE  QUALITY  WALNUT  BUREAU  BOOKCASE.    Circa  1700. 

Stair  #  An  drew 

ANTIQUES  qnd  INTERIOR  DECORATIONS 


25,SOHO  SQUARE 
LONDON 


45,  EAST  57th  STREET 
NEW  YORK 


ilillllH 


By  Sir  Edwin  Landseer,  R.A. 


SIR   WALTER  SCOTT 


National  Portrait  Gallery,  London 


\  4: 


A  COLLECTION  OF 


OLD  PAPIER-MACHE  BOXES 


A  large  selection  of  all  the 
OLD  ENGLISH  PORCELAINS 

is  always  on  view 

OLD  ENGLISH  POTTERY.  EARLY 
ENGLISH  DRINKING  GLASSES. 
OLD  CARVED  BOXWOOD  AND 
IVORIES.  EARLY  SAMPLERS. 
BATTERSEA  ENAMEL.  PIQUE. 
SHAGREEN  AND  OTHER  OBJECTS 
OF  ART  AND  CURIOS 


LAW,  FOULSHAM  S  COLE 

Art  Valuers  and  Commissioners 

7,  South   Molton  Street 
London,  W.1 

MiiOuk  Street  End,  three  minutes'  walk  from  IJond  Street  Tube  Statiun 


1  &^£r~- 


B  B  H 


A  visit  from  DOMINION  and  AMERICAN  TRADE  BUYERS  is  cordially  welcomed. 


The  Connoissi  w/r 


8 


Bv  appointment 


THE  HOUSE  FOR  FINE  ANTIQUES 


Very  fine  original  specimen  Chippendale  mahogany  "Silver"  Table,  with  elaborately  pierced  and  fret-cut  gal'ery  and 
frieze  and  delicately  carved,  tapered,  and  pierced  legs,  braced  by  bold  fret-cut  brackets  at  each  corner  and  a  pierced 
stretcher  frame  under.    A  rare  example,  in  a  fine  state  of  preservation.    Height.  2  ft.  8  in.  :   top.  2  ft.  10  in.  by  1  ft.  lJ  in. 

Photo  and  price  on  enquiry. 


GILUREIGATE* 


FURNISHERS   AND    DECORATORS   TO    H.M.    THE  KING 

73  to  77,  OXFORD  STREET,  and  7,  SOHO  SQUARE,  LONDON,  W.l 


Free  delivery  in  London  and  suburbs. 


Carriage  fraid  to  any  Station  in  Great  Britain 


FIRE  INSURANCE.    Our  Booklet,  "The  Risks  That  Are  Run,"  post  free  on  Enquiry.    Send  for  copy.    This  booklet 1 
should  be  read  by  all  who  value  their  possessions  and  desire  to  secure  full  compensation  in  the  event  of  loss  by  Fire  or  Burglary. 

A  U 


October,  1927 


Collectors  and  Dealers  should  carefully  read  these  Advertisements. 


FOR  SALE. 

To  Americans.— Rare  Antiques  of  special  interest 
to  Americans.  Please  call  when  in  England. 
(No.  R1550.) 

Large  Solid  Mahogany  Dining  Table,  specially  built 
eighty-six  vears  ago.  Four  extra  leaves  with  stand. 
Full  particulars  from  Major  Wigginton,  Thelwall, 
Cheshire. 

Prints,  twelve  small,  by  Cruikshank.  Private 
disposal  only.  What  offers  ?  Write  Z.M.,  945, 
Deacons',  Fenchurch  Avenue,  E.C. 

Gentleman  accept  offers  perfect  Toby  Mug,  four 
Leach's  Prints,  excellent  condition.  Stancliffe, 
Magdala,  Kilmacolm,  Renfrewshire. 

Valuable  Jacobean  Bedstead,  elaborately  carved  ;  the 
head  is  inlaid  with  ebony  and  satinwood.  Photos, 
on  application.    (No.  R1554.) 

Private  collection  of  Ship  Models,  Ship  Paintings 
and  Engravings.  Also  large  collection  of  Nailsea 
Glass.    (No.  R1556.) 


^Antiques  for  Sale. 

Fine  Sheraton  Sideboard  (well  fitted),  original  brass 
handles;  set  of  six  Chippendale  Chairs,  loose  seats; 
Chippendale  Dining  Table  on  shaped  legs;  rare  Sheraton 
Cents'  Wardrobe,  oak  lined  drawers;  Chippendale  Chest 
of  Drawers;  Queen  Anne  Bureau  (well  fitted  interior); 
Queen  Anne  knee-hole  Writing  Table;  Sheraton  Book- 
case, Chippendale  Bookcase  ;  Old  China  Tea  Services, 
Dessert  and  Dinner  Services,  etc. 

Mrs.  F.  A.  Tighe 

31,  Sidney  Road,    Stockwell  Road, 
Brixton,  London,  S.W.  9. 

(Five  minutes  from  Stockwell  Tube.) 


ERRATA 

Through  a  regrettable  slip,  the  telephone  number 
in  Messrs.  Delomosne  &  Son's  advertisement 
appearing  on  page  lv.  of  the  September  number 
was  given  as  1803.  Will  leaders  kindly  note 
that  the  correct  number  is  PARK  1804. 


ENTLEMAN,  twenty-seven,  wide  knowledge  of  art,  ten 
years'  experience  in  Antique  Trade,  desires  position 
offering  scope  for  keenness  and  ability.     Box  247(>.  C /o 
The  Connoisseur,  1,  Duke  Street,  St.  James's,  S.W.I. 


Visitors  from  Overseas,  take  back  some  easel  pictures. 
Large  number  of  Masterpieces  of  Rural  England, 

by  Constable  and  others,  for  private  disposal  only. 
(No.  R1558.) 

Chinese  Lacquer  Work  Table,  25  in.  by  17  in.,  30  in. 
high,  fittings  of  white  ivory.  Splendid  condition. 
(No.  R1560.) 

Pair  Fine  Old  Blue  China  Vases,  formerly  property 
Gray,  the  poet.    Write,  7,  Spencer  Hill,  Wimbledon. 

To  Americans. — Of  great  historical  interest,  value 
absolutely  unique.  China  tea-service,  struck  com- 
memorating abolition  of  slavery.  Representative 
picture  on  each  of  twenty-four  pieces.  Barclay, 
Suomi,  Bath. 

A  few  Choice  Drawings  and  Rare  Prints,  by  and 

after  John  Hamilton  Mortimer,  R.A.  (1741-79). 
(No.  R1563.) 

Lady  disposing  of  Antiques,  Pewter,  and  Prints 

would  welcome  visit  from  possible  purchasers. 
Reply  No.  R1564. 

CONTINUED  ON  PAGE  LXXIV. 


ANCESTORS  in  SILHOUETTE 

ORIGINAL  FOR  SALE.    5,600  named 
and  dated,  taken  in  England,  Scotland, 
and  Ireland,  by  AUGUSTE  EDOUART, 
1826-1839. 

Write  and  ask  if  your  Grandparents  are 
amongst  them.    Catalogue,  1/3  post  free. 

Write  "Silhouette"  Box,  c/o  The  CONNOISSEUR, 

1,  Duke  Street,  St.  James's,  S.W.I;   or  579,  Madis 


ue.  New  York. 


AMERICAN  PORTRAITS 

Facsimiles  of  Auguste  Edouart's  3,700 
named  and  dated,  taken  in  United  States, 
1839-49.  Every  Town  Reference  Library, 
Historical  Institution,  and  Collector  should 
own  this  aid  to  pictorial  research.  Over 
100  Physicians,  Surgeons,  Clergy  of  all 
denominations,  Senators,  Men  of  Letters, 

etc-      Single  Figures     -     £1    10  0 
Complete  Series    £800     0  0 

Catalogues,  British  or  American,  1/6 

Send  cheque  with  order  to  'Silhouette"  Box,  c/o 
The  Connoisseur.  1,  Duke  Street,  St. 
Ih  Longfellow,       James's,  London,  S.W.I  ;  or  579,  Madison 
Avenue,  New  York,  U.S.A. 


Professor  of  /idles 
it  Harvard,  1811. 


STAMPS  ^ a  m"st  complete  stock  of  Stamps  of  all  countries, 
Olflllli  O  from  common  kinds  to  rarities.  Want  lists  a  speciality. 
80-paKe  Catalogue  free.     BRIDGER  &  KAY.  Ltd..  170.  Strand.  London.  W.C.  2 
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BY  APPOINTMENT 


©16  Georgian 
Stiver 


Oval  Cra\?.  Xengtb,  21  in. 
©conic  HI.,  1702. 
fllbafter:  Eowarb  3av. 

Coffee  ipot. 

(Scenic  II.,  1740. 
flbafter:  3obn  B>ero. 

JEea*pot,  witb  stanb. 
(3C0U1C  III.,  1S02. 

Sauce  tureen,  witb  cover 
(set  of  four). 

(Seorge  ill.,  17S2. 

^Rafter:  3obn  IRomer. 


an  important  collection  of  antique 
JEnglisb  Silver  ano  ©ID  Sbcfficlo 
plate  is  now  bchui  DisplageD  at 
U2t  iRcgcnt  Street,  ILonbon,  M.l, 
tbc  Company's  onlv  actress,  a  visit 
of  inspection  is  corbtallg  invitee. 


9ke  SoldsimtKs  &Sil\)ti^iivltl\s  Company  Ik 

(Experts  in  (Old  Silver 

cjSi^    ij2,fcege»Yt  Street  £arvdoiv,  10.1. 

(CoT'rvej-  of  GlasshmLse  .Street ) 


in 
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BY  APPOINTMENT 


TO  H.M.  THE  KING 


YAMANAKA  &  CO. 

LTD. 

127,  New  Bond  Street,  London,  W.l 


BY  APPOINTMENT 


TO  H.M.  THE  QUEEf 


IVORY  TREASURE  BOAT 

Seven  Gods  of  Happiness  on  Board 
Height,  22  in. 


WORKS  of  ART 

JAPANESE  CHINESE 
AND  COREAN 


Ancient  and  Modern 


NEW  YORK 
BOSTON  - 
PEKING  - 
OSAKA  - 
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680,  Fifth  Avenue 
456,   Boylston  Street 
Mah  sien  Hu  Tuner 
I ,  Chome  Koribashi 
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For  many  years  past 


©16  JBncUtsb  ^furniture 

in  its  original  condition,  has  been  the  leading  feature  or  the  collections  which  are  always 
on  view  in  Hamptons'  Galleries  for  Antiques,  Pall  Mall  East,  London,  S.W.  i 


Hamptons'  Antique 
No.  O.9963.  A  set 
of  three  Chippendale 
Mahogany  Chairs. 

Hamptons'  Antique 
No.  O.9916.  A  set 
of  three  Chippendale 
Mahogany  Chairs. 


O.9963 


(  ).()QI<> 


Hamptons'  Antique  No. 
O.9146.  A  Chippendale 
Mahogany  Writing  Table, 
on  carved  cabriole  legs 
with  paw  feet  ;  the  drawer 
is  partitioned  and  is  fitted 
with  a  sliding  top.  3  ft. 
6  in.  wide  ;  2  ft.  3  in. 
deep  ;   3  ft.  high. 


O.9146 


Hamptons  deliver  to  house 
by  their  own  Motor  Vans  or 
pay  carriage  to  any  railway 
station  in  Great  Britain. 

HAMPTON  &  SONS  Ld. 
PALL  MALL  EAST, 
TRAFALGAR  SQUARE, 
LONDON       -  S.W.I. 


AMPTONS 


Antique  Furniture 
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SAUCEBOAT,  LOWDIN'S  BRISTOL  PORCELAIN.    In  Mr.  Wallace  Elliot's  Collection.    (In  colour)  S5 
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In  Mr.  Wallace  Elliot's  Collection.    (In  colour)  -----------      -  105 
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Old  Masters 

Owners  of  important  Old 
Masters  and  Works  of  Art 
desirous  of  selling  privately 
should  communicate  with 

Mr.  Arthur  Ruck, 

who  is  in  direct  touch  with  the 
chief  American,  Colonial, 
and  European  purchasers. 

Examples  must  be  of  the  highest  quality 


GALLERIES  : 
4,  Berkeley  Street,  London,  W.  1 


Mrs.  FOLEY 

Forres   House   Galleries,  DEAL 

Charles  II.  Chest,  small,  three  drawers,  wonderful 
state  of  preservation,  untouched.  Dated  1674.  A 
collector's  piece.  Inlaid  mother -0' -pearl.  Width, 
2  ft.  10  in.;   depth,  1  ft.  10  in. ;   height,  2  ft.  6  in. 

Antique  Furniture,  Glass  and  China 

Colour-schemes  and  interior  decorations 
undertaken — anywhere  —  at  any  time. 

Telephone  :  At  home  on  Sundays 

Deal  3  79  and  during  holidays. 


ADVERTISEMENT     PAGES  OF 
"  THE  CONNOISSEUR  " 


Dealers  in  Antiques  and  Works  of  Art  should  bring 
their  collections  before  collectors  and  dealers 
through  the  medium  of  The  Connoisseur, 
which  has  been  proved  by  experience  to  be 
the  best  medium  for  this  class  of  advertising. 
Write  for  advice  to  the  Advertisement  Manager, 
T.  Livingstone  Baily,  1,  Duke  Street,  St.  James's, 
S.W.  1. 
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STONER  &  EVANS 


TELEGRAMS  t 
'  TALOFA,    PlCCY.  LONDON. 


(Members  of  the  British  antique  Dealers*  Association) 

FINE  ART  GALLERIES 


Telephone : 
6  6  5  8  Gerrard 


CHELSEA, 

BOW, 

BRISTOL, 

PLYMOUTH, 

LONGTON  HALL, 

produced 

Figures  representing 
The  Continents, 
Seasons, 
Musicians, 

Shepherd  and 

Shepherdess : 

Birds, 

Animals, 

Scent  Bottles, 

Seals, 

Vases, 

Plates, 

etc. 


hi 


ft. 


GLASS  PICTURES, 
The  Seasons, 
Sporting  Subjects, 
Portraits  after 
famous  Painters. 


MESSRS. 

STONER  &  EVANS 

BEG  TO  ANNOUNCE  THAT 

MR.  FRANK  STONER 

WILL  BE  VISITING 

NEW  YORK 

IN  NOVEMBER,  AND 
WILL  EXHIBIT  SPECIMENS 
OF  THE  FINEST  QUALITY 

OLD  ENGLISH  PORCELAIN, 
POTTERY,   AND  ENAMELS. 

MESSRS.  STONER  8  EVANS 
WILL  BE  GLAD  IF 

AMERICAN  COLLECTORS 
AND  DEALERS 

WILL  COMMUNICATE  AT 
ONCE  THEIR  SPECIAL 
REQUIREMENTS  TO 
3,  KING  ST.,  ST.  JAMES'S, 
SO  THAT  MR.  STONER  COULD 
BRING  THE  SPECIMENS 

REQUIRED 

MESSRS.  STONER  &  EVANS'S 
STOCK,  AS  IS  WELL  KNOWN, 
IS  REPRESENTATIVE  OF 
THE  FINEST  ENGLISH 
PORCELAIN,  POTTERY, 
BATTERSEA 
ENAMELS,  Etc. 


WORCESTER 

Services  and 

Specimen  pieces, 

such  as 

Sets  of  Vases, 

Teapots, 

Cups  and  Saucers, 
Plates,  etc., 
with  scale  blue 
and  bird  or 
flower  decoration, 
apple  green,  etc.,  of 
the  Dr.  Wall  period. 


BATTERSEA 

Enamel  Patch  Boxes, 

Fitted  Etuis, 

Salt-cellars, 

Candlesticks, 

Birds, 

Bodkin  Cases. 


POTTERY 
Figures, 

Toby  Jugs,  etc.,  by 
Astbury, 

Ralph  Wood,  and 
Thomas  Whieldon. 
Lambeth  and  Bristol 
Delft. 


FINE  ENGLISH  FURNITURE  and  DECORATIVE  PORTRAITS 

3,  King  Street,  St.  James's  Sq.,  LONDON,  S.W.I 


li  a 
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Harris  &  Sons 


{On  the  right) 

An  old  Chinese  incised 
lacquer  CABINET  on 
an  English  carved  and 
gilded  stand,  in  the 
manner  of  Daniel  Marot. 


Abridged 
CATALOGUE 

7s. 

post  free 


Genuine  Antique  Fubniture 

October,  l!l_'7     So.  cccxiv.  X*  1 1 1 
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44  to  52,  New  Oxford  St.,  | 
 LONDON,  W.C.I  


OVER 
lOO 
ROOMS 


One  of  a  pair  of  old  Chippendale  ARM-CHAIRS, 
in   coverings   of  fine  petit-point  needlework. 


An  old  English  Striking  Clock,  by  GILLETT, 
Manchester,  in  the  original  Chippendale  mahog- 
any long  case. 


and  Works  of  Art 


IX 


The  Connoisseur 

At  Messrs.  KNIGHT,  FRANK  &  RUTLEY'S  ROOMS 

20,  HANOVER  SQUARE,  W.i 


TAPESTRIES,  PICTURES 

ARMOUR,     BOOKS,     FURNITURE,  &c. 

By  Direction  of  Colonel  John  Harvey,  D.S.O.,  D.L.,  removed  from  the  Mansion  of  Ickwell  Bury, 
Biggleswade;  also  by  Order  of  the  Executors  of  Sir  Charles  Henry,  deceased,  the   Property'  of 

Lady  Chermside,  and  from  other  sources. 

comprising  : 

Two  panels  of  SOHO  TAPESTRY,  by  JOHN  VANDERBANK  of  Chinoiserie  design,  8  ft.  6  in. 
by  10  ft.  6  in.,  8  ft.  6  in.  by  15  ft.  ;  a  panel  of  similar  tapestry,  by  JOHN  VANDERBANK,  of  "The 
Plaving  Boy"  Series — Putti  riding  a  goat  with  foliage  background,  6  ft.  8  in.  bv  8  ft.  3  in.  ;  a  BRUSSELS 
TAPESTRY  Panel,  by  SILLTS  VAN  ROTTOM,  "The  Rape  of  the  Sabine's"  from  the  Romulus  and 
Remus  series,  15  ft.  6  in.  by  9  ft.  6  in.  ;  and  another,  "  The  Death  of  Remus,"  from  the  same  series  ; 
A  FLEMISH  PANEL — A  landscape  with  figures  on  a  roadway,  8  ft.  10  in.  by  11  ft.  3  in.,  and  other 
tapestry.  A  SAVONNERIE  CARPET  from  the  Earl  of  Dudley's  Collection  ;  OLD  PERSIAN  PRAYER 
RUGS  ;  a  set  of  five  old  Berlin  pear-shaped  Vases  and  Covers,  formerly  the  property  of  PRINCESS 
SOPHIA  ALBERTINA  of  SWEDEN. 


THE  PICTURES 


include  a  three-quarter  length  portrait  of  Anne,  daughter  of  John  Harvey  and  wife  of  Samuel  Onglev, 
by  VANDERBANK;  a  family  group,  by  J.  HIGHMORE;  other  PAINTINGS  by 

Jan  de  Baen,  J.  B.  Deschamps,  Michael  Dahl, 

Sir  Godfrey  Kneller,  N.  Diaz,  Sir  Peter  Lely, 

G.  Romney,  R.  Sayers,  C.  F.  Daubigny, 

T.  Somerscales,  Thomas  Hudson,  Robert  Walker, 

Anton  Melbye,  Pannini,  McBey,  &c. 

HEADS  OF  SAINTS,  bv  }OSEF  RIBERA ;  three  full-length  PORTRAITS  of  KING  LOUIS 
PHILIPPE,  NAPOLEON  III.,'  and  the  EMPRESS  EUGENIE,  by  WINTERHALTER. 

THE  VESTAL,  begun  as  a  portrait  of  the  late  Miss  Beatrice  Audley  Harvey,  by  SIR  FREDERICK 
LEIGHTON,  P.R.A.  (Exhibited  at  The  Roval  Academy  Winter  Exhibition,  1897);  Still  Life,  bv  R. 
BARLOW,  &c. 

AN    INTERESTING    COLLECTION  OF 

OLD  ARMOUR  and  WEAPONS 

including  two  17th-century  Breast  Plates,  a  16th-century  Casque,  a  trophy  of  flint  and  other  Pistols,  five 
18th-century  bone-handled  Hunting  Swords,  old  Lances,  Javelins,  Claymores,  Gauntlets,  Crossbows,  a  pair 
of  17th-century  bronze  Cannon,  old  Spanish  and  Mexican  Guns,  Powder  Flasks,  &c.  TWO  IMPORTANT 
I APANESE  BRONZE  GROUPS;  OLD  BOOKS,  including  a  BLACK-LETTER  BIBLE,  1568;  BEN 
JONSON'S  WORKS,  1640  ;  TAVERNIER'S  VOYAGES,  1678  ;  Baily's  Magazine  of  Sports  and  Pastimes, 
&c. ;  a  pair  of  CROMWELLIAN  CHAIRS,  a  carved  Oak  Bedstead  with  spiral  supports,  Walnut  Chests, 
Tables,  Wardrobes,  and  miscellanea,  which 

Messrs.  KNIGHT,  FRANK  &  RUTLEY 

will  sell,  by  Auction,  at  their  Rooms,  as  above,  on 
FRIDAY,    11th   NOVEMBER,  1927 

at  one  o'clock  precisely.    On  View  two  days  prior,  from  ten  to  five  o'clock. 

Catalogues  of  the  Solicitors:  Messrs.  HASLAM  &  SANDERS,  74,  Coleman  Street,  E.C.2  ; 
Messrs.  WILD,  COLLINS  &  CROSS,  Kennans  House,  Crown  Court,  E.C.2;  and  of  the  Auctioneers, 
at  their  Offices,  20,  Hanover  Square,  W.i. 
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BY  APPOINTMENT  TO  HER  MAJESTY  THE  QUEEN 


FRANK  PARTRIDGE 


A  SET  OF  SIX  UNUSUAL  QUEEN  ANNE 
WALNUT  CHAIRS  WITH  NEEDLEWORK 
BACKS  AND  SEATS 


A  WILLIAM  AND   MARY  WALNUT 
CENTRE    TABLE.    WITH  OYSTER 
VENEER  ON  THE  TOP 


LONDON 

26,  King  Street, St.  James's, S.W.1 


AND 


NEW  YORK 

6,  West  Fifty-Sixth  Street 


EVERY    ARTICLE  GUARANTEED 


The  Connoisseur 


Original  Oak  Staircase,  formerly  part  of  the  town  residence  of  the  First  Duke  of  Marlborough. 

(Antiques 

THE    large    and    comprehensive    selection  of 
genuine   Antiques    in    the    Waring   &-  Gillow 
Galleries  is  a  delight  to  the  connoisseur. 
If   a   visit   is   not   possible,    photographs    and  full 
details  will  be  gladly  submitted. 

ANTIQUE    GALLERIES    ON    FIRST  FLOOR 


WAR  I  N  G 

AND 

G  I  LLOW 

LTD 

Telephone:  MUSEUM  5000      Telegrams:  44  WARISON."  LONDON 

164^182.  OXFORD  STREET.   LONDON.  W.I. 


The  Connoisseur 


ANTIQUES 


Old  inlaid  mahogany  Barometer 
3  ft.  3  in.  by  lOi  in.  across. 


Old  inlaid  mahogany  Barometer, 
3  ft.  6  in.  by  12  in. 


Old  mahogany 
2-flap  Breakfast 
Tahle,  with  two 
drawers  :  open, 
3  ft  2  in. by  3  ft.; 
2  ft.  3  in.  high. 

Pair  old  cut-glass  Ship  Decanters, 
10  in.  high  by  8  in.  base. 

Cld  cut-glass  Bowl,  on  stand, 
10  in.  high  by  1 1  in.  across. 


DEBENHAM  &  FREEBODY 


(Debenhams  Ltd.) 


72,  Welbeck  Street,  LONDON,  W.l 


LIB. 


The  Connoisseur 


TELEGRAMS  AND 

CABLES  1 
"  JOSANTIQUE, 
KENS.,  LONDON." 

CODE  : 
ABC    (5th  Edition). 


TELEPHONE : 
PARK   542  1 


A  VERY  FINE  OLD  MAHOGANY  CHIPPENDALE  SIDE-TABLE.    4  ft.  3  in.  long  :  2  ft.  3J  in.  deep. 
A  17i  in.  BLUE  AND  WHITE  SPODE  BOWL. 


77,  79  &  81,  CHURCH  STREET 

KENSINGTON    -   -   -    LONDON,  W.8 

(lO    minutes    by    Taxi    from    Piccadilly  Circus) 
To  avoid  confusion,  note  my  name  and  correct  address 


October,  1927.    No.  cccxiv.  XIV 
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ARTHUR  EDWARDS 

Telegrams  &  Cables:  EDWATURCH,  LONDON    TX^*    Cfv^  frl>»  1 1         * t>  ESTABLISHED  NEARLY 

Telephone:  MAYFAIR  3627  CHrailOra    V^ailCriCS,  HALF  A  CENTURY 

57  to  61,  Wigmore  St.,  Cavendish  Sq.,  London,  W.l 


A  very  unusual  fine  old  Ship  Model  of  a  Chinese  Junk. 
Length.  2  ft.  4  in.  ;  height.  2  ft.  overall. 


An  old  Georgian  carved  gilt  Chandelier,  fitted  for  electric  light. 
Height,  2  ft.  9  in. ;  spread,  2  ft.  4  in. 


A  large  fine  Early  Georgian  brass  nailed  leather  Coffer, 
with  wrought-iron  mounts  :  on  original  carved  walnut  stand. 
Width,  4  ft.  6  in.  ;  depth,  2  ft.  1  in.  ;   height,  2  ft.  9  in. 


A  very  charming  rare  old  William  &  Mary  Walnut  Table, 
with  yew-tree  folding  top  and  double   gate   supports  and 
drawer  at  each  end  ;  in  original  condition  and  of  fine  colour. 
Top  open,  2  ft.  3  in.  by  1  ft.  1 1  in.;  height,  2  ft.  35  in. 


WANTED  TO  PURCHASE— FINE  EXAMPLES  of  GENUINE  OLD  ENGLISH  FURNITURE  FOR  CASH 

EXPERT  VALUATIONS  FOR  FIRE  INSURANCE,  PROBATE  AND  FAMILY  DIVISION 


All  goods  delivered  free  in  London  and  Suburbs 


Carriage  paid  to  any  station  in  Great  Britain 


TWENTY     ROOMS     OF     OLD     FURNITURE    ON     ONE  FLOOR 


The  Connoisseur 


C.  G.  BOERNER,  of  LEIPZIG,  Universitaetsiftr.  26 


Will  Sell  by  Auction 

On  NOVEMBER 
10th  to  12th.  1927 

CHOICE 
OLD 

Engravings 
ETCHINGS 

and 

WOODCUTS 


KHMHK  \\!>  I  . 


LUDWIG  VON  SIEGEN. 


from  the  Collections  of  the  late  Reichsgrat  Wenzel  von  NOSTIZ-RIENECK 
(i  649-1 7 1 2)  and   SIR  ALFRED   MORRISON,  or   London,  also  Duplicates  of 

the  Stockholm  and  Munich  Print-Rooms 


DURER     •  REMBRANDT 
RARE  EARLY  MEZZOTINTS 

I  will  also 
Sell  by  Auction 

On  November 
1  ~th  to  1 9th 


VAN  DYCK     •  HIRSCHVOGEL 
FINE  ENGRAVED  PORTRAITS 


The  Collection 

of  the  late 
Franz  Stoepel 

of  Leipzig 

Old  Leipzig  and 
Karlsbad  Views 

Portraits  of 
Napoleon,  etc. 

October,  1927. — No.  cccxiv. 


AUGUSTIN  HIRSCHVOGEL. 


The  richly  illus- 
trated catalogues : 

No.  155- 

Collections  Nostiz 
and  Morrison 
(Old  Masters) 

Price,  5  Marks. 


No.  156 

Collection  Franz 
Stoepel  (Leipzig, 
Napoleon) 

Price,  2  Mirks. 


Telegrams  : 
"  Boernerkunst, 
Leipzig." 

\\  1 
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VICARS  BROTHERS 

ESTABLISHED  1S74 

Pictures  by  Old  and   Modern  Masters 
Engravings  and  Etchings 


THE    COVERLEY  HUNT 


"  Sir  Roger  has  disposed  of  his  beagles  and  got  a  pack  of  stop-hounds.  .  .  .  The  huntsman  threw 
"  down  his  pole  before  the  dogs  .  .  .  and  though  they  continued  opening  as  before,  durst  not  pass 
"beyond  the  pole.    .    .    .    Sir  Roger  alighting  took  up  the  hare  in  his  arms." 

Oil  Painting  by  R.  B.  Davis  :  Exhibited  Royal  Academy,  i  852.   Size  of  canvas  :  28  in.  by  36  in. 


Messrs.  VICARS    will    be    glad    to    hear    of   any  fine  Sporting 
Pictures  which  private  collectors  may  be  willing  to  sell. 

12,  Old  Bond  Street,  London,  W.i 
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The  Museum  Galleries 

(Studios) 

53,  Shout's  Gardens,  Drury  Lane,  London,  W.C.  2 

THE  MUSEUM   GALLERIES   have  pleasure   in  announcing  the  titles  of  the 
first  two  plates  of  the  series  of  Mezzotint  Engravings,  after  J.  B.  Corot,  which 
Mr.  H.  Scott  Bridgwater  has  undertaken  to  engrave,  impressions  of  which  will  be 
in    colour.      Thev   are    "The    Bent   Tree"    and    "Macbeth    and   the  Witches."  The 
remaining  subjects  will  be  announced  as  they  are  decided  upon,  and  the  Museum  Galleries 
beg  the  kind  indulgence  of  subscribers  in  the  delay  attendant  upon  a  work  of  this  nature. 

The  Publishers'  aim  is 
to  include  the  best- 
loved  paintings  of  the 
Master,  those  delightful 
summer  idylls  with 
sometimes  little  shapely 
figures  moving  rhyth- 
mically amongst  the 
trees,  and  those  univer- 
sally admired  landscapes 
with  feathery  willows, 
bathed  in  that  summer 
mist  wherein  Corot 
found  his  natural  ex- 
pression,  shrouded  in 

mystery  half  revealed  by  the  light  of  the  coming  dawn,  which,  as  is  well  known,  the 
Master  would  arise  at  three  o'clock  in  the  morning,  sit  at  the  foot  ot  a  tree,  and  await. 

The  Museum  Galleries  would  emphasise  the  fact  upon  their  subscribers  that  this  is  hardly 
more  than  a  preliminary  announcement,  and  that  no  promise  for  delivery  can  be  made  at 
present.     Further  particulars,  however,  will  be  sent  on  application. 

To  The  Museum  Galleries,  53,  Short's  Gardens.  Drury  Lane,  London,  W.C. 2. 

Gentlemen. — Please  send  m<>  particulars  of  the  forthcoming  series  of  Mezzotint  Engravings,  after  Corot. 

Name  Address 

October,  l!i_'7.    \o  .rrcxiv  XVI JI 
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A  William  and  Mary  Oak  Room,  from  an  Old  House  in  Cumberland,  now  in  Robersons'  Galleries. 


FINE  OLD 

PANELLED  ROOMS 

TWENTY  OLD  ROOMS,  COMPLETELY 
PANELLED  IN  OAK  OR  PINE,  ALWAYS 
IN  STOCK,  FURNISHED  IN  PERIOD  STYLE 

'Personal  inspection  is  invited. 
Photographs  and  descriptions  will 
be  sent  on  receipt  of  detailed  inquiry. 

ROBERSONS 

213  to  229,  Knightsbridge 

LONDON  S.W.7 

WANTED    TO    PURCHASE — HISTORICAL    PANELLING    OF    FINEST  WORKMANSHIP. 

XIX 


The  Connoisseur 


By  Appointment  to 


H.M.  The  Queen. 


JOHN  SPARKS 


THREE  CHINESE  PORCELAIN  FIGURES  REPRESENTING 
THE  THREE  STAR  GODS.  Ch'ien  Lung  ( 1  736- 1  795). 


128,  MOUNT  STREET,  W.l 

( Late  of  37  a,  Du^e  Street,  Manchester  Square,  W.l  ) 
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EDWARDS  &  SONS 

(OF  REGENT  STREET)  LTD. 

1 57, 1 59  &  1 6 1 ,  REGENT  STREET,  LONDON,  W.  1 

Telephone:   GERRARD  4581  Cable  Address  :    "  EDWARDSONS,  LONDON" 

^he    Regent  Qalleries 

SPECIALISTS  IN 

Queen  ^Vrtne  furniture  an6  ^Paterfor6  (Blass 


A  corner  of  an  exceptional  room  in  Pine,  with  carved  mouldings,  and  with  beautiful 
old  Chinese  Paper  above.  Size  of  room  :    26  ft.  4  in.  >   1 8  ft.  x  13  ft.  high. 

INSPECTION  INVITED 


XX 
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'The  attention  of  Collectors  and  others  is  directed  to  Messrs.  "BATS  FORD' S  important 
LIBRART  of  DECORATIVE  ART,  which  forms  a  unique  Historical  and  Analytical  survey  of 

ENGLISH  DECORATION 
AND  FURNITURE 

FROM    TUDOR    TIMES   TO    THE    NINETEENTH  CENTURY 

Comprising  lour  vols.,  Royal  4to,  size  14  in.  by  10  in.,  handsomely  bound  in  cloth  gilt;  each  complete  in  itself 
and  sold  separately.    The  set  of  four  vols,  is  offered,  for  a  limited  period,  at  the  special  price  of  ^10  10    0  net. 


PERIOD  I 

Vol.  I.— FURNITURE    AND  DECORATION 
OF  THE  EARLY  RENAISSANCE,  1500-1650 

By  M.  JOURDAIN. 

Containing  200  pages,  with  over  250  illustrations, 
including  8  in  Collotype.      Price,  £3  net. 

PERIOD  II  (Second  Volume). 

Vol.  III.    FURNITURE    OF   THE  STUART 
AND    GEORGIAN    PERIODS,      1660  -  1760 

By  F.  LENYGON. 

Containing  300  pages,  with  over  350  illustrations, 
including  4  in  Colour.    Price,  £2/ ,0s.  net. 

PERIOD  II  (First  Volume). 

Vol.  II.    DECORATION   OF  THE  STUART 
AND    GEORGIAN    PERIODS,      1660  -  1770 

By  F.  LENYGON. 

Containing  300  pages,  with  over  400  illustrations, 
including  4  in  Colour.    Price  £2/10s.  net. 

PERIOD  III. 

Vol.  IV.    FURNITURE  AND  DECORATION 
OF  THE  LATER  EIGHTEENTH  &  EARLY 
NINETEENTH      CENTURIES  (1750-1820) 

By  M.  JOURDAIN. 

Containing  270  page:,  with  over  350  illustrations, 
including  8  in  CoVotypc.    Price,  £3/3s.  net. 

These  splendid  volumes  give  for  the  first  t.'me  a  complete  and  connected  survev  of  English  Furniture  and 
Decoration  frem  Tudor  Times  to  the  Nineteenth  Century.  They  cover  the  whole  wide  range  of  these  subjects 
from  the  beginnings  of  the  English  Renaissance  and  follow  it  through  the  periods  of  its  highest  expression. 

The  Series  is  arranged  on  an  original  plan,  simple  and  systematic,  the  illustrations  being  presented 
chronologically  and  comparatively  under  each  leature  of  Decoration  or  type  of  Furniture. 

Many  examples  arc  from  the  same  houses  or  collections,  and  the  connection  between  the  Decoration  of 
the  rooms  and  their  Furnishing  is  co-ordinated  in  a  thorough  way  not  hitherto  attempted. 

Special  attention  is  devoted  to  typical  Detail  and  Ornament  in  Modelling,  Carving,  Painting,  and 
Furniture,  and  subjects  not  usually  dealt  with,  such  as  Lighting  Fittings,  Grates,  Fenders,  Fireplaces,  Door 
Fittings,  Furniture  Handles  and  Escutcheons,  etc..  receive  adequate  treatment. 

Many  great  public  and  private  collections  have  been  drawn  upon,  and  examples  are  illustrated,  by  the 
owners'  courtesy,  from  many  of  the  fort  most  houses  in  England.  The  work  of  the  chief  Architects,  Decorative 
Artists,  and  Cabinetmakers  of  each  period  is  fully  represented.  The  text  is  concise  but  informative,  and  is 
written  by  masters  of  their  subjects. 

Indeed,  the  volumes  are  remarkable  for  the  number  and  beauty  of  their  illustrations,  the  simplicity  and 
clearness  of  their  arrangement,  their  attractive  production,  and  the  moderate  price  at  which  they  are  sold. 


The  volumes  may  be  inspected  at  the  leading  Booksellers, 
or  can  be  sent  on  approval  b\  arrangement  with  the  publishers. 


%*  Messrs.  Batsford's  publications  include,  in  addition  to  the  above,  a  large  number  of  books  on 
Furniture  and  other  subjects  of  interest  to  Collectors,  while  in  their  large  and  unique  stock  of  Old 
and  New  Books  may  be  found  many  works  on  Decorative  and  Fine  Art,  including  the  rare  original 
works  of  Chippendale,  Ince  &  Mayhew,  Hepplewhite,  Sheraton,  R.  &  J.  Adam,  Pergolesi,  Thos.  Hope, 

and  other  master  craftsmen  of  the  period. 

ILLUSTRATED   CATALOGUE   GRATIS.       INSPECTION  INVITED. 


B.  T.  BATSF0RD,  Ltd.,  Fine  Art  Publishers  and  Booksellers 

94,  HIGH  HOLBORN,  LONDON,  W.C.I 

Established  Nearly  a  Century. 
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LENYQON  6- MOVANT 

Old  English  Furniture       •  Decorations 
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J.    M.  BOTIBOL 

20,  28  and  30,  Hanway  Street,  London,  W.l 


Dealer  in 
Tine  Antiques 
of  all  Periods 


Mr.  Botibol  begs  to 
give  notice  to  his 
private  and  trade 
customers  that  he 
is  now  in  business 
entirely  by  himself, 
having  given  up  his 
agency  for  New 
York,  and  would 
like  anyone  when 
in  London  to  pay 
him  a  visit. 


A  sixteenth-century  white  Marble  and  Gilt  Group  of 
Adam  and  Eve.       Height,  4  ft.  II  in.  ;  width,  1  ft.  1  I  in. 


A  sixteenth-century  French  white 
Marble  Group.       Height.  7  ft.  1  in. 


Telephone  : 

M  useum  5834 


Telegraphic  and 
Cable   Address  : 

Yelstan,  London' 


An  eighteenth-century 
French  white  Marble 
Group.  Length.  4  ft.  3  in. 
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ACTON  SURGEY., 

London        ^Paris        Crews  Hill 

1.  AMBERLEY  ROAD,  PADDINGTON,  LONDON,  W9 

Telegrams:  ACTGEY,  PADD.,  LONDON  Telephone:  PADD.  9069 


Jl  fine  Georgian  T^pom  consisting  of  four  doorways,  three  window  surrounds,  chimneypiece,  etc.  ; 
beautifully  carved  in  pine.       The  ceiling,  which  is  an  important  specimen  of  the   1 8th-century 

plaster  decoration,  could  be  removed  if  desired. 
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J.   W.  NEEDHAMS 

(member  of  the  british  antique  dealers'  association) 
Telephone:   2330  Central  Established  33  Years 

Furniture,  Clocks,  Sc.       Early  Pottery        Old  Silver  and  Sheffield  Plate 
English  &  Oriental  China  Prints  and  Works  of  Art 


IMPORTANT 

It  is  now  possible  to  Furnish  your  Homes  with 
Genuine  Antiques  out  of  Income,  from  one 
of  the  Largest  and  Best  Stocks  of  Antiques 
in  the  Country. 

SECOND-HAND  GOODS  TAKEN  IN  EXCHANGE 


COLONIAL  AND  AMERICAN  BUYERS  SPECIALLY  INVITED 
WANTED- GENUINE  ANTIQUES  FOR  CASH 

All  Goods  Guaranteed,  and  money  returned  if  not  satisfactory 

r-B$NEMSA£55E  MANCHESTER 

AND       DEANSGATE       ARCADE  ~r  — '  ™ 
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KEEBLE 


ANTIQUES 


DECORATIONS 
ROOMS 


The  Oak  Room,  Carlisle  House 


CARLISLE  HOUSE 
CARLISLE  STREET,  SOHO,  WA 

XXVI] 
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Fine  Mahogany  Georgian  Staircase,  on/y  the  upper  part  of  which  is  illustrated. 
ALSO  IN  STOCK  SOME  GEORGIAN  PANELLED  ROOMS  WITH  MANTELS,  Etc. 


HANCOCK  ®  Co.,  72,  Park  St.,  BRISTOL 

DEALERS  IN   FINE  ANTIQUES 

October  1027.    N'o.  cccsiv.  XXVIII 
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LIBERTY 


ANTIQUE 
EMBROIDERIES 

FROM  THE 

GREEK  ISLAM D5 


RARC  ORieNTAL 
CARPeTS&RUGS 


OLD  ENGLISH 

CONTINENTAL 
FURNITURE 


ANCIENT 

CHinese  porcclaim 


OLD  PERSIAN  RUG  FROM  KHORASSAN. 
SIZE.  6  ft.  6  in.  by  4  ft  I  in.  RICH  RED 
GROUND.  WITH  DARK  BLUE  BORDER. 


EUROPEAN 
ARMS& ARMOUR 


LIBERTY  &  COltd RGGCNT  ST  LONDON  wl 
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J.  ROCHELLE  THOMAS 

MEMBER  Or  THE   BRITISH  ANTIQUE  DEALERS"  ASSOCIATION.  MEMBRA   D E   LA  CHAMBRE  SvNDICALE   DES   NEGOCIANTS  EN  OBJETS 

Member  of  the  Fine  Art  G'jild.  o  Art  anciens  et  Tableaux,  Paris,  and  Brussels 


An  English  Thirteenth-century  "  Nottingham  School  " 
Alabaster   Plaque,   partially    gilt,    "  The  Entombment 
of  Christ."     A  fine  specimen,  in  original  preservation. 
Size:  15i  in.  by  10  in.    Price  £100    0  O. 

October,  1927.    N'o.  crcxiv.  XXX 
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THE   GEORGIAN  GALLERIES 

10,  11,  &  12,  King  Street,  St.  James's,  LONDON,  S.W.I 

(NEXT  DOOR  TO  CHRISTIE'S) 


NEW  YORK. — A  magnificent  painting — a  full-length  portrait  of  Major  Patrick  Campbell,  a  member 
of  the  family  of  the  Barcaldine  Campbells,  who  married  January  1st,  1781,  Sarah,  daughter  of 
T.  Pearshall  of  New  York.  He  was  a  Major  of  the  71st  Fraser's  Highlanders.  The  view  in  the 
distance  shows  Barcaldine  Castle.  Painted  by  John  Singleton  Copley,  R. A.  Size  of  canvas  :  86  in.  by  60  in. 
In  splendid  preservation.    Recently  removed  from  Burwood  Park,  Esher,  Surrey.     Price  £750   O  O. 
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SPORTING  PRINTS 

of  the 

Eighteenth  and  Early  Nineteenth  Centuries 

By  F.  GORDON  ROE 

(Assistant  Editor  of  The  Connoisseur) 
INTRODUCTION  BY  C.  REGINALD  GRUNDY 

NOW  READY  PRICE  21/-  NET  LIMITED  EDITION 

Size  \\h  in.  by  8{  in.  Bound  in  red  cloth  gilt 


Thomas  Oldaker   on  "Brush." 

As  anticipated,  Sporting  Prints  of  the  Eighteenth  and  Early  N ' ineteenth  Centuries  is  experiencing 
a  rapid  demand,  and  intending  purchasers  are  advised  to  make  early  application  for  their  copies. 
In  the  volume  are  recorded  all  the  well-known  English  artists  and  engravers  who  produced  sporting 
prints  during  the  period  under  discussion,  as  well  as  many  obscure  exponents,  not  a  few  of  whom 
are   believed   to   have   escaped  the  notice  of  previous  writers. 


Order  Form 

To  the  Publishers  of  The  Connoisseur. 

Please  send  me  copy  (copies)   of  "Sporting  Prints  of  the  Eighteenth  and  Early 

Nineteenth  Centuries,"  by  F.  Gordon  Roe,  for  which  I  enclose 
Name  (Mr.,  Mrs.,  etc.) 

Address  Date  

(Please  write  distinctly.) 

Price,   21/-  net;    post  free,  21/6. 
Orders  to  be  sent  to  Thk  Coswoissfl  r  l.vu..   I,  Duke  Street,  St.  James's,  London,  S.W.I 

October,  ]  !»J7     No.  cccxiv.  XXXII 
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Cbc  beligbtful  atmospbcrc  surrounbing  all  antiques,  an?  tbetr  intrinsic  value  as 
antiques,  can  be  utterly  bestroveb  by  faulty?  packing  anb  transport. 

Time  specialise  in  tbc  packing  anb  sbfpping  of  all  treasures,  anb  arc  recogniseb  to  be 
THE  WORLD'S  LEADING   ART  PACKERS 

Bs  official  packers  anb  Sbipping  agents  to  tbc  Snbcrson  Galleries,  parfc  Bvcnue 
anb  59tb  Street,  IHcw  Dovk  City,  we  bavc  banolco  some  ot  tbc  most  valuable 
collections,  inclubing  tbat  of  tbc  late  Xorb  Xcverbulmc. 

LONDON  :  ♦     NEW    YORK  *    Cameron-Smith  <£  Marriott  Ltd. 

6-10,  CECIL  COURT,  ST.  MARTIN'S  LANE  WC2    \  '   Huds°"  Forwarding  and  Shipping  Co..  Inc. 

T,   ,  *  T  \    17-19,    STATE    STREET,   NEW    YORK  CITY 

leiepoone:                                                Lablegrams  and  I  elegrams  :  I 

Gerrard  3043                                          "Karasmarat,  London"  J  Telephones:  Cables: 

Case  Making  and  Packing  Warehouses:  f  Bowli"S  Gr"n  10329-10330  "  Jacberg,  New  York" 

6,  7  and  8,  Whitcher  Place.  Rochester  Rd.,  Camden  Town,  N.W.I  ♦  Also  represented  in  Boston.  Philadelphia,  and- principal  cities  of  the  world 
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EXPERT    VALUER  FOR 
PROBATE    AND  ALL 
PURPOSES 

HOUSEHOLD 
VALUATIONS 

(Castle.  Mansion  or  Cottage) 


W.  E.  HURCOMB 

CALDER  HOUSE,  PICCADILLY,  LONDON,  W.  1 


(Entrance  :  1    Dover  Street) 


Phone:  REGENT  6878-9 


PEARLS,  EMERALDS 

DIAMONDS 
ANCIENT  SILVER,  etc. 

Valued   or  sold  by 
Auction 


Set  of  six  and  two 
Arm-chairs,  £1,360. 


W.  E.   HURCOMB,  Calder  House  (Entrance:    1,  Dover  Street) 

PICCADILLY,  LONDON,  W.l  regents  9 
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"  treasure  Rouse " 
for  Antiques 

Preston  is  on  the  main 
line  to  the  Lakes  and 
Scotland,  and  only  50 
miles  from  Liverpool 
and  Manchester. 


Magnificent  mahogany 
break-front  Bookcase. 
Delivered  free  in  England 
for  £55  .0.0 
Height,  7  ft.  2  in. 
Width,  6  ft.  5  in. 


FREDERICK  TREASURE 

(Member  of  the  British  Antique  Dealers'  Association) 

Ray  Street,  PRESTON 

Telephone  :  Telegrams  : 

414.  Preston.  "antiques.  Preston." 

Sale  in  Lucerne,  November  16th  and  17th,  1927 
H.  GILHOFER   &  H.   RANSCHBURG  LTD. 

LUCERNE    ::    Haldenstrasse  33 

WILL  SELL  BY  AUCTION,  ON  NOVEMBER  16th  and  17th,  1927 

AN 

IMPORTANT    OLD    PRIVATE  COLLECTION 

OF 

Choice  Engravings   by    the   Old   Masters   of   the    XVth    to   XVIIth  century- 
including  rare  early  engravings  by  the 
Italian  Masters  :  Baccio  Baldini,  Bonasone,  Campagnola,  Reverdino,  Rosex  da  Modena,  etc. 

EARLY   FRENCH  PRINTS 

Amongst    them   six   very   fine   rare   plate::,  by  Jean  Duvet,    and  a    number  of  undescribed  items. 

Further,  a  Collection  of  Engravings  of  the  School  of  Fontainebleau. 
Engravings,  Etchings  and  Woodcuts  by 
Diirer,  Meckenem,  Schongauer,  Leyden,  Rembrandt,  and  the  Dutch  Masters. 

A  considerable  Old  Collection  of  Precious  Ornament  Prints  of  the  Yth  to  XVlIIth  century 

comprising  the  Arabesques  by  Zoan  Andrea,  rare  ornaments  by 
Aldegrever,  H.  S.  Beham,  Michel  le  Blon,  Cornelis  Bos,  Boyvin,  Ducerceaux,  School  of  Fontaine- 
bleau, Jacques  Hurtu,  Wenzel  Jamnitzer,  Jacquard,  Cornelis  Matsys,  Rosex  da  Modena,  de 
Passe,  Sibmacher,  Jonas  Silber,  Virgil  Solis,  Jean  Vauquer,  Matthias  Ziindt,  and  many  others. 

The  r  'h  hly  illustrated  <  atalogue  can  be  obtained 
Price  :    Swiss   Frs.  5 

H.   GILHOFER    &    H.   RANSCHBURG,    Lucerne,    Haldenstrasse  33 
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BY  ROYAL  APPOINTMENT 


Telephone  No.  19 


W.  WILLIAMSON  &  SONS 


William  Williamson 


Martin  Williamson 


Early  XVIIIth-Century  Walnut  Wing  Chair  in  Old  Silk. 


GUILDFORD 

SURREY 

Established  end  of  1 8th 
Century  by  Great-Grand' 
father  of  present  partners 

OLD  ENGLISH 
FURNITURE  GALLERIES 

ONE    OF   THE    LARGEST    IN   THE  KINGDOM 
Displayed  in   Periods  and 

UNCROWDED 

NO  REPRODUCTIONS 

Open  all  day  Saturday 
Half -  day  Wednesday 
Deliver    free   in  London 


Messrs.  PUTTICK  &  SIMPSON 


Telephones:  Gerrard  3716  &  3717. 


Established  1794. 


Telegrams  :   "  Puttickdom,  Weslrand,  London." 


will  hold  the  following  SALES  by  AUCTION 
during  OCTOBER  at  their  REYNOLDS  GALLERIES 

47,   LEICESTER   SQUARE,   LONDON,  W.C.2 

Books  and  Manuscripts,  including  the  Collection  of  Cruikshankiana,  the  property  of  J.  W.  NOYES, 

Esq.  ...        ...        ...       ...        ...        ...        ...        ...        ...        October  5th  and  6th 

Old  Italian  and  other  Violins,  Violas  and  Violoncellos,  the  property  of  the  late  J.  E.  Hambleton, 

Esq.,  of  St.  John's  Wood,  etc.  ...        ...        ...        ...        ...        ...        ...        ...  October  6th 

Old  English  Furniture,  Porcelain  and  Persian  Rugs,  the  property  of  Mrs.  Barnes,  of  Whitwell, 

Herts.,  etc  October  7th 

Postage  Stamps,  the  Collection  formed  by  the  late  J.  Black  Cameron,  Esq.,  of  Chalfont  St.  Peter 

(at  2  o'clock  each  day)    ...        ...        ...        ...        ...        ...        ...    October  11th  and  12th 

Old  Engravings,  Colour-Prints,  Modern  Etchings,  etc.,  the  property  of  J.  E.  Harting,  Esq., 

of  Weybridge,  etc.  ...        ...        ...        ...        ...        ...        ...        ...        ...        ...October  14th 

Old  English  Furniture  and  Chinese  Porcelain,  the  property  of  a  gentleman  ...October  14th 
Old  Italian  and  other  Violins,  Violas,  Violoncellos  and  Bows,  the  property  of  the  late  Capt  J. 

Audley  Harvey,  of   "The  Antlers,"   St.  John's  Wood  (to  be  sold  by  Order  of  the  Public 

Trustee),  etc.    ...  October  20th 

Old  English  Silver,  Sheffield  Plate  and  Jewellery,  the  property  of  a  lady,  etc.  ...October  20th 

Antique  Textiles,  Objects  of  Art  and  old  English  Furniture  ...        ...        ...October  21st 

Postage  Stamps,  the  important  Collection   formed   by   the    late    Dr.   Leonard   S.   Barnes,  of 

Whitwell,  Herts,  (at  2  o'clock  each  day)        ...     '   October  25th  and  26th 

Pictures  and  Drawings...        ...        ...        ...        ...        ...        ...        ...        ...        ...October  26th 

Baxter  and  Le  Blond  Colour-Prints,  the  property  of  Mrs.  A.  M.  Barker,  of  Myatts  Park,  S.K., 

English  Papier-Mache  and  Colour-Printed  Pictures  on  Staffordshire  Pottery,  October  27th 
Old  English  Furniture,  Porcelain  and  Glass      ...       ...       ...       ...       ...       ...October  28th 

The   Sales  commence  at    l.lO   p.m.   unless  otherwise  stated 
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BRUFORDS' 

INCORPORATING  J     ELLETT  LAKE   1  SON,  EXETER. 

.  Antique  Silver  . 
.  Works  of  Art  . 
Fine  Old  Furniture 


MANTELPIECE,  "ADAM" 

Recently  removed  from  an  old  Exeter 
residence.  Centre  panel  after  Ang.  Kauff- 
man.  Dimensions  over  all — width,  6  ft. 
1\  in.  ;  height,  4  ft.  8  in.  Inner  space — 
width,  4  ft.  2  in.  ;  height,  5  ft.  8i  in. 


241,    HIGH    STREET,  EXETER 

AND  AT  EASTBOURNE 


SALE  BY  PUBLIC  AUCTION 

OF 

^Antique  Chinese  ^porcelain 
an6  Japanese  (Lxxvios 

LONDON  COMMERCIAL  SALE  ROOMS, 
MINCING  LANE,  E.C.3, 

ox 

Tuesday  and  Wednesday, 
November  8th  &  9th,  1927, 

Commencing  at  1.0  p.m.  precisely  each  day. 

Consignments  of  Antique  Chinese  Porcelain,  Pottery,  etc., 
containing  specimens  of  the  Han.  Tang,  Sung,  Ming, 
Kang  Shi,  Kien  Lung  and  Tao  Kwang  periods.  Blue 
and  White,  Famille  Rose  and  Famille  Verte,  Celadon, 
Turquoise,  etc.  ;  Ginger  Jars,  Beakers,  Vases,  Bowls, 
Plates,  Figures,  etc.  Tang  Horses,  Camels,  Warriors,  etc. 
Antique  Chinese  Rugs,  Persian  Pottery,  Jade,  etc. 
Trees,  Cloisonne,  Chinese  Silk  Shawls,  etc.,  etc. 
New  shipments  of  Japanese  Ware,  consisting  of  Fine 
Ivories,  Walrus  Carvings,  Bronzes,  Satsuma  and  Kutani 
Ware,  Lacquer  Screens,  etc.,  etc. 

The  goods  will  be  on  show  at  the  Port  of  London 
Authority's  Warehouse,  New  Street,  E.C.  2  (opposite 
Liverpool  Street  Station),  on  and  after  Thursday,  Nov- 
ember 3rd,  daily  from  8  a.m.  to  5  p.m.  (Saturday  8  a.m. 
till  12  noon). 

Catalogues  will  be  ready  by  November  3rd,  and  may  be 
obtained  from  the  Brokers  : — 

Messrs.  EASTWOOD  &  HOLT 

DUNSTER    HOUSE,    MINCING   LANE.  E.C.3 

Telephone:  Telegrams: 
ROYAL  3640/4.  "  WHANGHEE.  FEN.  LONDON." 

CURIOS  as  advertised  in  the  SEPTEMBER  issue  to  be  sold  on  OCTOBER 
4th.  5th  and  6th.  may  now  be  also  viewed  daily  at  the  P  L  A 


►  »*»*»♦*♦♦»-» 


WILLIS'S  ROOMS 

KING  STREET 
ST.  JAMES'S,  S.W.I 

Telephone    4725  Gerrahd 


Robinson,  Fisher  &  Harding 

Jluctioneers 

PICTURES  PLATE 
ENGRAVINGS  JEWELLERY 
ANTIQUE    AND  MODERN 

FURNITURE 

PORCELAIN 


Jldvice  given  in  Town  or  Country. 


SALES     AT     PRIVATE  HOUSES 


VALUATIONS 


October,  1927.  —X".  cccxiv. 
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FERMOYE 


3 

U 

Mm 

67,  Grosvenor  Street, 

BOND  STREET,  LONDON, 

W.  1. 


Telephone — 

Mayfair  4355. 

Telegrams — Fermanoy. 

Wesdo,  London. 
Cahles — Fermanoy. 

London. 


Antiques 

and 

Works  of 
Art 

□ 

Old  Panelled 
Rooms 

Old  Furniture 

Fine  Old  Glass 

Old  Silver,  etc. 


Very  unusual  Eighteenth-century  Mahogany  Sheraton  Dining  Table,  with  inlaid  top  and  pedestals  and  two  extra  leaves. 


VAN  DIEMEN 

&  Co. 


OLD 
MASTERS 


G.    B.  TlEPOLO 


Bacchus  and   Ariadne  12.13  m.  x  2 .31  m.> 


BERLIN 
Unter  den  Linden  17 

NEW  YORK 
21  East  57th  Street 

AMSTERDAM 
Rokin  9 
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R.  LAUDER 

Hntiques   and   Cdorks   of  Hrt 


T  have  always  a  nice  clean  stock  of  genuine  period 
Antique  Furniture,  and  very  often  something  of 
exceptional  interest. 

American  Visitors  arriving  in  Glasgow  will  find 
it  very  much  to  their  interest  to  visit  my  Galleries, 
and  I  can  assure  them  of  my  own  personal  attention 
to  all  enquiries. 


=         Telephone  :  No.  647  Douglas 


1,  SCOTT  STREET 

(Sauchiehall  Street) 

GLASGOW 


SCOTLAND 


Chippendale  mahogany  Card  Table,  2  ft.  6  in.  long, 
in  fine  condition 

JOHN  BELL 

29,  Windmill  Brae,  and  5-7,  C  rown  Street 

ABERDEEN 

1 ! 


• 

if ...  /  * 

'"•'WK'  i 

f             /  * 

•'  Monarch,"   Oil  Painting.  36  in.  by  24  in., 
by  W.  Clark,  Greenock,  1833. 


A.  L.  MACKINNON 

216,  Union  Street 

ABERDEEN 
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MICAH    SALT  COLLECTION 

AUCTION  SALE 

A COLLECTION    of    choice   specimens    of  pre-Wedgwood    Pottery    illustrating    the    rise  and 
development  of  the  early  Ceramic  Art  in  England,  including  examples  of  Slip  decorated  ware, 
White  and   Enamelled   Salt   Claze.    Delft,  Agate,    Early   Cream    Colour,   Astbury,  Coloured 
Glazes  of  the  Whieldon  Period,  Ralph  Wood  Figures,  Toby  Jugs,  Early  Printing,  etc.    The  Stoneware 
includes  pieces  representative  of  the  l  ulham,  Nottingham,  and  the  minor  factories. 

THE    ANTIQUE  FURNITURE 
includes  fine  specimen  Court  Cupboards,  Dressers,  Linen  Chests,  Cromwellian  Chairs,  Four-poster 
Bedsteads,  Display  Cabinets,  Old  Silver,  etc. 

ALSO  25  lots  of  Prints,  Oil  Paintings,  and  Water-Colours. 


Astbury  Figure,       Slipware  Posset  Pot,  Slipware  Dish.  Astbury  Horseman.  Astbury  Figure, 

height,  16  in.  with  inscription.  height,  16;  in. 

(This  pair  of  Astbury  Figures  are  probably  unique.) 

The  Sale  will  take  place  on  October  25th,  26th  and  27th,  1927, 

ILLUSTRATED   CATALOGUES   2/6  EACH. 

The   Collection   will   be   on   view   at  the 
BOROUGH  AUCTION   ROOMS,   TRINITY    BUILDINGS,    HANLEY,  STOKE-ON-TRENT 
on  October  22nd  and  24th,  by  Catalogue  only,  from  10.0  a.m.  to  5.0  p.m. 

For  private  view  apply  to  the  Auctioneers  : 

CHARLES    BUTTERS    &    SONS,   Trinity   Buildings,  HANLEY 


"Ty  Over    Half   a   Century's  Experience 

as  High-Class 

(  PICTURE  FRAME  MAKERS 

Carvers,  Gilders,  Picture  Liners,  and 

RESTORERS 

PICTURE  DEALERS 

FRAMES  MADE  TO  CUSTOMERS'  OWN  DESIGNS 

CHAPMAN  BR0S  (chelsea)  I™ 

241,  KING'S  ROAD,  CHELSEA,  S.W.3 


-    Studio  and  Works  i 
%    245a,  KING'S  ROAD 


Telephone : 
KEN.  0674 


Warehouse;    1  1.  CHURCH  STREET 
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H.BL  AIRMAN 

AND  SONS 


Established  1884 

LONDON 


MOSTYN  STREET  - 
MONTPELLIER  PARADE 


LLANDUDNO 
HARROGATE 


One  of  a  set  of  six  Candlesticks,  in  fine  ormolu,  with 
carved  rock  crystal  stems.   French.    Eighteenth  century. 
Height,  14  v  in. 


Glo  jfumiture  •  China  •  fllMniatures 

Silver  •  fortes  •  Xacqucr  •  Enamels 

Specialists  in  jFinc  Cbinese  Ja5e 
ant>  otbcv  1bar&stone  Carvings 


26b  &  26c,  KING  STREET 
ST.  JAMES'S,  LONDON,  S.W.  1 


'OPPOSITE  CHRISTIE'S) 


MAGGS  BROTHERS 

34  &  35,   CONDUIT  STREET, 
NEW  BOND  STREET, 
LONDON,  ENGLAND 

AND 

130,  Boulevard  Haussmann,  Paris,  VHP 


Carry  one  of  the  Largest  and  Choicest 
Stocks  in  England  of  Fine  and  Rare 

BOOKS  -  -  PRINTS 
AND  AUTOGRAPHS 

Illustrated  Catalogues  in  each 
department    regularly  issued. 


Cfl  These  Catalogues  appeal  especially  to 
the  Connoisseur,  Collector  and  Antiquary. 
<]j  Customers'  "  Desiderata "  searched  for 
and  reported  free  of  charge.  If  Items  of 
rarity  and  interest  always  gladly  purchased. 
<fl  Shipments  to  America  every  week. 


Original  engravings,  etchings,  Woodcuts,  etc. 


BY  OLD  AND  MODERN  MASTERS. 


(No  747) 


REMBRANDT     Rembrandt's  Mothei 


Rembrandt, 

Diirer, 

Cranach. 

Mantegna, 

Mechenem, 

Ostade, 

Van  Dyeh, 

Nanteuil, 

Drevet, 

Edelinck, 

Bone, 

Cameron, 

Corot, 

Daumier, 

Degas, 

Delacroix, 

S.  Haden, 

Legros, 

McBey, 

Manet, 

Meryon, 

Renoir, 

Rodin, 

Whistler, 

Zorn. 


GUTEKUNST    &  KLIPSTEIN 

BERNE,     SWITZERLAND,     Hotelgasse  8 

Now  Ready. 
New  Illustrated  Catalogue,  No.  XXIV. — 
OLD   AND    MODERN  MASTERS 


TELEGRAPHIC    ADDRESS  :     ARTUS.  BERNE 


Oc  tober,  1  '.):>'.    Xu.  crt  xis 
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Wanted  to  Purchase 

Old  English  Oil  Paintings  of  Fox-hunting, 
Shooting,  and   Fishing ;    also  wanted,  Old 
Engravings  of  the  same  subjects 

HIGH  PRICES  PAID  FOR  FINE  EXAMPLES 

BASIL  DIGHTON 

3,  SAVILE     ROW,    LONDON,  W.  i 

also    23,  EAST   64th   STREET,  NEW  YORK 


Telephone  :    Regent  4349 


DETAIL  OF  MORRIS'S  "STRAWBERRY  THIEF  "  CRETONNE 


The  "Strawberry  Thief" 

is  one  of  William  Morris's  finest  chintz 
designs.  It  is  hand'printed  in  colours 
on  a  basis  of  real  indigo,  which  is  the 
purest  blue  in  the  world  and  does 
not  change  at  night.  The  process  is 
one  of  the  ancient  arts  re'discovered 
by  William  Morris. 


MORRIS  WALLPAPERS 

both  plain  and   patterned,  are  famous 

all  over  the  world. 
Samples    or    books    sent    on  request. 


MORRIS 

AND  COMPANY  ART  WORKERS  LTD 

Founded  by  WILLIAM  MORRIS  the  Poet  1861 

U  GEORGE  STREET.  HANOVER  SQ.Wl 
"WORKS  :  MERTON  ABBEY 

xijrt 
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Owen  (Svan^Uhomas  ?0>?TrSLo>w;! 

J  Gelephone :  (jerrara  JJI/       Lables  :     Uvanliqua.  London 


.   _  .  .. 


An  early 
eighteenth  -  century 
walnut  Side-Table, 
with  original 
mounts. 

Dimensions— 
2  ft.  a,\  in.  high, 
2  ft.  5 1  in.  wide, 
i  ft.  7  in.  deep. 


VALUATIONS  FOR  INSURANCE 
PROBATE  TRANSFER,  Etc 

HAMPTON  &  SONS 

[The  Originators  of  Insurance  Valuations) 
  for  Contents  and  Structure  ■  

Large  permanent  Staff  of  Expert  Valuers 
enables  them  to  undertake  at  short  notice 
the  Valuation  of  Furniture,  Pictures  and 
Works  of  Art  of  every  description  for  any 
purpose  for  which  a  Valuation  may  be 
required. 

FURNITURE  SALES 

(on  the  premises  only)  form  a  speciality  of 
their  extensive  practice. 

ADVICE  GIVEN  AS  TO  THE  DISPOSAL 
OF    SINGLE    ITEMS    OF  IMPORTANCE 

Auction  and  Valuation  Offices: 

HAMPTON  &  SONS,  aUCt,onEERs 

AND  VALUERS 

20,  St.  James'  Square,  London,  S.W.I 


Telephone :   Regent  7500 

'private  branch  exchange) 


AND  AT  WIMBLEDC  N 
AND  HAMPSTEAD. 


ARTHUR  CHURCHILL 

Dealer  in  Old  Cut  Glass  and 
Drinking  Glasses 


Recently  added  to  stock,  several  rare  Glasses  of  historical 
interest.     Collectors   are   invited    to    inspect   a   wide  range 
of  Drinking  Glasse;  of  all  periods 

10,  DOVER  STREET,  LONDON,  W.l 


FIRST  FLOOR 


Telephone :  Regent  5431 
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S.  W.  WOLSEY 

71  72,  Buckingham  Gate,  S.W.I 

Hnttque  jfurntture  anb  IDecorattcm  JEarls  fl>ertot>  Specialist 


Telegrams : 

"  Erlyoke.  Sowest 
London." 


Telephone : 

Victoria 
5594 


i  Some  jftfteentb=centur£  examples: 

I  Oak  Iron-bound  Coffer,  5  ft.  2  in.  long.  One  of  a  collection  of  twelve  iron-mounted  Carved  Wooden  Caskets. 

1  Two  examples  of  a  collection  of  thirty-five  Latten-ware  Alms  Dishes  and  Bowls. 


WILLEBEEK  CHILDREN'S  BOOKS 

Illustrated  in  Colour 
H.  Willebeek  Le  Mair 


PRINTED    IN  ENGLAND 


Two  Nursery  Rhyme  Books. 


Three  Nursery  Song  Books. 

WITH  MUSIC 

Our  Old  Nursery  Rhymes 
Little  Songs  of  Long  Ago    .  . 
Old  Dutch  Nursery  Rhymes.. 


7s.  6d. 
7s.  6d. 
6s.  Od. 


Little  People 

The  Children's  Corner 


5s.  Od. 
5s.  Od. 


Baby's  Diary. 

Designed  to  contain  a  record  of  all  the  event*  of  the  first  years 
of  Baby's  life,  which  are  so  full  of  interest,  but  which  in  after 
years  are  so  difficult  to  recall. 

Elegantly  bound  in  Pink  or  Blue  Cloth  1  Os.  Od. 

Schumann's  Piano  Album  of 

Children's  Pieces  4s.  Od. 


Six  Little   Nursery  Rhyme  Books. 

Grannie's  Little  Rhyme  Book         .  .     2s.  Od. 
Mother's  Little  Rhyme  Book 
Auntie's  Little  Rhyme  Book 
Nursie's  Little  Rhyme  Book 
Daddy's  Little  Rhyme  Book 
Baby's  Little  Rhyme  Book  .  . 


2s.  Od. 

2s.  Od. 

2s.  Od. 

2s.  Od. 

2s.  Od. 


Eleven   Sets  of   Children's  Post  Cards. 

Each  Set  of  12  Cards  Is.  6d. 


AUGENER  Ltd.,  18,  Great  Marlborough  Street,  London  W.  1 
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J.  CORKILL, 

Member  of  the  British  Antique  Dealers'  Association. 


460,  NEW  CHESTER  ROAD, 
ROCK     FERRY,  BIRKENHEAD. 


10  Minutes  from  Liverpool. 
Telephone:   Rock  Ferry  198. 


20  minutes  from  Chester. 

Established  1866. 


Four  hours  by  direct  train  from  London  ( Euston ). 

Telegrams:  "Antiques.  Birkenhead." 

ONE  OF  THE  LARGEST  AND  MOST 
INTERESTING   STOCKS   OF  GENUINE 
ANTIQUES  IN  THE  COUNTRY 


Furniture  Pottery 
Porcelain  Glass 
Silver  Sheffield  Plate 
Needlework.  Long-case 
and  Bracket  Clocks 


Very  rare  Trestle  Table  in  Elm,  iron-handed  top,  perfect  condition  and 
good  colour.  Old  iron  lanthorns,  wooden  spoons  and  spoon  racks. 


A  large  Stock  of  Furniture,  Glass, 
Pewter,  etc.,  suitable  for  the 
American  Market 


All  details  of  packing  and 
shipping  attended  to. 


CECIL  DAVIS 

Specialist  in  Old  English  and  Irish  Glass 


CeciJ  Davis  vyas  a  large  purchaser  at  the  sale  of  the  well-known 
Leslie  collection  of  Wine  Glasses,  and  the  above  are  some  of  the 

interesting  additions  to  stock.       Inspection  invited. 
Several  fine  Glass  Chandeliers  and   parrs  of  early  period  Irish 
Candelabra  in  stock.       Selection  of  old  Bristol  Coloured  Glass. 

Wedding  and  Christmas  Gifts  a  Speciality 

Detailed  Monthly  Bargain  List  of  Glass  and  China  (A'o.  49),  post  free,  3d. 

HIGH    PRICES    PAID    FOR    RARE  SPECIMENS 

8,  St.  Mary  Abbotts  Terrace,  KENSINGTON,  W.  14 

Telephone     PARK  4085 

October,  1927. — No.  cccxiv. 
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Bapoleon  Ibouse, 
lct  Iking  Street  St,  James's 
Xonbon,  S,mtU 
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ESTABLISHED  1724 


BERT  &  CO. 


ESTABLISHED  1724 


Antique  Silver 

Coffee  Pot. 
Weight,  25  40  ; 
height,  1CH  in. 
London,  1769. 

Maker  : 
Chas.  Wright. 


Antique  Silver 
Chocolate  Pot. 
Weight,  27  20; 
height,  9*.  in. 
London,  1750. 
Maker : 
Richard  Bayley. 


Antique  Silver 

Coffee  Pot. 
Weight,  42  80  ; 
height,  12  in. 
London,  1766. 
Maker  : 
Benjamin  Gignac. 


Antique  Silver 

Coffee  Pot. 
Weight,  29  35; 
height,  10j  in. 
London,  1776 
Maker : 
William  Grundy. 


Antique  Silver 

Coffee  Pot. 
Weight,  30  60  ; 
height,  12i  in. 
London,  1773. 
Maker : 
George  Young. 


Antique  Silver 
Chocolate  Pot. 
Weight,  29  00; 

height,  9j  in. 

London,  1709. 

Maker : 
Simon  Pantin. 


3,  VIGO  STREET 


LONDON,   W.  1 


J.  M.  Pontremoli, 


11,  Spring  Street, 
PADDINGTON,  W.2 


Dealer  in  Antique  Carpets,  Tapestries,  Embroideries,  and  Silk  Brocades 


i— —I* 


*   «    •    tt    «.  »  ••j~a"~«~»  t»    t»    «    «r~ d   j>   *   «  «•» 
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Semi-Antique  Persian  Hamadan  Carpet.    Size,  9  ft.  6  in.  by  5  ft.  5  in.    Price  £32.    Cream  ground,  several  shades  of  pink  and  black. 


Expert  Carpet  and  Tapestry 
Restorer  and  Cleaner     -  - 


Telephone  : 
Paddington  6664 


Prompt  Attention  given 
to  all  Trade  Orders 
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TD 


WILSON  &  SHARP,  L1 

139,  Princes  Street 
EDINBURGH 


Dealers  in 
ANTIQUE    SILVER  AND 
OLD   SHEFFIELD  PLATE 


Telephone:    EDINBURGH  21850 
Telegrams:    "RUBIES.  EDINBURGH." 


Exquisite    Silver   Tea    Tray,    18§  in. 
George  III.,  1805. 

Seven  fine  Rat-tail  Spoons. 
Edinburgh.    Queen  Anne,  1702-1709. 


inquiries  Invited. 


OLD 

CHINESE 
PORCELAIN 
AND 
WORKS 
OF  ART 


A    Chinese    Painting    of   a  silver 
pheasant    beneath  a   magnolia  tree, 
with   sprays  of  prunus.      On  silk. 
17  in.  \>y  51  in.    Ming  period. 


BLUETT 
&  SONS 

48,  Davies  Street 
Brook  Street, W.  i 

Close  to  (  lai  idye  s  Hotel 
Telephone:    MAYFAIR  4018 


DOWELL'S  Ltd.,  EDINBURGH 

SALES   BY  AUCTION 

within  their  Rooms 

18,  GEORGE  ST.,  EDINBURGH 

of 

Jewels,  Plate,  Pictures,  Works  of  Art 
Antique  and  Modern  Furniture,  China 
Scottish  Antiquities,  Books,  Prints,  Furs 
Guns,  Wines,  and  other  valuables 


Sales  within  their  Rooms  at  Canning  St. 
for  all   classes   of  useful  Household  Furniture. 

Sales  conducted  on  Owners'  Premises 
throughout  Scotland. 

Valuations  for   Probate,    Transfer   and   Fire  Insurance . 

Goods  carefully  packed  and  removed  by  experienced 
packers  and  motor  transport. 

Storage  of  goods  and  personal  effects. 

Safe  deposit  for  valuables 

DOWELL'S  LTD. 
18,  GEORGE  ST.,  EDINBURGH 

Telegrams:  "  Dowell,  Edinburgh."  Telephone:  Edinburgh  25162. 
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RICE  &  CHRISTY,  LT 


D 


TELEPHONE:  MAYFAIR  7059. 


Antique 
Furniture  and 
Tapestries 


Corner  of  the  f  ine  Adam 
room  at  these  Galleries 


93,  Wigmore  Street,  London,  w.i 

Victor  Crichton  T^tT£ 


An  old  Sheffield  Tray,  24  in.,  in  mint  preservation,  £n8  ;  and  Tea  and  Coffee  Service,  fine  condition,  £30. 

19,  Kensington  High  Street   -   -   London,  w.  8 

TELEPHONE:     NO.    1254  WESTERN 
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TELEGRAMS  : 

FREEMANDOM, 
BARB,  LONDON 


TELEPHONE : 


6117  Clerkenwell 


Dealer  in  Antique  Silver,  Old  Sbeffield  Plate,  etc. 

4,  ^altetdetae  '^tu^ty^,   *££o4ldo'yi;  E.  C. 


And  at  534,    MADISON  AVENUE, 

NEW  YORK,  U.S.A. 


Very';  fine  Kettle,  Stand  and  Lamp, 
by   Paul   Lamerie,   London,  1751. 
Weight,  85  oz.  5  dwt. 


Some   Fine   Old   George   III.  Pieces 

ALL  IN    PERFECT  CONDITION. 

Silver  Tea-Set  and  Old  Sheffield 
Kettle  and  Stand  to  match. 

Trade  enquiries  invited. 

Birch  &  Gay  don  Ltd 

Telephone  Central  2U>0  ( 'Established  1790) 

153   Fenchurch  Street   London  EC  3 

< )'  tolior,  1027.    No.  cccxiv. 


Walnut  Clock,  height  6  ft.  11  in  , 
by  George  Graham,  who  was 
buried  in  Westminster  Abbey 


Highest  Prices  given  for 
specimen  Pieces. 


Tritton 

120a 
Mount  Street 
W.  1 

Grosvenor  1  730 

Antiques  and 
Works  of  3Vrt 

Fine 

Walnut  &  Mahogany 

Chinese  Lac  Screens, 
Fine  Porcelains,  etc. 


Wc  buy  Old  Furniture,  etc. 

L 
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The  Century  House  Antique  Galleries 


Telegrams : 
"KRAGTUDA.  LONDON' 


100,  KNIGHTSBRIDGE,  LONDON,  S.W.I 


Telephone  i 
KENSINGTON  0864 


Speciality:  CHINESE  (LOWESTOFT)  ARMORIAL  PORCELAIN  AND 

OLD  ENGLISH  FURNITURE 


Arms  of  Samuel  Chase  of  Maryland,  a  Signer  of  the  Declaration  of  Independence  (Kien-Lung,  circa  1760). 
CATALOGUES  OF  ARMORIAL  SEALS  AND  PORCELAIN  (ALPHABETICALLY  ARRANGED)  POST  FREE 


Cheapest  Antiques  in  London 

Wanted — anything  of  American  Interest. 
Also  Sporting  and  Sea  Paintings. 


William  &  Mary  period  Walnut  Table.    Price  £30 


V.  P.  RICHARDS  &  CO. 

48,  ALFRED  PLAGE,  S.W. 

Telephone:  Kensington  9754.  (Outside  South  Kensington  Station** 

COMMISSIONS  EXECUTED.  TRADE  SUPPLIED. 


The  "OLD  CHELSEA  CHINA  Print 

oO  in.  cream  ground  linen,  with  black  scroll 
and  coloured  figures. 


W.  H.  HAYNES 

'Che  -CHINTZ"  Shop 

25  &  26,  SPRING  STREET,  PADDINGTON,  W.2 


Telephone:  Paddington  5180  (2  lines> 
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ARTHUR  GODDEN  &  SON 

43,  ANN  STREET  *  WORTHING 


FOUR  OF  A  RARE  SET  OF  SIX   17th-CENTURY  PLAIN  OAK  CHAIRS  IN  FINE  STATE 


R.  KIDSON  SWALES 

Hntiques  ano  decorations 


A   VERY  FINE   MAHOGANY  BOW-FRONTED  SIDEBOARD, 
sliflht  striiiK  inlay.    Width,  5  ft,  (5  in.  ;  depth,  2  ft.  .">  in. 
Mahogany  Swing  Mirror,  with  three  shaped  drawers. 
Pair  of  Candelabra  (Sold), 


THE  GALLERIES  — 
1,  COOKRIDGE  STREET 


October,  1927     No.  ( 1 1  xiv. 


LEEDS 


DAVIS  &  SONS,  Ltd 

209,  TOTTENHAM  COURT  RD.,  LONDON,  W.  1 


Established  nearly  a  century. 


Telephone  :  Museum  2046. 


All  goods  marked  in  plain  figures  at  exceedingly  moderate  prices. 
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VICTOR  JOURADO 


Flower  and  Bird 
Pictures  bp  Old 
Wasters,  Reedle= 
work,  tapestries, 
and 

fine  Queen  Anne 
Walnut  Furniture 


Telephones:   Mayfair  5857 

Grosvenor  2857 


A  unique  pair  of  Queen  Anne  Wing  Chairs,  with  gilt  legs,  upholstered  in  antique  pale 
green  velvet  with  brocade  band  of  the  same  period. 


102,    MOUNT    STREET,    GROSVENOR    SQUARE,  W.  1 


A.  TRENGOVE 

(Member  of  the  British  Antique  Dealers*  Association 

ylntique  Dealer  to  the  ^rade 

NO  REPRODUCTIONS 


88,   High    Street,  CROYDON 

SURREY 

Within  10  miles  of  London.  Telephone:  Croydon  2155 


ANTHONY  BROOKE  Ltd. 

20,  Brompton  Road,  S.W.  1 

Telephone — SLOANE  5035.  Telegrams  — "  ANTHONIQUE  KNIGHT,  LONDON.' 

DEALERS  IN 

Old  6ngUsh  furniture  &  Cttorks  of  Hrt 

Collections  or  single  pieces  purchased. 


Very  fine  Walnut  Bracket  Clock,  15.1  in.  high,  9J  in.  wids, 
by  William  Wrencn  of  London,  chiming  on  sixbells  and 
striking  the  hours.    A  very  rare  Queen  Anne  Yew  Wood 
Table,  2  ft.  3  in,  wide,  in  perfect  condition. 

liii 
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Xyz  Olde  Mint  Rouse,  Peoensep,  *****  V 
Largest  Collection  of  Antiques  in  the  South  of  England.     American  and  Colonial  visitors  cordially  invited      £  ^ 


X 


Genuine  and  original  old  yew-wood  Arm-Chairs.   About  40  in  stock  at  reasonable  prices. 

Only  Address:   MINT  HOUSE,  PEVENSEY,  SUSSEX 


telephone  A  o. 7  "Pec 


telegrams:   "Mint  House,  'Pevensey" 


THE  OLD  IRISH  GLASS  GALLERIES 

23,  Earl's  Court  Square,  LONDON, 

MRS  GRAYDON  STANNUS,  F.R.S.A.  S.W.  5 


W.  F.  GREENWOOD 

AND  SONS,  LTD. 
Antiques 


\  ilia? 


i  ASS 


fill  i 


A  magnificent   VVaterford  Chandelier,  4  ft.  long.    Date  circa  1790, 
October,  l!rJ7.     N".  rccxiv. 


Model  of  a  rare  old  Mother-o'-Pearl  Mansion    16  in.  high,  12  in  long,  12  in  deep 
Fitted  with  three  jewel  drawers  in  the  back. 

24,  Sto  negate,  YORK 
10,  Royal  Parade,  HARROGATE 
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KENT  GALLERY 

LIMITED 

016  Cnglisl)  Turniture, 
Needlework  and  Oapestries 

A  fine  collection  f  of   Queen  Anne 
Walnut  Furniture  is  now  on  exhibi' 
tion  at  these  Galleries. 


One  of  a  set  of  six  Chippendale  Mahogany  Chairs,  fine  colour  and 
untouched,  with  contemporary  yellow  ground  needlework  seats. 


44,  CONDUIT  STREET,  W.l 

Telephone:  Gerrard  7296 


HANCOCK 


Mirny    year's    manager  and 
successor  to  DICKINSON'S, 
late  of  Wigtnore  Street  and 
101,  New  Bond  Street. 


Telegrams : 
KANGSHI.  PICCY. 
LONDON.  ■ 

TELEPHONE  : 
REGENT     It  60. 


Specialist  in 
©lo  Chinese 
porcelain 


An  old  Chinese  fine  quality  Celadon  Bottle, 
with  dragon  pursuing  the  sacred  jewel,  incised. 
Kang-shi  period,   1661-172=.        Height   ik  in. 


A      FIXE  COLLECTION 
ON  VIEW 


37,   BURY  STREET,   ST.  JAMES'S 

LONDON,   S.W.  1. 


DELOMOSNE  &  SON 

(Members  of  the  British  Antique  Dealers'  Association) 

have  at  the  present  time  an  exceedingly  interesting 
collection  of  GENUINE  ANTIQUES,  including  a  magni- 
ficent pair  of  cut  glass  Wall  Lights  of  Adam  period  ;  also 
many  Tea  and  Dessert  Sets  of  fine  quality  ;  a  set  of  four 
and  set  of  six  old  Chippendale  Dining  Chairs,  etc..  etc. 


A  pair  of  2-light  Candelabras  of  fine  quality.  23  in.  high 
Several  other  pairs  in  stock. 

4.CAMPDEN  HILL  ROAD,  KENSINGTON  HIGH  STREET,  W.8 

Telephone :    Park   1  804 


The 
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Three  important  Books  of 
artistic  interest  from 
THE  BODLEY  HEAD  LIST 

*  DECORATIVE  MOTIVES  OF 
ORIENTAL  ART 

By  Katherine  M.  Ball.  With  673  illustrations 
in  black  and  white.  £2  12s.  6d.  net. 

Miss  Ball  is  already  recognised  as  an  authority  on  Oriental 
art,  and  has  made  a  life-long  study  of  her  subject.  The 
present  book,  which  is  based  on  many  years  of  research  and 
enquiry,  is  intended  to  meet  a  need  greatly  felt  for  an  in- 
terpretation of  the  motives  that  enrich  the  art  of  the  Orient, 
fn  it  the  author  covers  the  whole  ground  of  Oriental 
mythology  and  folk-lore  as  manifested  in  works  of  art. 

*  PORTRAIT  PAINTING  :    Its  Nature 
and  Function 

By  Herbert  Furst.  Illustrated  with  166  repro- 
ductions of  portraits.  31s.  6d.  net. 

By  means  of  a  rapid  textual  survey  of  the  theory  and 
practice  of  portraiture  and  a  magnificent  collection  of  repro- 
ductions of  portraits  of  all  schools  and  periods,  Mr.  Furst 
gives  a  bird's-eye  view  of  the  nature  and  function  of  the 
.,rt  from  the  earliest  times  to  the  present  day. 

JAN  STEEN 

An  essay  on  his  life  and  work  by  F.  Schmidt 
Degever,  Director  of  the  Rijksmuseum,  Amster- 
dam, with  40  full-page  photogravure  plates,  and 
notes  on  the  plates  by  Dr.  H.  E.  Van  Gelder, 
Director  of  the  Municipal  Department  of  Arts 
and  Sciences,  The  Hague.  Translated  by  G.  J. 
Renier.  52s.  6d.  net. 

The  first  detailed  work  on  this  Dutch  Master  to  be  published 
in  this  country. 


An  invaluable  handbook  on 

*  PICTURES  AND  HOW  TO  CLEAN 
THEM  :    to  which  are  added  Notes  on 

Things  useful  in  Restoration  Work 

By  T.  R.  Beaufort,  has  just  been  published,  fully 
illustrated,  at  6s.  net. 

A  useful  manual  on  a  fascinating  subject,  which  will  be 
required  not  only  by  expert  picture  dealers,  but  also  by  the 
picture  lover  who  is  anxious  to  know  how  best  to  protect 
his  pictures  without  recourse  to  the  expert. 

*  An  illustrate!  prospectus  of  this  book  is  obtainable,  gratis, 

from  the  publishers. 

)OHN  LANE  THE  BODLEY  HEAD  LTD. 
VIGO  STREET  LONDON,  W.  1 


In  one  handsome  volume,  profusely   illustrated,  royal 
octavo,  bound  in  cloth  gilt,  35s.  net. 

The  NEW  Pewter  Marks 
and   Old   Pewter  Ware 

Domestic  and  Ecclesiastical 

By  Major  C.  A.  Markham,  F.S.A.,  Editor  of 
Chaffers'  Hall  Marks  on  Gold  and  Silver  Plate,  etc. 

Ready  end  of  October. 
This  work  in  its  new  issue  has  been  greatly  enlarged, 
and  includes  a  very  considerable  number  of  fresli 
illustrations  as  well  as  a  corresponding  increase  in 
the  reading  matter.  The  work,  as  now  being  pub- 
lished, will  please  and  delight  Pewter  collectors.  It 
is  indeed  a  grand  volume — fine  plates,  well  got  up, 
and  worthy  of  its  subject.  See  that  you  get  this  at 
the  end  of  October.  Do  not  forget  to  order  the  NEW 
Pewter  Marks  and  Old  Pewter  Ware  by  Markham. 
Illustrated  Prospectus  free. 


Thoroughly  up-to-date  .  .  .  Chaffers '  will  still  be  consulted 
as  a  final  authority  wherever  ceramic  wares  are  handled, 
collected,  or  bought  or  sold." — Daily  Telegraph . 

Order  now,  two  grand  volumes,  large  octavo,  hand- 
somely bound,  bevelled  cloth,  fully  gilt.   £3  10  0  net. 

This  work  is  an  Illustrated  Companion  to  Chaffers' 
Marks  and  Monograms  on  Pottery  and  Porcelain. 

The  NEW  Keramic  Gallery 

By  William  Chaffers 

Extended  to  2  volumes  by  H.  M.  Cundall,  I.S.O., 
F.S.A.,  late  of  the  Victoria  and  Albert  Museum. 

This  fresh  issue  has  nearly  150  new  illustrative  examples  with 
descriptions,  also  additional  plates  in  colours  (over  700  plates 
and  descriptions  in  all)  enabling  the  inclusion  of  examples  of 
Pottery  and  Porcelain  of  many  lesser-known  factories. 
Illustrated  Prospectus,  post  free. 

"One  is  tempted  for  once  to  use  superlatives  aud  describe  the 
work  by  the  single  word  '  Perfect.'  " — Estates  Gazette. 
"The  illustrations,  particularly  the  coloured,  are  a  delight 
to  the  eye." — Daily  Mail. 

"  All  porcelain  and  pottery  collectors  will  welcome  the  appear- 
ance of  an  up-to-date  edition  wealth  of  well-chosen 

illustrations." — Connoisseur. 

***  Other  Standard  Works  by  William  Chaffers. 

Marks  &  Monograms  on  European  and  Oriental 
Pottery  and  Porcelain,  5,000  illustrations.  Hand- 
some volume,  13th  issue,  50/-  net  ;  Hall  Marks  on 
Gold  and  Silver,  10th  edition,  35/-  net;  Handbook 
to  Pottery,  10/-  net ;  Handbook  to  Hall  Marks  on 
Gold  and  Silver  Plate,  7/6  net. 

WILLIAM    REEVES    (Bookseller)  LIMITED 
83,  Charing  Cross  Road,  London,  W.C.2 


GRAY  &  Co.,  94,  Wigmore  Street,  London,  W.l 
gj^j  HONG  KONG,  SHANGHAI  AND  PEKING 

^  Old  Chinese  Curios  and   Works  of  Art 

— — I  j.  ,              Cloisonne  and  Canton  Enamel  of  every  description.  Large    stock    of    Chinese    Vase.    Plate    and  Bowl 

JJ  I                     Carved    red    Lacquer.       Old    Chinese    and    Mongol  Stands.     Chinese  Jade  Trees.     Chinese  Glass   1  rees 

*    '  J              Rugs.    Large  stock  cf  small  Porcelain,  Snuff  Bottles.  and    Flowers.      Carved    stone    Pendants.  Chinese 

etc.    Peking  carved  Glass  Bowls.  Plates  and  Dishes.  carved  Blackwood  Furniture.     Chinese  Silk.  Shawls, 

Coromandel    and    red    Lacquer    Screens,    Cabinets.  Brocades  and  Embroideries. 
Mirrors,  Bookcases,  etc. 

SPECIAL  QUOTATIONS  FOR  IMPORT  ORDERS. 

Furniture.  Carpets,  etc.,  can  be  designed  to  suit  customers'  special  requirements,  and   made  in   China  under  the 

supervision  of  our  own  resident  buyer. 
We  supply  some  of  the  keenest  houses  in  London,  and  invite  the  trade  to  compare  our  prices. 
Our  new  catalogue  is  now  in  the  Press  and  we  shall  be  pleased  to  send  you  a  copy. 
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THOMAS  EDWARDS 

Crown  Place 
HARROGATE 


Fine  old  walnut  Tallboys,  in  its  original  state. 
Price  50  guineas. 

Also  in  stock,  a  few  beautiful  pieces  of  walnut 
for  the  collector.    Photographs  on  application. 


OLD  ENGLISH  FURNITURE 
AND  SILVER 


Period  Fireplaces 


Bratt  Colbran  &  Co.  are  in  an 
exceptional  position  to  supply  exact 
and  perfectly  finished  reproductions 
of  period  fireplaces  of  the  most 
exclusive  character  and  design,  they 
having  in  their  possession  a  large 
number  and  wide  range  of  the  most 
authentic  patterns. 

t  /  visit  to  their  'Period  Fireplace  Gallery  will 
be  found  of  interest. 


BRATT  COLBRAN  &  Co. 

and  the  Heaped  Fire  Company  Ltd. 
i  o  Mortimer  St.y  London,  W.  i 


Telephones:  Museum  6701  and  G702. 
Telegrams:  "  Proteus,  Wesdo,  London. 
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WICK  LOW 


LIMITED 


Antique 
TEn^lisl)  ^Furniture 
(Tl)ina  <Bla55  pictures 


A  FINE  CHIPPENDALE  CARVED 
MAHOGANY    TRIPOD  TABLE 


14,  DAVIES  STREET 
Berkeley  Square,  LONDON,  W.l 


Telephone:   Mayfair  5235 


A  pair  of  fine  OLD  SHEFFIELD  PLATE  Entree  Dishes 
and   Warmers,  and  a  pair  of   18  in.  Oval  Dishes. 

A  LARGE  AND  VARIED  STOCK  OF  OLD  SHEFFIELD  PLATE 
IN  ORIGINAL  CONDITION 
Photographs  and  prices  of  same  will  be  sent  on  application. 

DOBSON  &  SONS 

5,    NEW    BOND    STREET,  W.l 


4796 

October,  192 


ESTABLISHED  IN 
PICCADILLY  IN  17G0 


Telegrams  :  "  Daintily, 
\V.-s.lo.  London." 


Large  stock  of 

GENUINE,  ANTIQUE 
ENGLISH 
FURNITURE 

at  Moderate  Prices 


^rade  and  Export 


Charles  Angell 

'Dealer  in  Antiques 

34,  Milsom  Street,  BATH 

Telephone:   Bath  362 
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TT7  A  ^XT^T^T^T^  Moc^els'    Paintings,   Prints,  and   Pottery  ot 

▼  ▼  <L        ^    J-  Naval  and  Merchant  Ships,  Battles,  Engagements, 

etc.,  P'ine  Antiques  of  every  kind.  Consult  us  if  you  have  any  valuable 
items  you  are  thinking  of  parting  with.  Many  people  would  convert  to 
useful  cash  valuable  pieces  they  possess  and  are  not  keen  on  keeping  IF 
they  KNEW  they  could  get  a  GOOD  PRICE  for  them.  WE  will  give 
you  GOOD  PRICES  because  we  WANT  the  goods  badly,  and  prefer 
to  purchase  DIRECT  from  the  owner,  and  not  waste  our  time  haunting 
public  auctions,  etc.  Expert  valuers  in  all  departments.  Distance  no  object. 
Communicate  at  once.    Advice  given  free  without  any  obligation. 


PATRONISED   BY    HER  MAJESTY  THE   QUEEN   AND   OTHER   MEMBERS   OF  THE   ROYAL  FAMILY 

Messrs.  A.  FLEMING  (SOUTHSEA)  LTD. 

THE  CASKET,  47  to  57,  Castle  Road,  and  81,  Palmerston  Road, 

Southsea,  PORTSMOUTH 

ON  VIEW. — The  famous  "Casket"  collection  of  Ship  Models  in  wood  and  bone,  Oil  Paintings,  Water- 
Colours,  and  Prints  of  interesting  naval  and  marine  events,  Old  Naval  Wool-worked  Pictures,  Old 
China  and  Pottery,  decorated  with  fascinating  shipping  subjects,  Old  Geographical  Globes,  etc.,  etc.,  etc. 


Antique  Doorkeeper's  Chair, 
from  Lord  Ridley's  Collection. 
Sale  price,  £15. 


Annual 
Stocktaking 

SALE 

Commences 
OCTOBER  1st 

For  One  Month  only. 

Furniture  ■  China 
Silver  •  Pictures 
Persian  Ru«s,  etc. 


ALL  OUR  STOCK  IS  CONSIDERABLY 
REDUCED  DURING  THE  SALE 

A  visit  will  repay  you 

Charles  Woollett  &  Son 

253,  Northdown  Road 
Cliftonville,  MARGATE 

'Phone  762  M.ir-ite 


Flower  &  Fraser 

  LIMITED   

141,  New  Bond  Street 

LONDON,  W.l 

Telephone.  Mayfair  6022 


An  original  Kent  Side-Table,  in  Cuba  mahogany, 
with  marble  top.     2  ft.  5  in.  wide. 


Antiques 
Decorations 


Works  of  Art 
Furnishing 
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MARRYAT  &  Co. 


iDeaUrs  in 

016  furniture 

ENGLISH 

1  8uVCENTURY 

FURNITURE 

in  Oak,  Pine,  Walnut 
Mahogany 

Articles  de  Vertue 


36,  Baker  Street 

Portman  Square 
LONDON,  W.l 


Full-rigged  Wooden  Frigate,  flush  deck,  with  the  original  rigging  intact  ;  forty-two 
guns.    Length  of  hull.  22  in.   


Genuine  Antique  English 
Grandfather  Clock,  walnut 
case,  in  perfect  condition. 

40  guineas. 

This  clock  was  found  recently 
in  an  old  farmhouse  in  Somerset 
and  several  coats  of  red  paint 
have  been   removed  from  the 

case. 

T.  Leonard  Crow 

Lamerie  House 
Gray  Street 

Duke  Street,  W.l 

and  at 

Lamerie  House,  Quarry  Street 
GUILDFORD 


Telephones 


I  Ambassador  9638 
1  Guildford  1464 


Reproduction  of  ISth-Century 
English  Wallpaper 


Oc  tobi  r,  1927.-  N< 


GREEN 

& 

ABBOTT 

Ltd. 

Have  in  stock 
sets  of  Old 
Chinese  and 
copies  of  both 
English  and 
Chinese  hand 
painted  wall- 
paper made 
in  their  own 
St  udio. 


123, 

WIGMORE  ST.. 
Portman  Sq.,  W.l 

'Phone  : 
May  fair  5800 
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ANTIQUE  SILVER 

at  HARRODS 


TO  AMERICAN 
CUSTOMERS 

These  pieces  may  be 
sent  Duty  Free  to 
the  U.S.A. 


T 


Height  of  Tankard,  132  in.  Diameter  of  Rosen aler  Dish,  22  in. 

'HE   illustration  is   of  a  George  III.  period  Rosewater  Dish  and  Tankard.     These  are  richly 
gilt,  and  the  body  of  the  Tankard  is  ot  carved  Ivory,  the  subject  of  the  carving  being  "  The 
Feast  of  Bacchus."    The  chasing  of  the  Dish  is  from  mythological  subjects,  treated  in  bold  relief. 
Collectors  are  invited  to  inspect  the  collection  of  Antique  Silver  and  Old  Sheffield  Plate  in 
Harrods  Great  Silver  Salon,  Ground  Floor. 

Price  and  full  particulars  on  request. 

HARRODS  LTD  Knightsbridge  LONDON  SWi 


By  Appointment  to  His 
Majesty  King  George  V. 


Factory  Founded  in  1779 
by  Queen  Julian  Marie 


Royal 

Copenhagen 
Porcelain 


2,  Old  Bond  St. 
London,  W.  1 


'THE  MOON  GIRL  " 
By  Gerhard  Henning. 


By  Special  Appointment 
to  H.M.  The  King 


ANTIQUE 
FURNITURE 


Furniture,  Decorations 
Panelling  .  Carpets 
Curtains     .  Bedding 

Schemes  and  Estimates 
Submitted. 


Antique  William  and 
Mary  high-back  Elbow 
Chair,  4  ft.  5  in.  high. 

Antique  Rapier,  with 
swept  hilt  and  long, 
straight  quillons,  4  ft. 
1  in.  long. 


ID. 


WYLIE  &  LOCHHEAD,  Ll 


45,  BUCHANAN  STREET,  GLASGOW 
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i 


'i 


An  early  period  carved  oak  Refectory  Table,  in  very  fine  condition  and 
of  Kood  old  colour.    7  ft.  6  in.  long;,  2  ft.  6  in.  wide,  2  ft.  6!  in.  liinh. 
A  pair  of  Pewter  Tankards  ;  A  Pewter  Alms  Dish. 


Genuine  fntique  Furniture 
Earh   'Brass  and  ^Pewter 

Collected   with   care   and  discrimination. 
A  visit  or  enquiry  appreciated.  Positively 
moderate  in  price. 


REUBEN  SHENKER 

THE   OLD   OAK  GALLERIES 
70.  RED  LION  ST..  HOLBORN.  LONDON,  W.C.  1 

(Between  Kin^sway  and  Chancery  Lane). 


TELEPHONE:  GERRARD  7460 


FRANSELLA  &  MOSS 

(MEMBERS    OF    THE    BRITISH    ANTIQUE    DEALERS'  ASSOCIATION) 

Licensed  Valuers 

29,  GERRARD  STREET,  W.l 

(Near  Leicester  Square) 

Specialise  in 

FINE  OLD 
CHINESE 
PORCELAIN 

No  Reproductions. 

ALL  Specimens  fully 
guaranteed. 

Inspection  cordially 
invited. 

We  illustrate  a  selec- 
tion from  stock  of  small 
Cabinet  Pieces, ranging 
from  4  to  i)  inches  in 
height ;  each  piece  a 
perfect  Jem. 
No.  2. — Pair  Kien-Lung 
Vases.  Fainille  Rose 
No.  5.  —  Pair  Y  u  n  ^ 
Cheng  Figures,  with 
early  Meissen  enamels 
overglaze. 

All  the  other  specimens 
are  Kang  Hsi  period, 
decorated  in  brilliant 
enamels  of  the 

FAM1LLE  -VERTE 

Collections  or  single 
specimens  purchased 
for  Cash. 
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Telephone    HALL,  WATERIDGE  &  OWEN,  Ltd.  0B-Wfs«  , 

2945  HIGH    STREET        ::       SHREWSBURY    and  WEM 


IMPORTANT    FORTHCOMING     SALE    BY  AUCTION 
IN  SHROPSHIRE 


TO  CLOSE  A  TRUST 

LEIGHTON  HALL,  near  SHREWSBURY 

By  direction  of  the  Trustees  of  the  late  Mrs.  E.  M,  Kynnersley. 
THE  CONTENTS  OF  THE  MANSION 

Antique  and  modern  English  and  Dutch 
Furniture 

Bijouterie,  Old  English  China,  Continental  and  Oriental 
Porcelain,  Chelsea  Groups,  Choice  Chippendale  and 
Sheraton  Chairs,  Card  and  Pembroke  Tables,  Chests,  etc. 
XVIIth-century  Refectory  and  Draw  Tables 
Monks'  Benches,  English  and  French  Bracket  and 
Grandfather  Clocks,  Sheraton  Bookcases,  Carved  Gilt 
Girandoles,  French  and   English   Marqueterie,  Lacquered 

Commodes,  Sheraton  Sideboards,  Italian  Cabinets. 

Over  2,000  ozs.  Early  English  Silver 
Old    Sheffield    Plate,    Early    Georgian    Table  Cutlery, 
Tankards,    Cups,    and    Goblets,    Salvers,    Entree  Dishes, 

Tea  and  Coffee  Pots. 
XVIth  and  XVIIth-CENTURY  TABLE  CANDLESTICKS 
Wine  Coasters.  Snuff  Boxes. 

Valuable  China  Services 

Comprising  Chamberlain,   Worcester,   Old   Spode,  Crown 
Derby,   and  Coalport  Dinner  and  Tea  Sets,  Old  English 
Cut  Table  Glass,  Lustre  Chandeliers,  Bronzes. 

Old    Oil    Paintings  and    Sporting  Prints 

by  or  attributed  to  Sir  G.  Kneller,  P.  Lely,  Wouverman, 
Franz  Hals,  etc. 

On  MONDAY,  OCTOBER   17th,  1927,  and  remainder  of  the  week. 

View  days — Friday  and  Saturday,  October  14th  and  15th.  Illustrated 
Catalogues  (2/6  post  fiee),  from  the  Auctioneers,  Hiyh  St.,  Shrewsbury. 
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PHILLIPS,  SON  &  NEALE 
O 


HARRY  PHILLIPS 
FOUNDER  1796 


VALUERS  for  PROBATE 
AND  FIRE  INSURANCE 

and 

AUCTIONEERS 

•/ 

ORJETS  D  ART,  PICTURES, 
FURNITURE,  PORCELAIN, 
SILVER,  JEWELS  &  WINKS 

at  their 

FIVE  GREAT  ROOMS 


73,   NEW   BOND   STREET,  W.i 


MA  VIA  IK  0170 


HODGES  LIMITED 

249,  Brompton  Road 

Nr.  South  Kensington  Museum,  London,  S.W.3 


Telephones : 
Sloane  2241-2. 


Telegrams  : 
Applied,  London. 


Upholstery  of  character.    Settee  as  illustrated. 
27  guineas.     In  various  colours. 

 B  


ENQUIRIES  ARE  CORDIALLY  INVITED 


Examples  by  Old  Dutch  Masters 


GAINSBOROUGH 

REYNOLDS 

HOPPNER 

HOGARTH 

GEO.  MORLAND 

JOHN 
CONSTABLE 

JOHN  CROME 

J.  F.  MILLET, 
Barbizon 
School 

T.  S.  COOPER, 
R.A. 

N.  BERCHEM 

RIBERA 

PETER  NEEFFS 


Marc.  Gheeraedts  Size  :  25  by  20  in. 

Mrs.  LOUISE  C.  HOYLE 

(A.  T.  LEEMING) 

81,  BRIDGE  STREET,  »  *  .  „  

—  DEANSGATE,   MANCHESTER 


PICTURES  BY  OLD  AND  MODERN  MASTERS 
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Jlttractive  offer  of 

OLD  GLASS 

Included  in  this  month's  offerings  are  some 
interesting  items  from  the  famous  Leslie 
Collection,  sold  at  Christie's  last  July.  They  are 
pieces  that  cannot  be  duplicated,  and  the  prices 
quite  reasonable.  For  £5  you  can  have  an  old 
English  Goblet,  engraved  with  a  sailing  ship 
passing  under  Sunderland  Bridge.  At  the  same 
price  is  a  large  tumbler  engraved  with  Alnwick 
Castle. 


7;)._Setof  Bristol  Blue  Goblets, 
as  ill  list  rated,  knopped  stems, 
II  for  £6;  Champagnes,  12  for 
£6;  Clarets,  11  for  £5;  Ports, 
13  for  £5 ;  Double-lip  finder 
bowls,  10  for  £8  ;  Adams  decan- 
ters, £5  pair :  or  the  whole  set 
for  £32.  The  decanters  and 
tinker  howls  do  not  belong  to  the 
original  service,  hut  they  are  the 
same  period  and  match  quite 
well.  An  opportunity  to  secure 
a  lar^e  service  that  should  not 
be  missed. 

80.  — Not  illustrated. — Y  a  c  h  t 
Decanters  in  Bristol  blue  "lass, 
cut  in  plain  panels  with  four 
collars  round  the  neck,  £10  the 
pair. 

81.  — Nut  illustrated. — A  very 
choice  set  of  ruby-coloured 
ringer  bowls,  with  single  lips, 
11  'for  £10. 


79. 


362. — As  illustrated. — 
Glass  Fruit  Stands,  cut 
baluster  stems, the  bowls 
cut  in  panels  with  shaped 
borders.  Height,  7  in.  : 
diameter,  SH  in.  ;  a  p.iir 
for  £4  ;  a  smaller  pair 
to  match,  50/-.  Round 
Fruit  Bowls,  to  match, 
8A  in.  diameter,  20/- 
each.  Oblong  Sweet 
Dishes,  7J  in.  long, 
17/6  each;  smaller  size, 
10/-  each.  Hound  plates, 
9  in.,  20/-  each ;  7  in.. 
12/6  each  :  6  in.,  10/- 
each  ;  5  in.,  7  6  each. 


77. — A  set  of  old  English  Goblets,  with 
f^Hj^^^B  pressed  decoration  on  the  howls.  II  for 

?  ^I^^B  r    B  —    °'     illustrated. — Barrel  -  shaped 

"^^^■^■^  Tumblers  in  old  glass.    Cut   in  plain 

panels,  with  four  incised  belts.  Set  of 
II)  for  £S. 

83.  — Not  illustrated. — Georgian  Goblets, 
knopped  stems,  cut  panels  surmounted 
by  a  band  of  small  diamond  cutting. 
An  excellent  set  for  whisky  and  soda, 
10  for  £6. 

84.  —  Not  illustrated. — Tumblers,  cut  in 
plain  Hutes,  with  pressed  bases,  set  of 
10  for  £6. 

85.  —  Not  illustrated. — Old  English  Gob- 
lets on  square  bases.    Belt  of  diamond 

cutting,  with  a  band  of  lo/enges  above.  Set  of  10  for  £5. 
86. — Not  illustrated.  — A  choice  set  of  small  plates  in  old 
French  limpire  opaque  white  glass,  very  similar  to  old 
Bristol.    61  in.  diameter,  12  for  £15. 


77  . 


FACING   1 1 A  R  RODS 


116,  Brompton  Rd.,  London,  S.W.3 


THE  WINE  SHOP,  MADRID 

Exhibited  in  "Paris  Salon,  1927 

Original  Drypoint 
By  ANTHONY  GROSS 
60  Impressions  Size,  12'  by  9j  in. 

Price  £4  4s.  Od. 


I llustrated  Catalogue 
serd  free  on  request 


AbBEX  GALLERy 

W  R  DE  iQHTQN  6  SONS.  LTD 

2,     VICTORIA    STREET,    WESTMINSTER,    S.W.  1 

(Vhe  Abbey  End) 


iTJEJlbrjllfigg: 


This  modern  library  equipment  is  the  most  efficient 
and  tasteful  on  the  market.  Starting  with  a  small 
stack,  you  may  add  one  section  at  each  stage  of 
library  growth  ;   the  effect  is  always  beautiful. 


\%*<<Zvk  %  I  TV  1 


rXSp&&L*>&  ECTIONAL 

^BOOKCASE 

Sound  British  labour  ;  fine  figured  hardwoods  ; 
dust-proof  ;  books  easily  accessible.  The  cheapest 
and  most  satisfactory  you  can  buy. 

MINTY  BOOKCASES  CAN  BE  PURCHASED  BY  DEFERRED  PAYMENTS 


Write  for  Ncv>  Illustrated  Catalogue  containing  fullest  particulars  of 
Minty  Bookcases,  including  various  peiiod  styles  at  moderate  prices. 


(Dept    44-45,  HIGH  STREET,  OXFORD 

London  Showrooms    36.  Southampton  St..  Strand. W.C. 
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EXHIBITION  OF  ENGLISH  ANTIQUE  FURNITURE 


ADMISSION  FREE 


Visitors  are  not  asked  nor  expected  to  buy 


beautiful  ^Antique  Jurniture 

Che  Old -World  Galleries  m~~ 


65,  DUKE  ST.,  GROSVENOR  SQ.,  W.  1 1 


(Four  doors  from  Squires,  the  Chemists,  on  corner  of  Oxford  Street  and 
Duke  Street.    Please  note  number  carefully,  as  there  is  no  shop  front.) 


Twelve  original  Refectory  Tables. 
Sizes  from  5  ft.  to  10  ft.  long. 
Prices  from  £18  to  £48. 


OUR  ILLUSTRATED  CATALOGUE 

sent  on  receipt  of  3d.  stamps,  contains: — 

(1)  "  Useful  Hints,"  by  H.  Stanley  Barrett, 
Architect,  includes  "  How  to  stain  deal  floors 
to  look  like  oak  and  to  last  20  years." 
Best  polishes  for  all  old  furniture,  etc. 

(2)  Suggestions  as  to  Furnishing,  Colour 
Schemes,  etc.,  of  various  rooms,  by  Mrs. 
Barrett. 

(3)  Furniture  as  an  investment. 

(4)  Hints  on  buying  antiques  and  on  fakes 

(5)  List  of  dates  and  periods. 

(6)  Complete  illustrated  catalogue,  with 
prices,  arranged  alphabetically. 

(7)  How  to  furnish  your  home  in  antiques 
for  £100.  cr.  inn  full  detailed  description  of 
each  piece  included  with  illustration. 

DO  NOT  MISS  GETTING 
THIS  BOOK 


COUPON.  C.  Nov..  27. 
Enclose  3d.  for  Illustrated  Catalogue. 
English,  Colonial  or  Foreign  Stamps 
requested. 

Name  

Address  

PLHASE   CUT   THIS  OUT. 


Continental  Ceramics 


Several  important  papers  have  been  published  by  The 
Connoisseur  on  this  subject.  A  selection  is  given  below. 
Copies  of  these  issues  can  still  be  obtained  at  3/-  each, 
post  free. 

Nos. 

Zurich  Porcelain,  by  H.  A.  Clay  07 

Russian  Porcelain,  by  L.  Cazalet  77 

Italian  Majolica,  by  M.  E.  Steedman-  78 

Doccia  Porcelain,  by  M.  E.  Steedman  75 

Old  Meissen  Porcelain,  by  L.  Heitland  80 

Dresden  Harlequins  (Baer  collection)  84 

Sevres  (Joicey  collection)  -  43 

The  Speaking  Pottery  of  France  ;    or,  Faience 

Patriotique,  by  L.  Solon     -  45 

Hispano-Mauro  Lustre  Ware  at  Warwick  Castle, 

by  Rev.  J.  H.  Bloom  55 

Rhenish  Stoneware  Potteries  of  the  Renaissance, 

by  E.  Van  der  Straeten     -  39 

THE  CONNOISSEUR  Ltd. 

1,  Duke  Street,  St.  James's,  London,  S.W.  1 


JAPANESE  ART 

The  following  illustrated  articles  and  notes,  which  have 
appeared  in  The  Connoisseur,  are  useful  to  collectors 
and  students. 

Copies  of  these  numbers  can  still  be  obtained  at  3/- 
each,  post  free,  with  the  exception  of  Nos.  31,  115,  and 
230,  which  are  5/6  each,  post  free,  and  No.  112,  which 
is  8/-,  post  free. 

Nos. 

Japanese  Colour-Prints   -  -  2,  18 

Michael  Tomkinson  collection   (since  dis- 
persed) -  8,  9 
Japanese  Faces                                 -      -  38 
Japanese  Lacquer    -            110,  112,  115,  117 
Netsuke,  by  the  Rev.  L.  B.  Cholmondeley, 
late  Hon.  Chaplain,  British  Embassy, 
Tokio         -      -                          -   155,  258 
Nara  and  Kyoto                               -  215,  225 
Japanese  Fans  -      -                               -  217 
Harding  Smith  collection  (since  dispersed) 

22S,  230,  236 

Notes  on  Tsuba  -    31,  240,  303 

THE  CONNOISSEUR  Ltd. 
1,  Duke  Street,  St.  James's,  London,  S.W.  1 

LXV 


The  Connoisseur 


JOSIAH  WEDGWOOD  &  SONS 


Ltd. 


COLUMBIA 
PATTERN. 

W.  595. 

In  China 
in  soft  rich 
colours. 

An  Empire 
motif. 


ASK    YOUR    DEALER    FOR    PRICES    AND  PARTICULARS 


BURLINGTON 

emzAvrnq  cp  ltd 

AnKctues  and 
Vforks  of  Art 
III faithfully!] 
reproduced  in 

Colour  or 
Black  ciudWHte 


f 


518-526  Q0SW6LL  ROAD 

LONDON.  E.C.I. 

Telephone.  Telegrams; 
ClerkcnwQll782j--(2//nesj    "ChurdJuCPhonc,  London'.' 


Fine  French  Furniture 


<  ><  tober,  1927.    No.  cccxiv. 


Amongst  the  valuable  articles  dealing  with  Old  French 
Furniture  which  have  appeared  in  The  Connoisseur, 
the  following  will  be  found  particularly  useful  by  collectors. 

Copies  of  these  numbers  can  still  be  obtained  at  3/- 
each,  post  free,  with  the  exception  of  Nos.  48  and  57, 
which  are  5/6  each,  post  free,  and  No.  52,  which  is  8/-, 
post  free. 

Nos. 

French  Furniture,  by  Gaston  Gramont  37 

Before  Reign  of  Louis  XIV.,  by  Gaston 

Gramont     -  39 

Period  of  Louis  XIV.,  by  Gaston  Gramont 

41,  43 

Regency   and   Louis    XV.,   by  Gaston 

Gramont     -  4(i,  48 

Louis  XVL,  by  Gaston  Gramont  -  52 

Directoire  and  First  Empire,  by  Gaston 

Gramont     -  -  57 

Sir  John  Murray  Scott's  Collection  in 

the  Rue  Lafitte,  by  A.  F.  Morris  108,  L16 

Relics  of  Marie  Antoinette    -  -  295 

THE  CONNOISSEUR  Ltd. 

I,   Duke  Street,  St.  James's,   London,  S.W.  1 
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Safe  TUransit — BExpert  Bracking 


antique* 


furniture 


Great  St.  Thomas  Apostle    -  ILonhOll 

(off  Cannon  Street)  I  I  V.  V  I  If 

E  C.  4 


Old  Castle  Buildings 


LIVERPOOL 


(SUiantttv?  Cases.  Stoic  IRooms  for 

accumulating  for  eventual  ©aching  ano 
Sbtpptncj.     Consular  ipapers  Comptlefc. 

NEW  YORK 

Draeger  Shipping  Co.  Inc.,  8-10,  Bridge  Street 

BOSTON 

Stone  &  Downer  Co.,    148,  State  Street 

PHILADELPHIA 

John  L.  Vandiver,  2-4,  Drexel  Buildings 


OTorhs  of  art 


GERHARD  &  HEY  LTD 


Lift  Van  Case 


J  .    N  E  W  N  S 

(HBNHV   J.  NHWXS) 

antiques  anfc  Works  of  art 


Carved  Miniature  Walnut  Arm-chair,  3;  in.  high. 

18,  Mount  Pleasant 
TUNBRIDGE  WELLS 

tei.ephomi  .no.  i»or  KKN'T 


E  I 


A.  G.  LOCK 

[Member  of  the  British  Antique  Dealers'  Association) 
Late  of  112,  VICTORIA  STREET,  S.W.I 


ONE  OF  THE 
LARGEST  STOCKS 
of  OLD  FURNITURE 
in  SURREY 

 H  

American  and 
Colonial  visitors 
cordially  invited 

—  H  — 

ON LY  15  MILES  FROM 
CHARING  CROSS 


Pine  Mahogany 
Chippendale 
Bureau  Bookcase. 


Esher  Galleries,  High  Street,  Esher, 


Telephone  :   ESHER  837 


SURREY 

L.WII 
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Established  1892 


Telephone  :  Gerrard  7621 


J.  Leger  &  Son 

13,    DUKE  STREET 

ST.  JAMES'S,  LONDON,  S.W.I 

<M  pamttnos 

by 

©lb  Masters 

of  the 

ENGLISH,  FRENCH,  DUTCH, 
GERMAN  &  ITALIAN  SCHOOLS 


Gaspar  Pieter  Verbruggen,  1690.    Signed  and  dated.    Size,  53  in.  by  45  in 


Inspection  cordially 
invited. 


Oil  Paintings 
purchased. 


NOTTINGHAM 

BURTON   HOUSE         THE  PARK 


SALE    OF   THE    VALUABLE    ANTIQUE    AND  MODERN 

FURNISHING  CONTENTS  OF  THE  RESIDENCE 

also 

U\k  Collection  of  Oil  paintings 

including  a  fine  example  of  WILLIAM  SHAYER.  SENIOR,  "An 
English  Pastoral  Scene,  with  group  of  figures,  horse,  etc.,  in 
foreground";  a  powerful  work  by  G.  Jerichau.  "Family  Devotion"; 
two  examples  of  HENRY  BRIGHT  ;  and  works  by  J.  F.  Herring, 
Senior.  Henry  Dawson.  Wright  of  Derby.  IVovis.  D.  Teniers,  Koek- 
koek.  Barstraiton   1663.   Herman,   Michael.  Blaes.  and  others,  which 

MESSRS.   T.   NEALE   &  SON 

are  instructed  by  the  Executors  of  the  late  Albert  Heyman.  Esq..  to 
bell  by  Auction,  at  the  above  residence,  on 

THURSDAY  and  FRIDAY,  OCTOBER  13th  and  14th 

Commencing  each  day  at  eleven  o'clock  prompt. 
CATALOGUES  (free)  may  be  had  of  the  Auctioneers. 

MILTON  STREET,  NOTTINGHAM 


Bp  order  of  Edward  H.  Green,  Esq.,  "  Beechcote"  Berkswell,  and  by 
another  direction. 

IMPORTANT   SALE  OF 

Oil  Paintings  &Water-Colour  Drawings 

including : 

Moorland  Scene,  with  Cattle  and  Figures,  E.  M.  Wimperis,  V  P.R.I. 

A  in  ignificent  example, 

"The  Return  to  the  Farm,  Milking  Time  "  -  T.  S.  Cooper,  R.A. 
Coast  Sc;ne,  with  Figures        -        -  W.  Shayer,  Se-nr 

Also  choice  works  by  Sir  L.  Alma  Tademi,  R.A.,  13.  W,  Leader,  R.A.. 
P.  F.  Poole,  K.A.,  '  Henry  Moore,  K.A.,  Edwin  Long,  R.A.,  J.  W. 
W.iterhouse,  K.A.,  Sir  Luke  Fildes,  R.A.,  Sir  Edwin  Landseer,  K.A., 
Sir  John  Lavery,  R.A.,  Seymour  Lucas,  R.A.,  VV.  Dendy  Sadltr,  R.I., 
Erskine  Nicol.  A.R.A.,  George  Cole,  Edgar  Bundy,  W.  P.  Frith,  Tom 
Mostyn,  E.  Verboeckhoven,  Birket  Foster,  R.W.S.,  David  Cox,  T.  M. 
Richardson,  R.W.S.,  Sir  E.  Burne-Jones,  James  Peel,  Louis  B.  Hurt, 
and  others. 

HORATIO   LANE  &   SMITH   will  Sell  by  Auction,  at  the  Grand 
Hotel,  Colmore   Row,    Birmingham,   on   Wednesday,  Oc'.ober 
19th,  1927,  as  above,    On  View,  Tuesday,  October  18th, 

Catalogues  may  be  obtained  at  the  offices  of  the  Auctioneers, 

COLMORM  ROW,  BIRMINGHAM 


Rudolph  Lepke's  Kunst-Auctions-Haus,  Berlin,  W.  35 


FORTHCOMING   SALES   BY  AUCTION: 

THE  COLLECTION  OF  TEXTILES,  HUGO  BENARIO,  BERLIN 

October  12th,  1927.  Sale  Catalogue,  1985,  with  25  Plates,  5  -. 

Silk  Fabrics,  Woven  Brocades,  Velvets,  Tapestries,  and  Embroideries  of  the  XVth  to 
XVIIIth  centuries,  Europe,  Near  and  Far  East  Orient,  Early  Peru. 

THE  COLLECTION  OF  MADAM  ANNA  GOLDSCHMIDT,  VIENNA 

November  1st,  1927.  Sale  Catalogue,  1986,  with  40  Plates,  10/-. 

Furniture  of  the  XVIth  to  XVIIIth  centuries.  Goldsmiths'  Works,  Porcelains,  Miniatures, 
Wood  and  Ivory  Sculptures,  Bronzes,  Oriental  Carpets,  Tapestries,  Embroideries. 

THE  COLLECTION  OF  DR.  JOSEF  KRANZ,  VIENNA 

November  8th,  1927.  Sale  Catalogue,  1987,  with  40  plates,  10/-. 

Important  Works  of  Art  of  the  XVth  to  XVIIIth  centuries.  Tapestries,  Furniture, 
Bronzes,  Carpets.    Important  Picture  (Triptych)  by  Raffaellino  del  Garbo. 


Oi  tober,  l!r_'7.    No.  ce<  xi\ . 
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Old  englisb  Silver 


^  'I'll'""*  I  g/ff 


A  Specimen  Set  of 
three  very  fine 
Condiment  Vases  with 

original  ladles. 
Made  in  London  in  the 
year  1759 
by  Pierre  Gillois. 


The  Sussex  Goldsmiths  &  Silversmiths  Co.,  Ltd. 

13,    PAVILION    BUILDINGS      :      CASTLE    SQUARE      :  BRIGHTON 


FREDERICK  JONES 
i,  Tavistock  Street 
BEDFORD 

(Genuine 

0 nglis  b  furniture 


JAMES  R1MELL  &  SON,  Ltd. 

6,  Duke  St.,  Piccadilly,  London,  S.W.I 

DEALER  3  IN 
BOOKS  AND   ENGRAVINGS   OF  ALL  KINDS 

SPORT  AND   FINE  ART  A  SPECIALITY 

Please  icv lie  for  Catalogue  No.  27 4  :  — 

VIEWS  OF  THE  BRITISH  ISLES, 

comprising  Old  Engravings,  many  in  Colours, 
and  Water-Colour  Drawings.  Nearly  1,200 
items,  including  440  of  Old  London. 

(LATE   OF   53,   SHAFTESBURY    AVENUE,  W.I) 


MARTIN  &  Co.,  Ltd. 

PEARL  AND   DIAMOND  MERCHANTS 


An  unusual  collection  of  old  Haymarket 
Theatre  Posters.     Dates  about  1766. 

A   large  stock  of   rare   and  interesting 
Antique    Silver,     Old     Sheffield  Plate, 
Early  English  Clocks. 

-  YOUR   ENQUIRIES  ESTEEMED 


PROMENADE,  CHELTENHAM 

PHONE      282  1.  ESTABLISHED  1806. 

12  in.  Newcastle  Waiter, 
perfect  condition. 
Weight,  24-30. 

Maker:  Isaac  Cookson.    Date  1740. 
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J.  G.  MAY  &  SON 

Established  1888. 
Genuine  Hntiques  only,  export  Business  a  speciality. 


Fine  Sheraton  Card-Table  and  mahogany  Bracket  Clock, 
by  Thomas  Strahan,  London. 

61, Temple  Row,  BIRMINGHAM 

Corner  of  Needless  Avenue.  Telephone  Central  5843. 


EDGAR 


(tt 


VDGEY  EC 


Antiques 
of  Merit 


Old  Chinese 
Porcelain 

and 
Decorative 
Works  of  Art 

Jade 
Amber 
Ivories 
Carvings 

Snuff  Bottles 
Direct 
Shipments 
from  China 

Old  English 
Furniture 

Old  World 
Oak 

Prices 
extremely 
moderate. 


Exceptional  Chinese  Figure,  in  fine  porcelain,  of  a  Mailed 
Warrior  on  horseback,  in  green,  yellow,  and  aubergine,  probably 
originally  one  of  a  unique  set  of  the  "Eight  Horsemen":  of 
the  late  eighteenth  or  early  nineteenth  century.       Height,  10  in. 


41,  DUKE  ST.,  MANCHESTER  SQUARE 

LONDON,  W.  Telephone:    Mayfair  1357 

(Side  of  Selfridge'.s).  On  the  way  to  the  Wallace  Collection. 


TUDOR  GALLERIES 

proprietor:  fl&rs.  S.  fll>.  Browctt 
Cannon  Street 

BIRMINGHAM 


Telephone : 
Central  1962 


ft  \ 


BEAR  AND  BONEY  ll'G 

Antiques  of  every  description  bought  and  sold 

October,  1927.    No.  cccxiv. 


Old  Lacquer  Decorated  Chest  on  Stand. 
3  ft.  10  in.  wide  by  3  ft.  high. 

For  Sale  and  to  be  viewed  at 

DAVID  MANN  &  SONS' 
Furniture  Galleries 
cran  leigh 

Telephone:  No.  7  Cranleigh  SURREY 

LXX 
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Collectors'  Curio  Corner 

(fllMss  (Soultifai) 

CaMea:  ©olbplatc,  Xon&on.  ^Telephone:  ©crrart  2102. 

15,  Dover  Street,  pfccftbtllg,  M.  I 
Specialist]  in  antique  Hmber 


L.J.WICKES 

XVI  Gloucester  Road 
KENSINGTON,  S.W.7 

'Phone  6461  Kensington 


SigneD  ant)  &atet>.     3.  E.  JSOUCtitS.     Canvas,  40  in.  x  233  in. 

tfmc  pieces  of  Queen  Bnnc  Itfalnut  jfurniturc,  IRarc 
Jewels  an&  Enamels,  Bntique  amber  an&  $a&e. 

0U>  English  anfc  Materforfc  Glass. 

Earls    English   c>atcc<  Samplers. 


The  Stale  Bonnet  worn  by  Dominique  Contarini,  in  1659, 
when  Doge  ol  Venice. 


J.  WYNDHAM  PARKHURST 

The  Ancient  Prior's  House, 
CRAWLEY 

On  the  Main  London— Brighton  Road  'Phone  :  CRAWLEY  98 

for 

Old  English  Furniture  and  Decorations 


L.  LOEWENTHAL 

4,  St.  James's  Street,  London,  S.W.i 

Telephone:    REGENT  1181. 
Choice  small  pieces  of  Antique  Furniture  always  in  stuck. 
Glass  Pictures  and  Silli  Needlework  Pictures. 


Eighteenth- 
century 
mahogany 
Dressing  Table 
with  rising 
top  and 
beautifully 
fitted  interior. 


An  Early  Chippendale  Mahot 
and  .i  set  "f  tlm-c  Antique  .CI 


lide  Table,  «'  in.  « 
Blue  and  White  V. 


LXX1 


ANTIQUE 
FURNITURE 


W.  H.  WHITE 
4,  8  &  9,  College  Court 
GLOUCESTER 
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.ANTIQUES 


Genuine  Unrestored  Trade  supped 
Old  English  Furniture,  etc. 

J.  C.  TYE,  Week  Street,  MAIDSTONE 

r>        1    •         r%     .  ,  is  produced  and  can 

KllSKin    I  Otteify     be  obtained  from  the 

Originator,  W.  HOWSON  TAYLOR,  Smethwick, 

near  Birmingham,  England 
SUTTON     &     SONS     Antique  Galleries 

Vicarage  Street,  FROME,  Som. 

Xfcensefc  IDaluers  'lpbonc  oo 


SIX  SINGLE  GENUINE  HEPPLEWHITE  CHAIRS 

H.  SPENCE  .  Antiques  .  25,  Pelham  Street, 

LONDON,  S.W  7       By  South  Ktns-nglon  Station. 


D.  T.  SAINSBURY 

ANTIQUES 

1,  WEST  TERRACE,  QUEEN'S  RD.,  BOURNEMOUTH 

ESTABLISHED  21  YEARS  TELEPHONE  1595 


R 


ANDOLPH     Old  €ncjli$D  Furniture 

(ARTHUR)    Tel.  102  THE  TRADE  SUPPLIED 

6,  15,  16,  Bridge  St.,  HITCHIN,  Herts. 


E.  OWENS,  5,  Exchange  St.  East,  LIVERPOOL 

Old  Chinese  and  English  Porcelain 
Old  Dutch  and  English  Pottery 
Wanted — Early  English  Stained  Glass 


QAX/Ar^C  A  dt  old  AFRICAN  AND  SOUTH  SEA 
OAVAb  t  MK  I    CARVINGS.    ARMS  &  ARMOUR. 

OLDMAN,  77,  BRIXTON  HILL,  LONDON,  S.W. 2 

WO       IV/IIf    I    C     FURNITURE.  PICTURES. 
•  1V11.Li.I-iO  CHINA,  GLASS,  Etc. 

1 0,  Southgate  Street,  WINCHESTER 

W.  J.  McCOY  &  SONS,  LTD. 

BELFAST 

DEALERS     IN     ANTIQUES,    OLD    PRINTS,  Etc. 

Genuine  Examples  always  on  hand. 

OLD  OAK  IN  LAKELAND  I?Jc!^wnihifr!cal0,dofk 

  Staircase,  u  itn  spiral  balusters,  etc. 

W.     H.  MAWSON, 
13 '15,  Lake  Road,  Keswick,  15,  Victoria  Street,  Windermere, 

Cumberland.  Westmorland. 

S.   MANHEIM     ./Jntique   China  and  Pottery 

A  FINE  COLLECTION  OF   SPORTING  ITEMS 
56,  Ebury  St.,  Eaton  Square,  S.W.I.  15,  Fordwych  Rd  ,  N.W.2 

'Phone  :  Sloane  4684  Phone  :   Hampstead  6476 

E.  A.  LINDOW,  Knightsbridge  Galleries      Licensed  Valuer 

(Member  of  the  British  Antique  Dealers'  Association)  Knightsbridee  Tube  Station 

Tel.:  3792  Kensington     31a,  Brompton  Koad,  London,  S.W.  1 

And  47c,  Sandgate  Road,  Folkestone. 
Engravings,  Old  English  Pottery,  English  and  Irish  Glass  and  Porcelain 

■  AW  OLD    ENGLISH  PEWTER 

■  EYTON    OLD  COTTAGE  OAK  &  PINE 

■  anGHAM  2007 

Wam    48,  BLANDFORD  STREET,  BAKER  STREET. 

October,  1!)'J7.    N'o.  cccxiv. 


Old  Needlework,  China 
Furniture.  Jewellery 
Glass 


M.  JARVIS,  37,  Church  Street,  SHEFFIELD 

A.    E.    JAMESON    &  CO. 

Dealers  in  all  kinds  or  Antiques 

257,  Glossop  Road,  SHEFFIELD 


P.W.  HOLOWAY 

336B,  King's  Road, 
CHELSEA,  LONDON,  S.W. 
Telephone           Kensington  2831 

SPECIALIST  RESTORER 

and  COLOURIST  of 
PRINTS,  DRAWINGS 
AND  BAXTER  PRINTS 

PHOTOGRAPHY 

|     r    ANTIQUES  AND  c 
*     V    WORKS  OF  ART  V 

Lt.-Col.  0.  B.  HARTER 
54,  Cathcart  Road,  S.W.  10 

Telephone  :  Kensington  3808 

CECIL  A.  HALLIDAY 
44,  Broad  St.,  OXFORD 

OLD  ENGLISH 
,  FURNITURE, 

Etc. 

TELEPHONE  1151 

K  r  P  AfR>     Valuable  Porcelain,  Enamel  and 
Pottery  repaired  and  restored. 

Miss  SYLVIA  GYE,  27,  Holland  Rd.,  KENSINGTON,  W.I4 

Telephone :  Park  5755 

eirloom  Gallery  (M.  K.  Grant)  100,  Queen's  Road, 

W.2  (1  minute  from  Whiteley's).  Every  Article  marked  in 
plain  figures.  Special  Terms  to  American  and  Colonial  Trade. 
Cheapest  in  district  for  Genuine  Antiques,      Tel.  :  Park  2142 


YE  ANTIQUARY 
48,    HIGH    STREET,  OXFORD 

18TH-CENTURY  OBJETS  D'ART  OF  ALL  DESCRIPTIONS 
ALSO  GRAHAM'S  JUNK  SHOP 


1.  FREEMAN   &    SON,  LTD. 

JDealevs  in  Snttque  Stiver,  jewellers,  'Phone. 
Olt>  SbeffieU)  plate,  Cbina,  ©lass,  etc.         Hnibom  4633 

2.  WEST  46TH  ST.    AND      DIAMOND  HOUSE.  37-38,  HATTON  GARDEN. 
NEW  YORK  LONDON,  E.C.I 

G.  W.  FORD  &  SONS,  1 1  &  13,  Appleton  Gate,  NEWARK 

Fine  examples  of  ANTIQUE  FURNITURE.  SILVER, 
and  OLD  SHEFFIELD  PLATE  always  on  view. 
Established  1884  Jllso  at  290,  Glossop  Road,  Sheffield 

~Anrinnr>*  ARNOLD  ETHERIDGE 

V  1 1 1 ILJ  KK  (Late  Frank  Davis  Ltd.) 

WORKS    OF    ART       Pictures  Framed,  Cleaned  and  Restored 

15,  STEELHOUSE  LANE,  BIRMINGHAM 

OIL  PAINTINGS  by  Edwin  Ellis,  Buxton,  Knight,  and  others. 
WATER-COLOURS  by  Artists  of  repute. 
Old  Silver,  China,  Glass,  Ivories,  Sheffield  Plate,  etc. 

L.  A.  &  H.  A.  DALBY,  7,  Town  Hall  Square,  BRADFORD,  Yorks- 


C0AGULINE 


Transparent  Cement  for  repairing 
bric-a-brac,  jewellery,  antiques,  fine 
cabinet  work,  picture  frames,  marble, 
etc.  Sets  quickly.  Preferred  for  over  sixty  years  for  all  Hue  work. 
Chemists.  6d.  and  1/-. 


STAMPS  PURCHASED. 


We  are  desirous  of  purchasing 
to  any  amount  collections,  or 
important  lots,  of  all  kinds  of  stamps,  old  and  modern.    Submit,  stating 
price  required,  and  an  immediate  reply  and  settlement  will  be  given. 
BRIDGER  &  KAY,  Ltd.,  1  70,  Strand,  London,  W.C.2 

W.    BOSWORTH    &    SONS  Established  1841 

Antique  and  Fine  Art  Dealers,  NORTHAMPTON 
Pair    coloured    Morland    Prints:     "SHEPHERDS  REPOSING," 
engraved  ;  "THE  WEARY  SPORTSMAN,"  W.  Bond. 
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DENNIS  MAYNAHD 

NEWCHAPEL 

(Three  miles  London  side  of  Eastbourne,  on  main  Eastbourne  Road) 


OAK   JAMES    I    THREE-TIER  WAGON 


Postal  Address :  TDAftF  Telephones: 

Newchapel,  Lingficld,  Surrey     1  KrtUC       24  Copthorne,  167  Lingfield 


YOU   ARE   ALWAYS   SURE  OF  A  BARGAIN  AT 

SHENKER'S 
ANTIQUE  GALLERIES 

118,    BROMPTON    ROAD,    KENSINGTON,    S.W.  3 

(Opposite  Harrods) 

Telephone  :  Sloanc  296  3.  Telegraphic  Address  :  Anliqushen,  Knights,  London 
Cable  Address  -       -       -         Antiqushen,  London 


A  remarkably  fine  seventeenth-centurv  withdrawing  Table,  in  perfect 
and  original  condition.      Size  :  4  ft. '10  in.  by  2  ft.  10  in.,  extending 
to  8  ft.  long. 

TRADE  SUPPLIED 


WE    ARE    NOW    SHOWING    A    LARGE    AND  INTERESTING 
COLLECTION  OF  PEWTER 


THE  BEST  COLLECTIONS,  both  larg;  and  small,  have  been 
supplied  with  high-class  Paintings,  Water-Colours,  and  Etchings, 

by   HENRY   J.    BROWN   (Late  W.  Lawson  Peacock      1  I 


.'  /     Millet.  "THE  RIDING  LESSON 


RAEBURN  GALLERY 

48,  DUKE  STREET,  ST.  JAMES'S, 

(Close  to  Christie's)  S.W. 
GOOD  PRICES  PAID  tor  line  Portraits  by 
Raeburn,  Romney,  Hoppner,  Lawrence,  etc. 


Telephone : 

Gerrard    117  3 


One  of  a  collection 
of  early- 
Stone  Carvings, 


Inspection  cordially 
invited. 


CHARLES  NOTT 

Chinese  Works  of  Art.    Old  Chinese  Carvings  in  fine  Jade,  Rock 
Crystal.  Amethyst,  Lapis-Lazuli.  Turquoise,  and  Amber. 
Necklaces  and   Pendants  in  Jade  and  other  stones. 

38,  Bury  Street   -   St.  James's 
london,  s.w.i 
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continued 

from  Page  II. 


SPECIAL  NOTICE.— The  charge  is  4d.  per  word, 
minimum  5/-,  which  must  be  prepaid  and  sent  not 
later  than  the  12th  of  the  month  to  appear  in  the 
month  following.  Special  terms  for  illustrated  an- 
nouncements can  be  obtained  from  the  Advertisement 
Manager,  1,  Duke  Street,  St.  James's,  London,  S.W.  1, 
to  whom  all  letters  should  be  addressed.  Advertisers 
can  have  their  addresses  inserted,  for  which  the 
rate  of  4d.  per  word  will  be  charged. 


Replies  addressed  to  this  office  should  be  clearly 
marked  with  the  Register  Number  (great  care 
being  taken  that  the  correct  number  is  given)  on  the 
left-hand  top  corner.  They  are  forwarded  immediately 
on  receipt. 

No  responsibility  is  taken  by  the  Proprietors  of 
"The  Connoisseur"  with  regard  to  any  sales 
effected. 


Americans  and  Others,  private  disposal.  Two  OKI 
Master  Oil  Paintings  :  v  aluable  China  ami  Glass  ; 
also  seven  -  piece  Loins  XVI.  carved  Gilt  Suite. 
Lily  Beale,  14!>,  Devonshire  Avenue,  Southsea,  Hants. 

Beautiful  Quality  Framed  Stipple  Print,  in  colours, 
perfect  condition,  "Children  Feeding  Chickens," 

Tomkins,  alter  John  Russell.  Price  £46,  cost  £60. 
(No.  R1566.) 

Pair  of  Fine  Early  Cast  Andirons  (English)  :  also 
small  model  suit  of  armour  and  several  helmets, 
morions,  daggers,  pikes  and  halberds.  Photo- 
graphs returnable.     (Xo.  R1567.) 

Genuine  Antique  Dutch  Marqueterie  Display  Cabinet, 

height  li  ft.  In  in  .  length  7  ft.  1  in.,  width  Hi  in.; 
sketch  on  application;  perfect  condition  (No. 
R1568.) 

Some  Fine  Specimens  Old  English  Drinking 
Glasses  ;    also  line  old  Mezzotint  Engravings. 

(Xo.  R 1 569.) 

Exceptional  Bargains.  Old  Chinese  Porcelain, 
Cloisonne,  Bronzes,  Soapstone,  Hardstone 
Carvings,  Netsuke.  Write  C.2,  West  Side, 
Wimbledon  Common,  S.W.IK. 

To  Americans.  A  Savonnerie  Panel  with  portrait 
of  George  Washington,  alter  the  picture  by 
Gilbert  Stuart.     (No.  R1572.) 

Yeoman's  House  with  Massive  Oak  Work,  thirteenth 
century,  roof  Horsham  Stone.  C.  E.  Martin,  Forest 
Row,  Sussex. 

A  Fine  Old  Tudor  Lady's  Jacket  in  first  rate  condition 
F.  Holbrooke,  Bladon  Castle,  Burton-on-Trent. 

Old    Sideboard,    Corner   Cupboard    and    Chest  of 
Drawers  on  view  Allen's  Depository,  Wyfold  Road 
Fulham,  S.W. 

Constable.  — Magnificent  Landscape,  signed.  Also 
Antique  Furniture,  China.  Dr.  Ban,  Rishton, 
Blackburn. 

One  of  the  finest  private  collections  of  Old  English 
Pottery  in  England.  Suitable  for  a  museum. 
Seen  by  appointment.      (Xo.  R1578.) 


WANTED. 

Freemasonry.  Collectors  or  Dealers  having  anything 
old  in  connection  with  Freemasonry  are  invited  to 
communicate  with  advertiser,  who  is  willing  to  pay 
high  prices  for  old  Masonic,  manuscripts,  documents, 
certificates.  Also  old  Masonic  books,  pamphlets, 
broadsides,  exposures,  etc.  Masonic  china,  pottery, 
glass,  prints,  jewels,  aprons,  and  all  curiosities  bearing 
on  Freemasonry  desired.  Also  any  bound  or  loose 
pamphlets  and  newspapers  before  1770.  (X'o.  R1549.) 

Good  Strong  Large  Massive  Oak  Settle  as  high  in 
the  back  as  possible,  4  ft.  (i  in.  to  5  ft.  width.  Hugh 
Dudley,  Stradishall,  Xcwmarket. 

Fine  Examples  of  Brabazon  Drawings.    (Xo.  R1557.) 

English  eighteenth-century  Portraits  of  Children, 

and  eighteenth  •  century  Queen  Anne  Pictures  of 
Interiors.     (Xo.  R1559.) 

Gentlemanly  Youth,  interested  in  Antiques,  desires 
position  with  an  antique  dealer,  would  make  himself 
thoroughly  useful.  R.C.,  4,  Mowbray  Road, 
Brondesburv. 

To  Buyers  of  Antiques  of  Quality  and  Works  of 
Art. — A  gentleman  having  had  many  years' 
experience  of  collecting  and  private  dealing  is  open 
to  act  as  buying  agent  to  museums  and  private 
individuals  both  at  home  and  abroad.  Reference 
Barclays  Bank,  Birmingham.    (Xo.  R1573.) 


ORIENTAL  CARPETS 
AND  RUGS  RESTORED 
AND  CLEANED 

IMMEDIATE  AT  T  E  N  T  I O  N 
C.IVEN   TO   ALL  ENQUIRIES 

ESTIMATES       F  R  E  E 

A    CHOICE  SELECTION 

OF  FINE  OLD  ORIENTAL 

CARPETS  AND  RUGS  IN 

STOCK 


I  he  Rue  illu 


old  Anatolit 
lock. 


A.  BEN  NATHAN 

70,  GREAT  PORTLAND  STREET 

LONDON,  W.i 
TELEPHONE      -      -      MUSEUM  5993 


RESTORER  FOR  ALL  THE 
PRINCIPAL  ART  DEALERS 
AND  COLLECTORS  IN 
THE    UNITED  KINGDOM 

Telephone  No.  :  Victoria  3596. 

N.B.    The  only  Address  is 

167,  Ebury  Street. 
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For  the   *'  Special   Occasions'"  which   occur  every  day 


Playeris 

Virginia  Cigarettes 

10    for    8F)  20    for  1/4 

50    for     3/3  100     for  6/6 

WITH  OR  WITHOUT  CORK  TIPS 
(Cork  of  pure  natural  groivth) 


rginia 


The  Index  to  VoL  77  of 
THE  CONNOISSEUR 

is  now  ready,  and  the  complete  set 
to  April,  1927,  can  be  obtained 
for  £4  7s.  6d.  Single  copies  can  be 
purchased  at  Is.  2d.  each,  post  free 
(with  the  exception  of  the  following  : 
40,  41,  42,  43,  48,  56,  57,  62, 
63  and  64,  which  are  2s.). 


VOLUMES  OF 
THE  CONNOISSEUR 

These  can  be  obtained  from  Vol.  I.  to 
Vol.  LXXVI.  (end  of  Dec,  1926),  for 
the  sum  of  £67  19s.  6d.    Bound  cloth, 
complete  with  index. 

Only  a  limited   number  of  complete 
sets  are  now  available. 

Apply  to  the  Publisher,  The  Connoisseur, 
1,  Duke  Street,  St.  James's,  S.W.I. 


ENQUIRY  AND  VALUATION  DEPARTMENT 

THIS  department  is  conducted  by  The  Connoisseur  to  assist  readers  to  obtain  reliable  information  regarding  all 
subjects  of  interest  to  the  collector.  Queries  may  be  sent  upon  the  Enquiry  Coupon,  which  is  printed  on  the 
following  page,  and  must  be  accompanied  by  an  initial  fee  of  5s.  Expert  opinions  can  be  given  as  to  the 
value  and  origin  of  any  objects  that  are  sent  to  us,  and  arrangements  can  be  made  with  authoritative  experts  to  inspect 
collections  upon  favourable  terms.  Objects  sent  to  us  will  be  returned,  together  with  expert's  opinion,  as  soon  as  possible. 
In  every  case  return  postage  or  carriage  is  charged  extra  to  the  fee.  Owing  to  limited  storage  facilities, 
an  additional  fee  will  be  charged  on  articles  not  removed  within  three  weeks  from  the  date  of  the  opinion. 
Special  attention  is  called  to  our  NOTES  AND  QUERIES  page,  upon  which  questions  difficult  of  elucidation  are  printed 
in  rotation,  so  that  our  readers  may  assist  in  solving  them.  Approved  photographs  of  pictures  for  identification  will  be 
insetted  on  this  page  if  17/6  is  paid  to  cover  cost  of  making  block,  etc.  Communications  and  goods  relating  to  the 
Enquiry  Department  should  be  addressed  to  the  Enquiry  Manager,  The  Connoisseur  Ltd.,  1,  Duke  Street,  St.  James's, 
London,  S.W.  1.  Telephone:  No.  7995  Gerhard.  Cables:  Novedad,  Piccy,  London. 

SEE    FOLLOWING    PAGE    FOR    ENQUIRY  COUPON 
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Fine  specimen  of  an  Unglazed  Horse.  Grey-Black 
Pottery,  6!-  in.  high      Northern  Wei  Dyr.asty. 


Telephone    RIVERSIDE  0039 

WILLIAM  WILLIAMS 

Early  Chinese  and  Japanese 
Works  of  Art.  Bronzes 
Pottery  Hard  Stones 

Paintings,  Sculpture,  Netsulc; 
Tsuba      Gold  Lacquer,  etc. 


189,  Railway  Approach 
SHEPHERD'S  BUSH,  W.12 

Three  <lnors  from  Goldhawk  Ro.ul 


(CARDIFF) 
..  LIMITED .. 


FRANK  HALL 

Finejlrt  &jlntique  ^Dealers 
132,  Queen  Street  -  CARDIFF 


Telephone  No.  4226 


EDWARD  NIELl) 

(Member  of  the  British  Antique  Dealers'  Association. } 

 Hntiques  

Speciality:  EARLY  ENGLISH  FURNITURE.  POTTERY,  GLASS. 
PEWTER,   IRONWORK.  Etc. 

223,  Corporation  Street,  PRESTON 

(Adjoining  Star  Cinema)  Telephone:  preston  244 


Phone  : 
Gerhard 
3904 


ANTI 


for 
Fine 
OLD  PEWTER 

XVIIth.  XVItlth,  and  early 
XlXth  Century 

IRNITURE 


NOTICE  OF  REMOVAL 
HARMER,  ROOKE  &  CO.,  LTD.,  beg  to 

notify  their  clients  that  they  have  taken  larger 
and  more  convenient  STAMP  AUCTION 
ROOMS  at  188  &  189,  STRAND,  W.C.2 

EXPERT   PHILATELIC   VALUERS  SENT  ANY  DISTANCE 


Telephone:  Museum  6807 

Ralph  Hyman 

Dealer  in  Antique  Siloer, 
9,  Southampton  St.,  Holborn,  W.C.I 

TRADE  ENQUIRIES  INVITED 
Showrooms  open  weekdays  9  a.m.  till  6  p.m. 


A  good  selection  of  Silver  and 

Sheffield  Candlesticks  and 
Candelabra   always   in  stock 


Old  CRYSTAL  CHANDELIERS 

on  hand  or  purchased 

Chandeliers  repaired,  reassembled. 
 and  missing  parts  supplied  

F.  W.  STANDISH 

1 1.  EAST  ST.,  BAKER  ST.,  W.l.  Telephone  :  Langham  2495 


B.  W.  DEMBO 


Actual 

DEALER  IN  PRECIOUS 

METALS  and 
ANTIQUE  JEWELLERY 
Address  :  13,  PERRY  ROAD,  BRISTOL 


Any  article  containing 

GOLD,    SILVER  or 

PLATINUM. 

Also  Precious  and 

Semi  -  Precious  Stones 

purchased  for  cash. 


Specialist  in  Early  English  Furniture  and  Antiques 
desires  to  represent  British  house.  Correspondence 
invited  from  reputable  hrm  interested  in  American 
business  with  view  to  opening  New  York  branch. 
Unquestionable  references.  Address  :  J.  H.  C,  c/o 
John  Howard  &  Co.,  Advertising  Agents,  ss,  West 
42nd  Street,  New  York. 

English  Antiques  wanted  at  wholesale 

Also  Sporting  Prints.  Would  like  to  make  connection 
with   reliable  English  wholesalers  to   furnish  moderate 

priced  mahogany  period  furniture  in  quantity. 

Excellent  references  required  and  exchanged. 

Send  photographs  and  prices  present  offerings. 

Pickwick,  California  Street,  Pasadena,  California,  U.S.A. 


ANTIQUE  JEWELLERY 

H.  &  A.  KIMBELL  (Hl^i™)  182,  Aldersgate  Street,  E.G.  1 


Reference  no. 


I- iii-  Office  use  a ii I x 


ENQUIRY  COUPON 


OCTOBER, 
1927 


Xante  /stale  whether  Mr.,  Mrs.,  or  Miss/ 

A  ddress  in  full  

Subject  of  Enquiry  

Dale  l'>27.  (To  be  accompanied  by  a  remittance  value  5/-) 

N.B.— FOR    PARTICULARS    REGARDING    THE    USE    OF    THIS    COUPON    SEE    PREVIOUS  PAGE 

October,  1927. — No.  cccxiv.  LXXVI 
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REPRODUCTIONS    OF  OLD 

ARMOUR 

HALBERDS,  SHIELDS,  HELMETS, 
etc.,  made  to  order.  Also 

Ship  /Ifoobels 

of  every  period  in  wood  or  metal. 

Faithful  and  perfect  replicas  in  the  finest  craftsmanship 
guaranteed.         Large  collection  of  Ship  Models  in  stock. 
Catalogue  sent  on  receipt  of  II- 

G.    A.  GUDE 

Room  8,  15-17,  King  Street,  St.  James's,  London,  S.W.I 


FENTON  &  SONS, 

11,  New  Oxford  Street, 
LONDON 

(Established  1880) 

have  a  large  collection  of 
OLD  ENGLISH  &  FOREIGN 

Arms  Armour 

Antique  China,  Furniture, 
Metal-work,    Carved  Oak, 
Curiosities  and  Antiquities 
of  all  kinds. 

11,  New  Oxford  Street  (!L^^HS2^) 


PEWTER 


A  large  and  interesting  collection  of  old  Pewter  always 

lin  stock.     (Special  terms  to  the  trade.) 


Old 

Irish  Pewter 
Haystack 
Measures. 
Made  by 
Austin,  Cork. 
Circa  1S0O. 
Gallon  to  half 
noKKin. 


M.  MARCUS 

15,  Featherstone  Buildings 

Phone    Chancery  £648.  HIGH    HOLBORN,  W.C.I 





For  the  Trade 

or  PRIVATE  COLLECTOR 

PERFECT  RESULTS 
from       £1 Q 

with  two  proofs. 
Special  quotations  for  collec- 
tions, large  quantities,  or  for 
fire  insurance.  Contractors 
to  H.M.  Government,  the 
leadingPublic  Galleries,  West 
End  dealers  and  Collectors. 

'Phone:  Mayfair  2066-7 

WALLACE    HEATON  LTD. 

EXPERT   COMMERCIAL  PHOTOGRAPHY 

119,  NEW   BOND  STREET,  LONDON,  W.l 





OLD  ENGLISH  FURNITURE 
OLD  ENGLISH  CHINA  AND 
POTTERY    OLD  PICTURES 

TRADE  SUPPLIED 

C.  L.  PICKARD 

Portland  Gate,  Portland  Crescent,  Leeds 

WITHIN    10   MINUTES  OF  ALL  STATIONS 


FOR  SALE 

THREE  ANTIQUE 
FRENCH 
ARMOIRES 

as  illustrated 

For  further  particulars 
write  or  call  : 

EDWIN  SKEATES 
20,  Aldridge  Road 
Villas, 
London,  W.  2 


HERALDIC  QUERIES 


READERS  of  The  Connoisseur  often  wish  to  identify  British  Coats  of  Arms  or  Crests  on  objects 
in  their  possession,  and  this  department  is  maintained  solely  in  their  interest.     Full  particulars 
of  the  items  should  be  sent,  accompanied  when  possible  by  a  drawing,  tracing,  or  rubbing, 
which  cannot  be  returned.     No  original  Silver,  China,  etc.,  must  be  sent.    Replies,  for  which 
no  charge  is  made,  are  inserted  in  The  Connoisseur  as  soon  as  possible.      The  Connoisseur  does 
not  undertake  to  identify  Continental  Heraldry,  to  trace  pedigrees  or  the  right  to  bear  arms. 

Address  all  correspondence  to  the  Heraldic  Expert,  c/o  The  Connoisseur  Ltd.,  1,  Duke  Street, 
St.  James's,  London,  S.W.I. 

See  following  page  for  Heraldic  Coupon,  which  must  be  enclosed  with  enquiries. 
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One  of  a  set  of  four  Centre- 
pieces. By  R.  Garrard, 
circa  1844.  Height,  26  in.  ; 
weight,  769  oz  Very  finely 
figured  work  and  openwork 
stands.    All  silver  gilt. 

DEALERS  IN 
ANTIQUE  SILVER  AND 
OLD  SHEFFIELD  PLATE 

TRADE  INQUIRIES  INVITED 

(N.  BLOOM) 
A.  B.C.  SILVER 
PLATE  CO.,  Ltd. 

15,  NORTON 

FOLGATE 
BISHOPSGATE 
LONDON,  E.C. 

Telephone : 
bishopsgate  1587 


i  ITALIAN   ANTIQUES  ! 

;  LARGEST  COLLECTION  IN  LONDON  ■ 

•  E.  SUCCIO,  9,  Fitzroy  Street    .  .    LONDON,  W.  1  • 

■  Telephone     Museum  607  1 

•  ■ 

■  Sole  American  Agents  .   GRALEE,  Brush  Hill  Road,  Readville,  Mass.  » 

■  ■ 

CHARLES  BASKER  &  SON 

75  &  76,  WESTGATE    -    -  GRANTHAM 

Dealers  in  the  Antique 

SILVER  AND  JEWELLERY  A  SPECIALITY 


C.  &  D.  O'DONOGHUE 


DEALERS  IN 


Old  English  and  Old  French  Furniture. 
Old  English  and  Oriental  Porcelain. 

12,  VICTORIA  PARADE,  TORQUAY 

Telephone  3567 


I  SHOP     Genuine  Antiques 


of 

IDEFORD 


Furniture,  China,  Glass 


H.  BAGSHAW, 

257,    FULHAM    ROAD,  S.W.3 
Antiques  Old   Furniture  China 

Pictures        Genuine  Specimens 


Under  Royal  Patronage 

Che  Gallery  of 
..  Antiquities .. 
11,  Quarrp  St. 
Guildford 

Telephone  i  92  Guildford 


SIXTEEN  SHOWROOMS 


ALL  KINDS  OF  ANTIQUES 

Genuine  and  Reasonable. 
JUST  NOW  ON  VIEW: 
A  number  of  fine  18th-century  Samplers 

INSPECTION     CORDIALLY  INVITED 


Have  you  seen  the  fllltiqUC  f  UniltUR  at 
J.  FRANKS  &  Co., 

The  Galleries,  High  Street,  St.  Neots,  Hunts, 

Where  people  are  invited  to  walk  round, 
in  and  out,  with  no  obligation  to  purchase. 

OLD  CHINA,  GLASS,  SHEFFIELD  PLATE,  PRINTS,  etc. 


ANTIQUES  weapons 

lS~t—  i  PISTOLS,  etc. 

Capt.  E.  F.  BOULTBEE,  38,  Walcot  Street,  BATH 


CUR/OS 


THE  MISSES  HELEN  AND  ISABEL  WOOLLAN 

(Patronised  by  the  Royal  Family) 

Queen  Anne  House,  Duke's  Lane,  Church  Street,  Kensington,  W.8 

FINE  ENGLISH  FURNITURE 

Fine  Old  China,  Mirrors,  Miniatures,  Glass, 
and  Needlework. 


ROME 

ITALY 


RAD  AMES  ALOI 

FORWARDING  AGENT 
AND  COMMISSIONER 

91,  VIA    M  ARGUTTA 


REFERENCE  NO. 


For  Office 


mly 


FREE  HERALDIC  COUPON 


FOR    HERALDIC  QUERIES 


OCTOBER, 
1927 


Name  ( state  whether  Mr.,  Mrs,,  Miss,  etc.) 
Address  in  full 


Date 


1927. 


N.B.  — FOR    PARTICULARS    REGARDING    THE    USE    OF    THIS    COUPON    SEE    PREVIOUS  PAGE 
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A  selected  collection  of  the  i 
finest  genuine  Old  English 

ijth  and  18th-century  a 

Furniture  1 


GREGORY 
&  Co* 

19,  Old  Cavendish  St. 
London,  W.  1 


A  fine  English  Seventeenth-century  Oak  Credence  Table. 
Original  State.       Fine  Colour. 


Furniture  Carpets 
Decorations 


PEWTER 

British,  Colonial,  and  American  buyers  please  note  :  This  is  the 

CHEAPEST     HOUSE     IN  BRITAIN 

FOR   ANTIQUE  PEWTER 
Flagons,  Tankards,    Dishes,    Plates,   Bowls,  Jugs, 

Candlesticks,  etc.,  etc. 
Old  Pewter  Valued  20  years'  experience 

FREE  OF  CHARGE  at  your  service 

RICHARD  NEATE 

(Member  of  the  British  Antique  Dealers'  Association) 

92,  Albany  St.,  Regent's  Park,  N.W.I 

Telephone  :  Museum  3883.       Bus — 3,  59. 
Cable  Address  :  (Via  Western  Union)  "  PEWTER,  LONDON." 


TOBY 

(Mrs.  FLOYDi 


Genuine  Antiques, 

many  of 
American  interest 

3,  Westbourne  St. 
Sloane  Square 


Model  of  Battleship  of  very  fine 

craftsmanship,  1808. 
Picture  of  an  American  Frigate 
17th-century  Madonna. 


S.W.  1 


Telephone  No 


Sloane  4397 


NOTICE  OF  REMOVAL 

MYERS  &  CO. 

(of  59,  High  Holborn) 
beg  to  notify  their  customers  and 
others  that  they  have  taken  larger 
and  more  convenient  premises  at 

102,  New  Bond  Street,  W.l 


Telephone : 
GROSVENOR  3042. 


Telegrams  and  Cables 
MYERSLtBER.  WESDO.  LONDON.' 


LIBRARIES  PURCHASED    -    VALUATIONS  FOR  ALL  PURPOSES 


MARTIN  BAXTER 


Speciality  : 

OLD  ENGLISH 

AND 

IRISH  GLASS 


.Antique 
furniture 


William  and  Mary  Miniature  Walnut  Writing  Table 


la,  PICCADILLY  ARCADE,  LONDON,  S.W.  1 

Telephone     Gerrard  3472 
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Telegrams:  "  Glasstique  (Piccy)  London." 


Telephone:  Regent  1811 


TUREEN.    George  III,  1809.     By  J   W   Storey.    Weight,  151  oz 
Set  of  four  CANDLESTICKS.   George  III  ,  1763    By  Ebenezer  Coker.    Weight,  72j  oz. 


G.  GLASS 

016  TErtslisl)  Silver 
Antique  Jewels,  etc. 

'Tjiade  inquiries  specially  incited. 

35,  KING  STREET 
St.  James's,  LONDON 

(Late  of  Deansgate,  Manchester.)  S.W.I 


T.  ORDISH 

China  Street 
LANCASTER 


A  large  and  varied 

stock  of 
ANTIQUES  ONLY 


A  pair  of  Empire  Arm-chairs 
i>t  Pine  quality  and  condition. 


HYDE  PARK 

^Vntiquc      TZVrt  (BalUries 

(Under  New  Management) 

52,  Walton  St.,  Knightsbridge,  S.W.3 

(-5  minutes  from  Harrods)  Phone:   SLOANE  3927 

Proprietress    -       -    .Mrs.  W.  \\.  RICHARDS. 

Genuine  Sets  of  Period  Chairs 

Tallboys  and  Lowboys 
Period   Mirrors  Pewter 

Expert  Restorations  undertaken. 


JACKSON  &  SON 


Established  1839 


Partners 
T    Blacow  a.  M.    D.  Blacov 


Old  English 
Furniture  and 
Miscellaneous 
Antiques 

Main  Street,  Sedbergh  (LMS),  Yorkshire 

Phone :  No.   16  Sedbergh  Tel.     "Jackson,  antiques,  Sedbergh- 
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The  Magic  Flute 

Marginal  Sketches  to  Mozart's  Manuscript  reproduced  in  etchings, 
by  Max  Sievogt.  47  Reproductions  bound  in  book  form.  Cloth, 
Royal  4to  (13i  in.  X  lOi  in.).     Now  Ready,  21/-.     Postage,  6d. 

Books  for  the  Collector 

Foyles  hold  an  immense  stock  of  books  (second-hand  and  new)  on 
every  conceivable  subject,  including  the  collecting  of  Prints,  China, 
and  Pottery  ;  also  on  all  other  subject*,  of  interest  to  the  Connoisseur. 
Send  list  of  requirements,  or  mention  interests,  and  suitable 
catalogues  will  be  sent  post  free. 

Books  Purchased — a  single  volume  to  a  library. 

W.  &  G.  FOYLE  Ltd. 

119-125,  Charing  Cross  Road,  LONDON,  W.C.2 

'Phone:  Gerrard  9310  (3  lines) 


P.W.  PHILLIPS  Ltd. 

■  HITCHIN 


FOLKARD  &  SON 

ESTABLISHED  1814 

355,  OXFORD  STREET 

(near  Bond  Street),  W. 

antiques,  ©lo  Cbina,  Cut  Glass, 

Sill?  IReeoleworft, 
©lo  Silver,        SbefHelo  flMate, 
(paintings  on  (Blass,  etc. 


COLLECTORS,  COUNTRY  DEALERS,  AND  TRADE  SUPPLIED. 
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Ackermann  Galleries 

157,  NEW  BOND  STREET,  W.  1 

(ESTABLISHED  1783) 


OIL  PAINTING. 


LAMBETH    PALACE,    1  8  1  O. 
Charles  Deane. 


Old  Sporting  Pictures 


A  N  I ) 


Prints 


Mezzotints 


Etchings 


Aquatints 


SPORTING     AND     NAVAL     PICTURES  PURCHASED 
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(Untouched  condition.) 


Cyril  Andrade  Ltd. 

8,  Duke  Street,  St.  James's 

LONDON      -      -  S.W.I 

Telephone:   1980  REGENT 


Wanted 

FINE  SHIP  MODELS 

OLD  ENGLISH  POTTERY 

PORCELAIN  and 
FINE  ENGLISH  FURNITURE 

ALSO 

SHIPPING  PICTURES  &  PRINTS 

AND 

EUROPEAN  ARMS  &  ARMOUR 


H.  STUART  PAGE 

129,  Bridge  Street, 
WARRINGTON 


Mahogany  Secretaire, 
by  M.fi  A.  S.  Feildinn, 
1790. 


A  varied  and 
inleresting  stock  of 

ANTIQU  ES 

—  ONLY  — 


STEWART  ACTON 

Member  of  British  Antique  Dealers'  Association. 

Dealer  in  Antiques 
IN  STOCK 

Old  Bracket  Clock,  going  order. 
V        Two  old  yew-tree  wood  Side  Tables. 
Two  old  oak  Refectory  Tables. 
One  old  mahogany  Dining  Table. 

12,  Prince  Albert  Street,  BRIGHTON 

Telephone:   Brighton  5899.       Alto  at  "  RIVERSIDE,"  BRAMBER 


THE  SMALL  COLLECTOR  LTD. 

Director:  Mrs.  (,'.  A.  Lewis.        Telephone:  Kensington i  8071 

^Antiques,  Old  Pictures 
IVeddhi  q  T* resents 

o 

4,  DALMENY  HOUSE 

THURLOE  PLACE,  LONDON,  S.W.y 
(Opposite  the  Victoria  and  Albert  Museum) 
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a  VE  ITCH  Mm 


Messrs.  Veitch  deal  specially  in  old  English,  Scottish,  Irish,  and  old  American  Silver,  and  fine  Sheffield  Plate,  and  have  one  of  the  finest  and 
largest  stocks  in  London,  at  most  reasonable  prices,  the  greater  portion  of  which  is  duty  free  into  America. 

7  CARLTON  STREET,  LOWER  REGENT  STREET,  LONDON, S.W.I 

AND  AT  INVERNESS 

Telegrams:  •■Veitchius.  Piccy,  London."  Cables:  "Veitchius.  London."  Telephone:  Gerrard  8174. 

"Sheffield  Plate:  its  History.  Manufacture  and  Art,"  Imperial  8vo,  Illustrated.— H.  N.  Veitch,  1908. 


ANTIQUE 

PEWTER 

A  new  list  and  Photographs  now  ready 

H.  &  A.  Kimbell 

ESTABLISHED  1868 

(Members  of  the  British  Antique  Dealers'  Association) 

182,  Aldcrsgatc  St.,  London,  e.c.i 

'     Telephone  : 

'      GERRARO  1623 

-a 


'OSTAGE 
STAMPS 

AT  AUCTION 

H.  R.HARMER 

Philatelic  Auctioneer  and  Exfoert 

6-8,  OLD  BOND  STREET, 
LONDON,  W.l 


i 


MARY-ANN 
ARCHER 

IM.    M.  A.  ARCHER 
HOUBLON) 

Shop  of 
Antiques 


....  59,  .... 
Beauchamp 
Place, 

Two  Decorative  Old  Coromandel  Chairs         Loildoil,  S.  w. 


Eighteenth  century  Mahogany 
Chair,  cane  seat,  fine  example 
of  Hepplewhite. 


MRS.  HOPE 

39,   THURLOE  PLACE 
SOUTH  KENSINGTON.  S.W. 

TELEPHONE  :      3650  KENSINGTON 


Genuine 
Antique 
Furniture 

Works  of  Art 

COMPLETE     FURNISHING  AND 
PERIOD      DECORATIONS.  ETC., 
UNDERTAKEN 
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By  Appointment 


jfine  art  Dealer  to  1ber  flDajestv  the  (Siueen 

ALBERT  AMOR 

(Sole  Proprietor:    W.   LESLIE  PERKINS) 

Albert  Amor  (W.  Leslie  Perkins)  begs  respectfully  to  notify  his  clients  that  he  has  had  erected — during 
the  rebuilding  operations  now  proceeding — a  temporary  Shop'front  and  Office  on  his  old  site  at 

31   and  32,   ST.  JAMES'S  STREET,  S.W.I 
Any  inquiries  may  now  be  dealt  with  there  as  well  as  at  6,  Masons'  Yard — where  his  extensive 
stock  of  Old  English  Porcelain,  Furniture,  and  other  Objets  d'Art  is  displayed  for  inspection  and  Sale. 


A  fine  Sheraton  Mahogany  Sideboard,  fitted  with  one  long  centre  drawer.     The  underpart  is  mounted  with  an  engraved 
brass  band.    In  splendid  condition  and  of  finely  figured  Mahogany.        7  ft.  wide  ;  2  ft.  7  in.  deep. 

A   Sheraton  Mahogany  Bracket  Clock,  the  case  slightly  inlaid   with  Satinwood  ornament  and  with  a  circular  panel  on 
either  side  of  brass  acanthus  leaf  design  in  bold  relief.     The  dial   is  silvered  and  is  mounted  upon  a  brass  background, 
and  with  chased  brass  floral  ornamentation  in  bold  relief.    19  in.  high;  \~S\  in.  wide. 

A  pair  of  Old  English  cut  glass  and  ormolu  three-light  Candelabra.    In  fine  condition.    21  in.  high. 

A   Sheraton   Mahogany  circular  Wine   Cooler,  banded  with   brass.     14  in.  diameter;  12  in.  high. 


o.  tobcr,  1927 
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What  about  the  Royal 

s&    Commission  ? 


By  C.  Reginald  Grundy 


Little  comment  lias  been  evoked  by 
the  appointment  of  a  Royal  Commission  on  the 
National  Museums  and  Galleries.  Such  com- 
missions generally  hold  numerous  meetings  and 
make  various  recommendations  which  are  politely 
shelved.  The  public  would  not  be  ill-pleased  if 
the  present  Commission  follows  this  precedent, 
for  they  are  generally  well  content  to  leave  the 
museums  and  galleries  under  the  present  econo- 
mical regime.  But  there  is  a  danger  that  this 
may  not  happen.  The  Government  is  anxious 
to  do  some  window-dressing.  Having  failed  to 
effect  its  promised  retrenchments  of  tens  of 
millions  of  pounds  in  the  great  spending  depart- 
ments, it  is  attempting  to  save  the  pence  by 
cutting  down,  if  possible,  its  present  and  future 
expenditure  on  the  national  museums. 

Relatively,  this  is  not  a  great  amount.  The 
annual  charge  is  less  than  the  cost  of  a  second 
class  cruiser,  and  equivalent  only  to  about  the 
sum  paid  for  producing  those  Government  returns 
and  other  documents  which  provide  so  large  a 
portion  of  the  stock-in-trade  of  waste-paper 
merchants.  But  museums  always  show  a  ten- 
dency to  expand.  With  increased  size  there  is 
generally  increased  expenditure.  The  Govern- 
ment is  anxious  to  check  this  expansion.  To 
afford  an  awful  warning  of  what  may  ensue, 
if  the  present  practice  of  accepting  desirable 
acquisitions  remains  unchecked,  it  requires  the 
Commission  to  estimate  what  the  expenditure  on 
National  Museums  may  amount  to  hfty  years 
hence.  Moreover,  the  Government  puts  forward 
a  number  of  suggestions  for  checking  the  expan- 
sion of  these  institutions.  It  asks  if  the  less 
desirable  of  their  contents  may  not  be  lent, 
given  away,  or  sold,  and  the  remainder  redistri- 
buted among  the  museums  so  as  to  effect  an 
economy  of  space.  It  also  enquires  whether  the 
practice  of  the  British  Museum  of  receiving  and 
storing  copies  of  all  English  printed  publications 
may  not  be  altered.  The  Commission,  moreover, 
is  to  ascertain  whether  a  more  general  system  of 
admission  fees  might  not  be  instituted,  whether 
the  conditions  relating  to  testators'  bequests  to 
the  Museums  might  not  be  ignored  with  advantage, 
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and  whether  all  the  national  museums,  galleries 
and  similar  institutions  might  not  be  controlled 
by  the  same  central  authority — presumably  one 
specially  created  for  the  purpose. 

None  of  the  suggestions  is  novel,  and  that 
none  of  them  has  been  hitherto  adopted  is  a 
negative  testimony  to  their  merit.  Some  of  the 
museums  have  already  been  allowed  to  dispose 
of  duplicate  specimens  under  certain  conditions  ; 
many  of  our  Government  offices  are  hung  with 
works  lent  by  the  National  and  Tate  Gallery 
authorities.  To  extend  generally  these  practices 
to  specimens  which,  though  not  duplicated,  are 
not  considered  eminently  desirable  at  the  moment, 
might  expose  the  institutions  to  the  necessity 
of  having  to  buy  them  back  at  greatly  enhanced 
prices  in  the  future.  Such  things  have  happened 
before,  for  fashions  in  art  are  always  changing, 
and  the  rejected  of  one  generation  may  become 
the  treasures  of  another.  It  is  on  record  that 
Thomas,  1st  Lord  Ribblesdale,  gave  James 
Ward's  picture  of  Gordale  Scar  to  the  British 
Museum.  After  the  picture  had  been  retained 
some  years,  it  was  bundled  back  to  him,  and  his 
great-grandson  had  the  pleasure  of  selling  it  to 
the  National  Gallery  authorities  in  1878  for 
£1,500.  Another  analogous  case  is  that  of  some 
of  the  valuable  Italian  pictures  in  the  Louvre. 
These  were  taken  from  Italy,  with  numerous 
other  art  treasures,  by  the  first  Napoleon.  By 
the  treat}'  of  181 5,  the  French  were  required  to 
give  them  up,  but  they  were  never  claimed  because 
the  Italian  authorities  at  the  time  did  not  consider 
them  worth  the  trouble  of  collecting.  As  a  rule, 
all  the  specimens  in  our  national  museums  are 
good  of  their  kind,  and  while  such  discrepancies 
in  the  tastes  of  successive  generations  occur,  it 
will  be  never  safe  permanently  to  dispose  of  any 
because  their  type  happens  to  be  unpopular  at 
the  moment. 

The  redistribution  of  our  national  treasures 
so  that  every  museum  would  have  an  allotted 
sphere  of  enterprise,  not  encroached  upon  by  any 
of  its  fellow  institutions,  would  be  an  impossibility. 
Most  of  the  finer  works  of  men  are  sufficiently 
complex  as  to  come  under   several  categories, 
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and  so  long  as  this  occurs  it  will  be  futile  to  attempt 
to  confine  numerous  classes  of  objects  to  a  single 
institution.  Even  in  those  departments  in  differ- 
ent museums  which  apparently  overlap,  it  will 
be  found  that  their  amalgamation  on  a  large 
scale  would  not  only  necessitate  substantial 
expenditure  for  rearrangement,  but  would  also 
seriously  diminish  both  the  efficacy  and  repre- 
sentational value  of  the  institutions  deprived  of 
them. 

The  legal  obligation  of  the  British  Museum  to 
receive  and  store  a  copy  of  every  book,  pamphlet 
or  newspaper  published  in  Great  Britain  causes 
it  to  be  burdened  with  an  immense  number  of 
issues  of  little  value.  This  privilege  might  be 
made  optional  rather  than  compulsory,  but  even 
this  modification  of  the  present  law  would  have 
to  be  exercised  with  great  discretion.  The 
paramount  utility  of  the  British  Museum  Library 
is  less  owing  to  its  possession  of  numerous  valuable 
and  important  works  than  to  the  fact  that  it 
embraces  a  practically  complete  representation 
of  all  publications  issued  in  Great  Britain.  Many 
—  perhaps  the  majority  of  these— are  of  little 
value,  yet  it  must  be  remembered  that  while  a 
treasured  volume  like  a  Shakespeare  first  folio 
conveys  no  information  that  now  could  not  be 
obtained  from  other  copies  and  facsimiles,  such 
apparent  rubbish  as  files  of  extinct  country 
newspapers  or  obscure  pamphlets  often  embody 
data  of  archaeological,  biographical,  or  social 
import  which  could  not  be  obtained  elsewhere, 
and  may  be  of  the  greatest  utility  to  research 
writers.  Such  publications  are  rarely  preserved 
by  the  public,  and  in  many  cases  the  copies 
stored  on  the  Museum  shelves  are  the  only  ones 
in  existence. 

The  enforcement  of  a  more  general  system  of 
admission  fees  to  museums  would  probably  result 
in  increased  revenue,  but  not  sufficient  materially 
to  relieve  the  nation  of  the  cost  of  upkeep.  Should 
an  entrance  fee  of  sixpence  be  enforced  every 
day  at  every  museum,  and  the  visitors  still 
maintain  their  present  numbers,  the  proceeds 
would  not  amount  to  much  more  than  a  twentieth 
of  the  annual  expenditure  on  these  institutions. 
But  the  visitors  would  not  maintain  their  numbers. 
It  is  noteworthy  that  places  like  the  National 
Gallery  and  the  National  Portrait  Gallery,  where 
admission  fees  are  levied  on  certain  days  in  the 
week,  do  not  command  anything  like  the  large 
attendances  as  other  institutions  entirely  free  to 
the  public.  The  possibility  of  blundering  in  on 
a  non-free  day  and  having  to  pay  acts  as  a 
deterrent  to  the  latter,  and  so  they  prefer  to 
visit  other  often  less  attractive  institutions  where 
no  such  risk  is  incurred.    The  museums  must  not 


be  regarded  merely  as  exhibitions  brought  together 
for  the  entertainment  of  idle  and  leisured  sight- 
seers. They  form,  in  fact,  both  the  foundation 
and  coping  stones  of  our  national  system  of 
higher  education.  In  them  the  working  classes 
and  children  can  acquire  their  first  conceptions 
of  the  more  exalted  results  of  art  and  science  ; 
while  the  advanced  student  can  perfect  his  expert 
knowledge  by  studying  the  best  examples  of  fine 
and  applied  art  and  invention,  and  the  recondite 
marvels  of  nature.  These  classes  have  generally 
few  sixpences  to  spare,  and  to  hinder  their  visits 
would  be  largely  to  nullify  the  functions  which 
the  museums  are  intended  to  perform. 

Perhaps  the  suggestion  to  be  regarded  with 
most  suspicion  is  that  of  placing  all  museums 
and  similar  national  institutions  under  some 
central  authority,  apparently  with  a  view  to 
curtailing  the  existing  powers  of  museum  directors 
and  bringing  them  more  completely  under  bureau- 
cratic control.  Of  the  institutions  to  be  grouped 
together  under  this  central  body,  many  possess 
little  affinity  to  each  other,  as,  for  instance,  the 
National  Gallery  and  Kew  Gardens,  so  that  a 
single  committee  would  be  hardly  competent  to 
direct  the  destinies  of  both.  So  far,  our  national 
museums  have  largely  attained  their  success 
owing  to  the  freedom  which  has  been  allowed 
to  their  individual  directors,  who  have  been  able 
to  act  largely  on  their  own  initiative  without 
being  hampered  by  the  delays,  divided  counsels 
and  weak  compromises  which  would  necessarily 
ensue  had  they  to  submit  their  intentions  to  a 
composite  body  without  sufficient  expert  know- 
ledge even  to  realise  its  own  ignorance. 

The  ability  of  the  National  Gallery  to  secure 
bargains  seems  largely  to  have  been  lost,  since 
Lord  Rosebery's  disastrous  minute  transferred 
the  power  of  making  purchases  from  the  Director 
to  the  Director  and  a  Committee  of  Trustees. 
For  bargains  can  be  secured  only  by  instantaneous 
action,  and  the  delay  incident  on  bringing  an 
object  to  the  notice  of  a  large  committee,  which 
meets  probably  at  long  intervals,  must  inevitably 
cause  many  "  cheap  lots  "  of  unmistakable  merit 
to  be  lost  to  the  institution  concerned.  If  any 
change  of  regime  is  to  be  initiated,  it  is  to  be 
hoped  that  it  will  be  in  the  direction  of  giving 
the  heads  of  our  national  museums  enhanced 
powers,  rather  than  in  subjecting  them  to  the 
control  of  a  lay  committee  or  committees.  If 
the  directors  of  the  institutions  most  nearly 
related  formed  small  consultative  committees 
among  themselves  a  practice  which,  rumour 
states,  has  been  unofficially  adopted — they  could 
easily  arrange  their  programmes  so  as  to  avoid 
any  clash  of  conflicting  interests. 


Russian  Portrait  Painting  in  the  Eighteenth  Century 
RoRotov,  Levitzky,  and  BoroviRovsRy        By  Nicholas  WolRoff 


The  general  public  knows  nothing  of  the 
existence  of  a  school  of  Russian  painting  which 
began  in  mid-eighteenth  century  and  lasted  for 
about  a  hundred  years.  This  ignorance  is  pro- 
bably due  to  two  causes.  Firstly,  practically 
nothing  has  been  written  about  the  school,  even 
in  Russian,  and,  secondly,  most  of  its  work,  being 
portrait  painting,  remained  in  the  families  to 
which  it  originally  belonged  and  was  not  open 
to  public  view. 

Early  in  its  existence  the  school  produced  three 
masters,  who,  in  the  history  of  Russian  portrait 
painting,  correspond  to  the  three  great  masters 
of  the  English  school :  Reynolds,  Gainsborough  and 
Romney.  Strangely  enough  a  very  close  parallel 
may  be  drawn  between  the  two  schools.  Not 
only  were  they  contemporaneous,  but  the  chief 
members  of  each  may  be,  as  it  were,  paired  off. 
The  scholarly  Reynolds  finds  his  counterpart  in 
Rokotov,  who  was  not  behind  him  in  scholarship. 
Both  of  these  men  were  schooled  painters,  each 
original  enough  to  develop  his  national  tradition. 
Again,  the  colour  of  both  artists  was  clear  and 
fresh  ;  yet  it  was  as  colourists  that  they  were 
most  dissimilar.  Rokotov,  perhaps  more  under 
the  heel  of  his  Academy,  did  not  attempt  to 
vary  his  colouring  as  did  Reynolds  in  the  gold, 
blue  and  scarlet  of  Lady  Cockburn,  and  the  silver 
and  black  of  the  Two  Gentlemen. 

Of  Rokotov  (1730-1810)  little  is  known  before 
he  became  a  pupil  of  the  Italian  portrait  painter, 
Count  de  Rotari,  then  popular  in  Russia.  He 
came  of  a  cultured,  but  not  very  wealthy,  family. 
By  1762,  the  year  of  the  foundation  of  the  Russian 


Academy  <>i  Arts  by  Kmperor  Peter  III..  Rokotox 
was  an  accomplished  painter.  He  was  made 
member  of  the  Academy  the  same  year,  for  two 
paintings  he  exhibited  there,  his  Venus  and  the 
portrait  of  Emperor  Peter  III.  The  best  known 
of  his  pictures  are  the  full-length  portrait  of 
Catherine  the  Great,  painted  by  him  for  Count 
Orlov,  several  portraits  of  Peter  III.  and  Paul  I., 
one  of  Prince  Grigory  Orlov  and  one  of  Count  P. 
Schouvalov  (see  Nos.  i.  and  ii.). 

Just  as  Reynolds'  rival  was  Gainsborough,  so 
Rokotov's  was  Levitzky. 

I.eyitzky  (1735-1822)  came  of  a  cultured  family ; 
living  in  Kiev.  His  father,  a  priest  who  himself 
painted,  did  his  best  to  make  his  son  a  painter. 
The  South  of  Russia,  which  was  at  that  time 
under  the  strong  influence  of  the  Poles,  obtained 
all  the  benefit  of  the  French  culture,  to  which 
Poland  had  been  converted  since  the  marriage 
of  Louis  XV.  to  Marie  Leczinska.  In  1762, 
Levitzky  was  sent  to  the  newly  founded  Academy 
in  St.  Petersburg,  where  he  became  the  pupil  of 
the  best  -  known  Russian  painter  of  the  day, 
Antropov.  He  made  his  name  some  years  later, 
when,  in  1769,  he  exhibited  at  the  Academy  his 
portrait  of  Professor  A .  Kokorinoff.  Like  Gains- 
borough he  was  a  perfect  draughtsman,  and  had 
also  a  lightness  of  touch  which  rendered  him  so 
different  from  his  predecessors. 

In  1779  he  was  made  professor  of  the  Academy, 
and  under  his  guidance  grew  up  the  younger 
generation  of  Russian  portrait  painters.  Among 
them  was  the  counterpart  of  Romney,  Borovi- 
kovsky.    The  most  famous  of  Levitzky 's  portraits 
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No.   I.  PRINCE   GRIGORY  ORLOV 

PAINTED    BY  ROKOTOV 


FAVOURITE   AND   GENERAL   OF   CATHERINE   THE  GREAT 


is  that  of  Catherine  the  Great.  Unlike  Rokotov, 
Levitzky  was  never,  during  the  whole  of  his  life, 
influenced  by  the  strictly  classical  side  of  the 
Academy.  In  his  early  work,  probably  influenced 
by  the  painters  of  ikons,  lie  painted  his  portraits 
with  dark  backgrounds,  using  chiefly  olive  green 
and  sepia,  so  that  they  remind  one  more  of 
Rembrandt  than  of  the  eighteenth  -  century 
painters.  Then,  after  joining  the  Academy,  he 
changed  to  the  brightness  of  colour  that  was  then 
in  fashion.  But  heri'  again  he  did  not  remain 
satisfied  with  the  academic   mode  ;    he  experi- 


mented in  colour.  When  painting  Court  portraits 
he  kept  to  the  style  recognised  by  the  Academy, 
but  his  portraits  of  private  people  are  so  utterly 
different  from  these,  that  one  can  hardly  recognise 
them  as  painted  by  the  same  hand.  The  style  of 
Court  painting  resembled  Nattier  more  than  any- 
one else  (No.  hi.).  Towards  the  end  of  the  century 
Levitzky's  colouring  became  much  softer  and 
reminds  one  of  pastel.  In  private  collections, 
though  not  to  my  knowledge  in  any  gallery,  are 
found  Levitzky's  attempts  at  landscape  painting, 
but  unlike  Gainsborough's  they  are  not  successtul. 
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Russian  Portrait  Painting 


NO.  II.  COUNT   PETER  SCHOUVALOV  (17II-I762) 

EMPRESS  ELIZABETH  PAINTED   BY  ROKOTOV 


SOLDIER    AND    STA1  ESM  \  \    UNDEK     III  I 


These  half-hearted  efforts  are  very  dry  and  look 
as  if  they  had  been  painted  in  a  studio  and  not 
from  nature. 

Levitzky  was  one  of  the  most  prolific  of  Russian 
portrait  painters.  Without  mentioning  quite  a 
number  of  his  portraits  that  belonged  to  private 
people,  which  have  never  even  been  reproduced  or 
accounted  for,  we  find  about  forty  portraits  in  the 
galleries  at  St.  Petersburg  and  twenty-four  in  the 
Tretiakovsky  Gallery  in  Moscow.  The  best  known 
of  these  are  the  portraits  of  the  Merchant  Seza- 
mov,  Madame  Protasov,  and  Count  P.  A .  Zouhov. 


Borovikovsky  is  probably  the  most  interesting 
of  the  three  painters  dealt  with  in  this  article. 
He  was  born  in  1758  near  the  town  of  Mirgorod, 
in  the  South  of  Russia.  His  father  was  a  small 
landowner,  and,  like  most  of  the  landowners  of 
that  time,  he  wanted  his  son  to  be  a  soldier. 
Borovikovsky  joined  the  army  in  1775,  but  some 
years  later  retired  as  a  lieutenant,  settled  down  in 
the  town  of  Mirgorod  and  took  to  painting.  He 
painted  with  his  left  hand,  and,  like  Romney,  he 
was  mostly  self-taught.  He  became  popular  in 
his  own  town,  and  most  of  his  early  works  were 
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portraits  of  local  landowners.  In  1787,  when 
Catherine  the  Great  was  on  her  way  south,  she 
passed  through  Mirgorod.  The  town  council, 
trying  to  please  Catherine,  ordered  from  Borovi- 


Borovikovsky  to  paint  a  portrait  of  herself.  This 
portrait  created  a  sensation.  It  was  so  true  a 
likeness  and  had  such  admirable  draughtsmanship 
and  luminosity  of  colour,  that  it  made  his  name. 


NO.   III.  —  PRINCESS  CATHERINE  ORLOV  PAINTED  BY  LKVITZKY 


kovsky  several  allegorical  pictures,  showing  the 
greatness  of  her  reign.  These  pictures  were  hung 
in  the  Empress'  room  when  she  arrived.  She 
was  struck  by  two  of  them  and  wished  to  see  the 
painter.  Borovikovsky  was  presented  to  her,  and 
she  persuaded  him  to  come  to  St.  Petersburg 
and  join  the  Academy.  This  Borovikovsky  did 
the  next  year.  He  became  the  pupil  of  the  then 
already  famous  I.evitzky  and  of  Professor  Lampi, 
who,  although  an  Italian,  was  a  prominent  figure 
in  the  Russian  School.  Under  such  guidance  he 
soon  developed  an  accomplished  technique. 
Catherine  on  her  return  to  the  capital  ordered 


Owing  either  to  the  candour  of  his  portraiture  or 
to  Catherine's  patronage,  his  talent  gained 
unusually  prompt  recognition.  He  soon  became 
the  most  fashionable  painter  of  the  time.  All  the 
nobles  "  of  the  Might  of  Catherine's  eagles,"  as 
Pushkin  called  them,  flocked  to  have  their  portraits 
painted  by  Borovikovsky.  One  of  his  best  is  the 
full-length  portrait  of  Prince  Kourakine,  against 
an  admirable  background,  which  contains  a  bust 
of  Paul  I.,  a  cloak  of  a  Knight  of  Malta,  and, 
beyond  the  embrasure  of  the  window,  Kourakine's 
palace  (No.  iv.).  One  of  the  most  remarkable 
achievements  in  this  portrait,  which  is  called  the 
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No.  IV.— PRINCE  ALEXANDER  KOURAKINE  (1752-1818),  "THE  DIAMOND  PRINCE," 
FRIEND  AND  COUNSELLOR  OF  PAUL  I.,  AND  MINISTER  OF  ALEXANDER  I. 
PAINTED  BY  BOROVIKOVSKY 
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Diamond  Prince,  is  the  painting  of  the  decora- 
tions on  his  breast.  With  the  sun  shining  on 
them,  they  actually  blaze,  as  if  studded  with  real 


Kasan  Cathedral  at  St.  Petersburg.  It  is  a 
truly  eighteenth-century  attempt  at  painting  re- 
ligious subjects.    His  angels  wear  powdered  wigs, 


No.  V.  MARIE  LVOV  (1755-1807) 


PAINTED   BY  LEVITZKY,  I785 


jewels.  Borovikovsky  never  repeated  this  feat, 
saying  that  "Prince  Kourakine  is  the  only  man 
whose  glory  matches  such  jewels  even  in  a 
portrait." 

Other  most  excellent  portraits  of  his  are  two 
of  the  poet  Uerzhavin,  one  of  Prince  Potemkin, 
and  that  of  Prince  Lopoukhin.  His  portrait  of 
the  brother  of  the  Shah  of  Persia,  Fet-Aly  Murza 
Kuli-Khan,  who  had  it  painted  during  his  state 
visit  to  Catherine  the  Great,  is  also  worthy  of 
notice.  In  1705,  Borovikovsky  became  Honorary 
.Member  oi  the  Academy,  but  the  more  popular 
he  grew  the  less  notice  he  took  of  academic 
tradition. 

A  rather  interesting  and  amusing  part  oi  his 
work  is  the  religious  painting  he  did  for  the 


while  his  saints  look  as  if  they  have  just  left  a 
Court  ball.  In  this  he  did  not  mean  to  be  ironical, 
any  more  than  did  the  French  eighteenth-century 
painters,  in  depicting  their  shepherds  dressed  in 
silk  and  satin. 

Although  Borovikovsky  is  not  considered  as 
great  a  painter  as  Levitzky,  he  is  certainly  more 
original.  He  has  a  most  spirited  and  symbolic 
use  of  accessories  and  background,  as  may  be  seen 
in  the  Metropolitan's  Crucifix  (Plate,  p.  75)  and 
the  wealthy  Prince  Kourakine's  palace  and  cloak. 
There  is,  too,  a  freakish  humour  in  the  bust  of 
Paul  I.  in  the  latter  portrait  and  the  Princesses 
Helen's  and  Alexandrine's  languishing  black  pug 
(No.  vi.).  lie  is  invaluable  also  from  the  historic 
point  of  view.     His  portraits  may  be  taken  as 
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NO.  VI.  THE  PRINCESSES   HELEN   AND   ALEXANDRINE   KOURAKINE  (178-?- 

PAINTED    BY  BOROVIKOVSKY,  l8<32 


1S69  AND  1789-1819) 


authentic  records,  free  from  flattery.  These  two 
painters  continued  to  be  known  and  admired  all 
through  the  nineteenth  century,  and  their  works 
were  held  up  as  examples  of  portrait  painting. 
Families  were  proud  of  owning  a  portrait  of  an 
ancestor  painted  by  either  of  them.  Rokotov,  on 
the  other  hand,  was  soon   forgotten  and  was 


rediscovered  only  about  twenty  years  ago.  Quite 
a  number  of  his  works  had  been  attributed  to 
Rotari. 

The  tradition  established  by  these  painters 
survived  them  by  thirty  or  forty  years,  but  as 
the  times  changed  it  was  succeeded  by  the 
exuberant  period  of  the  Romantics. 


77 


Books 


Pickwick  and  the  Pirates  By  F.  Gordon  Roe 

(Author  of  "Sporting  Prints  of  the  Eighteenth  and  Early  Nineteenth  Centuries") 


When  Charles  Dickens,  a  comparatively 
unknown  writer,  started  upon  Pickwick,  he  little 
knew  whither  that  amazing  serial  was  to  lead 
him.  Instituted  as  a  commercial  venture,  The 
Posthumous  Papers  of  the  Pickwick  Club  com- 
menced by  being  a  thorough  failure.  Then  Sam 
Weller  was  introduced,  and  business  began  to 
look  up  to  such  an  extent  that  the  book  ended 
by  achieving  the  greatest  popularity  of  any  novel 
in  history.  Success,  as  usual,  proved  infectious. 
People  who  had  been  well  able  to  do  without 
the  first  instalment,  in  April,  183b,  fairly  tumbled 
over  each  other  to  secure  the  last,  a  double 
number,  in  November,  1837,  and  the  plates 
illustrating  the  story  were  etched  and  re-etched 
till  the}'  lost  practically  all  their  rather  primitive 
character.  By  this  time,  other  publishers  than 
Chapman  &  Hall,  who  issued  the  original  edition, 
had  realised  the  "  pulling  power  "  of  Pickwick. 
Unauthorised  versions  made  their  appearance, 
especially  in  the  United  States,  where  Carey, 
Lea,  and  Blanchard,  of  Philadelphia,  had  been 
so  prompt  in  reproducing  Dickens'  text  that  they 
were  able  to  place  the  date  1836  on  the  initial 
part  of  what  is  now  recognised  as  the  first  American 
edition.  Many  others,  moreover,  were  issued 
only  a  year  or  two  later,  for  which,  of  course, 
the  author  received  no  recompense  whatever. 

In  England,  the  vogue  found  other  outlets. 
Unauthorised  sets  of  illustrations  appeared  ; 
unauthorised  dramatic  versions  were  acted  and 
published  ;  advertisements,  songs,  musical  num- 
bers, poetry  (save  the  mark  !)  all  reflected  the 
rage  ;  while  Joe  Miller's  Jest  Book,  of  dismal 
memory,  was  eventually  resuscitated  under  the 
utterly  misleading  title  of  The  Pickwick  Treasury 
of  Wit.  .Most  reprehensible  of  all  the  unofficial 
publications,  however,  were  the  series  of  new 
Pickwickian  adventures  issued  by  unscrupulous 
London  publishers  to  meet  the  demand  by  pur- 
chasers of  cheap  "  literature."  These  plagiarisms, 
of  which  a  surprising  number  appeared,  fall  into 
two  classes.  First  come  those  in  which  Mr. 
Pickwick  himself  figures,  either  in  fresh  situations 


or  versions  of  the  old  reclothed  in  the  rags  and 
tatters  of  gutter-blood  invention.  One  of  the 
most  noxious,  The  Penny  Pickwick,  was  described 
in  The  Connoisseur,  December,  1925 ;  but  there 
were  many  others,  such,  for  instance,  as  Pickwick 
in  America,  or  Pickwick  Abroad.  In  the  second 
class  are  to  be  placed  less  directly  imitative 
works,  like  The  Queer  fish  Chronicles,  or  The 
Wonderful  Discovery  Club,  which  preserve  a 
quasi-Pickwickian  atmosphere  without  a  too  rigid 
adherence  to  Dickens'  original.  To  convey  some 
idea  of  the  respective  natures  of  these  different 
classes  of  piracy,  I  propose  to  give  a  short  account 


No.    I.  MK.   CRASHEM   INTRODUCING  HIMSELF  TO 

MR.   PICKWICK  FROM    "  PICKWICK    ABROAD  " 
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NO.   II.  THE   INTERPRETERS  DONKEY 

BY  ALFRED  CROWQUILL  FROM  "  PICKWICK  ABROAD  " 

of  a  volume  chosen  from  each.  Turn  we  then 
to  Pickwick  Abroad,  a  work  which,  though  well 
known  to  Dickensians,  is  not  so  familiar  to  the 
public  as  to  warrant  its  exclusion  from  the  present 
article. 

Pickwick  Abroad  :  or  the  Tour  in  France  is 
in  many  respects  the  most  notable  of  the  pla- 
giarisms. It  is  the  best  written,  most  successfully 
illustrated,  almost  the  only  one  of  which  the 
author  is  definitely  known,  and  almost  the  only 
one  to  reach  a  second  edition.  Unlike  the  other 
pirates,  its  author,  George  \Y.  M.  Reynolds, 
attempted  neither  to  conceal  his  identity  under 
a  cloak  of  anonymity,  nor  to  delude  dullards  by 
affecting  some  such  pseudonym  as  "  Bos  "  or 

Poz."  Even  in  a  short  story,  Pickwick  Married, 
which  at  a  later  date  (1841)  he  published  in  the 
Original  Account  of  the  Teetotaller,  he  retained  his 
own  name.  In  short,  G.  W.  M.  Reynolds  proved 
himself  an  honest  pirate,  and  this,  at  least,  should 
be  noted  to  his  credit. 

Pickwick  Abroad  was  published  in  parts  in 
1839,  about  two  years  after  The  Pickwick  Papers 
had  first  appeared  in  volume  form.  It  speedily 
reached  a  second  edition,  while  later  ones,  in- 
cluding a  modern  reprint,  are  also  known.  If 


Mr.  Reynolds'  preface  may  be  believed,  the  work 
early  found  favour  with  a  section  of  the  Press, 
one  paper,  the  Age,  even  going  so  far  as  to  "  warn 
Boz  to  look  to  his  laurels."  In  a  little  paean  of 
self-praise,  Mr.  Reynolds  adds  that  "  Many  other 
works,  in  a  similar  strain,  and  advertised  to  be 
published  in  a  similar  form,  were  issued  from 
the  press  at  about  the  same  time  :  but  in  spite 
of  the  announcement  '  that  they  were  to  be 
completed  in  twenty  numbers,'  they  died  of  pure 
inanition  our  after  the  other.  A  partial  feeling 
of  satisfaction  and  pride  cannot  therefore  be 
blamed  in  the  author  of  Pickwick  Abroad,  when 
he  contemplates  the  successful  termination  of 
his  labours  in  the  Twenty  Parts  to  which  no  other 
imitator  of  the  '  immortal  Boz  '  has  yet  attained." 

This  statement,  however,  is  not  entirely  correct, 
for  whereas  such  piracies  as  The  Wonderful  Dis- 
covery Club  perished  easily,  The  Penny  Pickwick, 
for  instance,  greatly  exceeded  the  twenty  numbers 
limit  so  proudly  acclaimed  by  Mr.  Reynolds. 
Indeed,  Kitton's  Dickensiana  states  that  it  ran 
to  112  numbers,  a  fact  which  helps  to  explain 
the  differing  dates  ascribed  to  it,  dates  varying 
so  widely  as  1837  and  1842.  The  Penny  Pickwick, 
however,  was  a  crude  production  ;  while  Pickwick 
Abroad  was  more  or  less  similar  in  guise  to  The 
Pickwick  Papers.    In  one  detail,  indeed,  it  was 


No.  III.  A  SCENE   IN  THE  YARD   OF  THE  DILIGENCE 

OFFICE      BY  J.  PHILLIPS      FROM  "  PICKWICK  ABROAD  " 
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more  elaborate,  for,  besides  forty-one  steel 
engravings  by  "  Alfred  Crowquill  "  and  John 
Phillips,  it  included  in  the  text  thirty-three 
woodcuts,  by  Bonner,  of  Parisian  scenes.  None 
of  these  illustrations  possesses  any  outstanding 
merit,  though  the  Pickwickian  characters  are,  for 
the  most  part,  recognisably  realised.  True, 
"  Crowquill,"  or,  to  give  him  his  real  name, 
Alfred  Henry  Forrester,  had  some  experience 
both  as  an  extra-illustrator  of  Pickwick  and  as 
a  purveyor  of  plates  for  various  early  American 
editions  of  the  work.  But  in  the  case  of  the 
plates  in  Pickwick  Abroad,  "  Crowquill  "  cannot 
claim  all  the  credit,  since  old  Weller,  as  drawn 
by  John  Phillips,  is  very  true  to  type. 

At  this  stage,  some  brief  account  of  the  story 
of  Pickwick  Abroad  becomes  necessary.  On 
visiting  Mr.  Pickwick  at  Dulwich,  in  September, 
1837,  the  author  found  that  the  eminent  founder 
of  the  Club  had  just  returned  from  France, 
whither  he  had  gone  in  November,  1834.  The 
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No.  IV. — TITLE  PAGE  OF  "  Jill.  WONDERFUL 
DISCOVERY  CLUB  " 


party  included  Messrs.  Winkle,  Tupman,  and 
Samuel  Weller  ;  Mr.  Snodgrass  and  old  Weller 
put  in  a  later  appearance  ;  while  the  return  to 
England  affords  a  glimpse  of  the  Wardle  family. 
One  might  have  expected  that  experience  of 
Jingle  would  have  made  Mr.  Pickwick  wary  of 
all  adventurers  ;  but,  naturally,  it  did  nothing 
of  the  kind,  and  in  France  he  falls  an  easy  prey 
to  a  certain  Adolphus  Crashem,  alias  William 
Sugden,  alias  Count  Boloski,  alias  Captain 
Walsingham,  who  is  merely  a  dull  reflection  of 
the  inimitable  player  (No.  i.).  Both  Mr.  Winkle 
and  Mr.  Tupman  jump  out  of  the  frying  pan  into 
the  fire  with  due  regularity,  the  latter  being 
robbed  through  the  wiles  of  a  beautiful  French 
adventuress  with  a  repulsive  old  mother.  In 
fact,  almost  everyone  in  the  party  makes  a 
conspicuous  fool  of  himself  ;  while  Sam  Weller 
writes  home  to  the  faithful  Mary  a  letter  even 
worse  spelt  than  the  famous  valentine. 

At  Paris,  where  most  of  the  action  of  the  story 
takes  place,  old  Weller  causes  a  scene  by  confusing 
the  words  cocker  and  cochon  (No.  hi.).  This  kind 
of  jest  amused  adults  at  a  much  later  date  than 
1839,  although  Mr.  Reynolds  deemed  it  necessary 
to  explain  in  a  footnote  that  the  latter  term 
is  "  a  most  opprobrious  epithet,"  thus  imparting 
a  slight  suggestion  of  research  to  the  narrative  ; 
and  much  of  the  humour  is  on  a  similar  plane. 

Frequently  is  the  Dickens  touch  imitated  with 
a  copyist's  skill,  but  once  only  is  there  anything 
to  raise  a  smile.  It  is  when,  at  Beauvais,  Tony 
Weller  turns  in,  rather  the  worse  for  wear,  on 
Mr.  Winkle's  bed.  Mr.  Winkle  happens  to  be 
in  it  at  the  time,  and  yells  "  Thieves  !  "  in  his 
alarm.  "  Mr.  Pickwick  started  from  his  dreams, 
his  slumber,  a  violent  perspiration,  and  his  couch, 
at  the  same  moment,"  fell  over  Messrs.  Snodgrass 
and  Tupman  in  the  passage,  and  rushed  into 
Mr.  Winkle's  room. 

"  '  Fire  !  Thieves  !  there  they  are  !  '  shouted 
Mr.  Winkle." 

"  '  W'here  ?  '  demanded  Mr.  Pickwick." 

"  '  On  my  bed,'  answered  Mr.  Winkle." 

Interesting  points  in  the  narrative  are  those 
in  which  Reynolds  amplifies  or  corrects  Dickens' 
text.  In  Pickwick,  Snodgrass  is  a  silent  poet  ; 
in  Pickwick  Abroad,  quantities  of  turgid  verse 
are  attributed  to  his  pen.  Then,  in  "  extracts  " 
from  Mr.  Pickwick's  diary  are  the  following 
passages  :  -"  Took  up  the  biography  of  myself 
and  friends,  and  glanced  curiously  over  the  notes 
which  I  have  prepared  for  my  editor,  '  Bo/.' 
Found  that  in  1827,  I  had  made  Mr.  Jingle 
declare  himself  to  have  written  a  poem  on  the 
French  Revolution,  which  only  took  place  in  1830. 
Could   nut    mean   the   first    Revolution,  as  Mi. 


Pickwick  and  the  Pirates 


No.   Y.  INTRUSION  OF  THE  POLICE 

FROM   "THE  WONDERFUL  DISCOVERY   CLUB  " 

Jingle  was  present  (according  to  my  notes)  at 
the  one  of  which  he  wrote  ;  and  he  was  not  born 

when  the  first  began  Discovered  another 

error.  In  the  memoranda  of  a  speech  which  I 
made  on  the  night  before  my  first  sally-forth 
in  search  of  adventures  in  1827,  I  am  represented 
to  have  said  that  '  philanthropy  was  my  Swing  !  ' 
Now  the  incendiary  Swing — the  fabled  illuminator 
of  all  the  hay-stacks  in  the 
kingdom  —  had  not  then 
acquired  his  name,  nor  was  he 
known."  * 

Among  the  plagiarisms  which, 
as  G.  W.  M.  Reynolds  said, 
"  died  of  pure  inanition,"  was 
the  Posthumous  Papers  of  the 
Wonderful  Discovery  Club,  for- 
merly of  Camden  Town,  estab- 
lished bv  Sir  Peter  Patron. 
published,  though  it  is  undated, 
in  1838.  This  was  "  Edited  by 
Poz,  with  illustrations,  designed 
by  Squib,  and  engraved  by 
Point."  The  publisher  was 
William  Mark  Clark,  17,  War- 


wick Lane,  and  the  printer, 
Thomas  Foale,  2,  Upper  South- 
ampton Street,  Pentonville,both, 
of  course,  in  London.  Those 
acquainted  with  E.  T.  Jacque's 
arresting  brochure,  Charles 
Dickens  in  Chancery  (1914),  will 
recall  Clark's  name  as  that  of 
one  of  the  five  firms  of  book- 
sellers and  publishers  against 
whom  Dickens  entered  pro- 
ceedings in  January,  1844,  over 
the  piracy  of  A  Christmas  Carol. 
And  Clark's  was  one  of  the 
four,  out  of  these  five,  firms 
that  failed  to  show  fight. 

Who   "  Poz  "    might   be  is 
very  doubtful,  to  say  the  least 
of  it,  though  it  is  worth  recalling 
that  A  n  Omitted  Pickwick  Paper: 
Restored  by  Poz,  appeared  in 
The  Token  and  A  tlantic  Souvenir 
(Boston,  Mass.)  in  1841.  Cer- 
tainly the  style  of  The  Wonderfid 
Discovery  Club  shows  that  he  can  be  identified 
neither  with  G.  W.  M.  Reynolds  nor  "Bos"  of 
The  Penny  Pickwick,  who  may  have  been  a  cer- 
tain J.  P.  Prest   (Kitton's  Dickensiana,  p.  385). 
In  any  case,  The  Wonderful  Discovery  Club  proved 
a  hopeless  failure.    Issued  in  parts,  with  printed 
brown  pictorial  paper  wrappers,  and  containing 
eleven  woodcuts   and  an  illustrated  title-page 


rOIKT,  SC. 


*  Compare  Ingoldsby  : — 

'  A  note  sent  up  from  Kent  to  show 
me. 

Left  with  my  bailiff,  Peter  King  ; 
I'll    burn    them    precious  stacks 

down,  blow  me  ! 
'  Yours  most  sincerely, 
'  Captain  Swing.' 


No.  YI. — mr.  farcy's  dilemma 
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NO.  VII. — THE  FISHING  EXCURSION 
DISCOVERY  CLUB" 


FROM   "THE  WONDERFUL 


(No.  iv.),  it  consists  of  barely  three  chapters,  the 
cause  of  the  abrupt  conclusion  being  explained 
in  a  note  at  the  foot  of  the  last  page. 

"  The  Editor  of  The  Wonderful  Club  respect- 
fully acknowledges  1he  favourable  eye  with  which 
the  public  have  been  pleased  to  look  upon  his 
labours  ;  and  regrets  that,  notwithstanding  the 
encouragement  held  out  to  him  to  proceed  in  the 
work,  more  important  claims  on  his  time  im- 
peratively command  him  for  the  present  to 
desist.  The  twelve  Numbers  now  published, 
however,  are  complete  as  far  as  the  subject  is 
carried  out." 

This  is  funny,  though  not  so  funny  as  the 
explanation  of  the  discontinuance  of  Pickwick  in 
India,  which  was  attributed  to  the  interesting 
fact  that  Mr.  Pickwick  had  been  devoured  by 
a  shark  !  But  in  The  Wonderful  Discovery  Club 
nothing  else  is  funny,  and  a  more  dreary  per- 
formance could  scarcely  be  imagined.  Doubtless 
this  accounts  alike  for  its  premature  decease  and 
present  scarcity.  It  was  not  represented  in  the 
Pickwick  Exhibition  (London,  10,07),  though  the 
Grolier  Club  secured  a  copy  for  its  Dickens 
display  at  New  York  in  i<)i.;. 

Turning  to  the  book  itself,  one  is  struck  first 
by  an  ingenious  piece  of  piracy,  for  though  the 
name  of  Pickwick  nowhere  occurs  in  it,  the 
words,  Posthumous  Papers,  on  the  title-page, 
are  set  in  Gothic  type,  in  imitation  of  the 
great  original.  I  refer,  of  course,  to  the  first 
edition.  For  the  most  part,  the  text  is  taken 
up  with  the  proceedings  of  a  club  founded  at 


Camden  Town,  in  1808,  by  one  Sir 
Peter  Patron,  who  owed  his  knight- 
hood to  his  success  in  saddle- 
making  for  "Mrs.  Fitz  " 

(Fitzherbert).  To  himself,  Sir  Peter 
gathered  various  congenial  spirits — 
Messrs.  Job  and  Jeremiah  Thistle- 
bottom,  Lacteal,  Rideo,  and  others, 
who  beguiled  the  hours  with  pseudo- 
scientific  discourses.  But  whereas 
the  Pickwickian  "  science  "  is  rich 
in  humour,  the  Wonderful  Club's 
is  mere  verbosity,  not  always  kept 
within  the  bounds  of  decency.  Per- 
haps the  poor  reception  given  to 
the  book  compelled  a  change  of 
plan,  for,  towards  the  end,  appear 
two  or  three  plates  in  which  there 
are  characters  got  up  somewhat 
after  Mr.  Pickwick.  In  one  of 
these,  a  Mr.  Farcy  is  being  doused 
by  an  hostler  at  that  old  Fleet 
Street  inn,  The  Bolt -in -Tun  (No. 
vi.).  Earlier  there  occurs  an  illustration  of  a 
Police  Raid  on  the  Club  (No.  v.),  which,  it  is 
just  possible,  was  inspired  by  "  Phiz's  "  famous 
plate,  Mr.  Weller  attacks.  The  raid  in  question 
is  the  most  interesting  situation  in  the  book,  as, 
from  two  or  three  slight  indications,  I  am  inclined 
tn  suggest  that  tins  passage  was  reminiscent  oi  the 
Cato  Street  Conspiracy  of  1820.  "  Thistlewood" 
and  "  Thistlebottom  "  are,  at  least,  alike  in  print. 

At  the  end  of  the  little  volume,  Sir  Peter 
Patron  is  said  to  be  seriously  ill,  and  the  public 
allowed  him  to  die  in  peace.  None  too  soon, 
for  this  brazen  piracy  of  a  better  man's  brains 
reeks  of  disloyalty  and  discontent.  Frothy  agi- 
tators' stuff,  cheap  sneers  at  decent  tradesmen, 
and  even  at  the  young  Queen  Victoria  herself, 
are  what  might  be  expected  from  a  man  who 
could  pen  the  filth  that  makes  at  least  one 
anecdote  in  The  Wonderful  Discovery  Club, 
though  to  base  it  all  on  Pickwick  is  literary 
blasphemy. 

But  enough  of  piracy.  Did  not  I  myself  once 
try  ray  boyish  hand  at  a  Pickwick  plagiarism  in 
the  G.  W.  M.  Reynolds  manner,  which  has  long 
since  disappeared  ?  But  I  claim  privilege,  for 
my  grandfather's  first  cousin's  husband's  mother 
was  Elizabeth  Cobbold,  the  Ipswich  poetess  ;  and 
has  it  not  been  said  that  Elizabeth  Cobbold  was 
the  "  original  "  *  of  Mrs.  Leo  Hunter  ? 


*  Mrs.  Somcrville  Wood's  is  another  name  advanced 
in  this  connection. 
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Mr.  Wallace  Elliot's  Collection  of  English  Porcelain 
(Third  Article)  By  Bernard  Rackham 


The  Western  Factories 
Whilst  in  London  and  the  Midlands 
various  types  of  glassy  porcelain  were  being  pro- 
duced, with  or  without  bone-ash,  in  the  West  of 
England  another  kind  of  body  was  invented  in 
which  steatite  or  soapstone  from  Cornwall  was 
introduced  to  give  the  needful  plasticity.  Porce- 
lain of  this  composition  seems  to  have  been  made 
first  at  Bristol,  at  Lowdin's  glasshouse,  the  factory 
of  which  the  true  identity  was  only  lately  dis- 
covered by  the  researches  of  the  late  Mr.  William 
Pountney.  It  now  seems  to  be  clearly  ascertained 
that  Worcester  learned  from  this  firm  the  composi- 
tion which  was  to  be  distinctive  of  its  porcelain 
for  about  half  a  century,  and  to  be  adopted  in 
turn  by  the  neighbouring  Shropshire  factory  of 
Caughley.  The  other  leading  Western  factories, 
Plymouth,  and  the  later  Bristol  undertaking  which 
brought  Richard  Champion  to  financial  disaster, 
had  the  distinction  of  introducing  into  England, 


though  unsuccessfully  from  a  commercial  point  of 
view,  the  true  porcelain  body  of  the  Chinese  type, 
whilst  in  the  Liverpool  factories  a  variety  of 
compositions  was  produced. 

All  these  Western  centres  of  the  manufacture 
are  well  represented  in  Mr.  Elliot's  collection. 
His  large  series  of  blue-and-white  and  coloured 
pieces  showing  the  characteristics  of  Lowdin's 
porcelain  well  prove  how  charming  this  early 
Bristol  porcelain  could  be.  In  the  daintily 
painted  vases  and  table  wares  the  themes  and 
colouring  of  Chinese  famille  verte  have  been 
imitated,  often  with  a  delicacy  almost  outrivalling 
that  of  the  originals.  The  six-sided  teapot  shown 
in  No.  iii.  would  hold  its  own  amongst  any 
European  porcelain  for  charming  and  suitable 
decoration.  Other  delightful  examples  in  the 
collection  are  a  bell-shaped  mug  painted  with 
titmice,  and  a  square  vase  similar  to  one  in  the 
possession  of  Mr.  Hurlbutt,  illustrated  in  a  recent 


Left  to  right  :  No.  I. — mug,  with  shield  of  arms  W  orcester 

NO.  II.  JUG,  WITH  TRANSFER  PRINTS  SIGNED   "ROSS  SCULP.  WORCESTER" 

No.   III.  TEAPOT  LOWDIN'S,  BRISTOL 
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volume  of  this  magazine.  It  may  here  be  re- 
marked that  porcelain  of  this  type  was  formerly 
classified  as  Bow,  together  with  certain  early 
blue-and-white  Worcester,  owing  to  the  mistaken 
identification  of  an  imitation  Chinese  mark  as 
the  monogram  of  Thomas  Frye.  The  sauceboat 
shown  in  the  Plate  (p.  85)  calls  for  special  notice 
as  one  of  the  very  few  extant  polychrome 
examples  bearing  the  Lowdin  mark — the  name 
"  Bristoll  "  in  relief  lettering.  It  is  also  singular 
on  account  of  its  semi-naturalistic  flowers  of  the 
German  type,  the  polychrome  flowers  on  wares 
from  this  factory  being  as  a  rule  of  the  pseudo- 
Oriental  kind. 

Worcester  naturally  claims  attention  next,  both 
historically  and  as  the  chief  producer  of  soapstone 
porcelain.  Mr.  Elliot  is  fortunate  in  owning  some 
famous  pieces  from  this  factory.  Chief  among 
these  is  the  mug  (Plate,  p.  105)  with  a  silhouette 
portrait  of  Dr.  John  Wall  and 
decoration  of  flowers  and  fruit 
against  a  pale  canary  yellow 
ground.  This  well-known  mug 
was  formerly  in  the  collection  of 
the  late  Mr.  Drane  of  Cardiff. 
It  bears  Wall's  initials  and  the 
date  1759,  and  was  doubtless 
made  to  commemorate  some 
event  in  his  career,  though  Mr. 
Drane's  conjecture  that  this  was 
the  twentieth  anniversary  of  his 
wedding,  and  his  admission  to  a 
degree  at  Oxford,  seems  rather 
far-fetched.  That  its  painter 
was  still  at  work  in  1769  is 
proved  by  a  butter-boat  in  the 
collection  bearing  this  date  and 
the  initials  I.W.  under  its  base  ; 
this  has  festoons  of  flowers  by 
the  same  hand  as  those  on  the 
I  )r.  Wall  mug.  The  date  of  the 
latter  is  the  same  as  that  of 
another  important  Worcester 
mug,  now  in  the  Frank  Lloyd 
Collection  at  the  British  Museum , 
with  a  portrait  presumed  to  be 
that  of  Lord  Sandys,  who  mar- 
ried Dr.  Wall's  cousin.  The 
painting  of  the  Sandys  mug  is  -  -  „ 

the  work  of  one  of  the  best  ' 
Worcester  artists,  recognisable 
by  his  unmistakable  treatment 
of  landscapes.  His  hand  may  be 
traced  again  on  a  mug  of  similar 
form  in  Mr.  Elliot's  collection 
(No.  i.),  which  shows  a  shield 
ot  arms  prettily  framed  in  shell-       no.  IV.— mvg 


like  crimson  rococo  scrolls  and  set  against  a  land- 
scape background. 

Another  piece  from  the  Drane  Collection  now 
belonging  to  Mr.  Elliot  is  a  mug  with  black  transfer 
prints  of  Lord  Granby,  Britannia,  and  Fame, 
painted  over  in  an  unusual  manner  in  dry  enamel 
blue,  with  touches  of  green  and  red  on  the  laurel 
branches.  The  black  transfer-printed  jug  (No.  ii.) 
with  the  minute  signature  of  the  engraver  Ross— 
Ross  sculp.  Worcester — is  reproduced  from  another 
point  of  view  in  Mr.  Hobson's  Worcester  Porcelain. 
The  source  from  which  the  prints,  of  Italian 
angling  scenes,  are  derived  has  not  been  identified, 
but  from  their  style  they  may  be  based  on  composi- 
tions of  Joseph  Vernet.  Other  noteworthy 
Worcester  pieces  in  the  collection  are  a  black 
transfer-printed  mug  with  a  rococo  shield  left 
blank  in  the  print  and  filled  in,  by  painting  in 
coloured  enamels,  with  the  arms  of  Wilson  impaling 
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Langton,  and  a  teacup  and  saucer  oi  an  ordinary 
powder-blue  type  with  exotic  birds  in  panels, 
which  for  some  reason  has  been  supplied  with  a 
neat  red  anchor  mark.  Another  case  of  the 
Chelsea  anchor  on  an  undoubted  Worcester  piece 
is  ,i  leaf-shaped  tray  given  to  the  Victoria  and 
Albert  Museum  by  Mr.  Herbert  Eccles,  decorated 
with  butterflies  and  flowers  by  a  well-known 
Worcester  painter.  We  may  mention  also  the 
red  anchor  on  a  plate  in  the  Herbert  Allen 
Collection  of  a  class  which,  in  the  light  of  the 
latest  investigations,  must  be  attributed  to  Derby 
rather  than  to  Chelsea.  We  have,  in  these 
examples,  proofs  of  the  inadequacy  of  marks 
alone  for  the  correct  classification  of  the  older 
English  porcelains.  Even  the  best-conducted 
factories  seem  to  have  been  guilty,  when  occasion 
required,  of  appropriating  the  marks  of  their  rivals. 

A  suitable  counterpart  to  the  mug  with  the 
portrait  of  Dr.  Wall  is  the  one  in  Bristol  hard-paste 
porcelain  shown  in  No.  iv.,  presumably  made  for 
Richard  Champion,  which  was  formerly  in  the 
possession  of  Mr.  Alfred  Trapnell.  This  also  bears 
the  silhouette  portrait  and  the  initials  of  the 
manager  of  the  factory  in  which  it  was  made,  and 
the  fact  that  it  is  marked  with  the  crossed  swords 
and  dot  of  the  Meissen  porcelain  of  its  period  shows 
that  this  mark  was  adopted  at  Bristol  without  any 
direct  intention  to  deceive.  Mr.  Elliot  has  several 
other  interesting  pieces  of  Champion's  Bristol 
porcelain,  among  which  may  be  mentioned  a  cup 
and  saucer  (No.  vi.),  with  a  minute  S  (near  the 
right  toe  of  the  Chinese  boy)  interpreted  as  the 
signature  of  the  painter  William  Stephens,  appren- 
ticed to  Champion  in  1772.  The  cup  is  marked 
underneath  with  the  usual  Bristol  cross  and  a 
numeral  7,  which  is  perhaps  that  of  the  pattern, 
as  it  occurs  on  pieces  in  the  Bristol  Museum  with 
the  same  decoration.  In  my  Catalogue  of  the 
Herbert  Allen  Collection  I  have  alreadv  shown 
reasons  for  disputing  the  opinion,  formerly  current 
that  the  numerals  accompanying  the  mark  on 
many  Bristol  pieces  refer  to  the  decorator,  2  being 
supposed  to  indicate  Stephens. 

After  his  figures,  for  which  Champion  employed  a 
modeller  talented  enough  to  translate  into  plastic 
form  the  ideas  he  himself  passed  on  to  him  in 
detailed  written  notes,  his  most  individual  produc- 
tions were  his  decorative  plaques  modelled  in 
biscuit  porcelain.  Mr.  Elliot  has  some  extremely 
good  specimens  of  these.  Two  of  them  are  here 
shown.  No.  v.  displays  the  arms  of  Champion's 
friend  Joseph  Smith,  with  those  of  his  wife  Sarah, 
nee  Pope,  on  an  escutcheon  of  pretence.  This 
medallion  was  given  by  Champion  to  Mrs.  Smith 
in  1774,  and  was  in  the  possession  of  her  daughter 
when  it  was  seen,  about  1870,  by  the  late  Mr. 


Pountney,  the  historian  of  the  Bristol  potteries 
to  whom  I  have  already  alluded.  The  plaque  in 
No.  vii.  bears  the  arms  of  the  fifth  Duke  of 
Devonshire. 

Liverpool  was  a  rival  to  Bristol  not  only  as  a 
seaport,  but  also  as  a  prolific  producer  of  pottery, 
largely  for  export.  Some  of  its  potters  vied  with 
the  Lowdin  firm  and  Champion  in  manufacturing 
porcelain,  but  their  wares  are  little  understood, 
and  still  as  a  rule  difficult  to  identify.  Where  the 
well-known  transfer  prints  by  John  Sadler  form 
the  decoration  there  is  no  reason  for  uncertainty, 
although  Mr.  Elliot's  fine  pair  of  mugs  with 
portraits  in  red,  after  paintings  by  Jeremiah  Mever, 
of  George  III.  and  Queen  Charlotte  (No.  viii.), 
signed  /.  Sadler,  Liverpool,  would  otherwise  lie 
taken  lor  Worcester.  In  the  opinion  of  Mr.  P. 
Entwistle,  of  the  Liverpool  Museum,  these  mugs 
were  made  by  the  potter  Richard  Chaffers,  when 
he  was  in  partnership  with  Robert  Podmore  from 
Worcester.  The  sovereigns  are  described  as 
"  King  "  and  "  Queen  of  Great  Britain."  The 
enclosing  rococo  scrolls  are  not  only  admirable 
samples  of  the  transfer  printing  process,  but  also 
quite  excellent  in  design. 

The  elaborately  decorated  quart  jug  (Nos.  ix. 
and  x.),  dated  1773,  was  unquestionably  made  at 
Liverpool.  The  quality  of  its  blue  painting  recalls 
a  large  jug  with  an  allegory  of  husbandry,  in  the 
Liverpool  Museum,  which  is  authenticated  as  the 
work  of  Seth  Pennington.  Like  many  blue-and- 
white  pieces,  both  painted  and  printed,  which 
are  now  recognised  as  Liverpool  ware,  this  jug 
would  at  one  time  have  been  attributed  to  Longton 
Hall.  The  same  may  be  said  of  a  flat-bottomed 
beaker  (sold  to  Mr.  Elliot  as  Derby)  which  has  on 
one  side  a  print  of  a  cow,  and  is  inscribed  on  the 
other  with  a  pot-house  pleasantry  referring  to  a 
pair  of  horns  painted  in  the  inside,  and  dis- 
closed when  the  contents  of  the  mug  have  been 
drunk  up. 

How  good  Liverpool  porcelain  could  be  on 
occasion  is  proved  by  the  mug  shown  in  No.  xhi. 
The  pheasant,  pair  of  ducks  and  heron  upon  it, 
copied  from  plates  in  The  Ladies'  Amusement,  are 
beautifully  painted  in  a  brownish  red,  green, 
yellow  and  slate  blue  of  delicate  tones,  comparing 
favourably  with  the  best  work  of  Worcester.  The 
paste  is  the  same  as  that  of  the  mug  (No.  xi.) 
painted  with  a  Chinese  sampan,  which  shows  the 
characteristic  Liverpool  hollow  moulding  round 
its  foot.  The  punch-bowl  (No.  xii.)  made  for  the 
brig  Swallow,  is  also  a  fine  example  of  Liverpool 
polychrome  porcelain.  The  rendering  of  the  vessel 
is  closely  similar  to  that  of  The  Nancy  on  a  delft 
ware  punch-bowl  in  the  Liverpool  Museum,  whilst 
the  effectively  painted  flowers  in  strong  colours  on 
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NOS.   IX.  AND  X.  JUG,   PAINTED   IN   BLUE  LIVERPOOL,   DATED  I773 


the  outside  recall,  by  their  treatment,  those  on  the 
well-known  "  Fazackerley  "  delft  mugs,  dated  1757 
and  1758,  in  the  same  Museum. 

In  these  notes  on  Mr.  Elliot's  collection  only 
those  pieces  have  been  mentioned  which  are 
remarkable  for  their  rarity  or  as  representing  types 


hitherto  unpublished.  The  collection  includes  also 
fine  examples  of  the  more  familiar  classes  both  of 
figures  and  of  table  wares,  and  is  indeed  thoroughly 
representative  of  all  the  phases  of  production  in 
the  English  porcelain  factories  of  the  eighteenth 
century. 


Left  to  right  :  No.  XI. — mug,  painted  in  colours       Liverpool  No.  XII. — punch-bowl,  painted 

IN  COLOURS  LIVERPOOL  NO.   XIII.  MUG,  PAINTED   IN   COLOURS  LIVERPOOL 
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Some  Early  English  Sea  Service  Buttons 

By  Captain  A.  Rowand,  D.S.O.,  R.I.M.  (Retd.) 


Early  buttons  of  the  Royal  Navy  form 
the  principal  subject  of  this  article,  in  which  it  is 
possible  to  present  a  fairly  comprehensive  series, 
commencing  with  those  first  sanctioned  by 
Admiralty  authority.  When  buttons  were  first 
used  for  the  display  of  heraldic  or  other  definite 
devices  is  uncertain,  but  seems  to  be  about  1740-50. 
Prior  to  this  period  they  were  generally  quite 
plain,  or  were  decorated  with  ornaments  of  a 
fanciful  nature  possessing  no  special  meaning. 
Military  buttons  exhibited  appropriate  designs 
earlier  than  the  Navy,  but  the  latter,  unlike  the 
former,  have  always  been  of  a  standard  pattern 
throughout  the  service  generally,  and  so  are  not 
numerous  in  type. 

The  major  portion  of  the  items  Nos.  1  to  65 
form  a  nearly  complete  set  of  buttons  of  the 
Royal  Navy  and  Royal  Marines  from  1748  to 
1832.  The  illustrations  are  from  genuine  con- 
temporary buttons,  unless  otherwise  stated,  and 
are  reproduced  slightly  smaller  than  actual  size. 
A  few  of  those  more  interesting  are  included  up  to 
about  1870.  It  is  to  be  regretted  that  no  button 
of  the  sea  fencibles  has  yet  been  found,  to  the 
writer's  knowledge,  if  indeed  special  ones  existed. 

Apart  from  its  associations,  the  charm  of  old- 
time  naval  buttons  lies  in  the  variety  of  device 
displayed,  whether  engraved,  die-struck  and  hand- 
chased,  or  die-struck  only,  toned  and  softened,  as 
most  of  them  are,  by  the  gradual  processes  of 
time  and  wear.  During  the  period  1748-1832, 
which  is  more  particularly  dealt  with,  the  changes 
in  naval  uniform  were  nearly  always  accompanied 
by  a  change  of  some  sort  in  the  button.  From 
1774  the  "  Executive,"  and  later  the  non- 
combatant  or  civil  branches  (as  they  then  were), 


wore  the  device  of  their  respective  departments 
on  their  buttons  (which  were  flat,  thus  simplifying 
the  work  of  striking,  chasing,  etc.,  and  perhaps 
for  the  better  display  of  the  device),  all  on  a  lined 
background  (heraldically  azure)  as  follows,  No.  12 
being  the  exception  :  (1)  Executive  or  Military 
branch  ;  the  seal  of  the  Admiralty,  viz.,  a  yellow 
anchor.  (2)  Masters,  the  Seal  of  the  Navy  Office, 
viz.,  three  anchors.  (3)  Surgeons  and  Physicians, 
the  Seal  of  the  Sick  and  Hurt  Office,  viz.,  an 
anchor  with  a  snake  coiled  in  lieu  of  a  cable. 
(4)  Pursers,  the  seal  of  the  Victualling  Office,  two 
anchors  crossed  saltirewise. 

That  these  departmental  buttons  were,  by 
custom,  already  established  in  their  respective 
branches  for  some  years  prior  to  official  sanction, 
seems  certain.  For  instance,  the  Naval  Sketch 
Book,  Vol.  i.,  1826,  gives  the  personal  experiences 
of  a  midshipman  on  joining  in  the  year  1800, 
entitled  "  First  day  afloat,"  which  mentions  the 
purser,  whose  only  claim  to  uniform  was  a  blue 
coat,  and  a  "  cross  anchor  button."  Another 
Admiralty  seal,  but  not  used  at  sea,  is  similar  to 
the  Masters'  device,  substituting  a  key,  handle 
down,  for  each  small  anchor  on  either  side  of  the 
large  one,  perhaps  connected  with  the  business 
of  the  Chatham  Chest. 

Naval  buttons  of  the  above  period  were  all  of 
the  flat  (or  nearly  so)  type,  with  the  exception  of 
the  two  earliest.  They  were  usually  treble  fire 
gilt,  and  consequently  were  melted  down  in  large 
quantities  for  the  purpose  of  recovering  the  gold. 
The  buttons  of  this  period  therefore  are  scarce 
for  this  reason  alone,  whilst  those  with  the  depart- 
mental devices  are  excessively  rare  ;  not  to  be 
found  by  the  usual  processes  of  curio  hunting, 
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Nos.  1-30.— ENGLISH  SEA  SERVICE  BUTTONS  OF  VARIOUS  PATTERNS  FROM  1748-1827, 
INCLUDING  ADMIRALS,  CAPTAINS,  MASTERS,  COMMANDERS,  LIEUTENANTS,  NAVAL 
SURGEONS,  PURSERS,  MIDSHIPMEN,  ETC. 
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Nos.  31  65.— SEA  SERVICE  BUTTONS  OF  VARIOUS  PATTERNS  FROM  1827-85,  INCLUDING 
ENGINEERS,  COASTGUARDS,  GREENWICH  HOSPITAL  PENSIONERS,  ROYAL  MARINES, 
ROYAL  MARINE  ARTILLERY,   ROYAL  NAVAL  RESERVE,  ETC. 
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Nos.  66-100.— SEA  SERVICE  BUTTONS  OF  VARIOUS  PATTERNS,  INCLUDING  THE  POST  OFFICE 
PACKET  SERVICE,  CINQUE  PORTS  PILOT  SERVICE,  TRINITY  HOUSE,  INDIAN  NAVY,  BOMBAY 
MARINES,  BOMBAY  ARTILLERY,  BENGAL  PILOT  SERVICE,  ETC. 
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but  turning  up  in  the  most  unexpected  places. 
They  have  been  silted  from  the  soil  of  the  camps 
and  engagements  of  the  American  War  of  Indepen- 
dence, kicked  up  on  parade  grounds  abroad, 
dredged  from  the  Thames,  etc.,  whilst  some  have 
survived  through  the  medium  of  outfitters' 
forgotten  stocks. 

Departmental  buttons  continued  by  authority 
till  the  latter  part  of  1831,  but  finally  in  1832  all 
branches  were  ordered  to  wear  the  executive 
crown  and  anchor  button  of  raised  type,  adopted 
in  1827.  In  1841,  however,  a  special  button  was 
ordered  for  the  new  Naval  Engineer  branch, 
which,  in  its  turn,  was  discontinued  in  185b. 
After  1827  the  changes  in  the  naval  button  have 
been  practically  a  matter  of  die  changes,  excepting 
when  the  horizontal  lined  ground  was  discarded 
in  1894  and  the  crown  altered  in  1901  ;  it  ceases, 
therefore,  to  be  of  any  particular  interest.  The 
raised  button  of  to-day,  with  its  smooth  back- 
ground, seems  to  be  perhaps  heraldically  in- 
correct, although  it  is  of  better  appearance  than, 
and  not  so  liable  to  corrosion  as,  its  predecessors 
of  the  raised  type. 

Classification  of  the  naval  button  is  generally 
easy,  though  not  invariably  so,  as  regards  its 
date.  Early  regulations  do  not  minutely  describe 
details,  probably  relying  more  on  the  sealed 
patterns  issued.  When,  therefore,  sufficient  in- 
formation is  not  available,  some  doubtful  buttons 
have  been  assigned  a  date  from  the  period  of  the 
uniform  from  which  they  were  taken,  or  from 
portraits,  in  the  rare  cases  where  they  portrav 
the  buttons  in  detail,  when  the  date  of  the  picture 
is  known. 

During  this  period  the  buttons  of  the  Navy 
conformed  in  style  and  material  to  the  fashions 
generally  prevailing.  Early  military  and  civil 
buttons  were  plain,  usually  flat,  but  sometimes 
raised,  later  developing  devices,  generally  copper 
gilt  and  pewter,  also  silver  and  cut  steel  ;  in  the 
Navy  the  latter  was  never  used.  From  1787 
Admirals'  large  buttons  were  one  inch  in  diameter, 
other  officers'  seven-eighths  of  an  inch  ;  unless 
otherwise  stated  buttons  are  of  copper  gilt. 
Uniform  coats,  on  which  Nos.  1  and  2  appear, 
are  shown  in  the  museum  of  the  Royal  United 
Service  Institution,  to  which  they  were  presented 
by  the  Admiralty.  They  are  catalogued  as  frocks 
of  captains'  and  lieutenants'  uniforms  of  1748. 

There  seems  to  be  no  regulation  defining  these 
as  being  all  of  one  period  ;  but  from  the  fact 
that  two  patterns  of  buttons  are  shown,  and  that 
regulations  of  July,  1707,  and  January,  1768, 
alter  the  uniform,  it  is  reasonable  to  assume 
that  they  may  be  the  uniforms  of  two  periods, 
i.e.  1748-67  and  1767-74.      In  support  of  this 


assumption  some  prints  of  earlier  naval  officers 
show  the  plain  raised  button  No.  1,  whilst  those 
of  later  officers  show  the  rose  button.  A  portrait 
of  Commodore  Anson  shows  the  plain  raised 
button  ;  whereas  as  a  captain  he  should  have 
worn  the  rose  button  if  all  these  uniforms  were 
of  one  period.  They  will,  therefore,  be  treated 
as  of  two  periods  here. 

Illustrations  Nos.  101,  102,  103  and  104  are 
taken  from  full  dress  coats  in  the  writer's 
possession.  White  waistcoats  and  knee  breeches 
were  worn  with  Nos.  101 ,  102  and  103,  being  of 
the  Royal  Navy,  whilst  for  No.  104,  the  H.E.I. 
Coy.,  the  colour  of  these  was  a  deep  buff.  The 
facings  and  cuffs  of  this  military -looking  coat 
are  of  black  velvet.  As  the  uniform  of  the  East 
India  Company's  service  ordered  in  1781  resembled 
that  of  the  Navy  too  nearly,  in  November,  1787, 
amongst  other  alterations,  crimson  waistcoats 
and  blue  breeches  were  substituted. 

In  describing  the  various  buttons  illustrated, 
only  certain  buttons  will  be  remarked  upon,  the 
date  and  classification  sufficing  for  the  rest. 
No.  1 — Commissioned  officers,  1748,  period  doubt- 
ful, but  most  probably  till  1767.  High  convex, 
or  cone-shaped,  smooth  pinchbeck  metal,  with 
wooden  back  and  catgut  fastenings.  No  device. 
Admiral's  button  of  this  date  not  known. 
No.  2 — Commissioned  officers,  1767-74,  flat  con- 
vex or  slightly  domed,  with  the  Tudor  rose 
impressed  in  centre,  in  other  respects  similar  to 
No.  1.  It  would  be  interesting  to  know  why  the 
Tudor  rose  was  chosen  as  a  naval  emblem.  If 
the  reliability  of  prints  can  be  accepted,  it  would 
appear  that  the  Admiral  of  this  date  wore  a 
hexagonal  button  with  a  decorated  border,  which 
may  or  may  not  be  a  wreath,  with  the  Tudor  rose 
impressed  in  the  centre.  This  is  clearly  seen  on 
the  uniform  shown  in  a  mezzotint  of  Rear-Admiral 
Kempenfelt,  published  in  1782  by  Boydell  ;  also, 
but  not  as  distinctly,  in  a  mezzotint  of  Admiral 
Augustus  Keppel,  published  in  1786,  engraved 
by  Doughty.  No.  3 — Admirals,  1774-87  (and 
from  1783-87  Commodores  having  captains  under 
them,  first  Captain  to  the  Admiral  of  the  Fleet, 
first  Captain  to  Admiral's  Comdr.  in  Chief  squad- 
rons of  twenty  sail  of  the  line  or  more,  entitled 
to  wear  Rear-Admiral's  uniform).  Flat,  fire-gilt 
on  both  sides  and  edges,  one  and  one-fifth  of  an 
inch  diameter.  "  Firmin,  Strand,"  on  back,  appar- 
ently hand  made,  or  perhaps  struck  from  a  rather 
rough  die,  then  hand  chased  ;  device  in  high 
relief  with  matted  ground.  The  first  button  at 
present  known  to  bear  the  Admiral's  wreath 
outside  the  circle  and  foul  anchor. 

This  most  interesting  specimen  was  found  in  a 
bucket  full  of  old  buttons  at  Bath,  some  fourteen 
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years  ago.  The  fact  of  its  type  and  that  it  is 
exactly  the  same  diameter  as  No.  4  (the  Captains 
of  1774),  seems  to  place  it  veritably  as  the  Admirals 
of  the  above  period  ;  no  known  existing  regulation 
bears  on  this,  nor  has  the  writer  seen  any  portrait 
of  an  admiral  of  this  period  in  uniform  sufficiently 
large  as  accurately  to  delineate  the  button.  YYe 
know,  however,  that  the  Captain  of  1774  was 
ordered  a  button  with  an  anchor  and  cable 
engraved,  and  it  is  therefore  presumed  all  ranks 
used  an  anchor  button.    The  discovery  of  this 


NO.    IOI.  COMMANDER  S   FULL   DRESS   COAT,  1795 


button  aroused  the  writer's  curiosity,  startedlhim 
on  the  quest,  and  it  has  indeed  taken  him  to 
many  strange  places. 

No.  4-  Captains  and  Commanders,  1774-87. 
Flat  gilt  on  face  and  edge  only,  anchor  and  cable 
engraved,  one  and  one-fifth  of  an  inch  diameter, 
no  maker's  name  on  back.  (Adm.  letter,  July 
30th,  1774.)  Several  of  these  old  buttons  were 
taken  from  a  uniform  coat  of  the  period  in  the 
last  stages  of  decay.  No.  5 — Midshipmen,  1774-87 
(and  probably  Masters'  mates  and  Warrant 
Officers).  Slightly  domed,  front  a  little  corroded, 
but  patinated,  having  been  about  140  years  in 
the  soil  ;  back  shows  traces  of  fire-gilding  ;  anchor 
and  cable  engraved.  This  date  is  assigned  as 
this  identical  button  appears,  in  two  sizes,  very 
distinctly  on  the  uniform  of  Admiral  Sir  Philip 
Durham  as  a  midshipman  (1777-80),  in  the 
possession  of  the  writer.  Of  this  type  the  button 
No.  5  is  the  smaller  size.  It  is  illustrated  as  it  was 
dug  up,  with  other  things,  in  Fort  Erie,  Pennsyl- 
vania, some  years  ago.  As  Admirals,  Captains 
and  Commanders  and  Midshipmen  wore  an  anchor 
button,  doubtless  Lieutenants  did  so  also  during 
this  period.  No.  6 — Admirals,  1787-1812.  Flat, 
hre-gilt  throughout,  die-struck  and  chased,  device 
in  high  relief.  No.  7 — Commissioned  Officers, 
1787-95.  Captains,  Masters  and  Commanders, 
Lieutenants,  hire-gilt  throughout,  anchor  with- 
out cable,  background  rayed  from  centre.  This 
button  is  limited  to  this  period,  as  some  were 
obtained  just  stripped  from  a  coat  of  the  period 
1787-95,  of  a  rather  light-blue  cloth,  with  white 
lapels  and  cuffs,  which  latter  were  altered  to  blue 
in  the  regulations  of  1795. 

Two  variants  of  this  button  are  known  with  the 
lined  background  rayed  from  the  centre.  Both 
have  the  crown  surmounting  the  anchor,  one 
with  the  cable,  the  other  without.  These  do  not 
fall  in  anywhere,  and  were  probably  outfitters' 
inventions,  without  official  authority,  and,  if 
ever  used  at  sea,  may  have  given  rise  to  the  idea 
that  the  crown  was  merely  restored  in  18 12  and 
not  added  for  the  first  time. 

'  Masters'  mates,  midshipmen,  gunners,  car- 
penters and  boatswains,  to  wear  the  Captain's 
former  button  of  1774  "  (No.  4).  This  continued 
through  the  period  1787-1812  ;  a  portrait  of  a 
master's  mate  of  this  period,  showing  this  large 
button,  is  in  the  possession  of  the  writer. 

No.  8 — Commissioned  Officers,  1795-1812. 
Captains,  Commanders,  Masters  and  Lieutenants. 
Anchor  with  cable,  background  lined  horizontally. 
(All  the  uniforms  I  have  seen  of  this  period  have 
this  button.)  (See  illustration  No.  101.)  No.  9— 
Naval  Surgeons  afloat,  1805-07.  No.  10 — Naval 
Surgeons  ashore,  1805  to  1807  probably,  H.S. 
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No.  102. — rear-admiral's  full  dress  coat,  1825-27 

standing  for  "  Hospital  Staff."  Nos.  9  and  10, 
being  rayed  from  the  centre  and  without  cables, 
do  not  conform  to  the  later  type  of  button  of  the 
period.  No.  11 — This  button  is  at  present 
unidentified;  it  is  of  a  definite  naval  type,  and  of 
the  period  1795-1812.  It  suggests  itself  as  being 
Naval  Ordnance,  but  nothing  is  known  of  any 
naval  officers  being  attached  to  the  office  of  the 
Master  General  of  Ordnance  during  this  period. 
Possibly  it  may  have  been  worn  bv  officers 
attached  to  the  transport  department.  No.  12 
Naval  Surgeons,  1807-12.  In  this  extremely 
interesting  button  the  centra1  background  is 
smooth,  whilst  the  outer  or  oval  part  is  horizon- 
tally lined,  the  opposite  to  the  other  buttons  of 
the  period  ;  tire-gilt  on  front  and  back,  no  maker's 
name,  anchor  with  snake  coiled  in  lieu  of  a  cable, 
with  head  to  the  (observer's)  left  through  the 
ring.  Existing  orders  of  1807,  whilst  denning 
the  masters'  and  pursers'  special  button,  omit 
any  mention  of  surgeons. 


Some  years  before  the  Great  War,  a  coat  with 
five  waistcoat  buttons  of  this  type  was  found  in 
America,  greatly  puzzling  the  many  keen  collectors 
there.  Enquiries  were  made  in  England,  and  it 
was  finally  adopted  and  illustrated  as  the  American 
naval  surgeons'  button  about  1800. 

As  English  firms  supplied  America  with  most 
of  their  military  and  naval  ornaments,  it  is 
probable  that  they  used  it.  There  are  no  regula- 
tions at  present  known,  but  there  is  little  doubt 
that  it  is  the  first  special  departmental  sea  service 
button  for  Surgeons,  Royal  Navy,  authorised 
shortly  after  1805,  but  presumably  in  1807  with 
the  others.  The  one  illustrated  is  the  large  size  ; 
curiously  it  was  one  of  six,  stringed  together,  and 


No.  103. — commander's  full  dress  coat,  1S25-27 
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found  at  Bourncniouth  in  k>  1 7.  The  American 
u.iistcoat  button  already  mentioned  is  exactly 
similar  in  every  respect  excepting  size,  and  is 
undoubtedly  English. 

No.  13 — Masters,  R.N. ,  1807-12.  Earlier  type,  no 
cable.  No.  14 — Masters,  R.N. ,  1807-12.  Later  type, 
with  cable.  Three  of  these  buttons,  of  which  this 
is  one,  are  from  the  uniform  of  a  Master,  R.N., 
a  prisoner  of  war  in  France  (lie  de  Rhe).  No.  15— 
Purser's  button,  1807-12.  No.  16 — Commis- 
sioners of  the  Navy,  1810-12,  a  drawing  from  an 
impression.  (Commissioners  of  Victualling  simi- 
lar, but  with  crossed  anchors  ;  Commissioners  of 
Transport  similar,  but  with  anchor  and  gun 
crossed,  in  lieu  of  the  above  devices.)  No.  17— 
Admirals,  1812-25,  a  drawing  from  an  impression. 
No.  18. — Commissioned  Officers,  1812-25.  Cap- 
tains, Commanders,  Lieutenants  and  Midshipmen 
(the  latter  altered  shortly  after.  See  No.  21). 
No.  19 — Masters,  1812-25.  No.  20 — Pursers, 
1812-25.  (Surgeons  of  this  period  not  known, 
but  probably  as  before  with  crown  added.)  No. 
21 — Midshipmen,  1812-25,  and  probably  Warrant 
Officers,  small  size.  On  account  of  a  representa- 
tion made  by  manufacturers  to  the  Admiralty, 
this  button,  as  being  less  expensive,  appears  to 
have  been  introduced  (Commander  Robinson's 
British  Fleet)  in  lieu  of  the  embossed  button  at 
first  ordered  to  be  worn.  (Commissioners  of  the 
Navy,  Victualling  and  Transport  not  known,  but 
probably  as  before  with  crown  added.)  No.  22— 
Admirals,  1825-27  (see  illustration  No.  102). 
No.  23 — Commissioned  Officers,  1825-27.  Cap- 
tains, Commanders,  Lieutenants,  Mates,  Midship- 
men, 1st  class  Volunteers,  and  Secretaries  to 
Commanders  in  Chief  (see  illustration  No.  103). 
No.  24 — Physicians,  Surgeons,  and  Assistant 
Surgeons,  1825-31.  No.  25 — Masters  of  the  Fleet, 
Masters,  Masters'  Assistants,  2nd  class  Volunteers, 
1825-31.  No.  26 — Pursers,  1825-31.  No.  27— 
Warrant  Officers,  1825-27.  Gunners,  Boatswains, 
and  Carpenters.  No.  28 — Commissioners  of  the 
Navy,  1825-31.  Drawing  from  impression.  Com- 
missioners of  Transport  and  Victualling  similar, 
substituting  their  respective  devices.  No.  29— 
Admirals,  1827,  raised  type.  No.  30 — Com- 
missioned Officers,  1827.  In  1832  all  officers  of 
every  branch  were  ordered  to  wear  this  button. 
No.  31 — Surgeons,  raised  type,  1827  to  December, 
1831.  No.  32 — Masters,  raised  type,  1827  to 
December,  1831.  No.  33 — Pursers,  raised  type, 
1827  to  December,  1831. 

As  regards  Nos.  31,  32  and  33,  by  regulation, 
departmental  officers  wore  their  respective  flat 
buttons  of  1825  till  December,  1831.  These 
raised  types  were  apparently  unauthorised,  but 
finally,  in  1832,  all  these  devices  were  abolished 


no.  i04   captain  s  full  dress  coat,  h.e.i. 

company's  maritime  service,  about  1827 

and  the  executive  button  adopted  all  round. 
Later  types  of  this  raised  button  of  1827  till  1891 
are  merely  change  of  dies. 

No.  34 — Engineers,  R.N.,  1841-56,  at  which 
latter  date  this  branch  was  ordered  to  wear  the 
universal  crown  and  anchor  button.  No.  35— 
Half -pay,  R.N.,  1812-25?  No.  36 — Half  pay, 
R.N.,  1825-27  3  No.  37— Half  pay,  R.N.,  1827 
and  after.  No.  38 — Half  pay,  R.N.,  about  1840. 
No.  39— Mufti,  R.N.,  1850  ?  No.  40— Coast- 
guards Officers,  about  1829  ?  No.  41 — Coast- 
guards' Gunners,  Boatswains,  Carpenters,  and 
Commissioned  Boatmen,  about  1829.  No.  42— 
Coastguards,  raised  pattern,  about  1840.  No. 
43 — Greenwich  Hospital  Pensioners,  about  1800. 
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Flat,  brass,  die  wrong,  showing  the  letters  re- 
versed.   No.  44 — Greenwich  Hospital  Pensioners, 
about  1830.    No.  45 — Naval  Hospitals,  probably 
about  1820.    No.  46 — Naval  Hospitals,  raised, 
silver  or  nickel  plated,  about  1850.     No.  47— 
Marines,  Officers,  Grenadier  Company  ?  Silver 
plated,  about  1770,  found  at  British  Camp,  Rich- 
mond Staten  Island,  U.S.A.  (from  an  illustration). 
No.  48 — Marines,  Officers,  Battalion  Company, 
silver  plated,  1770  5  to  1802,  found  in  British 
Camp,  Prescott  Avenue  (New  York  ?)  (from  an 
illustration).    No.  49 — Marines,  Private,   1777  ? 
Pewter,  found  at  Carleton  Island,  U.S.A.  No. 
50 — Royal  Marines  Officers,  1802-18  ?    No.  51- 
Royal  Marine  Artillery,  Officers,  prior  to  1850. 
No.  52 — Royal  Marine  Artillery,  Officers,  about 
1825.    No.  53 — Royal  Marines,  Officers,  about 
1818-30  ?    No.    54 — Royal    Marines,  Privates, 
pewter,  about  1818-30  ?    No.  55 — Royal  Marines, 
Officers,   1830  ?    No.   56 — Royal   Marines,  Pri- 
vates, pewter,  1830  ?    No.  57 — Royal  Marines, 
Officers,  i860  2    No.  58— R.M.A.,  Officers,  Half 
pay,  about  1820.    No.  59 — Royal  Marines,  Offi- 
cers, mufti,  about  1850.    No.  60 — Royal  Dock- 
yard Battalion,  1847.    No.  61 — Royal  Dockyard 
Battalion,   about   i860.    No.   62 — Royal  Naval 
Reserve,  1st  type,  1857.    No.  63 — Royal  Naval 
Artillery  Volunteers,  1st  type,  1873.    No.  64 
Victorian  Navy,  about  1885.  No.  65 — New  South 
Wales    Naval"  Brigade,    1885  ?    No.    66— Post 
Office  Packet  Service  (Falmouth,  Harwich  and 
Dover),  about  1815.    Drawn  from  an  impression. 
No.  67 — Post  Office  Packet  Service,  about  1820. 
The  ancient  service  known  as  the  Post  Office 
Packet   Service   commenced    about    1688  from 
Falmouth,  but  was  already  established  before  at 
Harwich  and  Dover.    In  1818,  when  the  service 
had   ended    its    fighting   days,    the  Admiralty 
claimed  and  took  it  over,  until  it  finally  vanished 
in  1852.    Naval  officers  serving  in  the  packets 
wore  naval  uniform.    No.  68 — Royal  Postal  (or 
Packet  ?)    Service,    about    1825-27.    (From  a 
casting.)    No.    69 — War   Office    Packet,  about 
1820  ?    No.  70 — War  Office  Steamers  (or  Service), 
worn  by  officers  of  the  clerical  staff  of  the  St. 
George  S.P.  Company,  1825.    No.  71 — Customs 
Preventive  Service,  about  1825.    No.  72 — Cinque 
Ports,  about  1820.    No.  73 — Cinque  Ports  pilot 
service,    1815.    No.    74 — Trinity   House,  about 


i860,  shore  service,  secretary  only.  No.  75— 
Trinity  House,  pilot  service  and  lighthouse 
tenders.  No.  76 — Northern  Lights  Commission, 
Superintendents  and  Officers  of  Lighthouse  Tend- 
ers, about  1870.  No.  77 — Royal  Yacht  Club  (now 
Squadron),  about  1820.  No.  78 — Royal  Yacht 
Club,  about  1825.  No.  79 — Unidentified,  flat 
gilt.  No.  80 — Unidentified,  Naval  Ordnance 
Hoys  ?  Device  impressed,  slightly  domed.  No. 
81— Unidentified,  flat  gilt.  No.  82— Royal  Ar- 
tillery launches  for  target  towing,  etc.  ?  About 
i860. 

The  remaining  items  are  all  of  the  Hon.  East 
India  Company's  services,  namely,  the  (1)  local 
service  in  India,  known  successively  as  the  Hon. 
Company's  Marine,  the  Bombay  Marine,  Indian 
Navy,  and  Indian  Marine,  with  a  record  of  service 
from  1 61 3  ;  (2)  the  Bengal  Pilot  Service,  whose 
history,  if  written,  would  probably  stretch  back 
to  about  1650  ;  (3)  the  service  known  as  the 
H.E.I.  Coy.  Regular  service  trading  to  India  and 
the  East,  which,  commencing  in  1601,  ended  in 
1833.  No.  83 — Hon.  E.I.  Coy.'s  Marine  at 
Bombay,  1787  ?  No.  84 — Bombay  Marine,  1820? 
No.  85 — Bombay  Marine,  1825.  No.  86 — H.E.I. 
Coy.'s  Regular  service  trading  between  England 
and  the  East,  about  1825.  No.  87 — Mess  jacket 
button  of  the  preceding  one,  about  1820.  No. 
88 — H.E.I.  Coy.'s  Regular  service,  about  1827, 
raised  type  with  hollow  back.  No.  89 — Bombay 
Marine,  1828,  also  worn  by  the  Regular  Trading 
service  (see  illustration  No.  104).  No.  90 — Indian 
Navy,  1830-63  ;  Bombay  Marine,  1863-77.  No. 
91 — Indian  Marine,  1877  to  present  day.  No.  92— 
Indian  Navy  mufti  button,  1858.  No.  93— 
Bombay  Marines,  1857.  Served  as  Native  Marines 
on  the  ships  of  the  Marine  of  India  from  1777; 
prior  to  that  Sepoys  were  drawn  from  Indian 
regiments  as  necessary.  No.  94 — Bombay  Ar- 
tillery, 1857.  Served  as  Marine  Artillery,  Indian 
Navy,  during  war.  No.  95 — Bombay  European 
Regiment,  1857.  Served  as  European  Marines 
Indian  Navy  during  war.  No.  96 — Bengal  Pilot 
Service,  Master  Pilot,  1820.  No.  97 — Bengal 
Pilot  Service,  Branch  Pilot,  1827-84  ?  No. 
98  Bengal  Pilot  Service,  Master  Pilot,  1827-84? 
No.  99 — Bengal  Pilot  Service,  Mate  Pilot,  1827- 
84  ?  No.  100 — Bengal  Pilot  Service,  Leadsman 
Pilot,  1827-84  ? 


100 


NOTES 


A  Master  Glass  made  for  the  Cooks'  Company  ? 

Despite  the  widespread  interest  in  collecting,  it  is  still 
possible  occasionally  to  acquire  treasures  in  unlikely 
places.  The  truth  of  this  assertion  is  proved  by  the 
glass  here  illustrated,  which  was  found  quite  by  chance 
in  the  cellar  of  an  Oxfordshire  lady's  house.  She  told 
me  that  the  piece  was  formerly  the  property  of  her  late 
husband's  grandfather,  who  lived  at  Windsor,  but  un- 
fortunately she  knew  no  more  of  its  history. 

The  main  measurements  of  the  glass  are  :  height, 
9i  in.  ;  diameter  of  bowl  at  top,  4I  in.  ;  depth  of  bowl, 
4  in.  ;  diam.  of  foot,  4^  in.  It  is  made  of  the  finest 
quality  metal  and  evidently  belongs  to  the  golden  period 
of  English  glassmaking.  The  decoration  on  the  bowl  is 
interesting.  On  one  side  is  engraved  an  armorial  achieve- 
ment, and  on  the  other  a  scene,  all  wheelwork,  of  a  man 
standing  at  a  table,  hard  at  work  on  what  appears  to  be 
a  shapeless  mass.  Hanging  overhead  on  a  frame  provided 
with  hooks  are  bodies  of  dressed  birds, 
and  on  a  small  round  single  pillar 
table  is  a  glass  dish  containing  a 
dressed  peacock.  The  interior  of  the 
room  is  suggested  by  a  barred  w  in- 
dow in  the  background  and  a  por- 
tion of  a  fringed  curtain  beside  it. 
Over  the  engraving  is  the  motto 
"  Prosperity  to  this  Company." 

Naturally  enough  these  words, 
taken  in  conjunction  with  the  general 
character  of  the  incident  represented 
and  the  similarity  of  the  coat-of-arms 
to  that  of  the  Cooks'  Companv, 
suggest  that  the  glass  was  made 
specially  for  use  at  some  banquet 
held  by  that  old  London  "  mvstery  " 
at  about  the  middle  of  the  eighteenth 
century.  Considering  these  details, 
I  w  rote  to  the  Secretary  of  the  Com- 
pany hoping  to  obtain  more  informa- 
tion, but  he  replied  that  all  the 
Company's  records  were  burnt  in  a 
tire  at  the  end  of  the  century  last 
mentioned. 

Records  or  no  records,  however, 
certain  difficulties  are  attendant  on 


such  an  attempt  at  identification.  In  the  first  place, 
though  the  untinctured  shield  of  arms  (a  chevron  en- 
grailed between  three  columbines)  might  well  pass  for  that 
of  the  Cooks'  Company,  no  supporters  are  shown,  while 
the  crest  is  entirely  different  to  the  mount  vert,  thereon 
a  cock  pheasant  proper — which,  like  the  supporters,  was 
added  to  the  achievement  in  161 2. 

On  the  other  hand,  reference  to  Papworth's  Ordinary, 
Burke's  General  Armory,  and  other  well-known  sources  of 
information,  readily  reveals  the  fact  that  several  private 
families  bore  shields  but  slightly  different  from  the 
Company's.  The  arms  of  Hall,  for  instance,  would  ap- 
pear similar  if  drawn  in  outline  alone,  with  the  exception 
that  the  chevron  was  generally  not  engrailed.  Further- 
more the  dove  with  an  olive  branch  in  its  tieak  is  a  Hall 
crest,  a  detail  which  lends  colour  to  the  supposition  that 
this  decoration  may  have  been  carried  out  for  somebody 
of  that  name. 


GLASS,  MID -EIGHTEENTH  CENTURY, 
WITH   THE   COOKS'  COMPANY 


THOUGHT  TO  HAVE   BEEN  ASSOCIATED 
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IRON-BOUND  COFFER  OF  OAK 
[PHOTO  BRIAN  C.  CLAYTON] 


ENGLISH,   THIRTEENTH  CENTURY 


IN  CONDOVER   CHURCH,  SHROPSHIRE 


At  this  stage,  a  little  harmless  speculation  may  be 
excused.  There  seems  small  doubt  but  what  the  pictorial 
device  on  the  other  side  of  the  bowl  represents  a  busy 
master  cook.  If  so,  the  words  "  Prosperity  to  this 
Company  "  may  well  have  possessed  something  more 
definite  than  a  purely  social  meaning,  e.g.,  as  indicating 
a  private  circle  or  club  gathered  about  the  festive  board. 
Admitting  such  a  contention,  then  the  motto,  associated 
with  the  scene  below,  would  certainly  be  applicable  to  the 
Cooks'  Company.  Is  it  possible,  therefore,  that  this 
handsome  glass  was  a  gift  to  that  guild,  and  that  the  arms 
of  the  donor  were,  on  account  of  superficial  similarity, 
confused  by  the  engraver  with  those  of  the  Company 
itself  ?  If  any  of  my  readers  can  throw  further  light  on 
this  theory,  I  should  be  glad  to  hear  from  them. — F.H.B. 

Coffer  in  Condover  Church,  Shropshire 

The  beautiful  coffer  in  the  Parish  Church  of  Condover, 
Shropshire,  belongs  to  what  one  of  our  greatest  authorities 
on  metal  work  has  termed  "  The  Age  of  the  Blacksmith." 
Its  utilitarian  character  may  have  depended  on  the  coffer 
maker,  in  conjunction  with  the  requirements  of  his 
employer,  but  almost  every  atom  of  a-sthetic  ornamenta- 
tion which  it  possesses  emanated  from  the  hands  of  the 
skilled  worker  in  metal.  Even  if  the  peculiar  shape  of 
the  Condover  coffer,  with  its  knuckle-bone  feet,  did  not 
obviously  suggest  the  thirteenth  century,  it  is  certain 
that  the  iron  fittings  could  have  been  produced  during  no 
other  epoch.  Seven  iron  straps  decorated  with  scrolls 
and  finished  with  fleurs-de-lys  protect  the  body  of  the 
coffer,  and  originallv  three  more  passed  longitudinally 
round  each  of  the  ends  and  embraced  the  standards. 


Of  the  latter  the  two  lowest  in  front  have  disappeared, 
while  the  central  lily  on  the  facade  has  been  covered  up 
at  some  time  with  a  clout  lock-plate. 

The  ironwork  is  flat  and  un moulded,  except  that  the 
scrolls  are  grooved  and  terminate  in  minute  discs.  This 
form  of  ornamentation  is  well  known  and  may  even  have 
been  produced  as  far  back  as  the  latter  part  of  the 
twelfth  century,  though  the  coffer  in  question  was  pro- 
bably made  during  the  early  part  of  the  reign  of  King 
Henry  III.  The  scrolls  at  each  end  were  applied  after 
the  horizontal  corner  straps,  and  overlap  them.  Though 
this  coffer  belongs  to  a  time  when  the  pin  hinge  was 
extensivelv  in  use  it  never  possessed  that  form  of  move- 
ment. The  material  used  in  making  the  coffer  was  heart 
of  oak,  which  still  remains  in  good  condition.  The 
eccentric  shaping  of  the  feet  can  hardly  be  taken  as 
representing  the  unchanged  form.  A  sort  of  arc  and  cord 
pattern  was  in  vogue  during  the  early  part  of  the  thirteenth 
century,  and  the  standards  may  have  been  abbreviated 
in  height  with  some  loss  to  the  original  shape.  The 
Condover  coffer  has  dimensions  :  7  ft.  3  in.  long,  1  ft.  6  in. 
wide,  and  2  ft.  high  from  the  floor,  and  the  lid  is  made  of 
a  single  slab  of  oak  1]  in.  thick. — F.R. 

The  Post-horse  Duty 

At  a  time  when  the  "  sur  tax  "  and  other  proposals 
embodied  in  the  Finance  Bill  cause  such  an  outcry  from 
the  public,  it  may  be  well  to  remind  ourselves  that  we  are 
at  least  spared  from  some  of  the  impositions  to  which 
those  who  lived  in  the  "  good  old  days  "  had  to  submit. 
A  century  or  so  ago,  when  George  III.  was  king,  a 
tax  was  payable  to  the  Crown  under  the  name  of  the 
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"  post-horse  duty,"  which  was  chargeable  at  three- 
halfpence  per  horse  per  mile,  and  as  those  wealthy  enough 
to  travel  t'<  in  i.illy  used  a  pair  or  four  horses,  the  tax  was 
stiff  indeed.  The  post-horse  duty  was  collected  by  means 
of  a  ticket,  of  which  an  example  is  illustrated,  bearing  the 
Royal  Arms  or  cypher,  and  which  was  in  every  respect 
a  State  document.  It  was  made  out  by  the  proprietor  of 
the  inn  whenever  the  horses  were  changed  at  a  stage  ; 
it  was  one  of  the  duties  of  the  postboys,  or  postillions,  to 
fill  in  the  names  of  the  places  whence  the  horses  start  d 
and  whither  they  were  going,  and  any  omission  in  com- 
pleting these  details  subjected  them  to  a  heavy  fine.  The 
tickets  were  subsequently  collected  from  the  postmasters 
by  men  employed  by  the  contractors,  or  "  farmers  of  the 
fees,"  to  whom  the  various  districts  were  let.  a  system 
open  to  gross  abuse.  Royalty  itself  was  taxed.  In  the 
village  of  Salt  Hill,  money  was  collected  from  all  who 
travelled  on  the  high  road.  Two  "  salt-bearers  "  were 
stationed  on  Windsor  Bridge,  and  when  the  Sovereign 
passed,  "  Salt,  your  majesty,  salt  "  was  demanded.  The 
postboys,  who  were  responsible  for  preparing  the  tickets 
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Gj>-    Write  Aome  and  Residence  of  Hirer  on  the 
back,  if  on  tiii-  original  Ticket. 


by  which  the  post-horse  duty  was  collected,  were  pic- 
turesque personages.  They  wore  stand-up  collars,  buff- 
striped  waistcoats,  and  white  neck  cloths,  tied  in  a  knot, 
white  cords  and  top  boots.  On  the  Dover  Road  red  was 
the  colour  of  their  jackets  ;  on  the  Great  North  Road, 
yellow  ;  and  in  the  western  portion  of  the  country  blue 
was  the  prevailing  colour.  In  winter  large  cloth  leggings, 
buttoning  down  to  the  ankle  and  reaching  to  the  hips,  and 
long  drab  coats,  with  white  buttons,  completed  their 
costume.  The  obnoxious  post-horse  duty  was  repealed 
long  before  the  progress  in  methods  of  travel  led  to  the 
disappearance  of  postboys  from  the  road. — E.M.H. 


HERALDIC  DEPARTMENT. 
Conducted  by  Mrs.  Hautenville  Cope. 
(For  coupon,  see  advertisement  pages.) 
(H.242)  Crest  on  Pewter  Service  (Bedford  Park). — 
The  same  crest  from  a  pewter  service  was  sent  to  me  for 
identification  some  time  ago.    I  believe  it  to  be  that  of 
Baron  O'Neill,  an  Irish  title. 

(H.  243)  Crest  of  Wheeler  (Zurich). — The  crest  and 
motto  submitted  to  me  are  those  of  Wheler  of  Warwick- 
shire, granted  in  the  reign  of  Queen  Elizabeth,  and  also 
borne  by  Wheelers  of  England.  I  cannot  embark  upon 
a  genealogical  research  in  regard  to  this  enquiry,  but  it 
may  be  that  the  above  information  will  prove  suggestive 
to  you. 

(H.  244)  Arms  on  Plate  (J.  E.  C.  Olton). — The  arms 
from  a  (?)  Japanese  plate  are  those  of  the  Earl  of  Pem- 
broke ;  they  seem  to  have  been  traced,  not  drawn, 
probably  from  a  book  plate.  What  the  mysterious  item 
on  the  top  of  the  coronet  is,  I  cannot  say,  perhaps  it 
represents  some  military  or  foreign  medal.  It  is  well 
known  that  the  oriental  decorators  of  services  frequently 
misinterpreted  the  heraldic  achievements  which  they  were 
supposed  to  copy. 


post-horse  duty  ticket 


Ancient  Japanese  Jewellery 

Lovers  of  ancient  Japanese  jewellery  will  be  interested 
to  hear  that  the  "  Antiquary  Seminary  "  of  the  Kyoto 
Imperial  University  has  recently  published  a  pamphlet 
entitled  Researches  in  the  Jewellery  Relics  found  in  the 
Province  of  Id.:nmo  belonging  to  the  Earliest  Times  of  Japan. 
This  forms  the  tenth  report  of  their  researches,  and  the 
book  consists  of  102  pages  of  letterpress  (the  English 
text  amounting  to  20  pages),  with  43  plates  and  41 
illustrations.  Copies  are  obtainable  from  the  Toko  Shoin 
(Booksellers),  21,  2-chome,  lida-machi,  Kojimachi,  Tokyo, 
at  Yen  8.00,  or  about  16s.  each,  plus  is.  postage. 

A  Removal 

Formerly  of  37,  Duke  Street,  Manchester  Square, 
Messrs.  John  Sparks  have  removed  to  more  spacious 
galleries  at  128,  Mount  Street,  London,  W. 
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[TJie  Editor  invites  the  assistance  of  readers  of  The  CONNOISSEUR  who  way  be  able  to 
impart  the  information  required  by  Correspondents.] 


Unidentified  Portrait  (No.  66i). 
Sir,-  The  oil  painting  illustrated  herewith  has 
been  in  the  possession  of  my  family  for  a  number 
of  years,  but,  unfortunately,  I  have  not  been  able 
to  ascertain  the  name  of  the  sitter.  The  order  he 
wears  is  that  of  the  Golden  Fleece,  and  I  would 
welcome  any  further  information  concerning  the 
portrait  which  your  readers  may  be  able  to  give 
me. — (Miss)  Sophia  B.  Yeoman. 

Adoration  of  the  Magi  (No.  651,  August,  1927). 

Sir, — I  think  there  can  be  little  doubt  that  this 
picture  is  by  Benjamin  Gerritsz  Cuyp  (1612-1652). 
Reproductions  of  very  similar  pictures  by  this 
master  can  be  seen  in  my  library. — Robert  Witt. 


(66l)  UNIDENTIFIED  PORTRAIT 
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Sir.— Tn  the  August  issue  of  The  Connoisseur, 
under  "  Notes  and  Queries,"  you  reproduce  a 
painting  (No.  651),  Adoration  of  the  Magi.  The 
influence  of  Rembrandt  here  is  unmistakable. 
Taking  into  account  the  loose  sketchy  handling, 
the  ugly  faces  tending  to  caricature,  and  the 
general  warm  brown  tone,  I  have  little  hesitation 
in  attributing  this  picture  to  Benjamin  Gerritsz 
Cuyp,  born  in  1612,  died  in  1652.  He  was  the 
younger  brother  of  the  Dordrecht  painter  Jacob- 
Gerritsz  Cuyp,  and  uncle  of  the  more  famous 
Albert  Cuyp.  The  above  subject  has  been  treated 
by  B.  Cuyp  in  a  picture  at  Brussels. — E.  J. 
Reynolds  (Territet,  Switzerland). 

Christ  Disputing  with  the  Doctors 
(No.  642,  June,  1927). 
Sir, — With  reference  to  the  query  about  the 
above  picture,  I  have  recently  seen,  at  the  British 
Museum,  a  print  of  a  painting  by  Honthorst  of 
an  identical  subject.  I  believe,  however,  that  an 
extra  figure  appears  in  the  engraving. — (Dr.) 
John  Sophia n. 

Unidentified  Portrait  (No.  002). 

Sir,  As  an  old  reader  of  The  Connoisseur,  I 
am  writing  to  ask  if  your  readers  would  be  so  good 
as  to  assist  me  in  identifying  an  old  oil-painting 
which  has  been  in  the  possession  of  my  family  for 
at  least  one  hundred  and  fifty  years,  and  of  which 
1  enclose  an  illustration. 

The  subject  has  been  said  to  be  both  our  own 
Oueen  Elizabeth  and  also  Elizabeth  of  Bohemia 
erroneously  in  both  cases,  as  the  features  do  not 
correspond.  In  my  opinion,  moreover,  the  artist 
is  not  Miereveldt  (whose  works  the  most  nearly 
correspond  in  technique).  I  give  hereunder  a  few 
particulars  as  to  colouring,  etc. 

Hair,  auburn  ;  eyes,  brown  ;  nose,  aquiline, 
though  not  pronounced  ;  lips,  full  red  ;  com- 
plexion, slightly  pink  on  cheeks;  Medallion, 
diamonds  and  rubies  ;  dress,  white  and  greenish- 
black  satin  with  gold  threadwork. 


MUG.  WITH  SILHOUETTE  PORTRAIT  AND  INITIALS  OF 

WORCESTER,  DATED  1759 

In  Mr.  Wallace  Elliot's  collection 


DR.    JOHN    W  ALL  Printed  in  England 


Notes  and  Queries 


The  original  canvas,  owing  to 
the  dilapidated  condition  of  the 
edges,  has  been  remounted  on 
another  canvas.  This  must  have 
been  done  some  considerable  time 
ago  as  the  "  stretcher  "  is  not  of 
modern  type.  No  signature  or 
initials  appear  on  the  painting 
itself,  the  background  of  which  is 
nearly  black,  but  on  the  second, 
or  underneath  canvas,  the  initials 
j  3  have  been  faintly  painted  in 
brownish  colour. 

Any  information  with  which 
your  readers  could  favour  me 
would  be  very  gratefully  received. 
—A.  Oldham  Pulford. 

Unidentified  Painting 
(No.  663). 
Sir, — I  am  anxious  to  find  out 
the  name  of  the  painter  of  this 
small  picture.  I  have  been  told 
by  experts  that  it  is  by  one  of 
our  best-known  animal  painters, 
Cooper,  but  I  should  be  very  glad 
of  any  particulars  of  the  work 
which  your  readers  may  be  able 
to  give  me. — Mary  E.  Clarke. 

Unidentified  Painting 
No.  O47,  July,  1927). 
Sir, — Though  I  do  not  claim 
to  be  an  expert  on  paintings,  I 
am  an  enthusiastic  collector,  and 
take  a  keen  interest  in  art.  I  would 
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like,  therefore,  to  say  that  in  my  opinion 
the  unidentified  painting  (No.  (47)  is  the 
work  of  Jacopo  Tintoretto. — (Dr.  Erno 
vox  Kovacs-Kakap  (Budapest). 

El  Principe  Coxde  (No.  664). 

Sir, — A  client  of  ours,  Monsieur  Ruiz 
Vernacci,  has  asked  us  to  send  you 
several  photographs  of  paintings  in  his 
possession.  He  wishes  to  know  if  any 
of  your  readers  can  tell  him  who  painted 
them,  and,  particularly,  for  information 
concerning  No.  (>(>4. — Maggs  Bros. 

[Other  pictures  belonging  to  M.  Ver- 
nacci will  be  published  next  month. 
It  should  be  mentioned  that  No.  664 
is  significantly  inscribed  "El  Principe 
Conde  "  on  a  cartouche  behind  the  figure, 
though  this  detail,  unavoidably,  is  some- 
what lost  in  the  reproduction.-  Ed.) 


The  Connoisseur 


(664) 
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Unidentified  Painting  (No.  665). 
Sir,— I  have  in  my  possession  an  oil  painting 
representing  The  Baptism  of  Christ,  The  dimen- 
sions of  the  canvas  are  42  in.  by  37-I  in.,  and  the 
picture  has  been  attributed  to  Domenichino.  In 
the  bottom  right-hand  corner  is  the  initial  "  D  " 
while  written  on  the  ribbon  of  the  cross  is  the 
following:  "ECCEA.C.V."  On  the  back  of  the 
frame  the  words  "  Fleedham,  Liners  "  are  stamped 
The  colouring  of  the  painting  is  particularly 
pleasing  ;  and  if  any  of  your  readers  can  assist  me 
in  identifying  the  artist's  name,  I  shall  be  very 
grateful.— G.  Oates. 

Unidentified  Portrait  (No.  665). 
Sir,— The  illustration  herewith   is  of  an  oil 
painting  which  we  have  here,  and  concerning 
which  we  are  anxious  to  obtain  further  informa- 


tion. The  actual  size  of  the  painting  is  26  in. 
by  30  in.,  and  it  has  been  declared  by  two  or 
three  experts  to  be  one  of  Sir  Thomas  Lawrence's 
works. 

We  have  not,  however,  been  able  to  ascertain 
the  identity  of  the  sitter,  and  as  we  take  in  The 
Connoisseur  each  month,  it  occurred  to  us  that 
possibly  some  of  your  readers  might  be  able  to 
name  the  gentleman  of  the  painting.  We  shall 
be  very  much  obliged  for  any  information  they 
may  be  able  to  give  us.— The  Willenhall  Metal 
Refining  Co. 

Old  North  Country  Clocks. 
Sir,— My  book  on  this  subject,  published  in 
1925,   sold   out   within   three  months.    Had  I 
realised  the  interest  taken  by  the  public  in  old 
c  locks,  I  would  have  had  a  larger  edition  printed. 
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Notes  and  Queries 


The  interest  in  the  book  was  by 
no  means  confined  to  (beat 
Britain  ;  I  have  had  letters  from 
all  the  British  Dominions  and  the 
United  States.  As  an  example  of 
the  interest  taken  by  people  out- 
side the  British  Isles,  I  had  a 
letter  from  a  Mr.  Luther  Lemon, 
of  New  York,  stating  that  his 
aunt,  who  had  settled  in  Farning- 
ham,  Mass.,  U.S.A.,  had  a  clock 
which  had  come  from  Westmor- 
land. On  the  clock  appeared  the 
name  of  "  I.  P.  Asby,"  but  no 
town  name.  Mr.  Lemon  said  he 
had  searched  every  book  on 
British  Clockmakers,  including 
my  own  work,  in  the  Xew  York 
Library,  but  could  not  find  the 
name  of  "  Asby  "  in  any  of  them. 
He  was  anxious  to  ascertain  the 
date  of  the  clock  and  some  parti- 
culars of  the  maker.  Asby  is  not 
the  name  of  a  clockmaker,  but  a 
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village  in  Westmorland,  where  a  family 
of  the  name  of  Powley  made  clocks 
between  the  years  1720  and  1760.  One 
of  this  family  had  a  curious  habit  of 
only  putting  his  initials  "  LP."  and  the 
name  of  the  village  on  his  clocks,  in  the 
alphabetical  list  I  give  the  names  of  six 
of  this  family,  including  "  LP.,"  and  also 
a  history  of  them,  and  therefore  was 
able  to  give  my  correspondent  informa- 
tion about  the  date  and  history  of  this 
clock. 

I  have  decided  to  publish  a  second  edition 
of  the  book,  embodying  the  additional 
information  I  have  received,  and  in  order 
to  make  it  as  complete  as  possible,  I  would 
be  glad  if  the  owners  of  old  North  Country 
clocks--and  by  that  definition  I  mean 
clocks  made  in  the  six  northern  counties 
of  England — would  send  me  particulars  of 
any  clocks  they  possess  (if  they  have  not 
already  done  so),  including: — (1)  Name 
and  address  of  maker;  (2)  date,  if  on  clock 
or  case  ;  (3)  type  of  case  (whether  grand- 
father, bracket  or  wall  clock)  ;  (4)  des- 
cription of  case  ;  (5)  dial  ;  and  ((>)  any 
exceptional  features.  I  would  also  like 
to  include  some  more  illustrations  of  these 
clocks,  and  appeal  to  owners  to  send  me 
photographs. — C.  Leo.  Reid. 
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Pictures  and  Drawings 

In  addition  to  the  important  sales  under  this  heading, 
already  dealt  with  in  our  September  issue,  there  were 
several  others  of  considerable  interest  held  towards  the 
end  of  the  season,  among  them  being  that  of  the  pictures 
belonging  to  the  Henry  collection.  These  were  disposed 
of  by  Knight,  Frank  lV  Rutley,  on  July  26th,  and  the 
principal  prices  realised  were  as  follows  :  —  Le  Pecheur, 
by  Corot,  12  >  20  in.,  420  guineas  ;  the  same  artist's 
Paysage,  a  river  scene,  with  bridge,  cottage,  and  trees, 
j3t  x  9*  m->  3°°  guineas  ;  Venice  :  Le  Soir  sur  le  Grand 
Canal,  by  F.  Ziem,  32  >  52J  in.,  415  guineas  ;  The 
Bosphcrus,  by  the  same  artist,  panel,  21  x  33  in.,  320 
guineas  ;  Venice  :  Santa  Maria  della  Salute,  by  Canaletto 
(from  the  Comtesse  de  Noailles'  collection),  28  x  40  in., 
340  guineas  ;  an  interior,  by  M.  de  Munkacsy,  showing 
the  dining  room  of  a  mansion,  with  a  family  party, 
panel,  27J  ■  3S3  in.,  290  guineas  ;  a  Pcvtrait  of  a  Lady, 
with  powdered  hair  dressed  with  flowers,  in  blue  and 
white  dress,  by  Nattier,  35  27  in.,  240  guineas  ;  and 
a  Landscape,  with  a  cottage  and  pool,  by  Van  Ostade, 
38  56  in..  255  guineas.  170  guineas  was  given  for 
The  Slate  Quarry,  by  I.outherbourg.  1755,  35  X  55  in. 
(from  the  De  Falbe  collection),  and  135  guineas  for  a 
Rousseau  flower-piece,  La  Ruche,  51  ■  38  in.,  at  the 
same  sale.  On  July  7th,  Messrs.  Jackson  Stops  dispersed 
a  collection  of  pictures  belonging  to  the  late  Mr.  John 
Fane  ;  the  sale  took  place  at  No.  8,  Lancaster  Gate 
Terrace,  London,  and  the  principal  items  are  here  given. 
Jonathan  Trumble,  a  half-length  portrait,  by  Gilbert 
Stuart,  24  X  iQ  in.,  360  guineas  ;  a  Portrait  of  a  Young 
Officer,  in  white  vest  and  breeches,  and  scarlet  coat  with 
gold  facings,  by  J.  S.  Copley,  36  •  27  in.,  300  guineas  ; 
Thomas  Paine  (author  of  The  Rights  of  Man  and  The  Age 
of  Reason),  by  Peale,  190  guineas  ;  and  Caleb  Whitefoord 
(Secretary  to  the  Commission  for  Treaty  of  Peace  with 
America,  1782),  by  Smith,  1790,  95  guineas.  In  the 
course  of  the  eight  days'  sale  at  Baldersby  Park,  York- 
shire, which  commenced  on  July  4th,  Hampton  &  Sons 
received  /205  for  a  Beach  Scene,  with  figures  and  boats, 
by  W.  Shaver,  28  x  38  in.,  the  companion  picture,  by 
the  same  artist,  fetching  a  like  sum.  At  a  sale  held  by 
(-co.  Nichols,  Young.  Hunt  cS:  Co.,  in  conjunction  with 
W.  Cowlin  cV  Son,  Ltd.,  at  Bristol,  <>n  July  6th,  /too 
was  paid  for  J-'luurrs,  L'ruit,  and  Game,  by  A.  Keekers, 
signed,  on  panel,  49  x  39  in. 

Among  a  number  of  interesting  lots  offered  by  Christie's 
in  a  two-day  sale  (July  28th  and  29th)  was  the  Raeburn 
portrait  of  Lady  Miller  0]  Glenlee,  in  black  dress  with 
white  lace  frills,  ami  a  white  muslin  kerchief  over  her 


head,  29  x  24  in.,  which  sold  for  /3,57c.  This  picture 
belonged  to  the  late  Mr.  A.  Wellesley  Miller,  as  did  the 
three  portraits  by  Reynolds  : — Ladv  Miller,  in  white 
dress  and  blue  cloak,  in  a  painted  oval,  29-J  x  24A  in., 
^997  10s.  ;  Sir  Thomas  Miller,  Bt.  (died  1789),  in  robes 
of  Lord  President  of  the  Court  of  Session,  29  x  23  in., 
/6oq  ;  and  Mrs.  Chalmers,  of  Pittcncrief) ',  29  x  24  in., 
£378.  All  four  portraits  have  been  on  exhibition  at  the 
National  Gallery  of  Scotland,  Edinburgh.  Other  items 
in  the  sale  included  a  Pintoricchio  panel  of  The  Madonna 
and  Child,  in  a  landscape,  20  x  14}  in.,  £273,  and  a  pair 
of  oval  panels.  Interior  of  a  Barn  and  Exterior  of  a  Tavern, 
by  Van  Ostade,  signed  and  dated  1645,  15  X  20  in., 
/204  15s.,  all  three  of  which  belonged  to  the  Rt.  Hon. 
Baroness  Zouche,  of  Haryngworth.  Lord  Lathom's 
portrait  of  Richard  W'ilbraham  Booth,  by  Romney, 
unframed,  48^  X  38^  in.,  made  /714  ;  while  bidding  for 
four  pictures  by  Augustus  John,  varied  from  ^504  for 
The  Man  with  the  Blue  Handkerchief,  2.o\  x  16 \  in.,  to 
^231  for  Miss  Lamorna  Birch,  ijh  X  I2|  in.  These  last 
were  the  property  of  Mr.  A.  S.  Marsden  Smedley.  Among 
paintings  belonging  to  the  late  Major  G.  C.  Robertson, 
of  YVidmerpool  Hall,  Notts.,  were  A  View  on  the  Yare, 
by  James  Stark,  on  panel.  16  x  23^  in.,  ^346  10s.  ; 
A  Bouquet  of  Floivers,  by  Fantin-Latour,  12J  x  15  in.. 
/304  10s.  ;  and  The  Cainpagna,  by  Harpignies,  1897 
(exhibited  at  the  Salon  of  that  date),  25  X  31^  in., 
/210.  The  latter  picture  realised  /609  at  the  Ruffer 
sale  in  1924.  Other  prices  at  this  sale  were  ^808  for 
Boucher's  Portrait  of  a  Young  Ladv,  as  a  shepherdess, 
in  white  and  blue  dress,  with  straw  hat,  23J-  X  i8|-  in.  ; 
£525  for  The  Church  of  Santa  Maria  della  Salute,  Venice, 
and  The  Island  of  San  Giorgio  Maggiore,  Venice,  by 
F.  Guardi,  a  pair,  on  panel,  each  6£  X  g\  in.  ;  ^504 
for  Temps  de  Xeige,  a  Veneits,  by  Alfred  Sisley,  1881, 
21  X  28 J  in.  ;  a  similar  sum  for  two  wings  of  a  triptych, 
on  panel,  The  Virgin,  and  St.  Barbara  and  Companion 
Saint,  School  of  Cologne,  5  j\  X  26  in.  ;  /420  for  Contessina 
Mattel,  A.  del  Sarto,  on  panel.  23A  >  17  in.  (from  the 
Agar  Ellis  collection)  ;  a  like  amount  for  Hoppner's 
Edward  Constable,  of  Burton  Constable,  29.]  x  24 J  in.  ; 
£367  ros.  for  A  Young  Girl,  by  N.  Dance,  R.A.,  in  a 
painted  oval,  28J-  x  23'  in.  ;  and  /225  15s.  for  Sir 
Thomas  Lawrence's  Head  of  Ladv  Grantham ,  a  study 
for  the  picture  of  Psyche,  15.',  ■  iz),  in.  Eox-Hunting, 
a  set  of  four,  by  H.  Aiken,  9^  •  r 3 \  in.,  brought  £525  ; 
a  Venetian  View,  with  figures,  Guardi,  21  ■  K>]  in., 
/r99  10s.  ;  and  a  Portrait  of  a  Ladv.  in  white  muslin 
dress,    gathering    honeysuckle,    by    R.    Westall,  R.A., 
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\\  39  in.,  £157  ios.,  in  the  same  sale.  Principal 
prices- received  by  the  same  firm  at  a  sale  on  June  27th 
were  £210  for  A  View  of  Tweedside,  by  P.  Nasmyth, 
31!  4 4  A  in.  ;  V  1 4 7  for  The  Bay  of  Genoa,  by  J.  Vernet, 
signed  and  dated  1749,  19  X  25  in.  ;  and  £115  IOS.  for 
William  Palmer,  Commissioner  of  the  Royal  Navy,  and 
Director  of  Greenwich  Hospital,  by  J.  Zoffany,  35  x  27 
in.  Pictures  belonging  to  (  apt.  K.  S.  Frazcr  Mackenzie, 
disposed  of  bv  C  hristie's  on  July  1st,  included  a  Portrait 
of  a  Lady,  in  white  muslin  dress  and  pink  scarf,  seated 
under  some  trees  by  a  brook,  by  Sir  Thomas  Lawrence, 
53  43  in.,  £997  ios.  ;  and  a  Portrait  of  a  Ladv,  in  slate- 
coloured  dress,  holding  a  lyre,  by  Ozias  Humphry,  R.A., 
29  X  24  in.,  £210.  Among  pictures  belonging  to  the 
late  Sir  George  Allen,  K.C.I.E.,  sold  on  the  same  day, 
were  Head  of  St.  Peter,  bv  Kubens,  on  panel,  19^  >  16  in., 
£009  ;  A  Fete  Champetre ,  by  J.  15.  Pater,  on  panel, 
2oi-  >  2(>2  in.,  £44  r  ;  Classical  Ruins,  with  bridge  and 
buildings  by  a  canal,  by  J.  Marieschi,  14  x  21J  in., 
£357  ;  and  A  I'ieic  <»/  Rome  Irani  the  Tiber,  bv  G.  van 
Vitelli,  40  x  49I  in.,  £315.  On  July  4th,  also  at  Christie's, 
a  Portrait  of  a  Ladv,  in  white  muslin  dress  and  black 
cloak,  Romney,  29  X  24  in.,  made  £357  ;  A  Girl,  standing 
by  a  stile,  by  Huet.  1 1),  ■  9  in.,  £"336;  two  portraits 
by  David  Martin,  Miss  Campbell,  of  Ballimore  (signed 
and  dated  1783),  and  General  Duncan  Campbell,  of 
Lochnell,  aged  eighteen  (signed  and  dated  1781),  each 
29 h  x  24^  in.,  £183  15s.  and  £136  ios.  respectively ; 
Morel,  winner  of  the  Oaks,  1808,  with  a  groom,  by  H.  B. 
Chalon,  signed  and  dated  1809,  27^-  x  35 J  in.  (with 
which  was  a  copy  of  the  engraving  by  W.  Say),  £120  ; 
The  Death  of  the  Fox,  by  J.  N.  Sartorius,  14  X  18  in., 
£126  also  ;  and  A  Racehorse  and  A  Hunter,  a  pair,  by 
F.  Sartorius,  signed  and  dated  1784,  8|  >:  ir.l  in., 
£120  15s.  The  Hotel  de  Ville  and  Market  Square,  Bruns- 
wick, by  C.  Springer,  1867,  38  x  54J  in.,  produced 
£304  ios.  ;  and  Sabriua's  Stream,  by  B.  W.  Leader,  R.A., 
1889,  29i-  x  47\  in.,  £168,  on  July  18th. 

Several  interesting  portraits  were  offered  by  Sotheby's 
on  July  6th.  Romney 's  Major  Archibald  Robertson,  of 
Lawers,  49  X  40  in.  (for  which  various  sittings  are  re- 
corded in  1782),  fetched  £2,500;  Countess  Harcourt,  by 
Sir  Joshua  Reynolds,  30  x  25  in.,  made  £1,450  ;  the 
same  artist's  Capt.  Richard  Chadwick,  R.N.  (probably 
painted  about  1788),  50  >  40  in.,  bringing  £540.  Three 
portraits  by  Raeburn — Mrs.  J.  Young,  30  x  25  in., 
Rev.  Robert  Dickson,  D.D.,  Minister  of  South  Leith, 
1 758-1 824,  37  x  28  in.,  and  James  Young,  Provost  of 
Stirling,  30  x  25  in. — realised  £310,  £280,  and  £"210 
respectively.  Included  in  this  sale  also  were  four  canvases 
by  Giovanni  Paolo  Pannini,  the  subjects  being  Roman 
Ruins.  These  fetched  various  prices,  the  highest  being 
£305,  which  was  given  for  a  view  of  the  Ruins  of  the 
Pyramid  of  Cains  Cestius,  Trajan's  Column,  etc.,  and 
figures,  34  56  in.  Other  prices  obtained  by  the  same 
firm,  111  the  course  of  recent  sales,  were  £100  for  Bav 
Middleton,  with  J.  Day,  winner  of  the  Derby,  1836,  by 
W.  J.  Shayer,  signed  and  dated  1836,  18  x  24  in.  (on 
June  29th)  ;  £150  for  a  Still  Life,  by  J.  B.  Weenix, 
42  38  in.  ;  and  £115  for  a  Racehorse  with  Jockey  up, 
and  the  Oivner  standing  near  by,  by  J.  F.  Herring,  Senr. , 
signed,  28  ■:  37  in.  (on  July  21st)  ;  and  £320  and  £260 
for  two  Fantin-Latour  Flower-pieces,  the  former  signed 


and  dated  1878,  and  measuring  17^  14  111.  ;  the  latter 
signed  and  dated  1877,  14  x  1 7 ^  in. 

A  Lawrence  portrait  of  The  Rt.  Hon.  George  Canning, 
36  x  27^  in.,  was  bought  for  £190  10s.,  and  A  View  of 
Whitehall,  by  Scott,  for  £"105,  at  Robinson,  Fisher  and 
Harding's,  on  July  7th.  The  same  firm  received  £rro  5s. 
for  a  pair  of  River  Scenes,  with  Buildings  and  Figures, 
by  Zuccarelli,  on  July  14th. 

During  the  sale  at  Keythorpe  Hall.  Tugby,  near 
Leicester  (July  nth— 15th),  conducted  by  Norfolk  &  Prior, 
a  whole-length  portrait  of  Henry  Harvey  Hudson,  of 
Aston,  as  a  boy,  by  T.  Hudson,  55  •'  36.,  in.,  realised 
£120  15s. 

Nine  early  drawings  by  Turner,  of  views  in  Salisbury, 
executed  approximately  between  the  vcars  1.V00  and 
1805,  were  disposed  of  at  Christie's  on  July  28th.  The 
drawings  were  formerly  in  the  collection  of  the  late 
Key.  J.  H.  F.llis,  and  the  prices  obtained  varied  from 
£283  1  os.  for  Salisbury  ■  Poultry  Cross,  signed  "  J.  M.  W. 
Turner,"  circa  1 800-1 802,  11}  x  \6h  in.,  to  £"68  5s.  for 
Salisbury  :  Gothic  Porch,  signed  "  W.  Turner,"  circa 
1800,  15  <  ii.l  in.  At  an  earlier  sale,  on  July  1st, 
the  same  firm  secured  £"147  for  Birket  F'oster's  Going  to 
Market,  8  x  13  £  in.  ;  £126  for  Mrs.  Charlotte  Gwatkiu, 
by  Daniel  Gardner,  unframed,  pastel,  oval,  roi  x  8.V  in.  ; 
and  £rio  5s.  for  the  same  artist's  The  Drake  Family, 
gouache,  37  x  28  in.  Among  drawings  belonging  to  the 
late  Mr.  William  Sturdy,  dispersed  011  July  18th,  Turner's 
Weymouth,  seen  across  the  bay,  with  Portland  in  the 
distance,  circa  1810-12,  5J  <  8f  in.,  realised  £388  ios. 
This  drawing  was  engraved  by  W.  B.  Cooke  in  18 14, 
and  published  in  the  Southern  Coast  series.  Formerly 
in  the  Windus  collection,  it  fetched  £540  in  the  Bale 
sale  in  1881.  Other  prices  were  £189  for  Mist  rising 
on  the  Thames  at  Pangbourne ,  by  Birket  Foster,  n  i  X  16 
in.  ;  £183  15s.  for  Two  Women,  talking  to  a  man  with  a 
pair  of  cart-horses,  by  David  Cox,  10^  x  15]  in.  ;  and 
£168  for  A  Highland  Loch,  by  Copley  Fielding,  11 J  X  i6\ 
in.  Market  Day  :  Across  the  Moor,  by  E.  M.  Wimperis, 
14)  x  2of  in.,  made  £105  on  the  same  date.  In  the 
course  of  the  Lane  sale,  to  which  reference  is  made 
above,  the  original  illustrations  for  Dream  Days  (by 
Kenneth  Grahame),  water-colours,  pen-and-ink,  and 
some  partly  in  oils,  by  Maxfield  Parrish,  sold  for  loo 
guineas  ;  while  at  the  sale  at  Baldersby  Park,  also 
mentioned  above,  Hampton  cV  Sons  obtained  £300  for 
Como,  by  T.  M.  Richardson,  1866,  28^  x  48^  in.,  and 
£260  for  Off  the  Isle  of  Wight,  by  Copley  Fielding,  24  x  }2 1 
in. 

Furniture,  China,  Objets  d  'Art,  etc. 

Recent  sales  under  this  heading  have  been  numerous, 
and  many  interesting  items  have  changed  ownership, 
frequently  for  good  prices.  A  noticeable  feature  has 
been  the  quantity  of  tapestries  which  has  come  up  for 
sale.  Amongst  the  Henry  collection,  dispersed  by 
Knight,  Frank  lY  Rutley  (July  25th-  27th),  was  a  panel 
of  old  Lille  tapestry,  with  a  Teniers  subject  depicting 
a  Kermssse,  or  harvest  festival,  106  x  186  in.,  in  a 
narrow  gilt  frame.  This  produced  £1,008  ;  while  a  set 
of  three  Beauvais  panels,  with  oval  landscapes  in  centre, 
representing  figure  subjects,  including  Minerva.  Venus, 
Flora,  and  Mercury,  9  ft.  4  in.      5  ft.  2  in.,  made  2,000 
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guineas.  Other  prices  at  the  sale  were  £1,305  for  a 
Louis  XYJ.  carved  and  gilt  suite  de  salon,  upholstered 
in  Aubusson  tapestry,  and  comprising  a  canape  with 
open  arms.  '>  it.  7  in.,  six  fauteuils.  and  a  cheval  fire- 
screen ;  £787  ios.  for  a  set  of  twelve  chairs,  with  high 
stuffed-over  backs  and  seats,  upholstered  in  old  petit- 
point  needlework  of  floral  design  ;  £535  ios.  for  a  Louis 
XVI.  marqueterie  commode,  stamped  N. Petit,  3  ft.  8  in. 
wide  ;  £399  for  another,  of  the  same  period,  stamped 
/.  Dubois,  M.E.,  5  ft.  wide  ;  and  £250  for  a  carved 
white  and  gilt  suite  de  salon,  upholstered  in  figured  silk 
damask,  and  comprising  two  canape,  one  armchair,  and 
six  fauteuils,  by  Jansen,  /'arts.  An  18th-century  carved 
walnut  armchair,  upholstered  in  petit-point  needlework, 
the  back  depicting  the  discovery  of  Moses,  made  £T68  ; 
a  Louis  XVI.  clock,  bv  Sauvajot,  a  Paris,  in  ormolu 
drum-shaped  case,  surmounted  by  a  figure  of  a  Bacchante, 
135  guineas  ;  and  a  barometer  and  thermometer,  of  the 
same  period,  with  enamel  dial,  in  a  kingwood  case, 
mounted  in  ormolu,  by  Ronquette,  a  Paris,  105  guineas. 
At  another  sale  held  by  the  same  firm,  on  July  6th, 
a  panel  of  Mortlakc  tapestry  went  for  320  guineas  ;  a 
set  of  eighteen  dining  chairs,  of  Chippendale  design,  for 
195  guineas  ;  and  a  carved  and  gilt  centre-table,  in  the 
manner  of  Daniel  .Marot.  for  1  jo  guineas. 

1 'rices  at  the  Lane  sale,  conducted  by  Jackson  Stops 
(July  5th~7th),  included  141  guineas  for  a  French  king- 
wood  and  marqueterie  inlaid  bureau,  28  in.  wide  ;  and 
120  guineas  for  a  salt-glaze  jug,  decorated  with  pastoral 
figures  and  landscape,  cypher  B.I.M.,  1764,  8  in. 

At  a  sale  held  by  Rogers,  Chapman  &  Thomas,  of 
London,  towards  the  end  of  July,  a  pair  of  Louis  XV. 
mahogany  commodes,  with  ormolu  mountings,  2  ft.  9  in. 
wide,  realised  540  guineas  ;  a  pair  of  bronze  chevrettes, 
with  moulded  cupids,  said  to  have  belonged  to  Marie 
Antoinette,  14  in.,  {220  ;  and  a  Nymphenburg  figure  of 
a  lady  with  a  mask,  circa  1750,  8  in.  high,  200  guineas. 

A  number  of  YVaterford  glass  mirrors  fetched  the 
highest  prices  at  a  sale  at  Bristol  on  July  Oth.  A  set 
of  live  wall  mirrors,  oval  shaped,  with  crystal  borders, 
comprising  a  centre  mirror  and  four  side  mirrors,  made 
£225  ;  while  three  similar  mirrors,  also  oval  shaped, 
the  borders  being  of  alternating  blue  crystal  and  white 
opaque  glass,  with  gilt  stripes,  produced  /135.  Six 
mahogany  Hepplewhite  chairs,  with  camel  backs  and 
pierced  splats,  obtained  £"56  at  the  same  sale,  which  was 
conducted  by  G.  Nichols,  Young,  Hunt  &  Co.,  in  con- 
junction with  Win.  Cowlin  -X:  Son.  I.td. 

Musical  instruments  formed  the  subject  of  a  sale  at 
Puttick  &  Simpson's  on  July  26th,  and  (he  principal 
items  were  a  violin,  by  Joannes  Baplista  Guadagnini, 
Parma,  [760,  with  bow,  £580  ;  another,  labelled  Domini- 
cus  Munlagnana,  Cremona,  1720,  in  case,  £130;  and  a 
third,  by  Antonio  Mezadri,  Ferrara,  about  1700,  with 
silver-mounted  bow,  in  case,  £"125.  Other  recent  prices 
obtained  by  the  same  firm  were  200  guineas  tor  a  panel 
of  17th-century  Flemish  tapestry,  woven  with  the  family 
of  Darius  before  Alexander,  7  ft.  ■>  in.  12  ft.  (on  |uly 
1st)  ;  and  135  guineas  for  an  Aubusson  suite,  of  Louis  XV. 
design,  the  seats  and  backs  woven  with  designs  after 
Jacques,  and  comprising  a  settee,  54!  in.  wide,  two 
bergere  chairs,  and  two  fauteuils  ;  52  guineas  for  a,  large 
wood  model  of  a  fully-rigged  ship,  in  mahogany  and 


glass  case,  34  in.  ■'  45  in.,  and  40  guineas  for  twelve 
Coalport  teacups  and  saucers,  and  twelve  coffee  cups 
and  saucers,  painted  with  Teniers  subjects,  by  E.  Sieffert. 
designed  and  made  for  the  1st  Earl  of  Dudley  about 
1880  (on  July  22nd). 

Tapestries  disposed  of  by  Christie's  on  July  19th 
included  a  set  of  eight  Brussels  panels,  woven  with 
Teniers  subjects  of  peasants  merrymaking  and  feasting, 
a  village  market  and  quay  scene,  bearing  the  Brussels 
mark,  and  signed  I'.  Van  Den  Hecke,  varying  in  size 
from  n  ft.  3  in.  •  13  ft.  0  in.  to  10  ft.  4  in.  q  ft.  9  in. 
These  were  the  property  of  Sir  Charles  Barrington,  Bart., 
and  realised  £5,020.  A  set  of  four  English  panels, 
probably  woven  at  Soho,  and  representing  the  Continents, 
one  panel  dated  1723,  the  four  varying  in  size  from 
12  it.  3  in.  x.  13  ft.  ri  in.  to  12  ft.  3  in.  x  ro  ft.  ro  111., 
brought  £3,150  at  the  same  sale.  This  set  formerly 
belonged  to  the  late  Kt.  Hon.  Cecil  Rhodes.  Also 
offered  on  the  same  day  was  a  panel  of  late  17th-century 
French  tapestry,  woven  with  Orpheus  and  Eurvdice, 
10  ft.  9  ft.  0  in.,  for  which  £357  was  given.  At  the 
close  of  the  Holford  sale,  on  July  14th,  a  woollen  carpet. 
Southern  Persia,  circa  1550,  16  ft.  x  6  ft.  6  in.  (illustrated 
in  A  History  of  Oriental  Carpets  he/ore  1800,  bv  F.  1\. 
Martin,  Plate  17),  made  £1,837  ;  and  a  portion  of  another, 
also  Persian,  of  similar  date,  12  ft.  9  in.  8  ft.  5  in. 
(illustrated  in  the  same  work,  Plate  21),  £756.  These 
last  were  the  property  of  Mr.  Robert  H.  Benson. 

Among  furniture,  objets  d'art,  etc.,  dispersed  by  Robinson, 
Fisher  &  Harding,  on  July  Oth,  were  a  pair  of  Queen 
Anne  gilt  tables,  with  carved  and  gesso  work,  and  a 
pair  of  shaped,  bevelled  mirrors  over,  each  in  two  plates, 
/215  5s.  ;  a  Louis  XV.  ormolu  bracket  clock,  by  Dupan, 
a  Paris,  £199  ros.  ;  and  three  18th-century  ivory  tankards, 
the  first  with  Bacchanalian  festival  carved  in  relief,  and 
parcel  gilt  silver  lid,  17^  in.  high  ;  the  second  with  a 
battle  scene  carved  in  relief,  and  gilt-copper  lid,  rSJ  in. 
high  ;  and  the  third,  carved  with  Diana  and  attendants, 
with  embossed  silver  lid,  handle  and  base,  I  ih  in.  high, 
£82  8s.  Od. 

Prices  at  Hurcomb's.  on  Julv  14th  and  15th,  included 
£525  for  a  set  of  six  Chippendale  mahogany  interlaced 
ladder-back  chairs  ;  £174  6s.  for  a  Queen  Anne  mahogany 
arm-chair  :  £159  12s.  for  a  panel  of  Stuart  stump  work; 
£152  5s.  for  a  walnut  side-table,  of  the  same  period, 
3  ft.  4  111.  ;  {142  ios.  for  an  inlaid  walnut  bureau 
bookcase,  also  Queen  Anne,  3  ft.  (>  111.  ;  and  £136  ios. 
for  twelve  Crown  Derby  plates. 

During  the  sale  at  Keythorpe  Hall,  referred  to  under 
"  Pictures  and  Drawings,"  the  following  prices  were 
realised  by  Norfolk  &  Prior : —  A  Queen  Anne  bracket 
clock,  by  J0I111  Sheplev,  of  Stockport,  in  walnut  case,  of 
architectural  design,  with  dome-shaped  hood  and  pierced 
frieze,  supported  on  four  columns  and  plinth.  24  in.  high, 
'  \<>s  ;  a  Crown  Derby  dessert  service,  the  centres  painted 
with  various  views,  and  comprising  a  centre  dish,  fourteen 
side  dishes,  two  sugar  tureens  and  covers,  and  twenty-four 
plates,  £178  ios.  ;  a  Queen  Anne  hanging  mirror,  in 
gilt  frame,  with  scroll  and  shell  pediment,  pendant  oak 
leaves  and  acorns,  Vauxhall  plate,  42  27.I  in.,  £84  ; 
a  set  of  five  Chippendale  mahogany  chairs,  with  carved 
backs  and  interlaced  splats,  /  102  15s.  ;  another  set, 
with  pierced  splats,  comprising  a  carving  chair  and  eight 
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single  chairs,  /  r(>.S  ;  and  a  chest  of  black  lacquer,  <le<  orated 
in  the  Chinese  taste,  in  slight  relief,  with  brass  chased 
lock,  corner  plates,  and  clamps.  5  ft.  3  in.,  £*ft  15s. 

Silver 

One  of  the  most  important  silver  sales  lately  was  that 
of  the  late  Sir  Edward  Marshall  Hall's  collection,  held 
by  Christie's  on  June  23rd.  The  highest  "  per  oz."  price 
given  was  520s.  for  a  Commonwealth  basket,  with  spreading 
sides,  pierced  and  embossed  with  horizontal  bands, 
formal  flowers,  and  foliage,  by  A.  Moore,  1656,  9  in. 
diam.  (18  oz.  10  dwt.).  Other  "  per  oz."  prices  were 
270s.  for  a  large  tazza,  engraved  with  the  arms  of  Sir 
Win.  Turner,  Lord  Mayor  of  London,  i(><>q,  maker's 
mark,  TM  with  crown  below,  1668,  15!  in.  diam.  (56  oz. 
10  dwt.)  :  220s.  for  a  William  III.  rat-tailed  spoon,  with 
marrow-scoop  handle,  by  Isaac  Davenport  (2  oz.  17  dwt.)  ; 
170s.  for  a  pair  of  cream-jugs,  formed  as  cows,  1757 
(10  oz.  11  dwt.)  ;  165s.  for  a  plain  tankard  and  cover, 
the  barrel  engraved  with  the  arms  of  Henry  Ferrers,  of 
Baddesley-Clinton,  Warwickshire,  1678,  maker's  mark, 
OS  with  a  pellet  above  and  trefoil  below  (33  oz.  r  dwt.)  ; 
145s.  for  a  plain  teapot,  of  compressed  spherical  shape, 
by  Richard  Zouch,  1736  (r2  oz.  15  dwt.)  ;  and  36s.  for 
an  Irish  large  salver,  engraved  in  a  spinster's  lozenge, 
with  the  arms  of  Pole,  of  Aldenham  Abbey,  co.  Hertford, 
by  Thomas  Walker,  Dublin,  1745,  21. \  in.  diam.  (185  oz. 
18  dwt.).  An  oval  wine  cooler,  boldly  embossed  with 
gadrooning,  late  17th  century,  4  ft.  wide  (wt.,  888  oz.), 
sold  for  £440,  and  a  German  silver-gilt  cup  and  cover, 
chased  with  hunting  scenes,  cherubs,  etc.,  16th  century, 
ir  in.  high  (wt.,  10  oz.  7  dwt.),  for  £71  8s.,  both  "  all  at," 
during  the  same  sale,  which  produced  a  total  of  £8,99 1. 
Another  interesting  sale  was  conducted  by  the  same 
firm,  on  July  5th,  and  comprised  the  collections  belonging 
to  Dr.  W.  Harris  and  the  late  Dr.  J.  T.  Langlcy.  Prices 
realised  by  items  from  the  former  collection  included 
as  much  as  420s.  per  oz.  for  a  plain  goblet,  with  Y-shaped 
cup  on  baluster  stem,  1637,  maker's  mark,  WC,  with  a 
heart  below,  in  shaped  shield,  6|  in.  high  (8  oz.  3  dwt.)  ; 
380s.  for  another,  nearly  similar  in  form,  164 1,  maker's 
mark,  CT  monogram,  6|  in.  high  (9  oz.  7  dwt.)  ;  310s. 
for  a  James  II.  cylindrical  caster,  the  top  decorated  with 
cut  cardwork,  maker's  mark,  FA,  with  a  fleur-de-lys 
and  three  pellets,  6|  in.  high  (7  oz.  16  dwt.)  ;  2Qos.  for 
a  Scottish  quaigh,  by  William  Hodgert,  Glasgozc,  circa 
1725.  from  the  Countess  of  Selkirk's  collection  (6  oz. 
12  dwt.)  ;  280s.  for  an  Elizabethan  chalice  and  paten, 
maker's  mark,  a  bunch  of  grapes,  7.I  in.  high  (9  oz.  4  dwt.)  ; 
270s.  for  a  plain  beaker,  by  Joshua  Geldart,  York,  1651, 
\\  111.  high  (3  oz.  11  dwt.),  mentioned  in  Jackson's  English 
Goldsmiths  and  their  Marks  (2nd  ed.,  p.  718),  where,  by 
a  printer's  error,  the  date  is  given  as  1681  ;  220s.  for  a 
small  porringer  and  cover,  maker's  mark,  DC,  with  a 
cinquefoil  below.  5  J-  in.  high,  4 -J  111.  diam.,  1671  (12  oz. 
2  dwt.)  ;  aid  155s.  for  r.n  Irish  circular  bowl,  engraved 
with  a  coat  of  arms,  by  Sutton,  Dublin,  I736,  9]  in.  diam. 
(35  oz.).  Among  prices  obtained  during  the  sale  of  the 
latter  collection  were  300s.  per  oz.  for  a  Commonwealth 
small  porringer,  shaped  as  an  expanded  flower,  maker's 
mark.  ES,  in  dotted  oval,  3J  in.  diam.  (5  oz.  3  dwt.)  ; 
and  £iji)  "  all  at  "  for  a  set  ol  six  Maidenhead  spoons, 
Exeter,    16th    century,    maker's    mark,    an  expanded 


flower  (from  the  collection  of  the  late  Mr.  E.  E.  Brand). 
"  Per  oz."  prices  at  previous  sales  at  Christie's  included 
155s.  for  an  Irish  potato  ring,  by  John  Craig,  Dublin, 
1770  (10  oz.  6  dwt.)  ;  260s.  for  a  cup,  formed  as  a  fox's 
musk,  1773  (4  oz.  18  dwt.)  ;  150s.  for  a  pair  of  plain 
octagonal  trencher  salt-cellars,  1722  (8  oz.  I  dwt.)  ; 
140s.  for  a  plain  cream-jug,  on  round  foot,  1721;  (2  oz. 
to  dwt.)  ;  29s.  for  a  set  of  four  candelabra,  by  Wakelin 
and  Taylor,  1777,  and  a  pair  of  candlesticks,  en  suite, 
by  the  same,  1780  (248  oz.)  ;  440s.  for  a  James  I.  goblet, 
maker's  mark,  R  over  W,  with  two  pellets  in  shaped 
shield,  3J  in.  high  (5  oz.  18  dwt.)  ;  400s.  for  a  small, 
plain  teapot,  engraved  with  a  coat  of  arms,  by  Richard 
Bayley,  1714  (7  oz.  5  dwt.)  ;  200s.  for  a  snuffer  stand  and 
pair  of  snuffers,  by  John  Lawton,  ijco  (10  oz.  6  dwt.)  ; 
and  ioos.  for  an  Irish  plain  circular  bowl,  by  W.  Archdale, 
Dublin,  1714,  6|  in.  diam.  (17  oz.  8  dwt.).  73  5s. 
was  paid  for  a  set  of  ten  table  candlesticks,  17*19  and 
1771,  "all  at."  On  July  nth,  also  at  Christie's,  a  set 
of  three  casters,  of  cylindrical  shape,  by  Anthony  Xelme, 
1686,  7J  in.  and  6  in.  high  (19  oz.  18  dwt.),  made  240s. 
per  oz.  ;  while  £22  is.  "  all  at  "  was  given  for  a  Henry  VII. 
Maidenhead  spoon,  the  maker's  mark  apparently  that 
of  Sir  Edmund  Shaa,  Warden  of  the  Goldsmiths'  Company, 
Master  of  the  Mint,  Cup-Bearer  and  Goldsmith  to 
Richard  HI.,  and  Lord  Mayor  in  1482,  a  figure  of  an 
Apostle  added  at  a  later  date  ;  a  like  amount,  also 
all  at,"  for  an  Apostle  spoon,  with  figure  of  St.  Bartholo- 
mew, 1575,  maker's  mark,  an  animal  ;  and  £84  for  a 
processional  cross,  engraved  on  both  sides  with  scenes 
from  the  Life  of  Christ,  and  inscribed  with  the  name 
of  Justus,  Ethiopian  King,  of  the  18th  century,  in  Arabic, 
Abyssinian,  21  in.  high.  This  last  item  was  captured  at 
Magdala,  in  1807,  by  Field-Marshal  Sir  Robert  Napier. 
Among  "  per  oz."  prices  on  July  25th  were  150s.  for  a 
plain  octagonal  tea-caddy,  1712  (5  oz.  9  dwt.)  ;  140s. 
for  an  Irish  circular  dish,  by  Joseph  Walker,  Dublin,  1714 
(10  oz.  5  dwt.)  ;  105s.  for  a  plain  tankard,  with  Hat 
cover  and  bifurcated  thumbpiece,  1O83,  maker's  mark, 
EG  with  mullet  above,  in  shaped  shield,  7-i  in.  high 
(32  oz.  12  dwt.)  ;  and  17s.  6d.  for  a  set  of  four  silver- 
gilt  ice-pails,  with  a  coat  of  arms  and  coronet,  1814 
{600  oz.). 

"  All  at  "  prices  at  Sotheby's  have  included  £105  for 
a  chocolate-pot.  by  William  Denny,  Loudon,  1701,  9  in. 
high  (wt.,  17  oz.  1  dwt.)  ;  £64  for  a  Mary  Tudor  spoon, 
the  top  surmounted  by  a  gilt  lion  sejant,  maker's  mark, 
a  crescent  enclosing  a  mullet,  London,  1557  ;  and  £30 
for  a  Plymouth  spoon,  circa  1600,  of  silver-gilt,  on  the 
reverse  of  the  stem  the  maker's  mark,  Bently,  in  the 
bowl  the  Plymouth  hall-mark  ;  while  among  "  per  oz." 
prices,  130s.  was  paid  for  a  plain  pitcher-shaped  cream- 
ewer,  by  John  Gibbons,  Loudon,  172.9,  3  in.  high  (2  oz. 
3  dwt.)  ;  and  58s.  for  a  large  octagonal  salver,  engraved 
with  the  arms  of  Thomas  Seeker,  as  Bishop  of  Oxford, 
bv  Paul  Lameric,  Loudon,  1745,  19  in.  wide  (95  oz.  5  dwt.)  ; 
total  price,  £276.  On  July  6th,  the  same  firm  obtained 
£"no  "all  at"  for  a  Norwich  beaker,  engraved  with 
flowers  and  strapwork,  probably  1584,  7A  in.  high  (wt., 
1  r  oz.  8  dwt.)  ;  and  £66,  also  "  all  at,"  for  a  French 
oblong  trinket-box,  of  silver-gilt,  circa  1720.  6  111.  wide, 
adapted  as  an  inkstand  by  General  C.  R.  Fox,  as  a  present 
to  Queen  Adelaide,  Christmas,  1837. 
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"  Sporting  Prints  of  the  Eighteenth  and  Early 
Nineteenth  Centuries,"  by  F.  Gordon  Roe.  (The 
Connoisseur,  Ltd.,  21s.  net) 

Sporting  pictures  and  prints  have  a  peculiar  appeal 
to  the  collector,  which  has  developed  during  recent  years 
to  a  epiite  remarkable  extent.  At  the  present  day  their 
popularity  is  widespread,  as  is  evidenced  by  the  keen 
competition  displayed  whenever  a  picture  by  one  of  the 
greater  sporting  artists,  or  a  fine  engraving  therefrom,  is 
known  to  be  in  the  market.  Nor  can  be  ignored  the 
interest  displayed  in  any  works  which  might  conceivably 
be  classified  as  "  sporting  "  works,  which  years  ago  would 
have  received  their  sole  appreciation  from  their  owner 
and  his  circle  of  friends.  While  this  rise  to  popularity 
may  not  entirely  be  approved  on  artistic  grounds,  it  is 
very  much  to  be  commended  from  the  national  and 
historical  aspect.  For  sporting  pictures  and  prints  have 
this  great  value  :  they  throw  interesting  light  on,  and  are, 
indeed,  a  record  of  a  part  of,  our  English  life  which, 
though  it  may  have  changed  in  its  outward  form  of 
observance,  is  yet  one  of  our  greatest  national  charac- 
teristics. Moreover,  as  Mr.  C.  Reginald  Grundy  remarks 
in  his  introduction  to  the  book  under  review,  sporting 
pictures  and  prints  possess  the  elements  of  eternal  interest, 
inasmuch  as  they  record  what  is  ephemeral  and  trivial- 
incidents  which  belong  entirely  to  their  own  age,  and 
which  would  otherwise  be  forgotten  and  lost.  Though  it 
cannot  be  denied  that  many  of  the  sporting  painters  of 
the  eighteenth  and  nineteenth  centuries  were  far  from 
being  great  artists,  yet  the  spirit  with  which  one  and  all 
contrived  to  imbue  their  work  merits  an  attention  that 
would  not  otherwise  be  accorded  them.  To  appreciate 
this  spirit  thoroughly,  it  is  necessary  to  understand  also 
the  condition  of  sporting  pastimes  in  the  days  when  these 
artists  flourished  and  the  virility  and  enthusiasm  of  the 
hard-living  people  whose  amusement  they  constituted. 
A  perusal  of  Mr.  F.  Gordon  Roe's  book  leaves  no  doubt 
of  his  capacity  in  this  direction.  His  sympathy  for,  and 
insight  into,  the  life  of  the  period  of  which  he  writes  are 
obvious,  and  it  is  no  idle  fancy  to  say  that  the  spirit  of 
the  Squire  of  Halston  can  well  be  imagined  peeping 
between  the  printed  lines.  Mr.  Gordon  Roe,  as  he  clearly 
states,  has  not  set  out  to  write  an  elaborate  text-book,  but 
a  general  guide  to  a  peculiarly  fasc  inating  subject,  and 
this  he  has  certainly  succeeded  in  doing.  He  deals 
adequately  with  all  the  best -known  British  sporting 
artists,  cs<  hewing  tedious  detail  and  unnecessary  specu- 
lation, but.  what  is  of  even  greater  interest  to  the  collector, 
he  also  unhides  main'  of  the  lesser-known  exponents  of 


the  art,  about  whom  little  or  nothing  has  been  written 
heretofore.  Indeed,  a  glance  at  the  index  to  artists  and 
engravers,  who  find  mention  in  the  author's  pages,  reveals 
the  care  and  research  which  Mr.  Roe  has  expended  on  his 
task,  and  makes  it  difficult  to  believe  that  any  exponent 
of  any  merit  at  all  has  been  omitted.  Painters,  engravers, 
and  painter-gravers  ;  artists  who  executed  sporting  works 
almost  to  the  exclusion  of  all  other  subjects,  and  those 
who,  though  in  the  main  concerned  with  other  classes  of 
painting,  yet  contributed  a  few  notable  additions  to  the 
realm  of  sporting  art — all  receive  the  author's  attention. 
Treated  in  a  clear  and  incisive  manner,  the  progress  of 
sporting  painting  is  traced  from  John  Wootton,  "  The 
Father  of  English  Sporting  Art,"  through  the  work  of 
Seymour,  Stubbs  (whose  extraordinary  enthusiasm  for 
anatomy  and  dissection  raised  the  art  to  a  higher  degree 
of  life-like  representation),  Sawrey  Gilpin,  Philip  Reinagle, 
Dean  Wolstenholme,  L.  F.  Abbott,  George  Morland,  and 
James  and  William  Ward,  to  Benjamin  Marshall,  the  man 
who,  as  Mr.  Roe  says,  is  in  some  respects  the  greatest 
sporting  artist  that  Britain  has  produced.  The  later 
artists,  James  Baren^iT,  Henry  Aiken,  John  Ferneley, 
Abraham  Cooper,  J.  F.  Herring,  James  Pollard,  Charles 
Hancock,  are  dealt  with  in  turn,  as  are,  also,  the  engravers, 
John  Scott,  Charles  Turner,  and  others. 

Essential  b'ographical  details  and  notes  on  the  most 
important  of  their  works,  together  with  the  names  of  the 
engravers  associated  with  them,  accompany  most  of  the 
artists  mentioned,  and  Mr.  Roe  is  to  be  congratulated 
on  the  fluent  and  easy  style  in  which  he  has  contrived 
to  assemble  so  much  valuable  and  interesting  information 
into  such  an  unusually  reeidable  whole.  One  feature  of 
the  book  deserves  special  commendation.  The  fact  that 
the  sons  of  several  well-known  sporting  artists  continued 
in  their  fathers'  metier  has  given  rise  to  a  certain  amount 
of  understandable  confusion  among  collectors.  The 
author,  recognising  this,  has  given  particular  attention 
to  such  cases,  differentiating  clearly  between  those  artists 
whose  works  are  liable  to  such  confusion.  Interesting 
in  this  connection  is  his  anecdote  about  his  father's  visit 
to  the  studio  of  J.  F.  Herring,  Jun.,  when  that  artist 
related  the  peculiar  manner  in  which  (as  he  said)  his  own 
works  might  be  distinguished  from  those  of  "  Old 
1  [erring." 

Valuable  as  is  the  text,  it  is  rendered  doubly  so  by  the 
inclusion  of  some  fifty  plates,  forty-eight  of  which  are  in 
colour.  All  are  most  successfully  reproduced,  many,  to 
the  present  writer's  own  knowledge,  with  great  fidelity 
to  the  originals  ;  and.  considering  the  numerous  forms  of 


II4 


The  Connoisseur  Bookshelf 


sport  in  the  period  dealt  with,  they  are  a  remarkably 
representative  collection.  A  large  number  are,  of  course, 
mI  works  mentioned  in  the  text,  and  in  tins  connei  tion  it 
might  be  suggested  that  reference  to  them  would  have 
been  made  easier  had  the  plates  been  numbered.  This, 
however,  is  but  a  minor  criticism,  and  it  is  not  difficult 
to  predict  a  hearty  welcome  to  Mr.  Gordon  Roe's  book 
from  all  collectors  and  lovers  of  sporting  art. 

"  The  Plate  of  the  Worshipful  Company  of  Cold- 
smiths,"  by  John  Bodman  Carrington  and  George 
Ravensworth  Hughes.  (Privately  printed  by  the 
Oxford  University  Press.  A  limited  number  of 
copies  can  be  purchased  on  application  to  the  Clerk 
of  the  Goldsmiths'  Company,  Goldsmiths'  Hall, 
London,  E.C.2.    £5  5s.  net) 

Among  the  few  City  Guilds  which  still  enjoy  their 
ancient  powers  and  privileges,  the  London  Goldsmiths' 
Company  takes  a  prominent  position.  It  is  still  respon- 
sible for  the  Assaying  and  Hall- marking  of  gold  and  silver 
plate,  and  the  London  Hall-mark  which  it  employs 
remains  the  most  widely  known  and  most  generally 
respected  guarantee  for  the  purity  of  wares  made  in 
precious  metals.  The  Company,  as  befits  its  dignity  and 
long  standing  history,  is  owner  of  one  of  the  finest 
collections  of  plate  in  the  country.  The  handsome 
volume,  written  by  Messrs.  John  Bodman  Carrington  and 
George  Ravensworth  Hughes,  which  deals  with  this,  is 
noteworthy  for  the  fine  quality  of  its  illustrations.  These 
are  all  executed  in  collotype  on  a  large  scale  and  rendered 
with  a  clarity  that  shows  the  decoration  and  condition 
of  the  pieces  in  full  detail.  Both  the  photographers  and 
plate  makers  responsible  for  these  are  entitled  to  con- 
gratulations, while  a  word  of  praise  should  also  be  awarded 
to  the  insertion  of  small  insets  reproducing  the  hall-marks 
of  all  pieces  under  the  illustrations  of  the  latter.  These 
plates,  moreover,  are  all  clearly  titled,  with  references  to 
the  pages  of  the  text  in  which  they  are  more  fully  des- 
cribed, which  are  invariably  placed  in  their  immediate 
proximity.  These  details  may  seem  trilling,  but  they 
add  so  much  to  the  utility  and  handiness  of  the  book  as 
a  work  of  reference,  and  are  so  rarely  efficiently  done, 
that  they  deserve  acknowledgment. 

The  pieces  belonging  to  the  Goldsmiths'  Company  are 
well  worthy  of  the  care  bestowed  on  their  reproduction. 
As  was  the  case  in  earlier  times  with  all  plate  belonging 
to  City  Guilds,  the  collection  of  the  Company  was  looked 
upon  as  a  nest  egg  to  be  converted  into  cash  when  occasion 
demanded,  and  consequently  most  of  its  earlier  pieces 
have  gone  into  the  melting  pot.  Thus  there  is  no  survivor 
of  the  "mazour,"  "  6  cups  flat  chased,"  "  24  spoons, 
one  gilt  and  two  white  salt  cellars  covered  and  chased, 
three  basins  and  ewers,  two  standing  spice  dishes,  a  pottle 
pot  of  silver  and  two  quart  pots  of  silver  engraved  with 
cups  and  brooches,  two  gallon  pots  and  a  standing  cup 
and  cover  with  a  bird  upon  the  cover,"  which  were  all  in 
the  possession  of  the  Company  during  the  reign  of  King 
Henry  VI.  Probably  the  War  of  the  Roses  accounted 
for  their  sacrifice,  while  the  exactions  of  King  Charles  I., 
the  Commonwealth,  and  King  Charles  II.  were  in  turn 
responsible  for  further  depletions.  Nevertheless  the 
Company  managed  to  accumulate  a  notable  collection, 
the  losses  being  more  than  covered,  in  quantity  at  all 


events,  by  additions  made  in  later  times.  Various  pieces, 
doubtless  retained  either  for  the  beauty  of  their  workman- 
ship or  for  the  associations  connected  with  them,  survived 
several  raids  on  the  Company's  plate  chest. 

To  neither  of  these  causes  can  be  ascribed  the  present 
ownership  of  the  Cressener  Cup,  dated  1503,  one  of  the 
most  interesting  pieces  in  the  collection,  being  charac- 
teristically English  in  design  and  probably  the  work  of  a 
single  craftsman.  This  piece  was  acquired  by  the  Company 
in  1908.  Other  early  examples  have  been  purchased 
within  recent  years,  praiseworthy  evidence  of  the  Com- 
pany's desire  to  retain  some  of  the  finest  pieces  of  old 
silver  in  the  country  as  models  for  contemporary 
craftsmen.  One  of  the  oldest  pieces  belonging  to  the 
Company,  and  which  has  been  associated  with  it  for 
centuries,  is  the  beautiful  Salt  (1603)  presented  to  the 
body  by  Richard  Rogers  in  1032.  liven  more  interesting 
is  the  Seymour  Salt,  prepared  as  wedding  gift  to  Catherine 
of  Braganza,  but  returned  to  Thomas  Seymour,  who 
eventually  passed  it  on  to  the  Company  some  years  later. 
The  Salt  was  seen  by  Pepys,  who  describes  it  in  his 
Diary  as  "  one  of  the  neatest  pieces  of  plate  that  I  ever 
saw,  and  the  case  is  very  pretty  also."  Another  piece 
with  old  associations  is  the  Standing  Cup  and  cover  of 
1554,  presented  by  Sir  Martin  Bowes  in  1561.  The  cup 
has  generally  been  known,  though  on  somewhat  uncertain 
grounds,  as  Queen  Elizabeth's  Coronation  Cup.  Then 
there  is  the  cup  presented  by  the  Goldsmiths'  Company 
to  Sir  Hugh  Middleton  of  New  River  fame,  in  161 3,  to 
celebrate  the  completion  of  his  great  work.  The  Company 
succeeded  in  repurchasing  this  relic  in  1922.  The  Feake 
Cup  and  cover  is  the  representative  of  a  cup  apparently 
given  by  William  Feake  to  the  Company  some  time  before 
his  death  in  1619.  In  1665,  the  cup  and  three  others 
were  remade,  evidence  of  the  slight  respect  with  which 
goldsmiths  then,  as  now,  regarded  work  that  was  as  yet 
merely  old-fashioned.  Private  piety,  strengthened  by  old 
associations,  is  sometimes  more  discerning,  as  in  the  case  of 
a  tankard  (1661)  to  which  successive  owners,  Paramor, 
Boys,  and  Littledale,  have  affixed  their  armorial  bearings 
from  time  to  time.  Paramor's  wife  was  a  Clere,  and  her 
grandfather,  five  times  Mayor  of  Sandwich,  was  one  of 
those  who  supported  the  canopy  at  the  Merry  Monarch's 
coronation.  And  on  the  tankard  itself  appears  the  legend 
that  "This  Pott  was  made  of  ye  Siluer  "  of  the  said 
1  a.nopy. 

Such  are  just  a  few  of  the  many  treasures  described  and 
illustrated  in  this  book.  The  joint-authors  contribute  an 
informative  preface,  while  each  individual  piece  is 
described  technically  and  its  history  recorded  when 
ascertained.  From  the  number,  variety,  and  quality 
of  the  examples  embraced  in  it,  the  catalogue,  which  is  a 
model  of  its  kind  should  prove  a  most  valuable  work  of 
reference  for  collectors. 

"  The  Goldsmiths  of  Italy,"  by  Sidney  J.  A. 
Churchill,  M.V.O.,  and  Cyril  G.  E.  Bunt.  (Martin 
Hopkinson  &  Co.,  Ltd.    £4  4s.  net) 

The  kite  Mr.  Sidney  J.  A.  Churchill,  M.V.O.,  British 
Consul-General  at  Palermo  and  Naples,  devoted  the 
leisure  hours  of  twenty  years  to  the  collection  of  material 
relating  to  the  goldsmiths  of  Italy.  He  explored  the 
forgotten  archives  of  Italian  cities  ;   he  delved  in  ancient 
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inventories  ;  he  used  every  book  and  treatise  that  might 
throw  light  upon  his  subject  ;  and  he  examined  every 
church  treasury  that  he  could  visit.  From  the  notes 
thus  collected  it  was  his  intention  to  compile  an  authori- 
tative survey  of  the  work  of  the  Italian  goldsmiths  of  the 
Middle  Ages  and  Renaissance,  an  account  of  their  guilds, 
their  laws,  their  relations  with  their  patrons,  their  produc- 
tions, and  the  cultural  influences,  both  native  and  foreign, 
which  affected  them.  To  reduce  to  coherence  this  vast 
accumulation  of  facts,  which  Mr.  Churchill  had  but  here 
and  there  attempted  to  put  into  order  in  the  form  of 
published  articles,  was  a  task  demanding  great  knowledge 
of  the  subject,  infinite  patience,  and  ability  in  a  marked 
degree  to  interpret  another  man's  theories  and  intentions 
from  a  few  scattered  data.  Mr.  Cyril  G.  E.  Bunt  has 
most  ably  and  tactfully  carried  out  this  labour  of  surprising 
difficulty.  And  if  on  occasions,  as  in  the  commencement 
of  Chapter  III.,  the  chronicle  is  inclined  to  develop  into 
a  mere  recapitulation  of  facts,  the  significance  of  which  is 
not  at  first  always  apparent,  the  work  as  a  whole  possesses 
a  coherence  and  interest  which  is  surprising  under  such 
conditions. 

Into  the  small  compass  of  160  pages  the  authors  have 
reviewed  their  subject  from  almost  every  angle,  each 
aspect  being  surveyed  in  a  separate  chapter.  But,  as 
Mr.  Bunt  admits,  "  in  a  field  so  extensive,  so  much  of 
which  still  lies  fallow,  there  is  hardlv  a  section  that  does 
not  yet  call  for  a  closer  study  upon  modern  comparative 
methods."  Only  in  rare  instances  have  the  authors 
truched  upon  and  pictured  the  actual  productions  of 
the  men  of  whe  m  they  write.  This  reticence  is  under- 
standable on  the  whole.  But  in  the  chapter  on  the 
Papal  Patronage  of  the  Goldsmiths,  which  is  devoted  not 
so  much  to  the  men  as  to  their  work,  further  illustrations 
would  have  been  invaluable.  It  may  be  of  interest  to 
note  here  that  the  blade  of  a  Stocco  of  early  sixteenth- 
century  date,  and  obviously  the  work  of  the  same  blade- 
smith  as  that  of  the  sword  given  by  Julius  II.  to  James  IV. 
of  Scotland  in  1507,  made  its  appearance  at  a  country 
sale  so  recently  as  two  years  ago. 

Mr.  Bunt  has  completed  his  scholarly  work  with  five 
valuable  bibliographical  appendices,  and  a  complete 
index.— C.R.B. 

"Islamic  Pottery:  A  Study  mainly  Historical," 
by  A.  J.  Butler,  D.Litt.  (Ernest  Benn,  Ltd.,  £12  12s. 
net.    Edition-de-Luxe  £20) 

The  term  "Islamic  "  is  usually  applied  to  the  lustre 
pottery  produced  in  countries  now  or  formerly  subject 
to  Mohammedan  rule — a  wide  area,  extending  from  Persia 
on  the  East  to  Spain  on  the  West,  and  embracing  the 
greater  portion  of  the  Mediterranean  littoral.  Unfor- 
tunately the  term,  though  adequate  in  former  days,  when 
most  of  the  known  spec  imens  of  1 1  it  ware  were  undeniablv 
of  Islamic  origin,  has  now  become  misleading.  Com- 
paratively recent  discoveries  and  investigations  show  that 
types  of  the  ware  were  manufactured  thousands  of  years 
before  the  beginning  of  the  Mohammedan  era,  and  to 
trace  it  ba<  k  to  its  earliest  origins  necessitates  researches 
into  periods  of  remote  antiquity. 

Dr.  Butler  is  not  the  earliest  explorer  on  these  lines, 
but  he  is  probably  the  most  perfectly  equipped,  while  his 
researches,  especially  those  relating  to  historical  data. 


generally  embrace  a  wider  and  more  exhaustive  field  than 
those  of  his  predecessors,  with  the  result  that  he  has 
brought  forward  an  immense  amount  of  new  material 
which  he  arranges  and  handles  with  the  skill  that  might 
be  anticipated  from  such  an  accomplished  writer  and 
scholar.  The  author  has  much  to  say  on  the  dating 
and  provenance  of  true  Islamic  pieces  by  his  study  of 
the  Arabic  inscriptions  they  bear  and  of  contemporary 
historical  records.  But  perhaps  the  most  valuable 
feature  of  his  work  is  the  light  he  throws  on  the  origins 
of  the  ware. 

The  relatively  few  writers  who  have  hitherto  investi- 
gated the  subject  have  been  generally  inclined  to  credit 
the  origin  of  it  to  Mesopotamia,  to  which  country  they 
ascribe  its  finest  specimens,  while  others  suggest  that  its 
inspiration  was  derived  from  Chinese  sources.  Dr.  Butler, 
by  carrying  back  his  researches  to  prehistoric  times,  is 
able  to  prove  that  glazed  pottery  of  this  type  was  produced 
in  Egypt  at  a  period  far  anterior  to  that  assigned  to  any 
known  specimens  emanating  from  elsewhere.  Moreover, 
he  shows  that  its  manufacture  was  more  or  less  continuous 
in  Egypt  from  the  earliest  times.  Thus  though  in  later 
days  the  arts  of  the  country  —  pottery -making  among 
them — declined  with  the  downfall  of  the  Roman  Empire, 
they  still  survived,  and  were  revived  under  the  influence 
of  the  Mohammedan  conquest,  which  was  the  means  of 
spreading  them  throughout  the  Saracen  Empire. 

It  is,  of  course,  possible  that  further  discoveries  in 
Mesopotamia  might  lead  to  the  modification  of  some  of 
Dr.  Butler's  theories.  But  his  main  thesis  seems  too 
strongly  built  up  to  be  successfully  assailed,  and  in  the 
meanwhile  his  monumental  volume,  both  by  reason  of  its 
breadth  of  vision  and  the  exhaustiveness  of  the  research 
embodied  in  it,  must  remain  the  standard  work  on  the 
subject.  To  collectors  the  book  will  be  valuable,  not  only 
as  the  first  serious  attempt  to  trace  the  origin  and  develop- 
ment of  the  earlier  wares  from  which  Islamic  Pottery 
was  derived,  but  also  for  the  valuable  information  it 
gives  concerning  the  dating  of  Mohammedan  pieces.  To 
obtain  this  Dr.  Butler  has  had  recourse  to  contemporary 
records  not  hitherto  exploited  in  this  way,  and  also  to  the 
inscriptions  on  the  pieces  themselves,  the  difficulty  of 
translating  these  having  largely  prevented  this  source  of 
information  being  tapped  by  earlier  Ceramic  writers. 

The  attraction  and  utility  of  the  volume  is  greatly 
helped  by  the  fine  series  of  plates  in  colours  and  mono- 
chrome it  contains,  which  illustrate  some  hundreds  of 
pieces  of  different  styles  and  dates  carefully  selected  to 
give  a  full  idea  of  the  range,  provenance  and  periods  of 
the  pottery. 

"  Spanish  Art,"  edited  by  R.  R.  Tatlock.  "  Bur- 
lington Magazine  "  Monograph  II.  (Batsford. 
42s.  net) 

The  directors  of  the  Burlington  Magazine ,  in  producing 
a  companion  volume  to  their  Chinese  Art,  published  in 
1925  and  now  out  of  print,  have  conferred  a  great  benefit 
upon  all  students  of  the  art  of  the  Peninsular.  Up  to 
the  present  the  only  general  survey  in  English  of  this  very 
large  subject  has  been  the  Ars  Una  translation  of  Marcel 
Bieulafoy's  Art  in  Spam  and  Portugal.  And  though  this 
Later  work  is  authoritative  and  of  the  greatest  value, 
assimilation  of  the  contents  of  its  crowded  pages  must 
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lead  inevitably  to  mental  indigestion  rather  than  to  satis- 
faction. 

In  the  compilation  of  Spanish  Art  the  principle  adopted, 
under  the  able  direction  of  Mr.  R.  R.  Tatlock,  has  been  to 
entrust  to  a  group  (,t  well  known  authorities  the  task  of 
surveying  briefly  the  history  of  the  development  of  the 
several  main  branches  into  which  the  art  of  the  country 
can  be  divided.  The  resultant  essays  on  architecture, 
painting,  sculpture,  textiles,  ceramics,  woodwork  and 
metalwork  contain  the  results  of  much  original  research 
hitherto  unpublished,  and  have  been  profusely  illustrated 
by  upwards  of  120  photographic  plates,  of  which  nine  arc 
reproduced  in  colour,  and  a  map.  The  whole  has  been 
completed  by  a  useful  bibliography  compiled  by  Mr. 
A.  van  de  Put,  and  an  index. 

As  a  whole  this  is  a  handsome,  readable  and  scholarly 
work  ;  though  it  is  surprising  to  discover  in  a  book  of 
this  standing  such  a  statement  as  that  below  the  photo- 
graph of  the  bronze  pulpit  in  Santiago  de  Compostella. 
According  to  the  cut-line  this  is  of  the  fourteenth  century, 
though  in  the  text  it  is  correctly  described  as  dated  1563. 
And  the  statement  that  "  the  illustrations  constitute  a 
main  feature  of  the  work  "  seems  rather  pointless,  when 
two  of  the  photographs  (Plate  VI.),  two  Spanish  morions 
or  so-called  cabassets,  have  no  bearing  whatever  on  the 
text,  since  armour  enters  nowhere  into  the  purview. 
Furthermore,  that  these  two  head-pieces  are  Spanish  in 
more  than  name  is  an  open  question.  What  constitute 
the  characteristic  decorative  features  of  Spanish  armour 
of  the  late  sixteenth  and  seventeenth  centuries  are  still 
matters  of  earnest  debate.  The  daggers  and  rapiers  on 
Plate  Y.  are  presumably  intended  to  illustrate  the  short 
note  on  Toledo  blades.  The  daggers  possibly  fulfil  this 
purpose  ;  but  nothing  of  the  rapiers  is  shown  but  their 
hilts,  and  of  these  it  is  by  no  means  certain  that  either  is 
Spanish.  Plate  V.d  is  not  "  about  1640  "  as  described, 
but  of  about  1580  to  1600. 

Despite  these  minor  shortcomings  there  can  be  no 
question  that  this  book  will  be  widelv  read  by  those  who 
for  the  first  time  wish  to  obtain  a  sound  knowledge  of  the 
culture  of  the  Peninsular,  and  will  be  treasured  no  less 
by  those  others  who  from  actual  contact  or  study  are 
already  familiar  with  the  artistic  treasures  of  that 
country. — C.R.B. 

"  Ornamentale  Vorlage-Blatte  des  15,  bis  18 
Jahrhunderts,"  by  Dr.  Rudolf  Berliner.  (Klink- 
hardt  &  Biermann,  Leipzig.    112  marks) 

Originally  published  in  parts  Dr.  Kudolf  Berliner's 
monumental  work  now  makes  a  welcome  reappearance 
111  the  more  convenient  form  of  two  thick  volumes  of 
plates  and  one  volume  of  text.  Briefly,  Dr.  Berliner's 
object  has  been  to  trace  the  gradual  development  of 
applied  ornament  in  Germany,  the  Netherlands.  France 
and  Italy,  from  the  middle  of  the  fifteenth  to  the  end  of 
tlie  eighteenth  century.  He  takes  due  note  of  the 
succeeding  waves  of  style  that  swept  over  Europe,  of  all 
modifying  influences  and  endeavours  by  example  to 
d  monstrate  the  artistic  kinship  between  the  various 
masters. 

The  magnitude  of  this  task,  and  the  vast  quantity  of 
material  employed,  stirs  the  reader  to  admiration  of  the 
author's  courage  and  industry,  but  it  leaves  him  gasping 


at  the  prospect  of  having  to  attempt  the  digestion  of  the 
intellectual  fare  provided  for  him.  Nor  does  the  form 
in  which  this  work  is  now  presented  tend  to  lighten  this 
process  of  assimilation.  But  it  must  be  borne  in  mind 
that  the  work  is  essentially  for  the  advanced  student, 
and  not  for  the  casual  inquirer.  The  two  volumes  of 
reproductions  contain  some  1,100  designs.  Each  design 
is  fully  annotated  plate  by  plate  in  the  volume  of  text, 
with  detailed  references  to  the  authorities  for  every 
statement  made.  These  notes  are  accompanied  by  brief 
biographies  of  the  masters  responsible  for  the  designs. 
Dr.  Berliner  then  surveys  the  whole  subject  as  illustrated 
by  his  plates.  And  the  work  is  closed  by  indices  of  the 
names  of  the  masters,  printers  and  collections  referred 
to  in  the  text  and  notes,  and  by  a  concordance  of  the 
principal  works  of  reference. 

This  arrangement  makes  the  whole  a  highly  useful  and 
almost  perfect  work  of  reference,  and  it  is  impossible  to 
over-estimate  its  value  to  those  who  for  one  reason  or 
another  are  desirous  of  studying  the  sources  of  inspiration 
and  the  designs  made  use  of  by  the  orfevres,  painlres, 
tailleurs  de  pierres  menuisiers  et  artisans  of  the  piist 
pour  esueiller  leurs  esprits,  cl  appliquer  chacun  en  son  art. 

"  Knives  and  Forks,"  by  Major  C.  T.  P.  Bailey. 
(The  Medici  Society,  London  and  Boston.  17s.  6d. 
net) 

The  period  covered  by  Major  Bailey's  monograph  is 
from  the  latter  part  of  the  fourteenth  to  the  end  of  the 
eighteenth  century,  the  age  to  which  the  most  interesting 
examples  of  domestic  cutlery,  both  historically  and 
artistically,  belong.  His  text  is  divided  into  two  sections. 
The  first  part  deals  with  the  historical,  convivial,  and 
ceremonial  aspects  of  his  subject  during  the  period  under 
survey.  And  the  author  has  garnered  some  priceless, 
though  not  unknown,  gems  of  contemporary  wisdom  on 
what  were  considered  during  the  fifteenth  and  sixteenth 
centuries  good  table  manners.  It  was  not  decorous  for 
a  child,  and  presumably  for  his  elders  also,  to  blow 
his  nose  with  the  same  hand  with  which  he  took  his 
food  ;  nor  might  a  diner  scratch  himself  and  then  put 
his  fingers  in  the  food  !  To  lick  his  greasy  fingers  or 
to  wipe  them  on  his  doublet  was  evidence  of  a  villainous 
upbringing  ;  the  napkin  was  intended  for  this  service, 
though  the  back  of  the  nearest  dog,  hunting  for  bones 
beneath  the  table,  often  made  a  good  substitute.  One 
contemporary  author,  on  economical  grounds,  recom- 
mends the  diner's  own  hair  ;  passing  the  fingers,  which 
had  just  handled  a  good  fat  capon,  through  the  locks, 
saved  the  expense  of  more  costly  unguents.  Major 
Bailey  touches  upon  such  subjects  as  the  use  of  knives, 
the  hafts  of  which  were  differently  coloured  according 
to  the  Festivals  of  the  Church,  of  "  grace  knives,"  and 
of  wedding  knives  ;  and  he  devotes  considerable  of  his 
somewhat  limited  space  to  the  much-discussed  question 
of  the  date  when  forks  first  came  into  general  use. 
Among  other  amusing  matters,  he  recounts  Tallement  de 
Reaux's  anecdote  of  the  Chancellor  Scguier  and  of  his 
disgusting  habit  of  picking  his  teeth  with  the  point  of 
his  knife  when  at  table.  Cardinal  Richelieu,  whose  guest 
the  Chancellor  was,  endeavoured  to  put  a  stop  to  this 
practice,  which  he  found  peculiarly  offensive,  by  having 
the  points  of  all  his  own  knives  ground  down.    And  it 


HQ 


The  Connoisseur 


is  this  incident  which  is  held  to  have  started,  in  France 
at  least,  the  fashion  of  round-ended  knife  blades,  a  fashion 
which  has  continued  to  the  present  day.  Major  Bailey, 
however,  cites  Louis  XIV.  s  edict  of  1669  forbidding  the 
use  of  pointed  table  knives,  and  hazards  that  its  object 
was  to  discourage  assassination  at  meal-times.  At  a  much 
earlier  date,  it  may  be  worth  noting,  in  many  parts  of 
Scandinavia,  where  deep  drinking  had  always  been 
customary,  if  not  compulsory,  every  guest,  by  common 
consent,  before  sitting  to  table  left  his  weapons  in  the 
porch  of  the  house,  and  made  use  only  of  a  blunt-pointed 
knife  during  the  meal,  lest,  in  the  heat  of  a  post-prandial 
argument,  he  should  do  serious  damage  to  his  neighbour. 
And  in  Spain,  during  the  eighteenth  century,  table 
knives  were  occasionally  provided  with  double  blades, 
one  deceptively  rounded  and  blunt,  forming  a  sheath  to 
the  pointed,  murderous  blade  within  it. 

His  second  section  deals  with  the  various  types  of 
domestic  cutlery,  which  he  illustrates,  with  their  dates, 
their  nationalities,  and  their  construction  and  enrich- 
ment. His  plates  are  seventy-five  in  number,  three  being 
in  colour.  These  have  been  grouped  mainly  in  order 
of  date  and  sub-divided  according  to  the  nationalities 
of  the  examples  shown  and  the  materials  with  which 
they  are  hafted.  The  subjects  of  the  plates  have  been 
selected  mainly  from  the  very  large  array  of  cutlery  in 
the  Victoria  and  Albert  Museum.  But,  when  necessary, 
the  collection  of  Mr.  YV.  Sanders  Fiske  and  those  at 
Hertford  House  and  the  British  Museum  have  been 
drawn  upon.  With  most  of  the  author's  statements  the 
student  must  concur.  But  though  knives,  hafted  with 
steel  and  mother-o'-pearl  of  the  type  illustrated  in  his 
twelfth  and  thirteenth  plates,  are  admittedly  frequently 
French,  they  were  also  extensively  manufactured  in 
Southern  Germany  and  Austria.  Major  Bailey  is  tempted 
to  describe  the  enamelled  hafted  knives  illustrated  in 
Plate  54  as  English,  in  the  belief  that  their  technique 
is  the  same  as  that  found  on  many  candlesticks  and 
fire-dogs  of  undoubted  English  origin  of  the  reign  of 
Charles  II.  ;  but  no  knife  of  this  type  is  known  in 
which  an  English  blade  (apart  from  obviously  modern 
replacements)  is  present,  and  such  few  data  as  do  exist 
seem  to  point  to  either  Holland  or  Germany  as  the  place 
of  their  origin.  The  knives  (Plate  15,  Xos.  3  and  4)  are 
very  deceptive.  The  specimens  illustrated  are  dated 
1608,  but  there  is  no  mention  in  the  text  or  elsewhere 
of  the  important  fact  that  knives  of  exactly  this  type 
and  construction  were  made  in  Xiirnberg  from  the  end 
of  the  sixteenth  century  until  well  into  the  second  quarter 
of  the  eighteenth  century.  It  is  much  to  be  regretted 
that  the  author  makes  no  attempt  to  classify  the  blades 
of  the  knives  he  illustrates.  The  general  outline  of  a 
blade,  the  shape  of  its  point,  and  the  form  of  its  shoulder 
and  "  ricasso,"  are  often  of  the  greatest  value  in  deter- 
mining the  nationality  or  age  of  a  knife.  He  also  entirely 
ignores  the  evidence  of  cutlers'  marks  on  the  grounds 
that  so  little  is  known  of  them  and  the  sources  of  informa- 
tion are  so  meagre.  This  is  certainly  untrue  of  London 
and  Sheffield  cutler^'  marks,  of  which  several  hundreds 
dating  from  the  sixteenth  to  the  eighteenth  century  are 
known.  The  presence  of  the  London  "  dagger  "  on  the 
blades  of  two  of  the  knives  on  Plate  30  would  seem  to 
suggest  that  these  may  be  of  English  and  not  Dutch 


origin  ;  and  the  fact  that  the  blade  of  the  knife  Xo.  1, 
in  Plate  71,  bears  the  mark  of  Ephraim  How,  of  Saffron 
Hill,  who  was  Master  of  the  Cutlers'  Company  in  1706, 
might  induce  the  author  to  modify  his  statement  that 
this  knife  and  its  companion  fork  belong  to  the  late 
eighteenth  century. 

Major  Bailey  is  to  be  congratulated  on  having  produced 
a  book  which  will  be  invaluable  to  both  students  and 
collectors,  and  one  which  no  future  investigator  of  this 
subject  can  afford  to  ignore. — C.R.B. 

"  The  Marriage  of  Heaven  and  Hell,-'  by  William 
Blake.  Reproduced  in  facsimile  from  an  original 
copy  of  th2  work  printed  and  illuminated  by  the 
author  between  the  years  1825- 1827,  and  now  in 
the  Fitzwilliam  Museum,  Cambridge.  With  a  note 
by  Max  Plowman.  J.  M.  Dent  &  Sons.  Ltd. 
21s.  net) 

Properly  to  appreciate  the  fullness  of  William  Blake's 
intention,  his  writings  must  be  studied  in  their  original 
dress.  This,  unfortunately,  is  a  course  open  to  few.  In 
the  case  of  The  Marriage  of  Heaven  and  Hell,  for  instance, 
but  nine  examples  of  the  original  production  are  known 
to  exist,  three  being  in  England,  and  the  remainder  in 
America.  In  view  of  this  fact,  the  desirability  of  an 
adequate  facsimile  needs  no  explanation,  and  those 
readers  who  desire  to  obtain  one  at  a  moderate  price 
cannot  do  better  than  procure  Mr.  Max  Plowman's 
attractive  volume.  This  reproduces,  page  by  page,  and 
in  the  original  colours,  one  of  the  most  important  of  the 
nine  known  examples — that  preserved  in  the  Fitzwilliam 
Museum,  Cambridge,  which  has  the  additional  interest 
of  being  the  last  that  its  author  made.  To  say  that  the 
work  of  reproduction  has  been  to  render  a  service  to 
Blake  lovers  generally  is  to  state  a  truism  ;  but  it  may 
be  added  that  the  said  labour  is  not  undeserving  of  a 
place  among  the  more  important  celebrations  that  have 
marked  the  centenary  of  the  poet's  death.  Xaturally 
the  chief  interest  of  the  volume  lies  in  its  direct  association 
with  Blake,  though  Mr.  Plowman's  explanatory  notes, 
if  somewhat  flowery  and  high-flown  in  expression,  serve 
their  purpose  as  a  brief  index  to  the  seemingly  illimitable 
soarings  of  the  seer's  conception. 

"What  Art  is,"  by  Oliver  W.  F.  Lodge,  with  an 
Introduction  by  Sir  Oliver  Lodge.  (Hodder  and 
Stoughton.      2s.  net] 

Sir  Oliver  Lodge  in  his  able  foreword  modestly  states 
that  being  "  limited  to  science  "  he  has  "  no  right  to  an 
opinion  in  matters  of  art."  But  is  not  this  an  unconscious 
narrowing  of  the  sphere  of  art  ?  Pure  science  may  be 
merely  the  discovery  of  facts,  but  it  needs  art,  and  with  it 
high  imagination,  to  establish  the  correlationof  these  facts 
to  each  other  and  explain  their  bearing  on  the  vast  un- 
known to  which  they  form  the  threshold.  Xo  man  has 
done  this  better  than  Sir  Oliver,  and  that  he  constitutes 
one  of  the  greatest  figures  of  our  time  is  largely  because 
his  imaginative  artistry  enables  him  convincingly  to 
suggest  the  deeper  and  greater  truths  of  nature  to  his 
world-wide  audience.  It  is  of  the  deeper  truths  of  beauty 
that  his  son  writes,  urging  that  they,  rather  than  mere 
surface  facts,  are  the  essentials  of  art.  Mr.  Lodge 
expresses  himself  with  such  eloquence  and  force  that  it 
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may  be  hoped  that  he  will  return  to  his  theme  at  greater 
length.  In  the  space  now  at  his  command  he  is  obliged 
to  confine  himself  to  broad  generalities,  which  sometimes 
fail  to  convince,  because  the  data  on  which  they  are  based 
are  not  revealed  in  sufficient  detail.  Can  it  be  said  that 
there  is  always  a  certain  sequence  in  the  progress  of  the 
arts,  that  architecture  and  sculpture  invariably  precede 
painting,  which  is  followed  by  poetry,  and  last  of  all  by 
music  ?  Is  it  net  more  true  that  all  arts  are  a  manifesta- 
tion of  the  same  spirit  expressing  itself  when  and  how  it 
can  according  to  the  materials  at  its  disposal  ?  Homer 
was  earlier  than  the  Parthenon,  Dante  and  (liotto  pre- 
ceded Donatello  and  Michael  Angelo,  and  Chaucer  and 
Shakespeare  anticipated  the  great  era  of  English  painting. 

"  Colour  Block  Print  Making  from  Linoleum 
Blocks,"  by  Hesketh  Hubbard,  R.O.I.,  R.B.A. 
(The  Forest  Press,  Breamore,  near  Salisbury, 
Eng.    12s.  6d.  net) 

Since  "  Lino  cuts  "  have  attained  considerable  popu- 
larity among  both  professional  and  amateur  artists, 
this  well-produced  volume  should  not  lack  for  readers. 
In  it  are  described  the  whole  processes  of  cutting,  inking, 
and  printing  the  blocks,  each  phase  being  illustrated 
photographically.  Concisely  stated,  and  entirely  free 
from  padding  of  any  kind,  Mr.  Hesketh  Hubbard's 
latest  volume  can  be  commended  as  a  thoroughly  prac- 
tical handbook  on  the  little  art  of  "  Lino  cutting." 

"  History  of  Merton  Abbey  Works  Founded  by 
William  Morris,"  by  H.  C.  Marillier.  (Constable. 
7s.  6d.  net) 

Says  Mr.  Marillier  :  "  It  is  typical  of  England  that, 
possessing  in  the  very  heart  of  it,  within  seven  miles 
of  Charing  Cross,  the  most  creative  and  original  tapestry 
works  now  existing  in  the  world,  not  one  Englishman 
in  ten  has  ever  heard  of  them.  For  Americans  thev 
have  long  been  a  place  of  pilgrimage  ;  for  their  own 
countrymen  scarcely  ever."  Such  being  the  case,  it 
may  be  hoped  that  Mr.  Marillier 's  book  will  do  something 
towards  adjusting  the  balance.  He  traces  the  history 
of  the  works  from  their  foundation  by  William  Morris 
in  1881,  and  gives  interesting  details  bearing  on  the 
tapestries  produced,  together  with  the  artists  who  made 
the  designs,  and  the  weavers  who  carried  them  out. 
Illustrations  in  colour  and  monochrome  represent  a 
selection  of  the  most  famous  examples,  including  some 
of  the  notable  Burne-Jones  panels,  and  others  by  Morris 
himself,  Walter  Crane,  Byam  Shaw,  H.  Dearie,  Heywood 
Sumner,  Lady  Chilston,  and  Mrs.  Adrian  Stokes.  As 
the  Merton  Abbey  tapestries  are  now  widely  dispersed 
throughout  England  and  the  United  States,  this  useful 
history  of  them  may  be  said  to  possess  something 
approaching  an    international  appeal. 

"  From  Landscape  to  Studio,"  by  Reginald  Belfield. 
(Methuen  &  Co.,  Ltd.    12s.  6d.  net) 

Mr.  Belfield  is  an  accomplished  exponent  of  the  art 
of  the  camera,  and  the  landscape  photographer  will  find 
much  of  interest  in  this  treatise  culled  from  the  author's 
own  experience.  Every  landscape  reproduced  in  the  book 
shows  fine  sense  of  line  and  lighting. 

It  is  unfortunate,  however,  that  Mr.  Belfield  did  not 


confine  himself  to  dealing  with  natural  outdoor  effects, 
instead  of  endeavouring  to  include  in  a  single  volume  the 
very  different  field  of  figure  study.  The  illustrations  under 
this  heading  would  seem  to  show  that  the  author's  ambition 
to  master  this  branch  of  photography  has  not  yet  been 
entirely  realised.  Mr.  Belfield,  who  has  exhibited  at  the 
London  Camera  Club,  speaks  from  fifty  years' experience, 
and  the  student  will  do  well  to  study  his  book,  which 
abounds  in  many  hints  and  maxims. 

"  Art  and  Labour,"  by  W.  G.  Raffe.  (The  C.  W. 
Daniel  Co.    3s.  6d.  net) 

In  this  age  of  ever-increasing  mechanical  invention, 
which  tends  to  make  the  craftsman  feel  he  is  part  of  a 
machine  and  that  there  is  no  room  for  creative  ideas,  it 
is  of  paramount  importance  that  labour  should  bear  111 
mind  that  in  all  making  there  is  some  degree  of  art. 
Mr.  Raffe,  in  six  short  essays,  endeavours  to  set  out  a 
few  principal  factors  of  the  relation  of  art  to  labour,  and 
calls  for  a  renewed  dedication  of  all  art  and  labour  to  the 
service  of  the  whole  people.  The  book  is,  however, 
punctuated  with  many  sectarian  ideas  which  make  it 
laborious  reading. 

"  The  Print  Collector's  Quarterly,"  edited  by 
Campbell  Dodgson,  C.B.E.  Vol.  XIV.,  No.  3. 
(J.  M.  Dent  &  Sons,  Ltd.  5s.  net.  Annual  sub- 
scription, 17s.  6d.) 

Besides  Mr.  Ambrose  Heal's  article  on  The  Trade-Cards 
of  Engravers,  further  reference  to  which  is  made  in  our 
Other  Books  Received  column,  this  issue  of  The  Print 
Collector's  Quarterly  contains  articles  on  The  Wood 
Engravings  of  Charles  Ricketts,  by  Cecil  French,  on  that 
strange  and  almost  morbidly  picturesque  personality 
Rodolphe  Bresdin,  called  Chien-Cailoit,  by  Mr.  Claude 
Roger-Marx,  and  on  The  Etchings  of  Job  Nixon,  one  of 
the  most  considerable  of  our  younger  English  exponents, 
by  Mr.  Hugh  Stokes.  To  the  last-named  article  is 
appended  a  list  of  Mr.  Nixon's  plates,  compiled  by  Mr. 
Harold  J.  L.  Wright,  while  the  issue  is,  as  usual,  adequately 
illustrated. 

"  The  Antiquarian  Quarterly."  No.  10,  Vol.  II. 
(Spink  &  Son,  Ltd.,  5,  6,  and  7,  King  Street,  St. 
James's,  London,  S.W.I.    2s.  6d.  net) 

Two  vexed  questions,  those  of  the  "  Antioch  Chalice 
and  the  veritable  head  of  Oliver  Cromwell,  are  discussed 
in  this  issue  of  the  Antiquarian  Quarterly.  Mr.  C.  R. 
Haines  is  responsible  for  the  former,  and  A.E.K. — initials 
well  known  to  frequenters  of  auctions  of  an  archaeological 
character — for  the  latter  contribution.  Cypriote  Pottery 
and  The  Lore  and  A  utiquity  of  Finger  Rings  are  some  other 
subjects  touched  upon,  while  there  is  the  usual  array  of 
well  reproduced  illustrations. 

"  The  British  Museum  Quarterly."  Vol.  II.,  No.  1 . 
(From  the  Museum.    2s.  net,  post  free  2s.  3d.) 

Whether  a  collector  is  interested  in  the  Eumorfopoulos 

gift  of  Chinese  frescoes,  or  the  drop-test  for  phosphate  in 

porcelain,  he  is  well  assured  of  finding  something  to  his 

taste  in  this  issue  of  the  British  Museum  Quarterly.     It  is 

gratifying  to  learn  that  Mr.   Mill  Stephenson's  gift  of 

s?als  and  rings  from  the  Croft  Lyons  Collection,  "  renders 
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the  series  of  later  English  seals  [in  the  Museum]  so  com- 
plete that  further  acquisitions  will  only  be  necessary  in 
exceptional  cases."  To  the  ceramic  section  there  have 
been  added  Lord  Bearsted's  unusually  large  Chelsea  group, 
"The  Roman  Charity."  and  an  interesting  continental 
group  which  may  have  emanated  from  Gardner  s  factory 
at  Verbilki  and  Tver.  Persian  and  Greek  Pottery,  a 
Roman  portrait  bust  of  the  third  century,  Sumerian  stone 
sculptured  vases  of  about  3,000  b.c,  and,  by  way  of 
contrast,  some  drawings  by  Holman  Hunt,  are  among 
the  other  matters  described  and  illustrated. 


Some  other  Books  Received 

Museums  and  National  Life,  by  Sir  Frederick  George 
Kenyon,  Director  and  Principal  Librarian,  British 
Museum.  (Clarendon  Press,  Oxford,  2s.  net.)  The 
Romanes  Lecture,  delivered  in  the  Sheldonian 
Theatre  on  June  17th  last.  Treats  on  the  functions 
of  museums,  and  also  touches  on  the  danger  of 
breaking  loose  from  tradition.  "  Every  form  of 
instruction  or  experience  which  teaches  men  to 
link  their  lives  with  the  past  makes  for  stability 
and  ordered  progress." 

Victoria  and  Albert  Museum  Picture  Books  :—The  Raphael 
Cartoons;  Children  in  Sculpture;  Portrait  Busts; 
Medieval  Enamels  ;  Japanese  Sword  Guards  ;  and 
Bookbindings  (two  parts).  (From  the  .Museum,  each 
6d.  net.)  W  ith  the  appearance  of  these  additions 
the  series  of  Picture  Books  issued  by  the  Victoria  and 
Albert  Museum  has  been  increased  to  twenty-three 
brochures,  all  of  which  can  be  heartily  recommended. 
So  far  as  price  is  concerned  there  is  nothing  cheaper 
on  the  market  than  this  admirablv  produced  collec- 
tion of  pamphlets,  which  would  form  an  agreeable 
and  trustworthy  basis  for  the  library  of  any  budding 
collector.  5 

The    Westgate,    Winchester,    and   the    City    Heights  and 
Measures.     (Warren  &  Son,   Ltd.,   Winchester,  3d. 
net.)    An  illustrated  guide  compiled  by  the  Hon 
Curator,  Miss  Edith  E.  Wilde. 

The  Stained  end  Painted  Glass  in  the  Guildhall  Norwich 
by  Ernest  A.  Kent.  (Reprinted  from  the  proceedings 
of  the  Norfolk  and  Norwich  Archaeological  Society 
Vol.  xxm.,  pp.  r-xo.)  An  illustrated  and  carefully 
compiled  account  of  a  heterogeneous  but  highly 
interesting  collection  of  glass,  which,  perhaps  is  not 
as  well  known  to  the  average  student  as  it  deserves 
to  be. 

The  Trade  Cards  of  Engravers,  by  Ambrose  Heal  (Re 
printed  from  the  PrintColleclor' ,  Ouarter/y  July  19- 
Pnvate  edition,  limited  .0   125  copies.)  Bearing 
specially  on  the  trade  cards  of  engravers,  this  brochure- 
embodies  a  good  deal  of  information  both  interesting 
and  useful  to  collectors.  Various  of  the  most  import 
ant  cards  arc  illustrated,  including  those  of  Hogarth 
Darnel Ormejand  Paul  Fourdrinier,  the  last-mentioned 
of  which  was  designed  by  W  illiam  Kent. 


The  Art  Training  of  the  Middleman,  (is.  net.)  Report 
on  British  Stones  suitable  for  use  in  Graveyard 
Monuments.  (od.  net.)  (Published  by  the  British 
Institute  of  Industrial  Art.) 

Origins  in  Place  Names.  MLXVI.  The  Explanation. 
By  an  Ignorant  Student.  (Privately  printed,  Chis- 
wick  Press.) 

A  Royal  Traitor;  Love's  Penalty;  King  Mandrin's 
Challenge  ;  Honour's  Fetters  ;  and  Brave  Brigands, 
a  quintet  of  costume  novels  by  May  Wynne  (each 
2S.  6d.  net).  Co-heiresses  and  Sheila  Mary,  by  E 
Everett-Green  (each  2s.  6d.  net).  The  Veil  of  Islam, 
by  L.  Noel.  The  Revenge  of  Fantomas,  by  Marcel 
Allain.     (7s.  6d.  net.)     (Stanley  PauU 


"  An  Encyclopaedia  of  Ironwork,  with  an  Historical 
Introduction,"  by  Otto  Moever.  (Ernest  Benn, 
Ltd.,  London.    42s.  net) 

The  New  Oxford  Dictionary  defines  an  encyclopedia  as 
an  elaborate  and  exhaustive  repertory  of  information 
on  all  branches  of  some  particular  art  or  department  of 
knowledge;    esp.  one  arranged  1,1  alphabetical  order" 
Having  regard  to  this  definition,  some  difficulty  may  be 
felt  in  accepting  the  book  under  notice  as  an  "  Encyclo- 
pa?dia."    It  is  not  exhaustive  ;   it  does  not  deal  with  all 
branches  of  ironwork  ;   nor  is  it  arranged  in  alphabetical 
order.    Certainly  it  deserves  praise  for  elaborateness  in 
the  matter  of  its  illustrations  ;    but  since  these  number 
well  over  three  hundred,  and  only  a  score  of  them  are 
referred  to  in  the  text,  the  utility  of  the  majority  of  them 
is  somewhat  problematical.    In  an  introduction  of  twenty- 
nme  pages  the  author  takes  a  brief  survey  of  the  history 
of  ironwork  from  the  twelfth  to  the  end  of  the  eighteenth 
century,  in  Germany,  France,  Italy  and  Spain.  Scan- 
dinavia, England  and  Hungary,  despite  the  vcrv individual 
character  of  the  work  which  each  produced,  are  ignored. 
His  meaning  is  often  not  very  clear,  but  this  is  possibly 
the  fault  of  his  translator.    His  textual  illustrations  have 
no  relationship  to  the  written  matter  which  accompanies 
them.    And  when  the  author  does  discuss,  at  some  length, 
a  cardinal  piece  of  ironwork,  such  as  the  screen  round  the 
Emperor  Maximilian's  tomb  at  Innsbruck,  no  photograph 
of  it  is  to  be  discovered.    His  illustrations  duplicate  each 
other  to  an  entirely  unnecessary  extent,  particularly  those 
of   French   and    German    eighteenth  -  century   gates  of 
honour,  and  as  a  result  there  is  no  room  for  "many  well- 
known  varieties  of  ironwork  -  candlesticks,  wafer-irons 
door-bolts,  fire  irons,  bits,  stirrups,  bowl  stands,  etc—and 
siuh  very  wide  and  interesting  subjects  as  keys,  door 
knobs,  and  fire  dogs  are  limited  to  single  illustrations. 
(  ast-ironwork  receives  no  mention  at  all,  though  fromthe 
title  of  the  book  it  should  very  properly  be  included. 

As  a  collection  of  well  reproduced  photographs  this 
book  should  prove  of  considerable  interest  to  anyone 
who  will  either  take  the  time  and  trouble  to  index  and 
annotate  Ins  own  copy,  or  who  cares  to  use  it  to  supple- 
ment the  illustrations  in  such  a  sound  little  treatise  as 
Mr.  Starkie  Gardner's  I roirwork.  C.R.B. 


Our  Plates 

Constable's  sketch  of  Willy  Lett's  House,  near  Flatjord 
Mill,  is  one  of  the  many  distinctive  studies  by  him  that 
Miss  Isabel  Constable  gave  to  the  Victoria  and  Albert 
Museum  in  1888.  Painted  in  oils  on  paper,  g}>  in.  by 
7  in.— there  is  a  similar  view  on  the  reverse — it  was 
engraved  for  the  English  Landscape  Scenery  series  by 
David  Lucas.  Most  of  us  arc  aware  that  one  of  the 
problems  in  the  practice  of  art  is  "  to  know  when  to 
leave  off,"  and  this  little  painting  alone  would  prove 
conclusively  that  to  Constable  such  knowledge  came  as 
a  matter  of  instinct.  Splendidly  spontaneous  in  handling, 
the  work  is  rendered  with  a  simplicity  which  yet  realises 
to  the  full  the  beauty  and  picturesque  character  of  the 
actual  scene. 

Beauty  and  distinction  are  also  present,  though  in  a 
different  key,  in  Henry  Bright's  pencil  drawing  of 
Crookston  Castle,  which  possesses  a  certain  topical  interest 
in  view  of  this  month's  exhibition  at  Norwich  Castle  of 
works  by  members  of  the  Norwich  School.  Another 
drawing  of  the  same  subject,  but  taken  from  a  slightly 
different  angle,  was  seen  in  the  display  of  Bright's  art 
at  Walker's  Galleries  in  1920.  That  now  illustrated 
belongs  to  Mr.  Fred  Roe,  R.I. 

All  the  other  plates  in  this  issue  accompany  articles, 
those  by  Mr.  Bernard  Rackham  and  Mr.  Nicholas  Wolkoff 
to  wit. 

The  late  James  Donald  Milner,  F.S.A.,  1874-1927 

With  a  deep  sense  of  sorrow,  I  pen  this  little  tribute 
to  the  memory  of  my  friend,  James  Donald  Milner, 
whose  untimely  death  was  announced  in  our  last  issue. 
Mr.  Milner  occupied  the  triune  position  of  Director, 
Keeper,  and  Secretary  of  the  National  Portrait  Gallery 
— an  office  in  which  he  succeeded  Sir  Charles  Holmes, 
on  the  latter's  transfer  to  the  Directorship  of  the  National 
Gallery  in  iqi(>. 

Born  on  November  20th,  1S74,  eldest  son  of  the  late 
James  Milner,  Mr.  Milner  first  joined  the  National  Portrait 
Gallery  in  1893,  becoming  Acting  Assistant  Keeper  three 
years  later.  He  served  during  the  directorships  of 
Sir  George  Scharf,  Mr.  Lionel  Cust,  and — as  previously 
stated — Sir  Charles  Holmes,  thus  having  the  opportunity 
of  studying  the  history  of  English  portraiture  under 
some  of  the  greatest  experts  on  the  subject.    To  these 


experts  he  proved  a  worthy  successor,  more  than  main- 
taining the  high  tradition  which  they  had  established, 
and  which  has  led  to  the  National  Portrait  Gallery 
becoming  one  of  the  most  valuable  institutions  for  the 
studv  of  English  art,  .1--  well  as  containing  a  unique 
historical  display  of  English  portraiture  of  all  periods. 

Besides  writing  articles  for  The  Connoisseur  and 
other  periodicals,  Mr.  Milner  contributed  to  the  second 
supplement  of  the  Dictionary  of  National  Biography ,  and 
was  author  of  a  Catalogue  of  Portraits  of  Botanists  in  the 
Museum  of  the  Royal  Botanic  Gardens,  which  was  pub- 
lished in  1906.  This  seems,  perhaps,  a  somewhat  meagre 
record  for  a  man  whose  knowledge  of  his  subject  was 
almost  unrivalled.  But  the  duties  of  the  leading  officials 
of  our  national  galleries  and  museums  are  very  onerous, 
demanding  not  only  wide  expert  knowledge,  which  has 
to  be  kept  up  to  date  by  constant  research,  but  also  a 
business  capability,  and  a  power  of  providing,  with 
scrupulous  accuracy,  those  numerous  and  minute  returns 
required  in  all  Government  departments.  The  pity  of 
it  is  that  the  greater  the  capability  of  the  official  the 
greater  are  the  demands  upon  his  time,  for  the  public 
is  apt  to  regard  people  in  similar  positions  to  Mr.  Milner's 
as  encyclopaedias  of  information,  who  can  be  consulted 
for  the  solution  of  every  enigma  that  comes  under  their 
notice ;  nor  may  the  official  treat  these  queryists  too 
curtly,  as  sometimes  they  are  the  means  of  bringing  to 
his  notice  works  of  real  interest.  To  serious  enquirers 
and  students,  Mr.  Milner  was  ever  ready  to  impart  the 
stored  treasure  of  his  mind,  and  many  a  book  has  materi- 
ally benefitted  by  suggestions  and  information  that  he 
has  given  to  its  author. 

His  position  was  the  more  difficult  as,  owing  to  the 
overcrowded  condition  of  his  gallery,  it  seemed  almost 
necessary  to  rearrange  a  room  to  make  space  for  any 
addition  above  the  size  of  a  miniature.  This  was  a 
subject  on  which  he  felt  deeply,  and  I  well  remember 
his  pleasure  when  it  was  thought  that  the  long-needed 
extension  to  the  Gallery  was  actually  to  be  put  in  hand, 
and  his  disappointment  at  its  indefinite  postponement. 

During  an  interesting  and  pleasurable  trip  abroad  in 
his  company,  I  had  many  opportunities  of  seeing  Mr. 
.Milner's  habit  of  close  and  acute  research  in  other  gal- 
leries, though  even  there  he  seemed,  to  give  far  more 


123 


The  Connoisseur 


information  than  he  obtained.  His  loss  will  be  very 
deeply  felt,  not  only  at  the  National  Portrait  Gallery, 
but  by  that  wide  circle  of  students  and  others  who  looked 
up  to  him  as  an  infallible  authority  on  his  special  subject. 
A  memento  of  his  connection  with  the  Gallery  is  to  be 
found  in  the  admirable  portrait  of  Pepys,  by  Closterman 
(reproduced  in  colour  in  The  Connoisseur),  which  he 
discovered  and  presented  to  the  institution  in  1925.  It 
may  be  hoped  that  an  adequate  likeness  of  its  donor 
will  also  be  included  in  the  collection  which  owes  so  much 
to  his  knowledge,  skill,  and  indefatigable  industry. — C.R.G. 

East  Anglian  Art 

Considerable  interest  attaches  to  the  exhibition  at 
Norwich  of  the  work  of  the  artists  of  the  Norwich  School 
of  Painting.  The  Norwich  School  has  the  distinction  of 
being  the  only  important  school  of  painting  in  England 
which  takes  its  name  from  a  definite  city  or  neighbourhood 
like  the  earlier  schools  of  Italy.  The  art  of  the  Norwich 
men  has  never  before  been  shown  in  its  entirety,  and 
some  thirty  artists  will  be  represented.  The  two  great 
masters  of  the  School,  John  Crome  and  John  Sell  Cotman, 
whose  work  was  most  adequately  shown  at  the  Crome 
Centenary  Exhibition  (Norwich,  1921)  and  the  Crome 
Exhibition  (London,  1922)  respectively,  will  not  be 
included  in  the  proposed  exhibition,  in  order  that  the 
lesser-known  men,  such  as  Stark,  Vincent,  J.  B.  Crome, 
Thirtle,  Daniel!,  etc.,  should  be  well  represented  and 
not  overshadowed.  The  exhibition  is  being  held  in  tin- 
Art  Galleries  of  the  Norwich  Castle  Museum,  from 
October  6th,  for  about  one  month. 

Concurrently,  there  is  being  held  at  Ipswich  a  memorial 
exhibition  to  mark  the  bi-centenary  of  Thomas  Gains- 
borough. The  collection  has  been  arranged  to  include 
not  only  some  of  the  finest  of  Gainsborough's  own  works, 
but,  in  addition,  to  illustrate  the  art  of  the  older  masters 
from  whom  he  derived  inspiration,  and  also  the  influence 
which  he  himself  exerted  upon  his  successors  and  con- 
temporaries in  England  and  France.  Many  important 
paintings  and  drawings,  representing  all  phases  of  Gains- 
borough's art,  have  been  secured  for  exhibition,  a  number 
of  public  galleries  and  private  owners  having  collaborated 
in  furtherance  of  the  scheme. 

"  In  Old  England  " 

To  the  Editor, 

The  Connoisseur. 
Sir, — I  think  there  is  no  doubt,  from  the  reproduction, 
that  T.  C.  Dibdin's  drawing,  In  Old  England,  in  the 
August  number  of  The  Connoisseur,  is  constructed 
from  a  lithograph  whic  h  Dibdin  made  in  1^47  of  a  view 
at  Newport,  Essex.  This  was  a  very  favourite  locality 
with  the  artist,  and  I  have  in  my  own  collection  a  number 
of  pencil  sketches  and  lithographs  by  him  of  the  neighbour- 
hood. The  one  I  refer  to  shows,  I  think,  beyond  doubt 
that  he  has  worked  up  his  picture  from  the  lithograph. 
I  shall,  of  course,  be  delighted  to  show  Mr.  Love  the 
lithograph  itself,  if  he  would  care  to  see  it. 

J.  L.  Douthwaite,  Librarian 

(Guildhall   Library,  London). 

Notes  from  Italy 

Under  the  superintendence  of  the  Ministry  of  Fine 
Arts,  the  famous  Villa  d'Este  at  Tivoli,  near  Koine,  is 


being  restored  to  some  measure  of  its  old-time  beauty. 
This  wonderful  Italian  villa  was  created  in  the  early 
part  of  the  sixteenth  century  by  Cardinal  Ippolito  d'Este, 
patron  of  the  poet  Ariosto,  and  son  of  Duke  Alfonso  of 
Eerrara  and  the  beautiful  and  ill-famed  Lucrezia  Borgia. 
Cardinal  Ippolito  was  something  of  a  soldier  as  well  as 
churchman,  and  if  a  recent  writer  says  of  him  that  he 
was  "  overbearing,  violent,  and  a  lover  of  women,"  he 
has  to  add  that  "  his  military  talents  were  considerable." 
When  he  came  to  Tivoli  as  its  Governor,  he  decided  to 
build  his  residence  on  the  site  of  an  old  Benedictine 
monastery.  Thus  it  was  that,  with  Piero  Ligurio  as  its 
architect,  the  wonderful  Villa  d'Este  came  into  being, 
and  is  still  one  of  the  sights  of  Rome  and  of  the  world. 
Water  in  abundance — as  always  in  Rome — was  at  hand, 
and  called  into  service  to  create  those  unequalled  foun- 
tains which,  in  the  heat  of  summer,  should  give  freshness; 
but  which  were,  unhappily,  later  allowed  to  fall  into 
decay,  when,  from  the  possession  of  this  Ippolito  and  his 
brother,  Cardinal  Alessandro,  the  lovely  Villa  came  at 
last  into  the  hands  of  the  Austrians,  and  was  allowed 
to  fall  into  neglect. 

The  restoration  now  being  taken  in  hand  will  bring 
back  the  fountains  to  much  of  their  former  luxuriance, 
will  clean  the  choked  pipes  and  conduits,  and  call  back 
the  glad  music  of  the  falling  streams  ;  even  if  the  antique 
statues  and  decorations,  of  which  the  Villa  has  been 
denuded,  cannot  so  easily  be  restored. 

The  recent  find  of  a  hoard  of  golden  coins  in  Rome, 
which  descended  upon  the  head  of  a  workman  near  the 
Via  Salaria,  is  another  instance  of  a  cache,  like  that 
discovered  at  Corbridge,  near  the  Roman  wall,  in  191 1, 
actually  buried  in  the  wall  itself.  In  this  case  the  coins, 
160  in  number,  dated  from  Nero  to  Marcus  Aurelius  ; 
while  those  released  by  a  chance  blow  of  the  pick  in  the 
region  near  the  Via  Salaria,  which  is  honeycombed  with 
catacombs  and  sepulchres,  formed  a  complete  series  of 
gold  pieces,  2  50  in  number,  of  the  reigns  of  the  Emperors 
Trajan,  Hadrian,  Antoninus,  and  Marcus  Aurelius,  in 
perfect  preservation,  and  of  priceless  value  to  the 
numismatist. 

Augustus  reserved  to  himself  the  right  to  mint  gold 
and  silver,  leaving  to  the  Senate  the  bronze  coinage  ; 
and  the  aureus  bears  on  its  obverse  the  likeness  of  the 
Emperor  of  the  time,  and  on  the  reverse  some  symbolic 
figure,  such  as  the  Sphinx,  which  this  Caesar  used  for 
his  signet. — S.B. 

British  Topography 

That  the  latest  catalogue  (No.  274)  issued  by  Messrs. 
James  Rimell  &  Sons,  Ltd.  (6,  Duke  Street,  Piccadilly, 
London),  is  one  of  the  most  extensive  dealing  with  British 
topography  to  be  brought  out  by  the  Trade  for  many 
years,  need  not  be  doubted  In  it  are  listed  between  one 
and  two  thousand  items — prints,  drawings,  and  illustrated 
books  at  figures  ranging  from  5s.  to  /140.  The  latter 
price  is  placed  upon  a  choice  copy  of  Ayton  &  Daniell's 
Voyage  Round  Great  Britain  (1.S14);  but  there  are  so 
many  other  desirable  items  that  it  is  embarrassing  to 
attempt  a  brief  selection  here.  Since,  however,  all  these 
are  arranged  alphabetically  under  counties,  th?  topo- 
grapher and  grangeriser  can  easily  locate  1  hi- ir  spjeial 
desiderata. 
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Brussels  Art  Notes 

l.\  the  August  issue  of  The  Connoisseur,  a  brief 
reference  was  made  to  the  premature  death  of  the  artist, 
Maurice  Wagemans,  which  has  deprived  the  Belgian 
School  of  one  of  its  most  distinguished  representatives. 
Maurice  Wagemans.  who  was  only  fifty,  and  who  suc- 
cumbed to  a  long  illness,  leaves  a  number  of  works  of 
considerable  worth.  The  charm  of  his  colour,  and  skilful 
handling,  commanded  attention  quite  early  in  his  career  ; 
before  he  reached  the  age  of  thirty,  the  Brussels  Museum 
had  accepted  one  of  his  canvases,  and  the  principal 
Belgian  museums  soon  opened  their  doors  to  him. 
Possessed  of  a  restless  disposition,  Wagemans  eagerlv 
essayed  all  classes  of  painting,  nude  studies,  portraits, 
landscapes,  seascapes,  interiors,  still  life  subjects  and 
flowers,  of  which  last  he  made  many  beautiful  studies. 
He  worked  in  many  media,  and  made  use  of  all  methods 
of  plastic  expression.  Designs,  prints,  oil  paintings, 
water-colours — all  are  equally  good.  His  style  is  broad 
and  free,  with  just  that  touch  of  spontaneity  which 
lends  such  charm  to  an  artist's  work,  and,  having  attained 
maturity  in  that  style,  he  did  not  find  it  necessary  to 
modify  his  conception  of  nature,  in  accordance  with  the 
particular  form  of  interpretation  in  favour  with  the 
advanced  schools  of  the  present  daw  lie  stood  bv  his 
traditions,  and  remained  sincere  and  simple,  fond  of 
delicate  harmonies  in  colour  and  coherency  in  form. 
A  modest  and  straightforward  man,  Wagemans  made 
many  close  friendships,  and  his  loss  will  be  keenly  felt 
in  artistic  circles.  At  the  beginning  of  the  war,  he  was 
living  in  England  ;  a  number  of  his  works  have  been 
on  exhibition  there,  and  several  were  acquired  by  English 
collectors.  He  was  a  founder  member  of  the  "  Cercle 
Pour  l'Art,"  where  each  year  his  contributions  to  the 
Salon  were  among  the  most  notable,  and  he  will  un- 
doubtedly leave  a  wide  gap  in  the  ranks  of  his  comrades. 
— P.L. 

Modern  English  Engraver- Etchers 

Line  engraving  on  copper,  following  the  lead  given 
by  wood  engraving,  is  beginning  once  again  to  receive 
serious  attention  from  a  certain  number  of  artists.  The 
two  methods  of  pictorial  representation  are  not  dis- 
similar in  that  both  offer  that  resistance  to  the  hand 
of  the  craftsman  which  undoubtedly  has  a  peculiarly 
stimulating  effect  on  the  mind  of  the  artist  who  selects 
either  of  these  media  as  a  means  of  expression.  The 
clean  and  vigorous  treatment,  characteristic  of  so  many 
modern  woodcuts,  was  clearly  to  be  seen  in  the  examples 
of  engraving  on  copper  at  the  St.  George's  Gallery  (32a, 
George  Street,  Lond  on,  \\  .1),  where  the  Modern  English 
Engraver-Etchers  have  recently  held  an  exhibition.  One 
of  the  most  arresting  of  these  was  Mr.  Iain  Macnab's 
head  of  A  Coloured  Woman,  a  simple  yet  remarkably 
effective  study.  Entirely  different  in  character,  but 
equally  effective  in  their  way,  were  By  Leigh  Creek 
and  Leigh  Dyke,  by  Mr.  C.  W.  Taylor.  The  sharp  and 
clear-cut  quality  of  both  these  prints  was  in  complete 
harmony  with  their  subjects,  the  atmosphere  of  which 
was  successfully  conveyed.  Mr.  Taylor  shows  a  shrewd 
appreciation  of  the  value  of  line,  and  possesses  the  ability 
to  make  good  use  of  his  knowledge.  The  simplicity 
which  was  a  noticeable  feature  of  much  of  the  work 


exhibited  was  absent  from  a  print  by  Mr.  Norman 
Goodwin  The  Potteries  -  a  complicated  panorama  of 
smoking  chimney-stacks,  the  general  effect  of  which  was 
apt  to  be  confusing  rather  than  impressive.  Other 
prints  worthy  of  notice  were  Mr.  Ethelbert  White's 
capably  handled  Little  Porlock  :  Norman  Arches,  a  finely 
engraved  architectural  study,  by  Mr.  John  F.  Greenwood, 
the  accomplished  and  detailed  prints  of  Mr.  Allan  MacNab 
(of  which  Monte  Carlo  was  perhaps  the  best),  and  the 
slight  but  effective  High  and  Dry,  by  Mr.  Norman  Janes. 
Among  the  numerous  etchings  were  Mr.  W.  N.  Parkins' 
Trout  Water,  a  well  balanced  and  skilfully  contrasted 
study  in  light  and  shade,  and  Cooper's  Court,  a  small 
and  unusually  pleasing  little  impression,  in  which  the 
artist  had  contrived  to  express  a  great  deal  of  feeling 
in  a  very  small  space.  The  same  artist's  The  Bush 
House,  a  night  view  of  the  well-known  building,  showing 
the  statuary  group  to  the  English-speaking  peoples 
silhouetted  darkly  against  the  flood-lighted  semi-circular 
arch,  was  a  striking  piece  of  work.  The  Entombment 
and  The  Descent,  by  Mr.  Claughton  Pellew,  executed 
with  dignity  and  restraint,  were  notable  for  the  fine 
quality  of  their  line,  while  Mr.  Maresco  Pearce's  The 
Cathedral  was  the  best  of  his  four  contributions.  Animals 
Resting,  a  dry-point,  by  Mr.  David  Jones,  was  strongly 
reminiscent  of  a  prehistoric  cave-drawing.  The  most 
interesting  exhibits  in  the  show,  however,  were  the 
lithographs  of  Mrs.  Gwendolen  Kaverat,  the  merit  of 
whose  woodcuts  is  well  known.  The  Sleepers,  a  study 
of  two  women  sleeping,  emphasised  the  fact  of  this 
artist's  possession  of  keen  observation,  and  revealed  her 
mastery  over  the  medium.  The  subtle  differentiation 
between  textures  and  the  delicate  play  of  light  and 
shade  over  the  two  recumbent  forms  were  admirably 
expressed.  Another  study,  of  a  child  with  her  head 
resting  on  the  arm  of  a  chair,  and  French  Window,  an 
interior,  displayed  similar  qualities,  and  further  essays 
in  the  same  medium  by  Mrs.  Raverat  will  be  looked 
for  with  interest.  The  two  aquatints,  Artemis  and 
Medea,  by  Miss  Cecil  Leslie,  conceived  in  a  delicate  and 
decorative  manner,  appealed  on  account  of  their  almost 
classical  simplicity  of  form  and  the  harmonious  arrange- 
ment of  their  tones.  In  the  same  exhibition  were  a 
number  of  etchings,  drypoints,  and  lithographs  by  French 
artists,  including  Messieurs  Henri  Yerge-Sarrat,  Maurice 
Asselin,  Leopold  Levy,  Jean  Marchand,  FUmoyer  de 
Segonzac,  Flenri  Matisse,  and  Jean  Emile  Labourer. 
Particular  note  was  taken  of  the  series  of  charming 
landscapes,  in  drypoint,  by  M.  Levy,  the  well-designed 
Promenade  des  Ramparts  a  Gisors,  by  M.  Edmond  Kayser, 
and  the  effective  Saint-Mandricr,  by  M.  Verge-Sarrat. 
The  presence  of  these  works  by  French  artists  was  par- 
ticularly interesting,  as  it  rendered  possible  a  comparison 
between  them  and  those  of  our  own  engraver-etchers,  a 
comparison,  it  may  be  added,  which  was  far  from  being 
detrimental  to  the  latter. — J.R.F.T. 

Swedish  Peasant  Art  :   Eighteenth-Century  Exam- 
ples for  Stockholm  Museum 

A  number  of  quaint  and  colourful  peasant  paintings, 
180  years  old,  have  just  been  discovered  decorating 
the  walls  of  an  old  farmhouse  in  Northern  Sweden. 
They  depict   historical   and   religious  scenes   in  whi<£h<' 
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SWEDISH  PEASANT  PAINTING,  MID-EIGHTEENTH  CENTURY,  RECENTLY  SECURED 
FOR  THE  SKANSEN   MUSEUM,  STOCKHOLM 

(ABOVE,   LEFT-HAND,   AND   BELOW,    RIGHT-HAND   PORTIONS  OF  THE  DESIGN) 


the  naive  imagination  of  the 
artist  has  dressed  the  Biblical 
figures  in  the  costumes  of  the 
eighteenth  century.   The  com- 
plete house,  with  its  mural 
paintings,    will  shortly  be 
moved  to  Skansen,  the  famous 
open-air  museum  of  Stockholm, 
where   Swedish   life  centuries 
ago  is  illustrated  in  a  setting 
of   picturesque  natural  scenery. 
Skansen  forms  part  of  the 
Northern  Museum,  and  contains 
a   number  of  ancient  houses, 
churches  and  belfries  moved  from 
various  parts  of  Sweden,  with 
the  actual   buildings,  furniture, 
and  i  m  p  1  e  m  en  ts  of  old  times. 
Here  the  visitor  finds  old  Sweden 
exactly  as  it  was  witli  the  inhabi- 
tants of  the  cottages  dressed  in 
the  ancient  provincial  costumes, 
living  Hie   life  o  f   hundreds  of 
years  ago  ;    old   fidd  lers  and 
minstrels,    playing    and  singing 
the  tunes  of  their  ancestors,  and 
telling  yarns  ill  then   native  dia- 
lect.     The  picturesque  national 
dances  of   times  gone  by  are 


danced  here,  and  time-honoured 
customs  and  ceremonies  are  pre- 
served.   Skansen  is  a  favourite 
meeting-place  of  the  Stock- 
holmers,  as  well  as  the  Mecca 
of  visitors  from  abroad,  and 
its  popularity  forms  one  of 
the  most   striking  instances  of 
the  nation-wide  movement  in 
Sweden  for  discovering,  preserv- 
ing and  honouring  the  memories, 
remains,  and  traditions  of  times 
gone  by. 

Some  Other  Obituaries 

Several  artists  and  others 
well  known  in  art  and  anticpiarian 
circles  passed  away  in  August 
last,  among  them  being  Mrs. 
Adrian  Stokes,  Mr.  Leonard  G. 
Bolingbroke,  and  Mr.  R.  Caton 
Woodville.  To  Mr.  Bolingbroke, 
who  was  a  Freeman  of  Xorwich, 
and  grandson  of  James  Stark, 
the  artist,  is  due  the  credit  of 
having  saved  and  maintained 
that  fine  old  mediawal  mansion 
known  as  "The  Strangers' 
Hall."  This  he  equipped  as  a 
folk  museum,  and  some  few  years 
ago  he  made  over  both  house 
and  collection  to  the  Corporation 
of  Norwich.  An  illustrated 
description,  by  Mr.  Frank  Leney, 
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of  this  highly  interesting  and  important  gift  appeared  in 
The  Connoisskuk,  June,  1923. 

For  brief  accounts  of  Mrs.  Stokes  and  Mr.  Woodville, 
readers  are  referred  to  the  separate  notes  which  follow, 
lull  before  going  "ii  to  them,  n  should  1»-  mentioned 
that  by  an  oversight  we  omitted  to  record,  in  an  earlier 
issue,  the  death,  on  June  27th,  of  Mr.  Thomas  Jacques 
Somerscales,  whose  marine  paintings  have  enjoyed 
considerable  popularity.  Son  of  a  shipmaster,  Mr. 
Somerscales  was  born  at  Hull,  October  30th,  184.2,  and, 
before  definitely  adopting  art  as  his  profession,  was  a 
schoolmaster,  R.N.  Many  years  of  his  life  were  spent 
in  Valparaiso,  and  it  was  after  his  return  to  England 
that  his  first  exhibit.  Corvette  shortening  sail  to  pick  up 
a  shipwrecked  crew,  was  seen  at  the  Royal  Academy  (1893). 
In  1899,  he  was  represented  by  what  has  remained  his 
most  popular  work,  Oil  Val  paraiso,  which  was  purchased 
under  the  terms  of  the  Chantrey  Bequest  for  £250. 
Auckland,  N.Z.,  has  his  A  /-lying  Squadron  of  the  Old 
School  (R.A.,  1900),  and  Liverpool  (Walker  Art  Gallery) 
his  Man  Overboard. 

The  late  Mrs.  Adrian  Stokes 

Mrs.  Adrian  Stokes,  whose  death  is  alluded  to  in 
the  preceding  note,  was  the  wife  of  Mr.  Adrian  Stokes, 
R.A.  Born  Marianne  Preindlsberger  (of  Graz,  Austria), 
she  commenced  exhibiting  at  the  Royal  Academy  in 
18N4,  under  her  maiden  name,  continuing,  as  Mrs.  Stokes, 
from  the  following  year  onwards  with  but  few  inter- 
missions. An  Associate  of  the  Royal  Society  of  Painters 
in  Water-Colours,  Marianne  Stokes  specialised  in  figure 
and  fancy  subjects,  which  she  depicted  with  both  refine- 
ment and  charm.  Generally,  her  work  was  permeated 
with  a  poetic  feeling  that  testified  no  less  to  her  imagina- 
tive faculty  than  did  her  technique  to  her  sensitive 
skill  as  a  painter.  She  had  been  in  indifferent  health 
for  some  time  before  her  decease,  which  removes  a  very 
pleasant  personality  as  well  as  an  artist  whose  curiously 
subtle  appeal  deserves  remembrance. 

The  late  Richard  Caton  Woodville,  1856-1927 

Mr.  R.  Caton  Woodville,  whose  tragic  death  took 
place  in  London  on  August  17th,  was,  of  course,  well 
known  as  a  painter  of  battle-pieces.  He  claimed  to  be 
descended  from  the  same  family  as  Elizabeth  Widvile 
(Lady  Grey),  consort  of  King  Edward  IV.,  but  for  present 
purposes  it  will  suffice  to  mention  that  Mr.  Woodville 
represented  the  second  generation  of  a  family  of  artists. 
His  father  was  a  native  of  Baltimore,  while  one  of  his 
sons,  Mr.  William  Passenham  Caton  Woodville,  the 
painter  and  illustrator,  perpetuates  the  tradition  of  artistic 
occupation.  Richard  Caton  Woodville  was  born  in 
London,  January  7th,  1856,  and  was  educated  at  Diissel- 
dorf.  He  early  became  well  known  for  his  black-and- 
white  illustrations  for  the  Press,  and  as  a  war  artist 
saw  service  in  Turkey  (1878),  the  Egyptian  Campaign 
(1882),  and  various  other  military  operations.  He  also 
rapidly  attained  recognition  as  a  painter,  his  first  con- 
tribution to  the  Royal  Academy  {Before  Leuthen, 
Dec.  3rd,  1757)  being  placed  in  1879,  after  when  he 
was  frequently  represented  there.  Perhaps  his  best- 
known  picture  is  Maiwand  :  Saving  the  Guns  (R.A., 
1882),  but  he  also  painted  many  other  highly  popular 


"  BAPTISM  OF  OUR  LORD,"  CENTRAL  SCENE  (DATED 
MAY  27TII,  1747),  OF  THE  COMPOSITION,  THE  FLANK- 
ING PORTIONS  OF  WHICH  ARE  SHOWN  ON  THE  OPPOSITE 
TAGE 

subjects,  including  "  The  Cock  o'  the  North  "  .  Storming 
oj  Dargai  Heights  by  the  1st  Battalion  Gordon  Highlanders 
(R.A.,  1898),  and  The  Guards  at  Tel-el-Kebir  (R.A.,  1884), 
which  last  was  commissioned  by  H.M.  Queen  Victoria, 
for  whom  he  executed  a  number  of  important  works. 
Of  his  black-and-white  drawings,  there  is  little  space  to 
speak,  though  his  Absent-minded  Beggar,  accompanying 
Kipling's  famous  lines,  is  everywhere  remembered. 

Not  inaptly  might  Caton  Woodville  be  termed  a 
"  Bohemian  with  the  Brush."  His  work  can  be  separated 
into  two  distinct  classes  :  the  typical,  dramatically 
conceived  and  realised  battle-pieces,  by  which  he  was 
best  known  and  the  cabinet-sized  single  figure  subjects, 
which,  in  their  careful  manner  and  high  finish,  were 
rather  suggestive  of  Meissonier.  A  rapid  worker,  averse 
to  painting  from  the  living  model,  Mr.  Woodville  is  said 
to  have  been  somewhat  too  apt  to  leave  the  execution 
of  commissions  until  the  last  possible  moment.  An 
anecdote  is  told  to  the  effect  that  less  than  a  week  before 
his  important  canvas,  /S/j,  was  to  be  placed  on  exhi- 
bition, its  intending  publishers  asked  a  critic  to  write 
a  descriptive  pamphlet  on  the  work.  Much  to  the 
critic's  surprise,  when  he  saw  the  picture,  it  was  nearly 
all  blank  canvas,  merely  a  few  of  the  figures  having  been 
roughly  sketched  in.  Consequently,  the  pamphlet  had 
to  be  compiled  principally  from  Mr.  Woodville's  explana- 
tion of  what  he  intended  to  do.  Nevertheless,  both 
picture  and  pamphlet  were  finished  to  time,  and  the 
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writer  of  the  latter  was  congratulated  on  the  accuracy 
of  his  remarks. 

Formerly  a  member  of  the  Royal  Institute  of  Painters 
in  Water-Colours,  Mr.  Woodville  was  the  recipient  of 
several  foreign  decorations.  His  last  big  picture,  Hallow- 
e'en, 1914  .'  Stand  of  the  London  Scottish  on  Messines 
Ridge,  was  hung  in  this  year's  Royal  Academy. 

The  late  C.  Lewis  Hind,  1862-1927 

With  much  regret  we  note  the  death  of  Mr.  C.  Lewis 
Hind,  the  well-known  author,  critic,  and  writer  on  art, 
which  occurred  on  August  31st,  after  a  very  brief  illness. 
Born  in  1862,  son  of  Charles  Hind,  J. P.,  Mr.  Hind  married, 
in  1907,  Henriette  Richardson  Hitchcock,  an  American 
lady,  to  whom  he  had  been  introduced  by  Whistler.  From 
his  early  days  on  The  Art  Journal,  Lewis  Hind's  lot  was 
cast  among  interesting  people,  but  his  life  story  has  been 
so  well  told  in  his  own  volume,  Naphtali,  that  little  need 
be  written  about  it  here.  Suffice  to  say,  therefore,  that 
in  his  Landscape  Painting,  as  well  as  numerous  other 
books  and  writings,  Mr.  Hind  proved  himself  a  shrewd, 
svmpathetic,  and  original  personality,  and  that  many 
will  feel  deeply  for  his  widow  in  her  severe  bereavement. 

Out-of-Season 

It  is  a  somewhat  unusual  thing  in  London  to  find  an 
art  exhibition  still  running  after  the  season  has  officially 
ended,  still  more  so  that  one  should  actually  open  during 
August,  which  was  the  case  with  the  recent  exhibition 
of  modern  paintings  and  water-colours  at  the  Redfern 
Gallery  (27,  Old  Bond  Street,  London).  Such  an 
occurrence  would  seem  to  be  further  evidence  of  the 
increasing  interest  evinced  by  the  public  in  works  bv 
modern  artists,  and,  consequently,  it  is  rather  to  be 
regretted  that  the  standard  of  the  work  shown  at  the 
Redfern  Gallery  did  not  attain  a  higher  level.  Varietv, 
it  is  true,  there  was,  ranging  from  such  an  accomplished 
pen  and  wash  drawing  as  Mr.  Kenneth  Hobson's  "  Prix 
de  Rome  "  Segovia,  to  an  interpretation  in  oils  of  the 
Angels  appearing  to  the  Shepherds,  by  Mr.  Tom  Nash, 
an  example  of  "  advanced  "  religious  painting,  in  the 
manner  of  Mr.  Stanley  Spencer,  complete  with  bathing 
machine  and  blooming  horse-chestnuts.  Though  a 
general  survey  of  the  sixty  odd  exhibits  was,  as  has 
been  indicated,  disappointing,  there  were,  nevertheless, 
a  number  of  artists  represented  whose  work  stood  out 
above  the  rest  in  unmistakable  fashion.  Foremost  among 
these  was  Miss  Clara  Klinghoffer,  whose  Study  of  a 
seated  woman,  with  her  back  toward  the  observer,  and 
a  cloak  draped  across  her  shoulders,  was  a  peculiarly 
effective  piece  of  painting.  Miss  Klinghoffer  possesses 
a  somewhat  unusual  sense  of  colour,  and  has  achieved, 
also,  a  distinctive  method  of  expressing  it.  Her  work 
reveals  observation  and  no  small  measure  of  sympathy 
with  her  subject,  as  was  well  seen  in  her  head  of  a  Javanese 
Curl.  In  this,  the  bizarre  treatment  of  the  background, 
though  contrasting  curiously  with  the  finished  modelling 


of  the  face,  in  no  wise  detracted  from  the  effectiveness 
of  the  portrait  ;  rather,  in  point  of  fact,  having  a  contrary 
result.  Among  several  exhibits  by  Miss  Ethel  Walker, 
the  most  notable  was  her  Autumn,  subdued  in  colour, 
yet  portrayed  with  feeling  and  insight  ;  her  Head  of  a 
Girl  was  not  so  good.  Mr.  D.  de  Carteret's  Storm  in 
Sussex,  small  and  even  slight,  conveyed  the  atmosphere 
of  a  rainstorm  passing  over  a  stretch  of  rolling  country 
most  successfully,  and  was  in  sharp  contrast  to  the 
neighbouring  La  Pointe  de  Congoussa,  in  which  Mr. 
Lucien  Pissarro  would  appear  to  have  been  almost 
blinded  himself  by  the  vivid  sunrays,  which  dominated 
the  entire  canvas.  Two  paintings  by  Mr.  Barnett  Freed- 
man  (whose  portrait  by  Prof.  Rothenstein  was  noted, 
recently,  at  the  Lefevre  Galleries)  inclined  to  gloominess, 
though  the  same  could  certainly  not  be  said  of  Mr. 
Stanley  Grimm's  joyous  Flowers,  whose  beauty  the  artist 
had  obviously  appreciated,  yet  had  not  quite  succeeded 
in  capturing.  Passing  to  the  water-colours,  the  attention 
was  caught  by  The  Cliff,  a  simple  and  attractive  drawing 
by  Mr.  Albert  Rutherston.  in  which  all  but  essentials 
had  been  rejected.  Slight  as  this  drawing  tended  to  be, 
it  possessed  a  freshness  and  claritv  of  expression  which 
were  particularly  pleasant.  Other  water-colours  of  which 
mention  should  be  made  were  Mr.  Ethelbert  White's 
well-designed  The  Barn,  executed  in  his  bright  and 
forceful  fashion,  with  sharply  defined  contrasts  between 
light  and  shade,  and  a  colourful  little  street  scene,  Place 
St.  A  udre  des  Arts,  by  Mr.  Hal  Woolf.  Prof.  Rothenstein, 
however,  was  not  worthily  represented  by  an  Indian 
sketch,  Jodhpur,  nor  were  Mr.  Augustus  John  and  Sir 
William  Orpen  by  such  chalk  drawings  as  Study  of  a 
Boy  and  Albert  Rutherston .  Orovida's  silk  panel.  The 
Intel preter,  while  a  good  piece  of  decoration,  and  conceived 
in  the  Oriental  manner  which  she  has  made  her  metier, 
was  unpleasing  in  colour,  and  preference  was  felt  for  her 
dignified  drawing  of  Siamese  Cats.  Two  characteristic 
costume  designs  by  Claude  Lovat  Fraser,  and  a  number 
of  examples  of  Miss  Stella  Crofts'  animal  pottery,  were 
also  on  exhibition. 

Jack  Tar's  Craftsmanship 

Not  only  ship  models,  but  such  matters  as  wool-work 
pictures,  drawings,  prints  and  pottery  all  relating  to  the 
sea  combined  to  form  a  highly  interesting  exhibition 
at  Messrs.  Thos.  Parsons  &  Sons'  showrooms  (315-317. 
Oxford  Street,  London).  The  collection,  formed  by  Mr. 
Alfred  Fleming,  F.R.S.A.,  of  Portsmouth,  was  shown 
partly  to  augment  the  amount  of  over  ^20,271  already 
raised  by  Messrs.  Parsons  on  behalf  of  the  Disabled 
Sailors  and  Soldiers,  and  partly  to  illustrate  the  crafts- 
manship of  Jack  Tar's  leisure  hours.  Though  crude 
enough,  many  of  the  wool-work  pictures  were  full  of 
interest  by  reason  of  the  vessels  or  incidents  depicted, 
not  a  few  of  them  serving  as  mementoes  of  historical 
in<  idents,  worked  in  all  probability  by  some  of  the  men 
who  actually  took  part  in  them. 
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tiavincj  enquiries  for  finest 
Chinese  Works  of  Art 
SPINK  &  SON  LIMITED 

are  in  a  position  to  pay 
the  highest  possible  cash 
prices  for    0 Id  Chinese 

carvings   in  Jade  

Lacquer  and  miscellaneous 
Harastones  —  Old  Chinese 
Porcelain  —  Potteyvj- 
Textiles  —  Cloisonne  and 
Canton  Enamel 


Bv  A  ppoxntment 
KINDLY    WRITE  TO 


The  Managing  Director, 

Spink  &  Son  Lt-^ 

5  •  6  •  7  ■  KING  STREET  •  ST.  JAMES'S 
LONDON  S.W.i 

Telephone  :  Ge'rard  8426 

All  Communications  If    necessary     the     Company  will 

treated  as  send   their   expert   to   any    part  of 

Strictly   Confidential  the  United  Kingdom  free  of  Charge 

Dealers  in  Works  of  Art  for  over  150  years. 
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No.  5326. — A  carved  pine  Adam  Mantelpiece,  circa  1780.      Length  of  shelf,  6  ft.  6  in.  ; 
height,  5  ft.  2\  in. 

No.  5179. — An  antique  carved  and  gilt  Adam  Oval  Mirror.     3  ft.  6  in.  by  2  ft.  8  in. 

No.  4613. — Pair  of  carved  and  gilt  Adam  Wall  Appliques.    2  ft.  7  in.  high. 

No.  1829. — A  polished  steel  Adam  Dog-grate,  and  an  antique  polished  brass  Adam  Curb. 

25S^  LITCHFIELD  &  CO.  Eu  Kl 

(GOVERNING   DIRECTOR:    WALTER  L.  BROTHERS) 

Dealers  in  Antiques,  Decorators  &  Furnishers 

3,  Bruton  Street,  Bond  Street,  London,  W.l 
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Walter  H.  Willson 

($xpcrt  in  Old  English  Silver  and  Sheffield  'Plate 
28,  KING  STREET,  ST.  JAMES'S,  LONDON,  S.W.I 


©lt>  JEnolisb 
Silver. 

Elizabethan 
Chalice  and  Cover, 
with  bands  of 
contemporary 
engraving  on 
body,  cover,  and 
foot. 

Made  in  London. 

Date  1569. 

Total  height ,  7|  in. 

In  splendid 
condition,  with 
very  clear 
hall  marks. 


ROMAN  ARCHITECTURE 

AS   DEPICTED   IN   THE  COINAGE 


Antoninus.    Memorial  Column.  Antoninus.    Temple  to  Roma  Aeterna. 


Marcus  Aurelius.    Shkine.  Pertinax.    Funeral  Monument  or  Pyre. 


Spink  &  Son  Ltd. 

5-7,  King  Street,  St.  James's,  London,  S.W.I 


By  John  Opie,  R.A.  MARY    WOLLSTON  ECRAFT   GODWIN  National  Portrait  Gallery.  London 


LAW  FQULSHAM&COLE 
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OLD  ENGLISH  PORCELAIN  and  18TH-CENTURY  GLASS 


i" 

ID 


POKCKLAIN-Top  Row,  WORCESTER.       Middle  Row,  BOW.       Bottom  Row,  LONGTON  HALL. 
GLASSES— Top  Row,  Baluster  Stems.   Middle  Row,  Enamelled  White  Decoration.    Bottom  Row,  Air  Spiral  Stems. 

A  GOOD    COLLECTION    OF    ALL    THE    OLD    ENGLISH    PORCELAINS,    POTTERY,    BATTERSEA  ENAMELS, 
SAMPLERS,    OBJECTS    OF    ART,    AND    CURIOS    ALWAYS    ON  VIEW. 


ASK  TO  SEE  THE  BARGAIN  TABLE. 


7  South  Molton  St.  London  W.  1 

(Brook  Street  End ,  3  minutes' walk  from  Bond 'St.Tu be  Station) 


m^t'    -  JT         -    ~    ^   a  £  a  £  a  s  .= 
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A  visit  from  DOMINION  and  AMERICAN  TRADE  BUYERS  is  cordially  welcomed. 

B  B  H 
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By  appointment 


THE  HOUSE  FOR  FINE  ANTIQUES 


Fine  old  Queen  Anne  Walnut  Folding  Card 
Table  on  club  feet.    In  original  condition. 


Beautiful  Sheraton  inlaid  satinwood  half-oval 
Side  Table,  with  tapered  harewood  legs. 
2  ft.  7  in.  high  ;  3  ft.  10  in.  wide. 


Highly  decorative  Sheraton  inlaid  mahogany 
Cabinet,  with  Secretaire  fitted  complete,  and 
long  drawers  under. 
7  ft.  high  :  3  ft.  9  in.  wide  ;  1  ft.  9  in.  deep. 


Chaste  design  Sheraton  Mahogany  Cabinet, 
with  finely  wrought  swan-neck  pediment  and 
urn.  Lower  part  fitted  with  shelf  enclosed 
by  panelled  doors.  7  ft.  8  in.  high,  overall: 
3  ft.  6  in.  wide ;  1  ft.  1  in.  deep. 


GILUREIGATE 


FURNISHERS   AND    DECORATORS   TO    H.M.    THE  KING 

73  to  77,  OXFORD  STREET,  and  7,  SOHO  SQUARE,  LONDON,  W.l 

Free  delivery  in  London  and  suburbs.  Carriage  paid  to  any  Station  in  Great  Britain. 


FIRE  INSURANCE.  Our  Booklet,  "The  Risks  That  Are  Run,"  post  free  on  Enquiry.  Send  for  copy.  This  booklet 
should  be  read  by  all  who  value  their  possessions  and  desire  to  secure  full  compensation  in  the  event  of  loss  by  Fire  or  Burglary. 
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Collectors  and  Dealers  should  carefully  read  these  Advertisements. 


SPECIAL  NOTICE. — The  charge  is  4d.  per  word, 
minimum  5/-,  which  must  be  prepaid  and  sent  not 
later  than  the  12th  of  the  month  to  appear  in  the 
month  following.  Special  terms  for  illustrated  an- 
nouncements can  be  obtained  from  the  Advertisement 
Manager,  1,  Duke  Street,  St.  James's,  London,  S.W.  1, 
to  whom  all  letters  should  be  addressed.  Advertisers 
can  have  their  addresses  inserted,  for  which  the 
rate  of  4d.  per  word  will  be  charged. 


Replies  addressed  to  this  office  should  be  clearly 
marked  with  the  Register  Number  (great  care 
being  taken  that  the  correct  number  is  given)  on  the 
left-hand  top  corner.  They  are  forwarded  immediately 
on  receipt. 

No  responsibility  is  taken  by  the  Proprietors  of 
"The  Connoisseur"  with  regard  to  any  sales 
effected. 


FOR  SALE. 


Private  collection  of  Ship  Models,  Ship  Paintings 
and  Engravings.  Also  large  collection  of  Nailsea 
Glass.    (Xo.  R1580.) 

Pair  of  Fine  Early  Cast  Andirons  (English)  ;  also 
small  model  Suit  of  Armour  and  several  Helmets, 
Morions,  Daggers,  Pikes  and  Halberds.  Photo 
graphs  returnable.     (No.  R15S1.) 

A  Grandfather  Eight-day  Clock,  in  good  going 
condition,  with  Royal  Arms  ;  given  by  James  VI. 
of  Scotland  to  Walter  Scott,  of  Harden.  Apply  to 
Xo.  342,  Keith  &  Co.,  Advertising  Agents,  Edinburgh. 

Visitors  from  Overseas,  take  back  some  easel  pictures. 
Large  number  ot  Masterpieces  of  Rural  England, 

by  Constable  and  others  for  private  disposal  only. 
(No.  R1585.) 

Correggio,  wonderful  masterpiece,  perfect  condition, 
unique  occasion  for  great  collector.     (Xo.  R1586.) 

The  Connoisseur,  Xos.  1  to  208,  bound  half  morocco, 
26  vols.,  Xos.  209  to  268,  unbound.  Perfect  con- 
dition.   Offers.     (No.  R1587.) 


^Antiques  for  Sale. 

Chippendale  Chairs,  Tables,  Bureaus,  and  Bookcases; 
Sheraton  Sideboards,  Tables,  Bookcases,  and  Wardrobes  ; 
Queen  Anne  Chairs,  Tables,  Bureaus;  Jacobean  Buffets, 
Chests,  Dressers;  Old  China  Tea,  Dinner,  and  Dessert 
Services;  Grandfather  and  Bracket  Clocks;  Sheffield 
Plate;  Old  Glass ;  Needlework  Samplers;  etc. 


Mrs. 

31,  Sidney 


F.  A.  TlGHE 

Road,   Stockwell  Road, 


Brixton,  London,  S.W.  9. 

(Five  minutes  from  Stockwell  Tube.) 


STAMPS  U  p  r""st  comf'ete  s'ock  of  Stamps  of  all  countries, 

fr  .ni  common  kinds  to  rarities.     Want  lists  a  speciality,. 
80-pace  CataloKue  free.     BRIDGER  &  KAY,  Ltd..  170,  Strand,  London.  W.C.  2 
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Americans.  —  Beautiful  Flemish  Damask  Table- 
Cloth,  dated  1631,  12  ft.  by  7  ft,  depicting  life  of 
Baptist.  Rector,  Tankersley,  Hoyland  Common, 
Yorks. 

Rare  Old  Lowestoft  Soft  Paste  Tea  Set,  in  colom, 
decorated  by  Robert  Allen,  fine  condition.  (No. 
R1589.) 

The  Connoisseur,  complete  to  date,  unbound  ;  good 
condition.    What  offers  ?     (Xo.  R1593.) 

Antique   Mahogany    Grandfather  Chiming-Clock, 

set  four  mahogany  Chairs  ;  Sheraton  and  Georgian 
mahogany  Tables  ;  Sheraton  Knife -box  ;  pair 
old  Lustres  ;  Jacobean  oak  Box- settle  ;  early  oak 
Coffer.  Harrison,  316,  Padiham  Road,  Burnley 
Lanes. 

CONTINUED  ON  PAGE  LXXII. 


ANCESTORS  in  SILHOUETTE 

ORIGINAL  FOR  SALE.    5,600  named 
and  dated,  taken  in  England,  Scotland, 
and  Ireland,  by  AUGUSTE  EDOUART, 
1826-1839. 

Write  and  ask  if  your  Grandparents  are 
amongst  them.    Catalogue,  1/3  post  free. 

Write  "Silhouette"  Box,  c/o  THE  CONNOISSEUR, 

1.  Duke  Street,  St.  James's.  S.W.I;   or  579.  Madison  Aven 


AMERICAN  PORTRAITS 

Facsimiles  of  Auguste  Edouart's  3,700 
named  and  dated,  taken  in  United  States, 
1839-49.  Every  Town  Reference  Library, 
Historical  Institution,  and  Collector  should 
own  this  aid  to  pictorial  research.  Over 
100  Physicians,  Surgeons,  Clergy  of  all 
denominations,  Senators,  Men  of  Letters, 

etc-      Single  Figures     -     £1    10  0 
Complete  Series    £800     0  0 

Catalogues,  British  or  American,  1/6 

Send  cheque  with  order  to  "Silhouette"  Box,  c/o 
The  Connoisseur,  1,  Duke  Street,  St. 
H.H  "drworlh  I  eve  fellow,       james-Si  London  S.W.  1  ;  or  579,  Madison 

Letires  at  Harvard,  1SH.  Avenue,  New  York,  U.S.A. 
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016  St»effiel6  IHate 


Pair  Four-light  Candelabra,  date  George  III.,  circa  1  780.    Tray,  with  scroll 

ENDS   AND  SHELL  ORNAMENT     TOTAL   LENGTH.   22'    IN      DATE   GEORGE   III..  CIRCA  1800. 

Coffee  Jug  on  Stand,  with  Lamp,  date  George  III.,  circa  1  800.  Bowl,  plain, 
with  Silver  Shield  engraved  Crest.     Diameter.  9  in.     Date  George  III..  1  790. 

ollectors,  also  tyose  desirous    of  procuring 
specimens  of  Antique  ^English  Silver  or 
016  Sheffield  jplat^  for  u5<2-  or  presentation, 
will  find  man?  pieces  of  interest  displayed  at 
the  (fcompanv  s  Showrooms.    ~p holographs  and 
particulars  sent  upon  request. 

9Ke&klsii\itks  sSilOensmiths  Compamj  fri 

iuitK  ivtuch  us  incorporated  tlvc  Soid^mvcUvs  t\lU<wvce  Ltd.  &stabiishejd  1751  " 

(lExptrts  in  ©Id  Silver 

(Cortver  of  SicussKotiire  tHreet ) 
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YAMANAKA  &  CO. 

LTD. 

127,  New  Bond  Street,  London,  W.l 


TO  H.M.  THE  KING 


I'orcelain  Bowl  with  everted  lip  painted  four  lions  chasing 
each  other  in  camellia  floral  scroll  inside,  and  lotus  flowers 

and  hirds  outside,  in  green,  yellow  and  red  enamels. 
Ilsuan  Pe  mark  on  the  hase.  Diameter,  II  inches. 

November,  1927.-  No.  ccexv. 


Ancient  and  Modern 

WORKS  of  ART 

IMPORTANT  AND  INTERESTING 
SPECIMENS  ARE  ALWAYS  ON 
SHOW       INSPECTION  INVITED 

NEW  YORK  -  -  680,  Fifth  Avenue 

BOSTON  -  -  456,   Boylston  Street 

PEKING  -  -  -  Mah  sien  Hu  Tung 

OSAKA     -  -  -  1,  Chome  Koribashi 
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For  many  years  past 


©16  JEncUteb  ffurntture 

in  its  original  condition,  has  been  the  leading  feature  or  the  collections  which  are  always 
on  view  in  Hamptons'  Galleries  for  Antiques,  Pall  Mall  East,  London,  S.W.  i 


Showing  No.  0.1013b 
with  doors  and  Secretaire 
closed. 


Hamptons'  Antique  No.  O.10136. 
An  exceptionally  fine  early 
XVIIIth  century  Bureau  Cabinet 
of  Mahogany.  In  excellent  condition 
and  with  the  original  Vauxhall 
Mirror  doors.  3  ft.  3  in.  wide; 
1  ft.  10  in.  deep;    7  ft.  9  in.  high. 


Hamptons  deliver  to  house 
by  their  own  Motor  Vans  or 
pay  carriage  to  any  railway 
station  in  Great  Britain. 

HAMPTON  &  SONS  Ld. 
PALL  MALL  EAST, 
TRAFALGAR  SQUARE, 
LONDON       -  S.W.I. 


O.IO136 
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Old  Masters 

Owners  of  important  Old 
Masters  and  Works  of  Art 
desirous  of  selling  privately 
should  communicate  with 

Mr.  Arthur  Ruck, 

who  is  in  direct  touch  with  the 
chief  American,  Colonial, 
and  European  purchasers. 

Examples  must  be  of  the  highest  quality 


GALLERIES: 
4,  Berkeley  Street,  London,  W.  1 

November,  1927  -No.  ccexv. 
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IN  THE 

UNITED  STATES 
OF  AMERICA 

THE  Connoisseur,  since  September  1st,  190 1, 
has  had  a  most  important  circulation  in 
America,  and  during  the  last  two  years 
its  sale  in  the  United  States  has  increased  by 
many  thousands  of  copies.  All  Dealers  therefore, 
Continental,  as  well  as  English  and  American, 
would  do  well  to  make  use  of  its  Advertisement 
pages,  which  speak  for  themselves. 

The  first  serious  periodical  to  deal  with  collecting 
in  all  its  ramifications,  it  continues  to  hold  the 
premier  position  as  the  Collector's  Magazine. 

The  Advertisement  Manager,  T.  Livingstone 
Bailv,  will  give  personal  attention  to  all  enquiries, 
and  will  assist  advertisers  with  advice  when 
required.  Write 

1 ,  Duke  Sired,  St.  James's,  London,  S.W.I 
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STONER  &  EVANS 

(Members  of  the  British  Antique  Dealers'  association) 

"TALOFA,  PlCCY.  LONDON.*-  FINE   ART   GALLERIES  eese"™*"™ 


An  exceedingly  fine  and  rare  pair  of  Plymouth  birds,  brilliantly  coloured.     Height,  8  in. 


MR.  FRANK  STONER  will  be  in  New  York  for  a  month  from  the 
10th  November,  at  the  Madison  Hotel,  Madison  Avenue,  where  he 
will  be  holding  an  exhibition  of  Old  English  Porcelain  and  Pottery, 
including  figures,  groups,  and  services. 

i  i 

FINE  ENGLISH  FURNITURE  and  DECORATIVE  PORTRAITS 


3,  King  Street,  St.  James's  Sq.,  LONDON,  S.W.I 
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(  Above) 
An  Early  Georgian 
mahogany  carved 
ARM-CHAIR 


GENUINE 

and  Works 


ESTABLISHED 
1868 


YTT  n  H  U  u  u  m 


M.  Harris  &  Sons 


November,  i'j27.    No.  cccxv. 


via 
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ANTIQUE  FURNITURE 

of  Art 


An  unusual  Chippendale 

small  DRESSING  CHEST 
OF  DRAWERS,  and  a 
TOILET  MIRROR 
of  the  same  period 


(On  left) 
\n  old 
Chippendale 
:ircular 

ripod  TABLE 


14  to  52,  New  Oxford  Street 
LONDON,  W.C.  1 


Abridged  illustrated 
CATALOGUE 
7/-y  post  free 


OVER 
100  ROOMS 
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TELEGRAMS  AND 

CABLES : 
"  JOSANTIQUE, 
KENS.,  LONDON." 

CODE  : 
ABC    (5th  Edition) 


MEMBER  OF  THE  BRITISH  ANTIQUE  DEALERS  ASSOCIATION 


fflntitfitez. 


TELEPHONE 
PARK  5421 


FINE    OLD   CHIPPENDALE    CARD  TABLE. 


77,  79  &  81,  CHURCH  STREET 

KENSINGTON    -   -   -    LONDON,  W.8 

(lO    minutes    by    Taxi    from    Piccadilly  Circus) 
To  avoid  confusion,  note  my  name  and  correct  address 


rnibi-r, 
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BY  APPOINTMENT  TO 


H  M.   THE  QUEEN 


FRANK  PARTRIDGE 


LONDON : 


26,  KING  STREET,  ST.  JAMES'S,  S.W.I 


NEW  YORK : 


No.  6,  WEST  FIFTY-SIXTH  STREET 


A  Queen  Anne  Walnut  Bureau 
Bookcase,  which  by  reason  of  its 
beautiful  colour  and  proportions 
is  considered  to  be  one  of  the 
finest  specimens  in  existence. 


JHE  HOUSE  OF  FRANK 
PARTRIDGE  has  always 
a  large  collection  of  1 7th 
and  18th-century  English 
and  French  Furniture;  also 
Tapestries,  Pewter  Ware 
and  Chinese  Porcelains 


EVERY   ARTICLE  GUARANTEED 
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FIRE  LOSSES 

Hnd  Hssurancc  of 

Hdequate 
Compensation 

An  Interesting  and  Revealing 
Publication  on  the  Subject 


By  an  Hssessor 


Post  free  on  application  to 

HAMPTON  &  SONS 

Auctioneers   arid  Ualuers 

20,  St.  fames'  Square,  London,  s.sci.  1 

HAMPTON  S  SONS,  who  claim  to  have  originally 
brought  to  the  notice  of  the  public  the  importance  of 
Inventories  and  Valuations  of  the  contents  of  Houses, 
Clubs  and  Hotels,  have  a  department  of  fully  qualified 
resident  valuers,  assisted  by  well-known  experts. 
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ARTHUR  EDWARDS 

Telegrams  &  Cables:  EDWATURCH,  LONDON    7"KA    d A    CA^\\*%*1ac*  ESTABLISHED  NEARLY 

Telephone :  MAYFAIR  3627  UK    btTatTOrCi    \DMCYXCS,  HALF  A  CENTURY 

57  to  61,  Wigmore  St.,  Cavendish  Sq.,  London,  W.l 


3 


A  large  fine  old  Adam  carved  silt  Settee,  covered  in  pale  terra-cotta  and  green  silk  brocade. 
Length,  7  ft.  ;   depth,  3  ft.  ;   height  of  back,  3  ft.  1  in. 


WANTED  TO 
PURCHASE- 
FINE 
EXAMPLES 
of 

GENUINE  OLD 
ENGLISH 
FURNITURE 
FOR  CASH 


EXPERT 
VALUATIONS 

FOR  FIRE 
INSURANCE, 
PROBATE 

AND 
FAMILY 
DIVISION 


An  unusual  and  attractive  old  Sheraton  inlaid  mahogany  knee-hole  Dressing  Table, 
with  fitted  drawer  in  centre,  left  cupboard  enclosing  drawers. 
Width,  3  ft.   10  in.  ;    depth.  2  ft.  I  in.  :    height.  2  ft.  7  in. 


All  goods  delivered  free  in  London  and  Suburbs 


Carriage  paid  to  any  station  in  Great  Britain 


TWENTY     ROOMS     OF     OLD     FURNITURE    ON     ONE  FLOOR 
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NOTICE  OF  REMOVAL 


THE    NUMISMATIC  DEPARTMENT 

has  been  transferred  from 
16,  17  &  18,  PICCADILLY 

5,  6  &  7,  KING  STREET,  ST.  JAMES'S 

S  W  1 

where  on  the  second  floor  (lift)  will  be 
found  a  large  collection  of  fine  and  rare 
COINS  &  MEDALS  at  moderate  prices 


SPINK  &  SON,  LTD. 

5,  6  &  7,  KING   STREET,  ST.   JAMES'S,  S.W.I 

NEXT  DOOR  TO  MESSRS.  CHRISTIE.  MANSON  &  WOOD'S. 


fine  Hnttquc  Silver 


Jin  attractive  collection  of  Old  (English  Domestic 
Silver   is    on   view    in    the    Company's  Galleries 

PHOTOGRAPHS   WITH   PARTICULARS   GLADLY   SENT   BY   POST  ENQUIRIES  ESTEEMED 

SPINK  &  SON,  LTD. 

Established  as   London   Silversmiths   in   the  year:  17  72 

5,  6  &  7,  KING  STREET,  ST.  JAMES'S 

Telephones:  Gerrard  5275,  5276,  5277  LONDON,  S.W.I  Cable:  "Jadeite,  London" 

November,  1927. — No.  cccxv  XIV 
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ANTIQUES 


Old  Worcester  Dessert  Service.    24  Plates,  12  Dishes,  1  Tureen,  Cover  and  Stand. 
Blue  and  gold  decoration  with  bouquets  of  coloured  flowers. 


DEBENHAM  &  FREEBODY 

'  Drbenhamt  Ltd.) 

72,  Welbeck  Street,  LONDON,  W.  1 
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J.   W.  NEEDHAMS 

(member  of  the  british  antique  dealers'  association) 
Telephone:  2330  Central  Established  33  Years 

Furniture,  Clocks,  Sc.      Early  Pottery 
Old  Silver  and  Sheffield  Plate 
English  &  Orien  tal  Ch  ina 
Prints  and  Works  of  Art 


IMPORTANT 

It  is  now  possible  to  Furnish  your  Homes 
with  GENUINE  ANTIQUES  out  of 
Income,  from  the  house  which  holds  one 
of  the  Largest  and  Best  Stocks  of 

Antiques  in  the  Country. 
Second-hand  Goods  taken  in  exchange 

WANTED — 
GENUINE  ANTIQUES 
FOR  CASH 

Pair  very  fin?  Chippe 
Good  colour,  u 


COLONIAL  AND  AMERICAN 
BUYERS  SPECIALLY  INVITED 

All  Goods  Guaranteed, 
and  money  returned 
if  not  satisfactory 


ST.  ANN'S  GALLERIES 
2,    ST.   ANN'S  SQUARE 

AND       DEANSGATE  ARCADE 

November,  1927.    No.  ccexv. 
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VICARS  BROTHERS 

ESTABLISHED  1874 

Beg  to  announce  the  publication  of  the  two  original 
Etchings  by  FRED.  A.  FARRELL,  illustrated  below. 


LONDON 
BRIDGE. 

Size,  10J  in.  by  15  in. 


The  edition,  in  each  case,  is  limited  to  150  Proofs,  signed  by  the  Artist 
and  stamped  by  the  Fine  Art  Trade  Guild.  Price,    £3  3s.  Od.  each 

12,  Old  Bond  Street,  London,  W.i 
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ESTABLISHED 
1  752 


By  Appointment 


By  Appointment 


HENRY  GRAVES  &  CO.  LTD. 

182,  Sloane  Street,  London,  S.W.I 

Messrs.    Henry  Graves  &   Co.   Ltd.   beg  to  announce  that  they  will  shortly  publish 

a  beautiful  Mezzotint,  printed  in  colour,  by 

H.  MACBETH-RAEBURN,  A.R.A. 


Size  of  engraved  surface,  2tiJ  in.  by  IB  J  in. 

Colonel  Bannastre  Tarleton 

FROM  THE  ORIGINAL  PAINTING  BY 


SIR  JOSHUA  REYNOLDS,  P.R.A. 
275  Artist  s  Proofs  printed  in  colour  at  - 


£21  .0.0  each 


Proofs  can  be  booked  from  the  Publishers  or  any  of  the  principal  Dealers. 

OPENING  NOVEMBER  15th,  1927 

Exhibition    of  Water-Colours 

BY 

PHILIP  E.  STRETTON 

OLD  COTTAGE  HOMES  OF  ENGLAND  GARDENS-PAST  AND  PRESENT 

SCENES  FROM   NORTHERN  AFRICA 


November,  1927.    No.  ccexv. 
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3fe 


BY  APPOINTMENT 


telephone 
no.  19 


W.  WILLIAMSON  &  SONS 


William  Williamson 


Martin  Williamson 


44  &  45,  HIGH  STREET,  GUILDFORD, 

SURREY 


'A 


Established  end  of 
18th  Century  by 
Great-  Grandfather 
^    of  present  Principals. 


Open  a//  ckry  Saturday,  ^ 

Half-day  Wednesday.  ^0 

Fans  deliver  FREE  ^ 

m  London.  M3 


A  Remarkably  Fine  Set  of 
Six  Walnut  Chairs. 


One  of  the  largest  collections  of 

OLD  ENGLISH  FURNITURE 

in  the  Country,  carefully  displayed  in  Periods  and  uncrowded — no  reproductions. 
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I<  KM  BRANDT. 


C.  G.  BOERNER,  of  LEIPZIG, 

Universitaetsstrasse  26 

Will  Sell  by  Auction,  on  November  ioth  to  12th,  1927 

CHOICE  OLD  ENGRAVINGS,  Etchings,  Woodcuts 

from  the  Collections  of  the  late  Reichsgraf  Wenzel  von  NOST1Z-RIENECK  (1649-17 12) 

and    MR.  ALFRED    MORRISON  (London) 

Also  Duplicates  of  the  Stockholm  and  Munich  Print-Rooms 


ROBERT  NANTEUIL, 

November,  1027.   No.  cccxv. 


DURER 

REMBRANDT 

++ 

EARLY 

MEZZOTINTS 

ENGRAVED 
PORTRAITS 

♦  * 

Price  of  the  richly 
illustrated  catalogue, 
No.  155,  5  Marks. 


Telegrams  : 

"  Boernerkunst, 
Leipzig." 


Its       %  ¥" 


AVM.SIA 


LUDWIG  VON  SIEGEN. 
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EDWARDS  &  SONS 

(OF  REGENT  STREET)  LTD. 


^    157,  1 59  &  161,  Regent  Street,  London,  W.  1 

Telephone  :    GERRARD  4581  Cable  Address  :    "  EDWARDSONS,  LONDON  " 

^he    Regent  Qalleries 

SPECIALISTS  IN 

Queen  ^2\,nne  ^Furniture  and  Waterfor6  (Blass 


One  of  a  set  of  eleven  walnut  Arm-Chairs,  covered  with  old 
red  silk  velvet.    From  the  Bishop's  Palace  at  Amiens. 
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MESSRS.   SOTHEBY  &  CO. 

ESTABLISHED  1744 

34  &  35,  New  Bond  Street,  London,  W.  1 


FORTHCOMING 
SALES   BY  AUCTION 

Each    Sale    commencing  at 
ONE  o'clock  precisely  : 

Nov.  lst-3rd.—  Printed  Books. 
Nov.  lst-2nd. — Old  Engravings. 

Nov.   3rd.  — Old    English  Silver, 

including  a  fine  Chester  Loving  Cup  and 
Cover,  by  Richard  Richardson,  1755,  the 
property  of  Mrs.  F.  H.  Thompson. 

Nov.  4th. — Old  English  and  Conti- 
nental Pottery  and  Porcelain,  Old 
English  and  French  Furniture,  etc., 
including  the  property  of  Col.  E.  R.  C. 
Hopwood,  of  the  Hon.  Mrs.  Duberley, 
and  of  the  late  Sir  James  Walker,  CLE. 

Nov.  7th-9th.  —  Valuable  Printed 
Books,  Illuminated  Manuscripts, 
Autograph  Letters,  etc.,  including  the 
Whitchurch  Parish  Library  (Sold  by  Order 
of  the  Chancellor  of  the  Diocese  of 
Winchester),  and  the  Rydeware  Chartularv 
the  property  of  Sir  Robert  Gresley,  Bart. 
Illustrated  catalogues,  price  6d. 


Nov.  9th. —  Fine  Prints. 

Nov.  9th.  —  Pictures  by 

Old  Masters  of  the  Italian, 
I  )utch  and  English  Schools. 

Nov.  10th.— Objects  of 
Vertu. 

Nov.    11th  and  25th. 
Porcelain  and  Furniture. 


Sale  (end  of  Nov.).    Mezzotint,  "Mrs.  Davenport, 
by  J.  Jones  after  G.  Romney. 


Nov.  14th-15th.  —  Choice  Modern 
Etchings. 

Nov.    14th. — Hebrew    Books,  the 

property  of  the  Grand    Rabbi  Jacob 

Toledano,  also  an  important  early  14th- 
century  Illuminated  Hebrew  Manuscript. 
Illustrated  catalogues  (4  plates),  1/-. 

Nov.  15th- 16th.— Coins,  etc.,  in- 
cluding the  Collection  of  Greek  Coins 
formed  by  J.  Anderson,  Esq.  Illustrated 
catalogues  (4  plates),  2/-. 

Nov.    16th. -Modern    Pictures  of 

the  English  and  French  Schools,  including 
the  property  of  the  late  Sir  Sidney  Colvin. 

Nov.    17th— Old    English  Silver, 

including  the  property  of  the  Rev.  Lewis 
Gilbertson. 

Nov.  18th. — Porcelain  and  Furni- 
ture, etc.,  including  the  property  of  the 
Rev.  Lewis  Gilbertson. 

Nov.  21st-23rd.— Early  British  and 
Foreign  Engraved  Portraits.  Sold  by 
the  order  of  Mrs.  Alfred  Morrison. 

Nov.  21st-23rd.  Books  from  the 
Library  of  the  late  Sir  Sidney  Colvin. 


Nov.  28th. —  A  selected 
portion  of  the  Library  at  Keele 
Hall,  Staffs.,  the  property  of 
Colonel  Ralph  Sneyd.  (Sold 
by  order  of  the  Trustees,  and 
with  the  consent  of  the 
Court.)  Illustrated  catalogues 
(3  plates),  1/6. 


Sale  Dec.  5th.    Drawing  by  Percier  for  La  Fontaine. 

*3  Nov.   28th-29th  —  Antiquities,  including 

the  property  of  the  late  Mr.  S.  G.  Fenton,  and 
of  Commander  G.  P.  Lewis,  R.N.R.  Illus 

trated  catalogues  (4  plates),  '2/-. 

End  of  Nov.  or  Early  Dec.  Fine  English 
Engraved  Portraits  and  French  Engravings, 

the  property  of  Victor  Rienaecker,  Esq.,  -I", 

Stanley  Gardens,  Hampstead. 

Dec.  2nd.  —  Valuable  Works  of  Art  from 
various  sources,  including  an  extremely  fine 
Coromandel  Screen,  the  property  of  Glyn 
Philpot,  Esq.,  R.A. 

Dec.  5th-9th.  -Valuable  Foreign  Books 
and  Fine  Bindings,  the  property  of  the  late 
Sir    George     Lindsay     Holford,  K.C.V.O. 

Illustrated  catalogues  (45  plates,  including  P2  in 
colour),  one  guinea. 


Sale  Dec.  5th.    French  X Vlllth-century  Binding. 


Sales  on  view  at  least  two  days  prior 
Catalogues  may  be  had.  Printed  lists  of 
prices  and  buyers'  names  may  be  purchased 
after  each  sale.  Particulars  on  application 
no  priced  catalogues  are  issued. 


Sale  Dec.  5th. 


French  Binding?,  t  w t  <i  1545. 
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A  Georgian  Room,  panelled  m  natural  pine,  from  an  old  house  in  Yorkshire. 
Dimensions :  27  ft.  o  in.  by  20  ft.  9  in.  by  13  ft.  o  in.  high. 


FINE  OLD 

PANELLED  ROOMS 

TWENTY  OLD  ROOMS,  COMPLETELY 
PANELLED  IN  OAK  OR  PINE,  ALWAYS 
IN  STOCK,  FURNISHED  IN  PERIOD  STYLE 

'Personal  inspection  is  invited. 
'Photographs  and  descriptions  will 
be  sent  on  receipt  of  detailed  inquiry. 

ROBERSONS 

213  to  229,  Knightsbridge 

LONDON  S.W.7 

WANTED    TO    PURCHASE— HISTORICAL    PANELLING    OF    FINEST  WORKMANSHIP. 
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J.  ROCHELLE  THOMAS 


Member  of  the  British  antique  Dealers-  Association. 
Member  of  the  Fine  Art  Guild. 


Membre  de  la  Chambre  Syndicale  des  Negociants  en  Objets 
d  Art  anciens  et  Tableaux,  Paris,  and  Brussels. 


A SUPERBLY  CARVED  WALNUT 
FRENCH  SEVENTEENTH- 
CENTURY  HALL  SEAT.  The 
medallion,  supported  by  cupids,  bears 
a  monogram  carved  in  relief,  presum- 
ably of  the  original  owner.  Length, 
80  in.;  height,  43  in.  In  fine  original 
preservation.  Removed  from  a  mansion 
in  Sussex. 

Price,  £260. 


November,  19:7.-  No.  ccexv. 


The  Connoisseur 
THE   GEORGIAN  GALLERIES 

10  11  &  12,  King  Street,  St.  James's,  LONDON,  S.W.I 


(NEXT  DOOR  TO  CHRISTIE'S) 


AN  EIGHTEENTH-CENTURY  SEDAN  CHAIR,  painted  leather,  with  subjects  of  cupids  in 
/\    colours  upon  a  red  ground,  the  raised  borders  being  gilt.    It  is  lined  with  the  original 
red  Genoa  velvet,  and  contains  the  loose  velvet  cushion  to  match.    The  glazed  windows 
are  in  working  order.    It  is  interesting  in  having  the  bearers  and  leather  straps  for  carrying. 
In  excellent  preservation,  and  has  not  been  restored  in  any  way.    Height,  68  in. 

Price,  £100. 


XXV 


The  Connoisseur 


November,  1927.— No.  cccxv. 
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The  Connoisseur 


Comer  of  the  Oak  Room  at  the  Waring  Galleries, 
showing  a  few  examples  of  Early  Oak  Furniture. 

Furniture 

THE  large  and  comprehensive  selec- 
tion of  genuine  Antiques  in  the 
Waring  &  Gillow  Galleries  is  a  delight 
to  the  connoisseur. 
If  a  visit  is  not  possible,  photographs 
and  full  details  will  be  gladly  submitted. 

Antique  Galleries  on  the  First  Floor. 

WARING  8c  GILLOW 

LIMITED 

164     182,    OXFORD     STREET,    LONDON,  W.i 

Telephone:  MUSEUM  5000.  Telegrams:  "  WARISON,"  LONDON. 

BRANCHES     AT     MANCHESTER,      LIVERPOOL,      AND  LANCASTER 


November,  i'j2j.    No.  rccxv.  XXVIII 


Jlntique 


The  Connoisseur 


BY  APPOINTMENT 


LENTQON  o- MOVANT 

Old  English  Furniture       *  Decorations 


MAHOGANY 
ELBOW  CHAIR, 
COVERED  IN 
CONTEMPORARY 
NEEDLEWORK. 

SIGNED  AND 

DATED, 

A.B.  SEPT.  8, 

1726. 


AND 


'F 
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"  You  must  at  once  order 


SPORTING  PRINTS 

of  the 

Eighteenth  and  Early  Nineteenth  Centuries 

By  F.  GORDON  ROE 

published  by  The  Connoisseur  at  a  guinea.  It  has  the  best  introduction  on  the  subject 
since  George  Osbaldestoits  memoirs  came  out,  and  some  capital  reproductions  in  colour." — "  Isaac 
Bickerstaffe,"  in  The  Field. 

48  PLATES  IN  COLOUR 

"  Erudite  text,  couched  in  comprehensive  phraseology,  excellent  printing,  and 
delightful  plates,  which  are  a  pleasure  to  the  technician  and  a  joy  to  the  uninitiate." 

—Sphere. 

LIMITED  EDITION 

"  Unusual  variety  of  subject.  .  .  .    Mr.  Roe's  interesting  record  of  British  sporting  artists  .  . 
is  packed  with  names  and  dates." — Illustrated  London  News. 

48  PLATES  in  colour 

"A  model  of  the  way  in  which  information  and  criticism  should  be  combined."- 
Public  Opinion.  "Bound  to  make  a  wide  appeal." — Daily  Chronicle.  "There  is  no  risk 
in  predicting  that  Mr.  F.  Gordon  Roe's  volume  will  pass  into  the  category  of 'premium' 
books. "  Wiltshire  Gazelle.  "Sportsmen  generally  will  welcome  so  well-produced  a 
book."  Horse  and  Hound.  "We  do  not  think  there  is  much  risk  in  saying  that  it  will 
soon  be  out  of  print." — Publishers''  Circular.  "  \  complete  survey. "--Stratford-upon-Avon 
Herald. 


Order  Form 

To  tlie  Publishers  of  The  Connoisseur. 

Please   scud   me  copy  ( copies )   of  "Sporting  Prints  of  the  Eighteenth  and  Early 

Nineteenth  Centuries,"  by  F.  Gordon  Roe,  for  which  J  enclose 
Name  (Mr.,  Mrs.,  etc.) 

Address  Date 

(Please  write  distinctly.) 


Price,   21-  net;    post  free,  21/6. 
Orders  to  be  sent  to  Thk  Connoisseur  Ltd.,  I,  Duke  Street,  St.  James's,  London,  S.W.I 

November,  1927.    No.  <ccxv.  XXX 


ACTON  SURGEY^ 

1.  AMBERLEY  ROAD,  PADD1NGTON,  LONDON,  W9 

Telegrams:  ACTGEY,  PADD.,  LONDON  Telephone:  PADD.  9069 


Ctfd  Swindled  <fe 


A  magnificent  (English  Oafy  Room  of  the  dearly  Tudor  Period.  {The  carved  heraldic  panels  bear 
the  arms  of  Sir  John  Harcourt,  his  wife,  tJXtargaret  'T^arentine,  and  his  ancestors,  quartered  with 

T^oger  Quinzy,  Earl  Winton,  etc.) 


Wanted  to  ^Purchase    Fine  Quality  Panelled  Rooms  and  Early  English  Furniture 


llic  Connoisseur 


BRUFORDS 

INCQRPf  >PATINq-I-H4,ETT-l.AKE-«fP<  >N 

24I-HIQH  •  STRE  ET- EXETER 
AMD  -AT  •  EASTBOURNE 

©ANTIQi  IE  ©  S  I:  R  m 
PJNE  •  OLD  •  FURNITURE 
<mmWi  )RKS  •  OF  ART*^ 


Back  view. 

JUDGE'S  CHAIR — COCK  FIGHTING 
Circa  17  30 

November,  1927.  -No.  cccxv. 


BLUETT  &  SONS 

48,  Davies  Street,  London,  W.  i 


Vase  with  small  neck,  stoneware  with  brown 
glaze  etched  away  displaying  a  bold  floral  design. 
T'zu  Chou  ware.    Height,  15£  in.    Sung  period. 


AN  EXHIBITION 

OF 

Early  Chinese  Works  of  Art 

POTTERY     ::  BRONZES 
PORCELAIN 

will   he  held  at  these  Galleries  from 
NOVEMBER   1 6th  to  30th. 

Open  10  a.m.  to  6  p.m.  Saturdays  10  a.m.  to  1  p.m. 

XX  XII 


The  Connoisseur 


Masterpieces  by  Thomas  Gainsborough,  R.A 

VICARS  BROTHERS 


have  published  during  the  last  fifteen  years  the  following 
mezzotints,  printed  in  colour,  after    Thomas  Gainsborough. 


Duchess  of  Devonshire.  The  Hon.  Mrs.  Graham. 


Mrs  hallett.  Mrs.  Sheridan.  lady  Sheffield. 

The  whole  edition  of  each  subject  has  long  since  been  sold,  but  the 
publishers  are  prepared  to  quote  prices  for  any  of  the  above  portraits. 

12,  Old  Bond  Street,  London,  W.i 

C  XXXIII 
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A  magnificent  carved  oak  Court  Cupboard,  which  is 
genuine  old  and  of  the  period. 
Delivered  free  in  England  for  £.85. 


Che 

'Treasure  Rouse 
for  Antiques 


Preston  is  on  the  main 
line  to  the  Lakes  and 
Scotland,  and  only  50 
miles  from  Liverpool 
and  Manchester. 


FREDERICK  TREASURE 

(Member  of  the  British  Antique  Dealers'  Association) 

Ray  Street 
PRESTON 


Telephone  : 
414  Preston. 


Telegrams  : 
Antiques,  Preston. 


Messrs.  PUTTICK  &  SIMPSON 


Telephones:   Gerrard  37  16  &  37  17. 


Established  1794. 


Telegrams  :   "  Puttickdom,  Westrand,  London." 


will  hold  the  following  SALES  by  AUCTION 
during  NOVEMBER  at  their  REYNOLDS  GALLERIES 

47,   LEICESTER  SQUARE,   LONDON,  W.C.2 

Books  and  Manuscripts,  including  the  Collection  of  Autograph  Letters  formed  by  the  late  Dr.  R.  J. 
Maitland  Coffin  ...        ...       ...        ...        ...       ...        ...  November  2nd  and  3rd. 

Old  Italian  Violins  and  other  Musical  Instruments    ...       ...        ...        ...       November  3rd. 

Jacobean  Oak  Furniture,  Old  English  Porcelain,  Objects  of  Art  and  Eastern  Rugs,  the 
property  of  Henry  Allan,  Esq.,  of  Hempsyke,  Ruswarp,  Yorks. ;  and  of  Dr.  Woodhouse,  of 
Philadelphia,  U.S.A.      ...        ...        November  4th. 

Postage  Stamps,  the  Collection  formed  by  the  late  Charles  C.  Tait,  Esq.,  of  Oporto 

November  8th,  9th  and  10th. 

Old  Engravings,  Colour-Prints,  Modern  Etchings,  etc.,  the  property  of  C.  F.  Jewell,  Esq., 
of  Bella  Vista,  Eastbourne,  etc.  ...        ...        ...        ...        ...        ...        November  11th. 

Old  English  Furniture  and  Porcelain,  Objects  of  Art,  etc.    November  11th. 

Postage  Stamps,   the   Collection   formed   by   the   late   C.   F.   Fox,   Esq.,   of  Woodford,  Essex 

November  15th  and  16th. 

Old  English  Silver,  Sheffield  Plate  and  Jewellery,  the  property  of  the  late  Stuart  Broadley 

Beamish,  of  Surton  Court,  Somerset      November  17th. 

Coins  and  Medals      ...    November  17th. 

Old  Italian  and  other  Violins,  Violas,  Violoncellos  and  Bows,  etc.        ...       November  17th. 

Old  English  Furniture,  Old  Chinese  Porcelain,  Glass,  etc.    November  18th. 

Postage  Stamps,  the  Collection  formed  by  the  late  A.  H.  Radice,  Esq.,  of  Naples,  Nov.  22nd  &  23rd. 

Old  and  Modern  Pictures  and  Drawings         ...    ...        ...       November  23rd. 

Old   Chinese  Porcelain  and   Pottery,  Antique  Textiles  and   Lace,   Persian   Rugs,  etc. 

November  25th. 

Old  Engravings,  Modern  Etchings,  Drawings,  etc.  ...    ...       November  25th. 

Books  and  Manuscripts       ...    ...      November  30th. 


November,  1927.-  No.  ccexv. 
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KEEBLE  l 


An  oak  panelled  room,  complete  with  ehimneypiece  and  the  original 

enriched  plaster  ceiling. 

Recently  removed  from  Albyns,  and  as  illustrated  in  the  "Royal  Commission 
on  Historical  Monuments,  Essex,"  on  view  at 


CARLISLE  HOUSE    -   -    CARLISLE  STREET, 

SOHQ,  W.I 

XXXV 
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BY  APPOINTMENT 


TO  H.M.  THE  QUEEN 


JOHN  SPARKS 


VERY  FINE  STONE  HEAD. 
Height,  16$  in.       Sung  Dynasty  (960-1279). 


128,  Mount  Street,  w.i 

(Late  of  37a,  Duke  Street,  Manchester  Square,  W.i) 

November,  1027.    No.  ccexv. 


THOMAS  EDWARDS 

3,  Crown  Place,  HARROGATE 


Fine  William  and  Mary  Clock. 
Maker,  C'ln^.  Gretton,  London, 
Price  £75. 

OLD  ENGLISH  FURNITURE 
CHINESE  PORCELAIN 
ANTIQUE  SILVER 

XXXVI 
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M.  KNOEDLER 

&  CO 


PICTURES  by  OLD  ^MODERN  MASTERS 


15  OLD  BOND  ST 


LONDON 
W.l. 


1 1 1 1 ■ 1 1  <  1 1 1 1 1 1 1 1  ■  ii 
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H*  Blairman  &  Sons 

Established  1334 

HARROGATE  LONDON  LLANDUDNO 


! 


A  MAGNIFICENT  JADE  TAZZA 

Formed  of  a  finely  carved  seventeentlvcentury  Indian  Jade  Bowl  on  jade  foot.  Mounted  in 
gilt  and  enamelled  silver,  and  set  with  pearls,  rubies,  garnets,  etc.    Height,  6f  in.  ;  width,  10  in. 

FORMERLY  THE  PROPERTY  OF  THE  LATE  CZAR  OF  RUSSIA. 


jfuniiturc      Cbina       Silver  Miniatures 
Jvories     Xacquer  JEnamels 

Specialists  in  Jftnc  Cbinese  3aoc  an&  other  "Ibar&stone  Carvings 


26b  &  26c,  KING  STREET,  ST.  JAMES'S,  LONDON,  s.w.  i 

(OPPOSITE  CHRISTIE'S) 


XXXIX 
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ESTABLISHED  1724 


BERT  &  CO 


ESTABLISHED  1724 


Antique 
Silver 


Old 

Sheffield 
"Plate 

Fine 
Jewels, 
new  and 
second- 
hand 


Antique  Silver 
Tray,  2  7  in.  long 
2  30.50  oz. 
Dale,  1817. 
Maker, 
William  Ball. 


3,  VIGO  STREET 


LONDON,   W.  1 


CHRISTMAS  SALE  BY  PUBLIC  AUCTION 


WILLIS'S  ROOMS  ! 


KING  STREET 
ST.  JAMES'S,  S.W.I 

Telephone    4725  Gerrard 


Robinson,  Fisher  &  Harding 

yluctioneers 

PICTURES  PLATE 
ENGRAVINGS  JEWELLERY 
ANTIQUE    AND  MODERN 

FURNITURE 

PORCELAIN 


yJJoice  given  in  Town  or  Country. 


SALES     AT     PRIVATE  HOUSES 


VALUATIONS 


November,  1927.— No.  ccexv. 


^Antique  (Tfymese  flovcelaiti 
anb  Japanese  Curios 

AT  THE 

LONDON  COMMERCIAL  SALE  ROOMS, 
MINCING  LANE,  E.C.3, 

OS 

Wednesday  and  Thursday, 
December  7th  &  8th,  1927, 

Commencing  at  1.0  p.m.  precisely  each  day. 

Consignments  of  Antique  Chinese  Porcelain,  Pottery,  etc., 
of  all  periods.  Blue  and  White,  Famille  Hose  and  Famille 
Yerte,  Turquoise,  Self-coloured,  etc.  Ginger  Jars,  Vases, 
Reakers,  Rowls,  Plates,  Figures,  etc. 

Antique  Chinese  Rugs,  Chinese  Silk  Shawls  and  Scarves, 
Cloisonne,  .Jade  Trees,  etc.,  etc. 

New  shipments  of  Japanese  Ware,  consisting  of  Fine 
Ivories,  Walrus  Carvings,  Satsuma  and  Kutani  Ware, 
Bronzes,  etc.,  etc. 

The  goods  will  be  on  show  at  the  Port  of  London 
Authority's  Warehouse,  New  Street,  Rishopsgate,  E.C.2 
(opposite  Liverpool  Street  Station),  on  and  after  Monday, 
December  5th,  daily  from  8  a.m.  to  5  p.m. 
Catalogues  will  be  ready  by  December  5th,  and  may  be 
obtained  from  the  Brokers  : — 

Messrs.  EASTWOOD  &  HOLT 

DUNSTER    HOUSE,    MINCING   LANE.  E.C.3 

Telephone:  Telegrams: 
ROYAL  3640/4.  "WHANGHEE,  FEN.  LONDON." 

CURIOS  as  advertised  in  the  OCTOBER  issue  to  be  sold  on  NOVEMBER 
8th  and  9th,  may  be  viewed  at  the  P  L  A  Warehouse  daily  on  and  after 
THURSDAY,  NOVEMBER  3rd. 
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TREASURES  i» 

^TRANSPORT* 


THE  WORLD'S  LEADING  ART  PACKERS 


jB  have  a  reputation  for  care* 
fnl  banbhng  anfc  packing  of 
antiques  anbHrt  treasures, 
proof  is  founfc  in  our  appointment 
as  Expert  Hrt  packers  ant)  Shipping 
agents  to  the 

Hnberson  Galleries 

park  avenue  anb  59th  Street 
IRcw  Jj)ork  Cit£ 


SHIPPING  AND  FORWARDING 
AGENTS,  EXPORT  CASE  MAKERS 


Offices 


NEW  YORK 

Cameron-Smith  &  Marriott.  Ltd. 
Hudson  Forwarding  and  Shipping  Co.,  Inc. 

17-19,  State  Street,  New  York  City 

Telephone:  Bowling  Green  10329-10330. 

Case  Making  and  Packing  Warehouses  :  Cablcs  :  "  Jacherg-  New  York  " 

6.  7  &  8.  Whitcher  Place,  Rochester  Road,    Also  represented  In  Boston,  Philadelphia, 
Camden  Town,  N.W.I  and  principal  cities  of  the  world. 


LONDON 
6-10,  Cecil  Court, 
St.  Martin's  Lane,  W.C.2 

Telephone :  Gerrard  3043. 
Cablegrams  &  Telegrams  : 
"  Kamsmarat,  London." 
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Wanted  to  Purchase 

Old  English  Oil  Paintings  of  Fox-hunting, 
Shooting,  and   Fishing ;    also  wanted,  Old 
Engravings  of  the  same  subjects 

HIGH  PRICES  PAID  FOR  FINE  EXAMPLES 

BASIL  DIGHTON 

3,  SAVILE    ROW,    LONDON,  W.  i 

also    23,  EAST   64th   STREET,   NEW  YORK 

Telephone  :    Regent  4349 


One  of  a  pair  of  Georgian  Mirrors. 

ROGER  ROE 

70,  ST.  ANDREW'S  STREET 
CAMBRIDGE. 

November,  1027.    No.  cccxv. 


Cheapest  Antiques  in  London 


i 

* —      ■  ^ 

uv  ^ 

W.4ATEZ) 

Anything  of 
American  Interest. 

Also 

Sporting  and 
Sea  Paintings. 


I 


Rare  William  &  Mary  Walnut  Secretaire. 

V.  P.  RICHARDS  &  CO. 

48,  ALFRED  PLAGE,  S.W. 

Telephone:   Kensington  97.r>4.  (Outside  South  Kensington  Station) 


COMMISSIONS  EXECUTED. 


TRADE  SUPPLIED. 
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Qetiod Fireplaces 


The  increasing  vogue  for 
Period  Fireplaces  finds 
Bratt  Colbran  &  Co.  in 
an  unequalled  position  to 
supply  original  chimney- 
pieces  as  well  as  perfect 

reproductions  from 
authentic    and  exclusive 
models    of   Period  Fire- 
places, Dog  Grates,  Hob 
Grates,   and  Fire  Backs. 

A  visit  to  our  Period 
Gallery   is  suggested. 

BRATT  COLBRAN  &  C 

and  I  fie  tfetiped.  Fire  Oompatry 

10.  Mor  timerS' LoncIonWi 

Je/vpfionii  Afuseum 070/ 1- 0702      leleyrams  frofeusiOesJo  Londo, 


O 


CECIL  DAVIS 

Specialist  in  Old  English  and  Irish  Glass 


An    important    Seventeenth-century   English  Goblet, 
with  cover      15  in.  high.    The  stem  is  composed  of 
four    purfled    openwork    loops,   the   alternate  ones 
finished  with  small  pressed  wings. 

A  LARGE  SELECTION  OF  OLD  ENGLISH  AND  IRISH 

CUT  GLASS 

IS  ON  VIEW.  INCLUDING  SEVERAL  FINE  PAIRS  OF 
EARLY  TABLE  CANDELABRA,  CHANDELIERS,  ETC. 

Wedding  and  Christmas  Gifts  a  Speciality 
Highest   Prices   Paid   for   Rare  Examples. 

MONTHLY  LISTS. 
Many  Bargains  in  Glass  and  China  are  to  be  found  in  these  lists. 
Specimens  are  sent  on  approval  to  responsible  collectors. 
List  No.  50  (November)  ready  shortly,  post  free,  3d. 

8,  St.  Mary  Abbott's  Terrace,  KENSINGTON,  W.14 

Telephone  :  PARK  4085 
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FERMOYE 


67,  Grosvenor  Street, 

BOND  STREET,  LONDON, 


Antiques 

and 

Works  of 
Art 


Old  Panelled 
Rooms 


Furniture 
Fine  Old  Glass 
Old  Silver,  etc, 


W.  1. 

Telephone — 

Mayfair  4355. 
Telegrams — Fermanoy, 
Wesdo,  London. 
Cables — Fermanoy, 

London. 


A  fine  William  and  Mars- 
Walnut  Arm-Chair  of 
very  unusual  shape, 
covered  in  antique 
needlework,  and  a  very 
beautiful  yew  wood  stool 
of  delicate  design. 


■iiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiii 

MAGGS  BROTHERS 

34  &  35,   CONDUIT  STREET, 
NEW  BOND  STREET, 
LONDON,  ENGLAND 

AND 

130,  Boulevard  Haussmann,  Paris,  VHP 

Carry  one  of  the  Largest  and  Choicest 
Stocks  in  England  of  Fine  and  Rare 

BOOKS  -  -  PRINTS 
AND  AUTOGRAPHS 

Illustrated  Catalogues  in  each 
department    regularly  issued. 

€fl  These  Catalogues  appeal  especially  to 
the  Connoisseur,  Collector  and  Antiquary. 
{ft  Customers'  "  Desiderata "  searched  for 
and  reported  free  of  charge,  ift  Items  of 
rarity  and  interest  always  gladly  purchased. 
€fl  Shipments  to  America  every  week. 

lllllllllllllllllliailli  in,,  ••■iliiiiiiiiimi 
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THE  "PENSHURST" 

SMALL  QUEEN  ANNE  DESIGN  CHINTZ. 

51  in.  wide.     Printed  on  dove,  jade  green,  and 
apricot  grounds. 


W.  H.  HAYNES 

The  -'CHINTZ"  Shop 

25  &  26,  SPRING  STREET,  PADDINGTON,  W.2 

Telephone     Paddington  5180  (2  lines) 

XI  IV 


J.  CORrULL, 


The  Connoisseur 

460,  NEW  CHESTER  ROAD, 
ROCK     FERRY,  BIRKENHEAD. 


Member  of  the  British  Antique  Dealers'  Association. 


10  minutes  from  Liverpool. 
Telephone :    liock  Ferry  198. 


20  minutes  from  Chester. 

Established  1866. 


Four  hours  by  direct  train  from  Loudon  ( Euston). 

Telegrams:  "Antiques,  Birkenhead."' 


Early  Chest  in  Chestnut.    The  front  is  carved  in  low  relief,  and  ships  painted 
inside  the  lid.    6  ft.  8  in.  long. 


ONE  OF  THE  LARGEST 
AND  MOST  INTERESTING 
STOCKS  OF  GENUINE 
ANTIQUES  in  the  COUNTRY 

Furniture       Pottery  Porcelain 
Glass       Silver       Sheffield  Plate 
Needlework 
Long-case  and  Bracket  Clocks 


A  large  Stock  of  Furniture,  Glass,  Pewter,  etc.,  suitable  for  the  American  Market 
All  details  of  packing  and  shipping  attended  to. 


WILLEBEEK  CHILDREN'S  BOOKS 

Illustrated  in  Colour 

BY 

H.  Willebeek  Le  Mair 


PRINTED    IN  ENGLAND 


-□- 


Three  Nursery  Song  Books. 

WITH  MUSIC 

Our  Old  Nursery  Rhymes    .  .         .  .     7s.  6d. 


Two  Nursery  Rhyme  Books. 


Little  Songs  of  Long  Ago  . 
Old  Dutch  Nursery  Rhymes. 


7s.  6d. 
6s.  Od. 


Little  People 

The  Children's  Corner 


5s.  Od. 
5s.  Od. 


Baby's  Diary. 


Designed  to  contain  a  record  of  all  the  event*  of  the  first  years 
of  Baby's  life,  which  are  so  full  of  interest,  but  which  in  after 
years  are  so  difficult  to  recall. 


Elegantly  bound  in  Pink  or  Blue  Cloth 


Schumann's  Piano  Album  of 
Children's  Pieces 


10s.  Od. 


4s.  Od. 


Six  Little   Nursery   Rhyme  Books. 

Grannie's  Little  Rhyme  Book  .  .  2s.  Od. 

Mother's  Little  Rhyme  Book  .  .  2s.  Od. 

Auntie's  Little  Rhyme  Book  .  .  2s.  Od. 

Nursie's  Little  Rhyme  Book  .  .  2s.  Od. 

Daddy's  Little  Rhyme  Book  .  .  2s.  Od. 

Baby's  Little  Rhyme  Book  .  .  .  .  2s.  Od. 

Eleven   Sets  of   Children's  Post  Cards. 

Each  Set  of  12  Cards  Is.  6d. 


AUGENER  Ltd.,  18,  Great  Marlborough  Street,  London  W.  1 
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RICE  &  "=~ 
CHRISTY,  L™ 

Jlntique  Furniture 
and  Ta  pes  tries 


A  Sheraton  Cabinet  in  finely 
figured  Mahogany. 


93,  WIGMORE  STREET, 
LONDON,  W.  1 

November,  1927. — No.  ccexv. 


A  MASTERPIECE  IN 
MARBLE  STATUARY 


AN   OPPORTUNITY   FOR  A  MUSEUM   OR  ART 
GALLERY  TO   OBTAIN  A  UNIQUE  AND 
MAGNIFICENT  WORK  OF  ART  FOR 
A   VERY   MODEST  SUM. 

STITCH!    STITCH!  STITCH! 

The  above  marble  figure  depicts  "  The  Song  of  the  Shirt," 
by  the  most  sympathetic  poet  that  ever  lived — TOM 
HOOD.  The  figure  is  4  ft.  6  in.  high,  and  stands  on  a 
marble  and  ebonised  plinth,  round  which  the  words  of  the 
poem  are  carved  (consisting  of  553  3  letters).  It  is  also 
inscribed  as  follows  :  "Presented  to  the  British  tuition  by 
Sir  Tollemache  Sinclair,  in  memory  of  Tom  Hood  the 
poet."  This  plan,  however,  was  not  adopted. 
Height,  with  plinth,  7  ft.  ;  width,  2  ft.  ;  depth,  3  ft.  6  in. 

Messrs.  Charles  Woollett  &  Son 

{Member  of  the  British  Antique  Dealers9  Association^ 

253,   Northdown  Road, 
CL1FTONVILLE,  MARGATE. 

Phone  :  762  MARGATE.  AND  ROCHESTER 
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Owen  ($van?&homas  20, "Dover  St., W.1 

^Jehphone  :  Qerrard  23 1 7       Cables:  "  Ovantiqua."  London 


An  extremely  fine 
quality  l« 
Hepplewhite 
Commode,  top 
drawer,  with 
original  fittings 
and  mirror. 

Dimensions— 

3  ft.  9  in.  wide. 
2  ft.  to  in.  high. 
2  ft.  deep. 


W  AMTFn  Ship  Models'  Paintings,  Prints,  and  Pottery  of 
VV  J— ll-J  Naval  and  Merchant  Ships,  Battles,  Engagements, 
etc.,  Fine  Antiques  of  every  kind.  Consult  us  if  you  have  any  valuable 
items  you  are  thinking  of  parting  with.  Many  people  would  convert  to 
useful  cash  valuable  pieces  they  possess  and  are  not  keen  on  keeping  IF 
they  KNEW  they  could  get  a  GOOD  PRICE  for  them.  WE  will  give 
you  GOOD  PRICES  because  we  WANT  the  goods  badly,  and  prefer 
to  purchase  DIRECT  from  the  owner,  and  not  waste  our  time  haunting 
public  auctions,  etc.  Expert  valuers  in  all  departments.  Distance  no  object. 
Communicate  at  once.    Advice  given  free  without  any  obligation. 


PATRONISED   BY   HER  MAJESTY  THE   QUEEN   AND   OTHER   MEMBERS   OF  THE   ROYAL  FAMILY 

Messrs.  A.  FLEMING  (SOUTHSEA)  LTD. 

THE  CASKET,  47  to  57,  Castle  Road,  and  81,  Palmerston  Road, 

Southsea,  PORTSMOUTH 

ON  VIEW. — The  famous  "Casket"  collection  of  Ship  Models  in  wood  and  bone,  Oil  Paintings,  Water- 
Colours,  and  Prints  of  interesting  naval  and  marine  events,  Old  Naval  Wool-worked  Pictures,  Old 
China  and  Pottery,  decorated  with  fascinating  shipping  subjects,  Old  Geographical  Globes,  etc.,  etc.,  etc. 
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By  Appointment  to 
His  Majesty  the  King 


PICTURES 
DRAWINGS 
ENGRAVINGS 


Woody  Landscape,  by  J.  Crome.    24  x  29h  in. 


VALUATIONS 
COMMISSIONS 
RESTORATION 


Established 
1S20 


LEGGATT  BROTHERS 

30,  St.  James's  Street,  London,  S.W.  i 


Telephone : 
Regent  0372 


Old  €ngli$b  Silver  Caddp  Spoons 


4 

t  t 

Original 

engravings, 

etchings 

Woodcuts, 

etc., 

BY  OLD  AND 

MODERN 

MASTERS. 

Rembrandt. 
Diirer,  Cranach. 
Mantegna, 
Meckenem. 
Ostade.  Van  Dyck, 
Nanteuil.  Drevet. 
Edelinck,  Bone, 
Cameron.  Corot, 
Daumier,  Degas. 
Delacroix. 
S.  Haden.  Legros, 
McBey.  Manet. 
Meryon.  Renoir. 
Rodin.  Whistler, 
Zorn. 


The  Sussex  Goldsmiths  &  Silversmiths  Co.  Ltd. 
13,  Pavilion  Buildings,  Castle  Square,  Brighton 

November,  1927.—  No.  ccexv. 


(No  7491   ZANETTI    The  Holy  Virgin  in  the  Clouds.    B  19 


GUTEKUNST   &  KLIPSTEIN 

BERNE,     SWITZERLAND,     Hotelgasse  8 

Now  Ready. — New  Illustrated  Catalogue,  No.  XXIV. 
OLD   AND    MODERN  MASTERS 


Telegraphic  Address:    Artus.  Berne 
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—:  DELOMOSNE  &  SONS, 

4,   CAMPDEN   HILL   ROAD      :     KENSINGTON   HIGH   STREET,  W.8 

Specialists  in  Old  6ngHsh  and  Irish  6!ass 


SALE    IN    LUCERNE,    NOVEMBER    16th    and    17th,  1927 

H.  GILHOFER   &  H.   RANSCHBURG  LTD. 

LUCERNE    ::    Haldenstrasse  33 

WILL  SELL  BY  AUCTION,  ON  NOVEMBER  16th  and  17th,  1927,  an 

Important  Old  Private  Collection 

OF 

CHOICE  ENGRAVINGS, 
ETCHINGS  and  WOODCUTS 

by  the  Old  Masters  of  the 
XVth  to  XVI I Ith  century 

Baccio  Baldini,  Bonasone, 
Campagnola,  Duvet,  Diirer,  Leyden, 
Meckenem,    Rembrandt,    Rosex  da 
Modena,  Schongauer,  etc. 

A  considerable  Old  Collection  of 

Precious  Ornament  Prints 

of  the  XVIth  to  XVHIth  century, 
comprising  rare  ornaments  by — 
Zoan  Andrea,  Aldegrever,  H.  S.  Beham,  Michel  le  Blon,  Cornelis  Bos,  Boyvin,  Ducerceaux, 
School  of  Fontainebleau,  Hurtu,  Jamnitzer,  Matsys,  Rosex  da  Modena, 
Virgil  Solis,  Matthias  Ziindt,  etc. 
The  richly  illustrated  catalogue  can  be  obtained  {price,  Swiss  Frs.  5)  from 
H.  GILHOFER  &  H.  RANSCHBURG  Ltd.,  Lucerne,  Haldenstrasse  33        Telegraphic  Address  :  <  rilhag 
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EXHIBITION 

OF 

Miniatures 

By 

F.  ENID  STODDARD 

November  ist  to  19th 
1 1  a.m.  to  6  p.m. 


H.R.H.  The  Duchess  of  York 


Cartiers  Ltd. 

175  New  Bond  Street 

(First  Floor) 


ANTHONY  BROOKE 


LTD. 


20,  Brompton  Road 
S.W.I 


000 


Dealers  in 
Old  GngUsb  furniture 
and  Adorns  of  Hrt 


•JOr. 


Collections  or  single  pieces 
purchased. 


Telephone — SLOANE  5035. 
Telegrams— •■AHTHOHIQUE  KNIGHT,  LOUDON. 


Early  Pine  Grandfather  Clock, 
with  single  hand  and  30-hour 
movement  By  In-  Buffett.  of 
Colchester.    7  ft  high 


Fine  quality  Lapis-Lazuli  Group  on  Stand. 
Period:  Kien-Lung,  1736-1795.    Size  of  Group,  9i  in.  x  8*  in. 

Mr.  Charles  Nott  requests  the  visit  of  readers  of  "The 
Connoisseur"  to  inspect  his  important  collection  of 

Chinese  Hardstones. 

Carvings   in  fine  Jade.  Rock  Crystal.  Amethyst, 
Lapis-Lazuli.  Turquoise,  Amber,  etc. 

Necklaces  and  Pendants  in  Jade  and  other  stones. 

Fine  Specimens  of  Old  Porcelain,  Carved  Ivory,  ani  Chinese  Lacquer. 

CHARLES  NOTT 

38,  Bury j  Street   -   St.  James's 
LONDON,  s.w.i 

Telephone:   Gerrard  1173 


November,  1927. — No.  ccexv. 
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I  R.  LAUDER 

Hntiques   and   Hlorfes   of  Hrt 


have  always  a  nice  clean  stock  of  genuine  period 
Antique  Furniture,  and  very  often  something  of 
exceptional  interest. 

American  Visitors  arriving  in  Glasgow  will  find 
it  very  much  to  their  interest  to  visit  my  Galleries, 
and  I  can  assure  them  of  my  own  personal  attention 
to  all  enquiries. 


=         Telephone  :  No.  647  Douglas 


1,  SCOTT  STREET 


(Sauchiehall  Street) 


GLASGOW  ■ 


G.  MAY  &  SON 

Established  1888. 

Genuine  Antiques  only 

Export  Business  a  Speciality 


A  William  and  Mary  Walnut  Stool, 

IN    ORIGINAL  STATE 


61,  Temple  Row   -  BIRMINGHAM 


Corner  of  Needless  Avenue 


Telephone  Central  5843 


Collectors'  Curio  Comer 

(xlDtss  Goulbfar) 

Cables:  <Solt>platc,  UonSon.  XTelcpbonc  :  <3errart>  2102. 

15,  Dover  Street,  JMccaMU\>,  TO.  I 


antique 
amber 
an&  Uac-e. 

©l& 

Englisb 
ant> 

■flmaterforfc 
tflass. 


jfinc  /Ifcarblc  Corse  of  fl>s\?cbc. 


Specimen  pieces  of  Queen  Bnuc  lUalnut 
jfurnitute,  IRare  3e\vcls  ano  Enamels. 
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The  Century  House  Antique  Galleries 


Telegrams  : 
"KRAGTUDA,  LONDON' 


100,  KNIGHTSBRIDGE,  LONDON,  S.W.I 


Telephone  : 
KENSINGTON  0864 


Speciality  : 

CHINESE 
(LOWESTOFT) 

ARMORIAL 

PORCELAIN 

AND  OLD 

ENGLISH 

FURNITURE 


CATALOGUES  OF 

ARMORIAL 

SEALS  AND 

PORCELAIN 

(ALPHABETICALLY 

ARRANGED) 

POST  FREE 


Chines 


Sowl  showing  flags  of  the  Foreign  Legations.  Queen  Anne  Walnut  Torchere. 
Set  of  five  early  Walnut  Arm-Chairs  in  Old  Rose  Velvet. 


A.  TRENGOVE 

I Member  of  the  British  Antique  Dealers'  Association  ) 


Jlntiquc 
Veal 


er 


to  th 


ic 


H.  R.  HANCOCK 

Many  years  manager  and  successor  to  DICKINSON'S, 
lute  of  Wigmore  Street  and  104,   New  Bond  Street. 

TELEGRAMS:  "  KANGSHI.  PICCY.  LONDON."  TELEPHONE  :  REGENT  1  160. 

Specialist  111  010  Chinese  porcelain 

.4    F1\E    CULLECTIOX    OX  VIEW 


Oracle 


No 

Reproductions. 


One  of  a  pair  of  Adams  Chairs  in  brilliant  and 
untouched  condition. 


88,   High    Street,  CROYDON 


SURREY 


Within  10  miles  of  London. 


Telephone    Croydon  2155 


One  of  a  set  of  twelve  old  Chinese  f.unille-verte  Plaques  <>f  various  shapes 
and  fine  quality;  period,  Kang-He,  1661-1722.    Si/e,  !i£  in.  diameter. 

37,   BURY   STREET,   ST.  JAMES'S 

LONDON,   S.W.  1. 

LIl 
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Rare  Oak  Linenfold  Hutch,  the  sides  and  back  panels  also  linenfold. 
Circa  A.D.  1500        3  ft.  9  in.  wide  ;    2  ft.  2  in.  high  ;    I  ft.  2  in.  deep. 
Marble  Figures.    16th  Century.    12  in.  high. 


S.W.WOLSEY 

71/72,  Buckingham  Gate 

LONDON,  S.W.I 


J£arl\?  fl>erto& 
Specialist 


antique  jfurnfture  ano 
H>ecoration 


Telegrams  :  "  Erlyoke,  Souest,  London.' 
Telephone:  Victoria  5594. 


L.  LOEWENTHAL 

4,  St.  James's  Street,  London,  S.W.i 

Telephone:    REGENT  1181. 
Choice  small  pieces  of  Antique  Furniture  always  in  stock. 
Glass  Pictures  and  Silh  Needlework  Pictures. 


Genuine  Chippendale  Arm-Chai 


RESTORATION  SALE 

During  the  restoration  of  this 
world-famous  old  house,  the  entire 
Collection  of  Antiques  will  be 
offered  at  a  genuine  15%  Cash 
Reduction  off  the  plainly  marked 
present  prices. 

J.  W.  PARKHURST 

Ol)e  Ancient  ^prior's  Ufouse 
CRAWLEY  SUSSEX 

On  the  Main  London  —  Brighton  Road 
Telegrams  and  Telephone  :  CRAWLLY  98. 
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VICTOR  JOURADO 


Flower  and  Bird  Pictures  bp  Old 
Masters,  needlework,  tapestries, 
and 

fine  Queen  flnne  Walnut  Furniture 


Telephones:   Mayfair  5857 

Grosvenor  2857 


A  Queen  Anne  Cream  Lacquer  Cabinet,  on  stand  of 
a  later  date.    4  ft.  Irish  ;  1  ft.  4  in.  wide. 


102,   MOUNT  STREET, 

Grosvenor  Square,  W.  1 


R.  KIDSON  SWALES 

Hntfques  ant>  decorations 


Satinwood  Card  Table  (shaped  front),  beautifully  painted 
with  flowers  and  musical  instruments.  Width,  2  ft.  9  in. 
Fine  Crown  Derby  Figure  in  colours  and  Hold.  Height,  1 1  in. 
Pair  of  Sheffield  Plate  Telescopic  Candlesticks.  Extended 
height,  lot  in- 


THE  GALLERIES 
I,    COOKRIDGE  STREET 

November,  10.27.—  No.  ccexv. 


LEEDS 


Great  &  Minor  Masters 

have  furnished  subjects  for  many  articles  in  The  Connoisseur,  the 
following  being  a  very  brief  selection  from  the  list. 

Copies  of  these  numbers  can  still  be  obtained  at  3/-  each,  post  free,  with 
tin-  exception  of  Nos.  105,  81,  208,  and  1SI0  which  are  5/6  each,  post  free, 
and  Nos.  233  and  210,  which  are  8/-  each,  post  free. 

Nos. 

Agassp:,   Tacc.ues  Laurent  :  The  Life  and  Works  of. — By  C.  F. 

Hardy  -'  -      180,  185 

Supplementary  Letter,  by  A.  J.  Finberg       -  187 
Barker,  Thomas,  of  Bath. — By  Percy  Bate    -  38,  42 

Supplementary  Letter    --------  43 

Beach,  Thomas. — By  Hilda  F.  Finberg      -----  208 

Borsseler,  Pieter. — By  C.  H.  Collins  Baker     ...       -  253 
Boudin. — By  Sir  Fredk,  Wedmore     ------  54 

Chardin,  Jean  Baptiste  Simeon. — By  Frank  Gibson         -        -  184 
Chisnery,  Gouaches  by. — By  R.  R.  M.  See      -  215 
Cox,  David.    Forgeries  -       -       -       -        -        -       -        -  45,  47 

Old  Chrome  :   A  Great  Painter-Etcher. — By  Martin  Hardie  -  20 
Del  Mazo,  Juan  Bautista. — By  Stewart  Dick  -       -       -       -  105 

Dance,  Nathaniel. — By  Lady  Victoria  Maimers        -       254,  257,  267 
Field,  Robert. — By  C.  Reginald  Grundy  -----  304 

Hamii.ion,  William,  R.A. — By  A.  T.  Spnnton   -  81 

HlGHMORE,     Insi  PH  :      A    CONVERSATION     PlECE     BY.  Bv    H.  C. 

Collins  Baker      -    -  204 

Kauffmann,  Angelica. — By  Lady  Victoria  Maimers  -        -      233,  240 
Lee,  Joseph:   Painter  in  Enamels.— By  F.  Gordon  Roe-       -  197 
M  as  u  CIO. —  By  Dr.  Komualdo  Pantini        ...        -  -81,82 
Meryon. — By  Sir  Fredk.  Wedmore    ------  17 

Monro,  Dr.,  and  His  Circle. — By  A.  K.  Sabin        -       -  195 
Morland,  G eorge. — By  Martin  Hardie      ...        -  3;,,  30 

Paye,  Richard  Morton. — Bv  E.  W.  Clayton     -       -       -       -  148 

Pope,  Alexr.  (1763-1835).— By  R.  R.  M.  See    -       -       -       -  219 

Rummy,  Peter  (1  743  ]  777).— By  R.  R.  M.  See  ...  210 
Russell,    John:    Children    of   the    Russell    Family. — Bv 

K.  K.  M.  Sec  '-  208 

Thomson,  John,  of  Duddingsto.v. — By  Frank  Gibson  -  -  188 
Walton,  Henry.-  By  Edmund  Farrer      -----  99 

Wilson,  Richard      -   225,  260 

/■h  i  vny,  John.  By  Lady  Victoria  Manners  -  -  -  190,  210 
Zorn,  Anders.-   By  li.  Wettergren    ------  119 

Till-;  CONNOISSEUR  Ltd. 

I,  Duke  Street,  St.  James's,  Loudon,  S.YV.  1 
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TELEGRAMS  : 

Freeman dom 
barb,  london 


TELEPHONE 


6117  Clerkenwell 


Highest  Prices  given 
for  specimen  pieces. 


Dealer  in  Antique  Silver,  Old  Sheffield  Plate,  etc. 

4<j  'lodaltetAetMe  /S^a€^k^4J   S^/Wu/ovij  E.G. 


And  at  534,    MADISON    AVENUE,    NEW  YORK,  U.S.A. 


Tea  and  Coffee  Set,  60  oz.  London,  1799-1804.  Maker,  Thos.  Wallis. 
Tray,  18  in.  ;   45  oz.  18  dwt.    London,  1797.     Maker,  Timothy  Kenon. 


Jack,    G.  Shanks 


THE  CHESTER 
STREET  GALLERY 

32a,  Chester  St., 
Grosvenor  Place, 

S.W.  1 


Antiques 


GOOD    PRICES    PAID  FOR 
PRIVATE  COLLECTIONS 


Tapestry  ^Restoration 
a  speciality 


DAVIS  &  SONS,  Ltd. 

209,  TOTTENHAM  COURT  RD.,  LONDON,  W.  1 

Established  Dearly  a  century.  Telephone  :  Museum  2046. 

A  fine  collection  of  Antiques  always   in  stock. 


Fine  quality  seventeenth-century  black  lacquer 
;j>j-  Cabinet  on  carved  and  gilt  stand. 

All  goods  marked  in  plain  figures  at  exceedingly  moderate  prices 
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KENT  GALLERY 

LIMITED 

016  TEngUsl)  furniture, 
Needlework  an6  Oapestrtes 

A  fine  collection  of 
QUEEN  ANNE  WALNUT  FURNITURE 
is  now  on  exhibition  at 
these  Galleries. 


Rare  George  I.  Mahogany  and  Gilt  Chair,  covered  with  original  needlework,  the 
top  cupped  to  receive  a  tiewig.    The  pair  to  this  chair  is  illustrated  in  "  Macquoid  &• 
Edwards'  Dictionary  of  English  Furniture,"  vol.  I.,  fig.  70,  page  227. 


44,  CONDUIT  STREET,  w.i 

Telephone:  Gerrard  7296 


Examples  by  Old  Dutch  Masters 


GAINSBOROUGH 

REYNOLDS 

HOPPNER 

HOGARTH 

GEO.  MORLAND 

JOHN 

CONSTABLE 

JOHN  CROME 

J.  F.  MILLET, 
Barbizon 
School 

T.  S.  COOPER, 
R.A. 

N.  BERCHEM 

RIBERA 

PETER  NEEFFS 


Old  Dutch  Portrait,  on  panel.  Size  :  33i  by  25  in. 


Mrs.  LOUISE  C.  HOYLE 

(A.  T.  LEEMING) 

81,  BRIDGE  STREET,  »  /,  A  .  ,  ^  ,  ,  _  „ 

—  DEANSGATE, —  MANCHESTER 


PICTURES  BY  OLD  AND  MODERN  MASTERS 


A.  G.  LOCK 

(Member  of  the  British  Antique  Dealers'  Association) 
Late  of  112,  VICTORIA  STREET,  S.W.I 


ONE  OF  THE 
LARGEST  STOCKS 
of  OLD  FURNITURE 
in  SURREY 

— a — 

yJmerican  and 
Colonial  visitors 
cordially  invited 

— H — 

ONLY  15  MILES  FROM 
CHARING  CROSS 


Pine  Mahogany 
Chippendale 
Bureau  Bookcase. 


Esher  Galleries,  High  Street,  Esher, 


Telephone  :   ESHER  837 
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SURREY 
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No.  L.24I. 

VERY  SPECIAL  VALUE. 
Size,  34  in.  by  2\  in.      ..     £8  15  0 
For  Lady  or  Gentleman. 


Solid  Qold  Cigarette  Cases 

at  Dic^ery's 


ILLUSTRATED  CATALOGUE 
SENT  ON  REOUEST 


No.  L.234. 

Size.  2\  in.  by  32  in, 
„     3    in.  by  3«  in 


j  e\  /ICKERY- 


145  Gr  \41 

REGENT  ST. 
LONDON. 
W  1- 


Siyytypointmenf- 
SifoertmiiA "e(c,  toJI  M  (fotfnrj 
Je^ef/ef  /o  JiMl/ie  gheerf 
SitVe/SmitA  to f/J? JH%eff>t'ince yWi&J 


J  'on  arc 
cordially  invited 
to  call. 


J.C.VICKERY 


No.  L.237. 

SLIDE  OPEN  CASE. 

Size,  33  in.  by  21  in.  ..  £15  15  0 
„  3|  in.  by  2§  in.  ..  £21  0  0 
„     31  in.  by  3J  in.    ..    £26  10  0 


Telephone:    Kensington  4099 


FRANK   E.  PITHER 


CHINESE  ANTIQUES 


One  of  a  pair  of  Ming  pottery  Garden  Seats,  20  in.  high. 
Modelled  with  kylins  in  relief.   Glazed  in  deep  purple,  with 
tops,  bases  and  decorations  in  brilliant  turquoise. 

Trade  and  Overseas  Enquiries  Invited 

38,  MORTIMER  STREET,  W.l 


(Near  Queen's  Hall) 


Telephone  :  MUSEUM  468c 


A.  TIMMS 


113,  Sydney  Street 
CHELSEA,  S.W.3 


Member  of  the  British  Antique  Dealers'  Association. 
Five  minutes  South  Kensington  Station.       One  minute  Chelsea  Town  Hall. 


A  very  rare  Chippendale  Mahogany  Ann-Chair,  the  hack, 
arms,  and  legs,  all  finely  carved.    Original  condition. 

Fine  Collection  of  Genuine  Antiques  always  in  stock. 

[Best  'Prices  given  for  Genuine  Jlnliques. 

LVIl 
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SCOT 


Mahogany  Chippendale  Bureau  and  Bookcase, 
with  fitted  interior  ;  length,  3  ft.  6  in. 


JOHN  BELL 

29,  Windmill  Brae,  and  5'7,  Crown  Street 

ABERDEEN 


By  Special  Appointment 
to  H.M.  The  Kins. 

ANTIQUE  FURNITURE 

Furniture  .  Decorations  .  Panelling 

Carpets        .         Curtains        .  Bedding 

Schemes  and  Estimates  Submitted. 


An  Antique  Hepplewhite  Settee,  reupholstered  in  Damask. 


WYLIE  &  LOCHHEAD,  Uu 

45,  BUCHANAN  STREET,  GLASGOW 


LAND 


• 


"  Monarch,"  Oil  Painting,  36  in.  by  24  in., 
by  W.  Clark.  Greenock.  1838. 


A.  L.  MACKINNON 

2 16,  Union  Street 

ABERDEEN 

Reginald  Davis 


Queen  Anne  Kettle,  1714,  on  Lamp  and  Stand. 


10,  Charles  St.,  St.  James's  Square 
LONDON,  S.W.I 

Telephone:  Gerrard  4812  Telegrams:  "  Davisvalua,  London." 
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WILSON  &  SHARP,  LTD. 


Pair  small  2-light  Stuart  Candelabra,  6£  in.  high,  with  round  shaped  bases  and  wick  holders. 
Edinburgh,  Charles  I.,  1640-45.    Maker,  Patrick  Borthwick.    Weight,  54-8  oz. 


139,  PRINCES  STREET 


EDINBURGH 


TELEGRAMS:       RUBIES  EDINBURGH.' 


Telephone  :    2 1 850. 


HOTSPUR  LTD. 

Specialists  in 
Genuine  Hntiqucs  and 
Period  Panelled  Rooms 


Finely  carved  Chippendale  Side-Table  (top  a  restoration). 
4  ft.  7  in.  long. 


16,  Buckingham  Palace  Road 


'Phone  :  Victoria  5391. 


LONDON,  S.W.I 


H.  F.  RICHARDSON 

(Member  of  the  British  Antique  Dealers'  Association) 

90,  FULHAM  ROAD,  SOUTH  KENSINGTON,  S.W.3 

(Five  minutes'  walk  from  South  Kensington  Station.) 
Telephone:   KENSINGTON  6634. 


■ 


Old   English   Furniture,   Needlework,   Mirrors,  etc. 

Small  Mahogany  Furniture  of  the  period.     Queen  Anne  Walnut  Furniture. 
Enquiries  from  Trade  and  Collectors  are  welcome. 

LT.X 
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Duveen  Brothers 


Paris. 


New  York. 


Ons  of  a  set  of  four  very  fine  OLD  SHEFFIELD  PLATE 
W  ine  Coolers  in  original  condition. 

A  LARGE  AND  VARIED  STOCK  OF  OLD  SHEFFIELD  PLATE 
IN  ORIGINAL  CONDITION 
Phctographs  and  prices  of  same  will  be  sent  on  application. 

DOBSON  &  SONS 

5,    NEW    BOND    STREET,    W.  1 


4796 

November,  iv-7-  So. 


ESTABLISHED  IN 
PICCADILLY  IN  1760 


Telegrams  ;  "  Daintily, 
Wesdo,  London." 


Flower  &  Fraser 

  LIMITED   

141,  New  Bond  St.,  London,  W.l 


Telephone    Mayfair  6022 


Fine  Queen  Anne  Secretaire  Cabinet. 

ANTIQUES  WORKS  OF  ART 

DECORA  TIONS  FURNISHING 


I  X 
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J.  M.  BOTIBOL,  20, 28  &  30,  Hanway  St.,  London,  W.  1 


Telephone:  Museum  58  34 


Dealer  in  Fine  Antiques  of  all  Periods 

I 


Telegraphic  and  Cable  Address  : 
'*  Yelstan,  London.' 


One  of  a  pair  of  Adam  Gilt  Side-Tables,  with  finely  inlaid  coloured  marble  tops.    Height,  2  ft.  101  in.  ;   length,  4  ft.  ;   depth,  2  ft.  5  in. 

A  fine  pair  of  Chelsea  Figures.    Height,  17!  in. 

Mr.  Botibol  begs  to  give  notice  to  his  private  and  trade  customers  that  he  is  now  in  business  entirely  by  himself, 
having  given  up  his  agency  for  New  York,  and  would  like  anyone  when  in  London  to  pay  him  a  visit. 


THE  BEST  COLLECTIONS 

both  large  and  small,  have  been  supplied  with  high- 
class  Paintings,  Water-Colours,  and  Etchings,  by 
HENRY  J.  BROWN  (Late  W.  Lawson  Peacock  &  Co.) 


The  Watermill 


By  John  Constable,  r.a. 


THE 


RAEBURN  GALLERY 

+8,  DUKE  STREET,  ST.  JAMES'S, 

(Close  to  Christies)  S.W. 

GOOD  PRICES  PAID  for  fine  Portraits  by 
Raeburn,   Romney,  Hoppner,  Lawrence,  etc. 


AN  ARAB  STREET 
Original  Drypoint 

By  ANTHONY  CROSS 

60  Impressions.  Size,   I0|  by  7j  in. 

Price  £3  3s.  Od. 

^fjj  Illustrated  Ca'alogue 

//«Tim  sc"'  /r«  on  request 

Abbey  gallery 

:-      WRDEiGHTON  &  SONS,  LTD 

2,    VICTORIA    STREET,    WESTMINSTER.    S.W.  1 
Telephone:    Victoria  4230 
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A  small  early  Oak  Court  Cupboard,  in  fine  condition  and  of 
good  colour.        5  ft.  high,  3  ft.  5  in.  wide,  1  ft.  10 i  in.  deep. 

GENUINE  ANTIQUE  FURNITURE 
EARLY    BRASS    AND  PEWTER 

Collected  with  care  and  discrimination.  A  visit  or 
enquiry  appreciated.    Positively  moderate  in  price 

REUBEN  SHENKER 

Zbc  Olc  Oafc  Galleries 
70.  Red  Lion  St.  Holborn.  London.  W.C.  1 

(Between  Kin^sway  and  Chancery  Lane* 


J  .    N  E  W  N  S 

(HENRY   J.  NF.W.vs) 

Hntiques  anb  Works  of  art 

European  anO  Oriental 
Jvorv?  Carving 

Cbinese 
"Gdorfts  of  art 
©lb  Masters 

18,  Mount  Pleasant 
TUNBRIDGE  WELLS 

TELEPHONE    No.    1407  KENT 


The  National  Gallery 

Sir  Cliarles  Holmes 
Vol.  III.    France  and  England 

700  illustrations  (4  in  colour),  25s.  net. 

"  We  do  not  remember  to  have  read  a  book  in  which  the 
characteristic  merits  of  French  and  English  Art  were  so 
fairly  presented  with  reference  to  the  mentalities  behind 
them."-77ie  Times.  "An  invaluable  commentary. "-Observer. 

Art  Through  the  Ages 

By  Helen  Gardner 

"A  very  remarkable  book  The  field  surveyed  is  enor- 
mous, the  cool  judgment  of  the  author  who  sees  art  through 

the  ages  as  a  whole  is  beyond  praise  Miss  Gardner's 

book  should  find  a  place  in  every  library." — Public  Opinion. 

679  illustrations,  15s.  net. 

Ruskin's 
Modern  Painters 

Abridged  and  Edited  by  A.  Finberg 
"  A  thoughtfully  winnowed  Ruskin,  giving  us  the  stately 
march  of  his  argument,  his  high  vision  of  beauty,  better 
than  any  superficial  reading  of  his  five  books  could  do." — 

The  Spectator. 

24   illustrations.  10s.  net. 

G.  Bell  &  Sons.  Ltd..  Portugal  St..  London.  W.C.2 

Christmas  -  December 
Connoisseur,  1927 

"A  thing  of  beauty 
is  a  joy  for  ever," 
and  that  is  what 
this  issue  will  be  ! 

Will  advertisers  kindly  note  that, 
by  reason  of  increased  size  and 
extra  print,  it  will  be  necessary 
to  cro  to  press  earlier  than  usual. 

Instructions  should  be  forwarded, 
if  possible,  to  the  Advertisement 
Manager,  i,  Duke  Street,  St. 
James's,  London,  S.W.i,  by  or 
before  November  12th,  1927. 
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.Antiques   Ot)eH6eal  Xmas  (Sift 

What  more  acceptable — especially  for  Christmas — than  an 
.    .     Antique,  with  its  atmosphere  of  olden  times  ?     .  . 

Extensive  collection  including  hundreds  of  small  pieces  of  Old  Silver,  Ivory, 
Porcelain,  Pottery,  etc.    Each  is  unique  and  genuine.    Prices  range  from  10/6. 


Silver  Goblet,  London,  1828 
Silver  Cream  Jug.  1770 
Silver  Strainer,  1780    -  • 
Silver  Funnel,  Dublin,  1785 
Fair  ()1<1  Sheffield  Sweet  She 
Pair  (lid  Sheffield  Ca-tcrx 
Dutch  Silver  Cream  Juu'  ■ 
Dutch  Silver  Casket    -  • 
Lustre  Jug  


10.  Rockingham  Animals    -    -      from  10  G  each, 

11.  Famllle  Rose  Teapot       -    •    -    •  i'3  15  0 

12.  Ivory  Figure  (8  in.  high)      -    -    ■    6  15  II 

13.  Ivory  Figure   4    4  0 

14.  Ivory  Model  3  15  0 

15.  Toby  Jar  3  10  0 

10.  Leeds  Figure  1  15  0 

17.  Worcester  Cream  Jug  (Crescent-mark)  1  17  6 

18.  "Worcester  Tea  pot  (Crescent  mark)      4  10  0 


T.  LEONARD  CROW, 


Specialist  in  Hntique  Silver 
ni^  ©lb  Sheffield  plate  .  . 

LAMERIE   HOUSE,   GRAY   STREET,   DUKE  STREET,  W.l. 

(Close  to  Selfridge's),  and  at  GUILDFORD,  SURREY.        'Phone,  Ambassador  9638 


3Blumentbal 


An  old  Limoges  Saucer  Dish,  decorated  in  translucent  enamels.    Subject :  Diana 
at  the  Chase.    Signed,  "  J.C."  (Jean  Courteys).    Circa  1580    6;  in.  diameter. 

IRapoleon  Ibousc  ~  Ic,  Iking  Street, 
St.  3amcs>s,  Xonfron,  S.TO.  I 

Morfcs  of  Hrt  purcbasefc  anfc  Solfc 


T  R  I  T  T  O  N 

120a,  Mount  Street  LONDON,  W.  1 

announce  they  have  now  opened  a  branch  at 

11,  Rue  des  Etats-Unis,  CANNES, 

for  Antiques  and  Works  of  Art. 

Decoration,  Plumbing,  etc.  Estimates  given  free. 


Fine  Marqueterie  William  and  Mary  Bureau  in  Walnut. 

Fine  Walnut  and  Mahogany.    Chinese  Lac  Screens,  Porcelains,  etc. 

High  prices  given  for  old  furniture,  especially  1 8th-ceniury  French. 
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W.  E.  HURCOMB 


CALDER  HOUSE,  PICCADILLY,  LONDON,  W.  1 


(Entrance:  1    Dover  Street) 


Phone:   REGENT  6878-9 


EXPERT 
VALUER 

FOR 
PROBATE 
AND  ALL 
PURPOSES 

HOUSEHOLD 
VALUATIONS 

(Castle,  Mansion 
or  Cottage) 

PEARLS 
EMERALDS 
DIAMONDS 
ANCIENT 
SILVER,  etc. 
Valued  or 
sold  by 
Auction 


A  few  of  the  principal  Lots  sold  on  October  14th.  Jewellery  : 
Emerald  and  diamond  pendant,  with  ring  and  bracelet,  £1,295;  a  diamond 
pendant  and  necklace,  £890  ;  a  diamond  hair  ornament,  £445  ;  a  diamond 
and  platinum  necklace,  £3S() ;  a  diamond  suite,  £431  10s.  ;  a  pair  diamond 
earrings,  £225;  a  diamond  tiara,  £205  ;  a  diamond  necklace  and  pendant, 
£1S0  ;  a  diamond  pendant,  £110;  a  coloured  pearl  bangle,  £150  :  a  pair  of 
earrings,  £105;  a  pair  emerald  and  diamond  earrings,  £125  ;  an  emerald 
and  diamond  bracelet,  £120;  a  sapphire  and  diamond  rinjj,  £140;  a 
diamond  rinf>,  £117;  a  head  ornament,  £100.  SILVER  :  Seventy-two 
Georgian  gadroon-edjje  dessert  plates  (one  plate  illustrated),  15s.  Id.  oz., 
£94H  ;  a  James  II.  1H85  wine  jug,  42  ozs.,  330s.  oz.,  £693  ;  a  William  III. 
1699   Irish  2-handled  cup  and  cover,  58  ozs.,  130s.  oz.,  £377;  a  set  of  3 


William  III.  1698  sugar  dredgers,  21  ozs.,  320s.  oz.,  £336  ;  Oueen  Anne 
cup  and  cover,  61s.  oz.,  £218  Is.  6d.  ;  a  William  III.  1700  tankard,  32 J  ozs., 
85s.  oz.,  £138  2s.  6d.  ;  Charles  II.  1660  rose  water  dish,  24  ozs.,  115s.  oz., 
£138;  ditto  caudle  cup  and  cover,  20}  ozs.,  140s.  oz.,  £143  10s.:  6  Irish 
butter  dishes,  65  ozs.,  50s.  oz.,  £162  10s.  ;  a  set  of  Georgian  candlesticks, 
£81  :  Charles  II.  tankard,  28  ozs.,  58s.  6d.  oz.,  £81  18s.  ;  two  pairs  ol 
Georgian  candlesticks,  £89;  Geo.  II.  cream  boat,  4£  ozs.,  127s.  6d.  oz., 
£47  18s.  9d.  ;  George  I.  Irish  bowl,  6j  ozs.,  97s.  6d.  oz.,  £33  18s.: 
George  II.  kettle,  lamp,  and  stand,  58  ozs.,  28s.  6d.  oz.,  £79  15s.;  a 
George  I.  1726  plain  flagon,  42J  ozs.,  26s.  oz.,  £55  5s.  ;  two  pairs 
George  III.  candlesticks,  £50;   two  miniatures,  £95. 


Sffim 


This  modern  library  equipment  is  the  most  efficient 
and  tasteful  on  the  market.  Starting  with  a  small 
stack,  you  may  add  one  section  at  eich  stage  of 
library  growth  ;   the  effect  is  always  beautiful. 


"4  r*L 


I 

 UllClM^—* 


-^t**V—  Ml 


BOOKCASE 


Sound  British  labour  ;  fine  figured  hardwoods  ; 
dust-proof  ;  books  easily  accessible.  The  cheapest 
and  most  satisfactory  you  can  buy. 

MINTY  BOOKCASES  CAN   BE  PURCHASED  BY  DEFERRED  PAYMENTS 


Write  for  New  Illustrated  Catalogue  containing  fullest  particulars  of 
Minty  Bookcases,  including  various  period  styles  at  moderate  prices. 


2 


BURLINGTON 


AixKaue^  and 
Works  of  Art 
-  faithfully  * 
reproduced  in 
Colour  or 


IDept 
58) 


44-45,  HIGH  STREET,  OXFORD 

London  Showrooms    36.  Southampton  St.,  Strand, W.C. 


Black  and  White 


518-326  Q0SW6LL  ROAD 

LONDON.  E.C.I. 

Telephone.  Telegrams'. 
CLerkcnwQll782j--(2//nes)    "Chatelain  'Phone,  London'.' 
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WICKLOW 


LIMITED 


Antique 
English  Furniture 
China    •  Glass 

Pictures 


ONE   OF  A   PAIR  OF   CARVED   PINE  SIDE-TABLES. 


14,  DA  VIES  STREET 
BERKELEY  SQUARE 
LONDON,  W.l 

Telephone:  May  fair  5235 


(R.    H  E  RIOT  AND 
M.    BRAM  LEY) 


ALOYSIA 

117,  MARINA,  ST.  LEONARDS-on-sea 
Dealer  in  Hntiques 


One  of  a  pair  of  Chippendale  Chairs 
in  untouched  condition. 


Some  Exceptional  Old  Sheffield  Plate 

A  unique  Range  ot  fine  Old  Sheffield 
Plated  Tankards  in  excellent  condition 

Specialists  in  Antique  Silver  and  Old  Sheffield  Plate 

Trade  enquiries  invited. 

Birch  and  Gaydon 

LIMITED 

153,  FENCHURCH  STREET 

LONDON,  E.C.3 


(Established  1790) 


Telephone  Central'  21 W 
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^Old-World  Galleries, 


65,  Duke  Street,  Grosvenor  Square,  W.  1 

(Four  doors  from  Oxford  St.  and  Squires  the  Chemists,  near  Sel fridges) 

ANTIQUES 

AT  REASONABLE  PRICES 


An  18th-century  Walnut  Bureau  Bookcase 
— MO — 

Our  40-page    ILLUSTRATED  CATALOGUE, 
125  photos,  with  prices  and  examples  of  furnish- 
ing in  Antiques,  POST  FREE   3d.,  or  free  to 
visitors  to  our  Galleries. 


Marie-Louise  Staples 

"MY    STUDIO^  SL0fNOE  6383 

1 6a,  Charles  Street,  Knightsbridge,  S.W.  7 

Open  11  to  1  and  2/05  all  days  except  Saturdays  and  Sundays. 


It!  1 'I  I 

iiili 


Imperial  Bed  from  the  Chinese  Summer  Palace,  Pekin,  in  carved 
wood,  with  silk  panels.     Untouched  condition.     1 8th  Century. 

CHINESE  CURIOS  &  VERY  EXCLUSIVE  ANTIQUES 
CUSHIONS  IN  GENUINE  OLD  SILKS  &  EMBROIDERIES 
INTERIOR  DECORATION 


By  direction  of  the  Executors  of  the  late  A.  M(  >  rin^ton  Smith.  Esq. 
SHORT    NOTICE    OF  SALE. 

At  the  BEACONSFIELD  HALL, 

Surrey  Street,  LOWESTOFT. 

Messrs.   Catchpole  &  Richards 

Have  received  instructions  from  the  Executors  of  the  late  A.  Merrington 
Smith,  Esq.  (Member  of  the  British  Antique  Dealers'  Association), 
to  sell  by  auction,  on 

Friday,  November  4th,  1927 

at  the  Beaconsfield  Hall,  Surrey  Street,  Lowestoft, 

the  whole  of  the 

Antique  Dealer's  Valuable  Stock-in-Trade 

Comprising: — Old  Mahogany  Wardrobes  ;  Antique  8-day 
Striking  and  Repeating  Bracket  Clock,  by  John  Shaw, 
Holborn  ;  Jacobean  Oak  Spice  Cabinet  ;  Sheraton 
Mahogany  Coin  Cabinet ;  Antique  and  Modern  Jewellery  ; 
Antique  Wall  Mirror;  Antique  Satinwood  Upholstered 
Easy  Chair  ;  Sheraton  Mahogany  Card  Table  ; 
Collection  of  Old  Lowestoft  China,  including 
several  unique  pieces;  Rockingham  Dessert  Service  and 
other  valuable  China;  Plated  Articles  on  Copper;  Old 
Sheffield  Plate;  Bronzes;  Antique  and  Modern  hilver  ; 
Modern  Cut  Class  ;  Real  Toi  toiseshell  Articles  ;  Georgian 
Brass  Inkstand  ;  Valuable  Oil  Paintings  and 
other  pictures  by  or  attributed  to  Petlier,  Glendinning, 
Barbarelli,  J.  B.  Crome,  Smythe,  Joseph  Stannard,  Lad- 
brooke,  Hubert  Coop,  Josef  Israels,  A.  Vincent,  Bartolozzi, 
J.  I-'.  1  [erring,  Rowlandson,  and  other  artists  and  engravers. 

ON  VIEW  by  Catalogue  only  on  THURSDAY.  NOV.  3rd,  from  10  a.m.  to  4  p.m. 

SALE  COMMENI  ES  10.30  A.M.  PRE(  ISELY. 

Catalogues  (lid.  each)  of  the  AUCTIONEERS,  Elm  Chambers  (next 
Central  Railway  Station),  and  from  Messrs.  CHAMKERLIN, 
TAI.POT  &  BRACEY,  Solicitors,  Hank  Chambers,  Lowestoft. 
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Delightful  Old  Qlass 


96 

96.  A  rare  pair  of  Adam 
Decanters  (as  illustrated), 
in  Bristol  green  glass,  full 
size.  Moderately  priced  at 
;£,5  the  pair. 

98.  A  pair  of  Magnum 
Decanters  in  Bristol  blue 
glass,  with  three  collars 
round  the  neck.  £8  the  pair. 

89.  A  Cake  Stand  in 
English  glass.  White  twist 
in  stem.  Domed  base. 
Height,  8i  in.  50/-. 

90.  Waterford  Decanters, 
domed  panels  round  base,  Belt 
of  large  diamonds;  crucifix 
stoppers.  Exceedingly  fine  and 
a  bargain  at  £20  the  pair. 


UNDREDS  of  fascinating  pieces,  gathered  during  the  last  few  months, 
in  readiness  for  the  Christmas  rush.  Don't  wait  until  the  last  moment. 
Buy  presents  now.  Stocks  are  at  their  largest,  and  you  can  make 
J  choice  at  your  leisure.  Here  are  things  of  beauty,  formerly  the 
property  of  the  late  Sir  T.  M.  F.  Parkyns  ;  the  late  Right  Hon.  Cornelia  Lady 
Wimborne  ;    Miss  Hatchett-Jackson  ;    and  from  other  sources. 


99.  Old  Glass  Jug  ( as  illustrated),  beautifully 
cut,  fine  colour,  quite  perfect.  £(S. 

94.  Old  Cream  Jug,  geometrical  cutting, 
solid  base.  50/-. 

95.  Circular  Bowl  in  old  glass,  9£  in.  diameter, 
with  four  smaller  bowls  to  match.  Diamond 
cut,  with  shaped  borders  and  star  cut  bases. 
The  set  of  five  for  £21. 

97.  Condiment  Set  in  old  cut  glass,  comprising 
two  mustards,  two  peppers,  and  four  salts. 
Cut  in  plain  panels.     £9  the  set. 


91.  Attractive  Decanters,  three  rows  of  lozenge 
cutting,  prismatic  cut  necks  and  shoulders. 
Would  make  a  most  acceptable  present.  The 
pair  for  £o. 


66.  Set  of  Goblets  on 
baluster  stems  ( as  illus- 
trated), with  domed  and 
folded  feet.  Generous  size. 
An  unusual  and  pleasing 
set  of  eight  for  .£10. 

60.  Casket  and  cover  in 
opaque  green  glass.  Would 
make  an  excellent  cigarette 
or  sweet  box.  50/-. 

61.  Comports  and  Covers 
in  old  glass,  cut  in  plain 
panels,  with  cut  shaped 
borders.    £H  the  pair. 

(54.  Hoat-shaped  Fruit  Howl  in 
old  glass,  diamond  cutting,  cut 
stem  and  square  base.  60/-. 


BROOD 


SOCIETY  Ltd. 
(facing  Harrods) 


W.  F.  GREENWOOD 

AND  SONS,  LTD., 

"Antiques 


Four  Stuart  Beadwork  Vases  in  excellent 
condition.    Height.  7  in.  and  6J  in. 


24,  Stonegate,  YORK 
10,  Royal  Parade,  HARROGATE 


i  i 
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ARTHUR  CHURCHILL 

Dealer  in  Old  Cut  Glass 
and  Drinking  Glasses 


No.  I.— Set  of  8  Air  Twist  Glasses. 
No.  2. —  Set  of  8  Opaque  Twist  Glasses. 
No.  3. — Set  of  5  Air  Twist  Glasses. 
No.  4. — Set  of  12  Opaque  Twist  Glasses. 


lO,  DOVER  STREET 

FIRST  FLOOR 

LONDON,  W.l 

Telephone :  Regent  5431 


Messrs.  Ant.  Creutzer,  vorm.  M.  Mempertz,  G.m.b.H. 

AIX  LA  CHAPELLE       (Founded  1869) 

Announce  the  Sale  of  the  Collection  of  the  late 

Rittergutsbesitzer  Theodor  Nellessen,  Aix  la  Chapelle. 

PAINTINGS  OF  OLD  MASTERS. 

Important  works  of  Barent  van  Orley,  Jan  van  Goyen,  Aelbert  Cuyp. 
Gortzius  Goldorp,  Th.  de  Keyser,  Casper  Netscher,  Palamedes,  Jan 
Gossaert  (called  Mabuse),  Se^hers,  Allir.  Altdorfer,  Kavensteyn,  Bassano, 

and  many  others;  also 
German  and  Oriental  China  and   Faiences,  Hammered  Silver  and 
Brass,    Gobelins,    Catalonian    Leather    Hangings.    Persian  Carpets. 
Stained  Glass.  Wood  Carvings. 
EXCELLENT  FURNITURE 
of  the  Rhenish  Gothic  and   Renaissance,  and   the  Aix  la  Chapelle — 
Liejje,  Baroque,  and  Rococo, 
w  hich  will  be  Sold  by  Auction  at  the  above  address  on 
November  9th  to    11th,  1927. 


CA  TALOGUE, 


ith  about  2.50  illustrations  on  50  photo-type  plates, 
sufyfylied  on  request. 


By  dire 
who  is 


F 


HARMAR  BROWN, 
'om  the  District. 


Esq. 


TURNER'S  HILL  HOUSE,  Near  DUDLEY. 

Interesting  Unreserved  Sale  of 

GENUINE  ANTIQUE  FURNITURE 

Embracing  JACOBEAN  Oak  Dresser,  Jacobean  and  other  Oak  C  hests, 
<  late-lej;  Tables  and  Clfairs,  pair  of  CHIPPENDALE  Mahogany  Thermes, 
Envelope -top  Card  Table,  &c,  Early  Georgian  Sideboard  and  Bureau, 
Empire  Bureau,  Bookcase,  Georgian  Settees  and  Dining  Room  Furniture. 
OLD  WORCESTER  CHINA,  and  specimens  of  the  Bow,  Plymouth, 
Swansea  and  Bristol  Factories.  Staffordshire  Figures  and  Oriental  China. 
A  COLLECTION  OF 
OLD  ENGLISH  AND  IRISH  GLASS 
comprising  Coloured,  Enamel  and  Air  Twists,  about  50  Drinking  Glasses, 
including  unique  Cooks  Company's  Glass  and  Masonic  Glasses.  Early 
Bristol  Trail  and  Nailsea  Glass. 

Pewter,  Brassware,  Papier-Mache,  Books,  Oil  Paintings,  Etchings, 
Sporting  Prints,  Carpets,  and  Household  Effects. 

EDWARDS,  SON  &  BIGWOOD,  F.A.I, 
will  Sell  by  Auction,  at  the  Residence  as  above,  on 
Wednesday,  November  30th,  1927,  at  11  a.m.  precisely. 

CATALOGUES  of  the  Auctioneers,    15  8,  Edmund  Street,  Birmingham. 


Genuine  Antique  French  Bureau,  with 
fine  parquetry  in  tulipwood  and  holly. 
Length,  2  ft.  5  in. 


LARGE  STOCK  OF 

furniture 

TRADE  AND  EXPORT 

WANTED — Fine  specimens  of 
English  Furniture,  Distance  no 
object.      Highest  prices  given. 

Chas.  ANGELL 

34,  Milsom  Street 
BATH 


ANTIQUE  AND  FINE  ART  SALON 

Queensferry  Chambers,  10,  Queensferry  St.,  Edinburgh 

Two  minutes  from  Caledonian  Station.         Above  Fiddes  Main  Tailors. 
First  Flat.  Lift. 

Telephone  :    No.  26483 
Chinese  Paintings,  Old  Silks  and  Porcelain,  and  Antiques  Generally 


The  pieces  illus- 
trated include  : 

George  I  Walnut 
Tallboy  ;  Boulle 
Centre  Table  ;  Old 
Continental  Pew- 
ter Nef.  inscribed 
Hans  Carl  Fnrst 
Von  Carolath,  1719 
Model  of  a  Frigate 
Antique  rosewood 
Pole  Firescreen, 
inset  with  panel, 
sewn  with  figure 
andWerter  sTomb 
1795,  in  coloured 
silks. 


©rap  &  Co. 

94,  WIGMORE  ST. 
LONDON,  W.i 


v 


©lo  Chinese  Curios  ano  Works  of  art 


#2 


HONG 

KONG 

SHANGHAI 

AND 

PEKING 


Cloisonne  and  Canton  Enamel  of 
every  description;  Carved  Red 
Lacquer  ;  Old  Chinese  and 
Mongol  Rugs  ;  Large  stock  of 
small  Porcelain,  Snuff  Bottles, 
etc. ;  Peking  carved  Glass  Bowls, 
Plates  and  Dishes ;  Coromandel, 
and     Red     Lacquer  Screens, 


Cabinets,  Mirrors,  Bookcases,  etc. 
Large  stock  of  Chinese  Vase, 
Plate  and  Bowl  Stands  ;  Chinese 
Jade  Trees;  Chinese  Glass  Trees 
and  Flowers;  Carved  Stone  Pen- 
dants; Chinese  carved  Blackwood 
Furniture  ;  Chinese  Silk,  Shawls, 
Brocades     and  Embroideries. 


A 


November,  1927.— Nc 


Special  quotations  for  import  orders.    Furniture,  Carpets,  etc.,  can  be  designed  to 
suit  customers'  special  requirements  and  made  in  China  and  under  the  supervision 
of  our  own  resident  buyer. 

We  supply  some  of  the  keenest  houses  in  London 
and    invite    the    trade    to   compare   our  prices 

Our  new  Catalogue  is  now  in  the  press  and  we  shall  be  pleased  to  send  you  a  copy. 


I. .Will 


The  Connoisseur 


Established  1892 


Telephone  :  Gerrard  762] 


J.  Leger  &  Son 

13,    DUKE  STREET 

ST.  JAMES'S,  LONDON,  S.W.I 

by 

©lb  Masters 

of  the 

ENGLISH,  FRENCH,  DUTCH, 
GERMAN  &  ITALIAN  SCHOOLS 


Sir  William  Beechey,  R.A. 


(Painted  between  1808  and  1810.1 


30  in.  by  25  in. 


Inspection  cordially 
invited. 


Oil  Paintings 
purchased. 


EDGAR       41,  Duke  Street,  Manchester  Square,  London,  W.l 

,  TELEPHONE:    MAYFA1R  1357. 

'w.  h.  adgey  edgar) 

Old  Chinese  Porcelain  and  Oriental  Decorative  Items  ::  Old  English  Furniture 

Fine  Carvings  in  Jades,  Ambers,  Crystals  and  Ivory.        Coromandel  Screens  and  Lacquer 


Fine  Carved  Ivory  Dragon,  with  100  flexible  joints. 
A  unique  piece  of  the  18th  century.    32  in.  long.  Cantonese. 

N.B. — Will  our  clients  kindly  note  that  we  have  opened  a  Branch  at  169,  PICCADILLY,  where  we  solicit  the  honour  of  a  visit. 


MARTIN  &  Co.,  Ltd.    Pearl  and  Diamond  Merchants 


Fine  Old  Sheffield  Tray.  20  in.  long. 
Two  Fine  Old  Sheffield  Oval  Waiters  on  feet,  10  in.  long.    In  untouched  condition. 


An  unusual  collection 
of  Old  Haymarket  Theatre  Posters, 
Dates  about  1786. 

A  large  stock  of  rare  and  interesting 
Antique  Silver,  Old  Sheffield  Plate, 
Early  English  Clocks. 

YOUR  ENQUIRIES  ESTEEMED 


'Phom  2821 


Promenade,  CHELTENHAM 


Established  1806 
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Note  New  Address  of 


FRANSELLA  &  MOSS    DENNIS  MAYNARD 


(MEMBERS   OF  THE    BRITISH    ANTIQUE    DEALERS'  ASSOCIATION) 

Licensed  Valuers 

29,  GERRARD  STREET,  W.l 

iNear  Leicester  Square! 


TELEPHONE:  GERRARD  7480 


KANG-HSI 
FAMILLE-VERTE 
PORCELAIN 

A  SPECIALITY 

All  Specimens  Guaranteed. 

NO  REPRODUCTIONS. 


Wanted  Immediately  - 
Collections  or  Single  Pieces  for  Cash. 


JACKSON  &  SON 


Established  1839 


Partners  :    T.   Blacow  a  M.  D-  Blacow 


Old  English 
Furniture  and 
Miscellaneous 
Antiques 


Six  Mahogany  Sing'e  Chairs  of  excellenl  quality 

Main  Street,  Sedbergh  (LMS),  Yorkshire 

Phone:  No.   16  Sedbergh  Tel  .     "Jackson,  Antiques.  Sedbergh  •• 

MARTIN  BAXTER 

Speciality : 
OLD  ENGLISH 
AND  IRISH  GLASS 

-Antique 
furniture 

♦  *  ♦  ♦ 

la.  PICCADILLY  ARCADE 
LONDON.  S.W.  1 

Goblet  6:  in.  high,  finely  etched  with 

two  panels  of  country  scenes.  Telephone:   Gerrard  3472 

November,  1927. — No.  ccexv. 


BLINDLEY  HEATH,  Surrey 

24  miles  from  London  on  main  Eastbourne  Road. 
Station:  SOUTH  GODSTONE  (2  miles!.        Tel.  24  Copthorne. 


Walnut 
Chair 

(area  1630), 
suitable  for 
Needlework. 


TRADE 


A.  S.  Maynard  is  carrying  on  at  Post  Office,  Newchapel 

(2  miles  from  Blindley  Heath). 


FENTON  &  SONS, 

11,  New  Oxford  Street, 
LONDON 

(ESTABLISHED  1880) 

have  a  large  collection  of 
OLD   ENGLISH   &  FOREIGN 

Arms  /  Armour 

Antique   China,  Furniture, 
Metal-work,    Carved  Oak, 
Curiosities  and  Antiquities 
of  all  kinds 

11,  New  Oxford  Street  Kw^M^r-) 


H.  KENYON 

(Member  of  the  tTjritish  Antique 
Dealers'  Association) 

THE  OLD  LECHE 
HOUSE, 

21,  Watergate  Row, 

CHESTER. 

Old  English  Furniture, 
Pottery,    Pewter,  etc. 


Telephone   No.  1059. 
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PHILLIPS,  SON  &  NEALE 


HARRY  PHILLIPS 
FOUNDER  1796 


VALUERS  for  PROBATE 
AND  FIRE  INSURANCE 

and 

AUCTIONEERS 

•/ 

OBJETS  D  ART,  PICTURES, 
FURNITURE,  PORCELAIN, 
SILVER.  JEWELS  &  WINES 

at  their 

FIVE  GREAT  ROOMS 


73,   NEW   BOND   STREET,  W.i 


MAY  HA  IK  0170 


THE  GEORG  WILHELM  MLLLER 
DUSSELDORF 

Collection  of  German  19th-century  Paintings, 

MASTERPIECES  OF  HIGHEST  QUALITY 

Anselm  Feuerbach,  .Max  Klinger,  Hans  Thoma, 
W'ilhelmTrubner,  Karl  Sch  uch,Teut\vartSchmitson, 
Adolf  Schreyer,  Ludwig  Knaus,  .Michael  Munkacsy, 
Emil  Jak.Schindler,  Carl  Spitz  weg,  Gotthard  Kuehl, 
Franz  von  Lenbach,  Friedr.  August  von  Kaulbach, 
Franz  von  Stuck,  Gabriel  von  .Max,  Eduard  Schleich, 
Sen.,  Johann  Sperl,  Anton  Braith,  Friedrich  Yoltz, 
Gustav  Schonleber,  Edmund  Harburger,  .Joseph 
von  Brandt,  Oswald  Achenbach,  Wilhelm  Sohn, 
Ludwig  Munthe,  Benjamin  Vautier,  and  many 
others,  will  be  sold  by  auction  on 

TUESDAY,  NOVEMBER  22nd,  1927. 

at  the 

Kunstauktionshaus  Mathias  Lempertz 

Owners  :  P.  Haxsteix,  Sohne 
COLOGNE  (Rhine)      Neumarkt  3 

(Founded  1846) 

FULLY  ILLUSTRATED  CATALOGUE,  with  about  42 
photo-type  plates.  5/-. 


A  rare  Collection  of  genuine  Tudor  Period  Tables  in 
fine  original  condition.    Sizes  and  prices  on  application  at 

SHENKER'S 
ANTIQUE  GALLERIES 

118,    BROMPTON    ROAD,    KENSINGTON,    S.W.  3 

(Opposite  Harrods) 

Telephone  :  Sloane  2963.  Telegraphic  Address  :  .Antiqushen,  Knights,  London 
Cable  Address  -  Antiqushen,  London 

TRADE  SUPPLIED 

WE    ARE    NOW    SHOWING    A    LARGE    AND  INTERESTING 
COLLECTION  OF  PEWTER 
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JADE 


We  recently  secured  a  great  bargain  in 
Brazilian  green  jade.  The  beads  are  per- 
fect. The  colour  is  very  fine  indeed.  They 
are  real  stones,  and  they  look  far  better 
than  Chinese  jade  at  three  times  the  money. 
There  are  two  kinds,  each  costing  the  same. 

No.  174  is  a  knotted  necklace  of  graduated 
round  beads. 

No.  175  is  composed  of  flat  jade  beads,  oval  or 
lo2enge  shape,  with  small  round  rock  crystals  between. 
Each  necklace  is  32  in.  long.  The  price  is  amazingly 
low.  only  £3  a  string.  Longer  ropes  at  proportionate 
prices.  Eardrops  to  match,  with  gold  mounts,  15/-  pair. 


A  very  long  rope  of  small  round  facet  cut 
garnets,  with  single  crystals  at  intervals  of  three 
inches.  The  stones  were  purchased  privately  from  a 
lady  of  title.  They  have  been  re-strung.  The  length 
is  54  in.  and  the  price  is  £5. 

Chrysoprase 

A  beautiful  string  of  translucent  green  stones, 
highly  polished.  Graduated  round  beads,  32  in. 
lone,  60/-.  A  similar  necklace  for  £o  in  the  very 
rare  deep  rose-pink  colour. 

BROOD 

SOCIETY  LIMITED 

(Facing  Harrods) 

116  Brompton  Rd.,  London,  S.W.3 


Over  joo  real  stone  necklaces  always  in  stock 
Selections  on  approval  on  receipt  of  usual  references. 
Please  call  if  possible  and  inspect  the  drawers  full  of 
beads  in  almost  bewildering  profusion.  Lid  jewellery 
and  necklaces  bought  for  cash  or  taken  in  exchange 
H  e  are  at  your  service  for  bead  stringing.  A  n  old 
necklace  that  you  consider  worthless  can  be  modernised 
at  trifling  cost. 


M.  MARCUS 

^Antiques 

ANTIQUE  PEWTER  A  SPECIALITY 

/ n  my  showrooms  may  now  be  seen  : 
8  to  20-inch  Plates  and  Di  shes. 

Candlesticks.        Tankards.  Tappit-Hens. 

Harvester,    Jersey    and     Bristol  Measures. 

Pricket  Ends  Candlesticks.      Ink  Boxes,  etc. 

I  5  FEATHERSTONE  BUILDINGS 

HIGH   HOLBORN.  LONDON,  W.C.I. 

Telephone:   CHANCERY  86-18. 


The  Connoisseur  Register 

CONTINUED   FROM    PAGE  II. 

War  Decorations,  War  Coins,  War  Camp  Money, 

everything  very  cheap.  State  what  you  want  ;  also 
in  antique.  Intaglios  bought  and'  sold.  Apply 
Doctor  Neumann,  Centzgasse,  70,  Vienna  18,  Austria! 

Heavily  Carved  Antique  Furniture,  comprising  side- 
board, bookcase,  dining  table,  side  table,  six  chairs, 
one  carver,  and  settee.  For  particulars,  apply 
Box  R1596. 

Lady  offers  several  seventeenth  and  eighteenth  - 
century  Old  Masters.  No  reasonable  offer  refused 
(No.  R1598.) 

Beautiful  Antique  Japanese  Gold  Leaf  Screens  and 
Korean  Chest  ;  also  fine  Regencv  Bureau.  Mrs 

Martin,  Llanwrtyd  Wells. 

Unique  Stamp  Collection  (32,000),  fifty  years'  col- 
lection, all  valuable,  many  rare.    Seal  Collection 

(30,000),  Seals  of  Emperors,  Princes,  Nobility,  etc. 
from  1300  onwards.    Collection  Danish  Law  Edict-, 
(1,000),   from   1500  onwards.    Each  collection  for 
disposal  in  one  lot.    Particulars,  Box  T.43,  Deacons, 
Fenchurch  Avenue,  London. 

Antique  Oak  Sideboard,  beautifully  carved  in  relief 
on  front,  sides  and  back  ;  length  56  in.,  width  27  in 
height  30  in.     (No.  R1603.) 

Beautiful  Old  Master  Miniature  Portrait,  by  Jean 
Horace  Vernet,  1818.  For  sale  privately.  One  of 
his  best.     (No.  R160L) 

WANTED. 

Freemasonry.  —Collectors  or  Dealers  having  anything 
old  in  connection  with  Freemasonry  are  invited  to 
communicate  with  advertiser,  who  is  willing  to  pay 
high  prices  for  old  Masonic  manuscripts,  documents, 
certificates.  Also  old  Masonic  books,  pamphlets, 
broadsides,  exposures,  etc.  Masonic  china,  pottery, 
glass,  prints,  jewels,  aprons,  and  all  curiosities  bearing 
on  Freemasonry  desired.  Also  any  bound  or  loose 
pamphlets  and  newspapers  before  1770.  (Xo.  R1570.) 

To  Buyers  of  Antiques  of  Quality  and  Works  of 
Art. — A  gentleman  having  had  many  years'  ex- 
perience of  collecting  and  private  dealing  is  open 
to  act  as  buying  agent  to  museums  and  private 
individuals  both  at  home  and  abroad.  Reference 
Barclays  Bank,  Birmingham.     (No.  R1582.) 

Lady  would  like  to  buy  Old  Red   Bristol  Glass 

Vases.    (Xo.  R1583.) 

To  purchase  privately,  fine  set  genuine  old  Chippen- 
dale Chairs,  carved  backs,  untouched  condition. 
State  price.     (Xo.  R1590.) 

A  good  Bow-front  Georgian  or  Early  Victorian 
Mahogany  Chest  of  Drawers,  as  tall  as  possible, 
with  pillars  at  sides  ;  also  the  same  period,  mahogany 
Wardrobe,  about  4  ft.  (>  in.  or  5  ft.  wide,  with 
pillar  sides  :  massive  and  strong.  Hugh  Dudley, 
Stradishall,  near  Newmarket,  Suffolk. 


Tokens,  etc.,  relating  to 
Also    Police    Relics,  any 


Old    Prints,  Paintings, 

Wimbledon  (Surrey), 
locality.     (Xo.  R1592.) 

Young  man  requires  good  situation  with  firm  of 
Antique  Dealers.  Excellent  knowledge  of  trade 
in  general,  expert  in  tapestry,  soft  goods,  and  carpets. 
K.979,  Willings,  33,  Knightsbridge,  S.W.I. 

Bureau  Bookcase,  Chippendale  period,  glass  top, 
unrestored,  perfect  ;  width  not  more  than  3  ft.  6  in. 
overall.    Slate  price.     (Xo.  RKiOl.) 

Wanted  to  purchase,  old  Wedgwood  Portrait  Medal- 
lions. Write,  "  Collector,"  care  Deacons,  !t,  Fen- 
church Avenue,  London,  E.C.3. 
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Safe  transit — Expert  Bracking 


antiques 


furniture 


Morfcs  of  art 


GERHARD  &  HEY  LT 


Art  Packers  and  Shipping  Agents 

TLonbon, 

Old  Castle  Buildings 


Great  St.  Thomas  Apostle 

(off  Cannon  Street) 


E.C.4 

LIVERPOOL 


Quantity  Cases.  Stoic  IRooms  for 

accumulating  for  eventual  fl>achtng  ano 
Sbtpptiui.      Consular  papers  Compilec. 

NEW  YORK 

Draeger  Shipping  Co.  Inc.,  8- 1 0,  Bridge  Street 

BOSTON 

Stone  &  Downer  Co.,    148,  State  Street 

PHILADELPHIA 

John  L.  Vandiver,  2-4,  Drexel  Buildings 


A  Load  of  Packed  Antique  Furniture 


PHOTOGRAPHIC 
REPRODUCTIONS 

A  perfectly  produced  photograph  of  your 
furniture,  glass,  china,  etc.,  can  help  you  by 
illustrating  your  description  and  stimulating  an 
interest  far  greater  than  any  words  can  produce. 

THE  COST  IS  SMALL 

Telephone  BRIXTON  468,  or  Write   

SYDNEY  W.  NEWBERY,  London's. w  9 

The  Dealers'  and  Collectors'  Photographer. 


For  Specimens  of  my  work  see  The  Connoisseur. 


FREDERICK  JONES 
1,  Tavistock  Street 
BEDFORD 

Ol6^Eriglisb^urniture 


A  ntiques 

Old 
Pictures 

Wedding 
Presents 

Moderate 
prices 

Pictures 
'■estored  fir* 
cleaned 
by  expert 
artists  at 
Invest 
prices 

THE  SMALL7  COLLECTOR  LIMITED 

Director:  Mrs.  G.  A.  LEWIS.  Telephone:  Kensington  8071. 

4,   PALME  NY  HOUSE,    THURLOE  PLACE,  S.W.7 

(Opposite  the  Victoria  and  Albert  Museumj 
Late  of  31,  Basil  Street,  Kni^htsbridKe,  S.W. 


JAMES  RIM  ELL  &  SON,  Ltd. 

6,  Duke  St.,  Piccadilly,  London,  S.W.I 

DEALERS  IN 
BOOKS  AND   ENGRAVINGS   OF  ALL  KINDS 


SPORT  AND   FINE  ART  A  SPECIALITY 


Please  write  for  Catalogue  No.  274  :— 

VIEWS  OF  THE  BRITISH  ISLES, 
comprising  Old  Engravings,  many  in  Colours, 
and  Water-Colour  Drawings.      Nearly  1,200 
items,  including  440  of  Old  London. 


(LATE   OF   53,   SHAFTESBURY   AVENUE,  W.I) 
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ROME 


RADAMES  ALOI 

FORWARDING  AGENT 
AND  COMMISSIONER 

ITALY      91,  VIA  MARGUTTA 


M 


H.  BAGSHAW, 

257,   FULHAM    ROAD,  S.W.3 
Antiques  Old   Furniture  China 

Pictures        Genuine  Specimens 


B 


ISHOP 

 .  of   

IDEFORD 


Genuine  Antiques 

  in   

Furniture,  China,  Glass 


W.  BOSWORTH  &  SONS        Estabiuhed  i84i 

Antique  and  Fine  Art  Dealers,  NORTHAMPTON 
Fine  set  of  Coloured  Sporting  Print*  :  "THE  FOX  CHASE,"  " SOUTHERLY  WIND 
AND  CLOUDY  SKY,"  F.  C.  Turner,  engraved  C.  Hunt  Choice  collection  Old  Pewter 

STAMPS  PURCHASED.  ^^SSST^SSSS^ 

important  lots,  of  all  kinds  of  stamps,  old  and  modern.    Submit,  stating 
price  required,  and  an  immediate  reply  and  settlement  will  be  given. 
BRIDGE R  &  KAY,  Ltd.,  1  70,  Strand,  London,  W.C.2 


COAGULINE 


Transparent  Cement  makes  difficult 
repairs  easy.  Unites  glass,  china, 
ivory,  bone,  wood,  leather,  ebony,  and 
most  other  materials  permanently,  strongly,  and  neatly.  Sixty  years' 
repute.    Chemists,  6d.  and  1/-.  -     _„    %  , 


OIL  PAINTINGS  by  Edwin  Ellis,  Buxton.  Knight,  and  others 
WATER-COLOURS  by  Artists  of  repute. 
Old  Silver,  China,  Glass,  Ivories,  Sheffield  Plate,  etc. 
L.  A.  &  H.  A.  DALBY,  7,  Town  Hall  Square,  BRADFORD,  York*. 

^VttUdUfcS  ARNOLD  ETHERIDGE 

^  v  1  fc  v  *T  (Late  Frank  Davis  Ltd. ) 

WORKS   OF  ART      Pictures  Framed,  Cleaned  and  Restored 

15,  STEELHOUSE  LANE,  BIRMINGHAM 


G.  W.  FORD  &  SONS,  1 1  &  13,  Appleton  Gate,  NEWARK 

Fine  examples  of  ANTIQUE  FURNITURE,  SILVER 
and  OLD  SHEFFIELD  PLATE  always  on  view. 
Established  1884  Jt\i0  at  290,  GIossop  Road,  Sheffield 


I.   FREEMAN  & 


SON,  LTD. 

Sealers  in  Antique  Silver,  Jewellers,  'Phone- 
Olt>  SbetBett)  plate,  Cbma,  Olass,  etc.  Hoiborn  4633 

WEST  46TH  ST.  AND  DIAMOND  HOUSE.  37-38.  HATTON  GARDEN. 
NEW  YORK  LONDON.  E.C.I 


YE  ANTIQUARY 
48,    HIGH    STREET,  OXFORD 

18TH-CENTURY  OBJETS  D  ART  OF  ALL  DESCRIPTIONS 
 ALSO  GRAHAM'S  JUNK  SHOP 


eirloom  Gallery  (M.  K.  Grant)  100,  Queen's  Road, 

W.2  (1  minute  from  Whiteley's).  Every  Article  marked  in 
plain  figures.  Special  Terms  to  American  and  Colonial  Trade. 
Cheapest  in  district  for  Genuine  Antiques,      Tel.  :  Park  2142 


REPAIRS  Valuable  Porcelain,  Enamel,  etc.,  Repaired  and  Restored- 
MISS  SYLVIA  GYE,  27,  Holland  Road,  Kensington,  W.  14      p„r<>  5755 


CECIL  A.  HALLIDAY 

44,  Broad  St.,  OXFORD 


OLD  ENGLISH 
I  FURNITURE, 

Etc. 

TELEPHONE  1151 


P 


H0T0GRAPHY 

r  ANTIQUES  AND  r 
v    WORKS  OF  ART  V 


Lt.-Col.  0.  B.  HARTER 
54,  Cathcart  Road,  S.W.10 

Telephone    Kensington  3808 


P.W.HOLOWAY 

336B,  King's  Road, 
CHELSEA,  LONDON,  S.W. 
Telephone  Kensington  2831 


SPECIALIST  RESTORER 

and  COLOURIST  of 
PRINTS,  DRAWINGS 
AND  BAXTER  PRINTS 


A.    E.    JAMESON    &  CO. 

Dealers  in  all  kinds  or  Antiques 

257,  GIossop  Road,  SHEFFIELD 

/7  AIT"!  /~\  J  J  L7  C  Old  Needlework.  China 
J~l  1\  1  1  Vo^  (J  JZ,  O  Furniture,  Jewellery 
^^^^^™™"™"""^^^^^^^^^^^"  Glass 

M.  JARVIS,  37,  Church  Street,  SHEFFIELD 

■  AW  OLD   ENGLISH  PEWTER 

■  EYTON    old  COTTAGE  OAK  &  PINE 

■  ANGHAM  2007 

■■1    48,  BUNDFORD  STREET,  BAKER  STREET. 

E.  A.  LINDOW,  Knightsbridge  Galleries     Licensed  Valuer 

(Member  of  the  British  Antique  Dealers'  Association)  Knightsbridge  Tube  Station 

feLT3792  Kensington    31a,  Brompton  Road,  London,  S.W.  1 

And  47c,  Sandgate  Road,  Folkestone. 
Engravings,  Old  English  Pottery,  English  and  Irish  Glass  and  Porcelain 

S.   MANHEIM     Jntique  China  and  Pottery 
FINEST  SELECTION  OF  SHIPPING  POTTERY  ON  VIEW  IN  LONDON. 


56,  Ebury  St.,  Eaton  Square,  S.W.I. 

'Phone  :    Sloane  4684 


15,  Fordwych  Rd.,  N.W.2 

'Phone  :   Hampstead  6476 


01  I)  OAK  IN  I  AKFI  AND  FOR  SALE.-An  historical  old  Oak 
UL.U  in  LrtuLLrtHU      Staircase,  with  spiral  balusters,  etc. 

W.     H.     M  A  W  S  O  N, 
13/15.  Lake  Road,  Keswick,  1  5,  Victoria  Street,  Windermere, 

Cumberland.  Westmorland. 

W.  J.  McCOY  81  SONS,  LTD. 

BELFAST 

DEALERS     IN     ANTIQUES,    OLD    PRINTS,  Etc. 

Genuine  Examples  always  on  hand. 


FURNITURE,  PICTURES, 

CHINA,  GLASS.  Etc. 


W.  S.  MILLS 

10,  Southgate  Street,  WINCHESTER 

Qa\/APC  A  D-i-  OLD  AFRICAN  AND  SOUTH  SEA 
OAVAbb  AKI    CARVINGS.    ARMS  &  ARMOUR. 

OLDMAN,  77,  BRIXTON  HILL,  LONDON,  S.W. 2 


E.  OWENS,  5,  Exchange  St.  East,  LIVERPOOL 

Old  Chinese  and  English  Porcelain 
Old  Dutch  and  English  Pottery 
Wanted — Early  English  Stained  Glass 


R 


Old  €nglisr>  Furniture 

THE  TRADE  SUPPLIED 


AND0LPH 

(ARTHUR)   7e/.  102 

6,  1 5,  16,  Bridge  St.,  HITCHIN,  Herts 


D.  T.  SAINSBURY 

ANTIQUES 

1,  WEST  TERRACE,  QUEEN'S  RD.,  BOURNEMOUTH 

ESTABLISHED  21  YEARS  TELEPHONE  1595 


A  fine  selection  of  Old  English  Pine  Furniture  at  moderate  prices 

jlpply    H.   SPENCE,   25,   Pelham  Street, 

LONDON,  S.W  7        Bu  South  Kensington  Station. 


SUTTON     &     SONS     Antique  Galleri* 


Vicarage  Street,  FROME,  Som. 
XtcenseC*  Dalucrs  '©bone  96 


The  Connoisseur 


For  the  "Special  Occasions  which  occur  every  da^ 


Players 

Virginia  Cigarettes 

lO  for  8D  70  for  14 

50for3  3  100  for  66 

WITH  OR  WITHOUT  CORK  TIPS 

C  Cork  of pure  natural  growth  ) 


Extra   Quality  Virginia 


Issued  hy  the  Imperial  Tobacco  Company  (of  (ireat  Britain  and  Ireland),  Ltd. 


MUIRHEAD  MOFFAT  £  CO. 

134,  Douglas  Street,  GLASGOW 


Sixteen  rooms  crowded  with 

Genuine  Antiques 

many  of  which  are  suitable 
for  the  American  and  Colonial 
markets 


ANTIQUE  5 


&  A.  Kimbell 

182,  Aldersgate  St.,  E.C.I 

Established  1868 


JEWELLERY 


ENQUIRY  AND  VALUATION  DEPARTMENT 

THIS  department  is  conducted  by  The  Connoisseur  to  assist  readers  to  obtain  reliable  information  regarding  all 
subjects  of  interest  to  tbe  collector.  Queries  may  be  sent  upon  the  Enquiry  Coupon,  which  is  printed  on  the 
following  page,  and  must  be  accompanied  by  an  initial  fee  of  5s.  Expert  opinions  can  be  given  as  to  the 
value  and  origin  ot  any  objects  that  are  sent  to  us,  and  arrangements  can  be  made  w  ith  authoritative  experts  to  inspect 
collections  upon  favourable  terms.  Objects  sent  to  us  w  ill  he  returned,  together  with  expert's  opinion,  as  soon  as  possible. 
In  every  case  return  postage  or  carriage  is  charged  extra  to  the  fee.  Owing  to  limited  storage  facilities, 
an  additional  fee  will  be  charged  on  articles  not  removed  within  three  weeks  from  the  date  of  the  opinion. 
Special  attention  is  called  to  our  NOTES  AND  QUERIES  page,  upon  which  questions  difficult  of  elucidation  are  printed 
in  rotation,  so  that  our  readers  may  assist  in  solving  them.  Approved  photographs  of  pictures  for  identification  will  be 
inserted  on  this  page  if  17/6  is  paid  to  cover  cost  of  making  block,  etc.  Communications  and  goods  relating  to  the 
Enquiry  Department  should  be  addressed  to  the  Enquiry  Manager,  The  Connoisseur  Ltd.,  1,  Duke  Street,  St.  James's, 
London,  S.W.I.  Telephone:  No.  7995  Gerrard.  Cables:  Novedad,  Piccy,  London. 


SEE    FOLLOWING    PAGE    FOR    ENQUIRY  COUPON 
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Telephoni  :  Riverside  0039 

William  Williams 

Fine  specimen  of  a  T'ang  Horse 
and  Rider,  with  yellow  and  green 
iridescent  glaze.      14i  in.  high. 


189,  Railway  Approach, 
SHEPHERDS  BUSH.  W. 12 


A  GREAT  OPPORTUNITY. 
Owing  to  the  illness  of  Mr.  CHARLES  FOX,  the  entire  stock 
of  ANTIQUES,  at  No.  72,  King  Street,  Jersey,  is  for  sale  by 
tender  or  valuation. 

If  sold  by  valuation,  this  stock  will  include  goodwill,  with  or 
without  premises,  which  are  situate  in  the  best  business  part 
of  the  town.  NO  INCOME  TAX.  Low  Rates.  An  excellent 
opportunity  for  progressive  man. 

Apply  Advocate  Le  Cornu,  No.  14,  Hill  Street,  Jersey. 

E  13  WAR  13  MELD 

(Member  of  the  British  Antique  Dealers'  Association. ) 


Hntiqucs 


Speciality:  EARLY  ENGLISH  FURNITURE.  POTTERY.  GLASS. 
PEWTER,   IRONWORK,  Etc. 

223,  Corporation  Street,  PRESTON 

{Adjoining  Star  Cinema) 


Telephone:  PRESTON  244 


for 
Fine 
OLD  PEWTER 

,  XVI nth,  and  early 
IXth  Century 

TURE 


$  Every  FRIDAY 
and  SATURDAY 
at  2  p.m. 

Valuable  British  Colonials,  also  the  magnificent  Australian  Collection  of  H.  G. 
Harper,  late  of  New  Zealand.    ILLUsTRA  TED  CATALOGUES  FREE 

HARMER,  ROOKE  81  CO.,  LTD. 

chambers,  188  &  189,  Strand,  W.C.2 

Under  Royal  Patronage      i      SIXTEEN  SHOWROOMS 

Cbc  Gallerp  of 
..  Antiquities .. 
11,  Quarrp  St. 
..  Guildford 

Telephone  •  92  Guildford 


ALL  KINDS  OF  ANTIQUES 

Genuine  and  Reasonable. 
JUST  NOW  ON  VIEW: 
A  number  of  fine  18th-century  Samplers 

INSPECTION     CORDIALLY  INVITED 


Ruskin  Pottery 


is  produced  and  can 
be  obtained  from  the 


Originator,  W.  HOWSON  TAYLOR,  Smethwick, 

near  Birmingham.  England 


Telephone:  Museum  6807 

Ralph  Hyman 

Dealer  in  Antique  Silver. 

9,  Southampton  St..  Holborn,  W.C.I 

Showrooms  open  weekdays  9  a.m.  till  6  p.m. 

Alms  Dish,  George  I.,  1717,  Dublin.    Maker.  John 
Hamilton.     Diameter,  8\  in-    Weight,  12  ox 
Moderate  price. 


Old  CRYSTAL  CHANDELIERS 

on  hand  or  purchased 

Chandeliers  repaired,  reassembled, 
 and  missing  parts  supplied  


F.  W.  STANDISH 

11.  EAST  ST..  BAKER  ST..  W.l.  Telephone  :  Langham  2495 


B.   W.  DEMBO 


Actual 

DEALER  IN  PRECIOUS 

METALS  and 
ANTIQUE  JEWELLERY 
Address:  13,  PERRY  ROAD,  BRISTOL 


Any  article  containing 

GOLD.    SILVER  or 

PLATINUM. 

Also  Precious  and 

Semi  -  Precious  Stones 

purchased  for  cash. 


j  ITALIAN   ANTIQUES  i 

■  LARGEST  COLLECTION  IN  LONDON  | 

■  E.  SUCCIO,  9,  Fitzroy  Street    . .    LONDON,  W.  1  • 

■  ■ 

i  Telephone:  Museum  607  1  . 

■ 

;        Sole  American  Agents:   GRALEE.  Brush  Hill  Road.  Readville.  Mass.  J 

CHARLES  BASKER  &  SON 

75  &  76,  WESTGATE    -    -  GRANTHAM 

Dealers  in  the  Antique 

SILVER  AND  JEWELLERY  A  SPECIALITY 


C.  &  D.  O'DONOGHUE 


DEALERS  IN 


Old  English  and  Old  French  Furniture. 
Old  English  and  Oriental  Porcelain. 

12,  VICTORIA  PARADE,  TORQUAY 

Telephone  3567 


THE  MISSES  HELEN  AND  ISABEL  WOOLLAN 

(Patronistd  by  the  Royal  Family) 

Queen  Anne  House,  Duke's  Lane,  Church  Street,  Kensington,  W.8 

FINE  ENGLISH  FURNITURE 

Fine  Old  China,  Mirrors,  Miniatures,  Glass, 
and  Needlework. 


Reference  no. 


Far  Office  use  onlv 


ENQUIRY  COUPON 


NOVEMBER, 

1927 


Name  <  state  'whether  Mr.,  Mrs.,  or  Miss/ 

Address  in  full  

Snhjeet  of  Enquiry  

Date  1927. 


(To  be  accompanied  by  a  remittance  value  5/-) 


N.B.— FOR    PARTICULARS    REGARDING    THE    USE    OF    THIS    COUPON    SEE    PREVIOUS  PAGE 

November,  1927.  -No.  rrexv.  LXXVI 
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CYRIL  DEAKIN 

OLD    CHINESE  PORCELAIN 


A  Pottery  Jar,  with  Black  Pencilling  under  a 
Turquoise  (ilaze.   5  in.  hij*h.    Ming  Period. 


26,  Bcauchamp  Place,  S.W.  3 


(off  Brompton  Road). 


'Phone:   Kensington  7267 


Have  you  seen  the  rllltiqiK  f  UHlitUrC  at 
J.  FRANKS  &  Co., 

The  Galleries,  High  Street,  St.  Neots,  Hunts, 

Where  people  are  invited  to  walk  round, 
in  and  out,  with  no  obligation  to  purchase. 

OLD  CHINA,  GLASS.  SHEFFIELD  PLATE.  PRINTS,  etc 


Genuine  Unrestored  T^  suPPnej 
Old  English  Furniture,  etc. 

J.  C.  TYE,  Week  Street,  MAIDSTONE 


BY  SPECIAL  APPOINTMENT  TO 
HIS  MAJESTY  THE  KING  AND  HIS 
LATE  MAJESTY  KING  EDWARD  VII 


Francis  Draper 

NEARLY    SEVENTY-FIVE    YEARS  AS 

'Picture  Restorer,    Frame  Maker 
Carver,   Qilder,  Interior 
'Decorations 

To  H.M.  Office  of  Works,  The 
National  Gallery,  National  Portrait 
Gallery,  Governments  of  Australia, 
Canada,  South   Africa   and  India. 

CHRISTIE'S   SALES  ATTENDED 


110,  ALBANY  STREET 
REGENT'S    PARK,   LONDON,  N.W.I 

Telephone:  Museum  4673.      established  1854 


ANTIQUES  weapons 

iS^&BBli  PISTOLS,  etc. 

Capt.  E.  F.  BOULTBEE,  38,  Walcot  Street,  BATH 


CURIOS 


ANTIQUE 
FURNITURE 


W.  H.  WHITE 
4,  8  &  9,  College  Court 
GLOUCESTER 


ANTIQUE  5 


&  A.  KIMBELL 

82,  Aldersgate  St.,  E.C.I 

List  and  Photographs  on  application 


PEWTER 


HERALDIC  QUERIES 

READERS  of  The  Connoisseur  often  wish  to  identify  British  Coats  of  Arms  or  Crests  on  objects 
in  their  possession,  and  this  department  is  maintained  solely  in  their  interest.  Full  particulars 
of  the  items  should  be  sent,  accompanied  when  possible  by  a  drawing,  tracing,  or  rubbing, 
which  cannot  be  returned.  No  original  Silver,  China,  etc.,  must  be  sent.  Replies,  for  which 
no  charge  is  made,  are  inserted  in  The  Connoisseur  as  soon  as  possible.  The  Connoisseur  does 
not  undertake  to  identify  Continental  Heraldry,  to  trace  pedigrees  or  the  right  to  bear  arms. 

Address  all  correspondence  to  the  Heraldic  Expert,  c/o  The  Connoisseur  Ltd.,  1,  Duke  Street, 
St.  James's,  London,  S.W.  1. 

See  following  page  for  Heraldic  Coupon,  which  must  be  enclosed  with  enquiries. 
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George  III.,  1795,  Tea  Urn, 
by  Henry  Chawner.  Lions' 
Head  Handles,  threaded 
Wire  Edges.  Height,  12  in. 
Diameter,  (!  in. 
Weight,  57  oz. 


(N.  BLOOM) 
A.  B.  C.  SILVER 
PLATE  CO.,  Ltd. 

DEALERS  IN 
ANTIQUE  SILVER  AND 
OLD  SHEFFIELD  PLATE 

TRADE  INQUIRIES  INVITED 

15,  NORTON 

FOLGATE 
BISHOPSGATE 
LONDON,  E.C. 


TELEPHONE : 
BISHOPSGATE  1587 


WANTED 


for  an  English  China  House,  making  reproduction 
teaware,  a  Representative  covering  the  whole  of 
the  country,  including  London.  Someone  who  is 
already  carrying  glass  and  silver  plate  preferred, 
and  calling  on  antique  shops. 

Box  2471,  The  Connoisseur,  1,  Duke  St.,  St.  James's,  S.W.I 

/COLLECTORS    and    Dealers  should 
^ — ^     carefully  read  the  Register  Columns 
on  page  II.    They  will  find  many 
interesting  pieces  for  sale. 


QUANTRELL 
ANTIQUE-GALLERIES 

IOO  DEAN  5T  LONDON  W I 
Established  over  half  a  Century 

Genuine  oak  and  Georgian  furniture 

ICARVII1G5  MTLEPIECES  HTflEnTS  Etc. 


XMAS- DECEMBER 
NUMBER  OF 

THE  CONNOISSE  UR 

Will  be  considerably  larger  than  ordinary  issues, 
and  will  include  ten  full-page  plates  after  Carlo 
Crivelli,  J.  F.  De  Troy,  Rowlandson,  Daniel 
Gardner,  and  other  famous  artists.  About  six 
of  these  will  be  in  colour. 

Special  articles  are  to  include  such  subjects  as 
a  peculiarly  rare  and  fascinating  class  of  carved 
panelling  ;  an  important  collection  of  Rowlandson 
drawings ;  fine  mahogany  furniture  of  the 
eighteenth  century ;  remarkable  punch  bowls ; 
and  curious  old  dolls.  These  will  be  contributed 
by  such  well-known  authors  as  Fred  Roe,  R.I.. 
Basil  S.  Long,  R.  W.  Symonds,  Mrs.  Nevill 
Jackson,  etc. 

Despite  additional  features,  this  fine  issue  will 
be  sold  at  the  usual  price  of  2/-,  and  a  heavy 
demand  is  confident!}'  anticipated. 


otogr 

•J    For  the  Trade 

jjw     or  PRIVATE  COLLECTOR  i 

PERFECT  RESULTS 
"■^a  from 


5/6 


with  two  proofs. 
Special  quotations  for  collec- 
tions, large  quantities,  or  for 
fire  insurance.  Contractors 
to  H.M.  Government,  the 
eadingPublic  Galleries,  West 
End  dealers  and  Collectors. 


yfair  2066-7 


WALLACE    HEATON  LTD. 

EXPERT    COMMERCIAL  PHOTOGRAPHY 

119,  NEW    BOND  STREET,  LONDON,  W.l 


Reference  no. 


For  Office 


mly 


FREE  HERALDIC  COUPON 


FOR    HERALDIC  QUERIES 


NOVEMBER, 

1927 


Name  (state  whether  Mr.,  Mrs.,  Miss,  etc. J 
Address  in  full   


Datt 


1927. 


N.B.— FOR    PARTICULARS    REGARDING    THE    USE    OF    THIS    COUPON    SEE    PREVIOUS  PAGE 
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A  selected  collection  of  the  finest  genuine  Old 
English  iyth  and  18th-century  Furniture 


FURNITURE    -  CARPETS 
DECORATIONS 


A  fine  Elizabethan  Carved  Bulbous-Leg  Draw-Top  table.      Size.  6  ft.   11   in.  by  2  ft.   10  in.      from  bentley  Manor.  Worcestershire. 


Gregory  &  Co. 


19,  Old  Cavendish  Street 
London,  W.  1 


FOLKARD  &  SON 

ESTABLISHED  1814 

355,  OXFORD  STREET 

(near  Bond  Street),  W. 

antiques,  ©lo  China,  Cut  Glass, 

Silk  IReeoleworfc, 
©lo  Silver,        Sbeffielo  plate, 
paintings  on  Glass,  etc. 


COLLECTORS,  COUNTRY  DEALERS,  AND  TRADE  SUPPLIED. 


REPRODUCTIONS   OF  OLD 

ARMOUR 

HALBERDS,  SHIELDS,  HELMETS, 
etc.,  made  to  order.  Also 

Ship  /Iftcocls 

of  every  period  in  wood  or  metal. 

Faithful  and  perfect  replicas  in  the  finest  craftsmanship 
guaranteed.        Large  collection  of  Ship  Models  in  stock. 
Catalogue  sent  on  receipt  of  II- 

G.    A.  GUDE 

Room  8,  15-17,  King  Street,  St.  James's,  London,  S.W.  1 


Lata  • 


TOBY 

(Mrs.  FLOYD) 

3,  Westbourne  Street 
Sloane    Square,    S.W.  1 

Telephone  No.    -    Sloane  6361 

Genuine  Anliques,   many  of 
American  interest 


Fine  light  mahogany  Chest  of  Drawers, 

height  28  in.,  width  24  in. 
Mahogany  Bow-fronted  China  Cabinet. 
Old  English  marked  Porcelain.  Bow. 
Derby,  Worcester.  Rockingham,  etc. 
A  small  collection  of  early  medical 
instruments. 
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F.  W.  PHILLIPS  Ltd. 
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Telegrams:    "  Glasstique  (Piccy)  London ' 


Telephone:  Regent  1811 


GEORGIAN  SILVER  SERVICE.     Weight,  105  oz.  5  dwt. 


G.  GLASS 

Old   tnglisb  Silver 

Sheffield  plate 
Antique  ."/ewcls,  etc. 


Trade  Enquiries 
specially  invited 


35,  KING  STREET 

St.  James's,  LONDON 

s.w.  1 

I  Late  of  Deansgnte,  Manchester.) 


7J  J.  R.  COOKSON 

y2\  (KENDAL) 

■ 

One  of  the  best  selected  Stocks  of  J 

■  GENUINE  ANTIQUES  • 

■  ■ 

in  the  Provinces. 


MOTORISTS  passim;  through  the  old-fashioned  town  of 
KENDAL  (in  Westmorland1,  when  journeying  to  or  from 
Scotland  and  the  Lake  District,  should  call.     'PHONE  140 


HYDE  PARK 

'Antique  £jp  Zt^xX  (Balleries 

(Under  New  Management) 

52,  Walton  St.,  Knightsbridge,  S.W.3 

15  minutes  from  Harrods)  Phone:   SLOANE  3927 

Proprietress   -      -    Mrs.  W.  .\\.  RICHARDS. 

A  fine  selection  of 

Genuine  Antique  Furniture 

Oak,  Walnut,  Mahogany,  Laburnum, 
Pine,  etc. 

China  Glass  Pewter,  etc. 


OLD  ENGLISH  FURNITURE 
OLD  ENGLISH  CHINA  AND 
POTTERY  -  OLD  PICTURES 

Trade  Supplied 

C.  L.  PICKARD 

Portland  Gate,  Portland  Crescent,  Leeds 

WITHIN     10    MINUTES    Of    ALL  STATIONS 


A  Set  of  Prints  by  -Jukes.  "The  Life  of  the 
Racehorse,"  in  original  frames  and  mounts. 


MARY-ANN 
ARCHER 

INI.    M.    A.  ARCHER 
HOUBION) 

Shop  of 
Antiques 

....59,.... 
Beauchamp 
Place, 
London,  S.W. 


T.  ORDISH 

China  Street 
LANCASTER 


A  large  and  varied 

stock  of 
ANTIQUES  ONLY 


A   fine   Worcester    Jug.  Dr. 
Wall  period,  12  in.  high,  and 
capacity  one  gallon.  Canary 
yellow  ground. 


PEWTER 

British,  Colonial,  and  American  buyers  please  note  :  This  is  the 

CHEAPEST     HOUSE     IN  BRITAIN 

FOR   ANTIQUE  PEWTER 
Flagons,  Tankards,    Dishes,    Plates,    Bowls,  )ugs, 

Candlesticks,   etc.,  etc. 
Old  Pewter  Valued  20  years'  experience 

FREE  OF  CHARGE  at  your  service 

RICHARD  NEATE 

(Member  of  the  British  Antique  Dealers'  Association) 

92,  Albany  St.,  Regent's  Park,  N.W.I 

Telephone  :  Museum  3883.       Bus  —  3,  69. 
Cable  Address  :  (Via  Western  Union)  "  PEWTER,  LONDON  " 
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Ackermann  Galleries 

157,  NEW  BOND  STREET,  W.  1 

(ESTABLISHED  1783) 


oil  painting  The    London   and    Southampton   Coach  27  in.  x  47  in. 

BEN.    HERRING,  1829 


Sporting  Pictures 
and  prints 

NAVAL  AND  TOPOGRAPHICAL 

PICTURES  AND  PRINTS 

Mezzotints        Woodcuts  Aquatints 

SPORTING    AND    NAVAL    PICTURES  PURCHASED 
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CYRIL    ANDRADE  LTD. 

JDalmett?  (Balleries 

8,    DUKE    STREET,    ST.    JAMES'S,    LONDON,  S.W.I 

Telephone:    1980  Regent 


SHIP  MODEL,  "THE  PALLAS." 

We  paid  £325  for  this  model  in  public  auction. 
We  are  prepared  to  pay  equally  high  prices  for  similar  models. 

Purchasers  of  rare  specimens  of  Works  of  Art,  including  Armour,  etc. 


Just  "Published. 


A  superb  reference  u'or£ 
on   Interior  Decoration. 


ENGLISH  CHIMNEY-PIECES: 

Their  design  and  development  from  the 
earliest  times  to  the  Nineteenth  Century 

GUY  C.  ROTHERY   and  Prof.   A.  LAWRENCE  KOCHER 

Illustrated  with  »"  tine  r  ollotype  plates.  H  plates  of  measured 
drawings,  with  an  additional  \H  drawings  ol 
fireplace  iccessories.      Size,  10  in:  by  12i  in.,    -V  /     1  ftc 
full  cloth.  PRICF.    cti'  1U3. 

IT/h's  work  ha-i  had  a  remarkable  success,  /ess  than  100 
copies  remaining  for  sale. 

PLEASE  WRITE  FOR  CATALOGUE  OF  PUBLICATIONS 

JOHN  TIRANTI  &  COMPANY 

Map'e  St.,  Tottenham  Court  Rd„  LONDON,  W.l 


STEWART  ACTON 

Member  of   British   Antique    Dealers'  Association 

12,  PRINCE  ALBERT  STREET 
BRIGHTON 


Has  in  Stock 

a  collection  of  genuine  old  Furniture, 
China,    Needlework,    Pictures,  etc. 

Sheraton  Sideboard,  Walnut  Chest  on  Stand, 
built  Wooden  Ship,  Queen  Anne  painted  Chest 
of  Drawers  on  stand,  richly  decorated  Dessert 
Service,  Refectory  Tables,  collection  of 
Samplers.     Trade  specially  invited. 

Also    at    "  Riverside,"    Bramber,  Sussex 

November,  1927.  -  Xo.  ccexv. 


Chelsea  Porcelain 

Collectors  will  find  here  full  descriptions  of  every  type  of 
Chelsea  Porcelain  and  illustrations  of  the  most  important 
pieces,  so  that  many  a  piece  of  unrecognised  Chelsea  will  be 
identified,  Demy  4to.  Art  Canvas.  Published.  £3  I  3s.  6d. 
FOYLES  offer  some  copies  in  brand  new  condition  at  £2  15s. 

Old  English  Silver 

Sets  forth  the  whole  range  of  English  Silversmiths'  work  from 
Anglo-Saxon  times  down  to  the  Early  Nineteenth  Century. 
With  300  illustrations  in  Collotype.  Published,  £6  6s.  Od. 
FOYLES  offer  some  copies  in  brand  new  condition  at  £3  3s. 

W.  &  G.  FOYLE,  Ltd. 

BOOKSELLERS  (New  and  Second-hand) 
119-125,    Charing    Cross    Road,    London,    WC.  2. 

'Phone:  GERRARD  9310 


ANITA  CALDWELL 


OLD  ENGLISH  FURNITURE, 
CHINA  AND  GLASS 

INTERIOR  DECORATIONS 

Any  Period.    Moderate  Prices. 

One  of  a  set  of   three  Queen  Anne 
Walnut  Chairs,  in  fine  condition. 

46,  BROMPTON  ROAD 
LONDON,  S.W.  3 

Telephone  :  Kensington  2336 

Cables:  "  Sarita,"  London 
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1.  Fine  Irish  George  I.  Cup  w.th  harp  handles;  Dublin,  dale,  1715.    Maker,  Henry  Daniel.    Height,  6i  in. 

2.  Elizabethan  Spoon  with  Hon  sejant  top;  date,  London,  1589.    Maker's  mark,  C  enclosing  a  W. 

3.  Fine  old  Irish  Bowl,  by  George  Hodder,  of  Cork,  circa  1745. 

4.  One  of  three  very  fine  Apostle-top  Spoons;  St.  James  the  Less,  St.  Paul,  and  St.  Mathias  ;   date,  London,  1640.    Maker's  mark,  E.I. 

5.  One  of  a  pair  of  Irish  Cups;  Dublin,  circa  1750.    Maker,  Wm.  Townsend.    Height,  7  in. 


Messrs.  Veitch  deal  specially  in  old  English,  Scottish,  Irish,  and  old  American  Silver,  and  fine  Sheffield  Plate,  and  have  one  of  the  finest  and 
largest  stocks  in  London,  at  most  reasonable  prices,  the  greater  portion  of  which  is  duty  free  into  America. 

7  CARLTON  STREET,  LOWER  REGENT  STREET,  LONDON, S.W.I 

AND  AT  INVERNESS 

Telegrams;  "Veitchius,  Piccy,  London."  Cables:  •■  Veitchius.  London."  Telephone:  Gehrard  8174 

"Sheffield  Plate:  its  History,  Manufacture  and  Art,"  Imperial  8vo,  Illustrated.— H.  N.  Veitch,  1908. 


Best  for  Buying  and  Selling 


H.  R.  HARMER 

POSTAGE  STAMPS  AT  AUCTION 

6,  7  &  8,  Old  Bond  Street, 
London,  W.  1 

Telephone     -  -     Gerrara  1623 


MRS.  HOPE 


TELEPHONE:    3650  KENSINGTON 


39,  THURLOE  PLACE 
SOUTH  KENSINGTON 

S.W. 


GENUINE 
ANTIQUE 
FURNITURE 

WORKS 
OF  ART 


Kate  Oak  t  late  Table  and  Blue  and  W  hite 
Oriental  I  >essert  Service, 


Complete  Furnishing 
and 

Period  'Decorations, 
etc.,  undertaken. 


forres  F)ouse  Galleries 


DEAL 


Telephone  : 
Deal  3  79 


At  home  on  Sundays 
and  during  holidays. 


A  real  "  Creasurc  Rouse  "  to  suit  all. 

Many  museum,  also  a  great  number  of 
inexpensive  pieces  that  go  to 
make  a  home. 


Buy  Hntiques. 


Money  well  invested. 


H.  STUART  PAGE 

129,  Bridge  Street, 
WARRINGTON 


17th-century  Carved  Mirror. 
Unrestored. 


A  varied  and 
interesting  stock  of 

ANTIQU  ES 

—  ONLY  — 
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By  Appointment 


jfinc  Hrt  H>ealer  to  Ifoer  fl&ajestg  the  Queen 

ALBERT  AMOR 

(Sole  Proprietor:    W.   LESLIE  PERKINS) 

Albert  Amor  (W.  Leslie  Perkins)  begs  respectfully  to  notify  his  clients  that  he  has  had  erected — during 
the  rebuilding  operations  now  proceeding — a  temporary  Shop'front  and  Office  on  his  old  site  at 

31   and  32,   ST.  JAMES'S  STREET,  S.W.I 
Any  inquiries  may  now  be  dealt  with  there  as  well  as  at  6,  Masons'  Yard — where  his  extensive 
stock  of  Old  English  Porcelain,  Furniture,  and  other  Objets  d'Art  is  displayed  for  inspection  and  Sale. 


A  very  unusual  Queen  Anne  Walnut  Writing  Table.  The  writing  slide  folds  over  and  rests  upon  the  front  legs,  which 
withdraw,  forming  supports.     The  hinged  top  flap  also' folds  over,  entirely  enclosing  the  pigeon-holes  and  compartments. 

In  original  condition  and  perfect  state  of  preservation. 
Width,  3  ft.  4  in.        Depth  with  writing  slide  opened,  2  ft.  8  in.        Depth  with  writing  slide  closed,  1  ft.  9  in. 

Height,  3  ft.  3  in. 
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Gloves  :  with  Special  Reference  to  those  of  Shakespeare 
By  Sir  Henry  Urwick,  J. P. 


Mr.  S.  William  Beck,  in  his  book  on 
Gloves:  their  Annals  and  Associations,  published 
in  1883,  says  in  his  preface  :    "  There  is  ample 
justification  for  writing  the 
history  of  Gloves,  for  none 
other  symbol — the  Blessed 
Cross  of  our  common  Faith  -s 
excepted — has  so  entered  into  i\  • 

the  feeling  and  affections  of 
man,  or  so  ruled  and  bound 
in  integrity  and  right  the 
transactions  of  life." 

The  glove,  in  fact,  from 
earliest  times  appears  to  have 
been  regarded  as  representing 
the  right  hand  which  it 
covered  ;  the  hand  as  repre- 
senting good  faith  and  good 
fellowship  ;  the  hand  which 
held  the  pen,  and  thereby 
became  a  substitute  for  a  sig- 
nature ;  the  hand  which  held 
the  sword  and  which  threw 
down  the  glove  as  a  gage  of 
battle.  This  being  so,  it  is 
rather  singular  that  gloves 
have  not  occupied  a  more 
important  place  in  poetry  and 
in  literature  than  has  been 
the  case.  No  important  book, 
so  far  as  I  know,  has  yet 
been  published  entirely  on  the 
subject  of  gloves,  except  that 


by  Mr.  Beck,  to  which  1  have  referred.  I  do 
not  attach  much  importance  to  the  earlier  little 
pamphlet  on  the  subject  written  by  William  Hull, 
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No.  I. — THE  "  SHAKESPEARE  "  GLOVES  IN  THE  POSSESSION  OF 
DR.  HORACE  HOWARD   FURNESS,    JUN.,   OF  PHILADELPHIA 


PUBLIG 


Vol.  LXXIX.— No.  315. 
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Junr.,  and  published  in  1834,  as  this  was  merely- 
intended  as  political  propaganda.  With  the  ex- 
ception of  Sir  Walter  Scott,  who  deals  with  the 
subject  in  The  Fair  Maid  of  Perth  and  in  Red 
da  millet,  I  do  not  think  that  any  writers  of  note 
have  had  much  to  say  about  gloves.  Articles,  of 
course,  have  been  published  about  them,  and  the 
best  I  have  come  across  are  to  be  found  in  a 
book,  Ha  hits  and  Men,  by  Dr.  Doran,  published 
in  1855.  This  contains  an  article  entitled  "Gloves, 
B's  and  Buttons,"  which  gives  several  quite  good 
stories  about  gloves. 

The  most  remarkable  fact  in  the  dearth  of 
bibliography,  however,  is  that  Shakespeare— 
although  the  son  of  a  glover,  and  doubtless 
educated  in  an  atmosphere  of  glove-making — has 
not  a  great  deal  to  say  on  the  subject  ;  in  fact, 
he  mentions  the  word  some  forty- eight  times 
only  in  the  whole  of  his  plays.  Of  course,  the 
glove  incident  in  Henry  V.  is  an  amusing  one, 
and  Autolycus  refers  to  gloves  several  times  as 
being  among  the  wares  that  he  has  for  sale  ; 
but  considering  the  importance  of  the  subject, 
and  his  close  associations  with  the  trade,  it  is 
strange  that  Shakespeare  did  not  make  more  of 
them. 

There  is  an  old  story  which  connects  him  very 
closely  with  gloves,  the  origin  of  which  I  have 
been  unable  to  trace,  though  it  is  often  quoted 
by  writers,  among  whom  is  Dr.  Doran.    He  says  : 

Shakespeare  was  once  acting  in  the  presence 
of  Queen  Elizabeth  the  part  of  a  king  —  one  of 
his  own  making — and  so  careful  was  he  of  the 
illusion  of  the  scene  that  he  forgot  all  things 
besides.  The  Virgin  Queen  resolved  to  put  him 
to  the  proof,  and  as  the  mimic  king  passed  before 
her  she  dropped  one  of  her  gloves.  Shakespeare, 
faithful  subject  as  well  as  king,  immediately 
paused,  and  with  the  words,  '  Although  bent  on 
this  high  embassy,  yet  stoop  we  to  pick  up  our 
cousin's  glove,'  he  presented  it  to  the  royal 
Queen,  and  then  passed  on."  It  is  a  remarkable 
story,  and  has  been  repeated  constantly,  but,  as 
I  am  unable  to  trace  the  origin,  it  must  be  con- 
sidered to  be  merely  tradition.  An  interesting 
point  in  connection  with  it  is  that  there  is,  I 
believe,  no  other  evidence  that  Shakespeare  ever 
did  act  the  part  of  a  king  in  one  of  his  own  plays. 
The   greatest   Shakespearean   scholars   living  do 


not  seem  able  to  help  me  in  tracing  the  origin 
of  the  tale. 

There  is,  however,  a  remarkable  piece  of 
internal  evidence  with  regard  to  Shakespeare's 
knowledge  of  gloves  in  The  Merry  Wives  of 
Windsor,  Act  I.,  Scene  4.  Mistress  Quickly, 
speaking  to  Simple  of  Slender,  says  :  "  Does  he 
not  wear  a  great  round  beard  like  a  glover's 
paring  knife."  As  a  paring  knife  is  exactly  like 
a  quoit  with  a  wooden  handle  across  it,  and  is 
quite  unfamiliar  to  most  people  outside  the 
trade,  it  seems  unlikely  that  this  simile  would 
have  been  used  by  anyone  unacquainted  with 
the  manufacture  of  gloves. 

I  think  I  have  said  enough  to  make  it  clear 
that  the  gloves  which  Shakespeare  himself  wore 
have  a  special  interest,  owing  to  his  association 
with  the  trade.  I  believe  I  am  right  in  saying 
that  there  is  no  personal  possession  of  the  poet's 
in  existence  except  a  ring  ;  so  that  if  gloves 
could  be  proved  to  have  belonged  to  Shakespeare, 
they  would  be  of  very  special  interest.  As  a 
glove  manufacturer  of  over  forty  years'  standing, 
as  well  as  a  great  admirer  of  the  Bard,  I  have 
devoted  attention  to  the  subject,  and  am  able 
to  place  some  fresh  facts  before  the  public. 

In  Mr.  Beck's  book  on  Gloves  he  gives  an 
illustration  of  a  pair  which  were  presented  to 
Garrick  at  the  Jubilee  at  Stratford-on-Avon  in 
1701).  This  drew  from  Dr.  Horace  Howard 
Furness,  Senr.,  the  Editor  of  the  Variorum  edition 
of  Shakespeare ,  a  letter  asking  Mr.  Beck  what 
his  authority  was  for  giving  this  illustration,  as 
he  himself  possessed  the  pair  of  gloves  in  question. 
Considerable  correspondence  ensued  between  Mr. 
Beck  and  Dr.  Furness,  and  the  latter  finished 
this  correspondence  very  humorously  by  saying  : 

I  know  that  my  pair  of  gloves  belonged  to 
Garrick,  Mrs.  Siddons,  and  Fanny  Kemble,  and 
that  is  almost  good  enough  for  me,  even  if  they 
were  not  Shakespeare's." 

The  pair  of  gloves  (No.  ii.)  shown  by  Mr.  Beck 
in  his  book  are  now  in  the  Memorial  Museum 
at  Stratford,  having  been  presented  by  the  owner 
to  the  Governors  ;  and  the  Philadelphia  pair 
(No.  i.)  are  in  the  possession  of  Dr.  Horace 
Howard  Furness,  Junr.,  who  is  carrying  on  the 
work  of  the  Variorum  Edition,  which  his  father 
began. 
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NO.   II. — THE   "SHAKESPEARE"   GLOVES,   PRESENTED   TO   DAVID  GARRICK 


AT  STRATFORD-ON-AVON 


The  history  of  these  two  pairs  of  gloves,  since 
they  were  presented  to  Garrick,  is  in  each  case 
unquestionable,  as  their  owners  were  traceable 
for  the  whole  time.  Although  the  mystery 
remained  unsolved  at  the  end  of  the  corres- 
pondence between  Mr.  Beck  and  Dr.  Furness,  1 
was  able  to  prove  quite  clearly,  soon  after  this, 
that  two  pairs  were  presented  to  Garrick,  as  being 
Shakespeare's,  during  the  Jubilee  Celebrations  at 
Stratford  in  1769. 

Perhaps  the  most  important  piece  of  evidence 
in  the  matter  is  furnished  by  a  discovery  made 
by  the  late  Mr.  Richard  Savage,  Custodian  and 
Librarian  of  the  Birthplace,  in  an  old  newspaper 


which  was  preserved  in  the  Library  there,  which 
runs  as  follows  : — "  Since  the  intention  of  a 
Jubilee  in  honour  of  Shakespeare  has  been  in 
agitation,  a  great  number  of  curiosities  and  relics 
relative  to  that  great  and  first-born  son  of  nature 
have  been  presented  to  Mr.  Garrick  ;  and  amongst 
others,  two  pairs  of  gloves,  well  attested  to  have 
been  worn  by  Shakespeare  on  the  stage  ;  the 
one  his  Tragedy,  and  the  other  his  Comedy 
gloves.  Formerly,  no  actor  appeared  on  the 
stage  (unless  in  some  very  low  character  indeed) 
without  gloves  ;  and  those  for  Tragedy  were 
much  more  rich  and  pompous  than  those  for 
Comedy." 
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NO.  III.  GLOVES  OF  WILLIAM  OF  WYKEHAM,   BISHOP  OF  WINCHESTER 

PRESERVED   IN  THE  TREASURY  OF  NEW  COLLEGE,  OXFORD 


I  have  been  unable  to  find  any  other  reference 
than  this  to  the  story  of  the  Tragedy  and  Comedy 
gloves,  and  although  I  have  enquired  of  Mr.  A.  C. 
Bradley,  the  late  Sir  Sidney  Lee,  Dr.  Horace 
Howard  Furness,  and  Mr.  William  Poel,  none  of 
them  has  been  able  to  trace  any  information  on 
the  subject.  Of  course,  if  it  were  true,  it  would 
be  very  important,  as  connecting  Elizabethan 
Drama  with  the  Greek  Tragedy  and  Comedy 
masks. 

Further  evidence  of  the  existence  of  two  pairs 
of  gloves  is  afforded  by  the  fact  that  the  Stratford 
pair  was  offered  for  sale  at  Garrick's  death  ; 
while  the  Philadelphia  pair  was  specially  mentioned 
by  Mrs.  Garrick  in  her  will.  I  always  suspected 
that  additional  evidence  might  be  forthcoming 
with  regard  to  the  gloves  since  Garrick's  time, 
but  I  did  not  suppose  that  any  fresh  pre-Garrick 
evidence  would  lie  found  with  regard  to  their 


genuineness.  When  in  America,  however,  in 
1 91  g,  I  went  to  Philadelphia  expressly  to  see 
Dr.  Furness's  pair.  He  then  told  me  that  when 
he  was  in  Stratford,  some  years  previously,  he 
had  obtained  such  further  evidence.  I  afterwards 
wrote  down  my  recollections  of  our  conversation 
and  sent  it  for  his  corrections.  He  made  these, 
and  returned  my  notes  with  permission  to  publish 
them.    They  are  as  follows  :  — 

In  his  letter  to  Garrick,  of  May  31st,  1769, 
John  Ward  writes  as  follows  :— 

"  Leominster, 
"  Dear  Sir,  "  May  31st,  1769. 

"  On  reading  the  newspapers,  I  find  you  are 
preparing  a  grand  Jubilee,  to  be  kept  at  Stratford- 
upon  -  Avon,  to  the  memory  of  the  Immortal 
Shakespeare.  I  have  sent  you  a  pair  of  gloves 
which  have  often  covered  his  hands  ;  they  were 
made  me  a  present  by  a  descendant  of  the  family, 


134 


Cloves 


when  myself  and  company  went  over  there  from 
Warwick,  in  the  year  1746,  to  perform  the  play 
of  '  Othello,'  as  a  benefit,  for  repairing  his  monu- 
ment in  the  great  Church,  which  we  did  gratis, 
the  whole  of  the  receipts  being  expended  on  that 
alone. 

"  The  person  who  gave  them  to  me,  William 
Shakespeare  by  name,  assured  me  his  father 
had  often  declared  to  him  that  they  were  the 
identical  gloves  of  our  great  poet  ;  and  when  he 
delivered  them  to  me,  said,  '  Sir,  these  are  the 
only  property  that  remains  of  our  famous  relation  ; 
my  father  possessed,  and  sold  the  estate  he  left 
behind  him,  and  these  are  all  the  recompense  I 
can  make  you  for  this  night's  performance.' 

The  donor  was  a  glazier  bv  trade,  very  old, 


and,  to  the  best  of  my  memory,  lived  in  the 
street  leading  from  the  Town  Hall  down  to  the 
river.  On  my  coming  to  play  in  Stratford  about 
three  years  after,  he  was  dead.  The  father  of  him 
and  our  poet  were  brother's  children. 

"  The  veneration  I  bear  to  the  memory  of  our 
great  author  and  player,  makes  me  wish  to  have 
these  relics  preserved  to  his  immortal  memory  ; 
and  I  am  led  to  think  I  cannot  deposit  them, 
for  that  purpose,  in  the  hands  of  any  person  so 
proper  as  our  modern  Roscius. 

I  am,  Sir,  your  most  obedient  servant, 

"  John  Ward." 

From  the  foregoing  letter  it  will  be  seen  that 
John  Ward  makes  the  following  statements  with 
regard  to  the  gloves  which  he  presented  to  Garrick. 


NO.   IV.  LEFT  :  GLOVE  OF  KING  CHARLES  I. 


Xo.  V. — right:  glove  of  the  PERIOD  OF  KING  CHARLES  II. 


The  Connoisseur 


1.  — That  they  were  given  to  him  in  1746  by 
a  man  named  William  Shakespeare  when  he 
(Ward)  went  to  play  Othello  in  aid  of  a  fund  for 
repairing  the  monument  in  the  Church. 

2.  — That  the  donor  was  a  glazier  by  trade. 

3.  — That  he  was  "  very  old." 

4.  — That  "  on  my  coming  to  play  at  Stratford 
about  three  years  after,  he  was  dead." 

Dr.  Horace  Howard  Furness  determined  to 
investigate  the  matter  further  in  the  hope  of 
proving  the  pair  of  gloves  in  his  possession  really 
to  have  belonged  to  Shakespeare,  and  devoted 
special  attention  to  the  points  enumerated.  His 
researches  resulted  in  the  discovery  of  the  following 
facts  : — 

1 .  — There  was  no  William  Shakespeare  alive  at 
the  time  of  Ward's  visit  (1746).  There  was. 
however,  a  man  living  in  Stratford  named 
Shakespeare  Hart,  a  great-grandson  of  Shakes- 
peare's sister  Joan,  to  whom  Shakespeare  left 
his  clothing.  The  following  is  an  extract  from 
Shakespeare's  will : — 

"  Item  :  I  gyve  and  bequeath  unto  my  said 
sister  Joan  xxi''  &  all  my  wearing  apparell  to 
be  paid  &  delivered  within  one  year  after  my 
deceas." 

When  Ward  wrote  to  Garrick  in  1769,  he  re- 
ferred to  an  event  which  took  place  twentv-three 
years  previously  (1746),  and  it  is  highly  probable 
that  all  he  remembered  of  the  name  of  the  donor 
of  the  gloves  was  the  "  Shakespeare."  Ward 
must  have  been  an  old  man  himself  in  1769,  and 
therefore  a  slip  of  this  kind  is  quite  excusable. 

2.  — The  records  of  the  Corporation  of  Stratford 
disclose  that  Shakespeare  Hart  was  a  plumber 
and  glazier  by  trade,  and  was  employed  bv  the 
Authorities  in  that  capacitv. 

3.  — Shakespeare  Hart  was  eighty  vears  old  in 
1746,  the  date  of  the  presentation  of  the  gloves. 

4.  — Shakespeare  Hart  died  in  1747,  before 
Ward's  visit  in  1749. 

If  the  surmise  as  to  the  confusion  between  the 
names  of  William  Shakespeare  and  Shakespeare 
Hart  is  correct,  it  may  account  for  the  attitude 
adopted  by  the  anonymous  editor  of  Garrick's 
Letters,  who  probably  knew  that  there  was  no 
William  Shakespeare  alive  in  174').  In  Vol.  I., 
p.  352,  after  John  Ward's  letter,  the  following 
editorial  footnote  appears  :  — 

"  For  the  gloves  and  the  story.  I  leave  them 


on  the  conscience  of  the  glazier,  hereby  declaring 
myself  read\-  to  prove  the  utter  falsehood  of  the 
whole  narrative." 

On  this,  Mr.  S.  W.  Beck  (author  of  Gloves : 
their  Annals  and  Associations)  makes  the  following 
comments  : — 

"  Of  this  John  Ward  I  read  that  he  was  a 
well-known  performer  in  the  time  of  Betterton, 
and  was  in  1723  the  original  Hazeroth  in  the 
Tragedy  of  Marianne.'  by  Elijah  Fenton,  the 
friend  of  Pope.  It  was  for  his  benefit  that 
Mrs.  Wofiington  at  Dublin,  in  1760,  played  Sir 
Harry  Wildair  for  the  first  time,  and  he  was 
the  maternal  grandfather  of  Mrs.  Siddons,  his 
daughter  having  married  Mr.  Roger  Kemble,  and 
the  great  Kembles  being  the  issue  of  that  union 
(Campbell's  Life  of  Mrs.  Siddons,  Vol.  II.,  pp.  369 
and  370).  In  considering  the  probabilities  of 
this  story,  therefore,  we  may  conclude  that  John 
Ward  was  not  likely  to  play  a  huge  practical 
joke  upon  Garrick.  We  ma}*  further  assume  that 
he  was  a  man  of  the  world,  not  over-credulous, 
or  to  be  imposed  upon  with  ease. 

"  It  is  unfortunate  that  we  have  not  the  know- 
ledge which  led  the  editor  of  Garrick's  corres- 
pondence to  underwrite  Ward's  letter  with  such 
a  pithy  postscript,  and  very  regrettable  that  he 
should  not  have  been  brought  to  book  for  his 
pains,  particularly  as  his  name  is  not  given  on 
the  title-page.  The  gloves,  which  may  be  reason- 
ablv  referred  to,  bear,  as  far  as  I  can  judge  from 
the  photograph  with  which  Mr.  Furness  has  since 
favoured  me,  every  mark  of  belonging  to  Shakes- 
peare's day,  and  were  at  any  rate  of  some  value, 
worth  too  much  intrinsically  to  be  lightly  given 
awav  bv  an  ordinary  glazier  ;  for  quoting  the 
description  of  Mr.  Furness,  '  the  embroidery  upon 
them,  as  well  as  the  fringe,  is  all  in  gold 
thread,  still  untarnished,  the  edging  is  of  pink 
silk,  which  is  continued  in  the  inside  an  inch 
and  a  half  in  width.  They  are  about  fourteen 
inches  long,  and  six  inches  wide  at  the  base  of 
the  gauntlet.' 

As  before  mentioned,  I  have  seen  the  Phila- 
delphia pair  of  gloves  myself,  and  can  quite 
endorse  Mr.  Beck's  description  of  them,  which 
he  received  from  Dr.  Horace  Howard  Furness. 
Senr.  I  had  an  interesting  personal  confirmation 
of  Mrs.  Kemble's  presentation  of  the  gloves  to 
Dr.  Furness,  as  the  late  Mrs.  Leigh,  wife  of  Dean 
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Leigh,  of  Hereford,  and  daughter  of  Mrs.  Kemble, 
told  me  herself  that  she  remembered  perfectly 
well  her  mother  giving  this  pair  of  gloves  to 
Dr.  Furness. 

As  fabric  gloves  have  attracted  a  good  deal  of 
attention  recently,  owing  to  the  duty  imposed 
on  them,  it  may  be  of  interest  to  state  that  a 
single  left-hand  glove  of  Bishop  Wykeham's  is 
preserved  at  New  College,  Oxford,  a  very  good 
illustration  of  which  is  reproduced  in  Royal  and 
Historical  Gloves  and  Shoes,  published  by  the  late 
\Y.  B.  Redfern,  of  Cambridge,  in  about  the 
year  1903.  These  gloves  (No.  hi.)  are  described 
therein  as  follows  : — "  The  left-hand  glove  of  a 
pair  of  great  interest  and  beauty,  and,  taking 
into  consideration  their  age  —  517  years  —  in  a 


XO.   VI.  GLOVE  SAID   TO  HAVE    BELONGED  TO 

QUEEN  ELIZABETH 

I 


wonderful  state  of  preservation.  The  pair  is  made 
of  crimson  pearl-knitted  silk,  embroidered  on  the 
backs  and  cuffs  with  gold,  now  faded  and  tarnished ; 
the  octagon  designs  round  the  cuffs  are  separated 
by  small  squares  of  green  silk  ;  a  double  band 
of  gold  embroidery  encircles  each  finger  and 
thumb  ;  the  entire  length  of  the  gloves  from  the 
tip  of  the  middle  linger  to  the  edge  of  the  cuff 
is  9f  inches.  The  cuffs  are  lined  with  crimson 
silk  ;  the  circles  on  the  back  of  the  hand,  with 
their  sixteen  flame-pointed  arms,  worked  in  gold, 
surround  the  Sacred  Monogram.  These  early 
gloves  belonged  to  William  of  Wykeham,  Bishop 
of  Winchester,  the  founder  of  New  College, 
Oxford  (originally  designated  St.  Mary's  College 
of  Winchester,  in  Oxonford),  in  1397,  and  were 
probably  worn  by  him  at  the  opening  religious 
Ceremonial,  April  14th,  1386."  They  are  care- 
fully preserved  in  the  Treasury  of  New  College, 
Oxford. 

I  believe  I  am  right  in  saying  that  these  were 
the  oldest  gloves  in  existence,  prior  to  the  opening 
of  Tutankhamen's  Tomb  recently.  In  this,  how- 
ever, was  found  a  pair  of  gloves  which  are  some 
2,000  years  older  than  Bishop  Wrykeham's,  and 
which  are  supposed  to  have  been  made  of  linen. 
Considering  the  durability  of  leather,  it  is  some- 
what remarkable  that  the  two  oldest  gloves  in 
existence  should  have  been  made  of  fabric. 

NOTE. 

I  have  received  great  assistance  in  preparing 
this  article  from  the  following,  and  wish  to  express 
my  gratitude  to  them  : — 

1.  Dr.  Horace  Howard  Furness,  jun.,  of  Phila- 
delphia, U.S.A.,  for  placing  the  evidence  which  he 
obtained  about  the  gloves  at  my  disposal  for 
publication. 

2.  Mr.  Antonio  de  Navarro,  for  whom  I  fust 
obtained  the  permission  of  Dr.  Furness  to  publish 
his  evidence,  and  who  also  placed  at  my  disposal 
his  literary  experience  in  preparing  the  matter  for 
the  Press. 

3.  The  firm  of  Fownes  Bros.  &  Co.  for  allowing 
some  gloves  in  their  possession  to  be  reproduced 
as  illustrations  (Nos.  iv.,  v.,  and  vi.)  in  this  article. 

4.  The  Rt.  Hon.  H.  A.  L.  Fisher  for  permitting 
a  fresh  photograph  to  be  taken  of  William  of 
Wykeham's  gloves. 

5.  The  relations  of  S.  W.  Beck  for  allowing 
quotations  to  be  made  from  his  book  and  from 
his  private  letters. 


The  Reliquary  of  the  Holy  Thorn  in  the  Waddesdon  Bequest 
At  the  British  Museum    By  Joseph  Destree    (Translated  by  0.  M.  Dalton) 


On  various  occasions  The  Connoisseur 
has  brought  to  public  notice  imitations  of  anti- 
quities, such  as  armour  and  stained  glass.  It 
may,  therefore,  be  of  interest  if  I  show  by  a 
typical  example  that  even  the  most  carefully 
guarded  treasures  are  not  secure.  In  this  case 
the  forgery  was  actually  substituted  for  the 
original. 

It  is  well  known  with  what  veneration  Louis 
IX.  received  the  Crown  of  Thorns.  His  successors 
claimed  the  privilege  of  detaching  single  thorns 
from  it  when  they  wished  to  make  gifts  of  peculiar 
importance,  and  so  numerous  are  the  reliquaries 
containing  thorns,  or  parts  of  thorns,  that  questions 
may  sometimes  arise  in  our  minds  as  to  authen- 
ticity and  provenance.  These  reliquaries  have 
the  most  varied  forms,  and,  alike  from  the  artistic 
and  archaeological  point  of  view,  well  deserve  the 
study  in  the  Revue  de  i  Art  Chretien  devoted  to 
them  by  M.  Fernand  de  Mely.  (Years  1899  and 
1900  ;  M.  de  Mely  provides  a  veritable  inventory, 
but  his  list  yields  no  precise  data  with  regard 
to  the  Waddesdon  Bequest.) 

The  remarkable  example  (Xos.  i.  and  ii.)  in 
the  Waddesdon  Bequest*  is  of  gold,  partly 
enamelled  and  enriched  with  precious  stones. 
As  long  ago  as  1907,  in  an  article  which  appeared 
in  Les  Mttsees  et  les  Monuments  de  France,  I  drew 
attention  to  the  panels  on  the  foot  with  fleurs- 
de-lys  or  semees  on  a  field  azure,  proving  a  French 


*  C.  H.  Read,  The  Waddesdon  Bequest.  The  collection 
of  jewels,  plate,  and  other  works  of  art  bequeathed  to  the 
British  Museum  by  Baron  Ferdinand  Rothschild,  No.  67. 
The  height  of  the  reliquary  is  twelve  inches. 


origin,  if  not  even  a  connection  with  the  royal 
house.  I  remain  of  the  opinion  that  the  reliquary 
was  made  by  an  artist  who,  whatever  his  birth, 
was,  at  any  rate,  established  in  France.  But 
some  years  later  I  came  upon  a  short  review  (in 
the  Revue  de  V Art  Chretien,  1911,  p.  72)  of  a 
guide  to  the  ecclesiastical  treasure  of  the  Austrian 
Imperial  House  in  the  Hofburg  of  Vienna,  pub- 
lished in  1909.  (A.  Schnerich,  Guide  du  tresor 
ecclesiastique  de  la  Maison  Imperiale  a  la  Hofburg 
d  Vienne,  1909.)  The  review  was  illustrated  by 
a  small  block  reproducing  a  reliquary  and  a  pax. 
The  reliquary  appeared  to  be  identical  with  that 
in  the  Waddesdon  Bequest,  and  I  began  to  think 
that  there  must  be  in  existence  two  examples 
by  the  same  hand,  one  now  in  London,  the  other 
in  Vienna ;  the  small  scale  of  the  illustration 
prevented  any  final  judgment  at  the  time.  There 
would  have  been  nothing  to  excite  surprise  in 
such  a  duplication,  as  a  king  of  France  might 
very  well  have  ordered  two  examples  from  the 
same  artist.  But  when  I  had  obtained  photo- 
graphs of  both  sides  of  the  two  reliquaries  for 
comparative  study,  it  was  clear  that  they  were 
not  produced  by  the  same  craftsman.  There 
were  obvious  agreements  and  resemblances  ;  but 
the  differences  were  no  less  conspicuous.  For 
instance,  at  the  back,  the  face  of  Our  Lord  in 
the  medallion  at  the  top  was  lacking  in  the 
Vienna  example  (Xos.  iii.  and  iv.);  on  the  other 
hand,  the  translucent  enamels  of  the  draperies 
of  the  large  figures  are  lost  on  the  reliquary  in 
the  British  Museum.  Again,  the  treatment  of 
the  heads  on  the  Vienna  work  is  so  feeble  as  to 
strike  the  least  critical  eve.    In  a  second  edition 
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of  the  Guide,  Dr.  Dreger  was  cautious  with  regard 
to  the  reliquary  at  Vienna  ;  he  gave  no  precise 
indication  of  date,  confining  himself  to  the 
expression  "in  the  later  Gothic  manner"  (In 
der  art  dcr  spateren  Gothik).  Professor  Julius 
Hermann,  however,  has  no  hesitation  in  declaring 
thai  this  reliquary  is  a  forgery.  (Letter  of 
Novemher  23rd,  1923.) 

The  former  presence  of  the  Waddesdon  reliquary 
at  Vienna  can  be  traced  as  early  as  the  seventeenth 
century.  It  is  mentioned  in  an  inventory  of 
1677  :  "A  thorn  from  Christ's  crown,  mounted 
in  a  splendid  tabernacle  of  gold  and  precious 
stones,  valued  at  three  Tonnen  of  gold."  (Folio 
12  :  Ein  Dorn  von  der  Cron  Christi  in  einen 
herrlichen  Geheuss  von  goldt  und  Edelsteinen 
eingef asset,  welches  auf  3  Tonnen  goldes  ges- 
chaetzt  wird.  See  Jahrbuch  der  Kunsthistorischeu 
Sammlungen  des  allerhochsten  Kaiserhauses  XX., 
Pt.  ii.,  Quellen,  pp.  exc,  ff.)  It  occurs  again  in 
Kuchelbeck's  inventory  of  1730  ;  in  two  other 
inventories  of  1758  and  1780  ;  and  in  that  of 
Zeuner,  made  in  1856.  It  also  figured  in  an 
exhibition  of  mediaeval  works  of  art  in  iNbo 
(at  Vienna  ?).  Its  presence  in  the  ecclesiasti- 
cal treasury  is  further  proved  by  comparing 
with  it  two  woodcuts,  apparently  reproducing 
photographs,  which  accompany  a  description  in 
the  Mittheilungen  of  1901.  (Mittheilungen  der 
K.  K.  Central  Commission  fur  Erforschung  und 
Erhaltung  der  Kunst-und  historischen  Denkmale, 
XXVII.,  Vienna,  1901.)  They  are  very  rough, 
but  render  the  details  of  the  object  with  much 
fidelity.  They  agree  with  our  illustrations  of  the 
Waddesdon  reliquary  (Xos.  i.  and  ii.),  but  as 
plainly  diverge  from  those  of  the  example  now  in 
the  ecclesiastical  treasury  (Xos.  iii.  and  iv.).  It 
follows  that  the  wood  blocks  used  by  the  writer 
in  the  Mittheilungen  were  either  themselves 
anterior  to  the  forgery,  or  that  they  were  made 
from  photographs  anterior  to  it  ;  the  style  of 
the  blocks  leads  me  to  prefer  the  former  alternative. 
But,  in  any  case,  when  the  article  appeared,  the 
original  reliquary  had  been  gone  for  several  years. 
For,  though  we  do  not  know  exactly  when  it 
came  into  his  possession,  Baron  Ferdinand 
Kothschild  owned  it  at  the  time  of  his  death, 
which  occurred  in  December,  1898.    He  had  been 


elected  a  Trustee  of  the  British  Museum  in 
February,  1896,  and  showed  a  keen  interest  in 
the  collections,  frequently  visiting  the  various 
departments.  His  own  collection  was  inherited 
from  his  father,  Baron  Anselm,  but  he  had 
continued  to  enrich  it  by  fresh  acquisitions. 

The  Waddesdon  reliquary  is  in  the  form  of 
a  frame  enriched  with  pearls  and  precious  stones, 
and  containing  figures  of  Our  Lord  seated  on  the 
rainbow  between  Our  Lady  and  Saint  John,  who 
kneel  to  right  and  left.  Before  Him  rises  the 
thorn,  described  on  a  scroll  applied  below  : 

3sta  est  una  sptnea  corone  Domini  nostri 

JbeSU  J'ptStt.  Round  the  frame  are  hall  figures 
of  the  twelve  apostles  in  white  enamel,  each 
holding  his  attribute.  In  the  medallion  above  is 
the  half  figure  of  the  Almighty  holding  an  orb, 
with  two  kneeling  angels,  also  enamelled.  The 
subject,  which  is  the  Last  Judgment,  is  completed 
upon  the  foot.  This  takes  the  form  of  a  mount 
enclosed  by  crenelated  walls  and  towers,  from 
which  emerge  angels  sounding  olifants  to  summon 
the  dead  ;  the  dead  themselves  are  seen  within 
the  enclosure,  rising  from  their  opened  graves. 
On  the  back  of  the  reliquary  appear  the  figures 
of  St.  Michael  and  St.  Christopher,  and  the 
medallion  at  the  top  contains  the  head  of  Our 
Lord  surrounded  by  rays  ;  none  of  these  figures 
on  the  back  retains  any  trace  of  enamel. 

Though  there  is  every  reason  to  suppose  that 
this  reliquary  of  the  Holy  Thorn  was  executed 
in  Paris,  the  style  and  character  of  the  figures 
lead  us  to  assign  it  to  a  craftsman  of  Teutonic 
origin  established  in  that  city.  Whether  he  came 
from  Germany  itself  or  from  the  Low  Countries, 
he  did  not  lose  either  his  temperament  or  even 
his  style  when  he  adopted  a  French  technical 
method.  This  is  more  than  a  mere  conjecture 
of  my  own  ;  it  was  the  considered  judgment  of 
the  late  Emile  Molinier,  published  many  years 
ago.  We  may  apply  to  this  reliquary  almost 
the  very  words  used  by  him  with  regard  to  the 
so-called  Rossi  of  Altotting,  in  Bavaria,  a  group 
in  enamelled  gold,  of  which  a  white  horse  is  a 
conspicuous  feature.  "  If  we  consult,"  he  says, 
"  the  royal  accounts  of  the  period  of  Charles  VI., 
we  shall  find  that  the  difficulty  in  suggesting  the 
name  of  its  maker  lies  in  the  embarrassing  number 
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Xo.  I. — left:  the  reliocary  of  the  holy  thorn,  in 
No.  II. — right:  back  view  of  the  reliquary 

of  goldsmiths,  capable  of  doing  such  work  ;  pro- 
bably we  shall  never  know  whether  it  was  Claux 
of  Fribourg.  or  Simor.et  le  Beck,  or  Hermann 
Roussel.  or  Hans  Croist,  or  Hennequin  Duvivier, 
a  craftsman  who  had  also  been  in  the  employ 
of  Charles  V.  The  general  style  of  the  work,  and 
its  complicated  nature,  incline  us  to  detect  in  it 
the  hand  of  one  of  the  German  goldsmiths  estab- 
lished at  the  French  Court  in  the  fourteenth  and 
fifteenth  centuries."  E.  Molinier.  Hist,  generate 
des  arts  appliques  a  V Industrie :  IV.  L'orihrerie 
retigieuse  et  ch  ile,  p.  220.)    To  this  I  may  add 


THE  WADDESDON   BEQUEST  AT  THE   BRITISH  ML"SEL"M 

that  in  my  opinion  the  character  of  the  large 
figures  of  St.  Michael  and  St.  Christopher  upon 
the  back  of  the  Waddesdon  reliquary  confirms 
Molinier's  judgment.  There  is.  indeed,  nothing 
in  this  object  which  recalls  the  French  manner 
except  the  Gothic  enceinte  of  the  foot,  a  feature 
not  infrequently  mentioned  in  French  inventories 
of  the  time,  including  that  of  Louis  of  Anjou. 
drawn  up  in  1360.  (L.  de  Laborde.  Glossaire 
fr.'.ncaise  du  woven  age.  at  the  beginning.)  Such 
inventories  afford  sufficient  material  for  the 
opinion  that  this  reliquary  must  haye  been  made 


Reliquary  of  the  Holy  Thorn 


in  a  centre  essentially  French,  it  not  Parisian, 
and  one  enjoying  a  great  vogue.  We  hardly 
need  to  be  reminded  that  the  late  fourteenth- 
century  reliquary  from  the  chapel  of  the  Saint 
Esprit,  now  in  the  Louvre,  has  a  base  of  similar 
character.  (J.  J.  Marquet  de  Vasselot  :  Musee 
du  Louvre,  Catalogue  sommaire  de  I'orfevrerie,  de 
V  emailleric  et  des  gemmes  du  moyen  age  an  iye 
siecle.  No.  147.)  The  composition  of  this  work 
is  less  fanciful  than  that  of  the  Waddesdon 
example,  but  points  of  comparison  may  be  noted, 
for  instance,  the  pyramidal  construction,  the 
turrets  of  the  enceinte,  the  free  use  of  opaque 


No.  III. — left:  copy  of  the  reliquary  of  the  holy 

AUSTRIAN  IMPERIAL  HOUSE,   IN  THE  HOFBURG,  VIENNA 
No.    IV.  RIGHT  :    BACK  VIEW  OF  SAME 


white  enamel,  and  a  certain  relationship  in  the 
plastic  treatment.  On  the  other  hand,  the  details 
of  the  architecture  in  the  Louvre  reliquary  reveal 
a  more  finished  style.  It  may  not  be  possible 
to  ascribe  both  works  to  a  single  atelier,  but  in 
my  view  they  may  be  safely  assigned  to  the  same 
artistic  centre.  The  forgery  to  which  attention 
is  drawn  in  this  article  was,  of  course,  produced 
long  before  the  ecclesiastical  treasure  was  handed 
over,  in  1920,  to  the  Administration  of  the 
Museums.  I  have  been  able  to  make  it  known 
through  the  courtesy  of  Professor  H.  J.  Hermann, 
who  believes  it  to  date  from  about  1880. 


THORN,   IN  THE   ECCLESIASTICAL   TREASURY   OF  THE 
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Some  Further  Tobacco  Jars  in  Mr.  Reginald  Myer's 
Collection  Bv  Charles  R.  Beard 


In  the  August  issue  of  The  Connoisseur 
the  writer  made  a  brief  survey  of  the  base-metal 
tobacco  jars  in  Mr.  Reginald  Myer's  collection. 
The  present  notes  are  intended  to  supplement 
those  already  published,  and  to  make  a  further 
review  of  this  most  interesting  collection  by 
describing  some  other  jars  therein  as  are  either 
of  unusual  construction  or  are  fashioned  of 
materials  other  than  metal. 

A  very  curious  box  in  Mr.  Myer's  collection 
(Xos.  i.  and  ii.)  is  an  affair  of  brass  divided  into 
two  compartments,  one  forming  a  receptacle  for 
loose  tobacco,  and  the  other  a  till  for  the  money 
paid  for  the  fills  of  tobacco  taken.  A  penny 
inserted  in  the  slot  on  the  left  side  of  the  box 
releases  a  spring,  which  throws  open  the  lid  of 
the  half  containing  the  tobacco.  Boxes  seeminglv 
of  this  type  were  described  by  William  Fairholt 
in  his  history  of  Tobacco  published  in  1859 
(p.  231-2),  as  then  in  regular  use  in  country 


ale-houses.  Most  were  inscribed  with  a  verse  on 
the  lid— 

The  custom  is,  before  you  fill, 

To  put  a  penny  in  the  till  ; 

When  you  have  filled,  without  delay, 

Close  the  lid,  or  sixpence  pay." 

All  of  which  tends  to  show  that  the  modern 
automatic  machine  was  not  without  its  fore- 
runners as  a  purveyor  of  tobacco. 

Mr.  Myer's  box  is  stamped  Rich's  Patent.  There 
is,  however,  no  record  of  any  patent  being  taken 
out  either  for  a  box  of  this  character  or  by  any- 
one of  the  name  of  Rich  during  the  early  part  of 
the  nineteenth  century.  But  in  1849,  Samuel 
Stocker,  of  High  Holborn,  took  out  a  patent  for 

Improvements  in  the  ....  Tobacco  Boxes, 
used  by  Publicans  "  (Xo.  12,852  ;  1849).  This 
apparatus  was  an  unwieldy  and  expensive  clock- 
shaped  machine,  which  never  proved  popular. 
But  Stocker's  specification  is  of  interest  since  he 


N°-    '•  "KK  ll's    PATENT  "    TOBACCO    BOX,   IN   WHICH   THE   LEFT-HAND   COMPARTMENT  IS  FOR  TOBACCO, 

AND   THE   RIOH  I -HAND  COMPARTMENT   FOR   MONEY   PAID   FOR  THE   QUANTITY  TAKEN  INTERIOR  VIEW 
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Tobacco  Jars 


1  3 

No.  II. — "rich's  patent"  tobacco  box 

EXTERIOR  VIEW 

says  that  in  his  day  "  the  tobacco  boxes  commonly 
used  by  publicans  are  formed  in  two  divisii ms, 
one  for  containing  the  tobacco  and  the  other  for 
receiving  the  money  for  the  same."  As  the 
tobacco  half  was  only  closed  by  a  lid,  "  there  is 
nothing  to  prevent  a  dishonest  person  from 
taking  the  tobacco  without  payment,  or  from 
taking  more  than  he  ought  to."  Rich's  box  is 
certainly  an  improvement  on  these  early  boxes, 
though  it  does  not  preclude  Stocker's  second 


contingency.  Fairholt's  evidence  shows  that  either 
Rich's  box  or  a  similar  contrivance  was  in  common 
use  about  1859  ;  and  the  writer  knows  of  several 
boxes  of  identical  construction,  not  all  of  which 
are,  however,  stamped  with  the  maker's  name. 
It  seems,  therefore,  legitimate  to  conclude  that 
Rich  never  took  out  a  patent,  but  endeavoured 
with  only  partial  success  to  bluff  his  trade  rivals 
into  an  abstention  from  copying  his  little  machine. 

Base  metals — lead,  pewter  and  brass — are 
peculiarly  suitable  for  the  manufacture  of  these 
jars,  but  other  materials  were  upon  occasions 
employed  —  hardwood,  alabaster,  stoneware  and 
porcelain.  Jars  so  constructed,  however,  rarely, 
if  ever,  present  any  features  akin  to  those  on  the 
metal  canisters,  and  they  are  therefore  by  no 
means  easy  to  date.  That  illustrated  in  No.  iv. 
is  an  example  in  point.  It  is  a  metal-lined  jar 
built  up  of  staves  of  various  coloured  woods,  the 
darkest  of  which  is  ebony.  It  apparently  dates 
from  the  first  quarter  of  the  nineteenth  century. 

Nos.  iii.  and  v.,  though  differing  from  each  other 
in  their  decoration,  are  seemingly  intended  for  a 
pair.  They  are  made  of  hardwood,  and  each  is 
enriched  with  an  elaborately  diapered  ground  on 
which  appear  medallion  portraits  in  low  relief. 
The  portraits  on  the  jar  on  the  left  are  those  of 


Left  and  right:  Nos.  III.  and  V. — hardwood  tobacco  boxes,  probably  French 

EARLY  NINETEENTH  CENTURY 

Centre:  No.  IV. — metal-lined  tobacco  tar,  of  various  coloured  woods  BUr?LJ f^GAMiL 
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S().   VI.  "COTTAGE"   TOBACCO   JAK   OF  NOTTINGHAM  WARE 

NO.   VII. — TOBACCO   JAR   OF  Fl'LHAM   WARE  IX   THE   FORM   OF  A   CASK  NINETEENTH  CENTURY 

NO.    VIII. — TOBACCO   JAR  OF   UNUSUAL   DESIGN,   POSSIBLY   MINTON  WARE 

N'OS.    IN.  AND   XI. — TOBACCO   JARS  OF  BOHEMIAN   MAKE  MID-NINETEENTH  CENTURY 

No.   N. — TOBACCO   JAR   WITH   SARACEN  *S   HEAD   KNOP  GERMAN,   MID-NINETEENTH  CENTURY 
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NO.   XII.  TOBACCO   JAR  OF  ALABASTER,   IN  THE  FORM  OF  A  CASK  ENGLISH,   NINETEENTH  CENTURY 


NOS.   XIII.,    XIV.,   AND   XV.  TOBACCO  JARS  OF  BOHEMIAN   MAKE,   DECORATED   IN   BRIGHT  COLOURS 

MID-NINETEENTH  CENTURY 
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Shakespeare,  Handel  and  Josephus  Haydn  ;  those 
on  that  to  the  right  represent  Madame  de  Stael, 
Madame  de  Sevigne,  and  Heloise,  the  lover  of 
Abelard.  These  jars  would  appear  to  be  French 
work  of  the  early  nineteenth  century. 

The  jar  (No.  xvi.)  is  undoubtedly  English,  and 
from  the  decoration  of  crude  "  Gothic  "  character 
it  must  be  assigned  probably  to  about  1825  to 
1835.  It  is  hexagonal  in  plan,  of  oak,  carved 
with  oak  leaves  and  shields.  An  inscription  in 
black  letter  runs  round  the  top — "  Old  King  Cole 

loved  smoking  too  Hys  Soule  and  [  ] 

pipe  hard  &  dry."  The  missing  word  is  unde- 
cipherable. 

When  these  jars  were  made  of  earthenware  or 
alabaster  they  were  very  often  modelled  to 
represent  casks  of  tobacco.  Both  Nos.  vii.  and 
xii.  are  of  this  form.  Xo.  xii.  is  of  alabaster, 
decorated  in  colours  now  sadly  worn.  It  is 
undoubtedly  of  English  origin.  The  second  jar 
is  of  Fulham  ware.  Its  decorative  features  are 
suggestive  of  ale-house  conviviality.  Both  are  of 
nineteenth-century  origin,  but  the  alabaster  jar 
is  certainly  the  earlier  of  the  two. 

Cottage  and  other  rustic  architectural  forms, 
beloved  of  the  Fulham  and  Rockingham  potters, 
were  frequently  employed  by  the  makers  of  these 


useful  containers.  The  cottage  (No.  vi.)  is, 
however,  according  to  a  recent  writer  in  The 
Connoisseur,  of  Nottingham  ware.  The  dis- 
tinctly unusual  jar  (No.  viii.) ,  Mr.  My er  suggests, 
is  possibly  Minton  ware. 

The  jars  Nos.  ix.,  xi.,  xiii.,  xiv.  and  xv., 
are  of  a  type  usually  ascribed,  on  the  evidence  oi 
the  marks  which  the  majority  of  them  bear,  to 
the  Isleworth  factory  established  about  171)0. 
Facts  recently  adduced  by  Mr.  Henry  Clay 
[Isleworth  Pottery — Burlington  Magazine,  August, 
1920)  would,  however,  seem  conclusively  to  prove 
them  to  be  of  Bohemian  make  and  of  the  middle 
of  the  nineteenth  century,  though  it  is  possible 
that  many  of  the  decorative  designs  employed 
upon  them  had  at  that  time  been  in  use  for  a 
considerable  period.  Frequently  figures  made  of 
this  ware,  and  bearing  the  familiar  marks  F.G., 
W.S.  &  S.,  S.  &  G.,  are  represented  in  the  easilv 
recognised  military  uniforms  of  about  1850  to  18O0. 
Despite  their  late  date  these  jars  are  not  with- 
out appeal  to  some  collectors  on  account  of  their 
brilliant  colouring — scarlet,  green,  blue,  black  and 
golden  bronze,  or  combinations  of  these.  The 
last  jar,  No.  x.,  with  its  "  Gothic  "  feeling  and 
Saracen's  head  knop,  is  certainly  German  and  of 
the  middle  of  the  nineteenth  century. 


NO.  XVI. — TOBACCO  JAR,  OF  OAK,  CARVED  WITH  OAK  LEAVES  AND  SHIELDS 
ENG1  ISH    (<  !K(  A  "  I  S25-35) 
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RICHARD  SUETT  AS   " BAYES "   IN   "THE  REHEARSAL" 
("SWEET   SIR,  YOUR  SERVANT ") 
BY  JOHN  GRAHAM 

From  the  painting  in  tin-  Victoria  and  Albert  Museum,  London, 
by  kind  permission 


No.  I. — servant's  bedroom  and  box-room,  on  the  top  storey  of  THE  MODEL  TUDOR  HOUSE 


A  Model  "Tudor  House" 


By  Mrs.  F.  Nevill  Jackson 


Formerly  belonging  to  the  late  Dowager 
Countess  of  Wilton,  to  whom  it  had  descended 
by  right  of  distant  family  connection,  this  model 
of  a  Tudor  Manor  House  stands  complete  and 
perfect,  measuring  3  ft.  b}<  2  ft.  3  in.  by  3  ft.  9  in. 
to  the  top  of  the  chimneys. 

It  was  wrought  by  some  skilled  cabinet-maker 
of  the  nineteenth  century  ;  none  other  could  have 
built  the  tine  winding  two -flight  staircase  with 
carved  balustrades,  which,  in  one  piece,  slips  into 
place  and  is  fastened  by  two  tiny  screws.  Only 
a  good  craftsman,  moreover,  could  have  made  and 
hung  each  panelled  door  and  cut  the  wainscoting, 
or  devised  the  sliding  panel  in  the  chimney  of  one 
of  the  best  bedrooms,  affording  a  place  of  conceal- 
ment or  escape  in  troublous  times,  for  priest  or 
rebel,  and  later  for  hunted  Cavalier. 

The  fabric  of  the  house  is  oak,  the  rough-cast 
filling  is  honest  shingle  and  plaster,  though  in 
miniature,  and  the  understructure  is  of  solid  oak, 
carved  and  painted  to  represent  granite  with 
stone  and  plaster  above.  The  chimnevs,  as  in  all 
Tudor  houses,  are  a  marked  feature,  and  of 
practical  use  if  one  may  take  the  risk,  for  some 
smouldering  stalks  of  lavender  or  ash  laid  on  a 
hearth  below  give  curling  blue  smoke  from  the 
chimney  top.  The  roof,  in  carved  oak,  reproduces 
exactly  the  solid  uneven  slabs  of  stone  which  were 
used  in  Tudor  times,  before  tiles  or  those  later- 
da}-  abominations,  slates.  Gritty  accumulations 
are  placed  at  the  angles  of  the  gables  where  dirt 


would  collect,  and  a  plaster  boss  or  two  represents 
the  lovely  luck-bringing  house  leek  so  decorative 
with  its  branchy  roots  and  pale  flowers.  There 
is  a  brass  mask  high  up  on  the  western  front, 
and  one  opines  that  the  nursery  and  chief  rooms 
face  south.  Of  the  two  main  gables,  one  has 
carved  eaves  and  ornaments  on  the  overhanging 
barge  boards,  while  the  decoration  of  the  other  is 
of  particular  importance  as  it  gives  us  the  name, 
date,  and  heraldic  bearings  of  the  owner,  and 
enables  us  to  trace  the  whole  history  of  the 
family  who  once  lived  in  the  house  of  which  this 
is  presumably  intended  as  a  model. 

Close  beneath  the  eaves  is  the  heraldic  shield 
of  the  Norreys  (or  Norris)  family,  in.  in  size 
(see  No.ii.).  It  is  emblazoned  in  correct  tinctures, 
quarterly  silver  and  gules  a  fess  azure,  in  the  second 
and  third  quarter  a  fret  gold.  The  family  only 
survives  in  the  female  line  and  the  title  is  extinct. 
Lord  Abingdon  now  bears  it  as  his  second  title. 

Below  are  the  initials  "  H.N."  and  the  date 
1509.  This  would  seem  to  indicate  Henry  Xorris, 
a  well-known  and  tragic  figure  of  those  days. 
He  had  succeeded  to  the  estates  of  his  brother 
John  Xorrey,  one  of  the  esquires  of  Henry  VIII., 
who,  marrying  Elizabeth,  sister  of  Edmund,  Lord 
Brave,  died  without  issue.  Henry,  our  house 
owner,  was  made  Usher  of  the  Black  Rod,  upon 
the  representation  of  the  family  of  Sir  William 
Compton,  Knight,  in  the  eighteenth  year  of  the 
reign  of  King  Henry  VIII.      Unfortunately  for 
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Xo.  II. — EXTERIOR  OF  THE  MODEL  TUDOR  HOUSE, 
BACK  TO  GIVE  ACCESS  TO  THE  INTERIOR 

Norris,  he  was  also  Esquire  to  the  King,  and  one 
of  the  gentlemen  of  the  Privy  Chamber.  On 
May-day,  1536,  one  of  the  entertainments  at 
Greenwich  was  a  solemn  joust  wherein  George 
Boleyn,  Viscount  Rochford,  the  Queen's  brother, 
was  chief  Challenger,  and  Henry  Xorris  principal 
Defendant.  A  Masque  was  also  held,  and  doubt- 
less the  lovely  Anne  Boleyn  was  watched  by 
jealous  eyes.  Some  said  they  saw  her  drop  her 
handkerchief,  which  was  picked  up  by  Henry 
Xorris,  who  gallantly  put  it  to  his  lips. 

This  was  construed  by  an  informer  as  a 
prearranged  signal  between  the  lovely  Anne  and 
the  King's  handsome  Esquire,  and  the  incident 


SHOWING  PORTION   OF  THE  ROOF  RAISED  AT  THE 

sealed  the  downfall  of  the  Queen,  who,  as  some 
say,  was  the  only  wife  of  the  six  that  the 
King  ever  loved.  Be  that  as  it  may,  King 
Henry  VIII.  departed  suddenly  from  Greenwich, 
"  which  the  Queen  rinding,  came  to  London  in  her 
Barge  and  was  apprehended  and  carried  to  the 
Tower.''  Lord  Rochford  and  Henry  Xorris  were 
;d-<>  sent  to  the  Tower.  Possibly  the  King  felt 
some  compunction  at  the  flimsy  nature  of  the 
evidence  against  Xorris  and  offered  him  pardon 
conditionally  on  his  confessing.  His  reply  was, 
"  that  in  his  conscience  he  thought  the  Queen 
guiltless  of  the  objected  crime,  but  whether  she 
was  or  not,  he  could  not  accuse  her  of  anything. 


1  Model  Tmloy  House 


No.    III.  VIEW  OF  THE  HALL,   STAIRCASE,   AND  t'PPER  LANDING 


and  that  he  would  rather  undergo  a  thousand 
deaths  than  betray  the  innocent."  On  the  report 
of  this  speech,  the  King,  according  to  old  chroni- 
clers, cried  out  :  "  Hang  him  up,  hang  him  up!  " 
So  Henry  Norris  suffered  death  on  May  14th,  1530, 
and  was  attainted  in  Parliament  the  same  year. 
He  had  married  Man-,  daughter  of  Thomas, 
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Lord  Dacre,  of  the  South,  who  may,  therefore,  in 
a  sense,  be  described  as  mistress  of  our  model 
house.  Their  son  Henry,  Lord  Norris  (i52()-i6oi), 
who  was  created  Baron  Norris  of  Rycote  in  1572, 
has  a  splendid  marble  tomb  in  Westminster 
Abbey,  where  he  is  described  as  "  son  of  Sir 
Henry  Norris  who  was  executed  about  the  business 

PUBLIC* 
LIB. 


The  Connoisseur 


of  Anne  Bolyn."  Poor  Anne!  Her  original  letter 
proclaiming  her  innocence  is  in  the  Library  of 
Warwick  Castle  and  makes  pathetic  reading  ;  it 
is  dated  "  from  mv  Doleful  Prison  in  the  Tower 
the  sixth  day  of  May." 

Dame  Margaret,  the  Baron's  wife,  lies  by  his  side 
in  the  Abbey.  She  was  a  daughter  of  Lord 
Williams  of  Thame,  and  Elizabeth,  before  she 
was  Queen,  was  under  her  guardianship  and  used 
to  call  her  "  My  own  dear  crow,"  possibly  in 
allusion  to  the  black  raven,  the  Norris'  crest,  or 
possibly  because  the  lady  had  a  swarthy  com- 
plexion, so  different  from  the  Queen's  fair  skin 
and  reddish  hair.  Round  the  marble  tomb,  with 
its  recumbent  effigies  of  Lord  and  Lady  Norris, 
its  towering  canopy,  obelisks,  pagan  Mercury,  and 
its  carvings  of  military  scenes,  are  six  life-sized 
statues,  perhaps  intended  for  portraits,  of  tlK- 
Norris  sons,  who  were  called  by  Camden  "  a 
brood  of  martial  spirited  men."  Not  one  of 
them  failed  to  attain  some  sort  of  distinction  : 


John  died  of  disappointment  at  losing  the  Lord- 
Lieutenancy  of  Ireland,  and  "his  death  went  so 
near  the  heart  of  the  lord  his  ancient  father, 
that  he  died  soon  after." 

But  enough  of  these  grandsons  ;  let  us  return 
to  the  Tudor  home  of  Henry  Norris,  victim  of 
the  jealousy  of  Bluff  King  Hal.  Before  leaving 
the  family  history,  mention  must  be  made  of  the 
five,  inch -wide  emblazoned  shields  on  brackets 
and  bosses  of  the  frieze  in  the  dining  hall  (No.  v.). 
A  stone  hearth  and  mantel  is  beautifully  pro- 
portioned in  this  room,  and  the  ceiling  is  of 
oak -beams  and  plaster,  while  the  apartment  is 
half  panelled,  and  there  are  ten  latticed  lights 
in  the  square  bay  window.  The  house  shows 
exactly,  in  fittings  and  furniture,  the  gradual 
progress  from  bare  necessities  to  the  comforts 
and  ornament  of  the  end  of  the  eighteenth  century  ; 
in  the  wall-paper  and  decoration  of  the  entrance 
hall  there  must  have  been  redecoration  even  later. 
The  front  door,  between  the  two  gables,  is  of 


No     IV. — THE  DRAWING-ROOM,   PANELLED  IN  GREEN  SILK 
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Xo.  V. — ON  THE  LEFT,  THE  KITCHEN 
OAK-BEAMED  CEILING 


ON   THE   RIGHT,   THE  PAN  EL  LED   DINING-ROOM,  WITH 


vertical  oak-boards  very  wide  and  solid,  and  the 
handle  and  hinge  ornaments  of  wrought  iron  are 
perfectly  proportioned.  This  section  of  the  front, 
up  to  the  roof,  can  be  removed  to  reveal  the  hall 
and  upper  landing,  and  the  corresponding  section 
at  the  back  is  also  movable,  so  that  a  clear  view 
can  be  had  of  this  important  part  of  the  interior. 
Access  to  the  lower  and  first  floor  rooms  is 
obtained  by  a  separate  doorway  to  each,  and  one 
can  see  into  the  garrets  by  raising  the  back  part 
of  the  roof  ;  in  illustration  No.  ii.  this  lid  is  seen 
open. 

With  a  century  of  use,  the  lower  hall  (Xo.  iii.) 
is  worn  by  what  one  could  imagine  to  be  dolls' 
footsteps,  for  there  are  distinct  signs  of  wear  and 
removal  of  pattern,  suggesting  traffic  between  the 
panelled  doors  of  dining  hall  and  parlour.  There 
is  nothing  stranger  in  the  house  than  these  traces 
of  fairy  footsteps,  though,  in  cold  fact,  however, 
it  is  probable  that  at  some  time  the  model  was 
used  as  a  toy,  and  that  playthings,  not  belonging 
to  the  Manor  house,  were  pushed  into  this  hiding- 
place  when  bedtime  came.  By  closing  the  front, 
the  model  could  be  converted  into  a  serviceable, 
if  inappropriate,  toy  cupboard. 

The  drawing-room  or  parlour  is  lined  with  pine, 
on  which  are  narrow  panels  of  green  brocade  ; 


the  floor  is  polished  and  has  a  black  and  silver 
carpet.  A  black  lacquer  pole  screen,  cabinet  and 
chairs,  etc.,  furnish  it,  and  an  original  miniature 
portrait  of  Mrs.  Fitzherbert  makes  one  think  that 
an  eighteenth-century  tenant  must  have  placed 
this  picture  of  the  popular  beauty  of  her  day 
(No.  iv.).  The  old  curtain  rods  are  fitted  round 
the  latticed  bay  windows.  The  kitchen  is  lined 
with  lime-wood  (No.  v.) ;  in  fact  each  room  shows 
evidence  that  the  house  was  built  by  some  local 
worker,  who  had  access  to  the  woods  grown  on 
an  English  country  estate. 

On  the  first  floor  are  three  principal  bedrooms 
and  the  nursery  (No.  vi.).  The  bedroom  (No.  vii.) 
over  the  kitchen  is  probably  unique  in  miniature 
building.  I  have  studied  most  of  the  famous 
European  miniature  houses,  the  great  Patrician 
houses  of  Nuremberg  (which,  with  their  breweries, 
bake-houses  and  store  rooms,  were  toys  of 
instruction  in  housekeeping),  the  merchants' 
houses  in  Hamburg  Museum,  and  the  superb 
collection  at  Munich,  but  I  have  never  before 
found  a  hidden  passage  or  sliding  panel  suggesting 
the  "  secret  "  with  which  nearly  all  the  old  Tudor 
houses  were  furnished.  Some  of  them  had  several 
rooms  hidden  in  the  thickness  of  the  walls,  in 
different  parts  of  the  great  building.    At  Compton 
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No    VI.  ON   THE  LEFT,   THE  NURSERY  ON  THE  RIGHT,   ONE  OF  THE  BEDROOMS,   SHOWING  A 

BONNET  AND  DRESS  HANGING  IN   A  CUPBOARD 


Wynyates  there  are  no  fewer  than  six.  The 
owners  were  near  neighbours  of  the  Lucys  of 
■Charlecote,  where  Shakespeare  is  said  to  have  got 
into  trouble  about  the  deer  ;  and  not  far  away 
were  Lawrence  and  George  Washington  at  Sulgrave 
xand  their  more  important  relations,  the  Spencers 
of  Althorpe,  with  whom  they  stayed  while  Sulgrave 


was  being  built.  Statesmen  in  those  days  needed 
secret  information.  Rebels  must  have  hiding- 
places  ;  priests,  plotters,  Stuart  kings,  accused 
lords,  sought  safe  retreat  and  might,  in  secret, 
be  housed,  rested,  and  fed  by  devoted  adherents. 
Access  was  often  by  the  great  open  hearth  and 
flue,  and  history,  no  less  than  fiction,  is  full  of 
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No.  VII.  —  ON  THE  LEFT,  ANOTHER  BEDROOM,  SHOWING  THE  SLIDING  PANEL  IN  1IIK  FIREPLACE 
ON  THE   RIGHT,   THE   BEST  BEDROOM 
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romantic  instances  of  unknown  egress  approached 
through  a  sliding  panel.  Here,  in  this  miniature 
house,  is  the  sliding  panel  at  the  hack  of  the 
hearth  in  the  bedchamber  over  the  kitchen,  but 
lnding  and  plotting  is  a  thing  of  the  past  in  this 
form  at  any  rate,  for  close  by  the  four-post  bed 
hang  the  cheery  little  poke  bonnets  and  crinoline 
skirts  of  more  recent  inhabitants. 

In  the  garrets,  the  angle  ceilings  are  an 
interesting  feature,  while  the  wall-papers  display 
a  lovely  miniature  floral  pattern.  The  rooms  are 
linked  by  communicating  doorways.  In  the 
largest  attic  is  a  four-post  bed,  suitable  to  the 
dignity  of  the  housekeeper,  while  a  humbler 
truckle  bed  for  one  of  the  lower  servants  is  also 
in  this  room  (No.  i.).  Next  comes  a  box-room, 
or  lumber  garret,  where  might  be  concealed  so 
man}-  ancient  treasures  in  such  a  house,  and 
leading  out  of  this  is  the  linen -room  (No.  viii.), 
where  in  a  cupboard  are  stored  neat  piles  of 
napkins  in  dozens,  blankets,  and  sheets  ;  while 
hanging  up  is  an  inch-square  laundry  list.  One 
can  imagine  that  the  housekeeper,  reviewing  her 
.stores,  might  think  of  Necham's  words  of  advice: 
"On  each  bedstead  should  be  a  feather-bed  and 
a  bolster,  a  sheet  and  handsome  cloth  for  the 
pillow  "  (pillow  beres  were  often  lace-trimmed 
and  A  ery  valuable) — "  a  sheet  of  seudel  or  silk  or 


linen,  and  a  blanket  over  it,  and  covering  all 
a  counterpane  of  green  or  yew  -  coloured  stuff, 
bordered  with  skins  of  cat,  beaver,  or  martin." 

The  fabric  of  this  unique  miniature  building  is 
so  fine  that  it  has  been  lightly  furnished  in  order 
to  reveal  and  illustrate  rather  than  obscure  the 
detail  of  oak-beamed  ceilings,  carved  cornices, 
wainscoting  and  polished  floors. 

Needlework  carpets  are  spread,  four-poster 
beds  with  tine  wool  blankets  and  old  needlework 
curtains,  chairs,  tables,  silken  bell  pulls,  pole 
screens  of  petit  point  and  of  black  lacquer,  are 
intended  to  illustrate  the  taste  in  furniture  of 
successive  generations  of  owners,  and,  at  the 
same  time,  render  it  a  suitable  model  for  a  present- 
da}-  occupier  with  artistic  taste  and  a  leaning 
towards  household  gods  of  other  days. 

From  latticed  windows  one  may  see  suggestions 
of  velvet  lawn,  clipped  shrubs,  and  rambler  rose 
arches,  indicating  the  sunn}-  walled  garden  and 
fish  ponds  that  would  be  at  a  convenient  distance 
from  the  house. 

Reverend  and  capable  hands  have  from  time 
to  time  grafted  some  evidence  of  change  in  the 
equipment  of  the  house,  while  the  very  treatment 
of  the  interior  sometimes  suggests  such  structural 
alterations  and  additions  as  almost  inevitably 
appear  in  our  old  English  mansions. 


No.  YIll. — THE  LINEN-ROOM,   SHOWING  THE  LINEN   CUPBOARD   AND  LAUNDRY  LIST 
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On  a  Black  Jack 

"  The  black  jack,  the  merry  black  jack. 
As  it  is  tost  on  high-a, 
Grows,  flows — till  at  last  they  fall  to  blows, 
And  make  their  noddles  cry-a." 

Admittedly  the  black  jack  was  in  the  past 
responsible  for  many  scenes  of  Bacchic  truculence, 
and  as  often  cracked  the  very  pates  that  it  had 
helped  to  fuddle.  Fortunately,  however,  such 
waifs  and  strays  as  black  jacks  can  conjure  up 
for  us  more  pleasant  scenes,  full  of  good  feeling, 
song,  and  of  a  practical  socialism,  when  master 
and  man,  mistress  and  maid,  met  together  at 
the  board.  John  Evelyn  draws  a  pleasant  picture, 
indeed,  of  these  daily  gatherings,  "  and  though," 
he  admits,  "  many  things  fell  out  between  the 
cup  and  the  lip  when  Nappy  Ale,  March  Bere, 
Metheglin,  Malmsey,  and  the  old  Sherry  got  the 
ascendant  among  the  blew-coats  and  Badges, 
they  sang  Old  Symon  and  Cheviot  Chace  and 


No.    I. — SILVER-MOUNTED  BLACK  JACK 
SKI  ONI)   HAI.I'   OF  SKVKNT KhNTH  CENTURY 
BELONGING  TO  MR.  Al  HKIiV  CUI'ISS 


danced  Brave  Arthur,  and  were  able  to  draw  a 
bow  that  made  the  proud  Monsieur  tremble  at 
the  Gray  Goose  Feather." 

The  black  jack  which  forms  the  subject  of  this 
note  belongs  to  Mr.  Aubrey  Cupiss,  of  Walsall. 
This  jack  is  an  uncommonly  handsome  fellow, 
and  that  he  comes  of  a  good  family  is  attested 
by  the  escutcheon  on  his  breast.  He  is  an 
aristocrat — a  "  Sir  John  "  among  "  Jacks." 

The  majority  of  these  silver-mounted  leather 
vessels  belong  to  the  seventeenth  or  early  eigh- 
teenth centuries.  The  fashion  of  its  silver  mount- 
ings, no  less  than  its  shape,  amply  justify  the  belief 
that  this  jack  belongs  to  the  second  half  of  the 
seventeenth  century.  The  coat  armour — ermines, 
(i  cross  quarter  pierced  argent  charged  uith  four 
fers  de  moirfin  sable,  and  the  crest — a  lion  passant 
guardant  argent  bearing  in  his  dexter  paw  a  fer  de 
moulin  sable,  are  those  of  Tumour,  the  family 
of  Lord  Winterton.  Riveted  into  the  sunken 
base  of  this  jack  is  an  oval  plate  bearing  an 
inscription,  which  includes  the  initials  of  a  former 
owner  or  joint  owners,  T 

I  *  E 

At  lust  seeming,  these  initials  would  stand  for 
Sir  Edward  and  Lady  Isabella  Tumour,  Lord 
Winterton 's  ancestors.  Sir  Edward  Tumour  (b. 
1643,  d.  1 7- 1 )  was  the  son  of  Sir  Edward  Tumour, 
Speaker  "I  the  I  Tome  ol  Commons,  ami  Solicitor 
General,  whom  he  succeeded  in  1675.  He  married 
the  Lady  Isabella  Keith,  daughter  and  co-heiress 
oi  William,  Earl  Marischal  of  Scotland.  But, 
unfortunately  for  such  a  convenient  and  complete 
identification  of  the  original  ownership  of  this 
jack,  the  remainder  of  the  inscription  runs  :— 

Ex  Doxo 
Johanna  Pearse 

Dec.  1755 

Examination  of  all  the  accessible  Tumour 
pedigrees  fails  to  reveal  any  individual  or  indi- 
viduals living  in  the  middle  of  the  eighteenth 
century  to  whom  these  initials  can  apply.  Nor 
does  the  name  of  Johanna,  nor  of  any  other  mem- 
ber of  the  family  of  Pearse,  appear  therein.  But 
Mr.  ( Hiver  Baker,  in  his  Black  Jacks  and  Leather 
Bottells,  gives  many  instances  of  jacks  that  have 
from  time  to  time  been  redecorated,  the  inscrip- 
tions thereon  being  entirely  or  in  part  effaced 
or  altered,  and  this  with  no  intent  to  deceive. 
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Such  may  have  happened  in  this 
instance.  The  initials  may  be  all 
that  is  left  of  an  obliterated  in- 
scription, and  the  date  and  the 
record  of  Johanna  Pearse's  generos- 
ity be  an  alteration  made  in  the 
middle  of  the  eighteenth  century. 
Possibly  it  is  so  ;  but  examination 
of  the  inscription  compels  a  doubt 
thereof. 

The  fact,  too,  that  the  Tumour 
motto,  as  confirmed  in  1761,  is 
Iissc  quant  vidcri,  while  that  upon 
the  jack  is  Aade  hospes  contemnere 
opes,  rather  negatives  the  idea  that 
this  jack  has  any  connection 
whatever  with  Lord  YVinterton's 
Tumours.  If  this  is  so,  the  known 
history  of  this  vessel,  though  not 
very  illuminating,  does  contain  what 
may  be  a  clue  to  its  original  owner- 
ship. Before  it  came  into  Mr. 
Cupiss'  hands,  it  belonged  to  the 
late  Mrs.  Case,  of  Thomdon  Hall, 
about  three  miles  from  Eye,  in 
Suffolk.  The  Tumours  themselves 
trace  their  descent  from  the  Tumors 
of  Haverhill,  in  South- Western 
Suffolk,  and  branches  of  the  family 
were,  in  the  seventeenth  and 
eighteenth  centuries,  established  at 
Little  Wratting  and  Bury  St.  Ed- 
munds, in  the  same  county.  Both 
branches  in  the  seventeenth  centurv  No.  II.- 

used  the  undif f erenced  amis  of 
Tumor  of  Suffolk,  which,  except  in  that  the  lion 
of  the  crest  was  passant  and  not  passant  guardant, 
were  the  same  as  those  of  Tumour  (Brit,  Mus., 


No.   III.  TURNOl'R  ARMS  ON  NO.  I. 


UNDERSIDE  OF  NO.  I. 

Harl.  MSS.  1410,  fol.  15  ;  4199,  fol.  159).  Exami- 
nation of  the  various  Tumor  pedigrees  in  D.  E. 
Davy's  Collections  relating  to  Turner  and  Tumor 
of  Suffolk  and  Norfolk  {Brit  Mus.  Add.  MS. 
19152)  does  not  reveal  any  names  corresponding 
to  the  initials  on  this  jack  ;  but  though  most  of 
these  pedigrees  are  fairly  complete,  the  very  one 
from  which  most  was  to  be  hoped,  that  of  Tumor 
of  Bury  St.  Edmunds,  is  full  of  lacuncr,  and  is, 
in  so  far  as  it  relates  to  the  eighteenth  century, 
but  little  more  than  a  series  of  unconnected 
names.  Truly,  in  this  instance,  too  "  many 
things  fall  out  between  the  cup  and  the  lip." 
-C.R.B. 

Another  "  Welsh  "  Wilson  for  Wales 

Through  the  donation  of  Mr.  F.  E.  Andrews. 
Cardiff,  the  collection  of  works  by  Richard  Wilson, 
R.A.,  at  the  National  Museum  of  Wales,  has  been 
strengthened  by  the  addition  of  another  Welsh 
subject  representing  the  river  at  Penegoes — the 
birthplace  of  Wilson — in  Montgomeryshire.  Without 
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reference  to  Wilson's  later  and  more  mature 
painting  of  Welsh  scenery,  and  in  particular  his 
rendition  of  Pistyll  y  Caen  (illustrated  in  The 
•Connoisseur,  May,  1927),  it  would  be  difficult 
to  ascribe  this  landscape  to  Wilson,  for  it  bears 
no  resemblance  to  the  more  familiar  aspects  of 
his  work.  Exactly  when  The  River  at  Penegoes 
was  painted  is  unknown,  and  it  would  be  perilous, 
-at  present,  to  express  any  opinion  as  to  its  date. 
It  may,  however,  be  of  interest  to  state  that  the 
back  of  the  original  canvas  bears  a  contemporary 
label  containing  the  information  that  the  picture 
was  "  presented  by  the  artist  to  Thomas  Sandby, 
Esq.,  1758."  That  would  be  three  years  after 
Wilson's  return  from  Italy  ;  but  I  am  inclined 
to  believe  that  it  was  painted  prior  to  the  date 
■of  the  inscription  and  is,  perhaps,  the  earliest 
•of  his  homeland  views  following  his  return  from 
abroad.  In  any  case,  here  is  an  example  of  the 
art  of  Wilson  that  enlarges  the  experience  of  all 
who  study  it. — Isaac  J.  Williams. 

A  Forgotten  Artist  :  John  Taylor,  of  Bath  (1735- 
1806) 

In  the  Farington  Diary  there  is  a  passing 
reference  to  the  little-known  marine  and  landscape 
painter,  John  Taylor,  of  Bath.  Farington  says  : 
"  When  Garvie,  R.A.,  was  at  Bath  four  months 
ago,  he  met  Mr.  Taylor,  who  was  formerly  so 
much  celebrated  for  his  painting."  Evidence  of 
this  fame  is  now  rather  difficult  to  trace  ;  indeed, 
there  would  seem  to  be  no  known  existing  example 
of  his  work.  There  are,  however,  half-a-dozen 
engravings  in  the  British  Museum,  from  pictures 
"  by  John  Taylor,  Esq.,"  which  appear  to  be 
rather  in  the  manner  of  Wilson.  Taylor  worked 
in  Bath  and  London,  and  died  in  his  native 
city  in  1806.  He  was  then  in  his  seventy-first 
year,  so  that  the  conjectural  date  of  his  birth 
(1745)  given  in  some  dictionaries  is  incorrect. 
It  is  a  meagre  record,  but  we  can  help  to  explain 
Farington's  "  celebrated  "  by  tracing  one  or  two 
references  in  contemporary  literature.  Mrs. 
Thrale,  for  example,  mentions  a  visit  she  made 
in  1780  to  Taylor's  studio  in  Bath.  It  is  almost 
certain,  also,  that  the  well-known  passage  in 
Smollett's  Humphrey  Clinker  alludes  to  Taylor, 
and  not  to  Taverner,  to  whom  it  is  usually  thought 
to  refer.  Taverner  was  not  "  voung  "  at  the 
date  the  novel  was  written.  The  passage  which 
•occurs  in  one  of  Matthew  Bramble's  letters  is  as 
follows  :  — 

In  the  course  ol  coffee-house  conversation, 
I  had  often  heard  very  extraordinary  encomiums 
passed  on  the  performances  of  Mr.  T  — ,  a 
.gentleman  residing  in  this  place,  who  paints 
landscapes   for   his   amusement.    It    I    am  not 


totally  devoid  of  taste,  however,  this  young 
gentleman  of  Bath  is  the  best  landscape-painter 
now  living  :  his  trees  not  only  have  a  richness 
of  foliage  and  warmth  of  colouring,  which  delights 
the  view,  but  also  a  certain  magnificence  in  the 
disposition  and  spirit  in  the  expression  which  I 
cannot  describe.  His  management  of  the  chiar- 
oscuro, especially  gleams  of  sunshine,  is  altogether 
wonderful,  and  he  is  so  happy  in  his  perspective, 
and  marking  his  distances  at  sea  by  a  progressive 
series  of  ships,  vessels,  capes,  and  promontories, 
that  I  could  not  help  thinking  I  had  a  distant 
view  of  thirty  leagues  upon  the  background  of 
the  picture." 

The  description  might  be  that  of  an  admirer 
of  Wilson  or  of  Samuel  Owen,  and  when  we  realise 
the  unpopularity  into  which  Wilson's  work  fell 
in  his  own  lifetime,  it  is  not  so  difficult  to  under- 
stand why  Taylor  is  spoken  of  by  Farington  as 
"  formerly  "  celebrated.  He  was  an  amateur  by 
predilection,  and  circumstances  did  not  compel 
him  to  seek  popularity  after  his  mode  became 
unfashionable.  His  death  is  recorded  in  a  verv 
brief  mention  in  the  Bath  newspaper,  and  I  have 
not  been  able,  so  far,  to  find  any  other  obituarv 
notice. — H.  W.  Crundell. 

Two  Interesting  Pieces  of  English  Silver 

Accompanying  illustrations  show  two  interest- 
ing pieces  of  English  silver  in  the  possession  of 
Mr.  Charles  G.  Rupert,  the  well-known  collector, 
id  Wilmington,  Delaware,  U.S.A.  The  earlier  is 
a  spoon,  with  fig-shaped  bowl,  tapering  stem, 
and  a  termination  in  form  of  a  diamond  point. 
It  is  an  example  of  a  well-known  type  in  fashion 
during  the  later  years  of  the  fourteenth  century 
and  throughout  the  whole  of  the  fifteenth  century. 
Such  spoons  are  none  too  common  ;  but  addi- 
tional interest  attaches  to  the  one  under  considera- 
tion bv  reason  of  its  marks.  The  maker's  mark, 
which  appears  on  the  lower  part  of  the  back  of 
the  stem,  is  a  pellet  enclosed  within  a  star  ;  this, 
of  course,  cannot  be  traced.  But  the  mark 
within  the  bowl  presents  a  problem  of  some 
difficulty  :  it  is  an  uncrowned  leopard's  head 
within  a  dotted  circle — the  form  in  use  before 
the  year  147S  but  with  a  capital  letter  over 
the  mouth.  So  far  as  is  known,  there  is  no 
other  example  of  this  mark,  and  its  meaning  has 
given  rise  to  much  speculation.  Experts  who 
have  seen  it  have  made  suggestions,  as,  for  exam- 
ple, that  the  "  R  "  stands  for  King  Richard  II., 
in  whose  reign  a  second  charter  was  granted  to 
the  goldsmiths  of  London  ;  but  none  seems  to 
be  an  entirely  satisfactorv  solution.  The  con- 
jecture may  be  hazarded  that  as  the  letter  "  R  " 
is  a  prominent  feature  in  the  arms  of  the  city 
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oi  Rochester,  this  spoon  may  have  been  made 
there,  and,  consequently,  the  letter  was  combined 
with  the  leopard's  head  to  denote  the  place 
where  the  spoon  was  produced.  This,  however, 
must  be  considered  merely  as  a  suggestion. 

The  second  object  presents  no  such  difficulty. 
It  is  a  two-pronged  fork  of  simple  form,  with 
a  flat  stem  and  notched  termination,  bearing 
the  London  hall-mark  for  1683-84,  and  the  maker's 
mark  RL.  Its  form  recalls  the  earliest  English 
silver  fork  which  has  yet  come  to  light,  now 
in  the  Victoria  and  Albert  Museum  ;  this  fork 
dates  from  1632-33,  and  is  engraved  with  the 
crests  of  Manners  and  Montagu  of  Boughton  ; 
it  is  about  an  inch  longer  than  the  1683  piece, 
and  rather  more  primitive  in  form.  Three-  and 
four-pronged  forks  had  made  their  appearance 
before  the  end  of  the  seventeenth  century  ;  a 
set  of  three-pronged  forks  is  known  of  as  early 
a  date  as  1667,  and  a  four-pronged  fork  of  1674. 
The  use  of  the  two-pronged  fork  persisted  as 
late  as  the  reign  of  King  George  I.  ;  but  the 
special  interest  of  the  present  example  lies  in 
its  close  adherence  to  the  simple  form  of  half  a 
century  earlier,  uninfluenced  by  the  new  type 
of  tripod  handle  then  rapidly  superseding  all 
others. 


Like  the  1632  example,  it  is  engraved  near  the 
end  of  the  handle  with  a  crest,  which  enables 
one  to  suggest  its  original  owner.  Reference  to 
Fairbairn's  well-known  work  on  heraldry  shows 
that  the  crest  of  Sackville,  Earl  and  Duke  of 
Dorset,  was  out  of  a  coronet  composed  of  eight 
fleurs-de-lis  or,  an  estoile  of  eight  points  arg.  This 
corresponds  with  the  crest  engraved  on  the 
fork  ;  it  may  therefore  be  suggested  that  this 
fork  belonged  to  Charles,  Earl  of  Dorset,  who 
succeeded  to  the  title  in  1677.  He  was  the 
bearer  of  the  Queen's  sceptre  with  the  dove 
at  the  Coronation  of  King  James  II.,  on  April 
25th,  1685.  Later  he  supported  the  accession 
of  King  William  III.,  in  whose  household  he  was 
Lord  Chamberlain  from  1689  to  1697.  He  died 
some  eight  years  later.  Walpole  says  of  him  that 
"  he  was  the  finest  gentleman  in  the  voluptuous 
Court  of  Charles  II.,  and  in  the  gloomy  one  of 
King  William."  Bishop  Burnet  characterises  him 
as  "  of  great  learning,  extremely  witty  ....  one 
of  the  pleasantest  companions  in  the  world  when 
he  likes  his  company."  It  only  remains  to  say 
that  this  fork  was  found  in  New  York,  an  un- 
likely but  not  surprising  destination  to  those 
who  know  anything  about  the  travels  of  English 
silver. 
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An  Australian 
"  Peasant 
Craft  " 

That  the 
younger  na- 
tions have 
also  their 
"peasant 
crafts  "  is  de- 
mo nst rated 
by  the  an- 
nexed illustra- 
tion  sent  to 
us  by  Mr.  E. 
H.  Mears,  of 
Queensland, 
Australia. 
Here  are  some 
pin-cushions, 
made  b  y  a 
Queensland 
bush  lad,  Ed- 
ward McKen- 
zie,  and  repre- 
senting his 
own  ideas  on 
craftsman- 
ship. The 
articles  arc 


fashioned  from  the 
cones   of  the 

Crows-  A  s  h 
Tree,  one  of  the 
cones  being  shown 
on  the  right  of  the 
illustration.  On  the 
left,  the  finished 
product  is  seen, 
m  o u n  t  e  d  on  a 
silky  oak  stand. 
Behind  the  pin- 
cushions stands 
a  circular  picture 
frame  made  from 
the  en  d  o fan 
ordinary  kerosene 
case. 

Adapt  ability 
in  the  use  of 
materials  should 
ever  be  one  of  the 
hall-marks  of  true 
"  peasant  crafts," 
and  this  character- 
istic is  certainly 
apparent  in  these 
humble  but  interest- 
ing curiosities  from 
the  Australian  bush. 
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[The  Editor  invites  the  assistance  of  readers  of  The  CONNOISSEUR  who  may  be  able  to 
impart  the  information  required  by  Correspondents.] 


Unidentified  Portrait  (No.  655, 
September,  1927). 
Sir, — While  it  would  be  rash,  without  careful 
research,  to  attribute  this  work  to  a  definite 
artist,  as  to  the  person  portrayed  there  can  be 
no  hesitation.    It  is  the  great  Turenne  (Henri 
de  la  Tour  d'Auvergne),  perhaps  the  greatest 
French  general  of  the  seventeenth  century.  The 
iconography   of   this   commander   is  fairly  ex- 
trusive, and  thoroughly  well  established.  His 
features — especially  the  thick  overhanging  eye 
brows  —  are    unmistakable.      Cf.,  among  other 
examples,    the  fine  print  by  Nanteuil.  Date 
about  1660-1665  —  if  original.  —  F.  M.  Kelly. 


were  two  pictures  by  Sir  Joshua  Revnolds,  which 
Dr.  Taylor  sold. 

The  family  tradition  is  that  the  portraits  were 
painted  for  Dr.  Taylor's  grandfather  and  grand- 
mother, by  Landseer,  rather  as  a  favour.  Landseer, 
we  know,  is  supposed  to  have  painted  chiefiv 
animal  pictures,  but  we  are  informed  that  he 
also  painted  portraits  for  his  friends  during  his 
early  years.  Unfortunately,  there  is  no  signature 
on  either  picture. 

We  should  be  glad  of  any  information  con- 
cerning these  paintings. — Bottum,  Hudnall, 
Lecher,  McNamara  &  Michael  (by  Harold  W. 
Connell)  (Milwaukee,  Wis.,  U.S.A.)/ 


Unidentified 
Portrait  Groups 

(Nos.  667  and  668). 

Sir, — We  are  writing 
to  you  on  a  matter 
upon  which  you  ma)' 
be  in  a  position  to  give 
us  some  information. 
We  represent  the  execu- 
tors of  the  estate  of 
Doctor  Cook  Cooper 
Taylor.  Dr.  Taylor 
came  to  the  United 
States  from  England 
some  fifty  odd  years 
ago.  He  died  recently, 
and  among  the  assets 
of  his  estate  are  two 
family  portraits,  illus- 
trations of  which  are 
given  herewith.  These 
portraits  were  shipped 
to  Dr.  Taylor  some 
fifteen  or  twenty  years 
ago,  at  the  time  the 
last  of  the  Taylor  line 
in  England  died.  In 
the  shipment  there 
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"  Longton  Hall  " 
i\  the  Wallace 

Elliot  Collection. 

Sir,  —  Referring  to 
Mr.  Bernard  Rackham's 
very  interesting  article 
on  Mr.  Wallace  Ellict's 
collection  in  the  Sept- 
ember issue  of  The 
Connoisseur,  I  have  in 
my  own  small  collection 
of  English  porcelain 
a  Longton  Hall  plate 
precisely  similar  to  the 
one  figured  in  No.  xi. 
of  the  article,  except 
that  in  my  specimen 
the  exotic  bird  is 
standing  upright  and 
facing  to  the  left. 

The  plate,  which  is 
unquestionably  of  the 
Longton  fabric,  is 
marked  with  the  crossed 
L's  and  three  dots  of 
Longton  in  red  enamel, 
tripod    marks    under  the 
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It  also  has  the  three 
rim,    mentioned  by 


Bemrose  in  his  description,  at  page  58  of  his 
Longton  Hall  Porcelain,  of  the  plate  figured  on 
Plate  xxvii.  of  that  book,  which  plate 
is  apparently  identical  with,  or  a 
duplicate  of,  the  one  in  Mr.  Wallace 
Elliot's  collection. 

It  may,  perhaps,  interest  your  readers 
who  are  concerned  with  ceramics  to 
hear  of  another  and  somewhat  different 
plate  of  this,  I  imagine,  rare  service. 
—James  C  alder. 

John  Curry  (No.  669). 
Sir, — I  wish,  if  possible,  to  determine 
the  name  of  the  painter  of  the  portrait, 
illustrated  herewith,  of  John  Curry. 
King's  Messenger,  of  Hatfield  Hall, 
Hertfordshire,  and  of  Bishop  Oak, 
County  Durham,  temp.  King  James  II. 
It  is  referred  to  in  Surtees'  History  of 
the  County  of  Durham  as  having  been 
in  the  possession  of  the  family  at 
Bishop  Oak  since  1690.  The  picture 
measures  29  in.  by  24  in. 

I  shall  be  glad  if  any  of  your  readers 
ran  enlighten  me  on  the  matter.— 
J.  X.  Bramwell  (Balboa,  California). 

"  A  Runaway  Horse,"  by  Thomas 
Eaed,  R.A.  (September,  1027). 
Sir,    In  answer  to  A.  C.  Newton's 
enquiry  regarding  the  oil  painting 
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A  Runaway  Horse,  by  Thomas  Faed,  R.A.,  I  beg 
to  say  that  this  picture  is  in  the  Royal  Museum 
and  Art  Galleries,  Salford,  Lancashire.  The 
painting  was  exhibited  in  the  Royal  Academy 
Exhibition  in  1877,  and  was  purchased  by  the 
Salford  Corporation  in  1899. — H.  J.  M.  Maltby 
(Curator,  City  of  Salford  Museums  and  Art 
Galleries). 

Unidentified  Statue  (No.  649, 
August,  1927). 

Sir, — The  name  of  the  sculptor  is  johan  Niclas 
Bystrom.  He  was  born  at  Filipstad,  Sweden, 
in  1783,  and  died  in  Rome,  1878.  A  disciple  of 
the  Royal  Academy  at  Stockholm  and  of  the 
great  Swedish  sculptor,  J.  T.  Sergei,  he  spent 
most  of  his  life  in  Rome  and  Carrara.  He  visited 
in  England  in  1821  and  1822.  Several  of  his 
best  works  were  sold  to  English  collectors. 

Being  occupied  with  a  monograph  on 
Bystrom,  I  should  be  very  glad  if  your 
readers  could  give  me  information  about  any 
of  these  works. — Thure  Nyman  (Stockholm). 


Cardinal  Bainbridge's  Snuffers 
(June,  1927  ;   September,  1927). 
Sir, — Your    correspondent,    G.  D.  Squibb, 
attaches  far  too  much  importance  to  the  number 
of  tassels  pendant  from  the  hat  represented  on 
Cardinal    Bainbridge's    snuffers.     Neither  the 
heralds  nor  the  artist  craftsmen  of  the  early 
sixteenth  century  were  pedants  in  these  minoi 
matters. 

With  the  total  space  at  the  engraver's  disposal 
so  limited,  the  actual  arms  could  not  have  been 
larger  than  they  are  ;  and  the  addition  of  an 
extra  eighteen  tassels  to  the  decorations  of  the 
sinister  shield  would  not  only  have  thrown  the 
latter  out  of  balance  with, 'and  made  it  overshadow, 
the  Royal  arms  on  the  dexter  side,  but  it  would 
also  have  made  the  hat  appear  of  more  importance 
than  the  coat  which  it  surmounts.  Six  tassels 
were  the  most  that  the  medallion  could  contain 
without  overcrowding. 

Your  correspondent  will  also  notice  that  behind 
the  shield  of  the  Cardinal's  arms  appears  an 
archiepiscopal  cross,  and  not  a  bishop's  crook. 


Sporting  Prints. 

Extract  from  an  enquiry  :— 

I  should  be  glad  to  receive  informa- 
tion relating  to  J.  F.  Herring,  junior, 
son  of  the  more  celebrated  J.  F.  Herring, 
the  sporting  and  animal  painter." 

Our  correspondent  has  been  referred' 
inter  alia,  to  Mr.  F.  Gordon  Roe's  book 
on  Sporting  Prints  of  the  Eighteenth  and 
Early  Nineteenth  Centuries,  which 
discusses  J.  F.  Herring,  junior,  in  com- 
pany with  numerous  other  exponents, 
well  knowm  and  obscure,  of  sporting 
art.  Recently  published  by  The  Con- 
noisseur at  21s.  net  (post  free,  21s. 
6d.),  Sporting  Prints  of  the  Eighteenth 
and  Early  Nineteenth  Centuries  carries 
with  it  fifty  plates,  forty-eight  of  which 
are  in  colour. 

Unidentified  Portraits 

(Nos.  670,  672  and  674). 

In  our  last  issue  there  was  illustrated 
a  portrait  belonging  to  Mr.  J.  Ruiz 
Vernacci,  of  Madrid.  Some  other  works 
from  the  same  source  are  now  repro- 
duced with  a  view  to  obtaining  in- 
formation concerning  the  identity  of 
the  subjects,  and  the  artists  who 
painted  them.  Messrs.  Maggs  Brothers 
have  kindly  forwarded  the  photographs. 
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Lastly,  the  hat  is  worked  in  red  enamel, 
evidence  which  should  be  final  and 
conclusive. — B. 

Sir, — Your  correspondent's  suggestion 
concerning  the  number  of  tassels  to  the 
hat  surmounting  Cardinal  Bainbridge's 
arms  is  distinctly  interesting,  and  had 
the  snuffers  belonged  to  a  later  date, 
his  argument  would  have  been  valuable. 
But,  one  ma}'  ask,  were  such  matters  as 
the  hat-tassels  of  ecclesiastical  dignitaries 
regularised  in  their  present  fashion  in 
the  earl}'  part  of  the  sixteenth  century  ? 
It  seems  to  me  that  an  analogy  might 
not  unfittingly  be  drawn  between  this 
case  and  the  heraldic  "  helmets  of 
degree,"  which,  as  is  well  known,  would 
have  been  entirely  meaningless  in  the 
days  when  heraldry  was  at  its  prime. 

Although  it  is  somewhat  earlier  than  the 
Bainbridge  snuffers,  Harleian  MS.  2109  affords 
an  illustration  of  my  meaning.  This  book  of 
arms,  which  dates  from  about  the  second  half  of 
the  fifteenth  century,  shows  the  Royal  arms  of 
King    Henrv   VI.    between    those    of  Cardinal 
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Beaufort,  and  Kempe,  Archbishop  of  York. 
Each  of  the  latter  are  surmounted  by  a  cardinal's 
hat,  possessing  but  two  tassels.  It  may  be  added 
that  these  arms  are  respectively  described  as 
those  of  Le  Cardynall  de  Engeletare  and  Le 
<  'ardynall  de  Yorke.  I  quote  from  the  transcript 
of  the  .MS.  in  The  Ancestor  (No.  iv.,  January, 
1903,  p.  225). — D.I). 

Unidentified  Painting  (No.  071). 
Sir, — I  forward  a  photograph  of  an  oil  painting, 
probably  a  hundred  years  old  or  more,  which 
I  hope  you  will  reproduce  in  The  Connoisseur 
for  purposes  of  identification.  The  original  bears 
no  name  or  date.  It  has  been  in  the  possession 
of  our  family  for  fifty  or  sixty  years. — D.  J.  Smith 
(Henley  Beach,  South  Australia). 

Burton  of  Killinghall. 

Sir, — Information  is  desired  concerning  the 
family  of  Burton  of  Killinghall,  near  Ripley, 
Yorks.,  to  whom  scattered  allusions  are  made  in 
the  Visitation  of  Yorkshire,  1585,  and  other 
sources  of  reference.  For  instance,  Anne,  eldest 
daughter  of  Henry  Tempest,  of  Broughton— 
which  Henry  died  in  1(104-5 — had  for  her  first 
husband,  William  Burton,  of  Killinghall,  her 
mother  being  Isabell,  natural  daughter  of  Sir 
Ingram  Percy,  who  was  the  third  son  of  Henry 
Percy,  5th  Karl  of  Northumberland.  Again, 
Ellinor,  daughter  of  William  Burton,  of  Ingman- 
thorpe,  by  Anne,  daughter  of  Thomas  Staveley, 
oi  Ripon,  was  wife  of  John  Burton,  of  Killinghall, 
but  died  sans  issue.  Her  uncle,  Nicholas  Burton, 
and  his  eldest  son  Thomas  were  both  alive  at 
the  time  of  the  Visitation  in  1585. 

Arthur  Burton,  of  Killinghall,  who  was  baptised 
at  Ripley,  July  1st,  1602,  was  ancestor  of  the 
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WOMAN   AT   A  FOUNTAIN 
BY   WILLIAM  ETTY,  R.A. 

From  the  painting  in  the  \'ictoriii  n>n!  Albert  Museum, 
by  kind  permission 


Printed  in  England. 


London , 


Notes  and  Queries 


Burtons,  of  Wakefield,  Yorks.,  and  later  of 
Sackett's  Hill  House,  St.  Peter's,  Isle  of  Thanet. 
It  is  noteworthy  that  Arthur's  grandson,  Captain 
John  Burton,  of  the  duards,  one  of  Marlborough's 
veterans,  used  ;i  similar  shield  of  arms  to  that  of 
Burton,  of  Ingmanthorpe,  viz.  : — Sable,  a  chevron 
ermine  between  three  owls  silver,  crowned  gold. 
This  use  was  perpetuated  until  about  the  second 
quarter  of  last  century,  when  certain  differences 
were  officially  introduced,  the  chevron  being 
changed  to  silver,  charged  with  a  mitral  crown 
gules  between  two  laurel  wreaths  vert. 

By  using  the  arms  of  Burton,  of  Ingmanthorpe, 
the  descendants  of  Arthur  Burton,  of  Killinghall, 
consciously  or  unconsciously,  advanced  a  tacit 
claim  to  direct  relationship  with  the  former 
family.  True  no  such  claim  is  alluded  to  in 
any  of  the  known  pedigrees  or  papers  of  the 
Killinghall  Burtons,  but  I  am  inclined  to  suspeel 
that  the  use  of  the  arms  may  be  referred,  in  the 
first  place,  to  some  dim  memory  of  the  marriage 
between  Ellinor  Burton,  of  Ingmanthorpe,  and 
John  Burton,  of  Killinghall.     This  certainly  would 
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not  justify  the  use  of  the  coat,  but  it  may  be 
that  a  nearer  connection  existed  of  which  the 
details  have  been  forgotten.  Perhaps  some  reader 
can  say  whether  such  a  connection  did  in  fact 
exist,  or,  alternatively,  whether  Arthur  Burton 
must  seek  other  ancestors  than  the  original 
William  Burton  and  Agnes  Vavasour  (of  Weston), 
his  wife,  progenitors  of  the  house  of  Ingmanthorpe? 
—Trefoil. 

P.S. — Sir  Ingram  (or  Ingelram)  Percy,  it  will 
be  recalled,  was  one  of  the  "  ancestors  "  claimed 
for  himself  by  Percy  the  Trunkmaker  in  support 
of  his  notorious  pretensions  to  the  Earldom  of 
Northumberland. 

"  St.  Jerome  "  (No.  073). 

Sir, — This  old  oil-painting  of  St.  Jerome  was 
testified  in  1921,  by  an  Irish  connoisseur,  to  be 
by  one  of  the  brothers  "  Vandererieoff "  (sic),  or 
a  work  of  the  Dutch  School. 

The  picture  is  very  old,  and  I  would  feel  obliged 
if  you  could  assist  me  by  having  it  reproduced 
with  a  view  to  having  it  definitely  acknowledged. 

The  picture  was  first  brought  to  Ireland  by  a 
Mr.  Fitzpatrick,  who  purchased  it  from  the  captain 
of  a  Dutch  sailing  ship  in  1871.  From  Mr. 
Fitzpatrick  it  passed  into  my  father's  possession, 
and  was  presented  by  him  to  me.  The  size  of 
the  picture,  without  frame,  is — height,  34  in.  ; 
breadth,  31  in. — Desmond  Crean. 
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Etchings,  Engravings,  etc. 

Among  sales  not  included  under  the  above  heading  in 
our  September  issue,  were  several  devoted  to  modern 
etchings.  Principal  prices  obtained  by  Sotheby's  on  July 
4th  and  5th  were  as  follows  : — £'210  for  an  impression 
of  James  McBey's  Penzance  (published  state)  ;  £^150  for 
Still  Waters,  by  Sir  D.  Y.  Cameron  (fourth  state,  of  four, 
on  Japan  paper)  ;  /120  for  Conrad  listening  to  Music,  by 
Muirhead  Bone  ;  and  £170  for  Whistler's  The  Garden 
(third  state,  of  eight,  signed  with  the  butterfly).  At 
another  sale,  later,  conducted  by  the  same  firm,  prices 
paid  for  works  by  Sir  D.  Y.  Cameron  included  £210  for 
Ben  Lomond  (on  Japan  paper)  ;  £190  for  The  Palace 
Doorway,  Venice  (only  state)  ;  and  £"125  for  Pont  Neuf 
(second  state,  of  two,  one  of  about  thirty-five  impressions). 
Muirhead  Bone's  A  Rainy  Night  in  Rome  made  £"165  ; 
The  Almonry,  by  F.  L.  Griggs  (trial  proof  in  third  state, 
one  of  four  thus),  £"115;  and  Barcarolle,  1925,  by  James 
McBey,  £"107,  at  the  same  sale.  The  same  artist's  Night  in 
Ely  Cathedral  (published  state,  on  pale  green  paper), 
produced  /'i 75,  at  another  sale  at  Sotheby's,  on  July  28th. 
On  July  25th  and  26th,  during  a  dispersal  of  several 
collections  of  engravings,  La  Comparaison  and  L'Aveu 
Difficile,  a  pair  in  colours,  by  F.  Janinet,  after  X. 
Lavreince,  realised  £"178  ;  British  Feather  Game,  a  com- 
plete set  of  fourteen  mezzotints  in  colours,  by  C.  Turner, 
after  J.  Barenger,  J.  Sillett  and  C.  Turner,  the  plates  in 
the  third  state,  published  by  Ackermann,  1810-12,  and  in 
the  original  binding,  £'83  ;  a  mezzotint  portrait  of  Thomas 
Pownall,  by  R.  Earlom,  after  F.  Cotes,  £"70  ;  and  a  set 
of  four  coloured  aquatints,  New  South  Wales  (Views  of 
Sydney  from  the  East  Side  of  the  Cove,  Nos.  1  and  2, 
and  Views  of  Sydney  from  the  West  Side  of  the  Cove, 
Nos.  1  and  2),  by  J.  Clark,  after  J.  Eyre,  £60. 

Furniture,  China,  Objets  d'Art,  etc. 

One  of  the  most  interesting  of  the  many  sales  of 
furniture,  china,  objets  d'art,  etc.,  held  towards  the  end 
of  the  season,  was  that  of  the  collection  belonging  to 
Lieut. -Colonel  Raleigh  Chichester-Constable,  from  Burton 
Constable,  Yorks.  This  was  disposed  of  by  Christie's,  on 
July  19th,  and  the  outstanding  feature  of  the  sale  was  a 
set  of  late  13th-century  English  vestments,  comprising 
a  chasuble,  stole  and  maniple,  of  dark  rubv  velvet, 
embroidered  chiefly  in  gold  thread,  with  the  features  of 
the  figures  and  portions  of  the  garments  in  buff,  blue  and 
green  silk.  The  front  of  the  chasuble  was  embroidered 
with  figures  of  St.  Peter,  St.  Paul.  St.  James  and  St. 
Andrew,  and  the  back  with  three  groups,  the  Almighty 
and   the   Virgin,   the   Adoration  of  the  Magi,  and  the 


Annunciation.  These  items  were  referred  to  in  the  will 
of  Lady  Constable,  of  Burton  Constable,  in  1559,  as 
"  ye  olde  vestment."  The  amount  realised  was  £'5,250. 
Among  other  items  in  the  sale  were  a  suite  of  Chippendale 
mahogany  furniture  with  stuffed  seats  and  backs  covered 
with  flowered  red  silk  brocade,  comprising  two  settees, 

7  ft.  9  in.  wide,  and  sixteen  arm-chairs,  £"1,890  ;  a 
Chippendale  mahogany  knee-hole  writing-table,  6  ft.  3  in. 
wide,  £11,785  ;  eight  Queen  Anne  walnut  arm-chairs,  with 
scroll  arms,  cabriole  legs  and  club  feet,  £"1,522  10s.;  and 
a  pair  of  Sheraton  satinwood  commodes,  3  ft.  5  in.  wide, 
£"588.  £"504  was  given  for  a  pair  of  George  I.  console 
tables,  surmounted  by  veined  gieen  marble  slabs,  4  ft.  5  in. 
wide  ;  a  like  sum  for  a  Chippendale  mahoganv  centre 
table,  5  ft.  6  in.  wide  ;  £'546  for  a  bronze  seated  figure  of 
a  satyr,  Italian  (School  of  Riccio),  early  16th  century, 

8  in.  high  ;  £"472  10s.  for  a  town  sword,  the  oviform 
pommel  embellished  on  one  side  with  a  figure  of  Diana, 
and  on  the  other  with  that  of  Minerva,  the  six-sided  blade 
measuring  40  in.  long  and  bearing  the  "  Wolf  "  mark, 
German  work,  circa  1600  ;  £"336  for  a  pair  of  pricket 
candlesticks,  of  copper-gilt,  with  compressed  knops  and 
triangular  bases  decorated  with  figures  of  the  Evangelists 
and  gryphons  in  coloured  enamels  on  a  blue  ground, 
Limoges  or  Rhenish,  13th  century,  gi  in.  high  ;  and 
£325  10s.  for  six  Queen  Anne  walnut  chairs  with  shaped 
backs  inlaid  witli  lines  in  boxwood.  A  Louis  XVI. 
marquetry-  commode,  of  serpentine  shape,  stamped  L. 
Fortin,  50  in.  wide,  made  £320  5s.  ;  a  Flemish  brass 
aquamanile  formed  as  a  figure  of  a  female  centaur,  13th 
century,  12  in.  high,  £315  ;  a  collection  of  eighty-six 
Wedgwood  blue  jasper  medallions,  with  portraits  and 
fancy  subjects,  and  an  oblong  plaque  with  Cupid  riding 
a  lion,  in  grisaille  on  orange  ground  (presented  by  Josiah 
Wedgwood  to  William  Constable,  in  1783),  £"567  ;  and  a 
Chelsea  figure  of  a  bird,  raised  anchor  mark,  -]\  in.  high, 
£252.  Among  other  lots  offered  on  the  same  day  were 
an  old  English  mirror,  with  arched  top,  decorated  with  a 
coat-of-arms  in  colours  and  gilding  (from  Denham  Park), 
7  ft.  7  in.  high.  3  ft.  3  in.  wide,  which  produced  £672  ; 
eight  Chippendale  mahogany  chairs,  with  pierced  and 
carved  ladder-pattern  backs,  which  went  for  £693  ;  a 
Persian  silk  rug,  with  arabesque  designs  and  red  and  blue 
panels  on  grey  ground,  9  ft.  1  in.  ■  6  ft.  4  in.,  for  which 
£24 1  10s.  was  given;  and  eight  plates  by  Mortlock, 
painted  with  the  Royal  Crest,  the  rose,  shamrock  and 
thistle  in  dark  blue  border  gilt  with  the  Garter  Motto, 
part  of  the  service  made  for  William  IV.  when  Duke  of 
Clarence,   and   given    by   the    King   to   Lady  Augusta 
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FitzCIarence,  £i  io  5s.  Another  sale  at  which  some 
interesting  pin  es  were  realised  was  held  by  'he  same  firm 
on  Julv  7th.  This  comprised  decorativ  e  objects,  furniture, 
etc.,  belonging  to  Sir  Francis  Astley-Corbett,  Bart.,  and 
the  highest  price  secured  was  £"4,200,  which  was  given  for 
eight  Queen  Anne  walnut  chairs  and  one  arm-chair,  on 
carved  cabriole  legs,  the  seats  covered  with  needlework. 
Other  items  were  a  pair  of  Georgian  gilt  mirrors  and 
console  tables,  the  former  of  architectural  design,  6  ft.  7  in. 
high,  3  ft.  2  in.  wide,  and  the  latter  designed  as  eagles 
and  serpents,  3  ft.  wide,  £504  ;  a  Chippendale  mahogany 
arm-chair,  with  stuffed  back  and  seat,  on  carved  cabriole 
legs  and  ball-and-claw  feet,  £325  10s.  ;  a  Queen  Anne 
mirror,  in  carved  and  partly  gilt  walnut  frame,  mounted 
with  a  landscape  with  classical  ruins,  etc.,  at  the  top, 
31)  in.  high,  44  in.  wide,  {,'241  ;  a  pair  of  Chinese  figures 
of  kylins,  enamelled  green  and  yellow,  Kang-Hsi,  6J  in. 
high,  £220  10s.  ;  and  a  Chippendale  mahogany  settee, 
with  stuffed  seat  and  back.  4  ft.  4  in.  w  ide,  £136.  On  the 
same  day,  £2,205  was  given  f°r  twelve  Beauvais  tapestry 
fauteuils,  with  carved  and  gilt  frameworks  of  Louis  XV. 
design,  the  stuffed  seats,  backs  and  arms  covered  with 
tapestry  woven  with  subjects  from  Tssop's  Fables  ;  while  a 
Charles  II.  marquetry  table  with  one  drawer,  supported 
on  S- shaped  legs  and  shaped  stretcher  (illustrated  in 
Mulliner's  The  Decorative  Arts  in  England,  10O0-1780,  figs. 
40  and  41),  from  the  collection  of  Baron  Zouche  of 
Haryngworth  and  the  Mulliner  collection,  39  in.  wide, 
produced  £609  ;  a  Chippendale  mahogany  commode,  of 
serpentine  shape,  with  four  drawers,  46  in.  wide,  £735  ; 
a  pair  of  Queen  Anne  gilt  side-tables,  5  ft.  wide,  £"546  ; 
a  walnut  cabinet  of  the  same  period,  with  folding  doors 
mounted  with  panels  of  looking-glass,  40  in.  wide, 
£283  10s.  ;  a  17th-century  Italian  walnut  cassone,  carved 
with  amorini  and  caryatid  figures,  6  ft.  long,  a  like 
amount;  and  a  William  III.  marquetry  chest,  with 
hinged  and  inlaid  top,  on  short  spirally  turned  legs 
(illustrated  in  Mulliner's  The  Decorative  Arts  in  England, 
1660-1780,  figs.  44  and  45),  from  the  Mulliner  collection, 
36  in.  wide,  £252.  Prices  realised  at  a  previous  sale  (on 
June  30th)  included  £283  10s.  for  a  Chelsea  group  of  a 
mother  and  infant.  7  in.  high;  £75  12s.  for  a  pair  of 
Worcester  dishes,  painted  with  festoons  and  sprays  of 
flowers  on  a  dark  blue  scale-pattern  background,  9|-  in. 
diam.  (from  Lady  Rashleigh's  collection)  ;  £450  10s.  for  a 
panel  of  Aubusson  tapestry  woven  with  a  view'  in  an 
extensive  landscape,  and  with  figures  in  the  foreground. 
6  ft.  2  in.  x  11  ft.  ;  and  £115  10s.  for  a  panel  of  Soho 
tapestry  worked  with  Chinese  figures  in  a  landscape, 
5  ft.  6  in.  >  7  ft.  The  Fssex  Ring  (which  is  said  to  have 
been  given  by  Queen  Flizabeth  to  the  Earl  of  Essex,  and 
to  have  descended  from  his  daughter,  Ladv  Frances 
Devereux,  in  unbroken  succession  to  Louisa,  daughter  of 
John,  Earl  of  Granville,  who  married  Thomas  Thynne, 
second  Viscount  Weymouth,  great-grandfather  of  the  late 
owner),  was  offered  by  Christie's  on  July  12th,  and  bought 
for  £546  by  Mr.  E.  Makower,  who  has  presented  it  to  the 
nation.  It  has  been  placed  on  the  tomb  of  Queen 
Flizabeth  at  Westminster  Abbey.  At  the  same  sale,  two 
Louis  XV.  gold  snuff-boxes,  one  oblong  in  shape,  and 
overlaid  with  plaques  of  striated  grey  agate,  with  an 
onyx  cameo  head  of  Queen  Elizabeth  set  in  the  lid,  and 
four   small   cameo   heads   round   the   sides,    the  other 


octagonal,  with  the  cover,  sides,  and  base  overlaid  with 
mother-o'-pearl  plaques  inlaid  with  Chinese  figures,  birds, 
etc.,  produced  £178  10s.  and  £420  respectively.  Both 
items  were  formerly  part  of  the  Michelham  Collection. 
Among  miniatures  offered  on  the  same  day,  Lady  Caldwell, 
by  John  Smart,  1788,  in  gold  locket  with  hair  at  back, 
brought  /136  ios.,  and  a  Portrait  of  a  Gentleman,  probably 
Sir  John  Benn,  wearing  powdered  wig,  blue  coat  and  white 
cravat,  by  George  Fngleheart,  /110  5s.  Other  prices 
included  /152  5s.  for  an  oblong  gold  snuff-box,  the  lid 
set  with  the  cypher  GR  in  diamonds  in  oak  wreath  border, 
London  hall-mark,  1819  ;  and  £115  ios.  for  a  George  II. 
small  silver-gilt  tea-pot,  of  compressed  spherical  shape, 
engraved  with  a  crest  and  bands  of  foliage  and  trelliswork. 
At  a  sale  of  Chinese  carvings  in  hardstones,  the  property 
of  Mr.  Chen  Ko-Fon,  of  Shanghai,  on  July  20th,  Christie's 
secured  £"294  for  an  oblong  kor">  and  cover,  of  white  and 
emerald-green  jade,  carved  with  key-pattern  and  emblems, 
0  in.  high  ;  /183  15s.  for  a  large  vase  and  cover  of  rock- 
crvstal  with  carved  dragon's  head  and  ring  handles,  17  in. 
high  ;  and  £110  5s.  for  a  pair  of  figures  of  stags,  carved 
in  white  jade,  in.  high.  On  the  following  day,  a  pair 
of  Louis  XV.  gilt  console-tables  went  for  £199  ios.  ;  an 
old  English  clock  bv  John  Broadhurst,  Macclesfield,  with 
brass  dial  chased  with  cherubs,  and  in  walnut  case  inlaid 
with  boxwood  and  holly,  6  ft.  4  in.  high,  for  £141  15s.  ; 
and  a  pair  of  Bow  figures  of  a  sportsman  and  a  lady,  7  in. 
high,  for  £130  ios.  Glass  sold  on  July  26th  and  27th 
included  a  drinking-glass,  with  shaped  bowl  engraved  with 
flower  sprays  and  "  His  Royal  Highness  Duke  Wm. 
in  a  Bumper,"  £210  ;  a  punch-bowl,  engraved  with  a 
coat-of-arms  and  hunting  scenes,  9J  in.  diam.,  £141  15s.  ; 
and  a  pair  of  drinking  glasses  engraved  with  a  portrait 
of  the  Pretender,  in  medallion  inscribed  "  Audentior 
Ido,"  with  rose-branch  at  the  back,  £194  5s.  A  collection 
of  forty-nine  Staffordshire  ware  Toby  Filpot  jugs,  of 
various  models,  realised  £"252  ;  a  Chinese  barrel-shaped 
jug  and  cover,  enamelled  with  birds  and  flowers  in  famille- 
verte  on  stippled-green  ground.  Kang-Hsi,  and  a  16th- 
century  Italian  altar  frontal,  of  red  velvet,  embroidered 
with  the  Virgin  and  Child,  St.  Peter  and  St.  John,  in 
coloured  silks,  34  in.      5  ft.  4  in.,  £105  each  on  July  28th. 

In  the  course  of  the  dispersal  of  a  collection  of  Chinese, 
Thibetan  and  Indian  works  of  art,  the  property  of  Mrs. 
E.  A.  Duigenan  (on  June  29th  and  30th),  Sotheby's 
received  the  following  prices  : — £152  for  a  seated  figure 
of  the  Dhyani  -  Buddha  Akshobhya,  in  the  "earth- 
witness  "  attitude,  resting  on  a  miniature  altar,  with 
detachable  sidepieces  and  an  overarching  backpiece,  the 
whole  supported  on  four  feet,  4  ft.  loh  in.  high,  base 
2  ft.  11  in.  <  2  ft.  (Xepalese)  and  with  a  back-cloth,  a 
Hanging  Temple-Picture  painted  in  colours  on  cotton  and 
varnished.  5  ft.  5  in.  4  ft.  7  in.  (Thibetan)  ;  £102  for 
an  eight-fold  screen  of  hinged  Hwa-li,  with  panels  of 
black  lacquer  inset  with  pietra  dura  figures  and  landscapes, 
amongst  the  decoration  being  a  double  cash  ornament 
inscribed  Clu  ng  Ie,  1500-1521,  6  ft.  7  J-  in.  ■  14  ft.  8  in.  ; 
£155  for  a  pair  of  Chinese  porcelain  vases  and  covers, 
with  broad  shoulders  and  recurved  sides,  decorated  with 
flowers,  birds,  insects,  etc.,  22  1  in.  high  (with  carved  wood 
table  stands,  23  in.  high);  and  £5*1  for  a  portrait  of  a 
Manchu  statesman,  seated,  robed  in  blue,  with  a  red  hat, 
in  colours  on  silk,  circa  1640,  4  ft.  10  in.   <  2  ft.  9  in. 
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£"490  was  given  for  a  black-figured  Hydria,  almost  intact, 
the  main  picture  thereon  representing  Dionysos,  Ariadne, 
and  Hermes,  Attic,  circa  530  B.C.,  19  in.  high  ;  £102  for 
a  New  Zealand  adze,  of  dark  green  jade,  in  carved  wooden 
handle,  representing  a  grotesque  human  figure,  in. 
long  ;  and  £82  for  a  Benin  bronze  plaque,  decorated  with 
two  figures  in  relief,  18  in.  iS  in.,  at  a  sale  held  by  the 
same  firm  on  July  nth.  At  a  previous  sale  of  Chinese 
objets  d'art  (on  July  7th)  a  standing  figure  of  Kwan  Yin, 
in  grey  limestone  with  traces  of  colouring,  and  wearing  a 
pointed  crown  decorated  with  Amitabha  Buddha,  T'ang 
Dynasty,  height  (including  lotus  base)  6  ft.  6  in.,  realised 
£101.  Among  furniture,  etc.,  disposed  of  by  Sotheby's 
on  the  next  day,  a  Central  Persian  carpet  woven  with  a 
Carabag  floral  design,  in  crimson,  dark  and  light  blue, 
20  ft.  ■  7  ft.,  made  £220  ;  a  pair  of  imperial  vases  of 
cloisonne  enamel,  of  baluster  form,  decorated  in  brilliant 
colours  on  a  turquoise  blue  ground,  the  domed  covers 
having  chased  gilt  metal  knobs,  Kien  Lung,  3  ft.  9  in.  high, 
/200  ;  a  Tudor  panelled  room  of  English  oak,  the  sunk 
panels  with  finely  moulded  borders  (about  500  sq.  ft.), 
£160  ;  a  Worcester  dessert  service,  Dr.  Wall  period, 
decorated  with  Japanese  fan  pattern  in  colours,  imitation 
Chinese  character  marks,  and  comprising  56  pieces,  /155  ; 
and  a  small  Chippendale  mahogany  table,  with  circular 
top,  on  pillar  and  tripod  supports,  A  40.  £135  was  given 
for  a  set  of  six  Chippendale  mahogany  chairs,  with  pierced 
and  carved  splats  ;  £"105  for  a  Charles  1.  needlework 
panel,  in  minute  petit -point  and  other  stitches,  worked 
with  scriptural  scenes,  20  in.  17  in.  ;  £110  for  a  pair 
of  Plymouth  figures  of  Europe  and  Asia,  coloured  and 
gilt,  12J  in.  ;  and  £"50  for  a  bone  model  of  a  72-gun 
frigate  of  the  Nelson  period,  fully  rigged,  20  in.  (in  glass 
case  and  stand  Go  in.  high)  at  the  same  sale.  Prices  at 
other  sales  conducted  by  the  same  firm  have  included  the 
following  : — £135  for  a  pair  of  Astbury  pottery  figures,  of 
a  man  playing  the  bagpipes,  and  a  fiddler,  5  in.;  and  £"43 
for  an  early  sampler  inscribed  "  Mary  Billingsley,  her 
sampler,  finished  the  19  July,  1653,"  with  nine  bands  of 
various  patterns  in  colours,  ~j\  ■  28  in.  (on  July  14th)  ; 
£"180  for  a  set  of  five  Kent  chairs  of  carved  and  gilded  wood, 
3  ft.  6  in.  high ;  £'155  for  a  Worcester  service  of  ten  pieces, 
including  a  large  tea-pot,  painted  with  exotic  birds  and 
butterflies,  royal  blue  ground,  square  marks  ;  and  £1  10 
for  a  marble  panel  carved  in  low  relief  with  the  Descent 
from  the  Cross,  oblong,  43  x  25  in.  (on  July  15th)  ; 
£270  for  a  William  and  Mary  seaweed  marquetry  bureau 
bookcase,  of  walnut,  6  ft.  7  in.  high,  3  ft.  3  in.  wide  ; 
and  £"8o  for  a  set  of  six  Jacobite  wine-glasses,  witli 
drawn  trumpet  bowls  engraved  with  a  six-petalled  rose, 
two  buds,  oak  leaf,  six-rayed  star  and  the  Cycle  Club's 
motto  "  FIAT,"  6^  in.  (on  July  22nd)  ;  and  £"180  for 
a  set  of  seven  Chippendale  mahogany  chairs  (one  an 
arm  -  chair)  with  carved  backs,  the  splats  interlaced 
and  carved  with  ribbons,  foliage  scrolls  and  rosettes  (on 
July  28th). 

£1,150  was  the  highest  price  realised  at  Hurcomb's  on 
September  ist,  this  amount  being  paid  for  a  set  of  six 
Queen  \nne  walnut  high-bat  k  <  hairs,  lour  <»l  whii  li  were 
upholstered  in  17th  ce  ntury  tapestry  woven  with  woodland 
and  pastoral  scenes,  and  the  other  two  in  red  floral  silk 
damask.  Other  items  included  a  Queen  Anne  bureau 
bookcase,  with  folding  panelled  doors  and  diamond  mirror 


panels  over,  3  ft.  6  in.,  £"250  ;  seven  shield-back  Hepple- 
white  chairs  with  arm-chair  en  suite,  £"205  ;  a  William 
and  Mary  walnut  cabinet,  in  the  Chinese  taste,  3  ft.  3  in., 
£"152  10s.  ;  a  Chinese  famille-verte  circular  bowl,  13J  in., 
£73  10s.  ;  and  an  ivory  ship  model,  27  in.,  £"6o. 

Silver 

At  Puttick  &  Simpson's,  on  July  28th,  a  pair  of  Queen 
Anne  plain  circular  patens,  engraved  with  crests,  by 
John  Walker,  Dublin,  formerly  the  property  of  Jonathan 
Swift,  and  presented  to  him  when  Dean  of  St.  Patrick's, 
Dublin,  in  1739,  realised  130s.  per  oz.  (10  oz.  4  dwt.). 

In  the  course  of  a  three-day  sale  at  Edinburgh  (Julv 
7th-9th),  Dowell's,  Ltd.,  received  the  following  prices 
"  per  oz."  : — An  oval  sweetmeat  dish,  London,  1696, 
6  in.  X  3}  in.  (4  oz.  5  dwt.),  135s.  ;  a  Queen  Anne  rat- 
tailed  hash  spoon,  by  Matthew  Madden,  London  (5  oz. 
10  dwt.),  60s.  ;  a  plain  circular  Irish  paten,  Dublin  marks 
of  Hibernia,  in  oval  shield,  harp  crowned  and  maker  s 
mark,  5 J  in.  diam.  (4  oz.  15  dwt.),  84s.  ;  an  oblong 
snuff-box,  circa  1790,  by  Robert  Keay,  Perth  (2  oz.  5  dwt.). 
60s.  ;  six  shell-shaped  butter  dishes,  London,  1769  and 
1770  (25  oz.  15  dwt.),  49s.  ;  a  plain  circular  salver,  with 
engraved  coat-of-arms,  by  Robert  Abercrombv,  London. 
1733,  9  in.  diam.  (15  oz.  15  dwt.),  46s.  ;  and  four  sauce 
tureens,  with  covers,  oval-shaped,  London,  1769,  maker's 
mark,  WG,  script  (97  oz.  10  dwt.),  27s.  £"68  "  all  at 
was  given  for  two  five-light  candelabra,  25  in.  high,  and 
£35  for  a  Sheffield  tray,  plain,  oblong-octagonal,  32 1 
22-2-  in.,  at  the  same  sale. 

Among  recent  sales  at  Hurcomb's,  the  highest  "  per 
oz."  price  paid  was  305s.,  which  was  given  for  a  George  III. 
fox-head  cup  (5  oz.),  on  July  15th.  On  the  same  day,  a 
George  I.  Irish  bowl  (12  oz.  ro  dwt.)  fetched  80s.  per  oz. 
Previous  prices  have  included  225s.  per  oz.  for  a  pair 
of  Apostle  spoons  ;  £"148  "  all  at  "  for  a  pair  of  Georgian 
candelabra  (wt.  of  branches,  50  oz.  10  dwt.)  ;  150s.  per 
oz.  for  a  17th-century  dredger  (7  oz.)  ;  70s.  per  oz.  for 
a  George  II.  kettle  and  stand  (68  oz.),  total  price  ^238  ; 
£156  "  all  at  "  for  a  pair  of  ( '.eorge  1 1 1.  three-light  candel- 
abra (wt.  of  branches,  37  oz.)  ;  and  222s.  per  oz.  for  a 
George  I.  plain  cream  pitcher  (2  oz.  14  dwt.).  £"290 
"  all  at  "  was  obtained  for  a  set  of  four  Queen  Anne 
candlesticks,  on  July  22nd  ;  £54  being  given  for  a  George  1. 
octagonal  kitchen  pepper  (wt.,  2  oz.  2  dwt.),  also  "all  at," 
on  the  same  date.  "  Per  oz."  prices  at  the  same  sale 
were:  126s.  tor  an  Irish  monteith  bowl,  1708  (96  oz:.), 
total  £0i>4  1 6s.  ;  153s.  for  a  George  I.  bowl  and  cover 
(9  oz.)  ;  ii2s.  6d.  for  a  punch-bowl,  1717  (25  oz.  8  dwt.)  : 
and  114s.  for  a  Scotch  sugar-bowl  (8  oz.  5  dwt.).  On 
September  2nd,  a  George  II.  plain  water  jug  (41  oz.)  made 
171s.  per  oz.,  the  total  price  being  £350  ns.,  while  "  per 
oz.  "  prices  obtained  on  September  9th  included  217s.  6d. 
for  a  small  plain  coffee  pot,  171  7  (9  oz.  10  dwt.),  and  77s. 
for  two  Queen  Anne  castors  (11  oz.  10  dwt.).  Among 
other  "per  oz."  prices  were  110s.  for  a  porringer,  1600 
(7  oz.  10  dwt.),  on  September  r6th,  and  130s.  for  a  Queen 
Anne  plain  coffee  pot  (14  oz.  10  dwt.),  nos.  for  a  pair  of 
George  I.  cast  candlesticks  (23  oz.  10  dwt.),  ami  140-., 
for  a  Georgian  cow  cream  jug  (4^  oz.)  on  September  23rd. 

Knight,  Frank  &  Rutley  secured  21s.  6d.  per  oz.  for 
a  pair  of  George  candlesticks  (51  oz.),  and  24s.  per  oz. 
for  a  George  111.  coffee-pot  (27  oz.)  at  a  sale  on  July  1.5th. 
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In  the  course  of  the  sale  at  Farnborough  Hill,  formerly 
the  residence  of  H.I.M.  the  late  Empress  Eugenie  (noticed 
under  "  Furniture  and  Objets  d'Art  "  in  our  September 
issue),  Hampton  &  Sons  obtained  480  guineas  for  a  round 
basin  and  amphora-shaped  ewer,  by  Henry  Auguste. 

Books 

Of  outstanding  interest  among  recent  book  sales  was 
that  of  the  first  portion  of  the  library  belonging  to  the 
late  Sir  George  Holford,  K.C.V.O.,  comprising  the  fine 
series  of  illuminations  on  vellum.  The  sale  was  con- 
ducted by  Sotheby's  on  July  12th,  and  totalled  ^10,181  ; 
as  space  does  not  permit  of  a  detailed  description,  a  few 
of  the  principal  items  are  here  given.  A  leaf  from  an 
English  psalter,  painted  on  both  sides  with  twenty-five 
scenes  from  the  Bible,  and  the  Stem  of  Jesse  by  an  artist 
working  probablv  at  Burv  St.  Edmunds,  1 150  1200, 
38-5  cm.  x  27-5  cm.,  £1,750  (three  other  leaves  from  the 
same  psalter  are  in  the  British  Museum,  the  Victoria  and 
Albert  Museum,  and  the  Pierpont  Morgan  Library,  New 
York)  ;  5/.  Benedict  enthroned  in  white,  by  Jacopo  di  Cione, 
1350-1375,  a  miniature,  40-5  X  32-5  cm.,  £1,120;  The 
Four  Evangelists,  Florentine,  period  of  Orcagna,  and 
possibly  by  his  brother,  the  painter  of  the  above-mentioned 
miniature,  39-5  X  19-5  cm.  (from  a  Roman  Antiphonal). 
,£690  ;  The  Nativity,  a  miniature,  framed  in  the  oval  centre 
of  a  letter  P,  with  four  medallions  of  prophets  in  the 
corners  outside  the  circle  of  the  letter,  Perugian  School, 
area  1475-1550,  23x  22-5  cm.,/400;  and  The  Crucifixion , 
another  miniature,  in  the  style  of  Giulio  Clovio,  and 
probably  bv  Apollonius  de  Bonfratellis  de  Capranica, 
Papal  Miniaturist  to  Pius  IV.  and  V.  (fl.  circa  1550-70), 
40  X  30  cm.,  /330.  The  highest  price  realised  at  a 
three  days'  sale  (June  27th-29th),  also  at  Sotheby's,  was 
£6,000,  which  was  given  for  four  folio  editions  of  Shakes- 
peare (1623,  1632,  1664  and  1685),  the  property  of  the 
Rt.  Hon.  Lord  Leigh  ;  the  first  of  these  forms  No.  82, 
in  Sir  Sidney  Lee's  Census.  All  the  folios  were  slightly 
defective.  Other  prices  at  the  same  sale  included  £1,900 
for  a  copy  of  The  Palace  of  Pleasure,  by  William  Painter, 
first  edition,  London,  1566  (of  which  onlv  two  other 
perfect  copies  are  known)  ;  £600  for  a  first  edition  of 
Shelley's  Adonais,  182 1,  in  original  wrappers,  the  property 
of  Rev.  W.  P.  B.  Shelley  ;  /420  for  Thackeray's  Vanity 
Fair,  first  issue  of  the  first  edition,  in  the  19/20  parts, 
1847-48  ;  £580  for  a  document  on  vellum,  appointing 
John  Martin  to  be  captain  of  the  bark  Thomas,  dated 
April  iSth,  1588,  and  signed  by  Sir  Francis  Drake  and 
Sir  John  Norris,  Joint  Commanders  of  the  Expedition 
to  the  coast  of  Spain  ;  £360  for  an  English  1  2th-century 
MS.,  Life  and  Miracles  of  St.  Cuthbert  :  Life  and  Miracles 
of  King  Oswald:  Life  of  St.  Aidan,  Bede,  158  leaves, 
156  mm.  100  mm.  ;  £200  for  a  series  of  letters  relating 
to  the  Battle  of  Copenhagen  and  the  cruise  of  the  fleet 
in  the  Baltic,  1801,  including  thirteen  from  Lord  Nelson 
to  Adjutant-General  Lindholm,  of  the  Danish  Army  ; 
£190  for  a  single  leaf,  entitled  A  Hue  and  Cry  after  Dismal, 
by  Jonathan  Swift,  printed  on  one  side  only,  London,  1712, 
the  only  copy  known  ;  and  £"105  for  The  Travayled 
Pilgrim,  by  Stephen  Bateman,  first  edition,  with  wood- 
cuts, London,  1569.  Charles  Lamb's  Beauty  and  the  Beast, 
illustrated  and  set  to  music,  first  ("  surprise  ")  edition, 
in  original  wrappers,  London  (?),  181  r,  produced  £i(>o  ; 


the  marriage  contract  of  Mademoiselle  de  Sevigne  and 
Monsieur  le  Comte  de  Grignan  (Paris,  Oct.  6th,  1668),  £1 10, 
and  a  number  of  autograph  letters  from  Lord  Nelson  to 
Lady  Hamilton  (1800-01),  prices  varying  from  £64  to 
£26,  at  the  same  sale.  Among  items  offered  at  previous 
sales,  held  by  the  same  firm,  were  Sir  Philip  Sidney's 
Defence  of  Robert  Dudley,  Earl  of  Leicester,  autograph 
MS.  (written  in  reply  to  a  scurrilous  pamphlet  entitled 
A  Dialogue  between  a  Scholar,  a  Gentleman  and  a  Lawyer, 
published  abroad  in  1584),  which,  together  with  a  number 
of  other  MSS.,  fetched  £1,520  ;  a  document  inviting 
volunteers  to  accompany  him  to  South  America,  signed 
by  Sir  Walter  Raleigh  and  Capt.  Laurence  Kemys, 
Feb.,  1 61 6,  1  p.  folio,  £340  ;  Gray's  Elegy,  first  issue, 
skull  and  crossbones  ornament  on  title  and  p.  5,  quarto, 
London,  1 75 1 .  bound  with  two  other  poems,  £"830;  a 
map  of  the  Atlantic  showing  the  track  of  Sir  Francis 
Drake's  West  Indian  Voyage,  coloured,  1589  (from  the 
book  describing  the  voyage,  by  Walter  Bigges),  £510  ; 
autographed  MS.  of  The  Absent-minded  Beggar,  bv 
Rudyard  Kipling  and  Sir  Arthur  Sullivan,  £340  ;  Words- 
worth's MS.  of  the  Ode  to  the  Memory  of  Charles  Lamb, 
Ic^35>  3h  PP-  quarto,  £320  ;  and  Summa  de  casibus 
conscientiae,  Bartholom;eus  Pisanus,  Albi,  Printer  of 
.Eneas  Silvius,  circa  1478,  /305.  At  another  sale  on 
Julv  5th,  a  copy  of  Orme's  Collection  of  British  Field 
Sports,  with  twenty  engravings  in  colour  from  designs 
by  S.  Howitt,  in  the  ten  original  parts,  and  bluish-grey 
wrappers,  1807-08  (the  only  copy  known  to  exist  in  parts), 
fetched  £2,600.  On  July  nth,  Sotheby's  disposed  of  a 
number  of  books  not  sold  in  the  course  of  the  dispersal 
of  the  Britwell  Court  Library,  the  highest  price  obtained 
being  £iSo  for  Cambrensium  Caroleia,  W.  Vaughan,  first 
edition,  London,  1625,  while  on  July  18th,  thirteen 
volumes  of  The  Annals  of  Sporting  and  Fancy  Gazette,  with 
numerous  plates  by  H.  Aiken  and  others,  in  original 
wrappers,  1822-28,  made  £160.  During  a  three-days' 
sale  (July  25th-2  7th),  the  autograph  MS.  of  R.  L. 
Stevenson's  Records  of  a  Family  of  Engineers,  including 
three  chapters  which  have  apparently  never  been  pub- 
lished, together  with  a  presentation  copy  of  An  Account 
of  the  Bell  Rock  Lighthouse,  by  Robert  Stevenson,  sold 
for  £1,600  ;  other  prices  at  the  same  sale  being  £i,i&o 
for  a  collection  of  177  autograph  letters  from  Charles 
Darwin  to  Sir  Charles  Lyell  (1837-74) ;  £"450  for  Rudyard 
Kipling's  Schoolboy  Lyrics,  first  edition,  original  wrappers, 
Lahore,  1881  ;  £355  for  Echoes,  by  the  same  author  and 
Miss  Kipling,  first  edition  ;  £350  for  a  letter  from  Lord 
Byron  to  his  friend  Charles  Gordon,  August  4th,  1805,  in 
which  he  describes  the  Eton  and  Harrow  match  in  which 
he  played  (4  pp.  quarto)  ;  £300  for  the  Colonel  Mark 
Wilks  Collection  of  Autograph  Letters,  Documents, 
MSS.,  etc.,  relating  to  Napoleon  I.,  including  the  MS. 
Signal  Book  used  at  St.  Helena,  during  his  captivity, 
dated  September,  1815  ;  £400  for  the  third  folio  (1st  im- 
pression) of  Shakespeare  (1663)  ;  and  £315  for  the  fourth 
folio  of  the  same  (1685),  both  slightly  defective.  £305 
was  paid  for  a  first  edition  of  Henry  Hudson's  Descriptio 
ac  delineati  Geographica  Detectionis  Freti,  sive,  Transitus 
ad  Occasum,  supra  terras  A  mericanas,  161 2,  and  £265  for 
Birds  of  A  merica.  by  J .  J.  Audubon,  in  7  vols,  with  coloured 
plates,  New  York,  1840-44  (presentation  copy  from  the 
New  York  Fire  Dept.  to  Miss  Jenny  Lind)  at  the  same  sale 
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"  Modes  and  Manners  of  the  Nineteenth  Century," 
by  Dr.  Oskar  Fischel  and  Max  von  Boehn,  trans- 
lated by  M.  Edwardes,  with  an  Introduction  by 
Grace  Rhys.     (J.  M.  Dent  &  Sons,  Ltd.    2  guineas 

net) 

Modes  and  Manners  is  an  important  achievement, 
marred  by  the  one  unforgivable  fault  in  a  work  of 
reference  which  runs  to  four  volumes  :  it  has  no  index. 
Moreover,  in  the  first  three  volumes,  there  are  no  chapter 
headings,  an  omission  which  adds  still  further  to  the 
difficulties  of  anyone  making  use  of  the  book.  And,  to 
cite  a  further  objection,  the  greater  portion  of  the  very 
numerous  illustrations  are  undated,  even  approximated. 
For  such  lapses  there  is  little  excuse,  since,  with  the 
exception  of  the  fourth  volume,  this  book  was  first 
published  in  1909,  and  the  intervening  period  must  have 
afforded  ample  occasion  for  the  discovery  of  blemishes 
and  ample  opportunity  to  remedy  them.  Apart  from 
these  shortcomings,  however,  the  work  forms  an  admirable, 
careful  and  readable  account  of  the  fashions,  both  male 
and  female,  in  Germany,  France,  and  England,  from  the 
French  Revolution  to  the  Great  War.  No  vagary  of 
fashion  is  too  small  and  unimportant  to  be  noted,  no 
modish  posturing  goes  unchronicled.  The  relationship 
between  politics  and  modes,  the  effects  of  wars,  scientific 
invention;  and  the  growth  of  democracv  upon  fashion, 
are  all  carefully  considered  and  illustrated  by  a  wealth 
of  anecdote.  No  piece  of  gossip — and  some  of  it  is  of 
a  distinctly  racy  character — that  may  illuminate  the 
manners  of  the  period  comes  amiss  to  the  authors.  Much 
must,  of  necessity,  be  familiar  to  the  reader,  such  as 
the  account  of  the  Hal  des  victimes  at  the  Hotel  Richelieu, 
after  Thermidor,  to  which  all  the  guests  came  with  their 
hair  shaved  from  the  napes  of  their  necks,  as  if  prepared 
for  execution  ;  while  the  women  wore  scarlet  ribbons 
round  their  throats.  It  must  have  been  a  cheerful 
entertainment.  But  the  novel  method  adopted  by  the 
Landgrave  of  Cassel  of  disgusting  his  Hessians  with  the 
revolutionary  French  fashions,  apparently  has  not  been 
recounted  before,  at  least  in  an  English  book  on  costume. 
He  ordered  that  all  the  chained  convicts  who  swept  the 
streets,  and  all  the  women  in  the  house  of  correction, 
should  be  dressed  in  the  latest  French  mode  !  It  is 
interesting  to  compare  the  author's  statement  thai  .it 
the  end  of  the  eighteenth  centurv  "  it  became  an  amuse- 
ment in  society  to  weigh  a  lady's  garments  ;  her  whole 
clothing,  including  shoes  and  ornaments,  was  not  allowed, 
in  1 800,  to  weigh  over  eight  ounces."  with  their  de- 
scription of  fashions  half-a-century  later  : — "  The  under- 


clothing of  a  lady  of  fashion  consisted,  about  1856,  of  " 
— among  other  things — "  a  flannel  petticoat,  and  under- 
petticoat  3  h  yards  wide,  a  petticoat  wadded  to  the 
knees  ....  a  white  starched  petticoat,  ....  two 
muslin  petticoats,  and  finallv  the  dress."  Again,  on 
p.  70,  it  is  recorded  that  "  in  1859  ....  a  tulle  dress 
....  required  1,100  yards." 

American  fashions  and  manners  have  not  been  neg- 
lected, and  on  these  subjects  Miss  Grace  Thompson  has 
contributed  three  chapters.  She  is  also  responsible  for 
the  Introduction  to,  and  chapters  on,  English  Social 
History  and  Sports  Fashions,  and  the  general  editing  of 
the  fourth  volume.  Throughout  the  series  the  printing 
is  excellent,  and  though,  on  occasions,  the  illustrations 
are  too  small  to  be  of  much  use,  they  are  on  the  whole 
quite  satisfactory.  Only  one  error  has  been  detected  in 
regard  to  them  :  the  portrait  of  Frederick  William  IV., 
King  of  Prussia  (Vol.  iii.,  p.  6),  has  been  reversed. 

"  The  Russian  Ikon,"  by  Nikodim  Pavlovich 
Kondakov.  Translated  by  Ellis  H.  Minns.  (Claren- 
don Press.    £5  5s.  net) 

The  Clarendon  Press  has  issued  a  beautiful  volume 
on  The  Russian  Ikon.  The  book  is  a  slightly  abridged 
translation  from  a  work  which,  though  written  in  Russian, 
has  not  hitherto  been  published  in  that  or  any  other 
language.  It  is  therefore  an  important  contribution  to 
the  study  of  Ikon  painting,  and  brings  this  subject  for 
the  first  time  within  the  reach  of  the  English  reader. 
The  illustrations  will  afford  him  an  opportunity  of  seeing 
for  himself  the  general  trend  of  this  art,  and,  if  he  will 
look  at  them  with  patience  and  curiosity,  he  will  become 
aware  of  the  great  varietv  of  its  particular  treatment. 
The  four  coloured  plates  are  so  good  that  one  cannot 
help  regretting  that  present  conditions  should  have  made 
it  impossible  to  procure  more  of  them,  for  this  kind  of 
painting  certainlv  loses  a  great  deal  in  photographic 
reproduction. 

The  text  is  evidently  the  work  of  a  learned  and  con- 
scientious investigator.  Kondakov — the  patriarch  of 
Byzantinists,  as  Gabriel  Millet  calls  him — has  taken 
great  pains  to  trace  his  subject  to  its  sources.  He  finds 
the  origin  of  Ikon  painting  in  Egypt  and  Syria,  where 
1  representation  01  the  dead  person  was  made  in  coloured 
wax  and  laid  on  the  breast  of  the  mummy.  Such  tablets 
were  regarded  with  special  reverence.  Kondakov  points 
out  that  the  Bvzantine  Ikons  were  often  actual  portraits 
of  the  dead  saint,  which  only  came  to  be  venerated  after 
ins  1  .monisai  ion.     About  the  Russian  Ikon  he  savs  that 
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"  from  first  to  last  it  drew  its  inspiration  from  Graeco- 
Oriental  models,  these  models  coming  first  from  Egypt 
and  Syria,  and  later  from  Asia  Minor,  which  had  early 
adopted  the  Graeco-Oriental  style."  He  notes,  however, 
that  whereas  the  stvle,  the  postures,  and  even  the  details 
of  treatment  are  copied  from  Greek  Ikons,  the  actual 
faces  have  subtly  become  unmistakably  Russian. 

He  then  insists  upon  the  influence  of  the  Italian  Primi- 
tives. Indeed,  one  is  inclined  to  think  that  he  exag- 
gerates this  influence,  for,  as  is  well  known,  the  Orthodox 
Church  was  verv  much  on  its  guard  against  Roman 
infiltrations.  There  is  no  doubt  that  the  influx  of  Italian 
architects  in  the  reigns  of  Ivan  the  Terrible  and  Boris 
Godunov  did  affect  the  painting  of  Ikons,  especially  as 
regards  their  backgrounds,  in  which  details  of  Italian 
architecture  then  began  to  appeal  But  the  final  im- 
pression that  one  gets  from  Kondakov's  book  is  that 
Ikon  painting  was  a  purely  imitative  art  in  Russia.  He 
even  maintains  that  the  saints  peculiarly  Russian  were 
painted  from  Greek  or  Italian  models.  Mr.  KIlis  H. 
Minns,  for  whose  translation  there  can  be  nothing  but 
praise,  has  written  a  valuable  preface,  in  which  he  rightly 
points  out  that  in  this  matter  the  author  is  prejudiced. 
He  belonged  to  a  school  of  historical  thinkers  who  saw 
no  good  in  Russia  but  what  was  borrowed  from  the  West. 
Mr.  Minns  says  :  "  One  might  almost  say  that  the  author 
undervalues  the  subject  of  his  book,  a  thing  so  rarely 
met  with  that  the  translator  must  point  it  out,  though 
it  was  clearly  outside  his  competence  to  modify  in  any 
way  its  expression."  If  the  reader  will  bear  this  in 
mind,  and  will  remember  the  deep  religious  and  emotional 
significance  that  underlay  this  art,  he  will  find  in  Konda- 
kov's book  great  interest  and  an  enormous  fund  of 
information. — N.W. 

"  Decorative  Motives  of  Oriental  Art,"  by  Katherine 
M.  Ball.  (John  Lane,  The  Bodley  Head,  Ltd. 
£2  12s.  6d.  net) 

This  book  is  a  revised  reprint  of  a  series  of  articles 
published  in  the  San  Francisco  magazine,  Japan.  The 
decorative  motives  with  which  every  student  of  Oriental 
art  becomes  familiar  are  multitudinous.  And,  as  the 
author  herself  says,  "  every  convention  or  device  .... 
used — whether  derived  from  the  human,  animal,  plant, 
or  mineral  kingdom,  and  even  from  the  realm  of  geometry 
— has  significance."  There  are  very  few  books  which 
present  this  large  and  involved  subject  in  a  comprehensive 
manner.  Judged  by  its  title,  the  present  work  was 
therefore  to  be  welcomed  as  one  that  might  fulfil  this 
long-felt  want.  The  title,  however,  is  misleading.  In 
the  first  place,  the  motives,  as  the  author  deals  with 
them,  are  not  "  decorative."  A  motive,  in  its  develop- 
ment and  degradation,  must  be  studied  in  its  relation  to 
the  larger  work  or  art  of  which  it  forms  a  subsidiary, 
or  even  a  principal,  decoration.  This  the  author  never 
does.  Her  illustrations  are  "  representative."  Her 
interest  centres  in  the  legend,  religious  story,  or  moral 
instruction  which  lies  at  the  root  of  each  of  these  motives, 
and  in  the  numerous  ways  in  which  they  have  been 
represented.  In  the  second  place,  her  observations  are 
confined  only  to  animal — either  actual  or  fabulous — bird, 
fish,  or  insect  motives.  Clouds,  waves,  flames  of  fire, 
and  a  hundred  other  devices  find  no  recognition  in  her 


pages.  Lastly,  the  term  "  Oriental  "  is  far  too  wide  to 
employ  in  a  work  whose  purview  is  confined  almost 
exclusively  to  the  productions  of  China  and  Japan. 
India  is  but  rarely  mentioned,  and  Central  and  Western 
Asia  never.  Occasionally,  however,  she  seeks  material 
in  Egypt,  Greece,  and  even  Central  America  ! 

The  mass  of  detailed  material  which  the  author  has 
gathered  together  is  surprising  ;  much  of  it  is  new,  and 
all  of  it  is  entertaining  and  instructive.  Her  illustrations, 
especially  those  of  Chinese  and  Japanese  origin,  are 
delightful.  It  is,  nevertheless,  to  be  regretted  that  none 
of  them  is  dated,  even  approximately,  and  the  text  does 
not  help  in  elucidating  this  very  important  matter. 

At  the  end  is  a  fairly  complete  bibliography,  and  an 
index  which  is  not  by  any  means  as  full  as  it  might  be. 
An  extensive  testing  would  seem  to  indicate  that  no 
single  artist's  name  is  included  in  it. 

"  The  Present  State  of  Old  English  Furniture." 
by  R.  W.  Symonds.     (Duckworth.    21s.  net) 

Many  who  were  unable  to  secure  copies  of  the  original 
issue,  or  who  could  not  afford  the  three  guineas  then 
asked  for  it,  will  gladly  avail  themselves  of  this  cheap 
edition  of  The  Present  State  of  Old  English  Furniture. 
Mr.  Symonds'  remarks  on  the  methods  of  the  old  cabinet- 
makers on  the  one  hand,  and  the  modern  faker  on  the 
other,  arc  no  less  needed  now  than  they  were  six  years 
ago.  and  his  practical  advice  on  such  matters  as  colour, 
patina,  proportion,  construction  and  decoration  are  still 
well  worth  the  attention  of  collectors.  Conveniently, 
each  portion  of  the  book  is  separated  into  sections,  each 
dealing  with  a  specific  class  or  period,  the  range  of  the 
subject  covering  approximately  the  three  centuries 
between  the  years  1500  and  1800.  Into  this,  besides 
ordinary  furniture  of  oak,  of  walnut,  and  of  mahogany, 
are  brought  mirrors,  satinwood,  lacquer,  and  gesso  and 
gilt  articles  ;  while  useful  notes  describe  certain  of  the 
principal  characteristics  of  Irish  furniture,  and  some 
broad  distinctions  between  that  of  England  and  that 
produced  on  the  Continent.  In  addition,  Mr.  Symonds 
grounds  the  collector  in  the  methods  of  determining 
whether  a  piece  is  authentic  throughout,  "  carved-up," 
merely  renovated,  or  completely  spurious.  A  few  mis- 
prints await  correction  in  any  subsequent  edition.  One 
such  is  Magna  (sic)  Intercursns  ;  while  it  may  be  strongly 
suspected  that  the  "  late  fifteenth  century  "  period 
assigned  to  the  arm-chair  illustrated  in  Fig.  6  is  another. 
In  all  there  are  1  [6  illustrations,  mainly  very  well  chosen, 
though  perhaps  a  shade  on  the  sparse  side  in  their  exem- 
plification of  pre-Restoration  times. 

"  English  Chimneypieces,  their  design  and  develop- 
ment from  the  earliest  times  to  the  nineteenth 
century,"  by  Guy  Cadogan  Rothery.  With  an 
architectural  notice  by  Professor  A.  L.  Kocher. 
(John  Tiranti  &  Co.    £2  10s.  net) 

Here  is  an  attractive  volume,  replete  with  illustrations 
of  chimneypieces  which,  for  the  most  part,  would  grace 
any  civilised  dwelling  111  creation.  That  Mr.  Rothery's 
text  commences  at  an  earlier  date  than  his  plates  is  a 
detail.  As  it  happens  the  latter  do  not  cover  anything 
before  the  fifteenth  century — a  long  way  from  "  the 
earliest  times  " — but  from  this  point  onwards  some  two 
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hundred  illustrations  afford  a  useful  conspectus  of  many 
interesting  phases  of  the  subject.  To  designers  of  interior 
decoration  this  fine  array  of  plates  should  specially 
appeal,  as  the  quality  of  reproduction  is  such  as  to  render 
almost  every  detail  readily  discernible.  To  the  student, 
the  series  will  likewise  appeal,  though  he  may  be  excused 
for  wishing  that  some  indication  of  the  provenance  and 
history  of  so  many  excellent  examples  might  have  been 
afforded.  Mr.  Rothery's  text  is  less  a  history  than  a 
general  introduction  to  the  study  of  chimneypieces,  and 
while  it  cannot  be  said  that  he  has  enlarged  our  knowledge 
of  the  subject,  he  is  doubtless  not  responsible  for  the 
noxious  spelling  "  Elizabethian  "  which  occurs  under  a 
few  of  the  illustrations. 

"  English  Homes,  Period  III.,  Vol.  II.  Late  Tudor 
and  Early  Stuart,"  by  H.  Avray  Tipping,  F.S.A. 
("  Country  Life."    £3  3s.  net) 

Material  alike  for  instruction  and  thought  is  afforded 
by  this  handsome  volume  in  the  English  Homes  Series. 
How  long  will  their  owners  be  able  to  maintain  certain 
of  the  magnificent  and  enormous  mansions  illustrated, 
under  the  crushing  burdens  of  death  duties  and  income- 
tax  ?  To  allow  these  unique  examples  of  English  archi- 
tecture to  fall  into  decay  would  amount  to  a  national 
disaster.  Yet  how,  under  existing  conditions,  is  such 
a  fate  ultimately  to  be  avoided  ? 

Mr.  Tipping  writes  of  his  subject  in  a  pleasant  style 
that  makes  for  easy  reading.  Especially  interesting  are 
the  descriptions  of  Tissington  Hall,  Levens,  with  its 
world-famous  topiary  garden,  and  that  gem  of  building, 
Cranborne  Manor  in  Dorsetshire.  Collectors  will  find 
much  to  attract  them  in  the  illustrations  of  old  furniture, 
and,  particularlv,  in  the  reproductions  of  historical 
paintings  from  Hatfield  House,  including  the  well-known 
"  Rainbow  "  portrait  of  Queen  Elizabeth,  attributed  to 
Xucchero,  together  with  some  fine  representations  of  the 
Salisbury  family  by  Van  Dyck.  Considering  its  tasteful 
mounting  and  the  great  number  of  illustrations,  the  price 
asked  for  this  volume  may  be  regarded  as  moderate. — 
V.M. 

' '  The  Solitary  Horseman,  or  the  Life  and  Adventures 
of  G.  P.  R.  James,"  by  S.  M.  Ellis.  (The  Cayme 
Press,  Kensington.    15s.  net) 

G.  P.  R.  James  was  far  from  being  a  great  novelist,  but 
in  his  way  he  was  a  curiously  picturesq ue  one.  Some 
suggestion  of  his  romances  seems  to  cloak  him  like  a 
garment,  and  to  the  imagining  he  stalks  always  in  an 
atmosphere  of  dangerous  gloom  like  that  of  his  own 
Castle  of  Ehrensteiii.  for  such  an  individual,  a  back- 
ground of  vague  ancestral  splendour  is  a  necessity,  and 
James  made  some  small  effort  to  supply  it.  His  forebears, 
he  wrote,  were  once  named  bit z James  ;  "  some  old 
emblazoned  Coats  ol  Arms  and  a  rest  ript  of  one  of  the 
Edwards  to  a  Thomas  Fitzjames,  .  .  .  with  a  great  seal 
of  dull  yellow  wax  attached  to  it  "  were  the  solitary 
mementoes  ol  his  "  family  honours."  One  ancestor  had 
fought  gloriously  at  [vry  ,  another  had  fallen,  murdered  in 
cold  blood,  after  Boyne  Water.  Eor  a  historical  novelist 
these  were  seemly  traditions,  though  James  went  a  little 
too  far  when  he  suggested  that  one  of  his  forebears  "  had 
the  good  sense  to  drop  the  affix  of  illegitimacy  from  the 


family  surname,  and  to  leave  out  the  bend  sinister  from 
the  Arms."  Even  Mr.  Ellis  inclines  to  the  view  that  the 
"  Fitz  "  originated  "  in  some  remote  kingly  laxity," 
although  such  an  interpretation  of  the  term,  before  the 
seventeenth  century,  would  unnecessarily  bastardise  a 
good  many  ancient  houses. 

Coming  down  to  hard  facts,  we  find  that  James  himself, 
so  far  from  being  a  semi-spectral  figure,  was  a  genial, 
friendly,  hard-working  man.  His  father  and  grandfather 
were  both  physicians,  the  latter,  a  friend  of  Samuel 
Johnson,  being  the  Dr.  Robert  James  whose  once  famed 
powders  were  taken  unavailingly,  some  sav  mischievously, 
by  the  dying  Oliver  Goldsmith.  In  short,  George  Payne 
Rainsford  James  "  was  a  son  of  the  professional  middle 
class."  Some  mystery  does,  however,  envelop  the  actual 
date  of  his  birth,  though  it  is  a  mystery  common  enough 
to  those  engaged  in  tracing  middle-class  pedigrees.  All 
that  Mr.  Ellis  can  say,  after  weighing  the  evidence,  is  that 
probably  James  was  born  on  August  9th,  1801,  being 
baptised  at  St.  George's,  Hanover  Square,  on  April  5th 
following.  By  way  of  compensation,  we  learn  that  as  a 
boy  James  was  "  vividly  imaginative,  rather  morbidly 
self-introspective,  devoted  to  learning,  yet  longing  for 
travel  and  adventure."  The  last-named  wish  was  to  be 
gratified,  even  if,  as  Mr.  Ellis  suspects,  James's  army 
experiences,  and  his  reminiscences  of  Waterloo,  in  which 
he  "  very  nearly  participated,"  were  like  Jos  Sedley's, 
somewhat  exaggerated. 

In  18^5,  James  commenced  Richelieu,  his  first  notable 
novel,  and  thenceforward  works  simply  flowed  from  his 
pen.  Mr.  Ellis  has  something  to  say  about  them  all, 
while  the  catalogue  which  he  provides  of  them  should 
prove  a  joy  to  bibliographers.  But  this  is  not  all.  Mr. 
Ellis  tells  of  James's  life  at  home  and  abroad,  of  his  terms 
as  British  Consul  in  Virginia  and  Venice,  of  his  letters  and 
those  of  his  literary  friends,  carrying  the  story  up  to 
James's  death  and  burial  at  Venice  in  i860.  Finally, 
Mr.  Ellis  devotes  a  special  chapter  to  a  consideration 
of  James's  work,  into  which  he  introduces  extracts  from 
many  amusing  contemporary  skits  on  "  The  Solitary 
Horseman's  "  style  and  method. 

It  may  be  that  some  will  wonder  whether  James's 
history  was  worth  recovering.  If  they  will  read  Mr. 
Ellis's  interesting,  painstaking,  and  admirably  documented 
volume,  they  can  scarcely  fail  to  change  their  opinion. — 
F.G.R. 

"John  Company,"  by  Sir  William  Foster,  CLE. 
(John  Lane,  The  Bodley  Head.    12s.  6d.  net) 

John  Company  -the  very  name  breathes  romance,  the 
glamour  of  a  great  adventure,  of  a  noble  achievement,  and 
of  stirring  feats  of  arms  with  which  are  intimately  con- 
nected the  names  of  famous  statesmen  and  soldiers. 
Generous  tribute  to  the  memory  of  that  distinguished 
company  of  Empire  builders  has  already  been  paid  by  a 
host  of  able  writers  ;  but  what  of  the  sturdy  merchants 
ol  London  who  founded  and  inspired  the  great  adventure 
and  brought  it  to  a  successful  issue  in  the  face  of  almost 
overwhelming  difficulties  ?  In  the  present  volume,  which 
is  a  companion  work  to  The  F.ast  India  House,  the  author 
has  recorded  the  results  of  an  exhaustive  and  patient 
research  into  the  activities  of  these  worthies  whose  labours 
at  home   were  no  less  essential   to  the  success  of  the 
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undertaking  than  were  the  more  spectacular  achievements 
of  their  servants  abroad. 

Sir  William  Foster  has  evidently  made  full  use  of  the 
exceptional  facilities  which  he  enjoys  for  obtaining  access 
to  relevant  records,  but  he  has  done  more  than  this. 
Indeed,  he  is  to  be  congratulated  upon  treating  a  somewhat 
formidable  subje<  t  in  so  light  and  attractive  a  manner 
that  his  work  cannot  fail  to  hold  the  interest  and  stimulate 
the  imagination  of  the  reader.  Commencing  with  a 
description  of  the  rise  of  the  Company,  from  its  first 
modest  home  in  Philpot  Lane  until  prosperity  found  it 
implanted  in  the  comparative  grandeur  of  Crosby  House, 
the  author  then  devotes  further  chapters  to  a  narration 
of  special  incidents  in  the  history  of  the  Company,  to 
detail  concerning  the  careers  of  some  of  its  notable 
servants,  and  to  giving  a  brief  account  of  the  composition 
and  functions  of  the  governing  body — the  India  Board. 

Altogether  an  attractive  and  valuable  volume. — E.J.S. 

"  In  and  About  Paris,"  by  Sisley  Huddleston. 
(Methuen  &  Co.,  Ltd.    15s.  net) 

Mr.  Sisley  Huddleston  knows  and  loves  his  Paris 
well.  If,  as  he  confesses,  the  books  about  Paris  are  legion, 
and  if  in  the  course  of  his  own  synthetic  contribution  he 
has  been  forced  to  cover  well-trodden  ground,  his  endea- 
vours have  nevertheless  been  fully  justified.  In  his  latest 
book  he  has  striven  to  portray  Paris,  not  from  the  outside, 
not  as  the  casual  English-speaking  visitor  may  see  it,  but 
from  the  inside,  as  the  Parisians  themselves  know  the 
most  fantastic,  the  most  tragic,  and  the  most  superb  city 
in  the  world.  Paris  to  most  visitors  means  a  conglomera- 
tion of  churches,  palaces,  museums  and  galleries  which 
must  be  visited  by  day,  and  a  phantasmagoria  of  music 
halls,  night  clubs,  and  low  dens,  which,  for  the  purpose  of 
broadening  the  mind,  should  be  visited  at  night.  These 
things  exist,  and  they  take  their  proper  places  and 
proportions  in  the  author's  pages.  But  to  Mr.  Huddleston, 
and  to  those  who  think  like  him,  this  is  not  Paris.  Paris 
and  her  children  must  be  studied  in  the  cafes  and  the 
restaurants,  at  fetes  and  in  the  churches,  on  the  boulevards 
and  at  the  races,  at  work  and  at  play.  It  is  true  that  he 
devotes  one  chapter  to  the  museums  and  libraries  ;  but 
in  his  survey  these  bulk  no  larger  than  they  do  in  the  eyes 
of  the  born  Parisian.  Some  of  his  most  pleasant — and 
useful — observations  are  devoted  to  the  fetes  and  fairs, 
about  which  most  guide  books  are,  unfortunately,  quite 
silent.  He  makes  no  attempt  to  discover  unknown  Paris. 
He  is  content  wisely  to  point  out  what  in  the  great  city 
lie  himself  loves,  and  to  this  task  he  brings  no  little 
historical  knowledge,  an  appreciation  of  the  quaint,  the 
romantic  and  the  picturesque,  and  an  easy  pen.  The  book 
is  enlivened  with  sixteen  pleasant  illustrations  bv  Mr. 
Hanship  Fletcher,  and  a  map. 

"  English  Gothic  Foliage  Sculpture,"  by  Samuel 
Gardner.  (Cambridge  University  Press.  7s.  6d. 
net) 

Mr.  Samuel  Gardner's  book,  though  of  small  bulk, 
contains  in  a  handy  and  compact  form  much  very  useful 
information.  His  material  is  well  arranged  and  the 
author's  style  pleasant  and  succinct.  In  seven  chapters, 
forty-five  pages  in  all,  he  traces  the  origin,  development 
and  decadence  of  English  Gothic  foliage  carving,  from  its 


earliest  manifestation  in  Anglo-Saxon  sculpture  of  plaited 
strands  ending  in  conventional  half-opened  leaves,  to  its 
final  flowering  early  in  the  sixteenth  century,  which 
effort,  according  to  Mr.  Gardner's  not  too  happily  chosen 
metaphor,  was  "  nipped  in  the  bud  "  by  the  Renaissance. 
His  eighth  chapter  is  devoted  to  a  consideration  of 
materials,  with  some  observations  on  the  progress  of 
foliation  in  wood  carving.  And  in  his  last  chapter  he 
treats  of  conventional  ornaments,  dog-tooth,  ball-flower 
and  Tudor-flower.  This  is  followed  by  a  topographical 
index  of  plates.  The  whole  is  illustrated  by  1 1  -  photo- 
graphic plates,  most  of  which  are  excellent.  The  greater 
number  cover  the  period  from  about  1150  to  about  1340, 
when  foliage  sculpture  was  at  its  zenith  ;  and  a  further 
group  illustrates  the  early  sixteenth-century  revival  of  this 
decoration.  Admittedly  the  use  of  foliage  in  the  carvings 
of  the  Perpendicular  period  is  not  plentiful,  and  when  it 
does  exist  it  is  usually  of  a  decadent  Decorated  character, 
but  this  seems  hardly  an  adequate  reason  for  limiting  the 
illustrations  for  the  period  from  1350  to  1500  to  three 
photographs  alone.  Nevertheless  this  book  will  no  doubt 
be  welcomed  by  both  trained  antiquaries  and  by  "  such 
visitors  to  our  ancient  churches  as  care  for  architectural 
details." 

"About  England,"  by  M.  V.  Hughes.  (J.  M. 
Dent  &  Sons,  Ltd.    5s.  net) 

1  >e spite  the  author's  assertion  that  this  book  is  intended 
as  much  for  the  Englishman  who  does  not  know  his  own 
country  as  for  the  foreigner  or  the  American,  one  sus- 
pects that  it  is  in  the  main  an  ill-judged  attempt  to 
attract  the  interest  of  the  last-named.  Almost  every 
page  contains  some  unfortunate  phrase  or  sample  of 
cheap  humour  designed  presumably  to  enliven  an  other- 
wise dull,  badly  designed,  and  indifferently  written 
performance.  On  page  5,  for  instance,  is  this  gem  :  — 
"  The  little  island  (England)  oozes  with  history  at  every 
pore  "  ;  and  here  are  some  samples  of  the  "  humour." 
Scotland  Yard  is  defined  as  the  place  "  where  umbrellas 
go  to,  and  where  sometimes  crime  is  tracked  as  well 
(p.  27)  ;  "  When  you  have  found  Downing  Street,  you 
will  turn  ....  and  say,  '  You  mistake  me,  I  was  not 
enquiring  for  lodgings  '  "  (p.  56)  ;  "  The  Academy  will 
do  to  waste  an  hour  in  "  (p.  88).  That  the  author's 
historical  and  archaeological  knowledge  is  negligible 
seems  to  be  proved  by  the  dragging  in  of  certain  long- 
exploded  fables.  It  is  stated  that  "  the  Yeomen  of  the 
Guard,  or  Beefeaters,  wear  to-day  the  dress  devised  for 
them  bv  Henrv  VIII.,  in  order,  it  is  said,  that  his 
own  corpulence  should  not  look  peculiar."  As  even  a 
budding  antiquary  should  know,  the  livery  worn  to-day 
by  the  Yeomen  is,  except  in  very  minor  details,  that 
first  worn  at  the  end  of  the  reign  of  King  Charles  II. 
Furthermore,  as  a  young  man,  King  Henry  VIII.  was 
tall,  slim,  and  graceful.  On  the  same  page  (64)  is  to  be 
found  the  following  passage  : — "  Round  the  edge  (of  the 
'bluejacket's'  collar)  run  three  lines  of  white  braid,  to 

commemorate  the  three  great  victories  of  Nelson  

His  scarf  is  still  black,  since  the  day  when  the  Navy 
went  into  mourning  for  Nelson."  On  p.  300,  one  is 
surprised  to  note  that  the  expression  "  to  turn  widder- 
shins  about  "  is  described  as  a  metaphor  taken  from 
sea  life,  and  on  p.  15,  that  English  "  school-children  are 
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inclined  to  claim  Columbus  as  an  English  adventurer." 
Elsewhere  occur  sentences  revealing  a  sad  ignorance  of 
English  character.  "  Perhaps  it  is  because  the  hospitals 
do  not  belong  to  the  State  that  we  love  them  so  much. 
Our  national  hatred  of  the  State  is  deep  and  bitter  and 
eternal  "  (p.  59).  Finally,  it  may  be  suggested  that 
though  enough  fun  has  been  poked  at  the  women  police, 
it  is  strange  to  find  them  described  as  "  really  gracious- 
looking  figures  "  (p.  66). 

"  The  Enchanted  Road,"  by  Donald  Maxwell. 
(Methuen.    21s.  net) 

Mr.  Donald  Maxwell's  rambles  must  have  become 
a  matter  of  habit  long  before  he  set  out  on  what  he  terms 
The  Enchanted  Road.  Indeed,  if  you  chance  upon  an 
artist  with  a  sketch  book  in  any  part  of  England,  you 
may  be  forgiven  for  supposing  that  you  have  encountered 
the  ubiquitous  Mr.  Maxwell  in  the  flesh.  In  this  volume 
he  records  an  itinerary  of  his  own  devising.  From 
London  to  the  Weald  of  Kent  is  his  "  Enchanted  Road," 
which  he  writes  about,  sings  about,  and  pictures  in  his 
own  agreeable  light-hearted  way.  Altogether  a  pleasing, 
readable,  and  attractivelv  mounted  volume,  of  which  the 
keynote  cannot  be  better  described  than  in  its  own 
sub-title  : — "  Not  exactly  an  earthly  storv  with  a  heavenly 
meaning,  but  a  tale  of  commonplace  things  told  with 
the  enthusiasm  of  one  who  loves  them  much." 

"  The  Cambridge  Ancient  History,"  edited  by 
J.  B.  Bury,  M.A.,  F.B.A.  ;  S.  A.  Cook,  Litt.D.  ; 
F.  E.  Adcock,  M.A.  Volume  of  Plates  I.  Prepared 
by  C.  T.  Seltman,  M.A.  (Cambridge  University 
Press.    25s.  net) 

This  w  ork  is  intended  to  illustrate  the  first  four  volumes 
of  The  Cambridge  Ancient  History,  and  does  so  efficiently  ; 
but,  quite  apart  from  this  consideration,  it  may  be 
recommended  as  a  highly  interesting  and  useful  collection 
bearing  on  the  early  civilisations  of  mankind.  Roughly 
speaking,  the  illustrations  cover  the  extensive  period 
from  Eoanthropos  Daivsoni  to  the  close  of  the  sixth 
century  B.C.  Commencing  with  the  Piltdown  and  three 
other  skulls  of  advanced  antiquity,  the  record  embraces 
flint  and  bone  implements  of  primitive  man,  not  omitting 
such  important  evidences  of  early  culture  as  the  Mas 
d'Azil  pebbles,  and  the  carvings,  paintings  and  engravings 
of  the  Palaeolithic  and  Neolithic  periods.  Egypt,  Baby- 
lonia, and  the  other  early  civilisations  are  represented 
in  turn,  the  volume  closing  on  Early  Greek  art  and 
architecture.  To  compress  within  the  bounds  of  a 
single  volume  a  representative  selection  of  items  which 
shall  serve  to  indicate  the  most  important  phases  of  art 
throughout  so  long  a  period  is  a  highly  difficult  task, 
and  one  requiring  nice  discretion.  Considering  the 
limitations  imposed  upon  him,  however,  Mr.  Seltman 
has  succeeded  admirably  in  his  labours,  and  both  the 
illustrations  and  the  illuminating  notes  that  accompany 
them  may  be  recommended  to  those  desirous  of  obtaining 
a  handy  microcosm  of  ancient  applied  arts. 

"  Maya  and  Mexican  Art,"  by  T.  A.  Joyce.  ("  The 
Studio."    10s.  6d.  net) 

Anyone  wishing  to  possess  a  useful,  illuminative 
treatise  on   Maya  and   Mexican  art  will  lie  well  advised 


to  obtain  this  interesting  volume  by  Mr.  T.  A.  Joyce 
of  the  British  Museum,  than  whom  there  is  no  more 
reliable  guide  to  the  subject.  As  is  w^ell  known,  the 
study  of  early  Central  American  cultures  is  still  in  it> 
infancy  ;  while  the  historical  side  is  lamentablv  in- 
complete, and  must  remain  so  until  some  intelligible 
method  of  deciphering  the  body  of  Maya  inscriptions 
has  been  arrived  at.  The  very  uncertaintv  prevailing 
about  such  matters  has  resulted  in  a  number  of  wild 
guesses,  to  which  Mr.  Joyce's  more  conservative  method 
supplies  a  needed  corrective.  With  his  own  recent  re- 
searches and  explorations  to  back  him,  he  gives  a  clear, 
reasoned,  well-balanced,  and  admirably  arranged  account 
of  Maya  and  Mexican  art,  which,  with  its  valuable  arrav 
of  illustrations,  may  be  accepted  as  embodying  the  best 
and  most  up-to-date  information  on  a  highlv  interesting 
topic.  While  there  is  no  need  to  dilate  here  upon  the 
powerful,  if  devilish,  character  of  many  of  the  pieces 
reproduced,  one  may  feel  pleasure  at  Mr.  Jovce's  insistence 
on  two  facts  that,  for  some  strange  reason,  are  too  fre- 
quently- overlooked.  The  first  is  that  "  the  study  of 
the  art  of  Central  America  is  based,  in  its  inception, 
on  the  field  work  of  two  Englishmen — the  artist,  Cather- 
wood,  and  the  scientific  explorer,  Maudslay  "  ;  the 
second,  that  in  British  Honduras  we  possess  a  colony 
which  "  contains  within  its  narrow  limits  remains  repre- 
senting every  phase  of  Maya  civilisation,  from  the  earliest 
to  the  latest."  Thus,  whatever  obscurity  may  still 
envelop  it,  the  subject  of  this  volume  is  one  possessing 
a  definite  appeal  to  members  of  the  Empire  on  which 
the  sun  never  sets. 

"  Mexican  Architecture  of  the  Vice-Regal  Period," 
by  Walter  H.  Kilham,  S.B.,  F.A.I. A.  (Longmans, 
Green  &  Co.    21s.  net) 

"  Vice-Regal,"  as  a  term  applied  to  Mexican  archi- 
tecture, mav  indicate  a  building  erected  at  any  date 
between  immediately  after  the  Spanish  conquest 

of  the  country-,  and  1821,  when  Mexico  gained  its  inde- 
pendence. Some  indication  of  the  prosperity  of  this 
period  can  be  gleaned  from  the  fact  that  as  early  as  1596, 
oxer  four  hundred  monasteries  had  been  erected,  besides 
secular  and  domestic  buildings  and  a  plenitude  of 
churches  "  of  which  latter  there  were  over  a  thousand 
in  one  province  alone."  To  a  northerner's  eye  the 
richness  of  the  three  centuries  indicated  is  sometimes 
over-evident  in  the  "  architectural  trimmings  " — to 
employ  an  expressive  phrase — with  which  the  buildings 
are  decorated  ;  but  not  all  "  Vice-Regal  "  structures 
possess  this  characteristic,  and  in  any  case  the  subject 
is  one  well  worth  studying.  Mr.  Kilham's  book  aftords 
both  an  interesting  introduction  to  the  theme  and  also 
a  wealth  of  illustrations  giving  a  good  idea  of  main 
(  lasses  of  buildings — ecclesiastical,  public    and  domestic 

exemplifying  various  phases  of  Mexican  architecture 
during  the  Vice-Regal  epoch. 

"  Pueblo  Pottery  Making  :  A  Study  at  the  Village 
of  San  Ildefonso,"  by  Carl  E.  Guthe.  (Humphrey 
Milford,  Oxford  University  Press.     18s.  6d.  net) 

Tins  study  of  pottery-making  at  San  Ildefonso  on 
the  Rio  Grande  forms  part  of  the  survey  undertaken 
by  the  Department  of  Archaeology  of  Phillips  Academy, 
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Andover,  Mass.  By  personal  examination  of  the  methods 
of  the  Pueblan  potters,  Dr.  Guthe  not  only  acids  a  chapter 
to  our  ceramic  knowledge,  but,  to  all  intents  and  purposes, 
enables  us  to  visualise  how  these  primitive,  but  none 
the  less  effective,  wares  were  produced  in  the  long  pas1 
By  description  and  illustration  Dr.  Guthe  places  before 
the  reader  each  process  of  the  craft  as  practised  at  San 
Jldefonso,  not  neglecting  to  record  such  information  as 
he  has  been  able  to  gather  concerning  the  significance 
of  certain  symbolical  decorations.  In  short,  a  carefully 
and  even  elaborately  compiled  book,  which  no  student 
ot   Mexican   pot  tery  can  afh  in !   to  neglect. 

"  Ruskin's  Modern  Painters,"  abridged  and  edited 
by  A.  J.  Finberg.     (G.  Bell  &  Sons,  Ltd.    10s.  net) 

Ruskin's  Modern  Painters  is,  beyond  doubt,  one  of 
the  most  important  contributions  to  the  study  of  art 
that  has  yet  been  published,  but  it  is  also  a  book  that 
needs  a  certain  amount  of  circumspection  in  the  using. 
As  Mr.  A.  J.  Finberg  truly  observes,  when  Ruskin  wrote 
the  initial  volume  he  had  onlv  "  a  vague  general  idea 
of  what  its  successors  would  contain,  and  when  the 
work  was  completed,  he  found  that  "  many  of  the  opinions 
expressed  so  lonfidentlv  in  the  earlier  volumes  were 
either  erroneous  or  badly  stated."  Mr.  Finberg's  task, 
therefore,  has  been  to  prepare  an  edition  of  Modern 
Painters  embodying  such  passages  as  "  seem  best  to 
express  what  is  of  permanent  value  in  the  book." 
Naturallv,  the  process  of  abridgement  from  five  volumes 
to  one  has  not  been  unattended  by  sacrifice,  though  this 
need  not  affect  the  critical  reader  who,  doubtless,  will 
always  prefer  to  consult  the  original  text  for  his  references. 
But  even  the  critical  reader  may  sometimes  desire  a 
"  little  miscellaneous  browsing,"  while  the  inexperienced 
would  be  well  advised  to  work  his  way  back  to  the  parent 
lake  by  way  of  the  pleasant  streams  which  Mr.  Finberg 
has  rendered  more  readily  navigable  for  his  benefit.  It 
should  be  added  that  this  new  and  abridged  edition, 
which  is  produced  in  simple  good  taste,  is  illustrated 
with  a  number  of  half-tone  reproductions  from  paintings, 
engravings,  etc.,  by  well-known  hands. 

"  Guide  to  the  Belgian  Museums,"  by  A.  J.  Delen 
and  Rene  Leclercq,  with  a  Preface  by  Jules  Destree. 
Translated  by  H.  Tuck  Sherman.  (Methuen  &  Co., 
Ltd.    7s.  6d.  net) 

This  authoritative  handbook,  small  enough  to  be 
carried  in  the  pocket,  yet  omitting  no  items  of  importance, 
should  not  only  prove  a  great  boon  to  tourists  in  the 
country,  but  also  form  a  concise  and  handy  work  of 
reference  for  students  of  Flemish  and  Belgian  art.  It 
gives  brief  descriptions  and  lists  of  all  the  principal  art 
treasures  open  to  the  general  public  in  Belgium,  whether 
contained  in  museums,  art  galleries,  churches,  or  other 
public  institutions.  These  are  handily  arranged  under 
the  towns  to  which  they  belong,  and  the  most  noteworthy 
items  are  illustrated.  Where  the  work  shows  a  marked 
advance  on  the  information  on  similar  subjects  con- 
tained in  the  orthodox  guide-book  is  in  the  fullness 
and  accuracy  of  its  contents  and  the  fact  that  the  latter 
are  entirely  brought  up  to  date.  Well  over  a  hundred 
different  institutions  are  included,  many  of  which  have 
hitherto  escaped  the  notice  of  the  average  student,  and 


the  details  given  of  the  dates  and  terms  of  admission, 
catalogues,  etc.,  are  singularly  full. 

"  Hours  in  the  Glasgow  Art  Galleries,"  by  T.  C.  F. 
Brotchie,  Director  of  Glasgow  Art  Galleries.  (Duck- 
worth.   3s.  6d.  net) 

The  difficulty  of  conveying  solid  and  expert  information 
in  a  manner  likely  to  be  appreciated  by  the  general 
public  has  been  happily  surmounted  by  Mr.  Brotchie 
in  his  excellent  little  handbook  on  the  pictures  in  the 
Glasgow  Art  Galleries.  He  writes  with  charm  and 
fluency,  and  his  work  incidentally  forms  a  good  intro- 
duction to  the  general  historv  of  painting,  as  well  as 
an  interesting  and  authoritative  guide  to  the  most 
noteworthv  contents  of  the  Kelvingrove  Galleries.  These 
still  merit  the  verdict  awarded  them  by  the  late  Sir  J.  C. 
Robinson  in  1882,  when  he  stated  that  they  constituted 
"  the  most  interesting  and  valuable  provincial  public 
collection  in  the  Kingdom,"  for  though  other  galleries 
have  advanced  in  the  meanwhile,  that  of  Glasgow  still 
maintains  its  advantage,  and  now  takes  rank  as  a  col- 
lection of  European  importance.  Its  unique  position 
among  provincial  galleries  must  be  largely  ascribed  to 
its  fine  representation  of  foreign  old  masters,  many  of 
the  individual  examples  it  contains  possessing  world- 
wide fame.  Seven  Rembrandts,  including  the  famous 
Man  in  Armour,  two  small  Frans  Hals,  both  of  superb 
quality,  a  fine  collection  of  other  Dutch  figure  painters, 
and  a  number  of  works  by  the  great  landscape  masters 
of  Holland,  of  which  the  beautiful  View  of  the  Town 
of  Katiuvk,  by  Kuysdael,  ranks  as  perhaps  the  most 
poetical  canvas  he  ever  painted,  give  a  fine  repre- 
sentation of  Dutch  painting.  Italian  art  is  not  so  fullv 
shown,  but  the  schools  of  Florence  and  Venice  are  exem- 
plified in  several  masterpieces,  as  well  as  a  number  of 
other  interesting  works.  Of  Flemish  pictures  there  is 
a  wide  variety,  while  the  Scottish  and  Iinglish  schools, 
from  the  late  sixteenth  century  and  onwards,  are  finely 
shown.  Mr.  Brotchie  well  suggests  the  features  of  this 
large  and  varied  collection  in  his  book  and  finds  space 
to  discuss  at  length  some  of  the  interesting  enigmas 
which  the  Gallery  affords,  such  as  the  authorship  of  the 
superb  St.  Victor  with  a  Donor,  which  was  one  of  the 
attractions  at  the  recent  Flemish  exhibition  at  the  Royal 
Academy,  and  is  now  generally  regarded  as  the  master- 
piece of  the  Maitre  tie  Moulins.  Mr.  Brotchie  does  not 
accept  this  attribution,  which  is  one  of  many  given  to 
this  noble  picture,  and  is  inclined  rather  to  ascribe  it  to 
Jan  van  Eyck,  with  whose  known  work  it  shows  con- 
siderable affinity. 

"  Eric  Gill,"  by  J.K.M.R.  Contemporary  British 
Artists  Series.     (Ernest  Benn,  Ltd.    8s.  6d.  net) 

Those  interested  in  Mr.  Eric  Gill's  sculpture  have,  in 
this  volume,  a  series  of  thirty-three  illustrations  con- 
stituting a  microcosm  of  his  progress  in  this  art,  with 
an  introduction  that  helps  to  explain  the  influences  that 
have  moulded  it.  Perhaps  one  may  cavil  at  the  state- 
ment that  Mr.  Gill  has  never,  in  his  own  work,  lost  "  his 
exquisite  sense  of  the  beauty  of  the  human  form  "  :  a 
statement  which  seems  to  be  negatived  by  such  grotesques 
as,  for  example,  the  Splits,  and  Splits  (No.  2)  ;  but,  to 
set  against  this,  there  is  an  explicit  narration  of  the 
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principal  facts  of  the  artist's  life  that  should  prove 
useful  to  future  art  historians. 

Tobacco  Jars 

Those  many  readers  who  have  followed  our  articles 
on  Mr.  Reginald  Myer's  collection  of  tobacco  jars  may 
be  interested  to  know  that  Mr.  Myer  is  himself  preparing 
a  book  which,  it  is  hoped,  will  provide  a  permanent  record 
in  volume  form  of  this  entertaining  subject. 


Some  other  Books  Received 

A ppledore,  Kent  :  Notes  from  Transcripts  and  Registers, 
by  F.  William  Cock,  M.D.,  F.S.A.  (Sold  for  the 
benefit  of  the  Milage  Hall  Fund,  is.  net.)  A  pam- 
phlet of  considerable  interest  to  students  of  Kentish 
history  and  customs.  Among  other  items,  it  em- 
bodies some  references  to  bygone  surgeons  and 
doctors  in  Appledore. 

Wilberforce  House,  its  History  and  Collections  (is.  net)  ; 
Record  of  Additions,  Yorkshire  Silver  Tokens,  etc., 
in  the  Hull  Museum  (Hull  Museum  Publications, 
Nos.  124,  14S,  and  149).  Three  useful  and  interesting 
brochures  compiled  by  Mr.  Thomas  Sheppard,  M.Sc, 
F.G.S.,  Director  of  Hull  Museum.  The  Wilberforce 
House  Guide,  with  its  illustrations  of  anti-slavery 
and  other  relics,  is  in  a  new  edition. 

The  Stamp  Collectors'  Annual  and  Philatelic  Year  Book 
for  1928,  edited  by  Fred  J.  Melville.  (Harris  Pub- 
lications, Ttd.,  3s.  6d.  net.)  A  handy-sized  volume, 
which,  with  its  statistical  and  other  records,  should 
he  in  the  hands  of  every  philatelist.  Illustrations 
are  provided  of  many  recent  and  commemorative 

isSUCS. 

The  Ariel  Poems:  (1)  Yuletide  in  a  Younger  World,  by 
Thomas  Hardy,  drawings  bv  Albert  Rutherston  ; 
(2)  The  Linnet's  Xest,  bv  Henry  Xewbolt,  drawings 
bv  Ralph  Keenc  ;  (3)  The  Wonder  Night,  by  Laurence 
Binvon,  drawings  by  Barnett  Freedman  ;  (4)  Alone, 
by  Walter  de  la  Mare,  wood  engravings  bv  Blair 
Hughes-Stanton  ;  (5)  Gloria  in  Profundis,  bv  G.  K. 
Chesterton,  wood  engravings  by  Eric  Gill  ;  (6)  The 
Early  Whistler,  by  Wilfred  Gibson,  drawings  by 
John  Nash  ;  (7)  Nativity,  by  Siegfried  Sassoon, 
designs  by  Paul  Nash  ;  (8)  Journey  of  the  Magi, 
by  T.  S.  Eliot,  drawings  by  E.  Mc Knight  Kautfer. 
(Faber  &  Gwyer,  each  is.  net.)  These  curious  little 
productions  consist  of  some  four  pages  apiece,  not 
counting  their  gaily  coloured  wrappers.  Fach  poem 
is  accompanied  by  a  couple  of  illustrations,  and  it 
may  be  that,  if  they  are  issued  in  a  limited  edition 
only,  these  little  works  will  some  day  command 
the  attention  of  collectors. 

Art  and  Instinct,  by  S.  Alexander,  F.B.A.,  Hon.  Professor 
■>f  Philosophy  in  the  (mi  vcrsit  v  of  .Manchester. 
(Clarendon  Press.)  The  Herbert  Spencer  Lecture, 
delivered  at  Oxford  in  May  last. 

The  Dublin  Art  Monthly,  edited  by  George  Edmund 
1  .oho,  Vol.  [.,  No.  1.  (Egan's  Art  Salon,  Dublin, 
:  s.  net.)  A  new  ,  illustrated  publication,  which, 
perhaps,  will  become  a  recognised  means  of  expression 
for  cultured  Ireland. 


Victoria  Art  Gallery  and  Municipal  Libraries,  Bath. 
Report  of  the  Director  for  the  Year  ending  June  j,oth, 
1927.  (From  the  Gallery.)  A  satisfactory  and 
continuous  development  in  the  attendances  and 
accessions  to  the  Gallery  and  Libraries  is  revealed 
in  Mr.  Reginald  W.  M.  Wright's  latest  report. 
Examples  of  West  of  England  Delft  from  the  Mad- 
dicks  collection  and  a  number  of  interesting  pictures 
and  drawings  have  been  presented  or  purchased, 
including  examples  by  Barker,  of  Bath,  Ozias 
Humphrey,  Charles  Bentley,  Miiller,  James  Pelham, 
Senr.,  etc.  A  report  of  Mr.  Arundel  Esdaile's 
interesting  address  (which,  rather  surprisingly,  makes 
no  allusion  to  Mr.  Pickwick  in  Bath,  among  its  other 
local  touches),  delivered  at  the  opening  of  the 
exhibition  at  Bath  Guildhall  in  January  last,  is 
included  in  the  pamphlet. 

Jtmmie  Rezaire,  by  Anthony  Armstrong.  (Stanley  Paul, 
7s.  6d.  net.)  Many  collectors  enjoy  a  thrilling  yarn 
in  their  leisure  moments.  In  this  novel,  by  "  A. A.", 
they  will  find  an  amazing  number  of  intriguing,  if 
somewhat  improbable,  hairbreadth  escapes,  and  a 
general  atmosphere  of  honest  excitement  that  is 
well  worth  capturing. 

Journal  of  the  British  Society  of  Master  Glass-Painters, 
Vol.  IE,  No.  2.  (From  the  Society,  6,  Queen  Square, 
London,  W.C.i,  10s.  6d.  net.)  Under  the  hon. 
editorship  of  Mr.  J.  A.  Knowles,  F.S.A.,  this  perio- 
dical maintains  its  position  as  a  work  of  value  to 
all  serious  students  of  old  and  modern  stained  and 
painted  glass. 


"  The  Art  of  Composition,"  by  Michel  Jacobs. 
(Heinemann,  Ltd.    30s.  net) 

Already  the  author  of  two  enlightening  treatises  on 
colour,  Mr.  Michel  Jacobs,  in  his  new  book,  deals  with 
the  preliminary  study  of  the  principles  of  dynamic 
symmetry.  In  plain  words,  Mr.  Jacobs  sets  forth  a 
number  of  formula:'  which  show  a  student  how  to  construct 
any  work  of  art  that  is  a  thing  of  beauty.  To  enable 
the  artist  to  achieve  this  much  -  desired  accomplish- 
ment, it  is  necessary  (savs  Mr.  Jacobs)  first  to  school 
him  in  the  use  of  "  overlapping  roots,"  "double  whirling 
squares,"  and  many  other  like  matters,  as  well  as  to 
acquaint  him  with  the  complete  understanding  of  the 
"  relation  of  masses."  No  doubt,  the  principles  of  the 
author  are  very  sound  and  may  be  of  use  to  students 
of  perseverance,  but  the  composition  of  a  picture  can 
be  attained  by  other  means  than  the  employment  of 
"  whirling  scpiare  roots."  If  it  were  possible  to  persuade 
the  reader  of  Mr.  Jacobs's  book  that  the  great  master- 
pieces of  the  past  had  been  composed  in  this  manner, 
or  if  the  author  had  applied  his  illustrative  methods  to 
explain  the  composition  of  chefs  d'eeuvres,  it  would  be 
easier  to  induce  a  student  of  art  to  make  an  exhaustive 
examination  of  this  volume.  As  it  is,  the  years  of  an 
artist's  life  ate  already  too  short  to  enable  him  to  perfect 
his  knowledge  of  drawing  and  painting,  which,  after  all, 
are  essential  to  any  well-composed  picture.  The  pub- 
lication is  fully  illustrated  with  diagrams  and  finished 
pictures  by  the  author  and  his  students. 


Our  Plates 

Nottingham  is  to  be  congratulated  on  the  acquisition 
of  what  must  rank  as  one  of  Bonington's  finest  pictures. 
Bonington  was,  of  course,  Nottinghamshire  born,  and, 
appropriately,  several  interesting  examples  of  his  work 
have  been  acquired  from  time  to  time  for  the  art  collection 
in  Nottingham  Castle.  To  these  have  now  been  added 
the  Fisher  Folk  on  the  Coast  of  Normandy,  which  made 
an  appearance  at  Christie's  in  July  last.  'When  it  became 
known  that  the  Ross  collection  was  to  be  dispersed, 
Mr.  G.  Harry  Wallis  (Director,  City  of  Nottingham 
Museum  and  Art  Gallery),  immediately  made  repre- 
sentations as  to  the  desirability  of  securing  the  Fisher 
Folk,  and  in  this  he  was  keenly  supported  by  Mr.  Alderman 
E.  L.  Manning,  to  whom  credit  is  due  for  rendering 
possible  the  acquisition  of  the  work  at  a  cost  of  ^3.150. 
This  price,  it  may  be  remarked,  showed  a  substantial 
increase  on  the  ^1,785  bid  for  it  in  the  Sir  John  Foster 
sale  of  1899.  Measuring  251  in.  by  38  in.,  the  Fisher  Folk 
forms  the  outstanding  item  in 
Nottingham's  representation  of 
Bonington's  art.  Its  purchase,  in 
dual  commemoration  of  the  cen- 
tenary of  Bonington's  death  and  the 
Gallery's  fiftieth  anniversary,  both 
of  which  fall  due  next  year,  is  a 
notable  occurrence. 

John  Graham's  portrait  of  Richard 
Suett  is  a  highly  interesting  example 
of  theatrical  portraiture.  By  a 
strange  contrast,  Richard  Suett 
(1755-1S05),  who  was  brought  up 
as  a  choir-boy  at  Westminster 
Abbey,  was  chiefly  cast  in  his  stage 
career  for  the  parts  of  Shakespearean 
clowns.  In  John  Graham's  portrait 
of  him,  however,  he  is  shown  as 
"  Bayes  "  in  the  Duke  of  Bucking- 
ham's The  Rehearsal.  This  highly 
interesting  example  of  theatrical 
portraiture  was  painted  in  or  before 
1796.  It  was  engraved  by  W.  Skelton 
as  a  plate  to  Bell's  British  Theatre, 
published  in  1796.  John  Graham 
(1754-1817)  was,  of  course,  the  Xo.  Ia.- 

Scottish  artist,  who,  as  Mr.  James  L.  chapel, 


Caw  has  put  it,  "  only  lives  in  the  reflected  glory  of  his 
pupils,  Sir  David  Wilkie,  Sir  John  Watson  Gordon,  and 
Sir  William  Allan."  As  this  picture  in  the  Dvce  Bequest 
at  South  Kensington  convincingly  shows,  however, 
Graham  "  was  an  artist  of  considerable  ability,  and  had 
his  attention  not  been  divided  between  his  pupils  and 
his  pictures,  he  might  have  done  much  more  than  he 
did." 

Of  Etty's  Woman  at  a  Fountain,  also  in  the  Victoria 
and  Albert  Museum,  little  more  need  be  said  than  that 
it  is  a  very  attractive  example  of  the  numerous  life 
studies  that  he  executed  with  so  much,  proficiencv.  Such 
studies  serve  to  recall  Etty's  retort  on  a  certain  celebrated 
occasion.  Rather  than  abandon  his  attendance  at  the 
Royal  Academy  Life  School,  he  would  forego  the  honour 
of  being  a  Royal  Academician. 

Since,  in  her  article  on  "  A  Model  Tudor  House," 
Mrs.  Nevill  Jackson  recalls  the  tragedv  of  Oueen  Anne 
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Boleyn,  there  is  some  appropriateness  in  bringing  together 
the  Holbein  portraits  of  King  Henry  .  and  Lady  Lee. 
That  of  Bluff  King  Hal  is  reproduced,  by  kind  permission, 
from  the  famous  and  highly  interesting  painting  belonging 
to  the  Earl  ot  Warwick.  The  Lady  Lee  (wood,  l6|  in.  by 
12 1  in.)  belongs  to  the  Metropolitan  Museum  of  Art, 
New  York,  to  which  it  came  by  the  Benjamin  Altman 
Bequest,  1913.  This  lady,  it  would  seem,  was  sister  of 
Sir  Thomas  Wyatt,  the  poet.  Such  was  Margaret  Lee, 
waiting  woman  and  devoted  friend  of  Anne  Boleyn, 
who  attended  that  luckless  queen  throughout  her  imprison- 
ment in  the  Tower  of  London,  and  even  to  the  scaffold 
itself. 

By  way  of  contrast  to  these  highly  finished  portraits 
is  illustrated  James  Barry's  boldly  handled  head  of 
Dr.  Johnson.  Unfinished  as  it  is,  this  is  not  only  of 
great  interest  in  itself,  but  is  by  no  means  the  least 
noteworthy  of  the  five  presentments  of  the  great 
lexicographer  at  the  National  Portrait  Gallery. 

A  Fine  New  Tympanum 

Among  the   most   interesting  tendencies   in  modern 
architecture  is  that  which  seeks  a  new  interpretation  of 
the     Gothic    spirit.     Liverpool    Cathedral    affords  a 
prominent   instance  of  this  ;    while  on  the  sculptural 
side,   attention   may  be  directed  to   Mr.  John  Angel's 
work  for  the  Cathedral  of  St.  John  the  Divine,  New  York, 
and  at  Princeton,  U.S.A.    Some  aspects  of  the  former 
of  the  two  American  schemes  have  already  been  discussed 
briefly  in  The  Connoisseur.    Now   we  come  to  the 
tympanum  over  the  great  doorwav  in  the  west  front  of 
Princeton  University  Chapel,  which  is  being  built  from 
designs   by   Dr.    Ralph   Adams   Cram,    to   replace  the 
structure   recently   destroved   bv   fire.    Since   the  new 
chapel  is  in  the  French  stvle  of  the  thirteenth  century, 
Mr.  Angel  had  necessarilv  to  adapt  his  conception  for 
the  tympanum  to  the  general  character  of  the  pile.  As 
our  illustrations  show,  he  is  doing  this  sympathetically, 
skilfully,  and  without  any  sacrifice  of  personality.  To 
give  an  idea  of  the  general  design,  a  small  sketch  model 
is  shown  (No.  ia).    In  the  actual  work,  which  is  being 
boldlv  carved  in  limestone,  14  ft.  wide  bv  jo  ft.  high, 
certain  details  have  been  modified  and  others  elaborated. 
The  scheme  of  decoration  typifies  The  Apocalypse.  In 
the  centre  is  an  8-ft.  figure  of  the  Godhead,  surrounded 
by  a  vesica  upon  which  appear  the  Twenty-four  Elders. 
At  the  sides  are  the  symbols  of  the  Four  Evangelists. 
The  grave  beauty  of  the  leading  head,  and  the  inventive- 
ness characterising  those  of  the  Elders  are  very  marked. 
Each  of  the  latter  differs  from  its  fellows  in  some  particular 
of  type  or  posture,  while,  so  far  as  can  be  judged  at  present, 
the  entire  composition  has  a  variety,  a  dignity,  and  an 
interest  that  should  render  it  well  worth  studying. 

Theodore  Roussel  Memorial  Exhibition 

All  too  seldom  in  the  course  of  many  journeys  to 
London  picture  exhibitions  does  one  experience  such  a 
genuine  feeling  of  pleasure  as  was  occasioned  by  a  recent 
visit  to  the  memorial  exhibition  of  paintings,  drawings 
and  etchings  by  Theodore  Koussel,  at  the  Goupil  Gallery 
(5,  Regent  Street,  London).  There  is  a  charm  about 
this  artist  s  work  difficult  to  explain,  but  which  would 
seem  to  be  dependent   not  so  much  on  his  technical 


accomplishment  as  on  the  expression  of  the  man's  own 
personality  in  all  he  undertook.    Delicacy  of  perception, 
allied  to  unusually  attractive  execution,  are  characteristic 
of  his  paintings,  water-colours,  lithographs  and  etchings 
alike,  and  it  is  impossible  not  to  enjoy  Roussel's  work 
for  this  reason  alone.    There  is  nothing  hard  or  formal 
here,    no   rigid   insistence   on   dogmatic   principles,  no 
obscuring  of  individuality  behind  a  cloud  of  intellectualism; 
just  the  sensitive  expression  of  the  mind  of  a  true  lover 
of  nature,  in  terms  of  pictorial  art.    Emphasis  has  been 
laid  on  the  influence  of  Whistler  on   Roussel's  work, 
but,  as  Mr.  Frank  Rutter  pointed  out  in  his  Theodore 
Roussel  (published  by  The  Connoisseur,  1926),  "  Roussel 
himself  did  not  even  seek  out  Whistler  :    Whistler  came 
to  him,"  attracted  by  the  younger  artist's  similarity  of 
outlook.    Thus,  to  cite  Wedmore,  Roussel  was  merely 
"  in  a  sense,  Whistler's  pupil,"  and  sucli  influence  as 
emanated    from    the    "  Butterfly  "    principally  found 
expression  in  the  former's  etchings.    After  all,  the  two 
men  were  closely  associated  and  worked  in  the  same 
surroundings  for  many  years,  while  a  certain  delicacy  in 
taste  was  common  to  both.    It  needs  but  a  glance  at 
such  a  painting  as  The  Reading  Girl  to  see  that  Roussel 
could  be  truly  himself.    This  picture,  with  its  pleasant 
colour  harmony,  excellence  of  drawing,  and  restraint  in 
handling,  was  exhibited  at  the  New  English  Art  Club 
in  1887,  and  is  probably  the  finest  of  the  artist's  figure- 
subjects.    Though  Roussel  could  compose  a  large  painting 
successfully  enough,   as  might  be  seen  in   The  Night, 
September,  Chelsea  (1903),  a  view  across  the  river  bathed 
in  bright  moonlight,  or  in  Persephone  (1899),  with  its 
arresting  yellow  poppy,  it  was  the  smaller  canvases  that 
appealed    most    strongly.    Green    Brocade,  Kensington 
Gardens   (circa  1896),  a  pattern  of  horse-chestnut  trees 
with  a  splash  of  sunlight  on  the  ground  below  ;  Green 
Lace,  The  Thames,  Hurlingham  (1909),  a  glimpse  of  the 
river  through  a  golden-green  tracery  of  leaves  ;  and 
the  delightful  Opal,  an  livening  in  June  (circa  1906), 
were  a  pleasure  to  look  at.     Among  portraits,  that  of 
Mrs.  Gray  Robertson  (circa  1886),  clad  in  a  pink  dress, 
against    a    pink    background,    an    effective    and  skilful 
harmony  in  colour,  and  the  Head  of  a  Girl,  a  Study 
(circa   1894),  rendered  with  subtlety  and  insight,  were 
the  best.    An  examination  of  the  water-colours  left  the 
impression  that  it  was  in  this  medium  that  Roussel's 
talent  and  personality  found  fullest  expression,  the  oils 
by  comparison  seeming  disproportionately  heavy.  Simple 
and  unaffected  in  subject  and  treatment,  many  of  these 
drawings  appealed  for  that  very  reason,  as,  for  instance. 
A  Morning  in  June  (1917),  in  which  the  eye  was  attracted 
bv  a  pink  tent  ;   Summer  Holiday,  Hastings  (191 8),  with 
its  little  group  of  people  on  beach  and  breakwater  ;  or 
the  colourful  Lovers,  Summer  Evening,  Hastings  (1918). 
Probably  the  most  interesting  of  all  Roussel's  works, 
from  the  technical  point  of  view,  are  his  etchings  and 
lithographs.    Nine  examples  of  the  last-named  were  to 
be  seen  at  the  Goupil  Gallery — and  here,  once  more, 
one  appreciated  his  light  and  delicate  touch,   and  his 
mastery  of  the   medium.     Notable  examples  were  the 
charming   La    Toilette,    and    the   lamplight    Study   of  a 
Girl's   Head.     The   etchings   exhibited   were,    in  every 
case,  printed  by  the  artist,  whose  capacity  for  decoration 
and  design  was  to  be  noted  also  in  the  special  frames  in 
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which  each  was  displayed, 
hine  line,  economically 
employed,  with  vigorous 
effect,  was  a  noticeable 
feature.  And  the  dry- 
point  portrait  of  Miss 
Marion  Melville,  Little 
Girls  and  Perambulators, 
Chelsea  Embankment  and 
Cheyne  Walk,  Chelsea, 
were  among  the  best. 
Lastly  there  were  several 
examples  of  the  artist's 
colour  etchings,  including 
Svmphs  Bathing,  a  print 
in  black  from  the  colour 
plate,  the  lower  portion 
"I  the  delightful  Dawn. 
It  was  in  this  last  medium 
that  Roussel  experi- 
mented  to  a  considerable 
extent,  some  of  the  works 
thus  produced  being  both 
unusual  and  attractive  in 
appearance.  An  account 
of  some  of  these  essays, 
which  makes  most  in- 
teresting reading,  is  to 
be  found  in  .Mr.  1  rank 
Rutter's  monograph, 
which  forms  the  only 
standard  work  on  Rous- 
scl's  life  and  art,  and, 
moreover,  contains  the 
otherwise  unpublished 
etching  of  St.  Leonards, 
done  specially  by  the 
artist  as  a  frontis- 
piece  for   the  book. 
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eighteenth  -  century  por- 
traiture, should  be  so 
seriously  interrupted,  and 
that  Sir  James  Guthrie's 
important  group  should 
be  detached  from  its 
correct  surroundings." 

"The  vacant  site  of 
St.  George's  Barracks,  to 
the  west  of  the  existing 
building,  and  now  lying 
unoccupied,  has  already 
been  assigned  for  the 
extension  of  the  National 
Gallery  and  the  National 
Portrait  Gallery.  The 
space  allocated  to  the 
National  Portrait  Gallery 
would  provide  accom- 
modation for  the  develop- 
ment of  the  collection  for 
many  generations  to  come; 
a  portion  of  that  site,  when 
built  upon,  would  give 
the  much -needed  and 
promised  relief  to  the 
present  congestion." 

One  can  but  marvel  at 
the  discretion  which  has 
enabled  t  h  e  thirty-nine 
accessions  made  during 
the  past  year  to  be  placed 
in  a  building  already  so 
painfully  overcrowded  ; 
but  obviously  there  must 
be  an  end  to  such  praise- 
worthy endeavours,  and 
its  warning  note  has  now 
been  sounded. 


Enlarge  the  National  Portrait  Gallery 

The  last  report  of  the  National  Portrait  Gallery  to 
bear  Mr.  James  D.  Milner's  signature  once  again  draws 
attention  to  a  necessity  keenly  felt  by  its  late  Director. 
As  has  been  repeatedly  urged  in  The  Connoisseur,  the 
extension  of  the  Gallery  has  been  too  long  deferred. 
That  it  is  badly  needed  nobody  acquainted  with  the 
present  congested  condition  of  the  collection  will  deny. 
Great  credit  is  due  to  the  directorate  for  its  ability  in 
coping  with  a  situation  that  was  rapidly  growing 
impossible  ;  but  now  the  limit  seems  to  have  been 
reached,  and  further  delay  can  only  menace  the  public 
utility  of  the  Gallery.    To  quote  from  the  Report  :— 

The  last  of  the  three  large  portrait  groups  com- 
memorating the  Great  War,  and  presented  to  the  Gallery 
by  Sir  Abe  Bailey,  Bart.,  will  shortly  be  finished.  The 
picture  in  question  (represents)  the  Statesmen,  by  Sir 
James  Guthrie,  .  .  .  and  unless  space  can  be  provided 
by  means  of  an  extension,  this  important  canvas  must 
be  hung  on  the  top  floor  of  the  Gallery,  where  alone  it 
can  be  seen  in  its  proper  perspective.  It  would,  however, 
be  a  source  of  regret  to  the  Trustees  that  the  chronological 
sequence  of  this  floor,  now  devoted  to  seventeenth  and 


Two  November  Exhibitions 

Miniatures  of  many  personalities  well  known  in 
Britain  or  the  United  States  will  be  shown  at  Miss  P.  Enid 
Stoddard's  exhibition,  which  is  being  held  at  Cartiers, 
Ltd.  (175,  New  Bond  Street,  London),  from  November  1st 
to  19th.  Portraits  will  include  those  of  H.R.H.  the 
Duchess  of  York,  and  Gerald,  younger  son  of  H.R.H. 
Princess  Mary,  Viscountess  Lascelles. 

Mrs.  Beresford  Chancellor  is  holding  an  exhibition  of 
small  groups  and  figures  executed  in  "  Barbola,"  at 
Cooling's  Gallery  (92,  New  Bond  Street,  London),  during 
November.  As  a  medium  for  modelling  in  this  direction, 
"  Barbola  "  is  not  widely  known,  and  Mrs.  Chancellor's 
exhibition  should  have  the  effect  of  indicating  some  of 
its  possibilities. 

Rearrangements  and  Additions  at  the  Victoria 
and  Albert  Museum 

The  water-colour  galleries  at  the  Victoria  and  Albert 
Museum  have  recently  been  redecorated  and  rehung  with 
a  splendid  selection  of  several  hundreds  of  drawings. 
As  before,  they  have  been  arranged  in  a  roughly 
chronological  sequence.    Those  in  Room  82,  comprising 
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examples  by  Sandby,  the  Cozens,  Rooker,  Hearne,  and 
others,  belong  to  the  eighteenth  century  ;  those  in 
Kooni  Sr,  including  works  by  Abbott,  (iirtin.  Turner, 
Glover,  Cronie,  etc.,  date  mostly  from  the  period 
1800  1825,  The  decades  from  1820  to  1850  are  covered 
by  Room  S-,  in  which  are  drawings  by  Cotman,  Copley 
Fielding,  Robson,  Stanfield,  and  De  Wint ;  De  Winf 
overflows  into  Room  88,  which  is  devoted  otherwise  to 
the  second  half  of  the  nineteenth  century,  when  the 
pre-Raphaelites  and  artists  such  as  Pinwell,  Frederick 
Walker.  Tom  Collier,  Wimpcris,  and  Henry  Moore  were 
nourishing.  Room  90  contains  work  done  since  1900, 
and  many  of  the  artists  who  are  there  represented  are 
still  living. 

Several  recent  acquisitions,  most  of  which  have  not 
previously  been  exhibited  in  the  Museum,  are  on  view. 
In  Room  81  are  lour  drawings  by  Richard  Sasse 
(177.)  1849),  two  of  which,  a  View  of  Lancaster  and  a 
Water  mill  near  Dolgelley,  are  new  additions.  Sasse, 
though  not  in  the  front  rank,  is  very  typical  of  his  period, 
and  his  work  merits  attention.  In  the  same  room  are 
a  Cascade  at  Pont  Neath  Yaughan  (circa  iKn>),  by  Thomas 
Horner,  who  was  one  of  the  first  of  the  panoramic  artists  ; 
a  fine  view  of  The  River  at  King  Sheet,  Norwich,  by 
John  Thirtle  (1777  i>\V>),  a  member  of  the  Norwich 
School;  and  a  small  Landscape  with  Water/all  (circa 
1806),  by  George  Heriot.  Room  <SS  contains  a  Coast 
Scene,  by  the  Rev.  J.  L.  Petit  (1801-1868),  who  was  a 
clever  amateur  ;  On  the  River  Dee,  Braemar,  by  T.  M. 
Richardson,  Junr.  (1813  1S90)  ;  Bible  Bottom,  near 
Lewes,  by  H.  G.  lime,  V.P.R.I.  (1811-1895)  ;  and  a 
Seascape,  by  Henry  Moore,  R.A.  (1831— 1895),  who  was 
perhaps  our  best  marine  painter  of  the  latter  half  of  the 
nineteenth  century.  In  Room  00  are  The  Haunted 
House,  Dieppe,  by  the  late  Ambrose  McKvov  ;  Cameh, 
Tunis,  by  Mr.  Edmund  Blampied  ;  and  The  Wood,  by 
Mr.  Ethelbert  White.  An  important  Interior  of  Crosbv 
Hall,  by  J.  S.  Cotman.  is  exhibited  temporarily  in  the 
Central  1  hill  of  the  Museum. 

The  Late  John  Eyre,  K.I. 

Wl.  1  egret  to  record  the  death  of  Mr.  John  F.vre,  R.I, 
the  well-known  water-colour  artist,  which  took  place 
at  Cranleigh,  Surrey,  in  September  last.  A  native  of 
Staffordshire,  Mr.  Eyre  was  in  his  early  days  a 
designer  for  pottery,  a  craft  in  which  he  displayed  a 
lively  interest.  Indeed  his  love  for  pottery  persisted 
throughout  his  life,  finding  literary  expression  in  the 
article  on  "  (  ream  -( dazed  Earthenware,"  which  he 
contributed  to  The  Connoisseur  in  September,  uij  (. 
At  one  time,  it  is  understood,  he  was  associated 
with  the  Doulton  factory  in  tin-  capacity  of  art 
inst  ructor. 

Mr.  Eyre,  who  studied  art  at  South  Kensington,  and. 
in  addition  to  water-colour,  also  practised  in  enamels, 
commenced  exhibiting  at  the  Royal  Academy  in  1X77. 
when  he  was  represented  by  a  work  entitled  Spring. 
figure  subjects  (among  which  Ins  scenes  of  Chelsea 
pensioners  are  perhaps  pre-eminent),  landscapes,  and 
drawings  of  buildings  constituted  his  principal  themes, 
and  in  recent  years  some  of  his  best  productions  consisted 
in  his  paintings  of  old  chinches,  which  he-  depicted  with 
marked    sympathy   and    insight.      Some  oi    his  pencil 


sketches,  moreover,  deserve  to  be  mentioned  for  their 
spontaneity  and  skill. 

Elected  to  membership  of  the  Royal  Institute  of 
Painters  in  Water-Colours  in  1 91 8— previously  he  had 
been  for  main-  years  in  the  Royal  Society  of  British 
Artists  John  Eyre  did  good  service  during  the  war  in 
the  ranks  of  the  special  constabulary.  A  deep-thinking, 
conscientious  man  yet  blessed  with  a  keen  sense  of 
humour — and  a  firm  believer  in  the  efficacy  of  the  old 
system  of  apprenticeship,  he  could  prove  himself  as 
excellent  a  friend  as  he  was  an  entertaining  companion. 
His  fund  of  reminiscence  was  extensive,  and  among  other 
matters  he  could  recall  sitting  next  to  Whistler  at  some 
life-class  or  sketching  club  where  the  "  Butterfly  "  was 
in, iking  some  attempt  to  enlarge  his  experience  as  a 
figure  draughtsman. 

Other  Obituaries 

Among  other  deaths  noted  during  September  last  we 
regret  to  record  those  of  Mr.  Frank  Lynn-Jenkins  (born 
1870),  the1  well-known  sculptor;  Mons.  Simon  Seligman 
(aged  seventy-three),  co-founder  of,  and  sometime  partner 
in,  Seligman  Freres,  the  famous  firm  of  art  and  antique 
dealers  in  Paris;  Mons.  Jean  Joseph  Weerts  (aged 
eighty),  well-known  French  portrait  and  figure  painter  ; 
and  Mr.  C.  F.  Cooksev,  who  created  so  much  stir  bv 
dec  hiring  that  the  famous  Leonardo  da  Vinci  bust  of 
Flora  at  Berlin  was,  in  fact,  the  work  of  the  Englishman, 
Richard  Lucas.  Limitations  of  space  alone  prevent  us 
from  describing  the  careers  of  these  artists  and  experts 
in  greater  detail. 

The  Old  Dudley  Art  Society 

Generally  speaking,  the  102nd  exhibition  of  the 
Old  Dudley  Art  Society,  held  at  Alpine  Club  Galleries 
(Mill  Street,  London,  W.),  reached  a  distinctly  higher 
standard  of  merit  than  last  year's  exhibition.  The 
work  of  a  number  of  artists  represented  revealed  increased 
technical  assurance,  although  originality  in  choice  of 
subject  was  not  a  strong  point  of  the  display.  There 
were,  nevertheless,  several  exhibits  which  were  notable 
both  for  their  capable  handling  and  the  pleasant  nature 
of  their  appeal.  Among  these  were  three  accomplished 
drawings  of  native  types  by  Mr.  W.  S.  Bagdatopoulos, 
An  Afridi,  .1  Thibetan,  and  A  Boudah  of  Bijapur,  of 
which  the  last-named  was  perhaps  the  best,  though  the 
insight  into  character  which  is  typical  of  this  class  of 
the  artist's  work  was  evident  in  all.  Miss  Mary  Hill's 
twilight  scene  on  the  river,  Lighting-up  'Time,  was 
pleasantly  conceived  and  handled  in  a  delicate  manner 
which  accorded  well  with  the  nature  of  the  composition; 
w  lule  of  several  st  rong  and  boldly-treated  drawings  by  Mr. 
Walter  E.  Spradbery,  preference  was  felt  for  The  'Tower, 
Ely,  and  Ely  Cathedral  from  the  Turk.  The  President, 
Mr.  L.  Burleigh  Bruhl,  was  represented  by  five  exhibits, 
the  best  of  which  was  the  vigorous  River  Road,  Thames- 
side,  its  somewhat  sombre  tones  being  in  contrast  to  the 
almost  gay  colouring  of  Mr.  A.  Warren  How's  Market 
Street,  St.  Albans,  hanging  not  far  away.  One  of  the 
most  attractive  drawings  in  the  exhibition  was  Mr. 
Henry  C.  Jarvis's  Southwold  from  Walberswick,  in  whic  h 
the  effect  of  mellow  evening  sunlight  playing  over  a 
peaceful  countryside  was  admirably  suggested.  Mention 
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should  be  made  also  of  the  impressive  Constantine  by 
Mrs.  M.  McClintock,  the  vigorous  landscapes  of  Mr. 
Charles  Harvey,  and  On  the  Colne,  September ,  by  Mr.  R. 
Knowles  Drewe.  Though  the  exhibition  was  mainlv 
devoted  to  water-colours,  there  were,  however,  a  few 
ods  and  one  or  two  aquatints  and  lithographs.  Among 
the  former  were  a  small  canvas  by  Miss  D.  Sawyer, 
Hod i am,  which  afforded  a  pleasant  glimpse  of  the  castle 
moat  ;  Tulip  Time,  by  Mrs.  Tangye  Reynolds,  a  vivid 
and  decorative  still-life;  and  Autumn,  by  Miss  Dorothy 
Adamson,  notable  on  account  of  the  expression  of  move- 
ment in  the  trees.  Works  in  the  other  media  of  which 
note  was  made  included  Southwick  Harbour,  by  .Miss 
Agnes  Hoad  ;  The  Sentinel  by  Miss  A.  M.  Boyd  ;  and 
The  First  Primroses,  bv  Miss  M.  E.  Lipscombe. 

Brussels  Monthly  Art  Notes 

Since  the  war  the  Belgian  Ministry  of  Arts  and  Sciences 
has  been  carrying  out  a  propaganda  scheme  in  favour 
of  the  contemporary  Belgian  school  of  painting  and 
sculpture.  As  was  fitting,  the  first  exhibition  took 
place  at  Paris  ;  it  was  housed,  during  the  summer  of 
1922,  in  the  small  and  narrow  galleries  of  the  Jeu  de 
Paume.  For  this  purpose  a  group  of  Belgian  collectors 
.iikI  lovers  of  arl  subscribed  a  guarantee  fund,  which  LI 
was  only  necessary  to  encroach  upon  lightly,  the  Depart- 
ment of  Arts  and  Sciences  having  borne  a  large 
proportion  of  the  expenses.  Afterwards,  similar  projects 
were  carried  out  at  Berne  (Spring,  1926),  at  London 
(Winter,  1927),  at  Budapest  (Spring,  1927).  It  is  well 
know  n  what  splendours  the  London  display  at  Burlington 
House  assumed.  As  an  introduction,  these  four  ex- 
hibitions allowed  for  sections  where  there  appeared 
numerous  celebrated  masterpieces  of  Flemish  painting 
since  the  fifteenth  century.  The  organisation  of  these 
retrospective  sections  entailed  such  high  expenditure 
for  insurance,  packing  and  transport  that  thev  could 
not  have  been  realised  without  outside  financial  assistance. 
This  was  generously  offered  by  the  Swiss  Government 
and  the  city  of  Berne,  by  a  group  of  English  art  lovers, 
and  by  the  Hungarian  Government  and  art  societies  of 
Budapest.  The  object  aimed  at  was  always  identical — 
the  establishment  of  contemporary  productions  which 
are  derived  logically  from  those  of  the  past  and  represent 
a  tradition  continued  according  to  an  inevitable  evolution. 

In  sequence  to  the  preceding  ones  may  be  mentioned 
an  exhibition  at  Stockholm.  Recent  dynastic  bonds 
between  the  royal  houses  of  Belgium  and  Sweden  justified 
the  opportunity  of  an  interesting  manifestation  in  the 
latter's  capital.  The  wish  not  to  borrow  too  repeatedly 
from  museums  and  churches,  and  the  fear  of  multiplying 
the  risks  of  journeys  to  these  precious  art  treasures, 
limited  the  programme  of  the  undertaking  to  what  might 
be  termed  "  the  last  half -century  of  Belgian  painting 
and  sculpture."  The  works  of  many  deceased  artists, 
popular  during  the  end  of  last  century,  artists  among 
whom  some  commence  to  enjov  posthumous  European 
fame  (Leys,  Alfred  Stevens,  Constantin  Meunier,  Emile 
Claus,  Theo  Van  Rysselbergh,  A.  Baertsoen,  Fernand 
Khnopff),  were  represented,  as  well  as  those  of  not  less 
gifted  rivals  whose  reputation  is  not  yet  established 
outside  Belgium — for  instance,  Henri  de  Braekeleer  (one 
of  the  finest),  H.  Mellery,  Joseph  Stevens,  Louis  Dubois, 


Charles  Degroux,  Hippolyte  Boulenger,  J.  Stobbaerts, 
J.  Degreef,  G.  Vogels,  A.  J.  Hey  mans,  and  many  others. 
There  were  also  exhibits  by  a  large  number  of  living 
painters  and  sculptors  whose  work  is  characteristic  of 
the  present  very  diverse  tendencies  of  Belgian  art. 

Through  previous  one-man  shows  at  Paris,  Venice, 
and  in  Germany,  certain  men,  such  as  James  Ensor, 
Eugene  Laermans  and  Georges  Minne,  arc  already 
appreciated  by  the  international  cultivated  public.  The 
Department  of  Sciences  and  Arts  of  Brussels  is  preparing 
some  new  exhibitions,  the  earliest  being  arranged  for 
Riga,  Paris,  Madrid,  Barcelona,  Nice,  Venice,  etc.  The 
enormous  production  of  a  school  whose  size  is  out  of 
all  proportion  to  that  of  the  population  of  the  country 
is  finding  fresh  outlets  beyond  its  frontiers,  and  this  is 
all  to  the  advantage  of  the  trade  balance  of  Belgium. 
-  P.L. 

Notes  from  Italy 

The  third  international  exhibition  of  decorative  art 
at  Monza  fully  maintained  the  high  level  reached  in 
that  of  1925,  the  number  of  rooms  filled  this  year  being 
146,  and  the  nations  taking  part  outside  Italy  being 
eight  in  all.  These  included  Germany,  France,  Switzer- 
land. Hungary,  Spain,  Russia,  Denmark  and  Sweden  ; 
but,  naturally,  the  most  important  place  was  claimed 
by  the  exhibits  from  Italy  herself.  There  are  two 
wares  in  which  Italy  has  long  been  unsurpassed — both 
closely  connected  with  the  city  of  the  lagoons — these 
being  the  exquisite  lace  fabrics  of  M.  Jesurum  Coy,  of 
Venice,  and  the  world-famed  glass  of  Murano,  in  which 
I  noticed  specially  this  year  at  Monza  the  Vetri  Soffiati 
Muranesi  of  Venini  e  Cia.  Near  these  was  the  wonderful 
beaten-iron  work  of  another  Venetian  craftsman,  Umberto 
Belotto,  who  also  uses  coloured  glass  with  his  metal 
to  good  effect.  I  freely  confess  myself  a  convinced 
admirer  of  this  art  of  Belotto  ;  but  I  am  also  a  critic, 
and  I  feel  that  in  his  ceramics  he  uses  a  class  of  design 
which  is  too  marked  and  heavy,  though  entirely  appro- 
priate to  metal. 

Going  a  little  farther  one  found  oneself  in  the  world 
of  women's  fashions  ;  and  very  beautiful  among  these 
was  the  group  of  fabrics  shown  by  the  Casa  Palmer,  of 
Milan,  in  which  black,  silver  and  crimson  formed  a 
wonderful  "  ensemble  "  of  colour.  Here,  once  again, 
I  must  express  my  interest  in  the  beautiful  peasant  art 
of  the  Abruzzi  ;  these  simple  fabrics,  woven  at  home 
by  hand,  have  a  quality  of  design  and  a  rich  sober 
harmony  of  colour  which  are  evidently  traditional  in 
these  mountain  villages  and  towns,  and  in  their  own  way 
are  as  good  as  anything  shown  here.  In  ceramics  the 
Italians  are  always  well  represented  ;  notably  in  the 
section  of  Faenza,  which  has  a  tradition  dating  back 
for  many  centuries.  Here  I  remarked  the  work  of 
Francesco  Nonni  in  some  delightful  small  figures— an 
artist  who  is  also  well  known  by  his  woodcuts  in  tin- 
review  Xilografia ;  and  in  the  Domus  Nova  of  the  furnishing 
house  La  Rinascente,  of  Milan,  the  Ginori  ceramics  were 
of  first  rank,  as  well  as  those  of  Melchior  Melis,  of  Rome. 
The  little  city  of  Lecce  in  Apulia,  famed  for  its  Baroque, 
was  represented  in  the  work  of  the  Scuola  Pellegrino. 

I  come  now  to  the  foreign  sections,  in  which  Germany 
again  claimed  a  front  place,  but  to  "^yPWii  Tft^% 
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through  technical  ability  than  originality  of  design  ; 
while  the  French  rooms  were  admirably  arranged  and 
harmonious,  but  heavy  and  oppressive,  with  little  of 
the  gaiety  of  France.  Russia  of  the  Soviet  had  evidently 
made  an  effort  to  appear  to  advantage,  and  the  theatre 
section  was  of  interest  ;  and  Spain  had  the  advantage 
ottered  bv  her  great  sculptor,  Mariano  Benliure,  whom 
I  venture  to  consider  one  of  the  greatest  sculptors  now 
living,  and  whose  ceramics  here — notably  a  girl  swathed 
in  a  great  coloured  shawl — were  worthy  of  his  reputation. 
Hungary,  in  the  fine  ceramics  of  Zsolnay  with  their 
marvellous  patina  ;  Denmark — Copenhagen — with  those 
of  Nielsen,  in  his  Vendemmia  and  Birth  of  Venus  ;  and 
Sweden,  with  her  glass,  were  leading  contributors,  as 
well  as  Switzerland  ;  and  there  was  a  very  attractive 
exhibition  of  photographic  art.  All  the  same,  after 
visiting  this  display,  one's  principal  impression  was  that, 
despite  many  interesting  efforts,  the  style  which  is  really 
representative  of  our  modern  spirit,  in  all  the  varied 
forms  of  decorative  art,  either  does  not  exist  or  has  not 
yet  been  found. 

At  Como,  the  Salterio  exhibition  of  silk  cravats  gave 
some  interesting  results.  More  than  7.000  designs  were 
exhibited  from  all  over  the  world.  The  first  prize  went 
to  Italv,  and  the  second  to  the  Lvons  School  of  Fine  Arts. 
Two  prizes  of  1,000  lire  each  were  given  to  British 
exhibitors. — S.B. 

Royal  Birmingham  Society  of  Artists'  Centenary 

One  hundred  years  ago  there  was  founded  one  of  the 
most  important  English  art  societies  outside  the  great 
Metropolis.  To  mark  its  centenarv,  the  Royal  Birming- 
ham Society  of  Artists  held  last  month  a  retrospective 
exhibition  of  works  bv  deceased  and  living  members  and 
associates.  This  display  included  many  works  not  onlv 
of  interest  in  themselves,  but  also  as  exemplifying  the 
methods  of  various  well-known  artists,  such,  for  instance, 
as  David  Cox,  who  joined  the  Societv  in  1842,  his  pupil 
T.  C.  Burt,  and  his  friends  the  Radclyffes.  Besides 
these  were  exemplified  Samuel  Lines,  and  other  bearers 
of  his  name,  Henry  Alloort,  J.  Vincent  Barber,  F.  H. 
Henshaw,  George  Hemming  Mason,  Allen  Everitt, 
Walter  Langley,  and  Messrs.  YV.  J.  Wainwright,  Joseph 
Southall,  Harry  Adams,  and  James  T.  Watts.  Thomas 
Rickman  was  represented  principally  bv  a  copy  of  his 
well-known  work  on  Gothic  Architecture,  and  William 
Hollins  by  a  medallic  portrait  in  wax  of  a  young  artist. 
Both  Hickman  and  Hollins  were  among  the  founders 
of  the  Societv,  an  honour  which  thev  share  with  Cox's 
interpreter,  William  Kadclvfte,  the  engraver,  and  others, 
some  of  whom  have  already  been  mentioned. 

In  Shakespeare-hand 

In  the  heart  of  Shakespeare-land  there  is  being 
established  an  Aun111ltur.1l  Collection  which  promises 
to  be  one  of  the  most  interesting  folk-museums  in  the 
country.  While  important  collections  of  "  bygones  " 
exist  at  Norwich,  Colchester,  Hall-i'-the-Wood  (Bolton), 
and  certain  other  centres,  it  may  be  doubted  whether 
England  possesses  so  comprehensive  a  collection  of 
implements  of  husbandry  as  that  projected  for  Shotterv. 
I  his  new  venture  has  many  advantages  in  the  matter 
of   picturesque    surroundings.    It   is  to  be   housed  at 


"  Hathaway  Farm  "  (formerly  Burman's  Farm),  of 
which  portions  are  said  to  date  back  to  the  sixteenth 
century.  Next  door  is  that  famous  show-place,  Anne 
Hathawav's  Cottage,  while  a  belt  of  trees  separates  the 
Farm  from  the  picturesque  cluster  of  half-timbered 
dwellings  called  "  Hathaway  Hamlet." 

There  were  Burmans  living  at  Shottery  in  Shakespeare's 
time,  and  on  this  score  alone  it  may  be  hoped  that  the 
old  name  of  the  farm  will  not  be  forgotten.  Appropriately, 
the  house  is  to  be  furnished  in  such  a  manner  as  to  give 
some  impression  of  the  domestic  life  of  that  period, 
though,  doubtless,  the  claims  of  other  local  antiquities 
will  not  be  overlooked.  On  the  walls,  rafters,  and  floors 
of  the  farm-buildings  will  be  displayed  cider  and  cheese 
presses,  ploughs,  flails,  horse-brasses,  and  various  other 
agricultural  and  rural  relics,  augmented  bv  pictures, 
prints,  and  many  items  directly  or  indirectly  relating 
to  husbandry.  Thus,  if  it  fulfils  its  early  promise,  the 
collection  should  provide  a  useful  and  stimulating  record 
of  the  habits  and  methods  of  our  farming  ancestry. 
Next  Eastertide  should  see  the  place  open  for  inspection. 
In  the  meantime,  enquiries  might  be  addressed  to  Mr. 
Philip  Baker,  of  Messrs.  Philip  Baker  &  Co.,  Solicitors, 
131,  Steelhouse  Lane,  Birmingham. 

What's  in  a  Name  ? 

It  may  be  imagined  that  the  six  young  artists,  who, 
with  the  true  publicity  sense,  decided  to  call  themselves 

The  Pandemonium  Group,"  have  discovered  that 
there  is  a  great  deal  in  a  name.  Certainly  the  upstairs 
room  at  the  Beaux  Arts  Gallery  (1,  Bruton  Place,  Bond 
Street,  London),  where  they  have  been  holding  their 
second  exhibition,  was  almost  uncomfortably  full  of 
loudly  talking  members  of  the  public  on  the  occasion  of 
a  recent  visit.  However,  as  no  particular  desire  was 
felt  to  stop  long,  this  circumstance  was  not  so  embarrassing 
as  it  might  have  been.  In  all  fairness  to  the  Pandemonium 
Group,  it  must  be  said  that  their  name  is  distinctly  dis- 
appointing. The  dictionary  remarks  that  "pandemonium" 
is  the  place  of  abode  of  all  demons  or  evil  spirits,  but 
really  it  was  not  quite  so  bad  as  that.  The  fact  is  that 
the  members  of  this  group  are  all  rather  young,  and, 
having  in  their  optimism  chosen  a  title  full  of  promise, 
have  failed  to  live  up  to  it.  The  work  of  Mr.  Nicolas 
Bentley  was  chiefly  notable  for  its  coarseness  and  the 
decorative  employment  of  flat  colour  ;  his  small  carica- 
tures in  line  were  the  best  of  his  contributions.  Mr.  Angus 
Grant  possessed  a  certain  feeling  for  design  and  witty 
titles,  his  most  attractive  exhibit  being  Que  Guapo  ! 
M>s  G.  Pollard  would  seem  to  have  a  capacity  for  poster 
work,  as  witness  the  boldly  outlined  and  striking  Xegress, 
while  of  Mr.  Victor  Reinganum  it  can  but  be  said  that 
the  unpleasantness  of  his  work  is  probably  the  result 
of  foreign  influence.  The  water-colours  of  Miss  Kath 
Garnham  were  often  quite  pleasant,  and,  though  her 
work  was  uncompromisingly  direct,  she  showed  evidence 
of  an  appreciation  of  the  effects  of  light  and  the  value 
of  colour.  Her  Victoria  Docks  and  Le  Touqv.ct  Forest 
may  be  mentioned.  The  last  of  the  six — Yunge— 
showed  a  number  of  decorative  pen-and-ink  drawings 
the  best  being  Night.  He  also  appeared  to  suffer  from 
a  slight  taint  of  unpleasantness.  The  general  impression 
left  by  a  survey  of  the  exhibits  was  that  the  contributors, 
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with  the  possible  exception  of  Miss  Garnham,  were  all 
suffering  from  not  knowing  quite  where  they  were  going. 
If  the  group  should  still  exist  in  about  ten  years'  time 
some  of  its  productions  might  be  interesting. 

Another  example  of  the  use  of  an  intriguing  name  is 
supplied  by  the  Emotionisl  Group,  the  members  of 
which,  one  is  told,  endeavour  to  charge  forms  with  the 
currents  of  living  and  vital  feeling.  There  need  be  no 
question  about  the  endeavour,  but  whether  the  thirty-four 
pictures  on  exhibition  lately  at  the  Hurricane  Lamp 
Gallery  (inb,  Cheyne  Walk,  London)  show  that  it  has 
been  successful,  is  verv  doubtful  indeed.  True,  the 
somewhat  foggy  light  of  an  October  afternoon  was  not 
exactly  in  their  favour,  but,  even  allowing  for  this,  the 
exhibits  were,  generally  speaking,  rather  depressing  and, 
as  far  as  the  present  writer  was  concerned,  devoid  of 
emotional  appeal.  The  dominant  personality  in  tin 
group  would  appear  to  be  Mr.  R.  O.  Dunlop,  who  lavs 
on  his  pigment  in  no  ungenerous  fashion — in  some  cases, 
indeed,  his  method  of  handling  tends  to  obscure  his 
subject.  Probably  the  best  of  his  works,  and  certainly 
the  one  which  most  nearly  approached  a  successful 
expression  of  life  and  vigour,  was  The  Fair  Lady,  though 
even  here  the  result  failed  to  satisfv  completely.  Green 
Hat,  by  Miss  Norah  E.  M.  Davies,  provided  a  welcome 
relief  with  its  patches  of  colour,  while  the  same  might 
be  said  of  the  sky  in  Mr.  Martin  Hutchinson's  .1  u»ust  Sky. 
The  influence  of  Mr.  Dunlop's  methods  on  the  work  of 
other  "  Emotionists  "  seemed  clear  enough,  and,  though 
it  is  possible  to  appreciate  what  is  being  attempted  by 
this  group,  it  is  nevertheless  difficult  to  see  how  success 
is  to  be  achieved  if  judgment  is  to  be  based  on  the 
evidence  furnished  by  the  exhibition  under  review. 


HERALDIC  DEPARTMENT. 
Conducted  by  Mrs.  Hautenville  Cope. 
(For  coupon,  see  advertisement  pages.) 

(H.  246)  Arms  on  Tray  (Toronto  5). — These  are 
probably  Walker  impaling  Murton,  but  1  cannot  find 
the  marriage  which  would  confirm  this.  Nesham  or 
Nusham,  a  Yorkshire  family,  had  the  same  as  the  impaled 
arms,  but  without  the  cotises.  The  chevron  and  crescents 
are  borne  by  many  families. 

(H.  247)  Mermaid  Crest  (Girvan). — This  crest  is 
assigned  to  many  families  in  Fairbairn  and  similar 
publications.  For  this  reason  its  ownership  (in  the  case 
you  mention)  would  have  to  be  determined  by  reference 
to  the  accompanying  shield-of-arms.  Have  you  any 
evidence  as  to  the  latter  ?    See  also  answer  to  H.  248. 

(H.  248)  Spread  Eagle  Crest  (Crondall). — Similar 
remarks  to  those  given  under  H.  247  apply  to  this  case 
also.  Not  infrequently  seals  descend  from  grandparents, 
and  their  names  will  sometimes  give  a  clue  to  the  owner- 
ship of  crests. 

(H.  250)  Arms  (G.J.K.,  Cambridge,  Mass.). — These, 
I  think,  are  foreign.  Shields  of  two  colours,  impaled, 
i.e.,  per  pale,  are  common  in  Central  Europe.  As  stated 
on  the  back  of  the  Heraldic  coupon,  continental  heraldry 
is  outside  the  scope  of  this  department. 

(H.  251)  Achievements  of  Arms   (Trowbridge). — The 


No.  II  la. — two  elders      detail  from  the 
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shield  of  a  bend  with  crosses  is  Clark.  I  think  that  the 
second  with  the  lion  and  the  maunch  below  is  Norton. 
The  third  is  Manners,  of  the  Duke  of  Rutland's  family. 


The  Art  of  the  Camera 

Within  certain  well-defined  limits,  nothing  can  surpass 
the  camera  as  a  means  of  pictorial  representation.  Much 
has  been  said  concerning  the  mechanical  nature  of  work 
so  produced,  the  absence  of  emotional  qualities  therein, 
and  the  soullessness  of  the  photograph  in  general.  In 
the  writer's  opinion,  however,  this  is  due  to  a  fallacious 
comparison  between  two  arts,  which,  though  they  have 
one  great  purpose  in  common,  yet  differ  so  widely  in 
other  respects  as  to  make  criticism  of  one  by  the  standards 
of  the  other  both  unprofitable  and  misleading.  To 
question  which  is  the  greater  of  the  two  is  obviously 
ridiculous  ;    each   must  be  judged  on  its  own  merits, 


The  Connoisseur 


and,  eventually,  in  its  own  particular  field,  the  camera 
may  be  able  to  produce  as  great  a  work  of  art  as  the 
artist.  Artistically  speaking,  photography  is  yet  in  its 
early  stages,  though  how  rapidly  and  how  far  it  has 
already  developed  may  be  gathered  from  certain  rare 
films  which  the  public  is  occasionally  permitted  to  see, 
or  from  a  visit  to  the  annual  exhibitions  at  the  London 
Salon  of  Photography.  This  year's  salon  (held  at  the 
galleries  of  the  Royal  Society  of  Painters  in  Water- 
colours,  5a,  Pall  Mall  East,  London)  was  notable  for  the 
many  excellent  prints  shown,  an  examination  of  which 
revealed  that  balance  of  masses,  contrast  between  light 
and  shade,  design,  choice  of  view-point,  and  suitability 
of  the  method  of  printing  to  the  character  of  the  work 
had  all  received  increasing  attention.  Some  of  the  most 
attractive  prints  were  those  which  were  almost  purely 
decorative  in  quality,  as,  for  instance,  An  Impression, 
by  Bosen  Tarada,  of  a  spider's  web  glistening  with  dew  ; 
Light  and  Shade,  by  P.  Y.  Homma,  a  study  of  roofs  and 
tiles  ;  Interval  Light,  by  M.  Kikubun,  with  its  play  of 
light  and  shade  on  the  sword-like  leaves  of  a  cactus  ; 
or  Fiat  Works,  Turin,  by  S.  Bricarelli,  an  arrangement 
of  converging  lines  and  angles.  Foremost  among  several 
examples  of  effective  design  was  the  Oil  Ditch,  by 
S.  Uyeda,  in  which  large  and  small  spots  of  iridescent 
oil  formed  a  striking  pattern  ;  others  were  T.  Mukai's 
Study  of  telegraph  wires  ;  the  Reflections  of  reeds  in 
water,  bv  J.  Downie  ;  The  Railway  Station,  by  H.  K. 
Kimura,  with  its  sweeping  curves  formed  by  the  metals  ; 
the  well-balanced  and  curiously  titled  Closed  Entrance, 
bv  K.  Shimojima  ;  and  The  Forest  Fire,  by  J.  Vanderpant. 
One  class  of  photography  which  is  apt  to  become  rather 
tiresome,  and  of  which  there  were  numerous  examples, 
was  the  symbolical  type,  such  as  L 'Ombre,  by  Cyril  O. 
Laundy,  or  Dope,  by  Laurie  Black,  which,  though 
admirable  enough  in  technique,  do  not  appear  materially 
to  help  the  progress  of  photography  as  an  art.  A 
noticeable  feature  of  the  exhibition  was  the  manner  in 
which  certain  contributors  had  succeeded  in  transforming 
what  were  in  actuality  quite  commonplace  subjects  into 
pleasant  and  charming  pictures.  Here  was  evidence  of 
the  power  of  the  mind  behind  the  camera  :  in  The  End 
of  the  Trail,  by  John  S.  Kara,  for  instance,  where  a 
locomotive,  just  come  to  rest  after  a  long  run,  was  seen 
silhouetted  against  the  rays  of  the  sun  pouring  down 
through  the  roof  ol  a  great  terminus,  or  in  such  a  print 
as  John  H.  Anderson's  The  Pillars  of  Euston.  A  number 
of  subjects  appealed  on  account  of  the  impressive  way 
in  which  they  were  represented,  as  the  tall  dead  tree 
in  J.  Paul  Edward's  Majesty  in  Death  ;  The  Pittsburgh 
Iron-Works,  by  H.  C.  Torrance  ;  or  The  Power  Station, 
by  Hugo  Van  Wadenoyen.  Finally,  mention  must  be 
made  of  many  excellent  portraits,  notable  chiefly  for 
the  attention  paid  to  the  arrangement  of  background 
and  lighting  in  such  a  manner  as  to  enhance  the  effective- 
ness of  the  representation.  F.  R.  Dapprich's  Edward 
Martindel  was  an  example  of  this,   while  other  good 


portraits  included  Prof.  W.  Messchaert,  by  lan  de  Meyere, 
Head  of  a  Youth,  by  Hugo  Van  Wadenoyen,  Her  Royal 
Highness  the  Duchess  of  York,  by  Bertram  Park,  and 
the  same  contributor's  altogether  delightful  H.R.H. 
Princess  Elizabeth. 

While  the  London  Salon  of  Photography  may  be  said 
to  represent  more  especially  the  artistic  development  of 
photography,  the  annual  exhibition  of  the  Professional 
Photographers'  Association  of  Great  Britain  and  Ireland 
(recently  held  at  the  Princes  Galleries,  Piccadilly,  London), 
gave  some  indication  of  the  advance  made  on  the  technical 
side.  The  exhibits  were  grouped  under  various  sections, 
portraiture,  commercial,  etc.,  and  with  regard  to  the 
first-named,  the  remarks  already  made  in  reference  to 
the  Salon  portraits  apply  also.  Among  the  best  were 
Mi.  Russell  Thorndike  as  "Dr.  Syn,"  by  Wilfred  Cum- 
ming  ;  Bernard  Shaw  and  G.  K.  Chesterton,  by  Elliott 
and  Fry  ;  the  portraits  of  children  by  Marcus  Adams, 
including  the  charming  one  of  Her  Majesty  the  Queen 
and  Princess  Elizabeth  ;  and  several  of  Debenham  and 
Gould's  exhibits.  There  were  many  good  specimens  of 
commercial  work,  the  aim  of  the  photographer  in  such 
cases,  suitability  for  purpose,  being  successfully  achieved. 
Note  was  made  of  various  prints  bv  Bedford  Lemere 
and  Company,  and  The  Hana  Studios,  in  this  connection. 
Taken  together,  the  two  exhibitions  above  noticed 
furnished  convincing  evidence  of  the  progress  photographv 
is  making. — J.R.F.T. 

Some  Contemporary  Figure  Paintings 

It  was  to  be  expected  that  an  exhibition  which  was 
devoted  to  paintings  of  the  figure  by  contemporary 
artists  (held  recently  at  the  Mansard  Gallery,  Tottenham 
Court  Road,  London)  would  reveal,  at  any  rate,  certain 
qualities  of  drawing  that  are  the  fundamentals  of  painting 
from  the  human  form.  From  an  inspection  of  the 
exhibits,  however,  it  seemed  as  if  few  of  the  artists 
considered  this  a  necessity  in  their  brightly  coloured 
canvases.  Perhaps  the  exhibition  as  a  whole  may  be 
well  described  as  being  grotesque,  becoming  at  times 
alarming,  as  with  Mr.  Cedric  Morris's  Seth  in  Harmony, 
and  Mr.  Leon  Underwood's  Host  of  the  Fourth  Dimension. 
Apart  from  these,  however,  there  were  several  smaller 
pictures  of  merit,  amongst  them  being  Mr.  Cosmo  Clark's 
well-arranged  Cafe  des  Fleurs,  and  Mr.  Colin  Sealy's 
pleasantly  coloured,  if  somewhat  unintelligible,  Ballet 
Dancers.  On  turning  to  the  water-colours  there  were 
found  a  few  pleasing  landscapes,  such  as  Miss  Rhoda 
Dawson's  Friend's  Home,  Euston  Road,  and  Mr.  Claude 
Muncaster's  Monastery  at  Montserrat.  Mr.  Albert 
Rutherston  showed  a  delightful  fan  design,  Kamerad. 

For  Sportsmen 

Sportsmen  will  be  interested  to  learn  that  Mr.  J.  C. 
Harrison  is  holding  another  exhibition  of  his  drawings  of 
British  Game  Birds  at  Messrs.  Vicars  Brothers'  Galleries 
(12,  Old  Bond  Street,  London). 
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Having  enquiries  for  finest 
Chinese  Works  of  Art 
SPINK  &  SON  LIMITED 

are  in  a  position  to  pay 
the  highest  possible  cash 
prices  for Old  Chinese 
carvings  in  Jade  — - 
Lacguer  and  miscellaneous 
tiaras  tones  —  Old  Chinese 
Porcelain  —  Pottery- 
Textiles  —  Cloisonne  and 
Canton  Enamel 


By  Appotniment 
KINDLY    WRITE  TO 


The  Managing  Director, 

Spink  &  Son  U$ 

567    KING  STREET  •  ST.  JAMES'S 
LONDON  S.W.i 

Telephone  :  Gerrard  I416 

All  Communications  If    necessary     the    Company  will 

treated  as  send   their   expert   to   any   part  of 

Strictly   Confidential  the  United  Kingdom  free  of  Charge 

Dealers  in  Works  oj  Art  jor  over  150  years. 
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THE  BEST  SELECTED  COLLECTION  OF   OLD  ENGLISH  MARBLE 
MANTELPIECES    CAN    BE    SEEN    AT    THESE  GALLERIES,  ALSO 
ANTIQUE   FURNITURE,   WORKS   OF   ART,  ETC. 


No.  1061.    A  carved  statuary  marble  GEORGIAN  MANTELPIECE,  with  black  and 
gold  marble  frieze  and  grounds.    Length  over  shelf,  6  ft.  1  in.  ;  height,  4  ft.  54;  in. 
opening  3  ft.  11  in.  wide  ;  3  ft.  5  in.  high  ;  over  jambs  5  ft.  7  in. 


JSSr^  LITCHFIELD  &  CO.  ED  g£l 

(GOVERNING  DIRECTOR:    WALTER  L.  BROTHERS) 

Dealers  in  Fine  Antiques,  Decorators  &  Furnishers 

3,  Bruton  Street,  Bond  Street,  London,  W.l 

November,  i'j-7-    No.  cccxv.  LXXXVI 


Telephone  :  Gerhard  6463  telegrams:     Aurifabro."  Piccy,  London 

Walter  H.  Willson 

Expert  in  Old  English  Silver 
■ /.  and  Sheffield  Plate  Kc 

28,  KING  STREET,  ST.  JAMES'S,  LONDON, 

S.W.I 


Fine  Plain  Old  Silver  Water  Jug.  Made  by  William  Grundy. 
London.       Date,  1770.       Height,  8|  in.       Capacity,  5  pints. 
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A  fine  carved  Walnut  and  Gilt 
Queen  Anne  Minor. 


A  fine  early  Gesso  Mirror  with 
original  bevelled  plate. 


Stair  #  Andrew 

ANTIQUES  qncL INTERIOR  DECORATIONS 


25,SOHO  SQUARE 
LONDON 


45,  EAST  57th  STREET 
NEW  YORK 
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CHRISTMAS-DECEMBER  NUMBER 


NlCOi-AS  DE  L.ARGILLIERE 


MRS.    M  I  DDLETON 


National  Portrait  Gallery.  London 


A    SELECTION    FOR    CHRISTMAS  GIFTS 


m 


OLD   ENGLISH  PORCELAINS, 

POTTERY, 

EARLY  ENGLISH  DRINKING 
GLASSES, 

BATTERSEA  ENAMEL, 

OLD   BOXWOOD  and  IVORY 
CARVINGS, 

EARLY  SAMPLERS, 

PAPIER-MACHE  BOXES, 

PIQUE,  SHAGREEN,  AND  OTHER 
OBJECTS  OF  ART  AND  CURIOS. 


ASK  TO  SEE  OUR  BARGAIN  TABLE 


LAW,  F0ULSHAM&  COLE 

Art  Valuers  and  Commissioners 

7,  South  Molton  Street 
London,  W.  1 

(Brook  Street  End,  three  minutes'  walk  from  Bond  Street  Tube  Station) 
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jne,.ispecimen  Hepplewhite  carved  Mahogany   Elbow  Chair,  in  old  yellow  silk  brocade.        2    Early  eighteenth-century 
carved  Walnut  Easy  Chair,  3  ft.  1  in   high,  1  ft.  11  in.   wide,  in  green  silk.       3.    Queen  Anne  Walnut  Chest  of  Drawers  on 
stand,  3  ft.  11  in.  high,  3  ft.  5  in.  wide,  2  ft.  deep.      4.    Queen  Anne  Walnut  Bureau,  interior  fitted  with  shaped  drawers  and 
pigeon-holes,  3  ft.  3  in.  high,  2  ft.  7  in.  wide,  1  ft.  8  in.  deep. 
ANTIQUES   FOR  CHRISTMAS   GIFTS.       A   WIDE    RANGE   AT   PRICES   TO   SUIT  ALL  TASTES. 
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GILL  &REIGATELT- 

FURNISHERS   AND    DECORATORS    TO    H.M.    THE  KING. 

73  to  77,  OXFORD  STREET,  and  7,  SOHO  SQUARE,  LONDON,  W.  1 


Free  delivery  in  London  and  suburbs 


Carriage  paid  to  any  Station  in  Great  Britain 


A 
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of  Works  of  Art  and  Curios  of 
every   kind   in  the  possession 
of  private  individuals,  now  for 
sale  or  wanted. 


December,  1927 


Collectors  and  Dealers  should  carefully  read  these  Advertisements. 


SPECIAL  NOTICE.— The  charge  is  4d.  per  word, 
minimum  5/-,  which  must  be  prepaid  and  sent  not 
later  than  the  12th  of  the  month  to  appear  in  the 
month  following.  Special  terms  for  illustrated  an- 
nouncements can  be  obtained  from  the  Advertisement 
Manager,  1,  Duke  Street,  St.  James's,  London,  S.W.  1, 
to  whom  all  letters  should  be  addressed.  Advertisers 
can  have  their  addresses  inserted,  for  which  the 
rate  of  4d.  per  word  will  be  charged. 


Replies  addressed  to  this  office  should  be  clearly 
marked  with  the  Register  Number  (great  care 
being  taken  that  the  correct  number  is  given)  on  the 
left-hand  top  corner.  They  are  forwarded  immediately 
on  receipt. 

No  responsibility  is  taken  by  the  Proprietors  of 
"  The  Connoisseur "  with  regard  to  any  sales 
effected. 


FOR  SALE. 

Pair  of  Fine  Early  Cast  Andirons  (English)  ;  also 
small  model  Suit  of  Armour  and  several  Helmets, 
Morions,  Daggers,  Pikes  and  Halberds.  Photo 
graphs  returnable.     (No.  RlfiOG.) 

Correggio,  wonderful  masterpiece,  perfect  condition, 
unique  occasion  for  great  collector.     (No.  R1607.) 

Unique  Stamp  Collection  (32,000),  fifty  year-  col- 
lection, all  valuable,  many  rare.  Seal  Collection 
(30,000),  Seals  of  Emperors,  Princes,  Nobilitv,  etc., 
from  1300  onwards.  Collection  Danish  Law  Edicts 
(1,000),  from  1500  onwards.  Each  collection  lor 
disposal  in  one  lot.  Particulars,  Box  T.43,  Deacons, 
Fenchurch  Avenue,  London. 

Refectory  Table,  7  ft.  fi  in.  by  2  ft.  in.  Date  1600. 
Just  discovered.  C70od  condition.  Seen  at  Post 
Office,  Ticehurst,  Sussex. 

Illustrated  Music  Titles,  collection  probably  unique 
comprising  approximately  18,000,  dating  LS40-1890, 
some  earlier  ;  also  duplicates.  Would  take  £150,  or 
best  offer.     (Xo.  R1611.) 

Chinese  Embroidery,  very  rare  piece,  depicting  eleven 
Chinese  Gods,  16  ft.  8  in.  long  by  2  ft.  8  in.  wide. 
£100.     (No.  R1612.) 


^Antiques  for  Sale. 

Rare  Old  Sherat  mi  Bookcase  with  glass  doors;  Fine  Set 
Old  Chippendale  Chairs;  Breakfront  Sheraton  Sideboard  ; 
Welsh  Dre  ser  ;  Carved  Oak  Chest;  Sheraton  half  circle 
Card  Tables  ;  Fine  Lacquer  Table  ;  Quee.i  Anne  Bureau  ; 
Queen  Anne  Chairs;  William  and  Mary  Tables;  Chippen- 
dale Dining  Tables  ;  Chippendale  Tallboy  Chest  of  Drawers 
(with  slide);  Choice  Old  China;  Samplers;  Sheffield 
Plate;  Old  Glass;   Prints;  etc. 

Mrs.  F.  A.  Tighe 

31,  Sidney  Road,    Stockwell  Road, 
Brixton,  London,  S.W.  9. 

(five  minutes  from  Stockwell  Tube.) 


STAMPS  We  *"J'r'  "'*  "",st  complete  .stock  of  Stumps  of  all  countries, 
^  froin  common  kinds  to  rarities.     Want  lists  a  speciality. 

BRIDf.ER  &  KAY.  Ltd.,  170.  Straod.  Loodon.  W.C.  2 


very  rare   Old  Coloured  Print  of  London,  by 

Danckers,  after  Hollar,  1647,  about  7  fc.  7  in.  by 
184  in.  Removed  lately  from  what  was  formerly 
the  official  residence  of  the  Lord  Mayor  of  London. 
For  permits  to  view  in  London,  apply  F.  Taylor, 
43,  Belgrave  Gate,  Leicester. 

CONTINUED  ON  PAGE  XCVl. 


SITUATION  VACANT. 

Exceptional  opportunity  for  gentleman 
with  knowledge  of  and  experience  in 
dealing  in  works  of  art  to  manage  business 
of  importance  in  London. 

Write  Box  No.  2478,  The  Connoisseur, 
1,  Duke  Street,  St.  James's,  London,  S.W.  1. 


ANCESTORS  in  SILHOUETTE 

ORIGINAL  FOR  SALE.  5,600  named 
and  dated,  taken  in  England,  Scotland, 
and  Ireland,  by  AUGUSTE  EDOUART. 

1826-1839. 
Write  and  ask  if  your  Grandparents  are 
amongst  them.    Catalogue,  1/3  post  free. 
Write  "Silhouette"  Box,  c/o  The  Connoisseur, 

1,  Duke  Street.  St.  James's.  S.W.I;   or  579,  Madison  Avenue,  Ne 


AMERICAN  PORTRAITS 

Facsimiles  of  Auguste  Edouart's  3,700 
named  and  dated,  taken  in  United  States, 
1839-49.  Every  Town  Reference  Library, 
Historical  Institution,  and  Collector  should 
own  this  aid  to  pictorial  research.  Over 
100  Physicians,  Surgeons,  Clergy  of  all 
denominations,  Senators,  Men  of  Letters, 

Single  Figures  -  £1  10  0 
Complete  Series    £800     0  0 

Catalogues,  British  or  American,  l]f> 

Send  cheque  with  order  to  ''Silhouette"  Box,  c/o 
The  Connoisseuk,  1,  Duke  Street,  St. 
"pZlftssZ'tflsZlUs        ''tmes's,  London,  S.W.I  ;  or  579,  Madison 
„r  llai-oard,  tin"       Avenue.  New  York,  U.S.A. 


December,  1927.-  No.  cccxvi. 
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YAMANAKA  &  CO. 

LTD. 

127,  New  Bond  Street,  London 


- 


EXHIBITION 

OF 

EARLY   CHINESE,   OBJETS  D'ART 
IN    POTTERY    AND  BRONZE 

MOST    RARE    AND    INTERESTING  SPECIMENS 

ON  VIEW 

From  December  1st  to  December  22nd. 


AN  INSPECTION  CORDIALLY  INVITED 
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For  many  years  past 


©lb  Enaltsb  Jfurntture 

in  its  original  condition,  has  been  the  leading  feature  of  the  collections  which  are 
on  view  in  Hamptons'  Galleries  for  Antiques,  Pall  Mall  East,  London,  S.W. 

Hamptons'  Antique  No.  0. 10291.  As 
illustrated  herewith.  A  fine  8-day  long-case 
Clock  by  Gabriel  Fowkes,  Dartford,  in  a 
lacquered  blue  case,  with  Oriental  scenes  in 
gold;  the  panel  of  the  door  is  also  decorated 
with  a  figure  subject  painting.  Circa  175c. 
7  ft.  2  in.  high.  In  original  condition,  and 
good  going  order. 


M3j 


mm 


Hamptons  deliver  to  house 
by  their  own  Motor  Vans  or 
pay  carriage  to  any  railway 
station  in  Great  Britain. 

HAMPTON  &  SONS  Ld. 
PALL  MALL  EAST, 
TRAFALGAR  SQUARE, 
LONDON       -  S.W.I. 


Hamptons'  Antique  No.  0. 10294.  As 
illustrated  below.  An  exceptionally  fine 
Charles  II.  Cabinet  of  Walnut,  fitted  with 
one  shallow  and  one  deep  drawer,  with  three 
drawers  beneath,  enclosed  by  two  panelled 
doors;  the  ends  are  also  panelled  ;  3  ft.  9  in. 
wide  ;  1  ft.  1  1  in.  deep  ;  3  ft.  10  in.  high. 
In  original  conditio)!. 
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Old  Masters 


Owners  of  important  Old 
Masters  and  Works  of  Art 
desirous  of  selling  privately 
should  communicate  with 

Mr.  Arthur  Ruck, 

who  is  in  direct  touch  with  the 
chief  American,  Colonial, 
and  European  purchasers. 


Examples  must  be  of  the  highest  quality 

GALLERIES: 
4,  Berkeley  Street,  London,  W.  1 


Telephone:  Deal  379 

A  A  O  C  FT'/^N  T     T7  "V      At  home  on  Sundays 

1V1  f\  J.       r  W  U/  ill   I        and  during  holidays. 

FORRES  HOUSE 
^Antique  (galleries 
DEAL 

CHINA,  GLASS,  SILVER 
AND  OLD  FURNITURE 

A    Louis  XV.  Suite   in  its  Original 
Tapestry,  £105 


1928 
CONNOISSEUR 

The  Advertisement  Pages  of  this  Number 
art'  a  further  proof  of  their  value  to  Dealers  in 
Antiques  and  Works  of  Art.  Now  in  its 
twenty-seventh  year,  The  Connoisseur  holds 
its  position  as  "The  Collectors'  Magazine." 
The  Advertisement  Manager,  Mr.  T.  Livingstone 
Baily,  will  he  glad  to  receive  instructions  now 
as  to  what  space  is  required  during  the 
coming  year. 

i,  Duke  Sireet.  St.  James's,  London,  S.W.i 

Telephone :  Gerrard  799  s  and  81 06 


December,  1927.  —No.  rrexvi. 
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STONER  &  EVANS 


Telegrams i 
Talofa.  Piccy.  London 


(Members  of  the  British  Antique  Dealers"  association) 

FINE  ART  GALLERIES 


telephone  ! 
6658  Gerrard 


WORCESTER.— Cup  and  Saucer  decorated  in  colours  with  the  crest  and  coat-of-arms  respectively  of  Lord  Nelson,  the  border 
of  oak  leaves  in  green  and  gold.  Part  of  the  breakfast  service  ordered  by  Lord  Nelson  from  Messrs. 
Chamberlain  in  1802. 

BOW   (top).  —  A  pair  of  figures  wearing  brilliantly  coloured  costumes  of  Eastern  style.    Height.  7J  in. 

BOW  I  bottom  1.— A  pair  of  figures  of  a  boy  and  girl  in  finely  decorated  costumes,  and  with  a  bird  and  cage  respectively, 
representing  "Liberty"  and  "Matrimony."    Anchor  and  dagger  mark  in  red.    Height.  8$  in. 

3,  King  Street,  St.  James's  Sq.,  LONDON,  S.W.1 
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GENUINE  ANTIQU 


and 


Works  of  Art 


i  t  in 


An  old  Chippendale 
small  Cabinet  of 
Drawers,  with  sec- 
retaire and  open 
shelf  cover. 


An  old  Flemish 
leather  Folding 
Screen,  painted 
with  campaign- 
ing subjects. 


m 


M.  Harris  &  Soi 

Derc-mber,  1927.    No.  cccxvi.  VIII 
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FURNITURE 


S 


I  f 


Old  Ming  Kylin. 


Abridged 
CATALOGUE, 
over  140  illustrations, 
7/-,  post  free. 


One  of  a  set  of  six 
genuine  old  English 
Mahogany  Arm- 
chairs, of  the  Chip- 
pendale period. 


44  to  52, 

New  Oxford  Street 
LONDON,  W.C.I 
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BY  APPOINTMENT 


TO  H.M.  THE  QUEEN 


JOHN  SPARKS 


ONE  FINE  EARLY  WOODEN  FIGURE,  MING  DYNASTY  .  (1 369-1644).      Height,  36  in. 

128,   MOUNT   STREET,   W.  1 

{Late  of  Ma,  Duke  Street.  Manchester  Square,  IT.  7) 

i.  ccoxvi. 
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BY  APPOINTMENT  TO 


H  M.   THE  QUEEN 


FRANK  PARTRIDGE 


dale  Arm-chairs.  Six  in  number. 

A  Georgian  Gilt  Mirror. 

A  fine  example  of  the  carver's  art 
of  a  bygone  age. 


LONDON     AND      NEW  YORK 

26,  King  Street,  St.  James's,  S.W.1  6,  West  Fifty-Sixth  Street 

EVERY    ARTICLE  GUARANTEED 


\  i 
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TELEGRAMS  AND 

CABLES : 
"  JOSANTIQUE, 
KENS.,  LONDON." 

CODE  : 
ABC    <5th  Edition). 


TELEPHONE \ 
PARK  54-21 


FINE   OLD   CHIPPENDALE   BUREAU  BOOKCASE. 

77,  79  &  81,  CHURCH  STREET 

KENSINGTON    -   -   -    LONDON,  W.8 

(lO    minutes    by    Taxi    from    Piccadilly  Circus) 
To  avoid  confusion,  note  my  name  and  correct  address 


The  Connoisseur 


ARTHUR  EDWARDS 


Vik  Stratford  (Salleries, 

57  to  61,  Wigmore  St.,  Cavendish  Sq.,  London,  W.l 


ESTABLISHED  NEARLY 
HALF  A  CENTURY 


A  fine  old  Chippendale  carved  mahogany  Easy 
Chair,  covered  in  blue  ground  floral  tapestry. 


rr 


1 1  in 


1  V 


\1> 

A  very  charming  small  old  Queen  Anne  walnut  Bureau, 
on  cabriole  legs  ;  interior  nicely  fitted  ;  in  fine  condition 
and  of  beautiful  colour.      Width,  2  ft.   3  in.  ;  depth. 
1  ft.  6  in.  ;    height,  3  ft.  5  in. 


A  very  unusual  old  Chippendale  carved  mahogany  Pembroke  Table, 
of  fine  colour,  in  original  condition. 
Top  open,  3  ft.  4  in.  by  2  ft.  6  in. 


The  pieces  shown 
ivould  form 
interesting  Christmas 

gifts  for 
discriminating  buyers 
and  connoisseurs. 

There  is  also  on  view 
at  the  Galleries  a 
large  selection  of 
small  and  inexpensive 
pieces  of  all  periods, 
suitable  for 
Christmas  gifts. 


All  goods  delivered  free  in  London  and  Suburbs 


One  of  a  pair  of  very  fine  old  Gothic  Chippendale 
carved  mahogany  Arm-chairs,  of  beautiful  design. 

Carriage  paid  to  any  station  in  Great  Britain 


TWENTY     ROOMS     OF     OLD     FURNITURE    ON     ONE  FLOOR 
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VERY  FINE  CHIPPENDALE  MAHOGANY  SETTEE,  with  old  English  floral  needlework 
seat,  in  its  original  untouched  condition.     (An  unusual  feature  of  this  settee 
is   the    single   upright    in    the    centre    of   the  back.) 

OLD  ENGLISH  FURNITURE,  NEEDLEWORK  and  TAPESTRIES 

A  fine  collection  of  EARLY  18th-CENTURY 
MIRRORS    NOW    ON  EXHIBITION 


44,    CONDUIT    STREET,  W.l 

Telephone:   GERRARD  7296 

December,  1927.— No.  ccexvi.  XIV 
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ANTIQUE  GALLERIES 

At  the  moment  we  have  a  most  interesting  collection  of  old  Needlework  Pictures  and  Samplers, 
dating  from  1700  to  1830  ;  Old  English  and  Italian  Embroideries  and  Brocades.  Lovers  of 
Needlework  should  visit  these  Galleries  devoted  to  this  purpose,  which  includes  old  China  Tea  and 
Dessert  Services,  early  drinking  and  table  glass,  small  pieces  of  Furniture,  Mirrors,  and  many  curios. 


Old  Coalbrookedale  China  Ink 
stand.    8  ins.  by  5  ins. 

Pair  early  Derby  Figures. 
6  ins.  high. 

Old  mahogany  two-leaf  Corner 
Table  with  4  legs.    When  open, 
2  ft.  2  ins.  by  2  ft.  2  ins. 


Old  mahogany  Dressing  Table.  Closed. 
20  ins.  square.    30  ins.  high. 
With  drawer,  cupboard  and  mirror. 


Old  Coalport  Tea  Service.  10 
cups  and  saucers,  tea-pot,  sugar 
basin,  slop  basin,  cream  jug,  2 
bread  and  butter  plates.  Green 
and  gold  decoration,  with  flowers. 
Oval  Mahogany  Sheraton  Work 
Table,  with  drawer,  containing 
Writing  Desk.  Size  :  26  ins.  by 
17  ins.  :  30  ins.  hisih. 


DEBENHAM  &  FREEBODY 

(Debenhams  Ltd.) 

72,  Welbeck  Street,  LONDON,  W.  1 
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SILVER  100  YEARS  OLD  AND  OVER 
CAN  BE  SENT  INTO  THE  UNITED 
STATES    FREE  OF  DUTY. 


^Ine^nfiqueSilwr 


PHOTOGRAPHS  WITH  PARTICULARS 
OF  OTHER  PIECES  GLADLY  SENT 
BY  POST. 
ENQUIRIES  ESTEEMED. 


By  Appointment 


to  H.M.The  King. 


Geo.II  .  Engraved  SugarBasketJ796.       ^  ■  GeoUI.  Octagonal  SugarBasket,1794 

Maker  Chawner  and  Emes,  London.  •  Maker  Robert  Hennel.London. 

GeoJOngraved  Cream  Jug. 

1792.  Maker  P.  AND  A.BaTEMAN,L0ND0N.  '  IBM. 


Geo.HLPair  of  Geo.HI.Pair  of 

Adams  Candlesticks.1775.  Geo.IY.SoupTureen,1823.  Adams  Candlesticks.1776. 

Makers  G.Ashforth  & €?,  Maker  W.Bateman.London.HeightIOI"  Makers  G.Ashforth *C?, 
Sheffield.  Height  11"  Sheffield. Height  11*2* 


Geo.III.Three-piece  Tea  Set,  1813.  London. 


SPINK  &  SON.  LIP 

ESTABLISHED  AS  LONDON  SILVERSMITHS  IN  THE  YEAR  1772. 

5,6  %  7,  KING  STREET.  ST  JAMES'S. LONDON,  S.W.I. 

telephone:        /the  Piccadilly  branch  has  now  been  transferred^  cables: 

GERHARD  5275  (3  LINES)     V     TO  OUR  ENLARGED  PREMISES  AT  ABOVE  ADDRESS.     /  JAPE ITE.LONDON. 


ESTABLISHED.  1772. 


I  >r,  ember,  1927.    No.  cccxvi. 
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VICARS  BROTHERS 

ESTABLISHED  1874 

Beg  to  announce  the  publication  of  a  mezzotint  engraving 
in  colour,  by  SYDNEY  E.  WILSON,  as  illustrated  below. 


THE    MADONNA  Size.  1  2|  in.  by  1 0|  in. 


After  the  painting  by  BOTTICELLI,  in  the  National  Gallery. 
.j\o  other  states.  Price    £8.    8s„    Od.     each.  Plate  to  be  destroyed. 

The  edition  is  limited  to  325  Artist's  Proofs,  signed  by  the  Engraver  and  stamped  by  the  Fine  Art  Trade  Guild. 
PROOFS  MAY  BE  OBTAINED  FROM  ALL   THE    LEA  DISC,    PRINT  SELLERS,  Oh1    THE  PUBLISHERS. 

12,  Old  Bond  Street,  London,  W.  i 
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This  Edition  is  limited  to  200  copies  for  Sale  in  Great  Britain  and  150  for  America 

Messrs.  BATS  FORD  have  pleasure  in  announcing  that  they  will 
publish  shortly  three  sumptuous  monographs  on  the  Leverhulme 
Permanent  Art  Collections  as  described  below  : 

In  Royal  Quarto  (size  13  in.  by  10  in.),  richly  illustrated  in  Colour,  Photogravure  and  Monochrome. 
The  set  of  3  vols.,  bound  in  buckram,  will  be  issued  to  Subscribers  at  £15  15s.  net. 
The  vols,  will  not  be  offered  separately. 

I.  CHINESE  PORCELAIN  AND  WEDGWOOD  POTTERY, 

with  other  works  of  Ceramic  Art. 

By  R.  L.  Hobsox,  B.A.,  Keeper  of  the  Department  of  Ceramics,  British  Museum.  Containing  200  pages 
of  Text,  including  descriptions  of  over  2,000  Pieces.  Illustrated  by  75  full-page  Photographic  Plates  in  sepia, 
and  30  Plates  in  facsimile  Colour. 

II.  ENGLISH  FURNITURE,  TAPESTRY,  AND  NEEDLE- 
WORK OF  THE  XVIth-XIXth  CENTURIES,  with  some 

examples  of  Foreign  Styles. 

I!v  Percy  Macquoid,  R.I.  Containing  150  pages  of  Text,  including  descriptions  of  over  TOO  Objects. 
Illustrated  by  104  full-page  Photographic  Plates  in  sepia,  and  9  Plates  in  facsimile  Colour. 

III.  ENGLISH  PAINTING  OF  THE  XVIIIth  AND  XlXth 

CENTURIES,  with  some  examples  of  the  Spanish,  French 
and  Dutch  Schools. 

By  K.  R.  Tatlock,  Editor  of  The  Burlington  Magazine.  With  an  Introduction  by  Roger  Fry,  and  a 
Foreword  by  C.  Reginald  Grundy,  Editor  of  The  Connoisseur.  Containing  200  pages  of  Text,  including 
Descriptive  Accounts  oi  1,000  Pictures,  Drawings,  etc.  Illustrated  by  101  full-page  Photographic  Plates  in  sepia, 
and  12  in  Photogravure. 

THESE  volumes,  which  the  late  Viscount  Eeverhulme  planned  as  a  memorial  to  his  wife,  now  constitute 
a  record  of  his  love  of  art,  and  of  his  own  permanent  collections.    The  subjects  illustrated  are  of  remarkable 
interest  and  importance,  and  the  monographs  form  three  fine,  independent,  yet  cognate  treatises  on 
Ceramics,  Furniture,  and  Painting,  whic  h  are  of  the  utmost  value  to  all  art  collectors  and  students. 

N'o  pains  or  expense  have  been  spared  to  make  the  series,  according  to  Lord  Leverhulme's  wish,  unique 
artistic  records  and  models  of  splendid  production.  The  illustrations  are  as  fine  as  the  resources  of  the  best 
reproductive  processe  s  have  made  possible,  and  the  colour  plates  attain  a  standard  rarely  reached  and  never 
surpassed.  Only  350  sets  are  available  for  subscription,  and  the  very  moderate  figure  of  /15  15s.,  at  which  they 
are  offered,  represents  but  a  fraction  of  the  immense  production  expenses  undertaken  by  Viscount  Leverhulme. 

The  CHINESE  section  of  the  Ceramic  volume  is  specially  important  for  its  superb  series  of  powder-blue 
and  famille  verte.  In  addition  there  are  sections  on  Jades,  Enamels,  Precious  Stones,  Japane-se  Ware,  and  various 
types  of  European  Ceramics,  together  with  a  large  section  on  Wedgwood  comprising  every  type  of  the  great 
artist's  productions. 

The  FURNITURE  volume  is  remarkable  for  its  view  of  the  evolution  of  English  work  from  Tudor  to 
Georgian  times  and  for  the  number  of  entire  suites  illustrated.  The  Tapestries  include  Gobelin  and  Mortlake 
productions,  and  the  Needlework  has  a  series  of  very  interesting  Tudor  and  Stuart  Panels. 

In  the  Collection  n!  PAINTINGS  the  unique  series  of  NVth-Centurv  Spanish  Primitives  stands  apart. 
The  main  Collection  is  for  the  most  part  English,  and  includes  characteristic  works  of  the  chief  painters  of  the 
English  XVIIIth-Century  School  —  Gainsborough,  Lawrence,  Reynolds,  Eomnev,  Bonnington,  and  many  others. 
The  Gcllery  is  also  very  complete  in  its  representation  of  X I  Nth-Century  work  — -Cotman,  Cox,  Constable, 
Holman  Hunt,  Rossetti,  Ford  Madox  Brown,  Millais,  etc.,  as  well  as  many  other  later  important  painters.  There 
is  in  addition  an  important  collection  of  fine  original  drawings  and  a  series  of  examples  of  Sculpture. 

Intending  subscribers  are  advised  to  place  a  reservation  order  without  delay  as  the  limited  edition  is  certain  to 
be  quickly  disposed  of  and  no  reprint  is  possible  owing  to  the  immense  expense  which  such  would  involve. 


.in  illustrated  prospectus  will  be  sent  post  free  on  request. 

B.  T.  BATSF0RD,  Ltd.,  Fine  Art  Publishers,  94,  HIGH  HOLBORN,  LONDON 


Will 
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EDWARDS  &  SONS 


(OF  REGENT  STREET)  LTD. 


By  Appointment  to 
Their  Majesties 
The  Kin«  and  Queen. 


157,  159  &  161,  Regent  Street,  London,  W.I 


Telephone:   GERRARD  4581 


Cable  Address:  "  EDWARDSONS,  LONDON 


^he   Regent  Qalleries 


We  invite  inspection  of 
our  wonderful  collection  of 
Antiques  of  all  periods,  which 
includes  the  following  very 
rare  specimens  : 

A  QUEEN  ANNE 
PANELLED  ROOM  IN 
RICHLY  FIGURED 
WALNUT. 

Also  a 

PINE  ROOM  PANELLED 
WITH  BEAUTIFUL  OLD 
CHINESE  PAPER. 


<Jtilany  Articles  suitable 
for  Christmas  Qifts. 


An  extremely  fine  Bureau  Cabinet  in  mahogany,  by  William  Kent. 
Extreme  height,  7  ft.  9  in.;  extreme  width.  3  ft.  II  in. 

(See  Macquoid's  Dictionary  of  liti^lifih  Furniture,  page  131.) 


\:\ 
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corner  of  the  Antique  Galleries 
of  Messrs.  Waring  &  Gillow 
Limited,  Oxford  Street,  London, 
where  many  connoisseurs  buy  their 
antiques  from  the  large  and  compre- 
hensive selection  of  genuine  specimens, 
of  which  there  is  a  permanent  exhibition. 

Messrs.  Waring  &  Gillow  will  gladly 
submit  photographs  and  details  by 
post,  where  a  visit  is  not  possible. 


December,  1927.  -  N'o.  cccxvi. 


X  X 
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The  Museum  Galleries 


(Studios) 

53,  Shout  s  Gardens,  Drury  Lane,  London,  W.C.  2 


HE  MUSEUM  GALLERIES  have  pleasure  in  announcing  a  series  of  Etchings 
of  CANTERBURY,  by  Mr.  TATTON  WINTER,  R.B.A.,  etched  from  his  own 
Water-Colours,  specially  drawn  for  the  series.  The  accompanying  illustration  is 
taken  from  one  of  the  subjects,  namely,  "The  Sudbury  Watch  Tower,"  one  of  the 
few  remains  of  the  fortifications  built  by  the  famous  Archbishop  of  Sudbury,  whom  it  will 


T 


be  remembered  was  the  author  of  the  taxes  which  so  enraged  Wat  Tyler  and  his  followers 
that  he  was  put  to  death  on  Tower  Hill.  The  Artist  has  singled  out  the  most  historical 
and  picturesque  places  in  which  this  city,  perhaps  more  than  any  other,  abounds,  and 
represents  the  Cathedral  from  various  aspects,  the  Cloisters,  Christchurch  Gate,  and  the 
streets  of  St.  Margaret,  St.  George,  etc.,  with  their  quaint  old  timbered  houses.  The  Etchings 
are  in  colour  and  signed  by  Mr.  Tatton  Winter  ;  the  edition  is  strictly  limited,  and  the  plates 
will  be  destroyed  on  completion  of  the  impressions. 

The  above  will  be  followed  by  a  series  or  Salisbury  and  Winchester. 

To  The  Museum  Galleries,  53,  Short's  Gardens..  Drury  Lane,  London,  W.C.2. 
Please  send  me  full  particulars  of  the  series  of  Etchings  of  Canterbury  by  Mr.   Tatton  Winter,  R.B.A. 
Name   Address  
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ENGLISH  DELFT  POTTERY 


AN  HISTORICAL 
DOCUMENT 


HISTORIANS  of  the  eighteenth  century,  in  common  with 
those  of  to-day,  have  usually  confined  their  records  to 
the  great  political  and  social  events  of  the  times  in 
which  they  lived  and  have  probably  considered  as  beneath 
their  notice,  with  a  very  few  exceptions,  all  reference  to  the 
amenities  of  the  daily  life  of  the  people.     For  this  information 
we  are  often  forced  to  the  contemplation  of  contemporary  art. 
and  even  this  is  an  insufficient  and  not  very  reliable  source  of 
information.    For  instance,  should  we  desire  to  know  what 
manner  of  domestic  or  decorative  pottery  was  used  at  a  certain 
period  and  seek  to  discover  such 
a  record  in  the  picture  of  an 
interior     by     a  contemporary 
painter,  we  are  not  sure  that 
the  vessels  used  as  studio  pro- 
perties are  actually  of  the  period. 
They  may,  in  fact,  belong  to  a 
previous  century. 

Far  more  reliable  and  intense- 
ly interesting  are  the  documents 
in  clay  bequeathed  to  us  by  the 
old  Delft  potters  and  painters 
of  London  and  the  West  of 
England.  These  men  were  more 
likely  to  use  as  accessories 
articles  which  were  in  use  at 
the  time,  and  of  which  they 
were  the  creators,  when  depict- 
ing interior  scenes  of  a  homely 
nature  upon  the  punch  bowls, 
jugs  and  mugs  which  they  were 
making.  We  illustrate  a  small 
punch  bowl,  the  inside  of  which 
is  painted  with  a  scene  which 
tells  us  a  very  great  deal,  though 
possibly  many  people  would 
dismiss  it  with  the  remark  that 
it  was  very  quaint.  The  suc- 
cessful man  of  business  makes 
a  habit  id'  forming-  a  rapid 
judgment  id'  the  character  and 
possibilities  of  his  customers  ( 

aspect.  He  will,  for  instance,  form  all  estimate  of  the  strength 
or  weakness  of  will-power,  of  the  price  he  should  ask  for  his 
goods,  and  of  the  probability  of  obtaining  prompt  payment. 
There  are  fifty  id  her  (dues  to  character  written  in  the  face  of 
every  man.  Has  it  ever  struck  the  collector  of  old  pottery  to 
bring  to  bear  the  same 
methods  of  delineation  upon 

the   surface   of   an    old  pot 
such   as  we  illustrate? 

Let  us  now  examine  it 
closely  as  one  would  a  w  rit  - 
ten  document,  taking  the 
interior  first .  There  are  four 
figures,  three  of  which  are 
seated  at  a  table,  one  being 
a  woman.  The  fourth  figure 
is  a  serving-man  who  may 
be  an  innkeeper,  from  the 

fact    that    he  has  all  apron 

tied  round  his  waist.  He  i- 
holding  a  bolt  le  which  is  of 

I  lie  precise  shape  of  the  so- 
called  rosewatcr  bottles, 
Which    were    made    at  this 

period  in  the  Dell'f  factories.  It  is,  of  course,  a  wine  bottle, 
and  he  has  evidently  mixed  a  bowl  of  punch  lor  his  guests  at 
the  table,  which,  it  will  be  noted,  is  covered  with  a  tablet  doth. 
One  of  the   figures  is  serving   punch    with   a    ladle  into  glass 

vessels sei  upon  small  plates.  These  details  clear  up  a  mystery 
which  we  have  hitherto  been  unable  to  solve.    That  is,  if 


Vo.  1.    Bristol  Delft  Punch  Bowl,  decorated 
Inside  view.    Inscribed"  Joseph  Messer, 
Diameter  !)  inches. 


H:  tits  from  the  lr  outw  n 


pottery  ladles  were  used  for  this  purpose  what  has  become  of 
them  !  Secondly,  what  vessels  were  actually  used  from  which 
to  drink  the  punch  !  The  ladle  used  here  is  undoubtedly  a  silver 
one  with  a  wooden  handle,  of  the  type  which  we  frequently 
come  across  with  the  mark  of  the  time  of  Queen  Anne.  We 
have  often  wondered  what  use  was  made  of  the  very  small 
plates  made  in  Delft  ware  of  which  so  many  are  still  in 
existence.  It  is  quite  evident  they  were  used  as  stands 
for  these  drinking  vessels.  The  floor  is  apparently  set  with  large 
tiles  or  Bag-stones,  and  to  those  interested  in  furniture  and 

costumes  a  great  deal  can  be 
gleaned  from  this  picture. 

Those  of  our  readers  who  are 
acq  uaint  ed  wit  h  the  style  of  the 
Bristol  Delft  painter,  John 
Bowen,  will  recognise  the  ex- 
terior as  an  example  of  his  work. 
It  is  naturally  not  eqiial  in 
quality  to  his  work  of  a  later 
period,  but  as  this  bowl  is 
dated  ITL'i.  he  would  be  quite 
a  young  man  only  two  years  out 
of  his  apprenticeship,  and  still 
at  the  Limekiln  Lane  factory 
working  for  James  Gaynard, 
who  was  the  proprietor  at 
this  time. 

The  bowl  is  inscribed  "  Joseph 
Messer,  Aprill  174V  and  at- 
tention is  called  to  the  spelling 
of  the  word  April.  It  may  be 
possible  to  find  out  who  and 
what  Joseph  .Messer  was.  and 
if  the  late  Mr.  W.  J.  Pountney 
were  still  alive  he  would 
probably  have  found  out.  The 
bowl,  which  is  painted  in  blue 
upon  white,  has  a  lining  of  red 
round  the  top  edge  which  is  a 
characteristic  of  the  fragments 
found  in  excavation  on  the 
site  of  the  Limekiln  Lane  factory  at  Bristol,  though  some  of 
the  Liverpool  Delft  bowls  have  a  similar  lining.  This  is  a 
small    punch    bowl,   and    undoubtedly    an    innkeeper  would 

provide  himself  wit  1  wis  of  different  dimensions  according 

to  the  number  of  people  he  had  to  entertain.  This  bowl, 
however,   was   specially   made,   possibly  for  presentation  to 

this  Mr.  Messer  on  the  oc- 
casion of  his  marriage,  and 
the  two  persons  sitting  at 
the  table,  whose  features 
we  can  see,  are  probabh 
intended  to  represent  him 
and  his  wife.  But  this  is 
mere  speculation,  and  we  are 
satisfied  to  have  become 
enlightened  in  two  or  three 
doubtful  problems  by  this 
very  interesting  ceramic 
document . 

We    invite     our  clients 
ami  other  readers  to  bring 
the  same  scrutiny  to  bear 
upon  t  he  old   1  >elft  pots  in 
terior  view  of  No.  \.  ,,l('il"  possession,  and  they 

will  be  astonished  to  find 
how  much  they  can  read  of  the  spirit  and  customs  of  the 
times  in  which  these  vessels  were  made.  This  particular 
llelft  bowl  and  others  of  Similar  interest  may  be  seen,  by 
all  who  are  interested,  at  the  undermentioned  gallery,  as 
forming  pari  of  a  large  collection  of  English  Delft  pottery  of 
(be  seventeenth  and  eighteenth  centuries. 


in  blue  ami  white 
Aprill  1743." 


Hours  :    10  to  6 
(Closed  Saturdays) 


December,  1927. 


CASA  ROSSA  (PRIVATE)  GALLERY 

79  &  80,  Glebe  Place       ::        CHELSEA,  S.W. 

^American  and  Colonial  collectors  will  fin/I  also  a  great  variety  of  worlds  of  Art, 
of  Antiquity  and  beauty,  including  some  fine  Gobelin  Tapestries  and  a  rare  carpet. 


Telephone  No. 
3775  Kensington 
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An  unusual  Elizabethan  interior,  panelled  in 
pine,  removed  from  an  old  house  in  Bucks. 


FINE  OLD 

PANELLED  ROOMS 

TWENTY  OLD  ROOMS,  COMPLETELY 
PANELLED  IN  OAK  OR  PINE,  ALWAYS 
IN  STOCK,  FURNISHED  IN  PERIOD  STYLE 

A  limited  number  of  copies  of  Vol. 
III.  "Antique  Panelled  Rooms  "  are 
available    to    collectors,    post  free. 

ROBERSONS 

213  to  229,  Knightsbridge 

LONDON  S.W.7 

WANTED    TO    PURCHASE — HISTORICAL    PANELLING    OF    FINEST  WORKMANSHIP. 
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Messrs.  PUTTICK  &  SIMPSON 


Telephones:   Gerrard  3716  &  3717. 


Established  1794. 


Telegrams:   "  Puttickdom,  Westrand,  London." 


will  hold  the  following  SALES  by  AUCTION 
during  DECEMBER  at  their  REYNOLDS  GALLERIES 

47,   LEICESTER   SQUARE,   LONDON,  W.C.2 


Fine  Old  Italian  Violins,  Violas,  Violoncellos, 

Bows,  etc.,  the  property  of  Major  F.  L.  Huth, 

of  St.  Leonards-on-Sea,  etc. 

December  1st  and  6th. 

Old  English  Furniture  and  Porcelain,  Objects 
of  Art,  etc.,  the  property 

of  Mrs.  John  St.  Loe  __«—^^^rtHSS 
Strachey,  who  has  given 
up    her    residence,  76, 
Chester  Sq.,  S.W.,  etc. 

December  2nd. 


Postage    Stamps,  the 
Collection  formed  by  the 
late    Marquis    de  la 
Granja  de  San  Satur 
nino,  etc. 

December  6th  and  7th. 


A  bronze  Table  Lamp,  by  Ricci< 
Italian,  XYth  Century. 
Sale,  December  9th. 


A  XVth-Century  Wood  Casket  from  the  Kingsmill 
Heirlooms. 

Sale,  December  9th. 

Old  English  Silver,  Sheffield  Plate  and 
Jewellery,  the  property  of  the  late  Mrs. 
H.  E.  Ward,  formerly  of  Suffolk  House, 
East  Twickenham,  etc. 

December  15th. 

Coins  and  Medals,  including  the  Collection 
formed  by  the  late  Joseph  Russell,  Esq. 

December  15th. 

Old  Engravings  and  Colour  -  Prints, 
Modern  Etchings,  Drawings,  etc. 

December  16th. 

Old  Chinese  Porcelain  and  Pottery, 
Antique  Textiles  and  Lace,  Persian 
Rugs,  etc. 

December  16th. 

Postage  Stamps. 

December  20th  and  21st. 

Old  Italian  Violins  and  other  Musical 
Instruments. 

December  22nd. 


Baxter  and  Le  Blond  Colour-Prints,  etc., 
including  the  property  of  H.  B.  Coker,  Esq. 

December  8th. 

Old  English  Furniture,  Old  Chinese  Porce- 
lain and  choice  Objects 
of  Art,  the  property  of 
Sam  Will  son,  Esq., 

who  has  given  up  his 
residence,  Old  South- 
lands, Exmouth,  etc. 

December  9th. 


Old  and  Modern  Pic- 
tures and  Drawings. 

December  14th, 


A  B  onxe  Processional  Cross. 
Kn<>lish.  XYth  Century. 
Sale,  December  9th. 
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MESSRS.   SOTHEBY  &  CO. 

ESTABLISHED  1744 

34  &  35,  New  Bond  Street,  London,  W.  1 


FORTHCOMING  SALES  BY  AUCTION 
Each  Sale  commencing  at  ONE  o'clock  precisely: 


Dec.  2nd.— Valuable  Porce- 
lain, Fine  Old  English  Furniture, 
Tapestries,  etc.,  including  the 
property  of  Miss  M.  Hamilton 
Williams,  of  Lady  Sassoon,  ol 
Glyn  Philpot,  Esq.,  R.A.,  of  Sir 
Hubert  Medlycott,  Bt.,  and  of 
Walter  E.  Tower,  Esq.  Illus- 
trated catalogues  (7  plates),  2/6. 

Dec.  5th-9th. — Fine  Books 
and  superb  Bindings,  the  prop- 
erty of  the  late  Lt.-Col.  Sir  George 
L.  Holford,  K.C.V.O.  Illustrated 
catalogues  (45  plates,  including  12 
in  colour),  1  guinea. 

Dec.  6th.  —  Valuable  Old 
Mezzotints    and  Colour-Prints, 

including  the  property  of  Victor 
Rienaecker,  Esq.,  4H.  Stanley 
Gardens,  Hampstead.  Illustrated 
catalogues  (4  plates),  2/-. 

Dec.  7th. — Valuable  Pictures 
and  Drawings  by  Old  Masters  "I 
the  Italian,  Dutch,  French,  and 
English  Schools,  comprising  the 
pn  iperty  of  Walter  E.  Tower,  Esq., 
of  Lord  Walsingham,  and  "I  W. 
Shaw  Stewart,  Esq.  Illustl 
catalogues  (4  plates),  2/-. 

Dec.  19th-22nd.— Books. 


Sale  Dec.  12th.    A  page  from  a  French  fifteenth-century  Psalter. 


Dec.  8th. — Dogs  and  Cats,  in 
Pottery,  Porcelain,  and  Enamels, 

etc.,  the  property  of  Frederick  W. 
Cousens,  Esq.,  M.R.C.V.S.,  F.L.S., 
Veterinary  Surgeon  to  H.M.  King 
George  V.  and  late  M.  King 
Edward  VII.  Illustrated  Catalogues 
(2  plates),  1/-. 

Dec.  9th.— OldEnglishGlass 
and  Furniture. 

Dec.  12th. — Very  fine  Illum- 
inated Manuscripts,  including  the 
property  of  Miss  Algerina 
Peckover  (deed.),  of  Sir  Hubert 
M.  Medlycott,  Bt.,  and  of  M. 
Jean  Bloch  ;  also  valuable  Printed 
Books,  Autograph  Letters, 
Oriental  Manuscripts,  etc.  Illus- 
trated catalogues  (13  plates),  6/6. 

Dec.     12th     and  13th. 
Modern  Etchings. 

Dec.  15th,  16th,  21st,  and 
22nd. — Old  English  Silver  and 
Furniture,  Chinese  Carpets  and 
Works  of  Art. 

Dec.  19th.  —  Fine  Greek 
Vases  and  other  Antiquities, 
including  the  property  of  Glyn 
Philpot,  Esq.,  R.A.  Illustrated 
Catalogues  may  be  had. 


by 


Dec.  20th 

Old  Masters. 


and    21st. — Engravings    and  Mezzotints 


ACTON  SURGEY^ 


London     ffirus     Yjrcwi-  Jhll 

1.  AMBERLEY  ROAD,  PADDINGTOK  LONDON.W9 

Telegrams:  ACTGEY,  PADD.,  LONDON  Telephone:  PADD.  9069 


Jl  fine  I  6th  -century  Walnut  Table  of  unusually  fine  condition  and  colour,  9  ft.  8  in.  by  3  ft.  6  in. 


Wanted  to  ^Purchase    Fine  Quality  Panelled  Rooms  and  Early  English  Furniture 
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A  Sheraton  Satinwood  Cabinet, 
with  painted  panels.  — Dec.  8th. 


OLD 

ENGLISH  &  FRENCH 

FURNITURE 

The  property  of  the  Rt.  Hon. 
LORD  CUNLIFFE 
and  others. 

TAPESTRY 

the  property  of 
A.  K.  CHARLESWORTH, 
Esq., 
of  Whitwell  Hall. 
Yorkshire. 

Also 


Two  carved  Limewood  Figures.  German, 
sixteenth  century. — Dec.  6th. 


The  collection  of 
OBJECTS  OF  ART 

of  the  15th,  16th  and  17th 
centuries,  and 
PORCELAIN  and 
FAIENCE 

formed  by  the  late 

ERNEST  G. 
MOCATTA,  Esq., 
late  of  Woburn  Place. 
Addlestone, 


A  Marble  Clock,  by  Falconet,  formerly  the 
property  of  a  Russian  Nobleman. —  Dec.  8th. 


and  sold  by  order  of  the 
Executors,  which  will  be 
Sold  at  Auction  on 
DECEMBER  6th  and 
DECEMBER  8th, 

at  the  Great  Rooms, 

8,  King  Street, 

St.  James's  Square, 

s.w.  l 

By 


A  Sheraton  Marciueterie  Commode.   Dec.  Nth. 


A  pair  of  Louis  XV.  Ormolu  Andirons,  and  a  Louis  XVI.  Clock.  —  Dec.  Nth 


Christie,  Manson  &  Woods 


Catalogues  may  be  had. 


Telephone:   (iHRRARD  5056. 
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KEEBLE  Ltd. 
Founded  1668 

ANTIQUES,  DECORATIONS 


Jacobean  Room,  with  richly  carved 
Frieze.    Very  rare  and 

filling  of  fine 


CARLISLE  HOUSE 
CARLISLE  STREET,  SOHO,  W.l 
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J.   W.  NEEDHAMS 

(member  of  the  british  antique  dealers'  association) 
telephone:   2330  central  established  33  years 


Furniture,  Clocks,  &c.  Early  Pottery 
Old  Silver  and  Sheffield  Plate 


English  &  Oriental  China 
Prints   and   Works  of  Art 


Very  fine  antique  Walnut  Queen  Anne  Table.    Size,  2  ft.  6  in.  by  1  ft.  7.1  in.  by  2  ft.  4  in.  high, 
in  untouched  condition,  lovelv  colour.       Fine  Old  English  Delft  Vase. 


COLONIAL  AND  AMERICAN 
BUYERS  SPECIALLY  INVITED 


All  Goods  Guaranteed,  and 
money  returned  if  not  satisfactory 

WANTED-GENVINE    ANTIQUES    FOR  CASH 

ST.  ANN'S  GALLERIES 
2,    ST.    ANN'S  SQUARE 


A.\D       DEANSGATE  ARCADE 


MANCHESTER 
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KNOEDLER 


M.  KNOEDLER 

&  CO 


PICTURES  ^OLD  6>  MODERN  MASTERS 


15  OLD  BOND  ST 


LONDON 
W.l. 


PARIS 

77  PLACE  VENDOME 


NEW  YORK 

74  EAST  57™  STREET 


XXXI 
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BRUFORDS 

INCQRPOPATJNQ  •  J-BiHTT-y\KH  •  &•  SON" 

•  6TR£E|T'  EXETER 
AND  -AT  •  EjASTBOURNE; 

©ANTIQUE  ©  $  IIA'O  R  0 
J^JNH  •  OLD  •  FURNITURE; 

#3P^WORKS  •  OF  -  ARTS 


Set  of  four  Silver  Dishes,  300  oz.,  and  O.S. 
Warmers.     £350.      Engraved   with -'Royal 
Arms.     Paul  Storr,  1814. 


Set  of  four  Salt  Cellars, 
by  Anne  Tanqueray,  17  30. 
£125. 


James  II.,  1686. 
£125. 


ii 

|  if 


Sit 


Paul  Lamerie,  1733. 
£250. 


Pair  College  Beer  Bowls, 
1763.    £31  10s. 


Pair,  Anthony  Nelme,  1691. 
5?  in.  £90. 


Set  of  four  Silver  Sticks  and  two 
O.S.  Branches.  J.  Roberts, 
Sheffield,  1807-11.  £75. 


Hepplewhite  Chair.    £47  10s. 


m 
I 


Pair  Waiters,  10  in.,  45  oz.  Paul  Storr,  1814. 
Engraved  with  Royal  Arms.    £115  the  pair 
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Edwards,  179  3. 
£15  15s. 


Paul  Storr,  1814.      Set  of  twelve. 
Salt  Cellars. 


W.  Sheen,  1772. 
£21. 
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26b  and  26c,  King  Street 
St.  James's     -     LONDON,  S.W.1 

(OPPOSITE  CHRISTIE'S) 

©U>  Jfurntture      Cbina       Silver  flIMnlatures 

ivories     Xacquer  Enamels 
Specialists  in  jfiitc  Cblncse  3aoc  an&  other  IbarDstone  Carvings 


A  charming  Figure  of  a  Girl,  very  An    old    Chinese    Porcelain     Famille  Verte 

delicately  carved  from  one  piece  Bowl   on   wood   stand  (.Kang-Hsi,  1662-1723). 

of  Ivory — fine  patina.     7;  in.  high.  8  in.  diameter. 


XXXIII 


77/c  Connoisseur 

VICTOR  JOURADO 


I 


A    pair    of    Queen  Anne 
Chairs  in  Walnut. 
Upholstered    in    old  red 
velvet,    with  embroidered 
coat  of  arms. 


Flower  and  Bird 

Pictures 
by]  Old  Masters, 

Needlework, 
Tapestries,  and 
fine  Queen  Anne 
Walnut  Furniture 


A  very  rare  Walnut  William  and  Mary  Bureau.     2  ft.  2  in.  long;    1  ft.  10  in.  high  ;   1  ft.  21  in.  deep. 
A  pair  of  Queen  Anne  Torcheres  in  Walnut,  the  Lamp  in  Canton  Enamel. 

102,  MOUNT  STREET,  GROSVENOR  SQUARE,  W.l 


TELEPHONES:    Mayfair   5857    and    Grosvenor  2857 
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Christmas  Gifts 


SPORTING  PRINTS 

of  the 

Eighteenth  and  Early  Nineteenth  Centuries 

By  F.  GORDON  ROE 

"  This  is  a  book  for  which  it  is  naming  no  risk  to  prophesy  a  wide  and  enduring  popularity. 
Its  subject  is  one  which  makes  an  instant  appeal  to  the  majority  of  Britons,  and  rarely  has  such  a 
representative  collection  of  the  work  of  the  most  noted  sporting  artists  been  brought  within  the  covers 
of  a  single  volume  issued  at  a  moderate  price." — Strand  Magazine. 

48  PLATES  IN  COLOUR 

"  You  must  at  once  order  Sporting  Prints  of  the  Eighteenth  and  Early  Nineteenth  Centuries, 
by  F.  Gordon  Roe,  published  by  The  Connoisseur  at  a  guinea.  It  has  the  best  introduc- 
tion on  the  subject  since  George  Osbaldeston's  memoirs  came  out,  and  some  capital 
reproductions  in  colour." — "Isaac  Bi ckerstaefe , ' '  in  77?^  Field. 

48  PLATES  IN  COLOUR 

"Erudite  text,  couched  in  comprehensive  phraseology,  excellent  printing,  and  delightful  plates, 
which  are  a  pleasure  to  the  technician  and  a  joy  to  the  un  initiate" — Sphere. 

48  PLATES  IN  COLOUR 

"  Unusual  variety  of  subject.  .  .  .  Mr.  Roe's  interesting  record  of  British  sporting 
artists  ...  is  packed  with  names  and  dates." — Illustrated  London  News.  "A  model  of 
the  way  in  which  information  and  criticism  should  be  combined."  —Public  Opinion. 
"Bound  to  make  a  wide  appeal." — Daily  Chronicle.  "There  is  no  risk  in  predicting 

that  Mr.  F.  Gordon  Roe's  volume  will  pass  into  the  category  of 'premium'  books."— 
Wiltshire  Gazette.  "  Sportsmen  generally  will  welcome  so  well-produced  a  book."— 
Horse  and  Hound.       "  Of  exceptional  interest." — Scottish  Country  Life. 


Order  Form 

To  tlic  Publishers  of  Thp.  Connoisseur. 

Please  send   me  copy  (copies)   of  "Sporting  Prints  of  tlie  Eighteenth  and  Early 

Nitieteenth  Centuries."'  by  F.  Gordon  Roe,  for  xvliicli  I  enclose. 
Same  (Mr.,  Mrs.,  etc.) 

Address  Date  

(Please  write  distinctly.) 

Price,   21  -  net;    post  free,  21/6. 
Orders  to  he  sent  to  Tin:  CONNOISSEUR  Ltd..  1,  Duke.  Street,  St.  James's,  London,  S.W.I 
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These  specimens  are  but  a  few  of  the  many  beautiful  examples  of  Malachite  on  view  in  these  Galleries,  which  include  several  pieces  from  the  late  Lord 
Michelham's  famous  collection.    We  also  have  many  other  fine  specimens  of  semi-precious  stones,  including  Agate,  Lapis-Lazuli,  Rock  Crystal,  etc. 

ROBERT  GENEEN  ED:  ?H$&rs&g&.  LONDON,  W. 


The  "CIRENCESTER"  DESIGN 

A  very  fine  Chippendale  period  design,  printed  on 
50-in.  semi-glazed  Chintz  in  various  colourings. 
Original  document  in  our  possession. 


THE  "CHINESE  REGENCY''  CHINTZ 

Printed  on  white  and  various  coloured  grounds. 
From  an  old  document  in  our  possession. 


W.    H.  HAYNES 

"Uhe  -CHINTZ"  Shop 

25  &  26,  Spring  Street,  Paddington,  W.2 


TELEPHONE:     PADDINGTON     5180    (2  LINES) 
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A  Viennese  Artist's  Colour  Etchings 

Recent  London  exhibitions  devoted  to  graphic  art, 
including  those  of  the  Society  of  Graphic  Art,  the 
"  Hollar  "  Society  of  Czech  Graphic  Art,  and  the  Modern 
English  Engraver-Etchers,  have  given  some  idea  of  the 
excellent  work  that  is  being  done  in  this  field  by  modern 
artists.  The  second-named  exhibition,  in  particular, 
was  notable  in  that  it  drew  attention  to  the  accomplished 
productions  of  a  group  of  continental  artists,  the  freshness 
of  whose  outlook  had  resulted  in  some  unusual  and 
attractive  work.  The  home  of  the  "  Hollar  "  Society 
is  Prague,  which  is  not  so  very  far  from  Vienna,  the  native 
city  of  M.  Hans  Figura,  a  number  of  whose  etchings 
in  colour  were  to  be  seen  recently  at  the  Bromhead 
Art  Gallery  (18,  Cork  Street,  London).  There  was  a 
charm  about  M.  Figura 's  work,  which  appealed  much 
in  the  same  manner  as  did  certain  of  the  "  Hollar  " 
Society's  exhibits.  The  number  of  colours  employed 
varied  considerably,  though  it  was  evident  that  the 
artist  had  exercised  restraint  in  their  use,  and  had 
contrived  to  extract  the  full  effect  from  each.  A  survey 
of  the  sixty-seven  examples  of  M.  Figura's  colour  etchings 
revealed  the  outstanding  fact  of  his  interest  in  water. 
It  obviously  has  a  powerful  attraction  for  him,  and  he 
would  appear  to  have  made  a  study  of  the  ever-changing 
effects  of  light  and  shadow  on  river  and  sea.  Many  of 
his  harbour  scenes  were  pleasant  and  colourful,  though 
his  best  work  was  probably  to  be  seen  in  the  views  of 
mountain  crags  and  peaks.  The  sunlight  playing  on 
the  pitted  surface  of  the  rocks  and  on  the  patches  of 
snow  was  admirably  suggested  in  such  prints  as  Drei 
Zinnen,  Dolomites  ;  Rosengarten,  Dolomites;  and  To/ana, 
Dolomites.  M.  Figura  has  an  eye  for  quiet  colour 
harmonies,  which  he  introduces  into  his  compositions 
with  pleasing  results.  Pont  Neuf,  Paris,  and  Near 
Cortina  d  'A  mpezzo  may  be  mentioned  as  examples  of 
this. 

A  Swedish  Artist 

Paintings  by  a  new  foreign  artist,  when  shown  for 
the  first  time  in  London,  are  always  of  interest,  and 
those  of  Mr.  Hadar  Jonzen,  who  hails  from  Sweden 
(seen  recently  at  the  Arlington  Gallery,  22,  Old  Bond 
Street,  London),  aroused  curiosity  on  account  of  their 
strange  colour.  The  artist  apparently  had  a  fondness 
for  using  a  vivid  vegetable  green  in  his  foliage,  and 
brilliant  blue  and  yellow  for  his  sky,  which,  as  may  well 
be  imagined,  were  apt  to  become  trying  after  a  while. 
It  was  found  on  further  examination,  however,  that  the 
green  could  be  a  pleasant  enough  colour  when  used 
away  from  the  brilliance  of  Mr.  Jonzen's  sky.  Thus, 
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Village  Street  at  Offranville  proved  attractive,  although 
the  absence  of  colour  in  the  sky  produced  a  theatrical 
effect.  Similarly,  an  amusing  and  dramatic  night  scene, 
Nocturnal  Procession  during  the  Holy  Week,  Spain,  was 
at  once  effective  and  arresting,  probably  being  one  of 
the  best  exhibits.  When  faced  with  the  problem  of 
figure  compositions,  the  artist's  drawing  could  be 
improved,  as  witness  the  weak  Peasants  and  The  Shoeing 
of  a  Horse.  A  further  example  of  the  use  of  stray  colour 
was  Eglise  dit  Pollet,  Dieppe,  which,  without  the  far 
distance  of  sky  and  cliffs,  would  have  been  a  most 
successful  picture,  since  the  treatment  of  the  trees  and 
shrubs  in  the  foreground  was  fresh  and  delightful. 
Despite  these  matters  of  colour,  there  was  much  good 
work  in  the  exhibition,  and  further  canvases  from  Mr. 
Jonzen's  brush  should  prove  worthy  of  notice  in  the 
future. 

A  Russian  Painter 

Mr.    Vladimir    Polunin,    a    Russian    artist  whose 
decorative  work  in  the  realm  of  the  theatre  is  well  known 
throughout  England  and  the  Continent,  has  exhibited 
a  collection  of  pictures,  chiefly  composed  of  still-life 
groups  and  figure  compositions,  at  the  Lefevre  Gallery 
(ia,  King  Street,  St.  James's,  London).    It  was  apparent 
from  an  inspection  of  the  exhibits  that  Mr.  Polunin 
possessed    not    only  a    fine    sense   of   colour,   but  a 
complete  understanding  of  the  placing  of  his  subject 
on  the  canvas.    Numerous  as  were  his  groups  of  apples, 
pears  and  oranges,  each  appeared  a  pleasantly  fresh  work 
and  each  successively  aroused  interest.    Throughout  the 
whole  of  Mr.  Polunin's  work,  a  golden  green  colour  pre- 
vailed, which  gave  the  pictures  a  glowing  quality  in 
spite  of  the  medium  being  tempera.    Whether  in  Grape 
Print  or  in  Golden  Age  (of  which  subject  there  were 
several  conceptions),  the  same  blending  of  green  and 
golden    yellow    appeared.       Although    small    in  size, 
Tangerines  compelled  attention  by  its  nice  arrangement 
and  glorious  colour,  as  also  did  Vegetable  Marrow,  Plums 
and  Pears,  and  Oranges  and  Apples.    Fishes,  a  variation 
of   subject,    was   painted   with   strong   feeling   for  the 
shimmering  light  that  played  upon  the  silver  scales  of 
the  fish.    Golden  Age  (19)  was  designed  with  a  knowledge 
of  balance,  while  Adam  and  Eve,  although  perhaps  a 
little  too  vertical  in  design,   was  strong  in  rhythmic 
quality.    Of  the  two  landscapes  of  St.  Gimigniano,  that 
of  the  view  through  an  archway  (42),  although  theatrical, 
was  perhaps  the  better,  but  it  was  the  groups  of  oranges 
and  apples  l>v  which  Mr.  Polunin  was  most  to  be  remem- 
bered on  this  occasion. 
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LIBERTY 


ANTIQUE 

embroideries 

FROM  TH£ 

GREEK  ISLANDS 


EUROPEAN 
ARMS& ARMOUR 


old  English 

continental 
furniture 


ANCIENT 

CHinese  porcclain 


Two  16th-Century  Swiss  Halberds. 

An  Allecret  Demi-suit.  l6[hCeniury.  from  the  Gratz  Arsenal. 
Lobsier-tail    Helmet   of    elaborate   construction.  'French. 

17th  Century. 
Globose  Breastplate.     German,  early  16th  Century. 
Fine  Oak  Chest.     Flemish  Gothic. 


RARE  ORIENTAL 
CARP6TS&RUGS 


LIBERTY  &  COltd REGCNT  ST  LONDONwl 
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J.   ROCHELLE  THOMAS 

Member  of  the  British  Antique  Dealers'  Association.  Membre  de  la  Chambre  Syndicale  des  Negociants  en  Objets 

member  of  the  Fine  Art  Guild  d'art  Anciens  et  Tableaux,  Paris,  and  Brussels. 

Member  of  the  Antique  and  Decorative  Arts  League.  New  York. 


ALLAN  RAMSAY.  A  pair  of  lull-length  paintings  portraits  of  His  Royal  Highness  Frederick  Prince  of  Wales  and 
House,  Hrackley,  Northamptonshire.    Size,  99  in.  by  57  in.    In  excellent  unrestored  preservation  and  in  the  original 

eighteenth  century. 
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THE    GEORGIAN  GALLERIES 

10  11  &  12,  King  Street,  St.  James's,  LONDON,  S.W.I 

(NEXT  DOOR  TO  CHRISTIE'S) 


his  consort,  Augusta  Princess  of  Wales,  by  Allan  Ramsay.  From  the  collection  of  the  late  Mrs.  Stratton,  Turweston 
gilt  frames.  These  pictures  were  probably  painted  to  the  order  of  a  member  of  the  Royal  Family  in  the  middle  of  the 
Price,  £275  the  pair. 
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ANCIENT  GLASS 

ALTHOUGH  it  is  generally  known  that  the  unfortunate  but 
/\  attractive  Mary  Queen  of  Scots,  for  most  of  the  nineteen 
I  X  vears  of  her  enforced  stay  in  England,  was  under  the  charge 
of  the  Earl  of  Shrewsbury  either  in  Derbyshire  or  at  Tutbury  Castle 
in  our  own  county,  it  is  not  nearly  so  well  known  that  in  addition 
to  Tutbury.  (  hartley  and  Tixall  in  Staffordshire,  Abbots  Bromley 
can  claim  an  interesting  connection  with  Mary  Stuart.  On  the  last 
journey  she  ever  took  in  Staffordshire,  in  the  autumn  of  15S(>,  when 
she  was  being  escorted  from  Chartley  to  Fotheringay,  the  scene  of  . 
her  execution,  she  staved  at  Abbots  Bromley  manor-house.  We 

know   that    as  she 

cr     W 


came  from  Chartley. 
besides  Sir  Amyas 
I  Wet,  to  whose  safe 
keeping  the  Queen 
was  now  entrusted, 
eight  staunch  Pro- 
Liant gentlemen 
from  the  locality 
were  appointed  to 
accompany  the 
royal  prisoner.  They 
were  Sir  Thomas 
Aston.  Sir  Thomas 
Trentham,  Sir 
Thomas  Gresley,  Sir 
Edward  Aston.  Sir 
Edward  Littleton. 
Sir  William  Leve- 
son,  sir  John  Bowes 
and  sir  Richard 
Bagot.  Considering 
that  Agnes  Strick- 
land's account  of 
.Mary  Stuart  is  so 
<lctailed,it  is  strange 
that  she  makes  no 
mention  of  Abbots 
Bromley,  nor  yet 
of  the  gentlemen 
who  relieved  the 
Staffordshire  escort 
near  Burton-upon- 
Trenl .  Since  Queen 
Elizabeth's  reign 
the  manor-house  of 
Abbots  Bromley 
lias  undergone 
many  alterations.  It 
has  been  entirely  re- 
fronted  and  there- 
fore the  windows 
The  inscription,  written  with  a  diamond,  is  are  quite  modern, 
upon  the  centre  diamond-shaped  pane,  very  ];,,,  in  one  of  them, 
clearly  written  but  invisible  in  the  photograph.        jn   wna<    w;|S  mog) 

Likely  the  bedroom  wherein  Mary  Queen  of  Scots  slept,  are 
scratched  the  two  words,  "Marie  Stuart."  Of  course,  this 
ij  not  a  genuine  signature  of  the  Queen,  only  a  record  made 
three  hundred  years  after  the  Queen's  visit. 

Marie  Stuart  Inscription. 

Hot  there  used  to  be  on  the  original  glass  in  the  latticed  parlour- 
window  a  contemporary  record  of  the  Queen's  stay  at  the  manor- 
house.  The  small  diamond-shaped  pane,  barely  1 1  in.  in  length, 
according  to  Stebbing  Shaw,  who  published  the  lirst  volume  of  M> 
large  folio  History  of  Staffordshire  in  1798,  had  a  Latin  inscription 
which  in  its  extended  form  was:  "  Maria  Regina  Scotie  quondam 
trans-bat  istam  villain  "21st  September  1586  vsque  Burton,"  and  this 
may  lie  translated  :  "  Mary  Queen  of  Scotland  once  passed  through 
this  country  house  '.'1st  September  1586  on  the  way  to  Burton." 
Shaw  also  mentioned  that  he  had  lately  discovered  over  the  door  at 

I  la  II  1 1  il  I.  a-  t  In-  ma  iior-house  w  as  called ,  a  warlike  figure  in  armour, 
mounted  on  a  richly  caparisoned  horse.  Late  on  in  the  nineteenth 
century  the  -mall  inscribed  pane  was  t  a  ken  out  of  its  original  setting 
and  placed  in  the  fan-light  over  the  front  door,  hut  according  to  a 

newspaper  account,  presumably  in  the  year  1891,  it  was  then  hac  k 
ill  the  parlour  window.  Along  with  it  and  the  larger  pane  of  glass 
depicting  the  mounted  warrior  mentioned  by  Shaw,  in  the  same 
window,  were  two  -mall  diamond  panes  displaying  respectively  the 
I'agct  arm-,  ami  crest.  It  is  probable  that  when  the  manor-house 
w.i-  wold  in  1891,  all  this  ancient  glass  was  purchased  privately  and 
its  whereabouts  was  not  known  until  it  turned  up  lor  sale  at  Messrs. 
Sothcby  &  Co.'s  auction  rooms  last  December. 


— 

FROM  ABBOTS 

Mary  Stuart  Inscription : 

By  T.  PAPE, 

The  Old  Tapestry. 

In  the  conditions  of  sale  of  Hall  Hill  in  1891  there  is  no  mention 
of  the  old  glass,  but  this  passage  occurs  :  "  The  tapestry  in  and  upon 
the  Manor  House  Farm  is  not  included  in  the  sale  of  the  farm,  but 
is  sold  separately,  and  the  purchaser  of  the  farm  shall  allow  the 
purchaser  of  such  tapestry  to  enter  into  or  upon  the  farm,  or  any  part 
thereof,  at  any  reasonable  hour  in  the  day-time  to  remove  and  take 
away  the  same  before  the  ."Jth  of  September,  1891."  This  tapestry 
was  sold  at  the  lied  Lion,  Cttoxeter,  on  Wednesday,  June  21th.  1  s <)  1 , 
in  six  lots.  According  to  the  sale  advertisement  the  tapestry,  about 
6£  feet  high  and  34  feet  in  length,  had  been  hanging  in  the  room  at 
the  manor-house  for  several  hundred  years,  and  by  reason  of  the 
w  indow  s,  doors,  etc..  was  divided  into  six  lengths.  L'pon  them  were 
woven  scenes  from  the  life  of  Joseph,  three  of  them  being  (a)  Joseph's 
brethren  finding  the  money  in  their  sacks  (this  was  the  largest  piece, 
measuring  more  than  14  feet  in  length),  (b)  the  coat  of  many  colours 
being  shown  to  Jacob,  and  (c)  Potiphar's  wife.  Local  tradition 
affirmed  that  the  tapestry  had  been  worked  by  nuns,  and  had  been 
hung  in  the  old  manor-house  of  Abbots  Bromley  when  it  belonged  to 
the  Abbey  of  Burton.  The  gentleman  who  bought  the  tapestry 
in  1891  also  bought  the  historical  glass,  and  he  is  said  to  have  sold 
the  tapestry  soon  afterwards  to  Mr.  Chew,  of  Lawton  Hall,  in 
Cheshire.  He  in  turn  is  said  to  have  sold  it  to  the  authorities  at 
Holyrood  Palace.  Edinburgh,  but  inquiries  at  Lawton  Hall  have 
produced  no  result  and  the  statement  that,  the  tapestry  is  now  at 
Holyrood  is  certainly  not  correct. 
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BROMLEY  MANOR-HOUSE 


An  Heraldic  Puzzle. 

F.S.A. 

The  Historical  Glass  Panel. 

The  fact  that  In  the  sale  advertisement  of  Hall  Bill  special  mention 
is  made  of  the  tapestry,  but  none  of  the  ancient  glass,  favours  the 
assumption  that  the  latter  had  been  sold  privately  before  t  he  public 
auction.  Although  the  glass  has  been  missing  tor  years  there  is 
no  doubt  that  the  Elizabethan  w  indow  light  measuring  17  J  inches 
by  36J  inches,  which  was  sold  by  .Messrs.  Sot  heby  &  ( 'o.  on  I  (ecember 
:ird,  I  contains  all  the  genuine  historical  glass  which  w  as  formerly 
in  the  parlour  window  of  Abbots  Bromley  manor-house.  This 
statement  run  be  made  unite  confident  h  because  t  In  pa nel  lias  been 
carefully  examined  by  Sir  Reginald  Hardy,  who  is  very  much 
interested  in  old  glass,  especiall>  when  il  i-  heraldic  and  Local,  and 
he  has  kindly  put  his  notes  at  my  disposal.  Also  the  London 
purchaser  has  had  special  photographs  taken  to  illustrate  his  account . 
The  two  most  interesting  pieces  of  old  glass  are  (1 )  The  Mary  Stuart 
inscription:  and  CJ)  The  moulded  warrior  with  a  coat  of  arms  in 
the  top  left-hand  coi  ner.  The  four  other  pieces  arc  small,  of  diamond 
shape,  and  they  Hank  the  inscribed  pane.  The  one  above  lias 
the  scriptural  monogram  I. U.S.,  the  one  below  is  broken  and  shows 
some  foliage ;  to  the  right  is  the  Paget  coat  of  arms  :  On  a  silver 
engrailed  cross,  between  four  displayed  ea -files,  five  sable  lions 
passant,  and  to  the  left  is  the  crest  of  an  heraldic  tiger,  tufted  and 
chained,  and  dated  below  15!)!).  The  moulding  of  the  two  heraldic 
panes  is  different  from  that  of  the  other  three  and  the  leading 
clearly  indicates  two  operations.  The  whole  panel  in  a  modern  iron 
frame  and  support  is  oblong  lattice  with  square  leadings,  and  the 
old  coloured  pieces  are  superimposed. 

The  Mounted  Warrior's  Coat  of  Arms. 

Before  discussing  some  points  of  interest  connected 
with  the  Marie  Stuart  inscription,  we  will  consider 
the  mounted  warrior  and  his  coat  of  arms.  The  shield 
displays  a  blue  engrailed  cross  on  a  gold  background, 
and  on  the  cross  are  Ave  silver  mullets.  In  his 
Antiquities  of  Staffordshire,  written  at  the  end  of 
the  sixteenth  century,  Erdeswicke  mentions  an 
alabaster  monument  in  Burton-upon -Trent  church 
which  common  report  claimed  as  covering  the  tomb 
of  Wulfric  Spot,  first  founder  of  the  abbey,  but  the 
historian  rightly  questions  the  tradition  because  the 
armour,  the  shield  (identical  with  that  just  described) 
and  everything  else  pointed  to  a  date  in  the  reign  of 
Edward  IV.  or  Henry  VII.  He  suggests  that  if  it  is 
the  founder's  shield,  then  some  of  the  abbots  in  later 
times  must  have  renewed  the  monument,  but  he 
conjectures  that  it  was  made  for  some  benefactor  of 
t  heirs  who  lived  in  times  much  later  t  ban  Wulfric  Spot . 
This  suggestion  is  confirmed  by  evidence  contained  in 
Stebbing  Shaw's  history.  He  depicts  the  various  seals 
used  by  the  abbots  of  Burton.  On  none  of  the  early 
seals  is  there  a  coat  of  arms,  but  a  shield  showing  the 
five  mullets  on  an  engrailed  cross  occurs  on  the  common  seal  used 
from  154t  to  1547  by  the  dean  and  chapter  of  the  collegiate  church 
of  Christ,  Burton-upon-Trent.  The  collegiate  church,  dedicated  to 
Christ  and  St.  Mary,  endowed  with  the  manor  of  Burton  and  other 
possessions,  and  consisting  of  a  dean  and  four  prebends,  existed  only 
four  years,  for  in  January ,  1 54S,  the  King  granted  t  hese  endowments 
to  his  secretary,  William  Paget,  who  was  created  Baron  of  Beaudesert 
in  1550.  As  previously  stated,  Stebbing  Shaw  at  the  end  of  the 
eighteenth  century  noticed  the  same  coat  of  arms  with  "  a  warlike 
figure  in  armour,  mounted  on  a  richly-caparisoned  horse,"  in  painted 
glass  at  Hall  Hill  in-  Abbots  Bromley.  The  original  glass  is  rather 
badly  cracked,  but  it  shows  that  the  armour  is  plate  and  the  man's 
tabard  has  a  cape  and  short  sleeves  and  is  scalloped  at  the  waist, 
all  which  indicate  that  the  man  who  used  this  coat  of  arms  lived  in 
the  latter  part  of  the  fifteenth  or  perhaps  the  beginning  of  the 
sixteenth  century,  and  most  likely  he  was  connected  with  Abbots 
Bromley.  Let  us  turn  to  Erdeswicke  again.  At  the  end  of  the 
sixteenth  century  he  states  :  "  In  Bromley  is  a  seat  of  the  Endesoures 
of  Endesourc  in  Derbyshire,  but  now  the  Edensoures  ol  Bromlej  are 
gone,  and  the  house  almost  down."  One  of  this  family  may  have 
been  a  patron  of  Burton  collegiate  church.  Although  I  have  not 
been  able  to  find  the  coat  of  arms  of  the  Edesors  of  Derbyshire. 
Burke  in  his  General  Armory  assigns  to  the  Ensor  family  (county  not 
stated)  a  blue  engrailed  cross  on  a  gold  background.  Instead 
of  the  cross  being  charged  with  five  mullets  the  top  or  chief  part 
of  t  he  shield  is  red. 


not  write  this  record  of  her  visit.  This  is  also  in  accord  with  the 
character  of  the  inscription.  If  Mary  Stuart  had  written  the 
sentence  she  would  most  likely  have  used  French  in  the  first  person 
and  signed  the  record  "  .Marie  It."  A  careful  study  of  the  actual 
writing  shows  that  it  was  written  about  the  end  of  the  sixteenth  or 
the  beginning  of  the  seventeenth  century,  but  when  we  come  to 
compare  the  lettering  with  photographic  facsimiles  of  Queen  Mary's 
handwriting,  we  are  forced  to  conclude  that  the  Queen  was  not  the 
writer.  The  reader  can  draw  his  own  conclusions  by  comparing  the 
first  word  of  the  enlarged  photographic 

Facsimile  of  Marie  Stuart's  usual  signature. 

V.  I'n in-,  (h  iio  Hoys'  School,  Sewcastle,  Staffs. 

inscription  with  a  typical  facsimile  of  the  Queen's  signature.  No 
letter  of  the  genuine  signature  "  Marie  "  is  like  the  corresponding 
letter  in  the  Latin  "  Maria  "  and  t  lie  "  I!  "  for  "  rcgina  "  is  not  by 
the  same  hand.  The  "  M  "  of  the  inscription  should  be  specially 
noticed  :  Mary  Stuart  certainly  did  not  write  that  particular  capital 

letter. 

The  Writer  of  the  Record. 

The  writer  must  be  sought  in  some  local  lioman  Catholic 
sympathiser,  most  probably  in  the  Paget  family,  who  owned  the 
manor  of  \bbots  Bromley  after  the  dissolution  of  the  monasteries 
in  the  reign  of  llenrv  VIII.  Perhaps  the  inscription  was  written 
with  the  aid  of  the  diamond  ring  bequeathed  by  the  second  Baron 
Paget  of  Beaudesert  to  his  mother  in  1568.  She  would,  no  doubt, 
hand  it  on  to  her  direct  descendants.  Thomas  the  third  Lord 
Paget  in  I5S5,  Heel  to  France  and  lost  his  titles  and  possessions 
because  some  of  his  intercepted  letters  showed  that  he  was  at  least 


Illustration  in  detail  of  two  of  the  panels  in  window. 

a  well-wisher  of  Mary  Queen  of  Scots.  Four  years  later  he  died  in 
exile.  But  his  son,  W  illiam,  the  fourth  Lord  Paget,  was  knighted 
for  military  prowess  in  Elizabeth's  reign  and  was  restored  to  his 
father's  honours  and  lands  at  the  beginning  of  the  reign  ot  .lames  I. 
When  i  l  15!)!),  according  to  the  Paget  dated  crest,  he  was  inserting 
his  coat  of  arms  in  glass  in  the  latticed  window,  he  may  have  caused 
this  record  of  the  roval  visit  to  be  made.  Another  possible  writer 
of  the  inscription  is  Thomas  Willoughby,  who  married  the  fourth 
Lord  Paget's  aunt,  for  the  word  "  Willoughby  "  in  larger  and  not 
such  well-formed  letters  occurs  in  the  lower  part  of  the  original  pane. 

Now  that  this  interesting  lin!  with  the  ill-fated  Mary  Stuart  has 
once  more  come  to  light  and  is  for  sale,  it  is  to  be  hoped  that  someone 
will  buy  the  historical  glass  pane!  so  that  it  may  find  a  resting-place 
in  the  county  where  if  originally  belonged. 


The    preceding    article    is    published   by   permission    of  the 
author,  T.  Pape,  F.S..L,  the  substance  of  which   is  only 
part  of  a  monograph  which  he  is  completing  on 
Armorial  Glass  of  North  Staffordshire." 


Tin 


The  Small  Inscribed  Panel. 

Now  let  us  consider  shortly  the  small  inscribed  pain1  of  glass. 
That  Mary  Stuart  herself  scratched  the  inscription  with  a  diamond 
is  a  well-established  local  belief,  but  the  evidence  of  the  glass  is 
against  the  tradition.  Sir  Reginald  Hardy  was  recently  informed 
by  an  expert  in  such  matters  that  the  writing  on  the  small  pane  could 
only  have  been  impressed  so  neatly  and  carefully  when  the  glass 
was  lying  Hat.     That  being  so.  the  inference  is  that  the  Queen  did 


The  window  purchased  by  me  at  Sotheby's 
and  is  now  t  i  for  sale.   Price  £125  :0:0. 

J.  ROCHELLE  THOMAS. 
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J.   ROCHELLE  THOMAS 

MEMBER   OF    THE    BRITISH    ANTIQUE    DEALERS'    ASSOCIATION  MF.MBRE    DE    LA    CHAMBRE    SYNDICALE    DF.S    NEGOC1ANTS    EN  OBJETS 

MEMBER   OF    THE    FINE    ART    GUILD  DART   ANCIENS    ET    TABLEAUX.    PARIS.    AND  BRUSSELS. 

MEMBER    OF   THE    ANITQUE    AND    DECORATIVE    ARTS    LEAGUE,    NEW  YORK 


NOTTINGHAM.  A  magnificent  painting  (temp.  William  III.).  A  view  of  Wollaton  Hall  and 
its  beautiful  gardens  upon  the  estate  of  Lord  Middleton,  in  the  remarkably  fine  original  gilt  carved 
wood  frame  of  the  period.  I  suggest  this  picture  should  certainly  find  a  resting-place  in  Nottingham 
'  istle  Museum,  and  I  am  hoping  it  will  be  purchased  to  go  there.  (An  illustration  and  an  account  of 
Wollaton  Hall  may  be  seen  i     "Country  Life,"  page  496,  October  8th,  1927.)    Size,  51  in.  by  44  in. 

Price,  £165. 
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THE    GEORGIAN  GALLERIES 

10  11  &  12,  King  Street,  St.  James's,  LONDON,  S.W.I 

(NEXT  DOOR  TO  CHRISTIE'S) 


VIEW  OF  VENICE,  from  the  Grand  Canal.    A  remarkably  fine  eighteenth-century  painting,  ascribed 
to  Canaletti.    In  the  original  frame  surmounted  by  a  family  Coat  of  Arms  and  the  Lion  of  St.  Mark 
beneath.    In  splendid  preservation.      Size  49  in.  by  34  in.      Price,  £175. 
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J.   ROCHELLE  THOMAS 

member  of  the  British  Antique  Dealers'  Association.  Membra  de  la  Chambre  Syndicale  des  Negociants  en  Osjets 

Member  of  the  Fine  Art  Guild.  d'art  Anciens  et  Tableaux,  Paris,  and  Brussels. 

Member  of  the  Antique  and  Decorative  Arts  League,  new  York. 


AN  ITALIAN  SIXTEENTH  -  CENTURY  STEEL  SHIELD,  en  repousse,  bearing  Coats  of  Arms  of  the  Comte  de  Delley 
de  Blanchmesnil  (a  lion  rampant  oppressed  with  two  bendlets)  and  the  family  of  Lascaris-Castellar,  an  important 
branch  of  which  inhabited  Verona  (a  double-headed  eagle  displayed,  surmounted  by  a  coronet  borne  only  by  members 
of  the  Italian  nobility  .    Dated  1545.    Diameter,  20  in.    An  exceedingly  rare  specimen  and  well  preserved.    Price,  £200. 
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THE   GEORGIAN  GALLERIES 

10  11  &  12,  King  Street,  St.  James's,  LONDON,  S.W.I 


(NEXT  DOOR  TO  CHRISTIE'S) 


WIIIIIII  ¥1 


AN  ENGLISH  ELM  SIXTEENTH- 
CENTURY  WINGED  ARM-CHAIR 
(temp.  King  Henry  VIII.).  A 
most  rare  specimen  in  original 
state.  Recently  discovered  and 
purchased  at  an  old  house  in 
Warwickshire.  Height,  46  in.  ; 
width,  24  in.     Price,  £145. 
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J.   ROCHELLE  THOMAS 


mem9er  of  the  british  antique  dealers'  association.  membre  de  la  chambre  syndicale  des  negociants  en  objet5 

Member  of  the  Fine  Art  Guild.  d'art  anciens  et  Tableaux.  Paris,  and  Brussels. 

Member  of  the  Antique  and  Decorative  Arts  League.  New  York. 


\  PAIR  OF  FRENCH  KINGWOOD  EARLY  NINETEENTH-CENTURY  LAMP  STANDS  mounted  with  finely  chiselled 
ormolu  and  set  with  Sevres  porcelain  plaques,  beautifully  painted  with  garlands  of  flowers.    Originally  the  property 
of  the  Marchioness  t  onvngham.    A  pair,  almost  identical,  and  probably  by  the  same  maker,  are  in  the  Royal  apartments 
of  Windsor  Castle.    In  perfect  preservation.    Height,  44.1,  in.    Price,  £85. 
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THE   GEORGIAN  GALLERIES 

10  11  &  12,  King  Street,  St.  James's,  LONDON,  S.W.I 

(NEXT  DOOR  TO  CHRISTIE'S) 


FREEMASONRY.  -A  pair  of  Old  Chippendale  Warden's  Chairs,  the  one  on  left  carved  upon  the  legs 
with  emblems.  Presumably  specially  made  to  order  in  the  eighteenth  century  for  a  Masonic  Lodge. 
Of  superb  quality  and  in  brilliant  original  preservation.  Height,  52  in.  Price,  £300  the  pair. 
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J.   ROCHELLE  THOMAS 

Member  of  the  British  Antique  Dealers'  Association.        Member  of  the  Fine  Art  Guild.        Membre  de  la  Chambre  Syndicale  des  Negociants  en 
member  of  the  Antique  and  Decorative  Arts  League,  New  York.  Objets  d'art  Anciens  et  Tableaux,  Paris,  and  Brussels 


ADMIRAL  SIR  .JOHN  HAWKINS,  born  at  Plymouth  in  1532,  M.P.  for  Plymouth  in  1572,  became  Treasurer  and  Controllei 
of  the  Navy  in  1573.  A  superb  Elizabethan  period  painting  on  panel  by  Federigo  Zuccaro,  in  fine  original  preservation 
not  having  been  in  any  way  restored.  Recently  purchased  privately  from  a  direct  descendant  of  the  Admiral,  it  having 
remained  in  the  possession  of  the  family  from  the  year  1591,  when  painted,  to  the  present  time.    Size,  44  in.  by  31  in 

Price,  £500. 
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10  11  &  12,  King  Street,  St,  James's,  LONDON,  S.W.I 

(NEXT  DOOR  TO  CHRISTIE'S) 


AN     ENGLISH    SIXTEENTH  -  CENTURY  A  PAIR  OF  SIXTEENTH-CENTURY  CARVED 

CARVED  WOOD  ARMOURER'S  ORIGINAL  STONE    JAMBS    OF    A    FIREPLACE.  In 

MODEL  FOR  A  SUIT  OF  STEEL  ARMOUR.  excellent  original  state.  Height,  66A  in. 
In    splendid    preservation.    Height,    75   in.  Price  £75. 

Presumed  to  be  unique.  Price,  £110. 
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IN  OIL 


By  Colonel   M.   H.  GRANT. 

Most  important  English  Art  Hook  of  the  Century." — Daily  Telegraph. 


Burlington  Magazine 

(  Sue  Roue  R  i  Wi  r  i ) 
"pH  E  most  complete  and  author  ita- 
■*  <(;r  awi  oh  English  Landscape 
painting  that  has  yet  appeared.  A 
work  important,  scholarly  and 
! earned,  covering  so  much  untrodden 

and  unknown  ground  

A  work  compact  of  facts  and  dates, 
admirably  marshalled,  and  set  out 
with  humour,  spirit,  economy  and 
precision  ....  Of  the  5C0 
painters  described  it  is  doubtful 
whether  the  ordinarily  intelligent 
art-lover  would  be  familiar  with  the 
names  of  even  one-fifth,  and  the 
t  xperienced  critic  with  more  than 

■  on- -half  Excellently 

i  tear  illustrations. 


The  Times 

J  ONG  expected,  this  tan  only  be 
described  as  an  extraordinary 

hook  Colonel  Grant 

has  woven  his  account  of  more  than 
500  Landscape  Painters  into  one 
continuous  narrative,  a  feat  in  itself. 

 When  it  is  soul  that 

Colonel  Grant  records  as  horn  before 
the  close  of  the  XVIIth  Century 
something  I  ike  70  Landscape  artists 
born  or  working  in  England,  some 
idea  will  be  formed  of  the  mass  of 
unfamiliar  material  he  has  got 
together  and  illustrated. 


London  Mercury 

f~\NE  of  the  most  important  works 
^'  on  English  painting  which  has 

ever  been  put  together  

Colonel  lirant  is  unrivalled  as  an 
author  it  v  on  the  early  men  .  .  . 
the  information  he  gives  will  lead  to 
a  great  many  changes  in  attribution. 


WIN!  ISOR    (3(i  X  28  in.) 


Anne  (iilj.son  Nasmyth.     15.  17!>N. 


The 

Connoisseur 

TN  Colonel  Grant's  monumental 
J  book  .    he  is  able  to  add 

to  the  pre-W ilson  biographies  those 
of  another  4t»)  artists  .  .  .  many 
of  whom  are  omitted  or  are  included 
with  the  barest  of  mentions  in  or- 
dinary dictionaries.  To  have  un- 
earthed the  careers  of  these  almost 
unknown  men  is  a  labour  of  the 
greatest  value  to  collector  and  dealer 
.  .  .  In  this  way  Colonel  Grant 
has  given  the  most  comprehensive 
view  of  the  early  British  oil 
painters  of  Landscape  that  has  yet 
been  written.  Something  over  500 
large-sized  plates  are  contained  in 
the  two  volumes,  and  these  constitute 
a  record  of  British  Landscape  art 
of  the  greatest  value  .  .  .  The 
writer  must  be  heartily  congratu- 
lated on  having  produced  one  of  the 
most  important  and  reliable  con- 
tributions to  the  history  of  British 
Art  which  has  been  made  during 
recent  years. 


Daily 
Telegraph 

JT  is  safe  to  say  that  it  is  t  he  most 
important  English  art  book  of 
the  century  .  .  .  Colonel  Grant 
has  not  only  succeeded  in  breaking 
the  ice  that  had  crystal!  ised  over  the 
well  of  knowledge,  he  has  also 
sounded  the  dark  depths  themselves, 
and  brought  to  the  surface  a  variety 
of  unexpected  specimens  .... 
A  considerable  proportion  of  these 
have  until  now  almost  escaped  even, 
the  research  worker. 


Describing,  and  in  the  majority  of  cases 
illustrating,    the    lives     and     works  of 


More  than  500  Landscape  Painters 

From  the  W  ith  Century  down  to  painters  horn  in  the  year  1 800. 
[The  range  of  works  described  is  thus  from  1560  to  L880.) 

FROM  the  pages  of  this  work  collectors  and  others  will  be  able  to 
identify  most  of  the  usually  unattributable  Old  English  Landscapes 
which  are  the  puzzles  of  the  Gallery  and  Auction  Room.  At  the  same 
time  all  the  more  famous  painters  will  be  found  fully  treated. 


Two  Volumes 


Large  Quarto 


About  600  Illustrations 


(Ohtainahl 


PRICE  £12  :  12  :  0  Post  Free 

from  all  Booksellers  in  England  and  America,  or  from  the  Publisher 
is,  Victoria  Grove,  Kensington,  London,  W.  S) 
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BY  APPOINTMENT 


TO  H.M.  THE  QUEEN 


Qlb  Sbctticlb  KMatc 


Telephone : 
MAY  FA  I  R 

6863 


Set  of  four  Sauce  Tureens. 
Period  17S0.    Height  si  in. 
Coffee  Pot.    Period  17S0. 
Height  1.'  in. 
I1i-.I1  Potato  Kiny.    Period  17 
Diameter  72  in. 


Tankard  and  Cover. 
Period  /7Q0.     Height  7  in. 
Tea  Urn.     Period  i~$o. 

Height  u  in. 
Water  Jus:.     Period  /Son. 
Height  S'i  in. 


Set  of  four  Sauce  Tureens. 
Period  1800.    Height  i\  in. 
Hot-water  Jusr.     Period  i77". 
Height  /->  in. 
Tea-caddy.    Period  tySo. 
Height  t>\  in. 


CHAPPTELL 

WESDO 

LONDON 


CHAPPLE  &  MANTELL 

Stealers  in  antique  Silver  anfc>  ©ID  Sbeffielt)  flMate 
55-7  MADDOX  STREET,  NEW  BOND  STREET,  LONDON,  W 
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CDe  'Treasure  Bouse"  Tor  Antiques 

A  Choice  Collection  of  Antiques  of  all  Periods  displayed  in  Twenty-two  Showrooms 


A  magnificent  Oil  Painting  by  W.  Shayer.  Senr.    Very  fine  quality. 
Price  on  application.    Size  of  Canvas,  36  in.  by  28  in. 


FREDERICK 
TREASURE 

(Member  of  the  British  Antique  Dealers'  Association ) . 

KAY  STREET 

PRESTON 


Telephone:    414  Preston. 
Telegrams:    "Antiques.  Preston. 


MAGGS  BROTHERS 

34  &  35,   CONDUIT  STREET, 
NEW  BOND  STREET, 
LONDON,  ENGLAND 

AND 

130,  Boulevard  Haussmann,  Paris,  VHP 


Carry  one  of  the  Largest  and  Choicest 
Stocks  in  England  of  Fine  and  Rare 

BOOKS  -  -  PRINTS 
AND  AUTOGRAPHS 

Illustrated  Catalogues  in  each 
department    regularly  issued. 


C|  These  Catalogues  appeal  especially  to 
the  Connoisseur,  Collector  and  Antiquary. 
€J  Customers'  "  Desiderata "  searched  for 
and  reported  free  of  charge.  f$  Items  of 
rarity  and  interest  always  gladly  purchased. 
^  Shipments  to  America  every  week. 


: 


WILLIS'S  ROOMS 

KING  STREET 
ST.  JAMES'S,  S.W.I 

Telephone    4725  Gerrard 


Robinson,  Fisher  &  Harding 

yluctioneers 

PICTURES  PLATE 
ENGRAVINGS  JEWELLERY 
ANTIQUE    AND  MODERN 

FURNITURE 

PORCELAIN 


jJdvice  given  in  Town  or  Country. 


SALES     AT     PRIVATE  HOUSES 


VALUATIONS 


♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦♦ 


December,  1927.  No. 
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ESTABLISHED  1724 


BERT  &  CO. 


ANTIQUE  SILVER 

OLD    SHEFFIELD  PLATE 


Antique  Silver  Queen  Anne  Cup. 
Date.  1712. 
Maker.  Robert  Cooper. 
Height.  4?  in. 


Antique  Silver  Warwick  Frame,  with  3  Silver 
Castors  and   Pair  Original  Cut-glass  Bottles. 
Date.  1761. 
Maker.  John  Delmester.  London. 


ESTABLISHED  1724 

FINE  JEWELS 

New  and  Second-hand! 


Antique  Silver  Cup. 
Date.  1740.  Newcastle. 
Maker.  Isaac  Cookson. 
Height.  in. 


3,  VIGO  STREET 


LONDON,   W.  1 


OLD    CHINESE    PORCELAIN  AND 
WORKS  OF  ART 


Vase  and  cover  of 
carved  '*  black  " 
amber,  loose  ring 
handles,  the  body 
with  a  design  of 
birds  on  brandies 
of  primus,  etc., 
and  the  cover  sur- 
mounted with  the 
figure  of  the  I  >og 
of  Fo.  Ch'ien 
Lung  period. 
Height   ...  ('),'  in. 


BLUETT  &  SONS 

48,  Davies  Street,  Brook  Street,  W.  i 


Close  tu  C'aridge's  Hotel. 

December.  1927. — No.  ccexvi. 


Telephone  :    MAYFAIR  4018 


Choose  suitable 
CHRISTMAS  GIFTS 
from  the  choice  collec- 
tion of  Silk  Needle- 
work Pictures ;  Glass 
Pictures  ;  Old  China  ; 
and    small    pieces  of 

antique  jFurmture 

at 

4,  St.   James's  Street 
LONDON,  SAW  i 

Telephone    Recent  1181 


L.  LOEWENTHAL 
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247.     Imposing  glass  bowl 
base.     Diamond  cut,  with 
Height,    11   in.,  diameter 
paid,  £S. 


on  massive  square 
cut  turnover  lip. 
II    in.  Carriage 


62.  The  Windsor  service.  Handsome  English 
glass,  cut  and  engraved  with  grapes  and  vine. 
Clarets,  ports,  sherries,  cocktails,  all  at  60/-  doz. 
Champagnes  72/-,  goblets  90/-  ;  half- pint 
tumblers,  60/-  ;  Soda  tumblers,  72/-  ;  Finger 
bowls,  108/-. 

7 1 .  Fl<  iwer  holder  to  match  the  Windsor  service, 
7|-  in.  high,  12/6  each.  Smaller  size,  which 
makes  an  excellent  champagne  glass,  5  in.  high, 
7/6  each. 

48.  The  Welbeck  service,  copied  from  an  early 
English  goblet.  Guaranteed  hand-made  English 
glass.  Goblets,  6  for  22/6  ;  champagnes,  6  fur 
18/-;  clarets,  6  for  16/6  ;  ports,  6  for  13/6. 
Can  also  be  supplied  engraved  with  grapes  and 
vine  leaves  at  an  extra  cost  of  1  /-  per  glass. 


Illustrated  glass  catalogue  post  free  on  request. 
We  carry  a  large  stock  of  old  glass,  but  it  is 
impossible  to  issue  a  price  list.  Indicate  your  re- 
quirements and  Tec  will  report  anything  suitable. 


Genial  Old  Santa  Clans 

will  lie  very  real  to  most  of  us  on  Christmas 
morning.  He  is  very  real  now  to  many  people, 
who  are  racking  their  brains  to  decide  what  to 
give  for  Christmas.  If  this  is  your  condition,  let 
us  help  you.  Maybe  the  very  thing  that  your 
friends  are  praying  for  is  here — staring  you  in  the 
face  all  the  time.  We  have  a  superb  collection 
of  old  and  modern  glass.  Even  with  a  whole 
page  of  The  Connoisseur  at  our  disposal,  we  can- 
not hope  to  describe  all  that  you  would  like  to 
hear  about.  The  largest  possible  story  that  we 
can  tell  is  merely  suggestive  of  what  is  here. 
There  is  no  more  satisfying  present  than  beautiful 
glass.  There  is  no  more  satisfying  place  to  buy 
glass  than  the  Drood  Galleries. 


m 


•J(i4.  265. 

264.  Exquisite  replica  of  an  old  Wateiford 
decanter.    £(i  pair. 

265.  Handsome  copy  of  an  old  Waterford 
glass  jug.  50/-. 


333.  334. 

333.  Graceful  facsimile  of  an  old  Waterford 
glass  jug.     40/ -. 

334.  Choice  replica  of  an  old  Waterford 
decanter.    £5  pair. 


DROOD 


SOCIETY  LIMITED 

116,  BROMPTON  ROAD 


Facing  Harrods 

LONDON,  S.W.  3 


... 


2, 
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Owen  fivan^Uhomas  20, "Dover St., W.I 

^^_^/  telephone:  Qerrard  2317       Cables:     Ocnnliqua.  London 


A  mahogany  and 
walnut  Side-table  in 
its  original  condition 
throughout,  including 
the  mounts,  circa  1720. 

Dimensions 

2  ft.  61  in.  high. 
2  ft.  5.I  in.  wide. 
1  ft.  7  J  in.  deep. 


DAVIS  &  SONS,  Ltd 

209,  TOTTENHAM  COURT  RD.,  LONDON,  W.  1 

Established  nearly  a  century.  Telephone  :  Museum  2046. 

A  fine  collection  of  Antiques  always  in  stock. 


Old  Mahogany  Bureau  Bookcase,  3  ft.  6  in.  wide- 
All  goods  marked  in  plain  figures  at  exceedingly  moderate  prices. 

I  >c<  ember,  19'27.    No.  ccexvi. 


THE    BEST    COLLECTIONS,   both   large  and   small,  have  been 
supplied    with    high-class    Paintings,   Water-Colours,    and    Etchings,  by 
HENRY    J.    BROWN    < Late   IK  Laii 


THE  RAEBURN  GALLERY 

48,  DUKE  STREET,  ST.  JAMES'S,  S.W. 

r<7('S/    /<<  <  HKIS  171:  S J 
Good  Prices  Paid  for  fine  Portraits  by  Raeburn,  Romney.  Hoppner,  Lawrence,  etc. 
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PATRONISED   BY    HER  MAJESTY  THE   QUEEN   AND   OTHER   MEMBERS   OF  THE   ROYAL  FAMILY 

Messrs.  A.  FLEMING  (SOUTHSEA)  LTD. 

THE  CASKET,  47  to  57,  Castle  Road,  and  81,  Palmerston  Road, 

Southsea,  PORTSMOUTH 

WANTED    Ship  Models,  Paintings,  Prints, 

and  Pottery  of  Naval  and 
Merchant  Ships,  Battles,  Engagements,  etc.,  Pine 
Antiques  of  every  kind.  Consult  ns  if  you  have  any 
valuable  items  you  are  thinking  of  parting  with.  Many 
people  would  convert  to  useful  cash  valuable  pieces 
they  possess  IF  they  KNEW  they  could  get  a  GOOD 
PRICE  for  them.  WE  will  give  you  GOOD  PRICES 
because  we  WANT  the  goods  badly,  and  prefer  to 
purchase  DIRECT  from  the  owner,  and  not  waste 
our  time  haunting  public  auctions,  etc.  Expert  valuers 
in  all  departments.  Distance  no  object.  Communicate 
at  once.    Advice  given  free  without  any  obligation. 


Fine  quality  bone  Man-o'-war. 


We    arc    in    search   of,    and   arc   keen   buyers   of,  similar  models 
illustrated  from  our  collection.    Generous  prices  given  from  ,£20  to 
.£500  for  single  specimens. 


Fine  old  planked  hulls.  Fine  fully  rigged  clipper. 

ON  VIEW. — The  famous  "Casket"  collection  of  Ship  Models  in  wood  and  bone,  Oil  Paintings,  Water-Colours,  and  Prints  of  interesting  naval  and 
marine  events,  Old  Naval  Wool-worked  Pictures,  Old  China  and  Pottery,  decorated  with  fascinating  shipping  subjects,  Old  Geographical  Olobes,  etc. 


ARTHUR  CHURCHILL 


Telephone:    Regent  5431 


Has  a  large 
collection  of  old 
Cut  Qlass  and 
Drinking  Glasses 
of   all  periods. 

Suitable  for 

Seasonable 

'Presents. 


lO,    DOVER    STREET,    LONDON,    W.  1 
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DELOMOSNE  &  SON 


{Members  of  the 
British  Antique 
Dealers  Association) 


4,  CAMPDEN  HILL  ROAD 


TKl.lil  Mi  :    I'AUIv  1801 


KENSINGTON   HIGH  STREET,  W.8 

Specialists  in  016  "TEri^Usl)  an6 
Urisb   (Blass    of  ^ine  Quality 


Illustrated  is  art  eighteenth-century 
cut  glass  Chandelier  for  six  lights 


OLD  FURNITURE 

PORCELAIN  TEA  AND 
DESSERT  SERVICES 

SAMPLERS  &  NEEDLEWORK 
PICTURES 


Our  stock  contains  many  things  suitable  for  Christmas 
presents,  and  we  cordially  invite  inspection 


GENUINE    ANTIQUES  ONLY 
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WHEN  YOU  WOULD  HAVE 
a  fine  etching  or  water-colour  .  .  . 
or  a  choice  piece  of  hand-wrought  silver 
.  .  .  whether  to  add  to  your  collection  or 
for  presentation  ...  a  visit  to  The  Ahbey 
Gallery  is  well  worth  while,  and  cannot 
fail  to  interest  you. 


An  illustrated  brochure  about 
Georg  Jensen  silver  will  be  sent 
free  on  request. 


- 


Abbey  gallery 

•;-      WRDEIGHTON  &  SONS,  LTD 

2,  VICTORIA  ST.,  WESTMINSTER. 

Telephone  :  Uictoria  42.^0. 


R  ffl9W  S8W  >",rr.  *35M  >'1)V 

December    1927.— No 
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H.  F.  RICHARDSON 

(Member  of  the  British  Antique  Dealers'  Association) 

90,  FULHAM  ROAD,  SOUTH  KENSINGTON,  S.W.3 

(Five  minutes'  walk  from  South  Kensington  Station.) 
Telephone  :    KENSINGTON  6634. 


Genuine  Louis  XV.  Commode  in  King  wood  and  Tulipwood.    Original  mounts. 
Sienna  marble  top,  35  in.  wide 

Old   English   Furniture,   Needlework,   Mirrors,  etc. 

Small  Mahogany  Furniture  of  the  period.    Queen  Anne  Walnut  Furniture. 
Enquiries  from  Trade  and  Collectors  are  welcome. 
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By  royal  appointment 


W.  Williamson  &.  Sons 


William  Williamson 


Martin  Williamson 


19) 


2  Ft.  7  In.  Walnut  Table  of  the  Queen  Anne  Period 


GUILDFORD  n"o.l 

SURREY 

Established  end  of  1 8th 
Century  by  Great-Grand- 
father  of  present  partners 

Old  Cnaiisb 
urniture  Galleries 

One  of  the  largest  in  the  Kingdom 
Displayed    in   Periods  and 

UNCROWDED 

NO  REPRODUCTIONS 

Open  all  day  Half  -  day 

Saturday  Wednesday 

Deliver  free  in  London 


ANTIQUES   IN   THE  HIGHLANDS 

THE  LARGEST  FURNISHING  ESTABLISHMENT  IN  SCOTLAND.  OVER  30  SPECIMEN 
ROOMS,        EXQUISITELY       FURNISHED,       REPRESENTING       THE       VARIOUS  PERIODS 

THE  CHARM  OF 
THE  ANTIQUE 

"  Visitors  to  the  High- 
lands who  are  inter- 
ested in  Curios  and 
Antiques  of  all  descrip- 
tions should  not  fail  to 
see  the  extensive  Show- 
rooms of  Messrs.  A. 
Fraser  &  Co.,  who  have 
in  their  Antique  Gal- 
leries at  Union  Street, 
Inverness,  one  of  the 
largest  and  most  valu- 
able collections  in  the 
country.  In  addition 
to  this  most  fascinating 
side  of  their  business, 
Messrs.  Fraser  have 
extensive  departments 
devoted  to  complete 
House  Furnishing,  and 
for  the  outfitting  of 
Shooting  Lodges  they 
have  gained  for  them- 
selves a  very  enviable 
reputation. " 


Cattle  Picture,  by  Sir  Sydney  Cooper,  size  46  in. 
by  37  in.,  massive  gilt  frame. 


Established 
Over    100  Years. 


Sir  Lawrence  Washington,  painted  on  wood  panel, 
size  27  in.  by  20  in.,  gilt  frame. 


BOTH  PICTURES  FOR  SALE 

A.  FRASER   81   CO.,    Union   Street,  INVERNESS 

Telegraphic  Address  :  "Fraser.  Upholsterer,  Inverness." 


Telephone  No.  74 
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016  Sheffield  plated  Candelabra 


THE  SUSSEX  GOLDSMITHS'  AND  SILVERSMITHS'  Co.  Ltd. 

15,  PAVILION  BUILDINGS         CASTLE  SQUARE    ~  BRIGHTON 


Telephone:  BRIGHTON  5611 


Cheapest  antiques  in  London 


'air  of  Queen  Anne  Walnut  Chairs,  in  original  condition 


WANTED  —  Anything  of  American  Interest. 
Also  Sporting  and  Sea  Paintings. 

V.  P.  RICHARDS  &  CO. 

48,  ALFRED  PLAGE,  S.W. 


Telephone:  Kensington  9764. 


COMMISSIONS  EXECUTED. 

December,  1927. — No.  ccexvi. 


(Outsii/e  South  Kensington  Station) 
TRADE  SUPPLIED. 


A  very  exceptional  piece 

Unique  George  III.  Centrepiece  in  Silver 
Gilt,  date  1S07,  weight  96  oz.,  fitted  with 
old  Waterford  Glasses  in  perfect  condition 

Birch  &  Gaydon  Ltd 

( Established  1790)        Telephone  Central  2160  ^ 

153  Fenchurch  Street  London  EC  ^ 
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NOTICE  OF  REMOVAL 


The  Century  House  Antique  Galleries 

will  be  transferred  at  Christmas,  from  100,  Knightsbridge,  S.W.I 

to  2,  KING  STREET,  ST.  JAMES',  S.W.I 


Speciality 
CHINESE 
(LOWESTOFT) 
ARMORIAL 
PORCELAIN 

OLD  ENGLISH 
FURNITURE 


Telephone  : 
Regent  5143 


Cablegrams  : 
"  Kragtuda, 

London ' 


Arms  of  the  Worshipful'  Company  of  Freemasons 
(Kien-Lung,  c.  1  700) 


CATALOGUES  OF  ARMORIAL  SEALS  AND  PORCELAIN  (ALPHABETICALLY  ARRANGED)  POST  FREE 


Victor  Crichton 


SILVERSMITH 
&  JEWELLER 


£3 


Old  Sheffield  Dinner  Service,  circa  1812.    Comprising  four  circular  Entree  Dishes  on  hot  water  stands,  two  oblong  also  on  stands, 
Venison  Dish,  Meat  Dish,  Wine  Cooler,  and  set  of  three  Dish  Covers. 


19,  Kensington  high  Street 


London,  w.  8 


TELEPHONE:     NO.    1254  WESTERN 
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Pair  of  Carved  Wood  and  Gilt  Kent  Mirrors.  Perfect 
condition.  Purchased  at  Westonbert  Sale  Length,  7  ft. 
6  in. ;  width,  4  ft.  6  in  ;  5  in.  relief.    To  be  sold  at  low  price. 


Two  fine  Antique  French  Tables.    History  can  be  given 

IN  STOCK : 

FOR  SALE.—  Pair  of  fine  old  Oak  Tudor  Trussele  Leg 
Refectory  Tables.  Length,  9  ft.  ;  width,  3  ft.  Perfect 
and  original  condition.  Also  three  Antique  Oak  Benches, 
5  ft.  long.  Also  Queen  Anne  finely  carved  Mahogany 
Staircase  and  Mahogany  Panelled  Room. 

LARGE  STOCK  OF  GENUINE  ANTIQUE  ENGLISH 
FURNITURE.    Trade  and  Export. 

EXPERT  VALUATIONS  FOR  INSURANCE  AND  PROBATE 
Distance  no  Object. 


CHAS.  ANGELL,  34,  Milsom  Street,  BATH 


ESTABLISHED  1894 


Imperial  Bed  from  the  Chinese  Summer  Palace,  Pekin,  in  carved 
wood,  with  silk  panels.     Untouched  condition.     ihth  Century. 

Marie-Louise  Staples 


'Phone  : 
SLOANE  6383 


" MY  STUDIO" 
1 6a,  Charles  Street,  Knightsbridge,  S.W.  7 

open  11  to  1  and  2  to  5  all  days  except  Saturdays  and  Sundays. 

CHINESE  CURIOS 
CUSHIONS  IN  GENUINE  OLD  SILKS  &  EMBROIDERIES 
BOUDOIRS  DECORATION 

December,  19'J7.    No.  eccxvi. 


A  remarkably  fine  set  of  four  small  and  one  Arm 
Charles  II.  Walnut  Chairs. 

SHENKER'S 
ANTIQUE  GALLERIES 

118,    BROMPTON    ROAD.    KENSINGTON,    S.W  3 

(Opposite  Harrods) 

Telephone  :  Sloane  2963.  Telegraphic  Address  :  Aniiqushen,  Knights,  London 
Cable  Address  -       -       -        Antiqushen,  London 

TRADE  SUPPLIED 

WE    ARE    NOW    SHOWING    A    LARGE    AND  INTERESTING 
COLLECTION  OF  PEWTER 
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Telegrams : 

"  Erlyoke.  Sowest 
London." 


S.  W.  WOLSEY 

71/72,  Buckingham  Gate,  S.W.I 


Telephone : 

Victoria 
5594 


Hntique  furniture 
ant) 
Decoration 


JEarlv?  ipcrioo 
Specialist 


Carved  Oak  Church 
Arm-chair. 


XVUth- 
Century. 


Rare  Small  Extending  Top 
Table. 


telephone  : 
MAY  FAIR  3560 


Genuine 
Antiques 

of  all 
descriptions 


Sedan   Chair  with  old  French 
mounts,  in  untouched  condition. 
Period,  Louis  XVI. 

One  of  a  pair  Alabaster  Vases 
for  lighting.  Early  nineteenth 
century. 


^(    COOK    Jlntique  and  ^Decorative  Furniture 

14-15,  St.  Christopher's  Place,  Wigmore  Street,  LONDON,  W. 
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telegrams  : 

freemandom, 
Barb,  London 


TELEPHONE  . 


6117  CLERKENWELL 


highest  prices  given 
for  Specimen  Pieces. 


Dealer  in  flnliciue  Siluer,  Old  SherrielU  Hale,  etc. 

4,  9o/i<zlt#tA#tae  ^S^ui^m^i,  E. 


G.l 


And   at   534,    MADISON    AVENUE,    NEW   YORK,  U.S.A. 


Eight  Meat  Dishes,  Mi  in.  to  24  in.  591  oz.  London,  1802.  Maker,  Paul  Storr. 
Four  Entree  Dishes.  12  in.    2."S4  oz.  10  dwt.    London,  1802.     Maker,  Paul  Storr. 


TRITTON 


120a,  Mount  Street 
LONDON,  W.  1 

announce  they  have  now  opened  a  branch  at 

11,  Rue  des  Etats-Unis,  CANNES, 

?or  Antiques  and  Works  of  .Art. 

Decoration,  Plumbing,  etc.  Estimates  given  free. 


Fine  pair  of  16th-century  Wrought  Iron  Gates. 

Fine  Walnut  and  Mahogany.     Chinese  Lac  Screens,  Porcelains,  etc. 

High  prices  given  for  old  furniture,  especially  I  8th-century  French. 

Deccmhi  r,  1927.    No.  cttxvi. 


Oil  Painting, 
Duchess  op  Cleveland.     By  Kneller. 

Si/c  50  in.  •   38  in. 


A  Collection  of  over  50  Staffordshire 
and     Rockingham     l)o(;s     for  Sale 


CHARLES  W00LLETT  &  SON 

(Member  of  the  Hritish  Antique  Dealers  Association  . 

2S3,    Northdown    Road,  MARGATK 


I'hono  7(>2  Margate 


Also  at  K(H  III  STI  l< 
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\2  A3  TV  A  f\  ~\T         67,  Grosvenor  Street, 

r  ±1/  AY  IV A  K^f    A    A_>    BOND  STREET,  LONDON, 


Antiques 

and 

Works  of 

mt 


Old  Panelled 
Rooms 

Old  Furniture 

Fine  Old  Glass 

Silver,  etc. 


W.  1. 

Telephone — 

Mayfair  4355. 
Telegrams —  Fermanoy, 
Wesclo,  London. 
Cables — Fermanoy, 

I  .ondon . 


A  fins  V\  till  am  and  Mary 
Walnut  (  hair  of  unusual 
shape,  covered  in  lovely 
seventeenth-century  Red 
( ienoa  Velvet,  and  a  most 
attractive  low  Table  in 
fruitwood  of  beautiful 
colour. 


WILLEBEEK  CHILDREN'S  BOOKS 

Illustrated  in  Colour 

BY 

H.  Willebeek  Le  Mair 


'Catch  Me  If  You  Can. 


Two  Nurserv  Rhyme  Books. 


Little  People 

The  Children's  Corner 

Baby's  Diary. 


5s.  Od. 
5s.  Od. 


Designed  to  contain  a  record  of  all  the  event:  of  the  first  years 
of  Baby's  life,  which  are  so  full  of  interest,  but  which  in  after 
years  are  so  difficult  to  recall. 


Elegantly  bound  ill  Pink  or  Blue  Cloth 


Schumann's  Piano  Album  of 
Children's  Pieces 


10s.  Od. 


4s.  Od. 


PRINTED    IN  ENGLAND 


Three  Nursery  Song  Books. 

WITH  MUSIC 

Our  Old  Nursery  Rhymes     .  .  .  .     7s.  6d 

Little  Songs  of  Long  Ago    .  .  .  .  7s. 

Old  Dutch  Nursery  Rhymes..  ..  (Ss. 


6d. 
Od. 


Six  Little   Nursery   Rhyme  Books. 

Grannie's  Little  Rhyme  Book  .  .  2s.  Od. 

Mother's  Little  Rhyme  Book  .  .  2s.  Od. 

Auntie's  Little  Rhyme  Book  .  .  2s.  Od. 

Nursie's  Little  Rhyme  Book  .  .  2s.  Od. 

Daddy's  Little  Rhyme  Book  .  .  2s.  Od. 

Baby's  Little  Rhyme  Book  .  .  .  .  2s.  Od. 

Eleven   Sets  of   Children's  Post  Cards. 

Each  Set  of  12  Cards  Is.  (Sd. 


AUGENER  Ltd.,  18,  Great  Marlborough  Street,  London  W.  1 
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The  ^Medici  Society 

BLAKE'S 
SONGS  OF  INNOCENCE 

With  Prefatory  Letter  by  W.  B.  YEATS. 
Illustrated  with  12  Colour  Plates  and  40 
Drawings  bv  JACYNTH  PARSONS. 
Cr.  4*o.    12/6  net. 

"  She  has  created  a  world  of  beauty  that 
will  last  so  long  as  her  work  remains  in 
existence." — Morning  Post. 

IRON  AND  BRASS 
IMPLEMENTS  OF  THE 
ENGLISH  HOUSE 

With  a  section  on  American-Colonial  Iron- 
works. By  J.  S.  LINDSAY.  Demy  4to. 
25/-  net.   With  400  drawings  by  the  Author. 

The  first  book  written  in  English  about 
those  domestic  implements  which  once 
formed  so  important  a  part  of  household 
equipment.  A  book  which  has  long  been 
needed. 

A  NEW  VOLUME  IN  A  POPULAR  SERIES. 

MEDICI 
BOOKS  FOR  COLLECTORS 

Each  volume  contains  several  colour  plates 
and  about  70  in  monochrome. 

Cr.  4/o.    17/6  net. 

"  Excellent  examples  of  how  books  of  this  kind 
should  be  produced." — Nation  and  Athencsum. 

ENGLISH  AND  IRISH  GLASS 


A  very  fine  Kang-hsi  Famille  Vert  Vase,  decorated  in  panels 
of  landscapes  and  flowers  on  a  Rouge-de-fer  ground.    18  in.  high. 

A  fine  selection  of  small  guaranteed  specimens 
suitable  as  Xmas  presents  now  on  view  at 
our  showrooms  at  reasonable  prices 

FRANSELLA    &  MOSS 

29,  Gerrard  Street 

LEICESTER    SQUARE        ::        ::        LONDON,  W.l 

(Members  of  the  British  Antique  Dealers'  Association) 


WANTED  IMMEDIATELY  FOR  CASH: 
Single  specimens  or  collections  of  fine  Kang-hsi  Porcelain 

LICENSED  VALUERS 


By  W.  A.  THORPE. 

The  author,  who  is  in  the  Department  of 
Ceramics  at  the  Victoria  &  Albert  Museum, 
writes  with  authority  and  charm  on  the 
most  English  oi  our  nation  crafts. 


ALREADY  PUBLISHED. 

English  Porcelain  Figures  of  XVIIIth  Century, 
by  William  King.    Samplers,  by  Leigh  Ashton. 
Battersea  Enamels,  by  Egan  Mew. 
Knives  and  Forks,  by  C.  T.  P.  Bailey. 

^I(i6ici  (Tar6s  art6  <Tal<m6ars 

ARE  NOW  ON  VIEW 

Send  for  free  Illustrated  List. 

Please  send  for  Complete  Autumn  Book  List 

7,    GRAFTON    STREET,  WA 


December,  1927.    No.  ccexvi. 
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GHAS.  NOTT 

FINE    COLLECTION  OF 

CHINESE  HARDSTONES 

AND  OTIIHli 

CHINESE  WORKS  OF  ART 


One  of  a  pair  of  finest  quality 
CRYSTAL  FIGURES 


Height,  with  Stand,  22  in. 


Many  small 
and  inexpensive 
specimens  of 

JADE, 
CRYSTAL, 
LAPIS-LAZULI, 
Etc. 


excellent 
Xmas  and 
Heiu  year 
Gifts. 


Photographs  of  finest 
specimens  willingly 
sent  upon  application. 


JEWELS 

and 
PRECIOUS 
STONES 
BOUGHT  FOR 
CASH, 


58,  Bury   Street,   St.  James's 

Telephone:    GEURARD  1173  S.W.  1 

ANTIQUES 


CECIL  DAVIS 


Jspectaf 'tef 
tn 


PAIR  OF  DIRECT  PAINTINGS  ON  GLASS,  TENIERS  SUBJECTS, 
OF  FINE  QUALITY  AND  BRILLIANT  COLOURING 
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C^mttnae  (present  Large  selection  of 

fine  quality  CUT  TABLE  GLASS,  pairs  of  Lustres,  etc., 
suitable  and  acceptable  as  gifts.     Detailed  List,  post  free,  3d. 


PAIR  RARE  GLASS 
PICTURES, 

"FEELING"  AND 
"  TASTING" 
Others  in  stock 


8  ST.  MARY  ABBOTT'S  TERRACE,  KENSINGTON, 
(Tel.  No.  Park  408  5)  W.14 
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J.  CORKILL, 

Member  of  the  British  Antique  Dealers'  Association. 
10  minutes  from  Liverpool.  20  minutes  from  Chester. 


460,  NEW  CHESTER  ROAD, 
ROCK     FERRY,  BIRKENHEAD. 


Telephone :   Rock  Ferry  198. 


Established  1866. 


Four  hours  by  direct  train  from  London  (Euston). 

Telegrams:  "Antiques.  Birkenhead.-' 


A  very  rare  and  interesting  set  of  ten  Tudor-period  Roundels,  with  original  wooden  box.    In  perfect  condition. 

ONE  OF  THE  LARGEST  AND  MOST  INTERESTING  STOCKS  OF  GENUINE  ANTIQUES  IN  THE  COUNTRY 

Furniture,  Pottery,  Porcelain,  Glass,  Silver,  Sheffield  Plate,  Needlework,  Long-case  and  Bracket  Clocks 

A    large   Stock   of  Furniture,  Glass,  Pewter,   etc.,   suitable   for  the  American  Market 
All   details   of  packing   and   shipping  personally   attended  to. 


Original  Cngrauinss,  etchings,  Woodcuts,  etc. 


BY  OLD  AND  MODERN  MASTERS. 


Rembrandt. 

Diner, 

Cranach, 

Mantegna, 

Mechenem, 

Ostade, 

Van  Dyck, 

Nanteuil. 

Drevet. 

Edelinck, 

Bone, 

Cameron, 

Corot, 

Daumier, 

Degas. 

Delacroix, 

S.  Haden, 

Legros, 

McBey, 

Manet. 

Meryon, 

Renoir, 

Rodin, 

Whistler, 

Zorn. 


(No  679) 


MERYON    Le  Stryge.  \.u.ti\ 

GUTEKUNST    &  KLIPSTEIN 

BERNE,     SWITZERLAND,     Hotelgasse  8 

Now  Ready. — New  Illustrated  Catalogue,  No.  XXIV. 
OLD   AND    MODERN  MASTERS 

Telegraphic  Address:    Artus.  Berne 

■ 


Collectors'  Curio  Corner 

(flDiss  ©oulofar) 

Cables  :  Cellulate,  Xonten.  Celepbcne  :  (Serrate  2102. 

15,  Stover  Street,  flMccabUty,  TO.  I 


Small  Cuecit  Bnnc  tUalnut  Caliber,  beautiful  oarfi  mellow  colour. 
Unusual  flDalacbite  Cloel;. 
pair  JSlue  ane  XUbite  lUatni=bc  Jfiewls. 

IRare  anD  unusual  antiques  mane  cbarmtng 
Cbristmas  ;iu^  IRew  IJcau  Gifts. 
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Wanted  to  Purchase 

Old  English  Oil  Paintings  of  Fox-hunting, 
Shooting,  and   Fishing ;    also  wanted,  Old 
Engravings  of  the  same  subjects 

HIGH  PRICES  PAID  FOR  FINE  EXAMPLES 


BASIL  DIGHTON 


3,  SAVILE 

also    23,  EAST 


ROW,    LONDON,  W.  1 

64th   STREET,  NEW  YORK 

Telephone  :    Regent  4349 


By  appointment  to  His 
Majesty  King  George  V. 


CHRISTMAS  PLATE,  1927 

"Price  12/6 

A  similar  Plate  has  been  made  every  year  since  1908. 
Earlier  Plates  are  never  reproduced,  but  some  are  still 
obtainable  at  enhanced  prices. 

OUR  ILLUSTRATED  BROCHURE 
WILL    BE    SENT    ON  REQUEST 


Factory  Founded  in  1779 
by  Queen  Juliane  Marie  of 
Denmark. 


ROYAL  COPENHAGEN 
PORCELAIN 

Beware  of  Imitations.  All  Genuine 
Royal  Copenhagen  Porcelain  bears 
the  Mark  of  the  Three  Blue  Lines. 


Below  List  of  our  Authorized  Agents. 


LONDON 


ABERDEEN 
BATH  - 
BELFAST  • 
BIRMINGHAM 
BRADFORD 
BRIGHTON 
DUMFRI  ES 
CHELTENHAM 
EDINBURGH 

GLASGOW  • 

HULL  - 

KESWICK  ■ 

KILMARNOCK 

LEEDS 

LEICESTER 

LIVERPOOL 

MANCHESTER 

NEWCASTLE 

NORWICH  ■ 

NOTTINGHAM 

SHEFFIELD 

SOUTH  PORT 

WINDERMERE 

WORTHING 


OWN  DEPOT.  2.  Old  Bond  Street 

Messrs.  Harrods,  Ltd.,  Knightsbridge.  S.W. 

Maple  &  Co..  Tottenham  Court  Road.  W.l. 
A.  &  J.  Smith,  191.  Union  Street. 
P.  E.  Mallory,  1,  Bridge  Street. 
John  Magee,  4,  Donegall  Square  West. 
The  Graves  Gallery,  44,  Cherry  StreBt.  [Parade. 
Messrs.  Manoah  Rhodes  &  Sons,  Ltd..  4/6,  North 
Shorland  Fookes,  16/17    East  Street. 
Edward  Ewen.  143.  High  Street. 
R.  F.  Beard.  Ltd.,  Sandringham  House. 
J    Ford  &  Co.,  47,  George  St.  [Promenade. 
Taylor  &  Brown.  121a,  George  Street. 
R.  Stewart   Ltd..  2/4,  Buchanan  Street. 
R.  P.  Carmichael  &  Co.,  Ltd.,  8/10,  George  St. 
Treeby  &  Bolton. 
John  Cameron  &  Son.  Ltd 
Pearce  &  Sons,  Ltd..  Bond  Street. 
Pearee  &  Sons,  Ltd. 

W.  Litherland  &  Sons.  23/25,  Bold  Street. 
Finnigans,  Ltd.,  123/125.  Deansgate. 
The  Northern  Goldsmith  Co..  Blackett  St. 
Winsor  Bishop  &  Co..  41/43,  London  Street. 
Smart  &  Brown.  Ltd..  5/9.  Bridlesmith  Gate. 
The  Horner  Galleries,  2.  Church  Street. 
Messrs.  S.  T.  Watson.  203,  Lord  Street. 
T.  H.  Winder. 

Aldridge  Bros  .  35,  Warwick  Street:  ' 
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Fine  quality  Mahogany  Chippendale  Fret-work  Gallery 
Table,  good  colour  and  condition. 


A  small  William  and  Mary  Walnut  Settee. 
LeiiKth,  4  ft.    Height,  2  ft.  10  in. 


ANTHONY  BROOKE  Ltd. 

20,  Brompton  Road,  S.W.  1 

■  • 

Old  GngUsb  furniture  &  Cdorhs  of  Hrt 

■  . 

Collections  or  single  pieces  purchased. 

Telephone — fiLOANE  5035. 
Telegrams — •"  ANT  HONIQUE  KNIGHTS,  LONDON. 

December,  W27.    So.  ccr-xvi. 


MORRIS 

AND  COMPANY  ART  WORKERS  LTD 

Founded  by  WILLIAM  MORRIS  the  Poet  1861 

17  GEORGE  STREET,  HANOVER  SQ.W1 
WORKS  :  MERTON  ABBEY 


3& 

In  addition  to  producing  the  world' 
famous  "Morris"  Fabrics  and  Wall' 
papers,  the  firm  makes  a  speciality 
of  genuine  Old  English  Furniture  of 
the  best  periods,  the  prices  of  which 
will  compare  very  favourably  with 
those  of  any  other  house  in  London. 
Visitors    are    welcome    to    inspect  it. 


REMOVING 

J.  G.  MAY  &  SON 

(ESTABLISHED  1888) 

of  BIRMINGHAM 

where  they  have  been  dealing  in 

GENUINE  ANTIQUES 

for  forty  years,  are  removing  to 

34 

CHURCH  STREET 
HEREFORD 

They  will  continue  to  deal  in 
Genuine  Antiques  only 

BIRMINGHAM 
To  HEREFORD 
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.-Ft' 


*         1  « 


EARLY  PLATFORM   WIlHORAY\    TABLE  OF   SCOTTISH  FORM 

R.  LAUDER, 1  sgott  street,  GLASGOW 

Hntiques  and  dorks  of  Hrt  re/;f;;;  Douglas 


,!  1 

  4   1.   

jr;  4  .  j 

i 

Thomas  Edwards 

3,  CROWN  PLACE,  HARROGATE 


FINE  WALNUT  CABINET 
Beautifully  marked,  original 
condition.  Price  £95 


016  TEn^Usl)  ^Furniture 
(Tbinese  ^Porcelain 
Antique  Silver 
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Matty  years  manager  and 
successor  to  DICKJN SON'S, 
late  of  Wigtnore  Street  and 
W4t  New  Bond  Street. 


H.  R.  HANCOCK 

Specialist  in  016  (Tfyinese  ^porcelain 

A  Large  Stock  on  view  to  interest  collectors,  and  suitable  for  Christmas  presents,  at  moderate  prices. 


Old'Chinese  Porcelain -  A  Bowl  and  two  Dishes  of  fine  quality  Famille- Verte  (Kang-He  1661-1722  period). 

37,  Bury  Street,  St.  James's,  LONDON,  S.W.I 


Telegrams:       KANGSHI.    PICCY,  LONDON. 


TELEPHONE:     REGENT  1160. 


J.  A.  Jack,    G.  Shanks 

THE  CHESTER  STREET  GALLERY 
2a,  Chester  St.,  Grosvenor  Place,  S.  W.  i 


Hntiques 


Good  Prices 
paid  for 
Private 
Collections 


Tapestry 
Restoration  a 
Speciality 


\  PINE  CARVED  (  RNTRE  TABLE.    42J  in.  by  '21  in. 
I )'Ccml)or,  !l»'27.    No.  rrexvi. 


A.  TRENGOVE 

(Member  of  the  British  Antique  Dealers*  Association ) 


jtfntique 
"Dealer 
to  the 
cCrade 


No 

Reproductions 


One  of  a  pair  of  Early  Chippendale  Chairs 
in  untouched  condition. 


88,   High    Street,  CROYDON 


SURREY 


Within  10  miles  of  London. 


Telephone:  Croydon  2155 
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Fine  period  Walnut  Arnvchair,  covered  in 
Old  Mortlake  Tapestry. 


RICE  ® 

CHRISTY 


Telephone : 
Mavfair  7059 


Ltd. 


Antique  Furniture 
and  Tapestries 


93,  WIGMORE  STREET, 
LONDON,  W.  1 


REGINALD  DAVIS 


Unique  George  II.  Tea  and  Coffee  Service—  weight,  25  oz.    London.  1727  17o2. 


THE     present     proprietor    of  this 
business  is  one  of  a  long  list  of 
the  Davis  family,  who  have  specia- 
lised   for    over  a  century    in  Jewels, 
objets  d'art,  and  for  the  last  fifty  years 
in  Antique  Silver  and  Old  Sheffield  Plate. 

Amongst  its  numerous  records  is  one 
that  should  appeal  to  Americans,  namely, 
that  not  one  of  the  thousands  of  pieces 
shipped  yearly  to  the  United  States  by 
this  firm  has  ever  been  refused  free 
entry. 

The  present  stock  now  includes  useful 
examples  of  16th,  17th,  18th  and  early 
19th  centuries,  to  suit  both  the  new  and 
experienced  purchaser. 

Overseas  and  country  enquiries  will 
receive  especial  attention.  Photographs 
supplied. 


10,  Charles  Street,  St.  James's  Square,  LONDON,  S.W.I 

Telephone:  Gerrard  4812  Telegrams:   "  Davisvalua,  London." 
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Period  Fireplaces 


LOOK!! 


The  increasing  vogue  for  Period 
Fireplaces  finds  Bratt  Colbran  &  Co. 
in  an  unequalled  position  to  supply 
original  chimney-pieces  as  well  as 
perfect  reproductions  from  authentic 
and  exclusive  models  of  Period 
Fireplaces,  dog  grates,  hob  grates, 
and  fire  hacks. 

A  visit  to  their  Period  Gallery  is 
suggested. 


BRATT  COLBRAN  &  Co. 

and  the  Heaped  Fire  Company  Ltd. 
{Jncorp.  Mark  Feltbam  d>"  Co.) 

10  Mortimer  St.,  Lot/do//,  W.i 


Telephones:  Museum  5701  and  6702. 
Telegrams:  "Proteus,  Wesdo,  London." 


Here    are    a    few  of  the  many  bargains    amongst  my 
extensive  stock  of  Antiques : — 

A  4  ft.  round  mahogany  pedestal  Writing  Table,  drawer- 
all  round,  mahogany  lined.    Price  £10  lbs. 

A  (i  ft.  l>v  3  ft.  Sheraton  pedestal  Writing  Table,  cupboard* 
and  drawers  one  side,  drawers  the  other,  lined  deal.  Inlaid 
band  and  circle  on  doors,  drawers  inlaid  band  :  plinth  missing. 
Price  £65.  „  ,  ,  , 

A  4  ft.  mahogany  rule  joint  lap  Dining  Table,  on  claw-and- 
ball  legs,  opening  to  4  ft.  7  in.     Price  £23. 

A  3  ft.  mahogany  Card  Table,  on  turned  pillar  and  four 
splav  legs  with  brass  castors.     Price  £7  lbs. 

A'  10  ft.  bv  3  tt.  mahogany  Dining  Table  in  three  part-, 
consisting  of  two  half-round  ends  on  tapered  leg*,  and  double- 
lap  centre.    Price  £22. 

A  4  ft.  mahogany  Kneehole  Cylinder  Top  Desk  (shutter), 
with  drawers  and  pigeon-holes,  oak  lined.     Price  £60. 

A  !t  ft.  by  4  ft.  mahogany  Dining  Table,  with  centre  leat  : 
two  pillars,  each  having  four  splay  legs.     Price  £'-•}■ 

An  s  ft.  !)  in.  by  4  ft.  (>  in.  mahogany  Dining  Tabic,  with 
centre  leaf;  two  vase-shaped  pillars,  each  having  four  -play 
legs.     I 'rice  £45.  , 

A  4  ft.  li  in.  by  2  ft.  9  in.  mahogany  Writing  Table,  on  tapered 
legs,  drawers  oak  lined.    Price  £18.  . 

A  3  ft.  3  in.  by  2  ft.  3  in.  Sheraton  mahogany  Writing  table, 
on  round  fluted  legs,  drawers  mahogany  lined.    Price  to  10s. 

\  mahoganv  double-lap  Tea  Table,  on  pillar  with  four  splaj 
legs  and  brass  castors:  3  ft.  6  in.  by  1  ft.  !>  in.  closed  :  lap- 
each  1  ft.  •_'  in.    Price  £7  10s.  . 

A  similar  Table  (smaller),  with  two  drawers.    Price  £,  IDS. 

Ditto,  on  a  block  stand.    Price  £6.  ,«.«>• 

\  pair  of  half-round  Tables,  on  square  legs,  each  4  tt.  in. 
by  2  ft.  Price  £12  10s. 
'  A  two-flap  Dining  Table.  1  ft.  :i  in.  by  4  ft.  0  in.     Price  fcis 

Another  similar  Table.     Price  £0.  , 

A  pair  of  D-shape  Tables,  on  tapered  legs,  4  ft.  .i  in.  bj 
3  ft.  3  in.    Price  £0. 

A  3  ft.  0  in.  mahoganv  Bureau.    Price  £10  10s. 

A  set  of  six  mahogany-frame  Georgian  Chairs,  on  fluted  leg-  ; 
cane  seats.     Price  £10  10s. 

A  set  of  six  mahogany  Georgian  Chairs,  upholstered  -eats 
with  old  hair  coverings.    Price  £15. 

Three  mahogany  Corner  Washstands,  two  With  drawer-. 
From  £4  each.  ,  .  .  .  , 

A  set  of  six  Sheraton  Hall  chairs  in  mahogany,  shield-snape 
backs,  tapered  and  fluted  legs  ;  cat  ved  rosette-.     Price  £.».». 

A  tine  carved  pine  Chippendale  Console  Table,  finely  carved 
frame  and  legs:   marble  top  missing.    Price  £4.>. 

Six  mahoganv  Georgian  Chairs,  with  turned  trout  leg*. 
Price  £10  10s. 

Five  ditto,  on  tapered  legs,  lift -out  seats.     Price  £1 P'-. 
\  set  of  six  tine  carved  Chippendale  (  hairs.     Price  k-.o. 
An  exceptionally  rare  Chippendale  Bedstead,  with  tine  carved 
front  posts  and  original  carved  cornice,  complete  with  mahoganv 
canopy  and  back.    In  first -class  condition.     Price  £120. 

A  0'  ft.  0  in.  mahogany  stuffed -back  Settee,  finely  carved 
show-wood  arms  and  legs.    Price  £173. 

A  5  ft.  <>  in.  Settee,  upholstered  seat  and  back.  mahogan> 
tapered  legs.     Price  £22.  ,        .  , 

A  4  ft.  bv  :>  ft.  tine  quality  Hanging  Wardrobe,  nice  figured 
wood,  rule  joints  to  doors,  three  drawers  under,  oak  lined, 
"rice  £30.  ,.    .  . ,  . 

with  original  adjustable  bra- 
size  of  plate.  2  ft.  0  in.  by  4  ft. 


ft.  (>  in.  wide  in  centre,  good 


A  mahoganv  Cheval  Class, 
candle-holder-.  Height,  0  tt.  : 
Price  £25. 

A  0  ft.  bow -front  Sideboard.  -    

quality,  round  fluted  legs,  deep  carcase,  mahogany  inside. 
Price  £40.  ,     .  , 

An  exceptionally  nice  mahogany  double  Chest,  dental  cornice 
with  faced  fret  frieze,  fret  bevels  down  to  feet,  ditto  through 
ci'iitre,  original  decorated  plinth,  drawers  oak  lined.  In  fine 
condition.     Price  £7.").  .  . 

\n  English  Empire  circular  Corner  Cupboard:  height. 
7  ft.  *J  in.  by  4  ft.  :  glazed  top-part,  drawers  in  centre,  cupboards 
under  (portable).    Price  £45. 

A  mahoganv  Kent  Bookcase,  1  ft.  wide  by  0  tt.  high,  cup- 
boards under,  bevelled  panels,  glazed  top-part,  fluted  and 
carved  pilasters.     Price  £73. 

Several  Queen  Anne  walnut  Chests  of  Drawers  from  £P>  each. 

Fine  carved  oak  Buffet.     Price  £170. 

\  4  ft  3  in.  carved  Hepplewhite  three  chair-back  settee 
(Prince  of  Wales' feathers).    Price  £200.  .  . 

Six  genuine  old  oak  Cromwellian  Chairs,  some  with  original 
leather  seats  and  backs.     Price  £95. 

Fine  bevelled  frame  walnut  oyster-shell  Mirror,  2  tt.  a  in. 
bv  2  ft.  3  in.    Price  £30. 

A  1  ft.  mahogany  Settee,  with  tapered  leg-,  original  cane 
seat  and  back.     Price  £57.  , 

And  a  host  of  other  goods  to  be  sold  cheap  tor  ready  mone> . 

Inspection  invited  at  my  Showrooms, 

GO,   EAST   STREET,  TAUNTON 

(where  I  also  have  a  fine  carved  ,/ldam  Tine  Tioom),  or  full 
particulars  and  photographs  (//-  each,  returnable  to  purchasers) 
on  application  to 

GEORGE  GIBBS 

STAPLEGROVE   ROAD,  TAUNTON 
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BEAD  BARGAIN 


A  resplendent  gathering 
*    of  beautiful  stones,,  - 


The  necklaces  are  right  in  quality,  in 
style,  in  variety  —  not  a  mean  piece 
among  them  all.  The  prices  are  low, 
very  low.  As  a  general  statement  it  is 
true  to  say  that  they  are  priced  at  least 
one-third  below  fair  retail  values  to-day. 

Bargain  list  free  on  request. 

No.  17  1.-    A  knotted  necklace  of  real  Brazilian  ) 
green  jade,  graduated  round  beads,  32  in.  long. 
Amazing  value  el  £3.  j 

No.  151.—  A  fascinating  rope  of  rich  pink  rose 
quartz,  square  beads,  with  tiny  rock  crystals 
between.    Length  38  in.,  50/-. 

\o.  1 i<>. — A  necklace  of  real  Swiss  lapis,  beautiful 
blue  stones,  graduated  and  matched.  The  tiny 
crystals  between  increase  their  charm.  Length, 
32  in..  40/-. 

No.  155.-  A  rare  bargain.  The  oval  heads  are 
real  amethyst.  ICach  bead  is  divided  horizontally 
ami  a  large  Hat  crystal  inserted  between  the  two 

halves.       Only   good    SOund   stones   can    he  used 
for  this  purpose.     Length,  :!  t  in..  50/-. 

Xo.  34. — Crystal  hells.  A  very  unusual  necklace 
of  rock  crystal,  the  heads  cut  hell  shape,  with 
tiny  real  amethysts  between.  Instead  of 
amethysts,  can  he  supplied  with  tiny  topaz  or 
black  onyx.    Length,  :is  in.,  30/-. 

No.  166.  A  necklace  of  real  chalcedony.  I'inc 
stones  in  beautiful  cornflower  blue.  Graduated 
round  beads  with  tiny  crystals  between.  An 
excellent  investment  af  60  -, 

No.  168.  Most  opals  are  full  of  fire.  These  have 
little  or  none.  This  explains  their  low  price. 
Nevertheless  they  are  real  opals,  perfect  stones 
of  good  colour  and  highly  polished.  We  have  , 
purposely  underdescribed  them,  so  as  not  to 
disappoint  you.  Graduated  round  beads,  30  in. 
long,  <>0/-. 

No.  172. — A  beautiful  string  of  translucent  green 
ehrysoprase.  highly  polished.  Graduated  round 
heads,  :S'_'  in.  long,  60/-. 

Xo.  ISO.  —  A  dainty  string  of  real  amethyst, 
lapidary  cut.  clear  and  sparkling.  Hound  beads, 
graduated  and  knotted.  Selected  stones  of 
excellent  quality.    Length,  32  in.,  80  -. 

No.  221. — A  lovely  necklace  of  real  aquamarine  i 
and  tourmaline  in  various  shades  of  blue,  pink 
and  green.    Selected  stones  of  fine  quality.  Only 
the  necklace  itself  can  tell  you  how  good  it  really 
is.   Length.  28  in.   Absurdly  inexpensive  at  t<>. 

Xo.  225. — A  very  distinguished -looking  rope  of 
old  Russian  cut  amber,  with  large  beads  at 
intervals  of  rich  old  Persian  amber.  Finished 
with  an  amber  bead  tassel.   Length,  18  in..  £6.  < 

Xo.  175. —  Brazilian  green  jade,  Hat  oval  or 
lozenge-shaped  beads,  with  small  round  rock 
crystals  between.  Length.  32  in.  Unusual  value 
at 

THIS  CERTAINTY   FOR  MEN. 
Nothing  appeals  more  to  /he  average  irinumi  than 
a   tluiiitu   necklace,   and   "dainty"    is   a  weak 
deseri jj/ion  of  our  present  stoc!:.     They  are  creations 
— dreams.    Let  ijnur  Christmas  aifl  to  TIER  lie  one  j 

0)  them.      If  ilon  can  not  call,   we  shall  he  pleased 

to  send  you  a  selection  on  approval.  ' 


DROOD 

SOCIETY  LIMITED 

(Facing  Harrods) 

116  Brompton  RdL,  London,  S.W.3 

o.  &  s. 


G.  Bell  and  Sons 


CAMERON:  STIRLING  CASTLE 

The 

National  Gallery 

Sir   Charles  Holmes 

Vol.  III.  France  and  England 

■*  We  do  not  remember  to  have  read  a  book 
in  which  the  characteristic  meiits  of  French 
and  English  art  were  so  fairly  presented  with 
reference  to  the  mentalities  behind  them."  - 

'The  Times. 

"  It  is  the  pronouncement  of  a  vast  experi- 
ence of  art  by  one  wrhose  actual  practice  is 
extremely  able  as  well." — Apollo. 

LOO  Illustrations  (4  in  colour),  25s.  net. 

PREVIOUSLY  PUBLISHED: 
I.  The  Italian  Schools;  25s.  net. 
II.  The  Netherlands,  Germany.  Spain;  25s.net. 

Ruskin's 
Modern  Painters 

Abridged  and  Edited  l>v 
A.  J.  b'inberg 

"  Mr.  Finberg's  abridgment  succeeds  re- 
markably well  in  bringing  out  the  gradual 
formation  of  Ruskin's  ideas,  and  the  main 
lines  of  his  argument,  in  readable  form.  It 
is,  by  selection,  a  true  interpretation  of 
Ruskin." — The  Times. 

One  Volume;  22  Illustrations  ;  10s.  net. 

Art  through  the 
Ages 

Helen  Gardner 

"One  of  the  best  concise  surveys  of  the 
history  of  art  that  have  been  published. 
The  scheme  of  the  book  is  sound,  and  its 
illustrations  have  been  well  chosen.  The 
book  is  up-to-date,  finishing  with  a  really 
excellent  essay  on  contemporary  art." — 
Manchester  Guardian. 

67!)  Ill  its/rations  ;   15s.  net. 


YORK  HOUSE,  PORTUGAL  ST.,  W.C.2 
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School  of  Hondecooter. 

015  HEngUsb 
17th  &  18th  Century 

I  furniture 


6o  in.  x  33  in. 


GORDON  FIELD 

PORTMAN  GALLERIES 

18,  Orchard  Street,  Portman  Square,  W.l 


M  AY  FA I R  5236 


From  a  well-known  Collection. 

^tee6kwork, 
Oapestrics 
£jp  ^pictures 


A.  G.  LOCK 

(Member  of  the  British  Antique  Dealers'  Association) 
Late  of  112,  VICTORIA  STREET,  S.W.I 

One  of  the  largest  stocks  of  Old  Furniture  in  Surrey 


American 
and 

Colonial 
visitors 
cordially 
invited 


ONLY 
15  MILES 
FROM 
CHARING 
CROSS 


f  ine  William  and  Mary  Period  Marciueterie  Cabinet. 

Esher  Galleries,  High  Street,  Esher, 

Telephone:    ESHER  837  SURREY 

December,  1927.  -  No.  ccexvi. 


A  pair  of  Fine  Old  Sheffield  Plate  three-light  Candelabra,  forming  a  five-light. 

A  LARGE  AND  VARIED  STOCK  OF  OLD  SHEFFIELD  PLATE 
IN  ORIGINAL  CONDITION 
Photographs  and  prices  of  same  will  be  sent  on  application. 

DOBSON  &  SONS 

5,    NEW    BOND    STREET,  W.l 


Telephone: 
errard  4796 


ESTABLISHED  IN 
PICCADILLY  IN  1760 


Telegrams  :  "  Daintily. 
Wesdo  London." 
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eOickerys  for 
Xmas  Gifts! 

A  Wonderful  Collection 
of  Novelties  at  All  Prices 

JEWELLERY,  WATCHES 
GOLD  &  SILVER  WARE 
ENAMEL  ::  SHAGREEN 
FINE  LEATHER  GOODS 
DRESSING  CASES,  ETC. 


CATALOGUE  SENT  ON  REQUEST 


Fine  Inlaid  Mahogany  Automatic  Action  Spirit  and 
Cocktail   Table  with    best  English    Glass  Decanters 
and  Glasses. 
Closed  2  3i  in.  wide,  30  in.  high 
£55 


ICKERY 

■Jjy  >?J>pointrnrnf 
Si  A  ■c>:<mlt/ie(c.toJiM(6cJ(?ng 
Je>y?ef/ct'  /o  ft  J^f  the  Queen 
Sifoe/SmitA  fo flJZJjJfie.&i'/ncc yMfeS 


Charles  Young 

Telephone  -  Mayfair  6526 
Open  9  a.m.  until  6.30  p.m. 


.Antiques 
Objects  of  ~Kx\ 


ait  6 


Oapestries 


This  wonderful  Convex  Mirror  has  recently  been  acquired  by  the  above  Krn 
With  the  original  plate.    In  fine  condition.    Sizes  as  follows  :  — 
Height  overall,  6  ft.  10  in.  ;   width,  4  ft.  (i  in.  ;  size  of  mirror,  2  ft.  H  in. 


107,  Wigmore  Street 
Portman  Square 

LONDON,    W.  1 


LXXXl 


The  Connoisseur 


WICKLOW, 


Telephone  :  JKtayfair  5235 


LIMITED 


Jlntique  (English  Furniture, 
Ch  ina,  Qlass,  P Mures  . 


RARE    OAK    SIDE-TABLE.    7   FT.  LONG 


14,  Davies  Street,  Berkeley  Square,  LONDON,  W.l 


By  Special  Appointment  to  H.M.  The  King 


ANTIQUE 
FURNITURE 
■* 

Furniture 
Decorations 
Panelling 
(  arpets 
Curtains 
Bedding 
■  < 

Schemes  and 
Estimates 
Submitted 


An  Antique  Chippendale 
Elbow  Chair 


WYLIE  &  LOCHHEAD,  IP 

45,  Buchanan  Street,  GLASGOW 


Flower  &  Fraser 

  LIMITED   

141,  New  Bond  St.,  London,  W.l 


Telephone:  Mayfair  6022 


Queen  Anne  Gesso  Mirror,  with  original  bevelled  Vauxhall  Plate. 


ANTIQUES 
DECORATIONS 


WORKS  OF  ART 
FURNISHING 


December,  Wll.  X<>. 
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A.  L  O  Y  S I  A. 

(R.  HERIOT  and  M.  BRAMLEY) 


117,  MARINA 

ST.  LEONARDS  -  ON  -  SEA 


Telephone:  Hastings  1283 


Dealer 
in  Antiques 


The  pieces  illustrated  in- 
clude an  Antique  Walnut 
Commode. 

One  of  a  pair  of  French 
Mirrors,  Louis  XVI. 

Old    English    Cut  -  glass 
Wall  Lights,  one  of  a  set 
of  four. 
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i  IP]  N. 

Miniature  Chippendale  Cabinet,  exquisitely  modelled 
in  silver,  bearing  London  hall  mark,  1836.  Weight, 
41  oz.  Size,  7 $  in.  high  by  5i  in.  wide  by  4i  in. 
deep.  Contains  four  drawers,  lined  cedar-wood  for 
storing  cigarettes.  Price  20  Cms. 


Jfor  (Tfyrtstmas 

ANTIQUE 
SI  LVER 

The  Gift  of  Taste  and 
Discrimination. 


T.  LEONARD  CROW 

(From  Mappin  8  Webb,  Ltd.) 

Specialist  in  Jlntique  Silver  and 
Old  Sheffield  "Plate 

Lamerie  House,  Gray  Street, 
Duke  Street,  W.  1 


(Close  to  Selfridgc's) 


Antique  Silver  Salver,  Early  George  III.  London 
hallmark,  1766.  Weight,  12  oz.  18dwt.  Diam- 
eter 8i  in.  Price  18  Gns. 


'Phone : 
Ambassador  9638 


And  at 
GUILDFORD,  Surrey 


Antique  Silver  Cake  Basket,  Early  George 
Maker,  William  Plummer.  London, "1769.  Marks 
are  clearly  defined,  and  the  basket  is  in  perfect  and 
original  state.    Weight,  20  oz.        Price  30  Gns. 


Blumentbal 

]£ngUsb  &  ifrencb  periofc  furniture 
Ipurcbaeefc  anb  Scll> 


One  of  a  pair  of  Louis  XV  Encoignures  in  Tulipwood  and  Kingwood,  with 
Bre3tia  marble  tops    31  in  wide    Stamped  Hansen  ME 

Ifoapoleon  Ibouee  -  Ic,  Iking  Street, 

St.  James's,  Xonfcon,  S.ITCU  oZ%£°&* 


A  Jacobean  Carved  Oak    Refectory  Table;     in   fine  original 
condition;  length  7  ft.  2  in.,  depth  2  ft.  Sin. 
A  very  interesting  early  Model  of  a  Ship  of  War. 

GENUINE  ANTIQUE  FURNITURE 
EARLY    BRASS  AND  PEWTER 

Collected  with  care  and  discrimination.  A  visit  or 
enquiry  appreciated.     Positively  moderate  in  price 

REUBEN  SHENKER 

XLbc  ©IS  ©aft  Galleries 

70,  Red  Lion  St  ,  Holborn,  London,  W.C.  1 

(Between  Kin^sway  and  Chancery  Lane) 


December,  1927.    No.  ccexvi. 
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W.  E.  HURCOMB 


CALDER  HOUSE,  PICCADILLY,  LONDON,  W.  1 

(Entrance:  1    Dover  Street)  Phone:    REGENT  6878-9 


EXPERT 
VALUER 

FOR 
PROBATE 
AND  ALL 
PURPOSES 

HOUSEHOLD 
VALUATIONS 

(Castle.  Mansion 
or  Cottage) 

PEARLS 
EMERALDS 
DIAMONDS 
ANCIENT 
SILVER,  etc 
Valued  or 
sold  by 
Auction 


A  few  of  the  principal  Lots  sold  on  October  14th.  JEWELLERY  : 
Emerald  and  diamond  pendant,  with  ring  and  bracelet,  £1,295;  a  diamond 
pendant  and  necklace,  £891)  ;  a  diamond  hair  ornament,  £445  ;  a  diamond 
and  platinum  necklace,  £380  ;  a  diamond  suite,  £431  IDs.  ;  a  pair  diamond 
earrings,  £225  ;  a  diamond  tiara,  £205  ;  a  diamond  necklace  and  pendant, 
£180  ;  a  diamond  pendant,  £110  ;  a  coloured  pearl  bangle,  £150  :  a  pair  of 
earrings,  £105  ;  a  pair  emerald  and  diamond  earrings,  £125  ;  an  emerald 
and  diamond  bracelet,  £120;  a  sapphire  and  diamond  ring,  £140;  a 
diamond  ring,  £117;  a  head  ornament,  £100.  Silver  ;  Seventy-two 
Georgian  gadroon-edge  dessert  plates  (one  plate  illustrated),  15s.  Id.  oz., 
£946;  a  James  II.  1685  wine  jug,  42  ozs.,  330s.  oz.,  £693  :  a  William  III. 
1699    Irish  2-handled  cup  and  cover,  58  ozs.,  130s.  oz.,  £377;  a  set  of  3 


William  III.  1698  sugar  dredgers.  21  ozs.,  320s.  oz.,  £336;  Ojueen  Anne 
cup  and  cover,  tils,  oz.,  £218  Is.  (id.  ;  a  William  III.  1700  tankard,  32 J  ozs., 
85s.  oz.,  £138 2s.  6d.  ;  Charles  II.  1660  rose  water  dish,  24  ozs.,  115s.  oz., 
£138  ;  ditto  caudle  cup  and  cover,  20J  ozs.,  140s.  oz.,  £143  10s.  :  6  Irish 
butter  dishes,  85  ozs.,  50s.  oz.,  £l(i2  10s.  ;  a  set  of  Georgian  candlesticks, 
£81  ;  Charles  II.  tankard.  28  ozs.,  58s.  6d.  oz.,  £81  18s.  ;  two  pairs  of 
Georgian  candlesticks,  £89;  Geo.  II.  cream  boat,  4J  ozs.,  127s.  6d.  oz., 
£47  18s.  9d.  ;  George  I.  Irish  bowl,  6|  ozs.,  97s.  fid.  oz.,  £33  18s.; 
George  11.  kettle,  lamp,  and  stand,  58  ozs.,  28s.  6d.  oz.,  £79  15s.;  a 
George  I.  1726  plain  flagon,  42J  ozs.,  26s.  oz.,  £55  5s.  ;  two  pairs 
George  III.  candlesticks,  £50;   two  miniatures,  £95. 


11,  Spring  Street, 
PADDINGTON,  W.2 

Dealer  in  Antique  Carpets,  Tapestries,  Embroideries,  and  Silk  Brocades 


J.  M.  Pontremoli, 


■BBBB 


■STSISftlSfflSftlilSlSt^ 


ip©' 


Genuine  old  Persian  fine  Meshad  Carpet    fawn  ground,  light  blue  border,  various  blue,  terri-cotta,  red  and  orange  colour  in  the  design,  .  ■ 

semi-antique.    Size,  12  ft.  5  in.  by  6  ft.  6  in.    Price  £7  2. 

Expert  Carpet  and  Tapestry  Restorer  and  Cleaner.  Telephone:  PADDINGTON  6664.  Prompt  Attention  given  to  all  Trade 


LXXXV 


The  Connoisseur 


beautiful  ^Anti 

ique  Juniiture 

GhtOte-WorM  Galleries  | 

65,  DUKE  ST.,  GROSVENOR  SQ.,  W.  1 1 

Six  doors  from  Oxford  Street,  on  the  South  or  May  fair  side.    Near  Selfridge's. 


TO  AMERICAN 
COLLECTORS. 

Enquiries  are  solicited. 

Visitors  to  London  are  invited 
to  inspect  our  collection,  ser 
out  in  20  rooms. 

We  attend  to  crating,  freight, 
consular  declarations,  and 
delivery  to  your  door  in 
anv  part  of  the  world, 
without  any  trouble  to  you 
whatever. 

Within  a  few  hours  we  can 
quote  you  for  delivery  to 
your  door  of  any  articles 
selected.  When  visiting 
Selfridge's,  or  the  Wallace 
Collection,  do  not  fail  to 
view  our  exhibition. 

Visitors  are  not  asked  to 
purchase. 


OUR  ILLUSTRATED  CATALOGUE 

(40  pages,  225  photos  >  sent  on 
receipt  of  3d.  stamps,  contains: — 

(1)  "Useful  Household  Hints,"  by 
H.  Stanley  Barrett,  Architect. 

(2)  Suggestions  as  to  Furnishing, 
Colour  Schemes,  etc.,  of  various 
rooms,  by  Mrs.  Barrett. 

(3)  Furniture  as  an  investment. 

(4)  Hints  on  buying  antiques  and 
on  fakes. 

(5)  List  of  dates  and  periods. 

(6)  Complete  illustrated  catalogue, 
with  prices,  arranged  alphabetically. 

(7)  How  to  furnish  your  home  for 
£100. 

COUPON. 
1  enclose  3d.  for  Illustrated  Catalogue. 
(English,  Colonial  or  Foreign 
Stamps  accepted.) 

Name  

Address  


FOR  SALE.     The  Oak  Panelling,  Mantelpiece,  2  doors  (linen  fold),  removed 
from  the  above  room.    Size  of  room:  16  ft.  by  12  ft.  6  in. 


PICTURES  BY  OLD  AND  MODERN  MASTERS 


Elizabeth  of  York.  Consort  of 
I  Period  Portrait.)   Size:  20  in 


EXAMPLES 

of  the 

EARLY 

ENGLISH 

FRENCH 

DUTCH 

and 

ITALIAN 
SCHOOLS 

Inspection 
Invited 


Mrs.  LOUISE  C.  HOYLE 

fA.  T.  LEEMINGI 

^SeSt^,^  Manchester 


Tel.  4738  Central. 


Collection    of    Water- Colour  Drawings 

December,  1927.— No.  eccxvi. 


WARNING ! 

BUY  PEWTER 

From  those  who  understand  the  busi- 
ness thoroughly,  or  you  may  get 
BADLY  STUNG. 

FOR 

GENUINE  OLD 
PEWTER 

CALL  OR  WRITE  TO 

RICHARD  NEATE 

(Member  of  the  British  Antique  Dealers'  yissociation ) 

92,  Albany  St.,  Regent's  Park 
LONDON,  N.W.  1 

OLD  PLWTER  VALUED  FREE  OF  CHAROL 
25  Years'  Experience  at  your  Service 

Telephone:    MUSKUM  3883. 
Cable  Address  (via  Western  Union): 
"  PEWTER,  LONDON." 
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ARTHUR   GODDEN    81  SON 


43,  ANN  STREET,  WORTHING 

— ^  , —       u      _  -~ — '  '  ■  — 


A  very  fine  Serpentine  Front  Sheraton  Sideboard. 


OPEN  SATURDAY  TILL  6.30 


SCOTLAND 


A  FEW  EXAMPLES  OF  GEORGIAN  SILVER. 

Basket,  34  oz.,  1759.       Set  of  three  Tea  Caddies,  34  oz.,  1763-65 

Pair  of  Sugar  Casters.  Teapot,  15  oz.,  1794. 

Miniature  Porringer,  1763.       Coffee  Pot,  34  oz.,  Abdn.,  circa  1760. 
Pair  of  Salts.  Abdn.,  circa  1760. 


JOHN  BELL 

29,  Windmill  Brae,  and  5'7,  Crown  Street 

ABERDEEN 


"  Monarch,"  Oil  Painting,  36  in.  by  24  in., 
by  W.  Clark,  Greenock.  1838. 

Sailing  Ship  Models.  Old  Needle- 
work Fire-  Screens.  Samplers 

A.  L.  MACKINNON 

2 16,  Union  Street 

ABERDEEN 
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JOSIAH  WEDGWOOD  &  SONS1^ 


ASK    YOUR    DEALER    FOR    PRICES    AND  PARTICULARS 


Volume  2  in  preparation. 
New  Edition  of  thi  great  Viennese  work  on  carpets. 


OLD  ORIENTAL CARPETS 

IssueJ  by  the 
AUSTRIAN  MUSEUM  FOR  ART   AND  INDUSTRY, 
with  Text  by 
Frederick  Sakre  and  Hermann  Trenkwald. 
Translated  by  A.  1".  Kendrick. 

Two  vols,    im  1.  folio,  with  120  plates  in  monochrome  and 
colours;  buckram.  £56.  or  in  half  calf,  £58.  1926. 

The  first  volume  contains  35  coloured  plates  and  'Iri 
in  monochrome:  the  second  volume  will  probably 
contain  the  same  proportion  of  coloured  plates. 

The  reproductions  of  the  new  edition  will  far  surpass  the  old, 
for  it  is  in  this  field  that  enormous  progress  has  been  made 
during  the  last  30  years.  Favourable  circumstances  have  made 
it  possible  to  reproduce  the  carpets  hy  a  direct  process  and,  for 
the  purpose  of  the  coloured  plates  which  form  the  bulk  of  the 
work,  the  originals  have  been  accessible  in  most  cases  for  testing 
and  comparison  right  up  to  the  moment  of  completion.  For  the 
first  time  the  real  beauty  of  these  carpets  is  made  apparent. 


Specimen  plates  of  Volume  2  are  now  on  vieu 


BERNARD   QUARITCH  LTD. 

11,  Grafton  St.,  New  Bond  St.,  London,  W.  1 


-Til 


BURLINGTON 

5&  -  Wv~  i££ 


Antiques  and 
Works  of  Art 
*  faithfully  * 
reproduced  in 

Colour  or 
ftackandWliiie 


^18-526  Q0SW6LL  ROAD 

LONDON.  E.C.I. 

Telephone.  yf  Telegrams'. 

CLerkenwQLl782j--(2//nes)    "Chatclain  'Phone,  London'.' 


December,  11)27. — NV 
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PHILLIPS,  SON  &  NEALE 


VALUERS  for  PROBATE 
AND  FIRE  INSURANCE 

and 

AUCTIONEERS 

OBJETS  D  ART,  PICTURES, 
FURNITURE,  PORCELAIN, 
SILVER,  JEWELS  &  WINKS 

at  their 

FIFE  GREAT  ROOMS 


HARRY  PHILLIPS 
FOUNDER  1796 


73,   NEW   BOND   STREET,  W.i 


MA' 


JAMES  FALCKE 

DEALER  IN  ANTIQUES 

32,  Duke  St.,  Manchester  Square 
LONDON 


(Four  doors  from 
Selfridge's.) 


' Phone : 
Langham  3068. 


■ 


Inspection 
invited. 


All  goods 
marked 
in  plain 
figures. 


Gothic  Carving  in  wood,  first  quarter  16th  century. 

EVERY  DESCRIPTION  OF  EARLY 
PERIOD     ANTIQUES  PURCHASED 


NOW  READY 

Reproductions  of  the 
Complete  Woodcuts 
of  Albrecht  Dlirer 

Edite-'  by  Dr.  Willi  Kurth  (Custodian  in  the  Kupferstichkabinett, 
llerlin).  Introduction  by  Campbell  Dodgson,  Esq.,  M.A.,  C.B.E. 
(Keeper  of  Prints  and  Drawings,  British  Museum).  This  complete 
edition  of  Diirer's  Woodcuts  will  be  welcomed  by  scholars  and 
laymen,  seeing  that  they  have  long  felt  the  need  of  it.  Approxima- 
tely 350  woodcuts  are  reproduced  by  means  of  etched  line  blocks. 
Every  device  of  modern  technique  has  been  used,  in  order  that  the 
wealth  of  creation,  to  be  found  in  the  work  of  this  versatile  artist, 
might  be  presented  in  a  worthy  form.  Folio.  Limited  Edition; 
•.250  bound  in  buckram,  "250  in  portfolio. 

A  prospectus  will  be  scut  ij  desired.    £~  10s. 

Books  for  the  Collector 

Foyles  hold  an  immense  stock  of  books  (new  and  second-hand)  on 
every  conceivable  subject,  including  the  collecting  of  Prints,  China, 
and  Pottery  ;  also  on  all  other  subjects  of  interest  to  the  Connoisseur. 
Send  list  of  requirements,  or  mention  interests,  and  suitable 
catalogues  will  be  sent  post  free. 

Books  purchased — a  single  volume  to  a  library. 

Expert  I  aluers  sent  any  distance. 

W.  &  G.  FOYLE  Ltd. 

Art  Booksellers  and  Publishers 

119-125,   Charing  Cross  Road,   LONDON,  W.C.2 
'Phone:  Gerrard  9310  (3  lines). 


1  I 
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PUT  THE 


Good  blockmaking  is  not 
a  mechanical  business. 

Just  as  a  picture  is  part 
of  the  artist  who  painted 
it  so  are  K.  rS2  C  blocks 
a  necessary  part  of  the 
picture's  reproduction. 

The  same  care  —  the 
same   individual  spirit 

infused  into  the  original 
work  is  faithfully  pre- 
served by  men  who  are 
artists  in  reproduction. 

HAVE  ALL  YOUR 
BLOCKS  MADE  BY 
KNIGHTON  <S?  CUTTS. 

It  costs  no  more,  anyway 
— and  the  result  is  infin- 
itely more  gratifying. 

Telephone :  Central  6893. 


Into  your 

K]©RAV0(K]© 


J  L 

Set  of  five  KANG-SHI  BLUE  and  WHITE  VASES 

£75    O  0 


HeiKht  20 


HciKlH  23  in. 


FREDK.  AXFORD    Jntiquc  Dealer 

304,  VAUXHALI.  BRIDGE  ROAD,  LONDON,  S.W.  I 

One  minute  from  Victoria  Station.     Telephone  Victoria  6349.     Trade  supplied* 

n  r 

December,  1927. — No.  ccexvi. 


Notice  of  Removal 


W.  Pease  &  Son 

Antique 
^Dealers 

13,  PARK  STREET 


wish  you  to  kindly  note  that 
their  NEW  ADDRESS  is 

36,  PARK  STREET 

Opposite  the  old  shop 

NOTTINGHAM 


xc 


TUDOR  GALLERIES 

Proprietor:  MRS.  A.  M.  BROWETT 

Cannon   Street,  BIRMINGHAM 

Telephone:   Central  1962 
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CHAS.  J.  SAWYER,  Ltd. 

12  &  13,  Grafton  Street 
Old  Bond  Street  -  LONDON 


EXCEPTIONALLY  FINE  WALNUT  CHAIR 
IN  ORIGINAL  CONDITION 

Antiques  of  every  description  bought  and  sold 


H.  M.  LEE  &  SON 

OF  KINGSTON-ON-THAMES 


Cbc  ©Ifc  (Sable  iSallerics 

37,  High  Street 
KINGSTON 

"Phone:  1546 


IbillLucnv  Ibouse 

id  at        Portsmouth  Road 
ESHER 

'  "Phone  :  875 


An   early   18th-century    Walnut   Stool   with   carved   cabriole  legs. 
A   fine   early    18th-century   Walnut   Wing-chair  with  carved  front 
and  back  legs. 

An  interesting  and  representative  collection  of 
1 8th-century  Furniture,  Porcelains,  Pictures, 
and  Works  of  Art  on  view  at  both  our  branches 

EVERY     ARTICLE     GUARANTEED     STRICTLY  GENUINE 

SEVERAL    FINE    QUALITY  .WALNUT  PIECES   IN  STOCK 


A  Book  for  Collectors,  Dealers, 
and  all  interested  in  Books. 

ENGLISH  BOOKS,  1475-1900.  A  Sign- 
post for  Collectors.  By  Charles  J. 
Sawyer  and  Harvey  Darton.  With  100 
illustrations.  Vol.  I.,  Caxton  to  Johnson  ; 
Vol.  II.,  Gray  to  Kipling.  2  volumes, 
handsomely  bound  in  buckram,  gilt  tops. 

£2  2s. 

"It  is  fat-  the  best  collecting  guide  to  English 
Literature  that  has  ever  appeared,  and,  with  its 
many  bibliographical  and  critical  notes,  and  its 
hundred  reproductions  of  title-pages,  it  will  serve 
as  an  invaluable  supplement  to  the  literary 
histories." — The  Spectntor. 


Two  Important  Art  Books 
at  Special  Prices. 

HAD  EN  (Sir  Francis  Seymour),  The 
ETCHINGS  of.  By  Malcolm  C.  Salama.n. 
With  about  100  reproductions  of  this  great 
Master's  work.     Published  at  £2  2s.  net. 

Special  Price,  £1  8s. 

Including  also  a  Chronological  List  of  the  artist's 
Etchings  and  Mezzotints,  their  plate  measurements, 
number  of  trial  proofs,  published  states,  etc. 


HODGSON  (Campbell)  OLD  FRENCH 
COLOUR-PRINTS.  With  88  coloured 
and  other  reproductions  of  some  of  the 
famous  French  Colour- Prints.  Published 
at  £3  3s.  net.  Special  Price,  £2  2s. 


Indispensable  to  Print  Collectors. 

FAGAN    (Louis)    COLLECTORS'  MARKS. 

New  Edition,  enlarged  and  now  containing 

illustrations  and   descriptions  of   over  900 

marks,   arranged   and    edited    by   M.    I.  I). 

Einstein  and  Dr.  M.  A.  Goldstein.  Only 

300  copies  issued.  £2  5s. 

An  indispensable  reference  bool<  for  collectors  of 
prints  and  drawings,  which  will  soon  be  very  difficult 
to  obtain. 

XCt 


The  Connoisseur 

MARTIN  &  CO.,  Ltd. 

:    The  Country  Jewellers  : 

Pearl  and  Diamond  Merchants 

Promenade,  CHELTENHAM 

ESTABLISHED    1S06.  PHONE 


YOUR    ENQUIRIES  ESTEEMED 


Charles  II.  Tankard,  weight  19.500  dwt.,  date  1685. 
In  very  fine  condition. 


New  and  second-hand  Pearl  Necklets. 

Diamond  Watch  Bracelets.    Gem  Rings,  etc. 

18-ct.  Gold  English  Repeating  Watches. 

Early  English  Clocks. 

Rare  and  interesting  collection  of  Antique 
Silver,  Old  Sheffield  Plate,  etc. 


(5rav  &  Go, 

94,  WIGMORE  ST. 
LONDON,  W.i 


v 


Olo  Chinese  Curios  aito  tUorfcs  of  art 


#2 


HONG 

KONG 

SHANGHAI 

AND 

PEKING 


A 


Cloisonne  and  Canton  Enamel  of 
every  description ;  Carved  Red 
Lacquer  ;  Old  Chinese  and 
Mongol  Rugs  ;  Large  stock  of 
small  Porcelain,  Snuff  Bottles, 
etc. ;  Peking  carved  Glass  Bowls, 
Plates  and  Dishes ;  Coromandel 
and     Red     Lacquer  Screens, 


Cabinets,  Mirrors,  Bookcases,  etc. 
Large  stock  of  Chinese  Vase, 
Plate  and  Bowl  Stands  ;  Chinese 
Jade  Trees;  Chinese  Glass  Trees 
and  Flowers;  Carved  Stone  Pen- 
dants; Chinese  carved  Blackwood 
Furniture ;  Chinese  Silk,  Shawls, 
Brocades     and  Embroideries. 


Special  quotations  for  impcrt  orders.    Furniture,  Carpets,  etc.,  can  be  designed  to 
suit  customers'  special  requirements  and  made  in  China  and  under  the  supervision 
of  our  own  resident  buyer. 

We  supply  some  of  the  keenest  houses  in  London 
and    invite    the    trade   to   compare    our  prices 

Our  new  Catalogue  is  now  in  the  press  and  we  shall  be  pleased  to  send  you  a  copy. 


Che  Green  fros 

IMajor  and  Mrs.  A.  Y.  Whishaw) 

Old  English  furniture 
Old  Chinese  Porcelain 
:    Old  .leuxllerp  : 

HASLEMERE 
SURREY 


Telephone:    324  Haslemere 


i  rade  Supplied 


Half-day  Wednesday 


Important  French  Ormolu  Clock. 
3-t  in.  high. 


Set  of  two  Arm  and  six  Single 
Hepplewhite  Chairs,  in  original  state. 
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Established  1892 


Telephone  :  Gerrard  7621 


J.  Leger  &  Son 

13,    DUKE  STREET 

ST.  JAMES'S,  LONDON,  S.W.I 

©U  paintings 

by 

©lb  roasters 

of  the 

ENGLISH,  FRENCH,  DUTCH, 
GERMAN  S  ITALIAN  SCHOOLS 


Inspection  cordially 
invited. 


Oil  Paintings 
purchased. 


FRANCIS  COTES 


Born  1726;  died  1770 


Over    Half   a   Century's  Experience 

as  High-Class 

PICTURE  FRAME  MAKERS 

Carvers,  Gilders,  Picture  Liners,  and 

RESTORERS 

PICTURE  DEALERS 

FRAMES  MADE  TO  CUSTOMERS'  OWN  DESIGNS 

CHAPMAN  BR0S  (Chelsea)  L™ 

241,  KING'S  ROAD,  CHELSEA,  S.W.3 

Studio  and-Works  :  Telephone: 
245a.  KING'S  ROAD  KEN.  0674 

Warehouse:   1  1.  CHURCH  STREET 


41,  DUKE  STREET 
Manchester  Square,  W. 

Mayfair  1357 


EDGAR 

(W.  H.  ADGEY  EDGAR) 


169,   PICCADILLY,  W. 

Regent  3594 


Old  Chinese  Porcelain  and 
Decorative   Works  of  Art. 


Coromandel  Screens,  Lacquer, 
Ivories   and  fine  Carvines. 


Old  English  Furniture. 
Farm  House  Oak. 

Mr.  Edgar,  besides  speaking 
the  Chinese  language  fluently, 
has  lived  in  China  over  twenty 
years.  He  will  be  glad  to 
offer  any  advice,  free  of 
charge,  to  those  interested  in 
Chinese  Art  or  the  Chinese. 


Fine  Porcelain  Water  Cistero,  decorated 
with  lotus  flowers  in  blue  and  white. 
24  in.  diameter.    (Kien-Lung  period. > 
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Charles  (.  Sneyers 

The  Tudor  Rose,  HASLEMERE,  SURREY 


Telephone :  Haslemere  362. 
Telegrams  <§■  Cables: 
Sneyers,  Haslemere,  Surrey. 


Early 

Closing 

Wednesday. 


mil 

101 

Hill 

MM 

An  early  XVIIth-century  House  containing 
one  of  the  finest  stocks  of  Genuine  Old 
English  Furniture  in  the  South  of  England. 


West  End  Quality—Country  Prices. 


R.  KIDSON  SWALES 

Hntiques  ano  ^Decorations 


Fine  Antique  Walnut-fronted   Bureau,  shell  inlay  with  fan 

corners,  relieved  with  string  inlay. 
Pair  of  fine  Rockingham  Vases.  6  in  high  (Puce  Griffin  Mark). 
12;  in.  Imari  Plaque.  Height.  3  ft  6  in.:  Width.  3  ft  : 
Depth.  I  ft   7  in 


OLD    SHIP  PRINTS 

By  E.  Keble  Chattertox.  With  1 5  illustrations  in 
colour  and  95  in  black  and  white  from  old  naval 
prints  in  the  Macpherson  Collection.  42s.  net. 
Also  a  special  edition  on  hand-made  paper  with 
three  extra  plates  in  photogravure,  hand-printed  in 
colour,  limited  to  125  numbered  copies.  105s.  net. 
"  In  this  comprehensive  work,  beautifully  illustrated  as  it  is, 
Mr.  Chatterton  traces  the  ship  from  the  earliest  woodcuts  up 
to  the  end  of  the  nineteenth  century.  The  text  is  full  of  in- 
formation .  .  .  and  probably  no  volume  has  ever  held  so 
comprehensive  a  collection  of  nautical  prints."—  Daily  Mail. 

DECORATIVE  MOTIVES  OF 
ORIENTAL  ART 

By  Katherixe  M.  Ball.  With  673  illustrations 
in  black  and  white.  £2  12s.  6d.  net. 

Miss  Ball  is  already  recognised  as  an  authority  on  Oriental 
art,  and  has  made  a  life  long  study  of  her  subject.  The 
present  book,  which  is  based  on  many  years  of  research  and 
enquiry,  is  intended  to  meet  a  need  greatly  felt  for  an  in- 
terpretation of  the  motives  that  enrich  the  art  of  the  Orient. 
In  it  the  author  covers  the  whole  ground  of  Oriental 
mythology  and  folk-lore  as  manifested  in  works  of  art. 

An  invaluable  handbook  on 
PICTURES  and  HOW  TO  CLEAN  THEM: 
to  which  are  added  Notes  on  Things  useful 
in  Restoration  Work 

By  T.  R.  Beaufort,  has  just  been  published,  fully 

illustrated,  at  6s.  net. 
A  useful  manual  on  a  fascinating  subject,  which  will  be 
required  not  only  by  expert  picture  dealers,  but  also  by  the 
picture  lover  who  is  anxious  to  know  how  best  to  protect 
his  pictures  without  recourse  to  the  expert. 

An  illustrated  prospectus  of  any  or  all  of  these  books  is  obtainable, 
gratis,  from  the  publishers. 

JOHN  LANE  THE  BODLEY  HEAD  LTD. 
VIGO  STREET  LONDON,  W.l 


THE  GALLERIES 
1,    COOKRIDGE  STREET 


LEEDS 


Reproduction 
English 

"7 1/ 


of  18th-century 
Wallpaper 


GREEN 

& 

ABBOTT 

Ltd. 

Have  in  stock 
sets  of  Old 
Chinese  and 
copies  of  both 
English  and 
Chinese  hand 
painted  wall- 
paper made 
in  their  own 
Studio. 


123, 

WIGMORE  ST., 
PortmanSq..W.l 

'Phone  : 
May  fair  5800 
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Jacobean  Cabinet  in  original  condition 

EDWARD  NIELD 

Member  of  the  Antique  Dealers'  Association 

JEarlv?  B£ntilieh  jfurniturc,  ipottcn?  an&  C3la^t3 

223,  Corporation  Street 
PRESTON 


Telephone 
244 


Telephone 
Alter  Business  Hours 
765 


W.  F.  GREENWOOD 

AND  SONS,  LTD. 
Antiques 


JUDGE'S  CHAIR  COCK-FIGHTING 


24,  Stonegate,  YORK 
lO,  Royal  Parade,  HARROGATE 


ANTIQUES  and  WORKS  OF  ART 

AS  XMAS  AND  NFAV  YEAR  GIFTS 

— 'HE  idea  that  ANTIQUES  are  costly 

V  I    (~\  and  expensive  is  quite  erroneous.  With 

V__^/  very  few  exceptions  an  acceptable 
Antique  costing  from  one  or  two  pounds  can  be 
obtained  from  all  dealers.  Such  gifts  give  greater 
pleasure  to  the  recipient  than  those  modern  atroci- 
ties specially  manufactured  at  great  cost  and  labour 
to  meet  that  continuous  cry  during  the  great  shop- 
ping campaign,  "  What  shall  we  give  Him  or  Her  ?  " 


EARLY    JACOBEAN     PERIOD  HOUSE 

BUCKS.,  WENDOVER 

:  FOR  SALE,  FREEHOLD  : 
WITH    OR  WITHOUT 

THE  VALUABLE  COLLECTION  OF  ANTIQUES 

A  wonderful  old  house  (.bearing  date,  1616)  in  a  completely  rural  position. 

The  full  sense  of  antiquity  is  preserved. 

Old  ball  witb  beamed  and  raftered  ceiling,  dining  room  with  oak  floor, 
drawing  room  with  panelled  walls,  old  oak  staircase  to  lounge  with 
raftered  ceiling,  8  bed  and  dressing  rooms,  bathroom,  offices,  electric 
light  from  plant,  good  water  supply,  radiators  on  ground  floor,  tele- 
phone, garage,  garden  with  lawns,  etc..  and  field,  in  all  nearly  5  acres. 

Or  unexampled  interest  to  lovers  of  old  houses. 

Strongly  recommended  from  personal  knowledge  by 

HAMPTON  &  SONS,  20,  St.  James'  Square,  S.W.I  iB.38640) 


A.  TIMMS,   113,  Sydney  Street,  Chelsea,  S.W.  3 


Telephone  :  Kensington  4099 


of  the  British  ./«//?/«•  P, 


.  Soutl)  Kensinetc 


limit.-  Chelsea  T< 


Fine 

Collection  of 

GENUINE 

ANTIQUES 

always 
in  stock 


BEST  PRICES 
GIVEN  FOR 
GENUINE 
ANTIQUES 


Set  of  Ave  single  and  one  arm  Hepplewhite  carved  mahogany  shield-back  Chairs,  in  original  condition 
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Donat. — Picture,  representing  Fisherman  and  his  wife 
on  the  shore,  entitled  "  Jannie  was  er  ook  by,"  by 

F.  R.  Donat,  size  40  by  50  cm.  In  perfect  condition. 
Further  particulars,  C.  H.  Geertz,  95,  Aelbertsberg- 
straat,  Haarlem,  Holland. 

Fine  Enamel-like  Painting,  13  by  9,  lady,  full  length, 
signed  Baka'owicz.  Offers.  Bloor  Derby  plates, 
Rockingham  tea-pot,  rich  decorations.    (No.  R1617.) 

Rembrandt,  Grand  Oil  Painting,  Disciple  leaning 
on  Staff  ;  also  beautiful  Miniature  Portrait,  by 
Nattier,  1750,  belonged  to  Huguenot  family.  (No. 
R1618.) 

Small  Collection  of  Sporting  Colour- Prints,  by 
Aiken  and  others.  Includes  Hunting,  Coaching, 
Cockfighting.  I'nframed,  in  original  state,  varnished. 
Seen  near  London  by  appointment.     (No.  R1620.) 

Portrait  of  a  Gentleman,  bv  Sir  Peter  Lely.  What 
offers  ?     (No.  R1621.) 

Delightful  Bijou  Georgian  Villa  (furnished  throughout 
with  genuine  antique  furniture),  standing  in  large  old 
world  garden  in  Dulwich  Village.  Ten  minutes'  rail 
from  Victoria.  3  reception  rooms,  4  bedrooms, 
housekeeper's  room  and  kitchen  offices,  with  every 
modern  convenience  and  labour-saving  device.  Will 
be  let  for  five  guineas  a  week  to  careful  tenant. 
First-class  reference  required.  Paine,  The  Laurels, 
60,  Dulwich  Village,  S.E.21. 

Eighteenth-century  Silk  Needlework  Pictures.  A 

private  collection  of  forty-two  of  different  subjects, 
in  perfect  order,  for  disposal  as  a  whole.     (No.  R1623.) 

The  Melton  Breakfast,  Proof  Engraving,  in  perfect 
condition,  framed  ;  also  Hawking  Parry  (pair). 
(No.  R1624.) 

Genuine   J.  Van    Hughtenburg,    24  by  30,  Scene, 

Courtyard  of  Blenheim  Palace,  subject,  Queen  Anne 
(with  her  black  servant)  visiting  the  Duke  of  Marl- 
borough when  buying  charges.  Also  gipsies,  ser- 
vants, cavaliers  and  animals.  £1,000  or  nearest. 
Carlo  Doli  i,  5  by  6,  Salome  with  Head  of  St. 
John.  £150.  And  others.  Cole,  87,  Locking  Road, 
Weston-super-Mare. 

Georgian  Winged  Mahogany  Bookcase,  Gothic 
tracery,  10  ft.  bv  9  ft.  Beautiful  condition  and 
colour.     (No.  R1626.) 

Oak  Panel,  suitable  for  back  of  altar,  The  Annuncia- 
tion, dated  MCLXVII I.  What  offers  ?  Also  other 
paintings.     (No.  R1527.) 

Collectors,  encashed  Bank  of  England  Bill,  date 
1X27,  face  value  £32  10s.  View  bv  appointment 
onlv  in  London.     (No.  R162X.) 


Water- Colour  Painting. 

seen  by  appointment. 


"  Kitty  Fisher."    Can  be 

What  offers  ?     (Xo.  K1629.) 


Private  collection  of  Ship  Models,  Ship  Paintings 
and  Engravings.  Also  large  collection  of  Nailsea 
Glass.     (No.  R1630.) 

Referee's  Chair  used  at  Cock  Fights,  eighteenth 
century.  Formerly  the  property  of  the  late  Empress 
Eugenie.     (No.  R1631.) 

Grandfather  Clock,  pine  case,  lo  in.  square,  brass  dial, 
one  hand,  going  order.  €5  IDs.  Appointment,  s, 
Highfield  Place,  Halifax. 


Reynolds  Painting,  £400.  Early  fireback,  collection 
old  purses,  bags,  needlework,  pictures.  House  over- 
crowded.   Appointments,  country.     (No.  R1635.) 

Ming  Pottery  figure  of  Standing  Immortal,  5  colour, 
46  in.  high,  from  collection  of  late  Lord  Moulton  ; 
written  guarantee.     (No.  R1636.) 

Offers  Wanted. — Mezzotint  after  Sassferrato,  en- 
graved by  W.  A.  Cox.  "  The  Madonna  at  Prayer." 

Size,  20  in.  by  15  J  in.  With  or  without  heavy  black 
oak  frame.    (No.  R1637.) 

A  small  collection  of  18th-century  Coloured  Prints 
after  Murillo,  Guido  Reni,  etc.,  in  perfect  condi- 
tion. Also  royal  proof  engravings  of  King  Charles, 
1641,  1649,  and  others  ;  several  pieces  of  19th-century 
Furniture  and  China.  MissChallinor,  15,  Parsonage 
Road,  Withington,  Manchester. 


WANTED. 


Freemasonry.  Collectors  or  Dealers  having  anything 
old  in  connection  with  Freemasonry  are  invited  to 
communicate  with  advertiser,  who  is  willing  to  pay 
high  prices  for  old  Masonic  manuscripts,  documents, 
certificates.  Also  old  Masonic  books,  pamphlets, 
broadsides,  exposures,  etc.  Masonic  china,  pottery, 
glass,  prints,  jewels,  aprons,  and  all  curiosities  bearing 
on  Freemasonry  desired.  Also  any  bound  or  loose 
pamphlets  and  newspapers  before  1770.  (No.  R1605.) 


Jenny  Lind. 

R1009.) 


Wanted  anything  relating  to  her.  (No. 


Public  School  Man,  twenty-live,  having  dealt  privately 
in  antiques  seven  years,  and  possessing  keenness,  good 
salesmanship  and  taste,  desires  position  in  first-class 
London  house.     (No.  R1613.) 

Old  Japanese  Colour- Prints,  also  Chinese  Paintings, 
etc.,  wanted  by  collector.  Please  address  offers, 
stating  price.  "  M  M."  Ludwigkirch  Platz  1,  Berlin, 
W.15,  Germany. 

Small  Enamels  of  Animals  wanted,  Horses,  Dogs, 
Foxes,  by  Essex,  Ford,  Bailey,  Soper,  Sutton.  As 
pins  or  unmounted.     (No.  R1619.) 

Old  Armorial  Ex  Libris  Bookplates.  S.  Fitch, 
Rugbv  Chambers,  Chapel  Street,  Bedford  Row, 
London,  W.C.I. 

Wanted  for  Oak  Hood  Clock  circa  seventeenth 
century,  arched  top  brass  dial  with  or  without 
movement  (bracket  or  long-case)  ;  also  hands. 
Square  of  dial  approximately  5}  in. ;  rise  of  arch 
approximately  If  in.     (No.  R1634.) 


ERRATUM. 

We  yen"  much  regret  the  mistake  that  was 
made  through  a  printer's  error  in  the  Abbey 
Gallery  advertisement  appearing  on  page  LXI. 
of  the  November  issue,  in  which  the  artist's  name 
was  spelt  "Cross"  instead  of  "  Gross." 
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Safe  transit — Expert  Bracking 


antiques 


Jfurniturc 


TOorhs  of  art 


GERHARD  &  HEY  LTD 


Great  St.  Thomas  Apostle    -  TLoilhoil 

(off  Cannon  Street)  *iJ\,  I  I V.  W  I  If 

E.C.4 


Old  Castle  Buildings 


LIVERPOOL 


Quantitv?  Cases.  Stoic  IRcoms  for 

accumulating  for  eventual  packing  ant> 
Shipping.      Consular  papers  Compiles. 

NEW  YORK 

Draeger  Shipping  Co.  Inc.,  8-10,  Bridge  Street 

BOSTON 

Stone  &  Downer  Co.,    148,  State  Street 

PHILADELPHIA 

John  L.  Vandiver,  2-4,  Drexel  Buildings 


A  Load  of  Packed  Antique  Furniture 


MR.  MURRAY'S  BOOKS 


CROWE  AND  CAVALCASELLE'S 
HISTORY    OF  PAINTING 

Vols.  I. — IV.    With  Notes  by  Lanston  Bouslas.    Vols.  V.  and  VI.    Edited  by 
Tancred  Borenius,  Ph.D.    This  Edition  contains  the  latest  additions  and  emendations 
of  the  Authors.    In  Six  Volumes.    With  '200  Illustrations.    'Jos.  net  each, 
Vol.     I.    Early  Christian  Art. 

Giotto  and  the  Giottesques. 

The  Sienese.  Cmhrian  and  North  Italian  Schools. 
Florentine  Masters  of  the  Fifteenth  Century. 
tJmbrian  and  Sienese  Masters  of  the  Fifteenth  Century 
Sienese  and  Florentine  Masters  of  the  Sixteenth  Century. 


Vol.  II. 
Vol.  III. 
Vol.  IV. 
Vol.  V. 
Vol.  VI. 


THE  MEDICI 


By  Sir  MARTIN  CONWAY,  M.l 
and  the  most  attractive  works  or 


By  Colonel  G.  F.  YOUNG,  C.B.  "  The  history  of  the  Medici  family  as  a  whole 
—their  rise,  their  course  upon  the  mountain  top  of  power  and  their  decline  and 
end.  The  most  judicious  and  reliable  authority  within  the  limits  it  sets." — 
Evening  Standard.    With  many  Illustrations.  In  Two  Volumes.    £3  :js.  net. 

THE  VAN    EYCKS  AND  THEIR  FOLLOWERS 

'  Will  take  its  place  anions  the  most  important 
." — Daily  Telegraph.    Illustrated.   £2  'J-.  net. 
Arrangements    hare    been    made    with  Booksellers 
enabling  them  to  offer  special  terms  for  the  above  works. 

INDIAN  ARCHITECTURE 

Its  Psychology.  Structure  and  History  from  the  First  Muhammadau  Invasion  to 
the  Present  Pay.  By  E.  B.  HAVKLL.  "  We  recommend  Mr.  Havell's  sane, 
thorough,  and  beautiful  work  to  the  attention  of  all  interested  in  the  past  and  future 
of  Indian  Architecture." — Outlook.    With  Illustrations.    New  Edition.    £2  2s.  net. 

ON    THE    OLD  ROAD 
THROUGH    FRANCE   TO  FLORENCE 

Reproductions  in  Colour  ot  32  Water-Colour  Sketches  by  A.  H.  HALLAM  Ml  K  It  AY. 
With  text  by  HENRY  W.  NF.VINSON  and  MONTGOMERY  CARMICH AEE. 
"  Mr.  Hallam  Murray's  pictures  bring  sunshine  into  the  pages.  They  make  us 
long  to  he  off,  to  linger  at  Caen.  Chenonceau.  Cahors,  and  Beaucaire.  There  is  a 
touch  of  true  poetry  in  his  work." — Daily  Chronicle.    Cheaper  Edition.    12s.  net. 

OLD    ENGLISH  PLATE 

Ecclesiastical,  Decorative  and  Domestic  :  Its  Maker*  and  Marks.  By  WILFRED  J. 
CRIPPS,  The  book  has  been  revised  and  no  trouble  has  been  spared  to  maintain 
the  high  standard  of  the  work  as  the  greatest  on  its  subject.  Eleventh  Edition, 
with  133  Illustrations  and  over  2.7(H)  Facsimiles  of  Plate  Marks  5s.  net 2. 


ALBEMARLE  STREET 


LONDON,  W.i 


„.".fuJUl. 
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This  modern  library  equipment  is  the  most  efficient 
and  tasteful  on  the  market.  Starting  with  a  small 
stack,  you  may  add  one  section  at  each  stage  of 
library  growth  ;  the  effect  is  always  beautiful. 


SECTIONAL 


Bookcase 


Sound  British  labour  ;  fine  figured  hardwoods  ; 
dust-proof  ;  books  easily  accessible.  The  cheapest 
and  most  satisfactory  you  can  buy. 

MINTY  BOOKCASES  CAN  BE  PURCHASED  BY  DEFERRED  PAYMENTS 

Write  for  New  Illustrated  Catalogue  containing  fullest  particulars  of  : 
Minty  Bookcases,  including  various  peiiod  styles  at  moderate  prices. 


(Dept. I  44-45,  HIGH  STREET, O XF ORD 

'       London  Showrooms    36,  Southampton  St..  Strand.W.C. 
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ROME 

ITALY 


RADAMES  ALOI 

FORWARDING  AGENT 
AND  COMMISSIONER 

91,  VIA   M  ARGUTTA 


M 


H.  BAGSHAW, 

257,    FULHAM    ROAD,   S.W. 3 
Antiques  Old   Furniture  China 

Pictures        Genuine  Specimens 


DVRQV     FINE  antiques 

O  I  DO  I  9  AND  CURIOS  :: 
12,  HOLLYWOOD  RD.,  FULHAM  RD.,  S.W.10 


B 


ISHOP 

  of   

IDEFORD 


Genuine  Antiques 

  in   

Furniture,  China,  Glass 


W.   BOSWORTH   &    SONS  Established  1841 

Antique  and  Fine  Art  Dealers,  NORTHAMPTON 
Fine  set  of  Coloured  Sporting  Prints  :  "THE  FOX  CHASE,"  "SOUTHERLY  WIND 
AND  CLOUDY  SKY."  F.  C.  Turner,  engraved  C.  Hunt.  Choice  collection  Old  Pewter 


STAMPS  PURCHASED. 


We  are  desirous  of  purchasing 
to  any  amount  collections,  or 
important  lots,  of  all  kinds  of  stamps,  old  and  modern.    Submit,  stating 
price  required,  and  an  immediate  reply  and  settlement  will  be  given. 
BRIDGER  &  KAY,  Ltd.,  1  70,  Strand,  London,  W.C.2 


COAGULINE 


Transparent  Cement  for  the  collector. 
Unrivalled  for  mending  bric-a-brac, 
jewellery,  antiques,  Kne  cabinet  work. 
Sets  quickly.  Ensures  a  permanent  imperceptible  union.  For  glass,  china, 
wood,  bone,  ivory,  marble,  ebony,  vulcanite,  etc.    Chemists,  6d.  and  1/-. 

OIL  PAINTINGS  by  Edwin  Ellis,  Buxton,  Knight,  and  others. 
WATER-COLOURS  by  Artists  of  repute. 
Old  Silver,  China,  Class,  Ivories,  Sheffield  Plate,  etc. 

L.  A.  &  H.  A.  DALBY,  7,  Town  Hall  Square,  BRADFORD,  Yorks. 

STANLEY     DRUCE    (Late  of  Druce  &  Co.,  Baker  St.,  W.U 
Dealer  in  Antiques  and  Furniture   

Specialities— Tapestries,  Oriental  Rugs,  and  Carpets. 
SOUTHWOLD,    NEW    BARNET,  HERTS. 

Repairs  Executed.  Plum.-:  138  Bar  net. 

TAtTiimiOS  ARNOLD  ETHERIDGE 

'"^  V I V  *        w  (Late  Frank  Davis  Ltd  ) 

WORKS    OF   ART       Pictures  Framed,  Cleaned  and  Restored 

15,  STEELHOUSE  LANE,  BIRMINGHAM 

G.  W.  FORD  &  SONS,  1 1  &  13,  Appleton  Gate,  NEWARK 

Fine  examples  of  ANTIQUE  FURNITURE,  SILVER, 
and  OLD  SHEFFIELD  PLATE  always  on  view. 
Established  1884  Jilso  at  290,  Glossop  Road,  Sheffield 

1.  FREEMAN   &    SON,  LTD. 

Scalers  In  Hntique  Silver,  Jewellers,  'Plume: 
Olt>  5bcfficlt>  plate,  China,  Glass,  etc.  Holborn  4633 

2,  WEST  46TH  ST.    and      DIAMOND  HOUSE.  37-38.  HATTON  GARDEN. 
NEW  YORK  LONDON,  E.C.I 


YE  ANTIQUARY 
48,    HIGH    STREET,  OXFORD 

18TH-CENTURY  OBJETS  D'ART  OF  ALL  DESCRIPTIONS 
ALSO  GRAHAM'S  JUNK  SHOP 


eirloom  Callers  (M.  K,  Grant)  100,  Queen's  Road, 

W.2  (1  minute  from  Whiteley's).  Every  Article  marked  in 
plain  figures.  Special  Terms  to  American  and  Colonial  Trade. 
Cheapest  in  district  for  Genuine  Antiques,      Tel.  :  Park  2 1 4 2 


REPAIRS  Valuable  Porcelain,  Enamel,  etc.,  Repaired  and  Restored 
MISS  SYLVIA  GYE,  27,  Holland  Road,  Kensington,  W.  14      par£  5755 

December,  1927.  —  No.  ccexvi. 


CECIL  A.  HALLIDAY 

44,  Broad  St.,  OXFORD 


OLD  ENGLISH 
I  FURNITURE, 

Etc. 

TELEPHONE  1161 


P 


H0T0GRAPHY 

ANTIQUES  AND  r 
WORKS  OF  ART  $ 


Lt.-Col.  0.  B.  HARTER 
54,  Cathcart  Road,  S.W.10 

—  Telephone :  Kensington  3808  — 


A.    E.    JAMESON    &  CO. 

Dealers  in  all  kinds  of  Antiques 

257,  Glossop  Road,  SHEFFIELD 


/7  AJTJ  r\  J  J  Z7  C  Old  Needlework,  China 
/iiV/7v^L'i-/J     Furniture,  Jewellery 

M.  JARVIS,  37,  Church  Street,  SHEFFIELD 

■AW  OLD    ENGLISH  PEWTER 

■  EYTON    OLD  COTTAGE  OAK  &  PINE 

■  ANGHAM  2007 

■M    48,  BLANDFORD  STREET,  BAKER  STREET. 

E.  A.  LINDOW,  Knightsbridge  Galleries     Licensed  Valuer 

(Member  of  the  British  Antique  Dealers'  Association)  Knightsbricige  Tube  Station 

Tel.:  3792  Kensington     31a,  Brompton  Road,  London,  S.W.  1 

And  47c,  Sandgate  Road,  Folkestone. 
Engravings,  Old  English  Pottery,  English  and  Irish  Glass  and  Porcelain 

S.  MANHEIM     Jntigue  China  and  Pottery 

FINEST  SELECTION  OF  SHIPPING  POTTERY  ON  VIEW  IN  LONDON. 

15,  Fordwych  Rd.,  N.W.2 

'Phone  :    Hampstead  6476 


56,  Ebury  St.,  Eaton  Square,  S.W.I. 

'Phone  :  Sloane  4684 


HI  n  HAK"  IN  I  AKTI  ANI1  FOR  SALE. — An  historical  old  Oak 
ULL»  Urtft  111  LARLLftm;      Staircase,  with  spiral  balusters,  etc. 

W.     H  .     M  A  W  S  O  N, 

13/15,  Lake  Road,  Keswick,  15,  Victoria  Street,  Windermere, 

Cumberland  Westmorland. 

W.   J.  McCOY  81  SONS,  LTD. 

BELFAST 

DEALERS     IN     ANTIQUES,    OLD    PRINTS,  Etc. 

Genuine  Examples  always  on  hand. 


FURNITURE,  PICTURES. 

CHINA.  GLASS,  Etc. 


W.  S.  MILLS 

10,  Southgate  Street,  WINCHESTER 


Oawa^ni-  A  r-»-i-  OLD  AFRICAN  AND  SOUTH  SEA 
OAVAbt  MKI    CARVINGS.    ARMS  &.  ARMOUR. 

OLDMAN,  77,  BRIXTON  HILL,  LONDON,  S.W.  2 


E.  OWENS,  5,  Exchange  St.  East,  LIVERPOOL 

Old  Chinese  and  English  Porcelain 
Old  Dutch  and  English  Pottery 
Wanted — Early  English  Stained  Glass 


R 


AND0LPH     Old  etiQlish  Furniture 

(ARTHUR)    Tel.  102  THE  TRADE  SUPPLIED 

6,  15,  16,  Bridge  St.,  HITCHIN,  Herts. 


D.  T.  SAINSBURY 

ANTIQUES 

1,  WEST  TERRACE,  QUEEN'S  RD.,  BOURNEMOUTH 


ESTABLISHED  21  YEARS 


TELEPHONE  1595 


Rare  Queen  Anne  Oak  Escritoire,  3  ft.  2  in.  wide.  Fitted  fall- 
down  front  and  well.    In  3  sections.    All  original  brass  mounts. 

H.  SPENCE,   25,  Pelham  Street, 

LONDON,   S.W. 7  By  South  Kensington  Station. 
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For  the  "Special  Occasions  '  which  occur  every  da^ 

Players 

Virginia  Cigarettes 

10  for  8D  20  for  14 

50  for  3  3  100  for  6  6 

WITH  OR  WITHOUT  CORK  TIPS 

(  Cork  of pure  natural gpowtli  ) 


Extra   Quality  Virginia 


Issued  by  the  Imperial  Tobacco  Company  (of  Great  Britain  and  Ireland),  Ltd. 


SUTTON    &    SONS    Antique  Gallerit 


Vicarage  Street,  FROME,  Som. 

Xicensefc  Valuers  'H>bone  96 


Ruskin  Pottery 


is  produced  and  can 
be  obtained  from  the 


Originator,  W.  HOWSON  TAYLOR,  Smethwick, 

near  Birmingham,  England 

Genuine  Unrestored  Tr^  supplied 
Old  English  Furniture,  etc. 

J.  C.  TYE,  Week  Street,  MAIDSTONE 


ANTIQUE 
FURNITURE 


W.  H.  WHITE 

4,  8  &  9,  College  Court 
GLOUCESTER 


ANTIQUES  weapons 

r~—-—"'\  ARMOUR 
[  VC/K/PS  j  PISTOLS,  etc. 

Capt.  E.  F.  BOULTBEE,  38,  Walcot  Street,  BATH 


CURIOS 


ANTIQUE  5 


.  &  A.  Kimbell 

182,  Aldersgate  St.,  E.C.I 

Established  1868 


JEWELLERY 


Reference  no. 


For  Office  use  only 


ENQUIRY  COUPON 


XMAS,  DEC. 
1927 


Name  (state  whether  Mr.,  Mrs.,  or  Miss) 

Address  in  full    

Subject  of  Enquiry  

Date    VJ27. 


(To  be  accompanied  by  a  remittance  value  5/-) 


N.B.— FOR    PARTICULARS    REGARDING    THE    USE    OF    THIS    COUPON    SEE    NOVEMBER    No.,    PAGE  LXXV. 

xcrx 
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J.    HARRIS    Antique  Clocks 

a  speciality. 


16th-century  Chinese  Clock 
(Bell  and  outbide  case  removed). 


Grandfather  Clocks,  brass  dials, 
original  condition,  from  £10  to  £50 

A  Rake  Chinese  early  16th- 
century  Bracket  Clock,  the 
only  other  known  in  the  Victoria 
and  Albert  Museum. 

Early  16th-century  Viennese 
Bracket  Clock,  fine  example  of 
Austrian  workmanship. 

French  E.mi-ire  Clock,  by  Raingo 
Fres.  a  Paris,  has  an  enamel  painted 
panel,  Si  in.  by  oh  in.,  after  Rafael, 
Madonna  and  Child  and  St.  John. 


5,    Rumford    Street,    Water   Street,  LIVERPOOL 


Telephone  :    Riverside  0039 

WILLIAM  WILLIAMS 

Large  collection  of  Old  Chinese  and  Japanese 
Works  of"  Art  suitable  for  Christmas  Presents. 


Lacquer. 
Ivory. 

Wood 

Jade  and  Crystal 

Carvings,  etc. 
Netsuke. 


Japanese  Swords  and 

Tsuba. 
Bronzes. 
Snuff  Bottles. 
Pottery  '32  Porcelain. 

etc.,  etc. 


189,  Railway  Approach,  SHEPHERD'S  BUSH,  W.12 

Three  doors  from  Goldhawk  Road  Station  (Metropolitan). 

Bus  88,  32  and  Ml  to  corner. 


Old  CRYSTAL  CHANDELIERS 

on  hand  or  purchased 

Chandeliers  repaired,  reassembled, 
 and  missing  parts  supplied  

F.  W.  STANDISH 

11.  EAST  ST..  BAKER  ST..  W.l.  Telephone  :  Langham  2495 


MAR  I 

1  3,  CECIL  COURT 

St.  Marti n 's  Lane 
W.C.2  ^ 

Phone:  ^ 
Gerrard 
3904  * 


for 

Fine 
OLD  PEWTER 

XVTIth.  XVIIIth.  and  early 
XlXth  Century 

and  ANTIQUE  FURNITURE 


B.  W.  DEMBO 


Actual 

DEALER  IN  PRECIOUS 

METALS  and 
ANTIQUE  JEWELLERY 
Address:  13,  PERRY  ROAD,  BRISTOL 


Any  article  containing 

GOLD,    SILVER  or 

PLATINUM. 

Also  Precious  and 

Semi  -  Precious  Stones 

purchased  for  cash. 


PAUC 


THE  LEADING 

AUCTIONEERS  AND 

EXPERT  VALUERS 

Next  Sales— Decembfr  2nd,  3rd,  8th,  9th,  10th,  16th,  17th,  30ih,  31st. 
Auction  Catalogues  with  photos  gratis.         Cn  January  5lh,  6th  ai  d  7th, 
will  be  offered  2 5-volume  Collection,  replete  with  rarities. 

HARMER,  ROOKE  81  CO.,  LTD. 

Phone :  City  5969  188  &   189,   STRAND,  W.C.2. 


ITALIAN  ANTIQUES 

LARGEST  COLLECTION  IN  LONDON 


E.  SUCCIO,  9,  Fitzroy  Street 


LONDON,  W.  1 


Telephone     Museum  607  1 

Sole  American  Agents     GRALEE,  Brush  Hill  Road,  Readville.  Mass. 


ANTIQUE  AND  FINE  ART  SALON 

Queensferry  Chambers,  10,  Queensferry  St.,  Edinburgh 

Two  minutes  from  Caledonian  Station.         Above  Fiddes  Main  Tailors. 
First  Flat.  Lift. 

Telephone  :    No.  26483 

CHINESE  PAINTINGS.  OLD  SILKS  AND 
PORCELAIN,  AND  ANTIQUES  GENERALLY 

The  collection  includes  the  following  interesting  collectors'  pieces : 
A  Florentine  Cabinet,  Sheraton  Bureau  Chest  of  Drawers,  Queen 
Anne  Oak  Bureau  Chest  of  Drawers,  Lantern  Clock  by  John  Miller. 
London.    Papier-Mache  Snuff  Boxes,  Old  English  China,  Duesbury, 
Derby. 

An  Ivory  Plaque,  and  last  but  not  the  least  important.  "Old  Highland 
Whiskey  Quaich,  said  to  be  made  from  the  wood  of  the  wagon 
which  supported  IVlons.  Meg  at  Edinburgh  Castle  and  elsewhere 
since  the  reign  of  James  IV." 


Telephone  :  Museum  6807 

RALPH  HYMAN 

Dealer  in  Antique  Silver, 

9,  Southampton  St.,  Holborn,  W.C.  1 

Office  Hours.  9  a.m.  to  6  p.m.  weekdays. 

9  a.m.  to  12  noon  Saturdays 
TRADE     ENQUIRIES     ESPECIALLY  SOLICITED 

Coffee  Pot.    George  II.    1744.   25  oz.  £40. 


Under  Royal  Patronage 

Che  Gallerp  or 
..  Antiquities .. 
11.  Quarrp  St. 
..  6uildrord  .. 

Telephone:  92  Guildford 


OLD  ENGLISH 
FURNITURE  DECORATION 
AND  WORKS  OF  ART 


A  good  selection  of  rare  small  articles 
suitable  for  Christmas  Presents 


Open  all  day  Saturday 


CHARLES  BASKER  &  SON 

75  &  76,  WESTGATE    -    -  GRANTHAM 

Dealers  in  tbe  Antique 

SILVER  AND  JEWELLERY  A  SPECIALITY 
To  CELEBRATE  OUR  300th  CATALOGUE 

We  are  issuing 

A  FINE  CATALOGUE  OF  FINE  BOOKS.  No.  300, 
also  No.  293,  English  and  Foreign  History.  295, 
Periodicals,  Journals  and  Standard  Sets,  296,  New  Books 
at  Bargain  Prices.  298,  Oriental  Literature.  297, 
Miscellaneous  Literature. 

All  Catalogues  free  on  request. 

W.  HEFFER  &  SONS,  LTD.,  Cambridge. 

I  elephone  862. 

To  Collectors  of  Chinese  Porcelain,  Oriental  Chinese  Bronzes,  Paintings, 
etc  PRELIMINARY  ANNOUNCEMENT 

A  very  large,  unique  and  valuable  Collection  of  Chinese 
Porcelain,  Oriental  China,  Bronzes,  Oriental  Paintings  and 
Prints,  the  property  of  the  late  Mr.  A.  Stephen,  of  Calcutta, 
will  be  sold  by  Auction  in  Calcutta  early  in  January,  1928. 

For  Further  Particulars  and  Catalogues  w  hen  ready  apply  to 
Messrs.  Morgan  &  Co.,  Solicitors,  1,  Hastings  St.,  Calcutta. 


Have  you  seen  the  Antique  Furniture  at 
J.  FRANKS  &  Co., 

The  Galleries,  High  Street,  St.  Neots,  Hunts, 

Where  people  are  invited  to  walk  round, 
in  and  out,  with  no  obligation  to  purchase. 

OLD  CHINA,  GLASS,  SHEFFIELD  PLATE,  PRINTS,  etc 


The  Connoisseur 


HARRY  RIXSON 

YE    OLD  RETREAT 

DUNSTABLE,  BEDS. 


Dealer  in 

Genuine 

OLD 

ENGLISH 
FURNITURE 


Visitors 
Cordially 
Invited 


Only  37- M iles 
from  London 


serpentine-front  bureau,  with  break- 
front   BOOKCASE  ORIGINAL. 


L.J.WICKES 

XVI  Gloucester  Road 
KENSINGTON,  S.W.7 

'Phone  6461  Kensington 


Member  of  the 
British  A  ntique 
Dealers' 
Association. 


Cockfighting  Chair. 
circa  1700 
Pot  decorated  in 
colour  with  cock- 
fighting  scenes. 
Pair  of  old  Spurs, 
also  one  still 
attached  to  its 
claw. 

Old  Coloured  Print 
of  fighting  cock 


C.  &  D.  O'DONOGHUE 


 DEALERS  IN 

Old  English  and  Old  French  Furniture. 
Old  English  and  Oriental  Porcelain. 

12,  VICTORIA  PARADE,  TORQUAY 

Telephone  3567 


THE  MISSES  HELEN  AND  ISABEL  W00LLAN 


( Patronised  by  the  Royal  Family) 


Queen  Anne  House,  Duke's  Lane,  Church  Street,  Kensington,  W.8 

FINE  ENGLISH  FURNITURE 

Fine  Old  China,  Mirrors,  Miniatures,  Glass, 
and  Needlework. 


ANTIQUE  3 


.  &  A.  KIMBELL 

82,  Aldersgate  St.,  E.C.I 

List  and  Photographs  on  application 


PEWTER 


Reference  no. 


For  Office  use  only 


FREE  HERALDIC  COUPON 


FOR    HERALDIC  QUERIES 


X  (VI  AS,  DEC. 
1927 


Name  (state  -Whether  Mr.,  Mrs.,  Miss,  etc.) 
Address  in  full  


Date   7927. 


N.B.— FOR    PARTICULARS    REGARDING    THE    USE    OF    THIS    COUPON    SEE    NOVEMBER    NO.,    PAGE  LXXIX. 

CI. 


The  Connoisseur 


ART  BOOKS 

ENGRAVINGS      ::  DRAWINGS 

Catalogue  No.  275: 
Engravings,  Etchings,  Mezzotints 
(including  Portraits)  of  all  schools 
Just  ready  Post  free 

JAMES  RIMELL  &  SON,  Ltd. 

6,  Duke  St.,  Piccadilly,  S.W.  1 

(LATE   OF   53,   SHAFTESBURY   AVENUE,  W.1) 


(N.  BLOOM)  A.B.C.  SILVER  PLATE  CO.,  LTD. 

15,  Norton  Folgate.  Bishopsgate,  LONDON.  E.C. 


George  III. 
1813, 
DISH  ON 
STAND, 
with 

LAMP,  by 

Thomas 

Wallace. 


Each  piece 
marked 

Size  : 
%\  in  diam.  ; 
1;  in-  deep ; 
7 1  in.  height 
over  all 

Weight : 
56  oz. 

Fine 
condition. 


Tel.  : 
Bishopsgate 
- :  1587 


Bv  Direction  of  GEORGE  MALLOWS  FREEMAN",  Esq.,  K..C 

24a,    BRYANSTON    SQUARE,  W. 


SALE  by  AUCTION,  on  the  Premise-,,  of  the 


remaining 


ENGLISH  AND  ITALIAN  FURNITURE 

including  a  William  and  Mary  cabinet,  an  XVI  11th-century  secretaire 
cabinet,  an  early  XlXth-century  decorated  lacquer  work  table,  two  XVIIth- 
century  Italian  commodes;  a  small  Milanese  cabinet,  a  Florentine  oblong 
table,  an  inlaid  satinwood  circular  table,  of  Sheraton  desinn  :  inlaid  display 
cabinet;  arm-chair  in  old  needlework  ;  French  Empire  chairs;  Italian  and 
other  tables,  antique  Pembroke  tables,  couch,  easy  and  occasional  chairs,  a 
late  XVIIIth-century  mahogany  wardrobe,  dressing  tables,  and  chests;  a 
BECHSTEIN"  GRAND  PIANOFORTE,  an  Angelus  Winkelmann  Player 
piano;  ornamental  items;  also 

PICTURES    AND  DRAWINGS 

by  Mrs.  Allint;ham.  Holman  Hunt,  Felix  Moscheles,  Anning  Hell,  Edward 
Hushes,  Albert  Neuhuys,  Kyam  Shaw.  Napier  Herny,  R.A.,  A.  D. 
Peppercorn,  Birket  Foster,  W.  Padgett,  Frank  Hrangwyn,  R.A.,  Lancret, 
Fritz  Thaulau.  Tom  Lloyd.  R.  Thornewaite,  David  Cox,  Jacob  Maris, 
Sir  Ernest  A.  Waterlow,  R.A.,  Mark  Fisher,  Arthur  Melville,  Clara 
Montalba.  and  others,  by  Messrs. 

CHESTERTON    &  SONS, 

on  Monday,  December  5th,  at  1  o'clock.  Private  view,  December  2nd, 
Public  view,  December  3rd  (10-4).  Catalogues,  6d.  Auctioneer's  Offices. 
116,  Kensington  High  Street.  W.8 :  1,  Cadogan  Place,  S.W.I;  70,  Queen 
Street,  E.C.4;  Telephones;  Park  Mint;  (4  lines).  


Photography 

For  the  Trade 

or  PRIVATE  COLLECTOR 

PERFECT  RESULTS 
from 

with  two  proofs. 
Special  quotations  for  collec- 
tions, large  quantities,  or  for 
fire  insurance.  Contractors 
to  H.M.  Government,  the 
leadingPublic  Galleries,  VC'est 
End  dealers  and  Collectors. 

'Phone:  Mayfair  2066-7 

WALLACE    HEATON  LTD. 

EXPERT   COMMERCIAL  PHOTOGRAPHY 

119,  NEW    BOND  STREET,  LONDON,  W.  1 


Pair  of  Dresden  Vases 
12  in.  high 


MARY-ANN 
ARCHER 

(M.    M.    A.ARCHER  HOUBLON) 

SHOP  OF 
ANTIQUES 

...  59,  ... 
Beauchamp  Place, 
London,  S.W 


Three  Delightful  Books  by  Thomas  Rohan 


IN  SEARCH  OF  THE  ANTIQUE 

With  17  Illustrations.     ios.  6d.  net  (postage  7d.).     Just  ready. 

CONFESSIONS  OF  A  DEALER 

With  13  Illustrations.    Third  Edition.    Jos.  6d.  net  (postage  yd.). 
Graphic  (James  Milne). — "  It  is  delightful." 

OLD  BEAUTIFUL 

With  23  Illustrations.      ios.  6d.  net  (postage  yd.). 

Daily  Chronicle. — "  Mr.  Rohan  is  an  antique  dealer  with  a  soul. 
Highly  amusing  and  told  with  unusual  gusto." 


Mills  &  Boon.  Ltd.,  49,  Rupert  St.,  Loudon,  W.l 


Antiques 
Old  Pictures 
Wedding  Presents 
Moderate  prices 

Pictures  restored 
and  cleaned  by 
expert  artists  at 
lowest  prices 

Very  fine  walnut 
Rocking  Chair. 
French  or  Italian. 
Beautifully  carved. 
Seat  and  back 
covered  velours  de 
Genes.  Similar  chair 
in  the  Victoria  and 
Albert  Museum- 


THE  SMALL   COLLECTOR  LIMITED 

Director:  Mrs.  G.  A.  LEWIS.  Telephone:  Kensington  8071. 

4,  DALMENY  HOUSE,    THURLOE  PLACE,  S  W.  7 

lOpposite  the  Victoria  and  Albert  Museum! 
Late  of  31,  Basil  Street.  Kni^htsbridge,  S.W. 


Fine  Old  Bracket  Clock 

Ay  Thomas  Tompion.  London 

No.  85.    Excellent  condition, 
with  two  Dull  repeats  and 
an  alarm. 

Many  other  fine  c lochs  in  slock. 


JOHN  MASON,  Ltd. 

Jewellers  S  Antique  Tcalcrs 
36,    HIGH  STREET 

R  OTH  ERHAM 

Est.  1695. 


The  Connoisseur 


A  selected  collection  of  the  finest  genuine  Old 
'English  lyth  and  18th-century  Furniture 


FURNITURE 
:  CARPETS  : 
DECORATIONS 


A    FINE    MAHOGANY    GEORGIAN    BOOKCASE       VERY  GOOD 
COLOUR   AND   FINE    FIGURE.      5  FT.    6  IN.  WIDE. 


Gregory  &  Co. 

19,  Old  Cavendish  Street 
London,  W.  1 


JUST  PUBLISHED 

Fire  Marks  and  Insurance 
Office  Fire  Brigades 

By  BERTRAM  WILLIAMS 

Historical  account  of  origin  and  development  of 
Fire  Brigades,  Fire  Fighting  Appliances,  etc. 
Also  an  authoritative  list  of  Fire  Marks,  with 
Many  illustrations. 

'Price  6/-  net;   by  post  6/4 

LONDON 

C.  &  E.  LAYTON,  56  Farringdon  Street,  E.C.  4 


•61 

•6 
•6 

•e 

•6 
•6 

•e 

♦6 
•6 


A  varied  and  ever-changing  stock  of 

ANTIQUE  FURNITURE 

etc.,  suitable  for  the  Trade.    When  in  Yorkshire 
please  give  me  a  call.      I  specialise  in  goods 
for  the  Trade. 

WILLIAM  LEE 

(Member  British  Antique  Dealers'  Association) 

120,  Halifax  Old  Road 

Telephone  No.  2849  HUDDERSFIELD 


T.  ORDISH 

China  Street 
LANCASTER 


A  large  and  varied 

stock  of 
ANTIQUES  ONLY 


A  Set  of  eifiht  Single  Hepple- 
white  Mahogany  Chairs. 
Finely  carved. 


Wanted. 

OLD  SAMPLERS 
NEEDLEWORK  COVERS 
NEEDLEWORK  PICTURES 


ETC. 


Anyone  having  any  of  the  above 
kindly    send    full    description  to 

STEWART  ACTON, 

12,  Prince  Albert  Street,  BRIGHTON 


cm 


The  ( %onnoisseur 


Telegrams:   "Glasstique  (Piccy)  London." 

G.  GLASS 


CUP  &  COVER.     Height,  23  in. 
GEORGE   III.     1765    Weight   229!  oz. 
Maker,  Chas.  Chester  man. 


Telephone:  Regent  1811 


©lc>  Emilisb  Silver,  Sbeffieio  plate 
Hntfque  Jewels,  etc. 


E 


Trade  t^nqutnes 
specially  invited 


a 


35,  KING  STREET,  St.  James's,  LONDON 


(Late  of  Deansgate,  Manchester.) 


S.W.  1 


M.  MARCUS 

—  Antiques  — 

ANTIQUE  PEWTER 
A  SPECIALITY 

15,  Featherstone 
Buildings 
High  Holborn 

LONDON,  W.C.I 

Telephone  : 
CHANCERY  8648 


ENDERLEIN.  The  Old  Master 
Pewterer  of  Nuremberg.     19  in. 


COOKSON 


One  of  the  best  selected  Stocks  of 

j  GENUINE  ANTIQUES  j 

in  the  Provinces.  • 


(KENDAL) 


MOTORISTS  passing  through  the  old-fashioned  town  of 
KENDAL  (in  Westmorland),  when  journeying  to  <>r  from 
Scotland  and  il„-  Lake  District,  should  call.     'PHONE  140 


Walnut  Knee-Hole  Desk,  2  ft.  6  in.  wide 

Phone     No    16  SroerncH  Tel. 

] Jcceriiber,  |!l'J7.    No.  ccexvi. 


JACKSON 
&  SON 

Partners 
T  Blacow  and.M.  iD  Blacow. 
Established  1839 

Old  English  Furniture 
and  Miscellaneous 
Anti  ques 

MAIN  STREET 
SEDBERGH  (LMS) 

Yorkshire 

Jackson,  antiques.  Sedbcrgh  " 


REPRODUCTIONS   OF  OLD 

ARMOUR 

HALBERDS,  SHIELDS,  HELMETS, 
etc.,  made  to  order.  Also 

Ship  /Ifococls 

of  every  period  in  wood  or  metal. 

Faithful  and  perfect  replicas  in  the  finest  craftsmanship 
guaranteed.         Large  collection  of  Ship  Models  in  stock. 
Catalogue  sent  on  receipt  of  If- 

G.    A.  GUDE 

Room  8,  15-17,  King  Street,  St.  James's,  London,  S.W.  1 


lf?6e~park 
.Antique  £?^Vrt  (BalUries 

52,  Walton  St.,  Knightsbridge,  S.W.3 


(Just  off  Beauchamp  Place) 


Mrs.  W.  M.  RICIIAK'hS 


Phone  :  SLOANE  3927 


Collectors  and  others  can  purchase 
suitable  Gifts  at  these  Galleries  for 
one  pound  upwards.  A  genuine 
Collector's  piece  is  appreciated  by 
everyone,  and  is  seldom  duplicated. 


CIV 


The  (  onnoisseur 


ACKERMANN  GALLERIES 

ESTABLISHED  1783 


Sporting  Pictures 
and  Prints 


Collections 
^purcl)ase6 


157,  NEW  BOND  STREET,  W.  1 


TOBY 

(Mrs.  FLOYD) 


3,  Westbourne  Street 
Sloane  Square  S.W.I 

Telephone  No. 

Sloane  6361 

Qenuine 
Antiques, 
many  of 
Jlmerican 
interest 

Six  18th-century 
mahogany  Chairs 
covered  with  old 
velvet. 

Tang  and  Ming 
Chinese  figures. 
Needlework 
pictures,  ma  rked 
china,  etc. 


FREDERICK  JONES 
i,  Tavistock  Street 
BEDFORD 

Ol6^ngUsl)~3furmlure 


H.  KENYON 

>  (Member  of  the  [British  Antique 
^Dealers'  Association) 

THE  OLD  LECHE 
HOUSE, 

&5$F  21,  Watergate  Row, 

%  CHESTER. 

Old  English  Furniture, 
Pottery,   Pewter,  etc. 

Telephone   No.  1059. 


FENTON  &  SONS, 

11,  New  Oxford  Street,  - 
LONDON 

(Established  1880) 

have  a  large  collection  of 
OLD  ENGLISH   &  FOREIGN 

Arms* Armour 

Antique  China,  Furniture, 
Metal-work,    Carved  Oak, 
Curiosities  and  Antiquities 
of  all  kinds. 

11,  New  Oxford  Street  &"h 


The  Connoisseur 


CYRIL    ANDRADE  LTD. 


Telephone : 
1980  Regent 


JDalmert?  (BalUries 

8,    DUKE    STREET,    ST.    JAMES'S,    LONDON,  S.W.I 


S'ii  urn, 


Mr.  Andrade 
will  be  in 
New  York 

during 
December 


CHARLES   II.   BEAD  WORK   BASKET,  DATED  1658 

Purchasers  of  rare  specimens  of  Works  of  Art,  including  Fine  Armour,  etc. 


FOLKARD  &  SON 

ESTABLISHED  1814 

355,  OXFORD  STREET 

(near  Bond  Street),  W. 

antiques,  ©lo  Cbina,  Cut  ©lass, 

SilK  naeeoleworft, 
©lo  Silver,        Sbeffielo  plate, 
paintings  on  Glass,  etc. 


COLLECTORS,  COUNTRY  DEALERS,  AND  TRADE  SUPPLIED. 


MpC  nrvpr  39,  THURLOE  PLACE 
rvO.  C        SOUTH  KENSINGTON 

S.W. 


TELEPHONE:    36SO    K  E  N  S  I  N  GTO  r- 


GENUINE 
ANTIQUE 
FURNITURE 

WORKS 
OF  ART 


MONTHLY  PRICED  LIST 

OF 

Antiques,  Ancient  ^Porks  of 
^Art,  anb  "Period  decorations 

will  be  sent  post  free  on  application. 
this  month- 
No.  5.    "A   LIST   OF  BYGONES," 

SUITABLE    FOR    CHRISTMAS  GIFTS. 


J.  RYRLE  FLETCHER  LTD. 

(Members  of  the  British  Antique  Dealers'  Association) 

The  Bridge  NEWPORT,  Mon. 


H.  STUART  PAGE 


Two-backed  Chair  Setti-e,  Mahogany, 
18th  century,  fine  condition. 

December,  1927. — No.  ccexvi. 


C  omplete  Furnishing 
and 

Period  Decorations, 
etc.,  undertaken. 


Set  of  two  Ann  and  eight  Single  Chair 
Fine  colour  ;  perfect ;  unrestored. 


129,  Bridge  St., 
WARRINGTON 


A  varied  and 
interesting  stock 
of 

ylntiques 

only. 

CVI. 


Two  of  four  Gorg?  II.  Silver  Candlesticks:   date,  London,  1754.    Height,  \0h  in.    Makers,  Gabl.  Sleath  &  Fras.  Crump. 
Pair  George  II.  Silver  Caddies;   date,    .ondon,  1749.    Height,  4j  in.    Maker,  Abm.  Portal. 

Fine  George  II.  Silver  Kettle  on  triangular  stand.    Kettle  date,  London,  1748,  by  Thos.  Gilpin.    Stand  date,  1736,  by  Geo.  Hindmarsh. 

7  CARLTON  STREET,  LOWER  REGENT  STREET,  LONDON, S.W.I 

Telegrams:  ■■  V eitchius.  Piccv,  London  ■•  Carles:  ••  Veitchius.  London."  Telephone:   Gerrard  8174. 

"Sheffield  Plate:  its  History.  Manufacture  and  Art,"  Imperial  8vo,  Illustrated.—  H.  N.  Veitch,  1908. 


OLD  ENGLISH  FURNITURE 
OLD  ENGLISH  CHINA  AND 
POTTERY  -  OLD  PICTURES 

Trade  Supplied 

C.  L.  PICKARD 

Portland  Gate,  Portland  Crescent,  Leeds 

WITHIN     lO   MINUTES  OF  ALL  STATIONS 

MARTIN  BAXTER 


Speciality  : 

Old  English 

AND 

Irish  Glass 

Antique 
furniture 


Irish  Bowl,  10  in.  diam  .  8  in  high      Pair  of  Irish  Decanters 


la,  PICCADILLY  ARCADE,  LONDON,  S.W.  1 


Postage  Stamp  Sales 

are  conducted  weekly 
throughout  the  season 
BY 

H.  R.  HARMER 

Philatelic  Auctioneer,  Expert,  and  Valuer 

AT 

'TT/ie  Old  Bond  Street  Galleries 
6-8,  Old  Bond  Street,  London,   W.  / 

1!  Vendors  having  stamps  for  disposal,  or 
Collectors  desirous  of  obtaining  choice 
pieces,  are  invited  to  commui  icate  with  us 


ANITA  CALDWELL 


Telephone     Gerrard  3472 


OLD  ENGLISH  FURNITURE, 
CHINA  AND  GLASS 

INTERIOR  DECORATIONS 
Any  Period.     Moderate  Prices. 

One  of  a  pair  of  carved  wood  and  gilt 
Period  Adam  Mirrors  in  fine  condition. 
Height.  2  ft.  U  in.  by  I  ft.  25  in. 

46,  BROMPTON  ROAD 
LONDON,  S.W.  3 

Telephone  :  Kensington  2336 

Cables:  "Sarita,"  London 

CVII 


The  Connoisseur 


By  Appointment 


Jfine  Hrt  Dealer  to  1foer  /Ifeajestp  tbe  (^uceii 

ALBERT  AMOR 

(Sole  Proprietor:    W.   LESLIE  PERKINS) 

Albert  Amor  (W.  Leslie  Perkins)  begs  respectfully  to  notify  his  clients  that  he  has  had  erected — during 
the  rebuilding  operations  now  proceeding — a  temporary  Shop'front  and  Office  on  his  old  site  at 

31  and  32,   ST.  JAMES'S  STREET,  S.W.I 

Any  inquiries  may  now  be  dealt  with  there  as  well  as  at  6,  Masons'  Yard — where  his  extensive 
stock  of  Old  English  Porcelain,  Furniture,  and  other  Objets  d'Art  is  displayed  for  inspection  and  Sale. 


An  exceptionally  fine  Chippendale  Mahogany  Side-Table.  Boldly 
carved  with  centre  shell  ornament,  and  with  cabriole  legs  and  ball- 
and-claw  feet.        4  ft.  3  in.  wide  ;    2  ft.  3  in.  deep. 

December,  I'.i^T.    No.  ccexvi.  CV'III 


MADONNA    AND  CHILD 
15 Y  CARLO  CRIVEMJ 

From  the  painting  m  the  Victoria  and  Mbert  Museum 
(Jones  Bequest ),  by  kind  permission 


Printed  in  England. 

(onnoisseuR 


I  >  1  CEMBER,    T  <  I  J  7. 


"  Playing  the  Fool  "  (as  an  expression) 
may  well  date  back  to  times  when  imitation  of 
the  jester's  antics  would  be  considered  as  amateur 
and  undignified  buffoonery.  Yet,  for  all  their 
supposed  shallowness  in  the  way  of  wits,  Touch- 
stone and  Jack  Point  were  shrewd  and  privileged 
persons,  whose  names  and  sayings  were  sometimes 
preserved  when  the  very  memory  of  more  exalted 
notables  had  faded  from  human  ken.  Freedom 
of  speech  was  the  prerogative  of  motley,  though 
diplomacy  dictated  a  good  deal  in  such  mat- 
ters. Jesters  who  wounded  their  lords'  feelings 
carelessly,  or  wantonly  ridiculed  their  lords'  best 
friends,  stood  a  good  chance  of  finding  their 
places  refilled  by  less  tactless  fools.  And  yet 
there  have  been  buffoons  of  the  highest  rank  who 
scrupled  not  to  bestow  worldly  wisdom,  unadul- 
terated, and  without  fear.  That  certain  of  these 
experienced  an  ample  measure  of  their  master's 


confidence,  plenty  of  evidence  exists.  Some  few 
of  the  representations  of  jesters  on  panelling  even 
have  the  air  of  being  intended  for  portraits,  which 
would  M'.mvlv  have  been  executed  i!  their  proto- 
types had  suffered  indifferent  social  success. 

Unfortunately,  Will  Somers,  who  flourished 
during  the  reign  of  the  "professional  widower," 
and  is  probably  the  most  noted  of  English  jesters, 
does  not  seem  to  be  perpetuated  on  panelling. 
Several  well-known  presentments  of  him  exist, 
either  painted  or  engraved,  to  say  nothing  of 
others  to -which  the  attribution  has  been  fixed  on 
insufficient  evidence.  On  the  oak  panelling  in 
the  so-called  dining  room  at  Haddon  Hall,  how- 
ever, and  contiguous  to  the  carved  portraits  of 
Sir  George  Vernon  and  his  wife,  and  the  date 
1545,  appears  the  profile  of  a  joculator  which  has 
often  been  designated  a  portrait  of  Will  Somers. 
In  my  opinion,  this  identification  is  not  supported 
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by  fact.  In  no  authenticated  picture  of  Somers 
is  he  represented  as  being  bearded,  nor  do  his 
hard  and  malicious  features  resemble  the  rollicking 
face  which  grins  between  the  late  linen-fold  at 
H addon. 

Somers'  motley  was  red  and  green,  though 
these  tinctures  were  not  peculiar  to  the  court 
jester.  To  substantiate  this  statement  necessi- 
tates a  digression.  As  is  generally  known, 
Drury  Lane,  in  London,  takes  its  name  from  the 
ancient  family  of  the  Drurys,  whose  town  house 
was  situated  there  during  the  sixteenth  and 
seventeenth  centuries.  About  the  same  time,  the 
country  seat  of  the  Drurys  was  Hawstead  Place, 
near  Bury  St.  Edmunds,  which  mansion  was 
rebuilt  by  Sir  William  Drury  during  Queen 
Elizabeth's  reign,  and  was  visited  by  "  Gloriana  " 
in  her  progress  through  Suffolk  in  1578.  In  this 
residence  formerly  existed  a  small  panelled  apart- 
ment, adorned  with  emblematical  paintings  and 
mottoes,  called  the  "  Painted  Closet."  Sir  William 
was  subsequently  elected  one  of  the  knights  of 


No.  II.  JJ.SJT.K  ON  PANELLING  AT  ABINGTON 
ENGLISH  EARLY  SIXTEENTH  CENTURY 


the  shire,  but,  in  1589,  he  unfortunately  quarrelled 
with  Sir  John  Borough  over  a  little  question  of 
precedency.  A  duel  in  France  ensued,  and 
Drury  was  killed.  He  was  succeeded  at  Hawstead 
by  his  son,  Sir  Robert  Drury,  who,  in  1612, 
purchased  another  mansion  in  the  vicinity, 
Hardwick  House,  to  which  he  removed  certain  of 
the  fittings  from  Hawstead,  including  the  panelling 
of  the  "  Painted  Closet."  Three  years  later, 
Sir  Robert  Drury  died,  and  the  Suffolk  branch 
of  the  family  became  extinct.  But  in  Hardwick 
House  the  quaint  room  remained  until  1924, 
when  the  panelling  was  secured  by  the  aid  of 
the  I  <  1  i x  ("obliold  l>r<]uest  and  a  grant  from  the 
Board  of  Trade,  and  placed  in  Christchurch 
Mansion,  Ipswich.  This  wainscoting  is  said  once 
to  have  formed  part  of  an  oratory  used  by  the 
last  Lady  Drury.  If  such  was  the  case,  it  seems 
not  a  little  curious  that  among  the  subjects 
depicted  should  be  this  strange  one  of  a  jester 
(No.  hi.).  The  fool  is  habited  in  a  Punchinello 
or  peascod  doublet  of  dark  green,  a  green  hood 
"  rayed  "  with  red  stripes,  and  tight  red  hose. 
Close  inspection  of  this  painting  convinces  me 
that  portraiture  was  intended,  the  somewhat 
laboured  rendering  of  the  ill-favoured  face  being 
no  mere  effort  of  imagination.  The  cut  and 
details  of  his  costume  are  informative.  According 
to  the  best  authorities,  the  peascod  doublet  was 
declining  in  fashion  when  the  'nineties  of  the 
sixteenth  century  had  been  reached,  and  there 
is  another  associated  peculiarity  in  this  particular 
jester's  attire  which  had  practically  disappeared 
by  that  time.  The  panelling  is  said  to  be  Early 
Jacobean.  It  may  be,  but,  from  evidences  of 
costume  depicted,  I  am  inclined  to  place  it  some- 
what earlier.  It  would  not  serve  to  suggest  that 
the  sartorial  peculiarities  indicated  are  due  to 
the  fact  that  their  wearer  was  a  jester.  Such 
persons  were  more  or  less  subject  to  the  fashions 
prevailing  at  their  times,  and,  while  they  may 
have  been  capped  or  belled,  their  apparel  was 
largely  that  of  other  persons,  if  mostly  more 
fantastical. 

I  hesitate  to  put  the  panelling,  now  in  the  old 
home  of  the  Fonnereaus  at  Ipswich,  at  so  early 
a  date  as  1578,  when  the  virgin  queen  slept  at 
Hawstead  Place.  But  it  is  not  impossible. 
The  fittings  of  the  "  Painted  Closet  "  were  surely 
removed  to  Hardwick  House  from  some  feeling 
of  special  veneration.  Moreover,  this  relic  was 
accompanied  in  its  translation  by  other  objects, 
one  being  the  image  of  a  man  wielding  a  club, 
and  bearing  the  actual  date,  1578,  on  its  pedestal 

corroborative,  if  not  decisive,  evidence. 

Of  Chicot,  one  of  the  greatest  of  all  jesters, 
1    know   no  contemporary  portrait,  but  he  is 


196 


No.  III.— JESTER  PAINTED  ON  PANELLING  IN  THE  "PAINTED  CLOSET,"  ORIGINALLY  AT 
HAWSTEAD  PLACE,  NEAR  BURY  ST.  EDMUNDS,  AND  NOW  IN  CHRISTCHURCH  MANSION, 
IPSWICH  ENGLISH,  LAST  QUARTER   OF  SIXTEENTH  CENTURY  THE  "PAINTED 

CLOSET  ".IS  SAID  TO  HAVE  BEEN  USED  AS  AN  "ORATORY"  BY  THE  LAST  LADY  DRURY 
OF   THE  SUFFOLK   BRANCH   OF  THE   FAMILY   OF  THAT  NAME 


The  Co?tnoisseur 


No.   IV.  JESTER   HEAD  ON  FRENCH  PANELLING  DATED  I591 


reputed  to  have  been  thin  and  bearded.  Who, 
then,  could  be  the  supple-chapped  wearer  of  the 
hood  and  bells  whose  grinning  countenance 
(No.  iv.)  figures  so  noticeably  on  a  plaster  cast 
of  some  panelling,  in  the  French  Renaissance 
style,  at  the  Victoria  and  Albert  Museum  (1890- 
225)  ?  This  panelling  is  described  as  having 
formed  part  of  a  portiere,  and  the  Musee  des  Arts 
Decoratifs,  at  Paris,  as  possessing  the  original. 
Nevertheless,  Mons.  Alfassa  has  informed  me 
that  though  a  series  of  the  same  kind  is  there, 
these  particular  panels  are  not.  Neither  the 
courtesy  of  Mons.  Alfassa,  nor  that  of  the  officials 
whom  I  have  consulted  at  the  Victoria  and  Albert 
Museum,  has  enabled  me  to  solve  the  problem. 
According  to  the  cast  at  South  Kensington,  the 
panels  are  carved  with  linen-fold,  over  which 
appears  a  profusion  of  intricate  arabesques  and 
several  heads  enclosed  in  medallions.  On  one 
panel  appears  the  date  1591,  the  year  immediately 
preceding  Chicot's  death.    But  the  varlet  whose 


fat  face  is  so  realistically  represented  could  hardly 
be  Chicot,  and  certainly  would  not  be  Triboulet, 
who  died  over  half  a  century  previous.  Brusquet 
seems  more  likely,  and,  but  for  certain  reservations, 
I  should  feel  disposed  to  attribute  the  likeness— 
if  a  likeness  were  intended — to  him. 

Jean  Antoine  Lombart,  dubbed  "  Brusquet," 
was  born  in  Provence  in  1520.  He  started  in 
life  as  a  quack  doctor,  and  narrowly  escaped 
being  hanged  for  his  rascally  inefficiency.  He 
became  a  popular  but  coarse  buffoon,  whose 
pranks  and  indelicate  witticisms  brought  him 
immense  notoriety  at  the  court  of  Henri  II. 
and  during  the  two  following  reigns.  Triboulet, 
the  saturnine  and  the  shrewd,  was  in  fact  succeeded 
in  his  office  by  the  grossest  farceur  that  walked 
in  French  history.  Brusquet  was  true  to  nothing 
but  his  own  interests.  Indeed,  there  seems  to 
have  been  a  superfluity  of  smart  practice  in  his 
career,  but,  in  the  retaliations  which  followed, 
the  jester  did  not  always  come  out  top  dog. 
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From  the  painting  in  the  Metropolitan  Museum  of  Art,  New  York, 
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After  victimising  everybody  with  whom  he  came  than  the  French  example,  but  any  attempt  to  trace 
in  contact,  Brusque t  descended  to  acute  dishonesty      its  original  home  would  be  well-nigh  fruitless  now. 
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in  connection  with  a  lucrative  post  which  he  had  It  is  worth  noting,  however,  that  on  another 
obtained — and  then  turned  religious  !  This  was  panel  attached  to  it  appears  the  head  of  a  man 
too  much.  He  was  denounced 
as  a  Huguenot,  and  an  excited 
mob  wrecked  and  pillaged  his 
house.  The  joker  was  lucky 
enough  to  escape  with  a  whole 
skin,  but  died  in  seclusion  in 
the  following  year  (15(13). 

At  the  picturesque  inn  at 
Rye  House,  Hertfordshire,  is  a 
jester  panel,  the  motif 'of  which 
approximates  to  that  on  the 
French  panelling  just  cited. 
No  trace  of  grotesque  con- 
tortion can  be  found  in  the 
heads  on  either  example,  but 
in  the  Rye  House  panel  *  the 
fool  is  a  much  better-looking, 
and  more  refined,  fellow  than 
his  confrere.  The  Rye  House 
panel  is  probably  earlier  in  date 


*  Illustrated  in  my  History  of 
Oak  Furniture,  published  by  The 
Connoisseur  (Plate  XXXVI.). 
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(No.  v.),  beneath  which  is 
a  coat-of-arms  (No.  vi.)  that 
may  not  be  without  signifi- 
cance to  the  quest.  The 
cutting  of  these  panels  is 
thickly  coated  with  paint, 
and  no  trace  of  tinctures 
can  be  discerned  on  the 
arms,  which,  however,  may 
well  stand  for  those  of  the 
Frank  (or  Francke)  family,  of 
Fssex  : — Silver,  a  bend  en- 
grailed sable,  between  two  Corn- 
ish choughs  proper.  In  some 
respects,  the  shield  of  the 
Staffertons  of  Stan  don 
approximates  to  this,  bur, 
here,  the  birds  are  described 
as  martlets,  which  those  on  the 
Rye  House  panel  most  certainly 
are  not. 

To  my  thinking,  the  jesters' 
heads  at  Rye  House,  and  on  the 
French  portiere,  were  obviously 
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tion  of  ])ortniiturc    Also,  the 
considered   as   fairlv  reliable 


from  their  strongly  marked 
character,  and  the  fact  that  the 
Italo-Flemish  grotesque  twist, 
which  pervaded  so  much  can  ed 
work  of  the  sixteenth  century, 
is  absent.  (In  explanation,  I 
may  add  that  the  heads  which 
emanated  from  Flanders,  or  were 
influenced  by  the  Flemish  stvle, 
seem  invariably  to  thrust  them- 
selves forward  with  an  aggressive 
air.) 

It  is  different  with  the  wearer 
of  the  cap  and  bells  whose  profile 
(No.  vii.)  appears  in  the  Waltham 
Abbey  panelled  room,  now  in  the 
Victoria  and  Albert  Museum 
(2011-1899).  Here  we  have  a 
complete  roomful  of  homo- 
geneous  carvings  of  the 
Renaissance  period,  in  which, 
however,  certain  disparities  in 
treatment  and  handling  indicate 
that  the  various  sections  are  not 
exclusively  the  work  of  one 
craftsman.  While  in  some  of 
the  roundels  an  attempt  at  por- 
traiture is  clearly  intended,  others 
can  only  be  classed  as  imaginative 
renderings.  The  jester  panel 
belongs  to  the  latter  category, 
having  no  pretensions  to  por- 
traiture, besides  being  of  inferior 
quality  to  other  sculptures  in 
the  same  room.  No  purpose  is 
served  in  speculating  as  to  whom 
the  man  might  have  been  ;  per- 
haps he  was  included  merely  to 
indicate  that  some  such  office 
was  attached  to  the  household. 
The  jester's  head  is  heavily 
jawed,  and  his  vandyked  hood 
seems  planned  somewhat  on  the 
lines  of  the  crescent  moon.  It 
recalls  the  ancient  sign  which 
once  projected  from  the  front 
of  a  house  in  vanished  Holywell 
Street,  but  which  has  now  found 
a  resting-place  in  Guildhall 
Museum,  London.  The  cock's 
comb  on  the  Waltham  Abbey 
jester  terminates  over  his  fore- 
head in  a  projecting  tassel — an 
unusual  feature  — and  a  large 
bell  surmounts  the  accompanying 
ass's  ear.  This  head  is  the  sole  one  of  the  series 
to  display  these  details,  though  a  good  many  of 
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the  others  wear  the  grotesque  pseudo-Romanesque 
headgear  so  much  affected  in  the  applied  arts  of 
the  period.  Apart  from  pageantry,  these  eccen- 
tricities never  had  any  real  existence,  but  they 
are  not  infrequently  mistaken  for  equipments  of 
the  fraternity  of  fools.  Similarly,  it  is  astonishing 
how  many  mediaeval  heads  in  wood  carving  and 
paintings  are  charged  with  the  jester's  calling, 
merely  because  they  are  clad  in  pointed  hoods  or 
quaint  cowls.  The  fourteenth -century  coffer  at 
Alnwick  is  a  case  in  point.  Here  the  two 
chimeras  carved  on  the  lower  part  of  the  front 
panel  are  persistently  spoken  of  as  representing 
jesters,  solely  owing  to  the  presence  of  the  Liri- 
pipe,  an  ordinary  form  of  head-dress  at  the  time 
when  the  coffer  was  constructed. 

( )n  the  Essex  uplands,  overlooking  the  Black- 
water,  is  the  picturesque  village  of  Tolleshunt 
D'Arcy.  Adjacent  to  the  parish  church  are  the 
remains  of  the  once  splendid  mansion  of  the 
D'Arcy  family,  now  incorporated  in  a  farm-house. 
Therein  survives,  though  hardly  in  its  original 
position  in  the  building,  some  of  the  finest  carved 
wainscoting  in  England.  The  walls  of  the  central 
room  present  an  almost  unbroken  casing  of  oak, 
linen-fold  of  the  purest  kind,  surmounted  bv  a 
range  of  medallions,  interspersed  with  grotesques 
and  the  parchemin  decoration.  Midway  down 
on  the  walls  is  a  run  of  oblong  panels  displaying 
shields,  forming  a  sort  of  dado.  Here  appear 
the  arms  and  initials  of  Anthony  Darcy  (who  was 
Sheriff  cf  Essex  and  Herts.,  1511-12),  while  his 
initials  are  also  repeated  on  the  topmost  tier. 
The  panelling  is  reinforced  by  two  pilasters,  each 
decorated  with  a  conventional  grape  vine  and  a 
medallion,  in  one  of  which  is  the  profile  of  a 
jester  wearing  an  extraordinary  head-dress  (No. 
viii.).  The  head  can  hardly  be  taken  as  a  likeness. 
Portraits  there  may  possibly  be  among  the  heads 
represented  close  up  against  the  ceiling,  but  why 
should  a  place  of  honour  be  selected  as  appropriate 
for  the  family  fool  ?  Here  is  one  of  those  anomalies 
that  the  old-time  carvers  left  to  puzzle  posterity. 

Abington  Hall  (or  "  Abbey  "  as  it  is  often 
called),  Northampton,  is  another  ancient  dwelling 
wherein  exist  carved  representations  of  jesters. 
These  are  not  profile  heads,  but  small  full-length 
figures  executed  in  somewhat  coarse  relief  on  the 
frieze  panels  in  what  was  the  living  room  of  the 
Hall,  and  the  principal  subject  is  in  rather  a 
dark  corner.  Here  can  be  discerned  a  partv 
of  acrobats  performing  to  the  sound  of  the  fife 
and  tabor,  while,  watching  them,  is  a  lady, 
carrying  a  flower,  and  attended  by  the  household 
fool  (No.  ii.)  armed  with  staff  and  bladder.  The 
fool  is  plentifully  belled,  and  his  hood  and  doublet 
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are  apparently  quilted  after  the  fashion  of  a 
brigandine  jacket.  In  another  panel  (No.  i.)  a 
similarly  attired  jester  lies  flat  on  his  back,  and 
allows  the  liquor  from  a  wine  cistern  to  gush 
down  his  throat.  The  Abington  carvings  date 
from  the  early  years  of  the  sixteenth  century, 
long  before  the  time  when  Shakespeare's  grand- 
daughter, Lady  Bernard,  lived  at  Abington  ; 
for  the  panelling  is  a  fitting  preserved  from  some 
earlier  mansion. 
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Rowlandson  Drawings  in  the 
By  Basil  S.  Long 

Nineteen  Hundred  and  Twenty-Seven 
has  witnessed  the  centenary  of  the  death  of 
Thomas  Rowlandson.  Unlike  so  many  of  the 
draughtsmen  who  were  contemporary  with  him, 
he  has  never  suffered  eclipse,  though  probably 
his  art  is  now  more  generally  appreciated  than 
at  any  time  since  his  decease.  This  vogue, 
moreover,  does  not  show  any  signs  of  being 
ephemera] :  Rowlandson's  work  is  becoming  more 
and  more  widely  known  and  keenly  sought  after. 
One  of  the  most  enthusiastic  and  discriminating 
collectors  of  his  drawings  is  Captain  Desmond 
Coke,  who  has  kindly  allowed  the  reproduction 
of  some  selected  examples  in  this  article. 


Desmond  CoKe  Collection 

The  universality  of  Rowlandson's  humour,  his 
fondness  for  pricking  the  bubbles  of  conceit  and 
insincerity,  his  persistence  in  finding  a  comic  note 
even  in  the  melancholy  and  the  tragic,  his  refusal 
to  take  men  and  things  too  seriously,  all  find  an 
echo  in  the  mentality  of  to-day.  His  technical 
skill  in  the  use  of  line  and  the  application  of  colour, 
and  his  experiments  in  design,  find  appreciation 
among  connoisseurs  of  draughtsmanship,  while 
the  vivid  picture  which  he  gives  of  the  nueurs  of 
his  time  appeals  to  all  who  are  interested  in  the 
social  life  of  England  during  the  fascinating 
decades  which  terminated  the  eighteenth  century 
and  saw  the  beginning  of  the  nineteenth. 
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Rowlandson  Drawings 


Xo.    II. — THE  FAIR  AT   ROUTER    (?  ROUGHTOR)    ROCKS,  CORNWALL 


Rowlandson's  life  has  often  been  told  in  its 
main  lines,  but  it  may  be  briefly  recapitulated 
here.  He  was  born  in  Old  Jewry,  London,  in 
July,  1756,  the  son  of  a  respectable  tradesman, 
and  was  sent  to  the  school  of  a  Dr.  Barrow  in 
Soho  Square,  where  he  adorned  his  exercise  books 
with  caricatures  of  his  masters  and  schoolfellows. 
Among  the  latter  were  the  son  of  Edmund  Burke 
(1758-1794),  and  John  Bannister  (1760-1836)  and 
J.  G.  Holman  (1764-1817)  who  became  actors. 
Rowlandson  and  Bannister,  a  prankish  couple, 
studied  art  while  yet  in  their  teens  in  the  schools 
of  the  Royal  Academy.  Henry  Angelo  (1760- 
1839),  the  fencing-master,  in  his  entertaining 
Reminiscences,  which  appeared  in  1830  and  have 
lately  been  republished,  says  that  Rowlandson 
"  once  gave  great  offence,  by  carrying  a  pea- 
shooter into  the  life  academy,  and.  whilst  old 
Moser  was  adjusting  the  female  model,  and  had 
just  directed  her  contour,  Rowlandson  let  fly 
a  pea,  which  making  her  start,  she  threw  herself 
entirely  out  of  position,  and  interrupted  the 
gravity  of  the  study  for  the  whole  evening.  For 
this  offence,  Master  Rowlandson  went  near  to 
getting  himself  expelled." 

The  two  friends  were  a  trial  to  poor  Richard 
Wilson,  the  landscape  painter,  who  was  then 
Librarian  to  the  Academy,  and  kept  a  watchful 
eye  upon  them.  "  The  one  was  apt  to  engage 
the  attention  of  the  fellow  disciples,  by  caricaturing 
the  surly  librarian  ;  never  forgetting  to  exaggerate 


his  mulberry  nose  ;  whilst  the  other,  born  to 
figure  in  the  histrionic  art,  a  mimic  by  nature, 
used  to  divert  them,  in  his  turn,  by  playing  off 
the  irritable  '  Old  Dick.'  " 

In  spite,  however,  of  his  playfulness,  Rowland- 
son  made  rapid  progress  as  an  art  student.  At 
the  age  of  sixteen  be  went  to  Paris,  where  he  had 
a  French  aunt,  and  entered  a  drawing-school. 
This  was  quite  an  exceptional  step  for  an  English- 
man, for  Paris  had  not  then  become  the  Mecca 
of  the  budding  artist,  who  usually  studied  at 
Rome  if  he  could.  As  a  rule,  it  was  only  engravers 
who  at  this  period  went  from  England  to  Paris 
for  a  training  in  art. 

Rowlandson  spent  two  years  in  Paris,  where 
life  in  those  pre-Revolution  days,  as  Angelo, 
who  met  him  there,  testifies,  was  far  more  amusing 
and  picturesque  than  it  became  later.  Rowland- 
son,  who  spoke  French  fluently,  mixed  in  all  sorts 
of  society,  and  found  an  infinity  of  subjects  for 
his  pencil.  As  was  natural  at  his  impressionable 
age,  his  outlook  was  influenced  by  the  Parisian 
milieu,  and  it  is  not  difficult  to  trace  a  Gallic 
nuance  in  the  spirit  which  inspires  many  of  his 
drawings. 

Returning  to  London,  he  re-entered  the  Academy 
Schools,  and,  probably  after  another  visit  to  Paris, 
made  his  debut  at  the  Royal  Academy  exhibition 
in  T/75  with  an  Old  Testament  subject.  He  now 
practised  for  a  time  at  133,  Wardour  Street,  as 
a  portrait  j^ainter,  and  exhibited  portraits  and 
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landscapes  at  the  Royal  Academy,  but  it  was 
apparently  not  long  before  he  abandoned  por- 
traiture and  devoted  himself  to  the  production 
of  those  innumerable  drawings,  mostly,  to  some 
extent  at  least,  comic  or  satirical,  on  which  his 
reputation  is  based.  He  associated  with  other 
humorous  draughtsmen,  such  as  H.  W.  Bunbury 
(1750-1811),  James  Gillray  (1757-1815),  and  Henry 
Wigstead,  as  well  as  with  Dr.  Wolcot  (1738-1819), 
called  "  Peter  Pindar,"  the  satirist  and  erratic 
patron  of  artists,  Henry  Angelo,  already  mentioned, 
and  John  Raphael  Smith  (1752-1812),  the  versatile 
painter,  engraver,  and  publisher. 

Artistically,  Henry  Wigstead  is  something  of  a 
dark  horse,  if  such  a  metaphor  can  be  allowed. 
He  first  comes  upon  the  scene  about  1782,  when 
he  accompanied  Rowlandson  on  a  tour  to  Spithead 
to  view  the  famous  wreck  of  the  Royal  George. 
Rowlandson  made  sixty-seven  humorous  and 
topographical  drawings  during  this  trip  ;  in  the 
same  year  he  produced  a  number  of  drawings  of 
a  political  and  social  character  for  a  volume  on 
an  election  at  Westminster. 

Wigstead  was  for  Rowlandson  a  kindred  spirit, 
and  Angelo  describes  a  practical  joke  he  played 
on  "  Peter  Pindar,"  substituting  square  pieces 
of  alabaster  for  the  sugar  which  the  latter  put 
in  his  brandv  and  water.    Wiestead  first  exhibited 


at  the  Royal  Academy  in  1784,  his  contributions 
being  entitled  Poet  and  Bookseller  and  Manager 
and  Actor.  One  of  his  exhibits,  in  1785,  was 
The  Back  of  the  Boxes  at  the  Theatre,  Covent 
Garden.  This  title  would  suit  the  beautiful 
drawing  of  Box-Lobby  Loungers,  reproduced  in 
colours  on  the  plate  (page  205),  and  the  lettering 
on  the  engraving  from  it  states  that  it  was  designed 
by  Wigstead  and  etched  by  Rowlandson.  It  is 
"not  possible  that  Wigstead,  with  his  small  reputa- 
tion, should  have  been  the  author  of  so  fine  a 
drawing,  which  has  the  usual  characteristics  of 
the  authentic  Rowlandson  manner.  Can  it  be 
that  Rowlandson  made  the  drawing  as  an  elabora- 
tion of  Wigstead's  and  then  etched  it  ?  It  is  to 
be  hoped  that  further  light  may  some  day  be  shed 
on  the  work  of  the  jovial  Wigstead,  who,  afterwards 
becoming  a  Bow  Street  magistrate,  died  at  Margate 
in  1800. 

Rowlandson's  etching  of  the  Box-Lobby  Loungers 
is  dated  January  5th,  1786,  so  the  drawing 
probably  belongs  to  the  previous  year.  The 
officer  seen  in  profile  in  the  centre  is  Colonel 
George  Hanger,  an  eccentric  Irishman  and  a 
notorious  character,  who  was  at  the  time  on  half- 
pay.  A  few  years  before  he  had  been  wounded 
in  the  American  war.  He  is  depicted  with  his 
favourite  shillelagh,   which  he  called  "  Supple 
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No.  IV. — boodle's  club  fete  at  ranelagh 

Jack."  He  was  a  boon  companion  of  the  Prince 
of  Wales.  In  1800  he  set  up  as  a  coal  merchant, 
but  he  subsequently  held  another  military  pest. 
He  wrote  on  various  subjects,  such  as  dogs, 
gamesters,  and  the  defence  of  London.  He  died 
in  1824,  having  become  fourth  Baron  Coleraine 
on  the  death  of  his  brother.  Gillray  and  Cruik- 
shank  both  caricatured  him.  The  hunch-backed 
beau  treading  on  the  lady's  dress  is  supposed  to 
be  Sir  Lumley  Skeffington,  who  was  an  authority 
in  his  day  on  matters  theatrical. 

The  whole  atmosphere  of  the  scene,  with  its 
suggestion  of  elegance  and  licentiousness,  is  typical 
of  eighteenth-century  London  society,  as  depicted 
in  William  Hickey's  memoirs,  for  instance,  or 
the  novels  of  the  time.  Save  for  an  increase  in 
refinement,  London,  with  its  public  gardens  and 
gatherings,  its  hackney  coaches  and  passenger 
boats,  its  routs  and  assemblies,  its  gambling  and 
cock-fighting,  its  footpads  and  pickpockets,  its 
fairs  and  public  executions,  its  claret  and  its  gout, 
was  still  much  the  same  as  Ned  Ward  shows  it 
in  his  London  Spy  or  Hogarth  in  his  pictures. 
Rowlandson  himself  found  the  life  of  the  time  to 
his  taste,  and  associated  with  like-minded  com- 
panions who  enjoyed  it  too.  Whatever  the  foibles 
of  the  day,  they  aroused  in  him  no  indignation. 
Unlike  Hogarth,  he  does  not  attempt  to  convey 
any  moral  lesson  in  a  drawing  such  as  his  vivid 


Hunt  Supper  (plate,  page  211).  It  is  merely  an 
objective  presentation  of  the  scene.  A  boisterous 
night  is  drawing  to  its  close  ;  claret  and  punch 
have  vanquished  all  except  two  heroes,  one  of 
whom  is  still  able  to  shout  a  song,  while  the  other 
renews  his  attacks  on  the  punch-bowl.  The  fallen 
are  being  removed  by  the  lackeys.  The  drawing 
is  skilfully  composed  ;  the  folding  screen  balances 
the  door,  and  the  sloping  figures  at  either  side 
correspond  ;  the  patches  of  red  and  blue  are 
skilfully  disposed,  and  a  point  de  mire  is  afforded 
by  the  huntsman  on  the  table. 

One  of  Rowlandson's  patrons  was  a  wealthy 
banker  named  Mitchell,  who  lived  in  Beaufort 
Buildings,  Strand,  and  had  a  large  collection  of 
the  artist's  drawings.  Under  his  auspices,  says 
Angelo,  Rowlandson  "  made  a  tour  to  France, 
and  other  parts  of  the  continent.  His  mighty 
stature  astonished  the  many,  but  none  more  than 
the  inn-keepers'  wives,  who,  on  his  arrival,  as 
he  travelled  in  style,  looked  at  the  larder,  and 
then  again  at  their  guest.  All  regarded  him  as 
that  reported  being,  of  whom  they  had  heard,  the 
veritable  Mister  Bull.  His  orders  for  the  supplies 
of  the  table,  ever  his  first  concern,  strengthened 
this  opinion,  and  his  operations  at  his  meals 
confirmed  the  fact.  Wherever  he  went,  he  made 
good  for  the  house. 

"On  this  tour,   Rowlandson   made  mam 
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No.   V.  THE  LIBRARY  OF  THE  ROYAL  INSTITUTION 

topographical  drawings,  in  general,  views  of  cities 
and  towns  ;  amongst  others,  the  High-street  at 
Antwerp,  and  the  Stadthouse  at  Amsterdam, 
with  crowds  of  figures,  grouped  with  great  spirit, 
though  his  characters  were  caricatures.  The  most 
amusing  studies,  however,  which  filled  the  portfolio 
of  his  patron,  were  those  that  pourtrayed  the 
habits  and  customs  of  the  Dutch  and  Flemish,  in 
the  interior  scenes,  which  they  witnessed  in  their 
nocturnal  rambles  in  the  inferior  streets  at  Ant- 
werp and  Amsterdam.  Some  of  these  compositions, 
drawn  from  low  life,  were  replete  with  character 
and  wit." 

It  is  perhaps  to  this  tour  that  the  View  of  the 
Market  Place  at  Juliers,  or  Jiilich  (Xo.  i.),  belongs. 
Jiilich  is  a  town  not  many  miles  from  Cologne, 
and  is  well  known  to  many  members  of  the 
British  Army  of  Occupation.  The  drawing, 
though  more  exactly  topographical  than  man}7  of 
Rowlandson's,  is  typical  in  its  animated  and 
varied,  if  somewhat  disconnected,  groups  of  figures. 
The  composition  seems  to  be  based  on  an  arrange- 
ment of  parallel  diagonals  contrasted  with  horizon- 
tal lines  ;  the  group  carrying  the  cross  is  made  to 
continue  the  diagonal  of  one  of  the  roofs.  Row- 
landson's drawings  usually  arouse  so  much 
interest  In-  their  subject  and  their  details  that 
his  versatility  and  originality  in  composition  are 
apt  to  be  overlooked.    Another  striking  example 


of  his  composition  is  afforded  by  the  Fair  at 
Router  (Roitghtor  P)  Rocks,  Cornwall  (No.  ii.),  in 
which  the  main  lines  are  two  diagonals  crossing 
in  the  centre  and  surmounted  by  the  apex  of  the 
mountain.  Fairs  in  the  open  country,  like  that 
here  shown,  though  remembered  by  the  oldest 
among  us,  are  now  a  thing  of  the  past,  as  are  the 
pack-saddles  shown  in  the  field  on  the  left,  on 
which  bales  of  goods  were  transported  across 
country. 

If  Rowlandson's  drawings  are  a  faithful  reflection 
of  his  outlook,  he  must  have  had  a  keen  eye  for 
the  ridiculous,  and  little  sympathy  with  people 
who  took  life  and  themselves  seriously.  There 
is  no  pathos  in  his  work,  and  few  of  his  drawings, 
except  landscapes,  are  entirely  free  from  cynicism. 
There  was,  of  course,  in  his  time  much  more 
horseplay  and  general  boisterousness  than  in  the 
comparatively  sophisticated  and  refined  life  of 
to-day.  Our  manners  are  ever  becoming  milder. 
The  street  brawl  and  even  the  schoolboy  fight 
are  now  regarded  as  exceptional.  In  Rowlandson's 
time,  not  a  day  passed  without  its  highway 
robberies  and  hardly  a  day  without  its  execution  ; 
over-eating  and  hard  drinking  were  condoned 
instead  of  being  frowned  upon  ;  bear-baiting  and 
cock-lighting  were  popular  sports  ;  looseness  of 
morals  and  lack  of  reticence  were  generally 
accepted  as  part  of  the  order  of  things.     It  is 
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the  activities  of  these  "  good  old  days  "  which 
Rowlandson  usually  portrays  in  his  figure  subjects. 
The  more  sedate  phases  of  life,  which  existed  even 
then  in  certain  circles,  had  little  interest  for  him. 

The  Gaming  Room  (No.  in.)  is  a  typical  example 
of  the  drawings  in  which  he  satirises  the  excesses 
of  his  contemporaries.  It  is  just  such  a  subject 
as  Hogarth  might  have  painted,  but  while 
Hogarth's  satire  would  probably  have  been  to 
some  extent  subjective,  reflecting  his  scorn  and 
inculcating  a  lesson,  Rowlandson  treats  the  scene, 
like  the  Hunt  Supper,  in  a  purely  objective  way, 
betraying  no  personal  emotion  unless  it  be  that 
of  amusement.  What  a  galaxy  of  types  and 
expressions  the  drawing  contains  ! 

From  Rowlandson 's  city  scenes  the  satirical 
touch  is  rarely  absent.  Take,  for  example,  the 
Boodle's  Club  Fete  at  Ranelagh  (No.  hO,  a  tour  de 
force  in  its  skilful  representation  of  a  crowd. 
Here  he  has  probably  avoided  causing  offence 
to  fashionable  patrons  by  indulging  his  fondness 
for  caricature,  and  most  of  the  elegant  figures 
are  drawn  in  such  a  way  that  those  who  were 
present  on  the  occasion  would  not  have  minded 
if  they  had  recognised  them  as  portraits  ;  but 
even  here  the  artist  has  let  himself  go  in  inserting 
the  stout  couple  in  the  foreground.  This  is  one 
of  the  drawings  in  which  Rowlandson  has  given 


No.   VI.  ENTRANCE  TO  THE  MALL 


us  a  vivid  presentation  of  the  social  life  of  his 
time. 

There  is  hardly  a  touch  of  satire  in  the  Library 
of  the  Royal  Institution  in  Albemarle  Street  (No.  v.), 
but  here  again  the  artist  doubtless  had  to  avoid 
giving  offence,  as  the  drawing  was  ordered  as 
an  illustration  lor  the  Microcosm  of  London,  and 
it  would  not  have  been  politic  to  have  alienated 
the  sympathies  of  the  members  of  the  institution. 
Observe  how  living  all  the  figures  are.  The  room 
appears  larger  than  it  is  in  reality  ;  the  ceiling 
is  now  changed,  the  balcony  has  disappeared, 
and  there  are  doors  on  either  side  at  the  further 
end  ;  the  desk,  or  one  like  it,  still  occupies  the 
same  position.  The  big  books  have  been  replaced 
by  smaller  volumes. 

In  his  Entrance  to  the  Mall  (No.  vi.)  the  vein  of 
satire  is  more  in  evidence.  The  drawing  is  care- 
fully designed,  and  the  gay  little  dog  in  the 
foreground — a  typical  Rowlandson  dog — plays  its 
part  in  the  composition  by  uniting  the  two  central 
groups  ;  this  can  be  appreciated  if  one  covers 
up  the  dog  with  the  finger,  when  the  two  groups 
fall  apart  and  disjoint  the  picture. 

These  are  a  few  of  the  many  interesting 
drawings  by  Rowlandson  in  the  Desmond  Coke 
collection,  but  consideration  of  a  further  selection 
must  be  postponed  until  another  issue. 
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Famous  English  Punch  Bowls 

Perhaps  the  most  popular  punch  bowl 
in  the  world  is  that  which  graces  the  "  cosy 
corner  "  of  Ye  Olde  Cheshire  Cheese,  in  Wine 
Office  Court,  Fleet  Street.  Though  it  has  only 
formed  one  of  the  many  attractions  of  that 
popular  hostelry  for  the  space  of  eighteen  years, 
it  could  not  be  set  in  a  more  suitable  environment, 
looking  down  as  it  does  upon  the  seats  where  sat 
the  mighty  litterateurs  of  the  eighteenth  century. 
Dr.  Johnson  and  Goldsmith  head  the  list  of  names 
to  conjure  with,  but  it  is  not  the  purpose  of  this 
article  to  make  more  than  a  passing  reference  to 


By  Louis  Gautier 

this  wonderful  landmark  of  the  seventeenth  and 

eighteenth  centuries.    It  is  the  bowl  alone  with 

which  we  are  concerned. 

From  a  close  examination  of  the  clay  with  which 

it  was  formed,  there  is  little  doubt  that  it  was  the 

product  of  one  of  the  Liverpool  Delft  factories 

in  the  middle  of  the  eighteenth  century.  Beneath 

it.  upon  a  brass  plate,  is  the  following  inscription  : 

"  The  largest  old  English  Punch  Bowl 
In  Existence.    Circa  1750. 
A  KVlic  of  the  Star  Coaching  Hotel,  Manchester 
Gifted  to  the  Cheshire  Cheese 
by 

E.  Booth  Jones,  the  Antiquary,  Manchester  1909." 
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NO.   II.  INTERIOR  OF  NO.   I.,  PAINTED  IN   BLUE  AND 

Whoever  was  responsible  for  this  inscription 
was  wrong  in  stating  that  the  bowl  was  the  largest 
in  existence,  as  the  reader  will  presently  discover. 
The  dimensions  are  as  follows  :  diameter,  23 
inches;  height,  11  inches.  It  is  made  from  the 
clay  used  at  the  time  by  the  Liverpool  Delft 
factories,  and  obtained  from  Carrickfergus  in 
Ireland.  It  is  covered  with  a  white  tin  enamel 
and  decorated  in  blue  on  the  outside  with  peonies 
and  other  flowers  and  foliage  (No.  i.).  Inside, 
also  in  blue,  is  a  Cupid  or  Infant  Bacchus,  with 
bunches  of  grapes,  vine  leaves  and  insects.  It 


WHITE  WITH  A    CUPID,   GRAPES,   AND  INSECTS 

will  be  seen  from  the  illustration  (No.  ii.)  that 
the  bowl  has  been  at  some  time  badly  damaged 
and  equally  badly  repaired,  for  the  old  restoration 
and  painting,  originally  white,  has  turned  almost 
brown.  This  defect,  however,  is  to  be  remedied 
in  the  near  future.  After  all  its  vicissitudes,  this 
fine  punch  bowl  has  indeed  found  a  resting-place 
in  the  midst  of  contemporaneous  surroundings, 
and  so  ends  its  days  of  usefulness  by  awakening 
thoughts  of  the  past  in  the  minds  of  those  who  are 
privileged  to  see  it  and  who  belong  to  a  new  and 
altered  world. 
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Another  punch  bowl  (No.  hi.),  which  may  be 
found  in  the  bar  of  the  Cheshire  Cheese,  where 
it  has  been  as  long  as  any  living  person  can  remem- 
ber, is  of  Chinese  porcelain,  and  is  decorated  outside 
with  two  lions,  one  on  either  side,  interspersed 
with  floral  sprays.  The  flowers  are  of  the 
conventional  famillc   rose   type,   and   the  lions 


thickness  to  the  upper  edge  which  is  about  three- 
eighths  of  an  inch  thick,  and  it  must  be  borne  in 
mind  that  it  is  only  by  this  graduating  of  the 
thickness  of  the  clay  that  its  manufacture  was 
made  possible. 

The  bowl  is  covered  with  a  white  enamel  and 
decorated  in  blue  with  large  floral  devices  upon 
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coloured  in  rouge  de  feu  and  gold.  Inside  a  similar 
lion  decorates  the  centre.  It  is  of  the  Ch'ien-lung 
period  (1736-95). 

By  far  the  largest  English  delft  punch  bowl  ever 
recorded  came  to  light  in  Edinburgh  in  the  early 
part  of  last  year.  Nos.  iv.  and  v.  show  the  outside 
and  inside  of  this  line  bowl,  which  has  been 
photographed  by  the  side  of  an  egg-cup  to  give 
some  slight  idea  of  its  huge  dimensions.  To 
cause  a  bowl  containing  such  a  mass  of  material 
to  stand  up  and  retain  its  form  during  the  process 
of  firing  is  no  mean  feat  of  the  potter's  art,  and 
the  technical  difficulties  in  connection  with  its 
construction  will  be  fully  appreciated  by  practical 
potters.  The  base  is  very  heavy,  and  from  this 
point  the  how!  tapirs  from  about  an  inch  in 


the  outside.  The  decoration  of  the  inside  consists 
of  a  repetition  of  these  floral  sprays  round  the  side, 
and  in  the  centre  is  a  Coat  of  Arms  surmounted 
by  the  motto  "  For  Security  "  within  a  ribbon. 
Around  this  coat  of  arms  is  painted  a  quaint 
hunting  scene  with  hare,  harriers,  and  the  hunts- 
man on  horseback.  They  are  moving  over  rough 
ground,  with  trees  in  the  distance.  It  is  curious 
that  tl lis  hunting  scene  should  have  been  carried 
out  on  such  a  small  scale,  but  the  idea  was  probably 
an  afterthought  and  executed  by  another  painter, 
as  there  are  abundant  signs  of  a  totally  different 
technique  (No.  vi.). 

The  coat  of  arms,  referred  to  above,  is  that  of 
Robertoun,  of  Bedlay,  County  Lanark,  Scotland. 
The  family  of  Robertoun  retained  possession  of 
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Bedlay  until  1786,  and  the  last  of  the  family, 
James,  an  advocate,  died  in  Edinburgh  on  Novem- 
ber 14th,  1798.  The  arms  are  :  quarterly  1  and 
4  gules  a  closed  helmet,  silver;  2  and  3  silver, 
a  cross  crosslet  fitchy  gules. 

This  punch  bowl  was  removed  from  Garvald 
when  the  furniture  was  sold  recently,  and  it  is 
believed  by  the  late  owner  that  about  one  hundred 
years  ago  it  was  in  the  possession  of  the  Wod- 
drop  family,  when  they  still  inhabited  their  old 
place  of  Dalmarnock.  These  details  form  an  inter- 
esting pedigree  for  so  fine  a  hunting  punch  bowl. 

And  now  to  determine  its  origin.  It  is  evidently 
Liverpool  Delft,  and,  indeed,  nearly  all  the  very 
large  delft  bowls  recorded  were  made  in  that 
city,  an  instance  being  the  24-inch  ship  bowl  in 
the  Hanley  Museum,  painted  by  John  Robinson, 
a  pupil  of  Seth  Pennington     The  date  of  the 


Robertoun  bowl  should  be  about  1760-70.  It  may 
now  be  seen  in  the  Liverpool  Museum,  to  which 
institution  it  has  been  lent  by  the  present  owner. 
Though  not  the  most  beautiful  English  Delft 
punch  bowl,  there  is  little  doubt  about  it  being 
the  most  interesting  example  of  the  potter's  art 
in  its  particular  class. 

It  should  be  mentioned  that  this  bowl  is  quite 
perfect  with  the  exception  of  a  very  tiny  hair 
crack  at  the  edge.  It  would  be  presumption  to 
state  that  no  larger  bowl  was  ever  made,  because 
until  the  early  part  of  last  year  it  was  thought 
that  the  Hanley  Museum  specimen  was  the  largest. 
Lurking  in  one  of  the  old  family  seats  for  which 
England  is  famous  there  may  yet  be  another  and 
larger  bowl,  which  will  suddenly  come  to  light 
and  dispossess  this  fine  object  of  the  proud  position 
it  holds  in  the  history  of  English  pottery. 


No.  VI. 

HUNTING 


DETAIL  OF  NO.  V.,  DECORATED  IN  HI. IMC  AND  WHITE,  WITH  THE  ARMS  OF  ROBERTOUN,  A 
S(  1CNIC,   AND   FLORAL  SPRAYS 


2l8 


The  Quality  of  Mahogany  Furniture       By  R.  W.  Symonds 


Before  discussing  the  varying  qualities 
of  workmanship  and  material  that  characterise 
the  three  periods  of  mahogany  furniture,  it  will 
be  useful  to  enumerate  the  different  kinds  of 
mahogany  that  were  employed. 

Mahogany  did  not  begin  to  be  used 
to  any  extent  for  furniture  making  in 
England  before  about  1720,  and  the  first 
type  of  mahogany  utilised  was  the 
Spanish  or  San  Domingo  variety,  which 
came  from  the  West  Indies,  then  in  the 
possession  of  Spain.  It  was  a  hard, 
dense  wood,  which  darkened  with  age, 
and  from  exposure  to  light  and  air.  It 
had  little  figure,  and  in  this  respect 
differed  from  the  Cuban  mahogany,  which 
was  often  beautifully  figured  and  marked 
with  a  wavy  or  curly  grain.  This  last 
was  also  of  a  hard,  close  texture,  but  was 
lighter  than  the  Spanish  and  did  not 
darken  with  exposure,  but  retained  its 
brightness  and  transparency. 

Cuban  mahogany  was  introduced  when 
the  supply  of  Spanish  mahogany  became 
insufficient  to  meet  the  demand.  The 
mahogany  trees  which  grew  near  the 
sea  ports  were  rapidly  exhausted,  and 
the  labour  and  difficulty  of  transporting 
trees  from  the  interior  was  so  great  that 
the  supply  became  intermittent  and 
insufficient.  Cuban  mahogany  was  used 
to  supply  this  deficiency. 

When  mahogany  began  to  be  exten- 
sively used  in  the  last  half  of  the 
eighteenth  century,  a  third  variety, 
known  as  Honduras,  was  imported.  This 
wood,  sometimes  known  as  bay  wood,  is 
much  lighter  in  weight  and  more  open 
grained  than  either  of  the  other  two. 
Honduras  mahogany  was  the  kind  that 
was  generally  used  during  the  latter 


part  of  the  period,  and  Spanish  mahogany  only 
very  seldom. 

As  was  pointed  out  in  The  Connoisseur, 
September,  1926,  the  quality  of  the  material  and 
workmanship  of  the  first  twenty-five  years  of 
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the  mahogany 
period  was  of  a 
very  high  standard , 
and  to  find  an  in- 
ferior piece  belong- 
ing to  this  period 
is  an  exception. 
The  more  expen- 
sive pieces  of  furni- 
ture made  for  the 
wealthier  classes 
were  of  mahogany. 
The  wood  used, 
as  a  Ire  ad  y  ex- 
plained, was  Span- 
ish mahogany 
(if  the  best  and 
finest  quality. 
Drawer  fronts  and 
cabinet  doors 
and  panels  were 
made  out  of  the 
solid  and  were 
not  veneered. 
Drawer  linings, 
and  the  backs  of 
cabinets  and  book- 
cases  and  the 
underframes  of 
tables  in  this 
early  school,  were 
made  from  high 
quality  oak  :  in 
fact,  it  is  unusual 
to  find  such  parts 
of  a  mahogany  piece  made  from  a  soft  wood.  The 
drawer  bottoms  were  made  of  single  broad  pieces 
of  oak,  and  not  of  narrow  strips  joined  up.  The 
oak  does  not  exhibit  any  splits,  and  is  often  figured, 
denoting  that  it  was  quarter  cut.  The  dovetails 
of  the  drawers  were  beautifully  executed  and 
display  the  highest  quality  of  craftsmanship. 
William  Kent,  the  well-known  architect  of  this 
period,  greatly  favoured  mahogany  furniture  for 
those  houses  in  which  he  carried  out  the  interior 
decoration.  This  type  of  furniture  of  classical 
design,  which  has  come  to  be  known  to-day  as 
William  Kent  furniture,"  is  typical  of  the 
furniture  of  the  early  mahogany  period.  The 
quality  of  the  material  and  the  craftsmanship  is 
above  criticism  ;  it  represents  the  high-water 
mark  of  excellence.  The  design,  however,  is 
inclined  to  be  ponderous,  although  accurate  in 
its  classical  proportions  and  detail.  A  distin- 
guishing feature  of  the  craftsmanship  is  displayed 
the  meticulous  working  of  the  classical 
mouldings,  and,  above  all,  in  the  execution  of 


No.  J  I.  POOR 

CABRIOLE  LEG 


EXAMPLE  OF 


the  carving.  This  is  particularly  noticeable, 
because  the  carved  ornament  was  carried  out  in 
high  relief.  Moulding  and  carved  ornament 
to-day  have  the  appearance  of  being  wrought  in 
bronze,  owing  to  the  close-grained  dense  Spanish 
mahogany,  darkened  by  age  and  use,  acquiring 
a  metallic  lustre. 

To  become  familiar  with  the  quality  of  pieces 
of  this  description  is  to  possess  a  touchstone, 
whereby  the  merits  and  demerits  of  any  other 
contemporarv  piece  can  be  accurately  estimated. 

Extravagance  in  the  use  of  material  is  a  sign 
of  high  quality  in  a  piece,  and  is  especially  notice- 
able in  this  early  period,  as,  indeed,  is  also  the 
case,  though  to  a  lesser  degree,  in  the  succeeding 
one.  The  cabinet  maker,  in  constructing  an 
expensive  piece,  did  not  restrict  his  design  in 
order  to  economise  in  timber.  Economy  in 
material  is  a  sure  sign  of  a  piece  being  of  second 
cr  third  rate  quality,  indicating  that  it  was 
deliberately  made  for  a  cheap  market.  Such 
pieces  are  found  belonging  to  the  last  half  of  the 
period 
under  re- 
view,  but 
not  to  the 
first.  This 
question  of 
extrava- 
gance in 
timber  is 
especially 
noticeable 
in  chairs. 
In  t  h  e 
eighteenth- 
c  e  n  t  u  r  y 
chair,  the 
back  legs 
and  up- 
rights to 
the  back 
were  made 
from  one 
piece  of 
wood,  and 
the  greater 
the  curve  in 
the  leg  and 
upright, the 
1  arger  the 
piece  of 
t  i  m  I)  e  r 
from  which 
i  t  was  cut 
had  to  be 

(No.   i.).  N O-  III.-  —FINE  EXAMPLE  OF  CABRIOLE  LEG 
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The  cabriole  leg,  with  the  claw-and-ball  foot 
so  often  employed  in  chairs  and  settees  of  this 
period,  is  a  characteristic  that  should  be  studied, 
and  the  varying  qualities  employed  in  its  execution 
carefully  noted. 
In  a  mahogany 
example  of  fine 
quality,  the  cab- 
riole has  a  graceful 
curve  and  ter- 
minates in  a  claw 
foot  that  firmly 
grasps  the  ball, 
both  the  foot  and 
the  leg  being  in 
consonance  with 
each  other  (No. 
iv.). 

In  a  poor  qual- 
ity example,  the 
leg  is  generally  too 
heavy  at  the  knee 
and  too  thin  in 
the  middle,  or  vice 
versa,  and  the  foot 
seems  to  be  clum- 
sily attached  and 
not  in  harmony 
with  the  leg.  The 
claw-and-ball  foot 
is  not  set  on  the 
ground  at  the 
correct  angle,  and 
consequently  does 
not  give  the  effect 
of  supporting  the 
•chair  (No.  ii.). 
This  ill  propor- 
tioning and  bad 
rendering  of  the 
cabriole  leg  de- 
notes inferior 
craftsmanship,  and  the  majority  of  examples 
date  from  the  second  period  of  the  mahogany 
furniture,  when,  as  has  already  been  said, 
mahogany  began  to  be  used  more  extensively 
for  the  furniture  of  the  middle  classes.  The 
cabriole  legs  of  the  early  mahogany  chairs  are 
usually  of  graceful  proportions  executed  in  the 
best  manner. 

The  splats  of  chairs  of  this  period,  which  were 
usually  shaped  and  curved  in  design,  were,  in 
good  quality  examples,  veneered  with  mahogany. 
The  reason  for  this  is  that  a  curved  piece  of  wood 
would  naturally  lose  the  continuity  of  the  figure 
in  the.  process  of  the  cutting  and  the  end  grain 
would  be  exposed.    To  overcome  this  the  splats 
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were  veneered.  On  fine  quality  chairs  the  splats 
were  often  ornamented  with  shallow  carved 
ornament,  as  in  the  example  illustrated  in  No.  iv. 
This  ornament  was  carved  separately,  and  after 

the  splat  had  been 
veneered  was  then 
glued  on  to  the 
veneer.  The 
presence  of  this 
carving  on  a  chair 
always  denotes 
that  it  is  an  ex- 
ample that  must 
have  originally 
cost  considerably 
more  than  a  plain 
chair. 

Taking  t  h  e 
second  period, 
that  is  to  say  from 
1745  to  1770,  there 
are  many  pieces 
that  are  not  of 
superlative 
quality  ;  in  other 
words,  pieces  were 
made  in  a  cheaper 
manner  to  permit 
of  them  being  sold 
at  a  lower  cost. 
A  noteworthy 
point  in  connec- 
tion w  i  t  h  this 
period  is  that  bed- 
room furniture, 
such  as  tallboys, 
dressing  tables, 
chests  with  draw- 
ers, etc.,  which  in 
the  previous  period 
were  made  of 
walnut,  were  now 
made  of  mahogany.  It  is  important  to  note  that 
the  mahogany  furniture  was  veneered,  also  that 
finely  figured  mahogany  was  used  in  a  similar 
way  to  walnut  in  the  previous  period  ;  that  is 
to  say,  the  figured  grain  of  the  wood  was  openly 
treated  as  a  decorative  asset.  This  was  not  the 
case  in  the  former  period. 

The  carcases  of  veneered  pieces  of  the  best 
quality  were  made  of  either  oak  or  mahogany, 
mahogany  being  an  especially  good  ground  for 
veneer  as  it  does  not  shrink  or  warp.  In  lower 
quality  examples  they  were  made  of  deal.  The 
drawer  linings  of  the  better  pieces  were  of  oak  or 
mahogany  throughout,  whereas  in  lower  quality 
examples  the  drawer  linings  were  of  soft  wood. 
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No.  VII.— MAHOGANY  ARM-CHAIR,  CIRCA  1700,  WITH  CARVED  ORNAMENT  OF  THE  HIGHEST 
QUALE]  Y 

[This  illustration,  and  Nos.  I.,  IV.,  VI.,  VIII.,  A'.,  XL,  XIII.  and  XI]'.,  arc  reproduced  by  kind  permission 
prom  pieces  in  Mr.  Percival  D.  Griffiths'  collection] 
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NO.  VIII.  SUPERULY   CARVED  MAHOGANY  MASK,  ON 

LEG   OF  A  TABLE,  CIRCA    I  74O 

The  backs  of  cabinets  and  bookcases  of  the  highest 
grade  were  of  oak,  and  in  the  lower  of  deal. 
The  underframing  cf  tables  of  the  best  type  was 
of  oak,  in  the  more  ordinary  examples  of  beech, 
and  in  country-made  pieces  of  elm. 

The  quality  cf  the  carved  decoration  in  this 
period  displays  the  same  excellence  in  first-grade 
pieces  as  that  ascribed  to  similar  pieces  belonging 
to  the  earlier  period  ;  but  in  this  period  there 
is  also  a  distinct  type  of  lower  quality  carving, 
witness  the  carved  decoration  on  the  backs  and 
on  the  legs  of  chairs  (No.  v.). 

In  a  set  of  high  quality  chairs,  made  of  Cuban 
mahogany,  the  carved  acanthus  ornament  on  the 
splat  and  rails  of  the  hack  is  crisply  executed  in 
relief,  and  the  foliage  intertwined  with  the  carving 
undercut  (Nos.  vi.  and  vii.). 

On  a  chair  of  poor  quality  made,  for  the  sake 
of  economy,  of  a  softer  and  more  spongy  wood, 
such  as  Honduras  mahogany,  the  carving  will 
be  found  to  be  flat  and  to  show  neither  under- 
cutting nor  intersection.  The  leaves  of  the  orna- 
ment are  few  in  number,  and  are  roughly  and 


broadly  treated,  with  none  of  the  delicacy  of 
detail  such  as  is  found  on  high-grade  examples. 

Anyone  who  seriously  studies  mahogany  furni- 
ture will  find  that  the  degrees  in  the  quality  of 
the  carving  are  very  marked  and  play  an  important 
part  to-day  in  the  value  of  a  piece.  The  high 
relief  edges  of  the  carving  of  a  piece  of  poor 
quality  made  of  soft  mahogany  are  never  sharp, 
but  have  a  rounded  and  worn  appearance.  This 
is  never  the  case  with  hard  mahogany  where  the 
edges  retain  their  original  sfiarp  and  definite 
outline  (No.  xiv.).  It  is  the  quality  of  the  carved 
ornament  on  a  piece  that  makes  it  valuable,  not 
the  quantity.  It  is  a  common  fault  with  collectors 
to  forget  this,  and  to  mistake  profusion  for 
excellence. 
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In  tin's  period,  frets  of  Chinese  and  of  Gothic 
■design  wen-  often  used  as  decorative  motives  for 
the  ornamentation  of  pieces  such  as  bookcases 
and  tables,  and  for  the  canted  corners  of  tallboys 
and  dressing  tables,  and  also  for  chairs  and  table 
legs.  The  quality  of  this  fret  ornament  is  a  very 
reliable  guide  to  the  quality  of  the  piece  to  which 
it  belongs. 

These  frets  were  made  in  three  ways.  They  were 
carved  out  of  the  solid  wood  ;  they  were  cut  out 
with  a  fret  saw  and  glued  in  position  ;  and  they 
were  pierced  through.  The  first  method,  the 
carving  from  the  solid,  which  is  known  as  the 


No.  X.  -  CANTED  CORNER  OF  A  CHIPPENDALE  WARD- 
ROBE, SHOWING  FRET  ORNAMENT  CARVED  FROM  THE 
.SOLID 


NO.   XI.   -  PART    OF    A    MAHOGANY    TABLE,    CIRCA    I  ;0o, 
WITH   PIERCED  FRET  GALLERY  AND  GRACEFUL  LEGS 

carved  or  recessed  fret,  is  always  a  sign  of  high 
quality  in  a  piece,  for  the  obvious  reason  that  to 
carve  a  fret  by  hand  is  a  far  more  laborious  and 
exacting  matter  than  the  second  method,  which 
is  to  cut  fret  in  thin  layers  so  that,  in  one  operation, 
three  or  four  lengths  can  be  cut  at  once.  A  fret 
carved  from  the  solid  is  illustrated  in  No.  x. 
This  kind  is  easily  recognisable,  as  it  is  never  so 
delicate  or  intricate  as  a  saw-cut  fret,  a  very 
tine  example  of  which  is  illustrated  (No.  xii.). 

On  a  good  quality  example  of  this  last,  the  fret 
ranges  from  one-sixteenth  to  one-eighth  of  an  inch 
in  thickness,  according  to  the  scale  of  the  orna- 
ment. Inferior  quality  fret  is  of  a  plainer  design, 
and  does  not  have  either  the  detail  or  the  intricacy 
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of  the  higher  quality  examples. 
Accuracy  in  the  cutting  of  this  type 
of  fret  does  not,  however,  denote 
good  quality.  In  fact,  it  generally 
means  that  it  is  machine  cut,  and, 
therefore,  a  modern  addition  to 
a  plain  piece,  on  the  part  of  the 
faker,  to  enhance  its  value. 

Genuine  hand -cut  frets  show 
little  inaccuracies  and  discrep- 
ancies which  are  absent  from  the 
machine-cut  variety.  If  the 
collector  would  make  himself 
conversant  with  the  difference 
between  machine  and  hand-cut 
fret  he  would  be  able  to  detect 
many  of  the  faker's  impositions, 
as  the  addition  of  fret  to  other- 
wise plain  genuine  examples  is 
an  easy  method  of  securing  a 
fictitious  value.  The  high  cost 
of  producing  hand-cut  frets 
to-day  would  then  entirely  pro- 
hibit this  type  of  imposition. 

Then-  is  a  varying  quality  in 
this  fret  ornament  on  mid-eigh- 
teenth-century furniture.  Some 
of  it  is  coarse,  some  of  it  i<  good, 
and  some  of  it  superlative.  The 
carved  or  recessed  fret  also  varies 
in  quality.  Unlike  the  saw-cut 
fret,  the  more  accurate  il  is  the  higher  the  quality. 
This  type  of  fret  has  also  been  largely  copied  by 


No.  XIII.  —SUPERBLY  CARVED  LEG  OF  A  TRIPOD  DUMB-WAITER 
CIRCA    I  7.1  S  NOTE  QUALITY   OK  SCALING   AND  FEATHERS 


the  faker,  who  carves  up  the  plain  legs  and  arms 
of  genuine  chairs  in  order  to  increase  their  value. 
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This  fraud  can 
generally  be  re- 
cognised by  the 
variations  both 
in  colour  and 
surface  condition 
between  the 
background  of 
the  fret  and  the 
raised  portion  of 
it  which  retains 
the  original  sur- 
face. Pierced 
fret,  which  has 
no  background, 
was  often  used 
to  decorate  the 
stretchers  and 
legs  of  chairs  and 
tables.  Bookcases 
are  also  found 
decorated  with 
friezes  made  in 
this  way.  Pierced 
fret  ornament 
was  also  used 
for  galleries  (No. 
xi.),  tables  and 
urn  stands. 
Where  this  is  so, 
however,  the  fret 
being  very  thin, 
the  wood  from 
which  it  is  com- 
posed is  made  in 
three  layers , 
glued  together  to 
prevent  the  gal- 
lery warping,  the 
two  outside  lay- 
ers having  the 
grain  running 
in  a  direction 
opposite  to  that  of  the  middle  layer.  The  elabo- 
rate design  of  the  fret  gaUeries  on  tables  of  high 
quality  shows  the  skill,  amounting  almost  to  per- 
fection, with  which  the  fret  saw  was  used  by  the 
eighteenth-century  craftsman.  Like  the  applied 
fret,  however,  there  are  many  little  discrepancies 
in  the  cutting,  it  being  humanly  impossible  to  cut 
500  small  piercings  of  the  intricate  Gothic  design 
or  Chinese  trellis  work  so  as  to  eliminate  all 
inaccuracy.  Nevertheless,  the  genuine  eighteenth 
century  examples  show  a  quality  that  is  lacking 
ir.  the  modern  productions.  Careful  comparison 
between  the  genuine  and  the  modern  fret  will  soon 


No.    XIV.  FINE   EXAMPLE   OF  A 

SUPERLATIVE  QUALITY 


MAHOGANY   ARM-CHAIR,   CIRCA    1 735,   WITH    CARVING  OF 

reveal  this.  That  it  is  important  to  know  whether 
a  table  has  its  original  fret  gallery  or  not  can  be 
judged  by  the  fact  that  such  a  piece  is  depreciated 
by  at  least  a  third  of  its  value  if  the  gallery  has 
been  restored.  There  is  a  subtle  point  that  helps 
one  to  determine  whether  a  gallery  is  modern  or 
old,  and  that  is  where  the  middle  layer  of  wood  is 
found  to  project  slightly,  perhaps  only  a  fraction 
of  an  inch,  above  the  two  side  layers.  The  reason 
for  this  is  that  the  two  side  layers  will  have  shrunk 
across  the  grain,  whereas  the  middle  layer,  the 
grain  of  which  runs  in  the  opposite  direction,  will 
have  been  unaffected.  * 


*  Old  galleries,  however,  that  have  been  re  polished  do  not  exhibit  this  peculiarity,  because  the  slightly  projecting 
ridge  of  the  middle  layer  will  have  been  levelled  by  the  nibbing  down  of  the  gallery  preparatory  to  repoli siting. 
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Included  in  the  bequest  of  eighteen 
pictures  given  by  Archdeacon  J.  C.  Hare  to  the 
Fitzwilliam  Museum  at  Cambridge  in  1855  was 
a  Portrait  of  a  Gentleman,  now  established  as  the 
work  of  Bartolommeo  Veneto  (/?.  1502  to  1530). 
It  hangs  in  Gallery  III.,  and  is  numbered  133. 
The  painting  represents  a  young  man  clad  in  a 
base-coat  ahnost  black  in  colour,  embroidered 
on  the  breast  with  the  badge  of  the  labyrinth 
in  brown  ;  below  the  opening  of  the  neck  is  a 
pine-cone  in  green.  His  wide-sleeved  fur-trimmed 
gown  is  likewise  nearly  black,  and  is  powdered 
with  "  Gordian  Knots  "  in  brown.  This  particular 
conventionalisation  of  the  knot  is  first  to  be 
met  with  in  Northern  Italy  in  the  early  fourteenth 
century.  It  occurs  on  the  tomb  of  Guglielmo, 
Abbot  of  St.  Michele  alia  Chiusa  (died  1326),  son 
of  Tommaso  III.,  Count  of  Savoy  (Pompeo  Litta  : 
Famiglie  Celebri  Italiane,  Vol.  V.,  Plate  V.). 

Up  to  the  present  no  discoverable  attempt 
seems  to  have  been  made  to  identify  the  sitter, 
despite  the  clue  presented  by  the  badge  ;  and 
it  is,  therefore,  hoped  that  these  notes,  if  not  as 
conclusive  as  might  be  desired,  may  go  some  way 
at  least  towards  solving  the  problem. 

Upon  stylistic  grounds  Venturi  pronounced 
L'nomo  dal  labirinto  a  production  of  Bartolommeo's 
Milanese  period,  and  a  work  of  about  1510  (Adolfo 
Venturi:  Bartolomeo  Vcncto  I.' Arte,  Vol.  II. 
(1899),  p.  447).  This  conclusion  is  in  complete 
harmony  witii  the  costume  of  the  sitter  and  other 
details  of  the  picture. 

The  device  of  the  labyrinth  was  uncommon 
even  in  Italy,  where,  as  the  available  evidence 
would  seem  to  indicate,  it  originated.  Though 
the  symbol  met  with  some  attention  from  one 
or  two  of  those  Renaissance  mystics,  who  devoted 
a  vast  deal  ot  misapplied  ingenuity  and  research 
to  the  compilation  of  tomes  full  of  erudite 
observations  on  the  inner  significance  of  emblems, 
the  labyrinth  never  seems  to  have  enjoved  any 
great  popularity.  The  modern  antiquary,  jacopo 
Gclli,  after  seemingly  exhaustive  inquiries,  was 
only  able  to  quote  two  instances  of  its  use  by 
persons  or  families  of  Italian  origin  (Divise, 
Motti,  Imprese  di  Famiglie  e  Personaggi  Italiani, 
pp.  )()>,  and  642).     In  both  ol  the  examples  cited 
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by  him,  as  in  every  instance  save  one  discovered 
by  the  present  writer,  the  centre  of  the  labyrinth 
was  occupied  by  a  figure  of  the  Minotaur.  It 
would,  therefore,  seem  that  there  can  be  no 
connection  between  the  bearers  of  the  badge  in 
this  complete  form  and  the  sitter  in  the  Cambridge 
portrait.  Gelli  also  quotes  a  solitary  instance 
of  the  use  of  this  badge  by  a  foreigner  domiciled 
in  Italy  (loc.  cit.  p.  357).  He  states  that  the 
Labyrinth  and  Minotaur,  with  the  motto  In 
Silentio  et  Spe,  was  borne  by  the  Spanish 
ecclesiastic,  Gonzalo  Perez,  when  secretary  to  the 
Emperor  Charles  V.  at  Naples.  Gelli,  however, 
makes  a  principle  of  never  taking  his  readers 
into  his  confidence.  Following  this  ungenerous 
practice,  he  fails  to  give  his  authority  for  almost 
every  statement  in  his  Divise,  and  for  this  among 
other  instances.  There  can,  however,  be  little 
doubt  that  in  his  researches  he  made  extensive 
use  of  Filippo  Picinelli's  Mondo  Simbolico,  pub- 
lished in  1669  ;  and  if,  as  seems  probable,  the 
latter  work  was  his  warrant)7  for  this  last  state- 
ment, Gelli  has  here  committed  a  serious  blunder. 
Picinelli  states  (loc.  cit.  Liber  xvi.,  cp.  xi.,  edit. 
1695)  that  this  badge  was  used  by  "  the  great 
Gonsalvo  "  ;  and  such  a  statement  can  only  be 
interpreted  as  meaning,  not  Gonzalo  Perez,  but 
his  famous  contemporary  and  countryman,  "  the 
Great  Captain,"  Gonzalo  Fernandez  de  Cordoba 
(1453-1515).  Apart,  however,  from  the  presence 
of  the  Minotaur  in  the  centre  of  the  badge,  the 
famous  Spanish  general  and  statesman  cannot, 
by  any  juggling  of  dates  and  inferences,  be 
identified  as  the  original  of  the  Cambridge  portrait. 

Further  search  reveals  its  occasional  use  after 
1527  by  an  Englishman,  Sir  Thomas  Wyat,  "  in 
return  of  the  scorn  used  to  them  (the  English 
embassy)  at  their  arrival  to  Rome,  and  in  disdain 
of  the  want  of  success  of  the  King's  affairs  there." 
Sir  Thomas  also  included  in  his  design  "  a  minotaur 
with  a  triple  crown  on  his  head,  both  as  it  were 
falling,"  but  differentiated  his  device  from  those 
already  cited,  by  the  inclusion  of  "  a  bottom  of 
thread  with  certain  guives  and  broken  chains 
there  lying  by,  and  over  this  word  Laqueus 
contritiis  est  et  nos  liberati  sumus." 

The   only   individual  who   made   use   of  the 
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Labyrinth  alone,  so  far  as  the  present  writer 
has  been  able  to  discover,  was  a  Frenchman. 
Claude  Paradin  reproduces  the  accompanying 
figure  (No.  ii.)  on  p.  94  of  his  Devises  heroiques 
(pub.  Lyon,  1557),  accompanied  by  the  information 
that  it  was  borne  by  "  Le  Signeur  de  Boisdauphin, 
a  present  Arceuesque  d'Ambrun."  Lhis  state- 
ment, through  no  fault  of  the  author,  was  not, 
however,  strictly  accurate.  Claude  de  Laval 
was  never  Seigneur  de  Boisdauphin,  though  it 
must  be  admitted  that  in  a  Commission  dated 
from  London  in  November,  155 1,  he  speaks  of 
himself  as  Nous,  Claude  de  Laval,  Chevalier, 
Seigneur  de  Boisdaulphin   el   de   Theligny  [Acts 


Privy  Council,  1551,  p.  423).  The  title  strictly 
belonged  to  his  elder  brother,  Rene  II.,  Vicomte 
de  Breteau.  Nor  was  he  in  1557  a  present  Arch- 
bishop of  Embrun,  having  died  three  years 
before.  The  see  was  then  occupied  by  Robert 
de  Lenoncourt. 

As  far  as  can  be  tested,  an  accurate,  though 
all  too  brief,  account  of  Claude  de  Laval,  surnamed 
Le  Gros  Boisdauphin,  Seigneur  de  Theligny ,  Maug- 
asteau  and  Saint- Aubin-des-Coudrais,  and  Baron 
de  Marsillv,  was  printed  by  Andre  du  Chesne  in 
i(>24  (Hist,  geneal.  de  la  Maison  de  Montmorency 
et  de  Laval,  p.  643).  His  facts  were  gathered,  in 
the   main,   from   the   Preuves   de   Chevalerie  of 
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Urbain  de  Laval,  the  Marechal  de  Boisdauphin 
and  Marquis  de  Sable,  the  son  of  Rene  II.  de 
Laval  and  the  Archbishop's  nephew.  Claude 
was  the  second  son  of  Jean  de  Laval,  Vicomte 
de  Breteau,  Seigneur  de  Boisdauphin  (died  after 
1536),  and  of  Renee  (died  1533),  daughter  and 
heiress  of  Mathurin  de  St-  Mars,  Vicomte  de 
Breteau.    Claude  entered  the  royal  service  at 
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Fata  viam  inuenient. 


Pdr  ldDeuife  du  Labyrinthe  cjue  porte  le  Signe 
de  Boifdduph'm  ,  a  prefent  sArceuefque  d\Ambrun , 

NO.    II.  LABYRINTH   FROM   PARADIN's  "DEVISES 

HEROIQUES  "  (1557) 

an  early  age,  and  about  1530  and  1531  his  name 
is  to  be  found  among  the  Pages  de  I'Ecnrie  of 
Francois  I.  (F.  de  Vaux  de  Foletier  :  Galiot  de 
Genouillac,  p.  192).  Upon  the  death  of  their 
father,  the  elder  son,  Rem'  II.,  parted  with  certain 
lordships  inherited  from  his  mother  to  his  brother. 
Claude  subsequently  became  Maitre  d'Hotel  to 
Henri,  the  Dauphin,  son  to  Francois  I.,  and  he 
retained  this  important  office  when  the  Prince 
ascended  the  throne  as  Henri  II.  He  was  also 
at  one  time  Governor  of  the  City  of  Paris,  and 
Captain  and  Governor  of  the  Town  and  Chateau 
of  Nantes.  From  other  scurces  we  know  that 
he  was  ambassador  to  the  Court  of  Edward  VI. 
from  1551  to  1553,  when  he  was  replaced  by 
M.  de  Noailles.  He  married  Claude  de  Jaille, 
widow  of  Guy  de  Laval,  Seigneur  de  Lezai,  a 
union  which  proved  childless.  In  June,  1553, 
the  Archbishop  of  Embrun,  Balthasar  de  Jarente, 
died,  and  Claude's  wife  dying  about  the  same 
time,  he  entered  the  Church,  and  was  appointed 


by  Henri  II.  to  the  vacant  see.  Claude  died, 
however,  in  1554,  before  he  could  be  consecrated. 
His  successor,  Robert  de  Lenoncourt,  was  trans- 
ferred from  Metz  by  a  bull  dated  March  23rd,  1556. 

It  would  be  interesting  indeed  if  it  could  be 
proved  that  the  Fitzwilliam  portrait  represents 
this  distinguished  Frenchman  in  his  youth. 
Unfortunately,  not  only  is  proof  wanting  that 
he  ever  visited  Italy,  but  the  evidence  afforded 
by  his  genealogy  demonstrates  that  the  sitter 
cannot  be  he.  Du  Chesne  gives  the  date  of  the 
marriage  of  Claude's  grandfather,  Rene  I. 
(died  1507)  to  Guionne  de  Beauvau  as  1478. 
Francois  de  Laval,  the  elder  son  of  this  union 
and  Claude's  uncle,  was,  it  may  be  presumed, 
still  a  comparatively  young  man  when  he  married 
in  1508.  His  brother,  Jean,  can  then  by  no 
possibility  have  been  the  father  of  the  young  man 
of  twenty  who  sat  to  Veneto  at  Milan  about 
1510.  Furthermore,  a  letter  quoted  by  Count 
Bertrand  de  Broussillon  {La  Maison  de  Laval, 
Vol.  IV.,  pp.  44  and  45)  provides  evidence  that 
in  151b  Guionne  de  Beauvau,  Claude's  grand- 
mother, was  looking  after  the  estates  and  affairs 
of  her  younger  son  Jean,  from  which  it  may  be 
concluded  that  Jean  was  probably  still  a  youth 
although  married. 

If,  then,  the  Cambridge  portrait  does  represent 
a  Seigneur  de  Boisdauphin,  the  sitter  can  be 
no  other  than  Francois  de  Laval,  Claude's  uncle. 
Unfortunately,  very  few  incidents  in  this  noble- 
man's life  seem  to  be  recoverable.  He  succeeded 
his  father  in  1507,  and  in  1508  married  Marguerite 
d'Asse,  daughter  of  the  Seigneur  de  Montfaucon. 
The  marriage  was  childless.  The  year  and 
circumstances  of  his  death  are  both  unknown, 
but  a  document  quoted  by  Count  Bertrand  de 
Broussillon,  in  which  the  Seigneur  de  Bois- 
dauphin is  described  as  the  husband  of  Renee 
de  St.  Mars,  and  who  must  therefore  have  been 
Jean  de  Laval,  proves  that  Francois  was  dead 
by  the  middle  of  1513  (loc.  cit.  Vok  iv.,  p.  43). 
Direct  evidence  that  Francois  went  to  the  Italian 
wars  is,  unfortunately,  not  discoverable.  Other 
members  of  his  family  undoubtedly  went,  and 
it  would  certainly  be  strange  if  he,  being  of  full 
age  to  bear  arms  and  the  head  of  his  branch  of 
the  House  of  Laval,  did  not  follow  his  Royal 
master  across  the  Alps.  Moreover,  there  can 
be  little  question  that  Claude,  the  Archbishop  of 
Embrun,  inherited  his  seemingly  unique  badge 
from  some  kinsman  who  had  been  to  Italy, 
and  the  only  individual  whom  this  can  have 
been  was  Francois,  whose  death  must  have 
occurred  at  the  time  when  the  war  in  the  Milanese 
was  taking  heavy  toll  from  all  the  noblest  houses 
oi  France. 
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As  nearly  all  play  is  based  on  mimicry, 
it  is  natural  that  the  nursery  world  must  be 
peopled,  and  in  a  review  of  dolls  throughout  the 
ages  we  see,  as  in  miniature,  the  men  and  women 
of  each  period. 

There  is  no  important  fashion,  no  head  dress, 
w  hich  has  not  been  represented  in  dolls'  cloth- 
ing, for  as  the  desire  of  the  little  ones  is  to 
imitate  the  occupations  of  their  environment,  it  is 
natural  instinct  also  to  modify  the  form 
according  to  what  they  see  around 
them. 

Only  dull  children,  like  dull  adults, 
need  an  elaborate  toy  to  amuse  them ; 
the  gift  of  make-believe  is  a  heaven- 
sent possession  not  accorded  to  all. 
Happy  the  child  who,  having  but  a 
battered  old  doll,  can  see  in  it  Cinderella 
making  her  triumphant  progress 
dressed  in  silks  and  satins,  and  shod 
with  glass  slippers.  But  if  the  joys 
of  imagination  are  great,  so  are  the 
terrors  equally  vivid,  and  the  penny 
tin  lizard  becomes  a  dragon  belching 
forth  flames.  The  mind  of  a  young 
child  is  analogous  to  the  mind  of  the 
primitive  savage  who  peoples  forest 
and  rivers  with  gods  and  devils.  It 
is  not,  however,  the  psychological  side, 
however  fascinating,  of  doll  play  that 
must  be  pursued  here,  but  the 
puppets  themselves. 

Very  early  a  careful  mother  must 
have  found  that  a  hard  toy  of  carved 
wood,  bone,  or  baked  clay,  was  a 
dangerous  weapon  for  a  young  child, 
for  in  No.  ii.  we  see  a  veritable  rag 
doll  which  has  survived  since  the 
third  century  before  Christ.  It  is 
of  coarsely  woven  linen  stuffed  with 
papyrus,  and  was  found  in  a  tomb  at 
Behnesa  during  excavations  in  1896-7. 


The  features  are  embroidered,  as  are  nearly  all 
dolls  of  native  workmanship,  and  pleasing  at- 
tempts, though  regrettably  few,  at  hair  strands 
have  been  made  with  over-sewing.  A  single  red 
wool  garment  survives  in  the  belt,  which  is  the 
earliest  example  of  doll  dressing  that  I  know. 
The  whole  measures  8|  inches  high,  and  is  now 
in  the  Victoria  and  Albert  Museum.  In  the  same 
tomb  was  found  a  doll's  knitted  cap,  r|  inches 
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in  height,  resembling  in  shape  a  peaked  cap  of 
the  fifteenth  century  a.d. 

Dolls  with  elaborately  articulated  limbs  have 


No    II.  RAG  DOLL       EGYPTO-ROMAN       CIRCA  THIRD 

CENTURY   B.C.  VICTORIA   AND  ALBERT  MUSEUM 

been  found  at  Cyrenaica,  at  Athens,  and  many 
other  places.  It  is  probable  that  those  illustrated 
(No.  i.)  were  used  as  dancing  dolls  or  homely  pup- 
pets, as  they  have  holes  at  the  top  of  the  head  for 
the  insertion  of  strings.  The  figures  are  of  baked 
clay,  7!  and  H\  inches  high,  and  wen-  obviously 
intended  for  dressing.  It  is  amusing  to  see  how- 
elaborate  is  their  hair  dressing,  which  is  all  in 


one  block  with  the  body,  just  as  our  cheaper 
dolls  are  made  now.  Aristotle  gives  a  description 
of  the  movements  of  such  puppets.  Plato 
compares  man  to  a  doll,  and  his  passions  to  the 
cords  which  cause  his  actions.  Luckily  for 
research,  it  was  the  custom  to  bury  the  toys  of 
a  dead  child  with  it,  so  that  we  are  able  to  see 
and  touch  the  identical  playthings  of  the  children 
of  these  distant  times.  The  most  complete  set 
.  I  have  seen  are  those  of  terra-cotta  found  in  a 
tomb  in  Sicily.  There  are  tiny  dolls,  plates, 
dishes,  cooking  utensils,  and  a  cradle  ;  these  are 
to  be  seen  in  the  Museum  at  Syracuse. 

With  the  Egyptians,  who  provided  for  all 
possible  needs  in  the  other  world,  toys  are  always 
amongst  the  tomb  furnishings  of  a  child.  Some 
Egyptian  dolls  are  of  spoon-shaped  pieces  of 
wood,  easy  for  a  baby  hand  to  clutch.  The 
wood  is  painted  in  colours,  the  head  and  arms 
are  in  the  same  piece,  bead-like  shapes  of  Nile 
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mud  are  on  threads  attached  to  the  top  of  the 
head,  and  the  effect  of  the  hanging  heads  is 
curiously  like  the  formal  wigs  of  Egypt.  Other 
more  elaborate  dolls  are  carved  in  the  round  ; 


glimpse  of  the  miniature  replica  of  the  lady  of 
the  day  with  frill,  stiff  skirts  and  slashed  sleeves 
of  the  sixteenth  century.  Such  an  example  is 
in   the   hand  of  Lady  Arabella  Stuart   in  the 
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LADY   ARABELLA  STUART 


IN  THE  POSSESSION   OF  THE   DUKE  OF    DEVONSHIRE,  K.G. 


head,  arms  and  legs  are  in  one  piece,  and  were 
evidently  meant  for  dressing.  The  largest  example 
in  the  British  Museum  measures  8  inches. 

In  the  household  accounts  of  Anne  of  Bretagne, 
in  1497,  appear  the  items  of  expenditure  on  laces, 
embroideries,  and  stuffs  for  a  doll  to  be  presented 
to  Queen  Isabella  of  Spain.  When  the  clothes 
were  ready,  they  were  condemned  as  being  not 
sufficiently  fine,  and  more  elaborate  and  costly 
ones  had  to  be  provided  before  the  gift  was 
deemed  suitable.  The  cost  of  the  two  sets  of 
dresses  in  the  royal  accounts,  if  reduced  to  the 
modern  value  in  money,  would  astonish  some  of 
those  who  are  apt  to  think  that  children's  toys 
of  the  present  day  are  expensive. 

There  is  at  present  a  long  gap  in  doll  history 
before  we  come  to  a  painting  of  a  man  of  the 
Middle  Ages  engaged  in  doll  making.  At  the 
time  of  the  Renaissance,  specimens  are  again 
available  ;   a  few  pictures  also  give  us  a  quaint 


picture  belonging  to  the  Duke  of  Devonshire, 
K.G.  (No.  iv.). 

I  have  seen  in  Paris  a  beautiful  doll  made 
when  the  House  of  Valois  was  on  the  throne. 
The  dress  is  of  white  silk,  finely  quilted  in 
lozenges,  and  in  the  centre  of  each  is  a  tiny 
embroidered  bouquet  of  conventionally  designed 
flowers.  Horizontal  trimmings  of  passementerie  of 
the  period  trimmed  the  bodice  and  over-sleeve, 
partly  concealing  the  elaborately  embroidered 
under-sleeve.  The  same  passements  vvith  guipure 
of  the  period  profusely  ornamented  the  skirt. 
A  lace-edged  ruffle  was  worn  at  the  neck,  and  a 
high  cap  of  embroidered  satin  was  on  the  doll's 
head.  A  tiny  baby  doll  was  on  the  left  arm, 
its  long  sleeves  reaching  tc  the  hem  of  the  skirt, 
which  was  trimmed  with  bands  of  silver  galon. 

Another  sixteenth-century  doll  has  a  richly 
embroidered  dress  of  green  satin  ;  the  stitching 
is  in  gold  and  silver  thread,  and  small  crowns 
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XO.  V.  —  A  FAMILY 

GROUP 

BY  MICHAEL 
SWEERTZ 

(fl.  circa  1615- 

POST  1656) 
NATIONAL  GALLERY 


NOTE  THE  LITTLE 
GIRL  HOLDING  UP 
A   DOLL   ON  THE 
RIGHT 


NO.    VI.      PEDLAR    WOMAN  ENGLISH,    FIRS!    HALF  OF 

NINETEENTH  CENTURY       VICTORIA  AND  ALBERT  MUSEUM 


are  amongst  the  motifs.  This  doll  is  of  carved 
wood,  and  measures  27  inches  in  height. 

Such  old  dolls  are  usually  supported  on  a 
crinoline-like  stand  of  cane,  which  holds  out  the 
skirts  ;   the  legs  dangle  or  are  non-existent. 

In  examples  as  early  as  this,  there  are  no 
underclothes  ;  it  is  in  Victorian  days  that  we 
find  the  characteristic  layers  of  petticoats  of 
longcloth,  flannel  and  cambric,  all  ornamented 
with  feather -stitching  and  hand  -  embroider)'. 
At  the  Exposition  de  Costumes  anciens,  held  in 
Paris  at  the  Musee  des  Arts  Decoratifs,  in  October, 
1909,  there  were  some  beautiful  examples  of 
dolls  in  hne  preservation,  notably  those  of  the 
Louis  XVI.  period.  There  were  no  fewer  than 
eight  ladies  and  seven  gentlemen  ;  their  brocades 
were  trimmed  with  the  laces  of  the  time,  and 
they  were  complete  with  high-heeled  shoes,  high 
coiffures  and  tiny  jewels.  Children's  dolls,  be- 
fore Napoleon's  time,  are  rare,  for  the  baby  or 
little  boy  or  girl  doll  became  popular  during 
the  childhood  of  the  King  of  Rome.  In  a  fine 
toymaker's  pattern  book  coloured  by  hand,  the 
model  is  shown  with  an  order  on  the  child's 
1  in  'ast. 

A  delightful  mechanical  toy  is  thus  described 
in  the  catalogue  :  Deux  pun  pecs,  un  homme  et 
une  femme  en  costume  Louis  XVI.  a  mouvements 
munis  d'un  clavier  epoque  de  la  Restaur  ation. 
Another  mechanical  doll  was  of  the  Louis  Philippe 
period  -  -  Poupee  mccanique,  joueuse  de  serinette — 
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Some  Old  Dolls 


No.   VII.  WAX   DOLL  ENGLISH,  CIRCA 

while  a  later  doll,  made  for  the  Exposition  of 
1867,  was  a  lady  on  ci  velocipede. 

Mechanical  dolls  were  not  uncommon.  The 
little  figure  with  wide  hoop,  serving  as  an 
attraction  for  the  peep-show  entertainment, 
probably  danced,  as  a  simple  contrivance,  by 
counterbalance  to  promote  slow  movement,  could 
easily  be  concealed  by  the  widespread  skirt. 

At  the  Musee  Carnavalet  there  are  some  line 
lady  dolls  of  the  time  of  Louis  XV.  They  arc 
9  inches  in  height,  have  well-modelled  heads, 
necks  and  arms  in  wax.  They  are  decolletee  as 
in  the  fashion  of  the  day,  and  the  wicker  cage 
keeps  their  hooped  skirts  in  place.  Of  this 
period  are  also  the  two  dolls  shown  in  Nos.  iii. 
and  vii.,  which  have  the  sprigged  brocade,  tinsel 
laces,  fringes  and  cords,  and  low-cut  bodices.  In 


I77O-S0  VICTORIA  AND   ALBERT  MUSEUM 

the  Carnavaiet  specimens  the  chic  little  tricorne 
hats  of  the  period  are  worn,  and  doubtless  there 
were  once  curled  locks  or  wigs,  which  now,  alas  ! 
have  disappeared. 

It  is  noteworthy  that  one  frequently  finds 
dolls  in  ecclesiastical  costume,  accurate  to  the 
minutest  detail,  belonging  to  the  eighteenth 
century,  and  one  is  inclined  to  the  belief  that 
they  were  simply  models  of  the  habits  worn,  or 
that  they  were  used  in  symbolizing  The  Nativity 
and  other  groups  at  Christmas-tide.  A  charming 
engraving  by  Chardin  which  represents  a  child 
nursing  a  doll  in  ecclesiastical  habit,  however, 
disposes  of  this  theory,  and  one  may  presume 
that  such  puppets  were  also  used  as  assistants 
in  teaching  the  history  of  the  Church  in  the 
nursery. 
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No.  vi.  shows  one  of  the  pedlar  women  dolls 
which  were  made  in  the  nineteenth  century  by 
ladies  who  showed  their  skill  and  invention  not 
onlv  in  dressing  the  doll,  but  in  tilling  her  basket 
with  miniature  wares.  These  included  tiny 
purses,  knitted  or  ornamented  with  beads,  wee 
lockets,  silken  garters,  ribbons  and  other  gauds. 


nineteenth  century  in  Pans.  At  this  time  the 
heads  and  necks  of  the  dolls  were  usually  of  wax 
or  composition. 

That  personality  in  the  form  of  a  doll  is  vividly 
in  the  mind  of  the  child,  and  that  it  is  undoubtedly 
the  best-loved  of  all  toys,  is  strangely  interwoven 
with  the  mystery  surrounding  the  presentment 


No.    VIII.  DOLL  DRESSED   IN    I&3-2,   WITH  COMPLETE    OUTFIT,  INCLUDING  A 

BAG   WITH    PRAYER   AND   HYMN  BOOKS  M  K  U  )N( ,  I  N( ;    [(>   Miss  <,.    M.  WARD 


At  the  same  period,  market  women  and,  occasion- 
ally, men  were  dressed,  placed  on  stands,  and 
furnished  with  baskets  filled  with  vegetables, 
fruit  and  flowers.  Delicate  stitchery  was  required, 
and  the  technique  was  like  that  of  the  button- 
holing of  the  stump  work  pictures  of  the  King 
Charles  II.  period.  Often  the  dolls  themselves 
were  made  with  the  faces  of  stuffed  cambric 
or  leather,  having  the  features  embroidered. 

It  was  at  an  Industrial  Exhibition  in  Paris 
that  the  first  talking  doll  was  shown.  According 
to  a  fluid's  journal,  Le  ban  Genie,  the  patent  for 
a  doll  which  could  say  "  Papa  "  and  "  Mama  " 
was  applied  for  in  !><j.j.  The  mechanism  was 
worked  by  lifting  one  arm  for  one  word,  the  other 
arm  for  another,  thus  working  a  kind  of  bellows. 
The  opening  and  shutting  of  eyes  by  counter- 
balance also  appeared  at  the  beginning  of  the 


of  the  human  form  in  the  minds  of  primitive 
peoples. 

Of  Maggie,  through  whom  it  is  said  George 
Eliot  wrote  autobiography,  we  read  that  she 
thus  treated  her  doll  :  "  She  kept  a  Fetish  which 
she  punished  for  all  her  misfortunes.  This  was 
the  trunk  of  a  large  wooden  doll,  which  once 
stared  with  the  roundest  of  eyes  above  the 
reddest  of  cheeks,  but  was  now  entirely  defaced 
by  a  long  career  of  vicarious  suffering.  Three 
nails  driven  into  the  head  commemorated  as 
many  crises  in  Maggie's  nine  years  of  earthly 
struggle  ;  that  luxury  of  vengeance  having  been 
suggested  to  her  bv  the  picture  of  Jael  destroying 
Sisera  in  the  old  liible.  The  last  nail  had  been 
driven  in  with  a  firmer  stroke  than  usual,  for 
the  Fetish  on  that  occasion  represented  Aunt 
Glegg." 


[The  Editor  invites  the  assistance  of  readers  of  THE  CONNOISSEUR  iclio  may  be  able  to 
impart  the  information  required  by  Correspondents.] 


I'm  1 1 1  \  i  iitkd  Painting 
(No.  664,  October,  1927). 

Sir, — The  picture  of  which  you  reproduce  a 
photograph  is,  undoubtedly,  a  portrait  of  "  The 
Great  Conde."  I  believe  it  to  be  either  an 
original  or  a  copy  of  a  painting  by  Joost-Yerus 
van  Egmont,  who  was  Flemish,  and  was  born 
in  1601  and  died  1674.  There  is  a  portrait  attri- 
buted to  him  in  the  Musee  Conde  at  Chantilly, 
which  is  so  very  similar,  although  it  varies  in 
small  details,  as  to  leave  me  no  doubt  on  the 
subject.  "The  Great  Conde"  was  born  in  1621 
and  died  in  1686. 

A  photograph  of  the  picture  at  Chantilly  can 
be  found  facing  page  166  of  the  Notice  des  Peinttires, 
by  F.  A.  Gruyer.  the  Conservator  of  the  Museum, 
and  is  published  by  Messrs.  Braun  Clement  et 
Cie.,  Paris. — H.  Mordaunt  Rogers. 

Beggars'  Badges. 

Sir, — The  reproduction  of  a  beggar's  badge  in 
Winchester  Museum  and  the  accompanying  note 
in  the  September  issue  of  The  Connoisseur, 
bring  to  mind  Scott's  famous  character  of  Edie 
Ochiltree  in  The  Antiquary. 

Scott,  in  an  interesting  prefatory  note  in  the 
edition  of  1829,  refers  to  the  Scottish  King's 
Bedesmen,  or  Blue  Gowns,  each  of  whom  received 
on  every  royal  birthday  "  a  new  cloak,  or  gown  of 
coarse  cloth,  the  colour  light  blue,  with  a  pewter 
badge,  which  confers  on  them  the  general  privilege 
of  asking  alms  through  all  Scotland  —  all  laws 
against  sorning,  masterful  beggary,  and  every 
other  species  of  mendicity,  being  suspended  in 
favour  of  this  privileged  class." — W.  Strachan. 

Unidentified  Painting  (No.  675). 
In  our  last  issue  there  were  illustrated  three 
paintings  belonging  to  Mr.  J.  Ruiz  Vernacci,  of 
Madrid.  A  further  work  from  the  same  source 
is  now  reproduced  with  a  view  to  obtaining 
information  concerning  its  title  and  the  artist 
who  painted  it.  Messrs.  Maggs  Brothers  have 
kindly  forwarded  the  photograph. 


Unidentified  Portrait 

(No.  66i,  October,  1927). 
Sir, — I  think  the  sitter  for  this  portrait  is 
Leopold  II.  (1747-92),  Emperor  of  the  Holy 
Roman  Empire  and  third  son  of  Maria  Theresa 
and  Francis.  I  have  in  my  possession  a  print 
after  a  picture  by  Zoffany  which  I  will  be  pleased 
to  send  to  Miss  Yeomans  if  she  would  care  to 
look  at  same.  This  shows  the  Archduke  as  a 
younger  man,  but  wearing  the  same  decorations 
as  in  her  portrait. 

I,  myself,  have  a  portrait  looking  to  the  left, 
which  shows  a  marked  similarity  in  features  to 
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(676) 
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No.  661.  The  decorations  are  exactly  the  same. 
The  coat  is  dark  green  with  a  red  collar,  the 
sash  is  red  and  gold,  and  in  my  portrait  the  sitter 
is  wearing  a  three-cornered  hat.  The  background 
is  a  curtain,  with  tents  in  the  distance.  There- 
are  despatches  on  a  table,  and  the  sitter  is  holding 
one  in  his  hand. 

With  regard  to  the  two  decorations  pinned  on 
the  coat,  in  my  portrait  the  word  "  fortitudina 
is  clearly  decipherable.    Perhaps  this  is  also  the 
case  in  the  picture  of  Miss  Yeomans. — Sidney 
Robinson. 

Unidentified  Portrait  (No.  661,  Oct.,  19271. 
Sir, — I  beg  to  inform  you  that  I  am  sure  this 
unidentified  portrait  is  Josef  II.,  Emperor  of 
Austria,  sou  of  Maria  Theresa.  The  order  he 
wears  is  that  of  the  (.olden  Fleece  ;  the  large 
ribbon  on  his  chest  is  red  -  green  -  red,  or  red- 
white  -  red  ;  on  the  left  is  the  order  of  St. 
Stephen  of  Hungary,  etc.,  etc.  Jacques  Bouis 
(Marseilles),  Member  of  the  Society  of  Miniaturists. 


Unidentified  Portrait  (No.  676). 
Sir, — The  painting  illustrated  herewith  is  by 
Kneller  of  a  lady  unknown.  As  I  should  very 
much  like  to  have  the  identity  of  this  lady 
established,  I  am  sending  you  the  illustration  in 
the  hope  that  some  of  your  readers  may  be  able 
to  assist  me.  I  may  say  that  I  shall  be  very 
grateful  for  any  information  received. — A.B. 

Old  North  Country  Clocks. 
Sir,— In  response  to  my  appeal  for  more  names 
of  makers  and  descriptions  of  their  old  clocks  in 
the  six  northern  counties  of  England,  I  have 
received  hundreds  of  letters  giving  me  information 
of  interest  and  value  for  the  second  edition  of 
my  book. 

It  will  take  me  some  time  to  reply  to  each 
correspondent.  May  I,  therefore,  ask  space  in 
vour  columns  to  apologise  for  delay  in  acknow- 
ledging letters  from  the  very  many  people 
interested  in  this  subject. — C.  Leo  Reid. 
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Pictures  and  Drawings 

Among  the  sales  held  at  the  opening  of  the  season  was 
that  of  the  Vendome  pictures  and  lurniture  from 
"  Belmont,"  Wimbledon  Common,  which  was  conducted 
by  Hampton  &  Sons.  Included  among  the  portraits  was 
Mignard's  Madeleine  Charlotte  d' Albert  d'Aillv,  Duchesse 
de  Foix,  33  X  26  in.,  which  realised  210  guineas.  At  a 
later  sale  (October  ioth-nth)  the  same  firm  dispersed  the 
contents  of  81,  Gloucester  Place,  London,  W.,  and  the 
principal  prices  obtained  for  pictures  were  A68  for 
Le  Minuet,  by  N.  Lancret,  14  x  19A  in.,  and  £"126  for 
Cottagers,  an  exterior  view  with  trees,  by  F.  Wheatley, 
1782,  39  x  50  in. 

Tn  the  course  of  a  sale  at  Tatchbury  Mount,  Totton, 
Wilson  &  Co.  received  2,300  guineas  for  a  pair  of  portraits 
of  General  Washington  and  Mrs.  Washington,  by  Rem- 
brandt Peale,  each  painted  in  an  oval,  36  x  28  in.,  a 
price  which  is  said  to  be  an  auction  record  for  this  artist. 

Prices  secured  by  Dowell's,  Ltd.,  on  October  8th, 
included  ^315  for  a  three-quarter-length  portrait  of  Rear- 
Admiral  J.  H.  Tait,  by  Sir  J.  Watson  Gordon,  50  x  40  in., 
and  £"92  8s.  for  Venice — a  View  of  Santa  Maria  delta 
Salute,  Canaletto,  24  x  38  in. 

On  October  13th,  a  painting  by  G.  Stubbs,  The  Harrower, 
made  /315  15s.  at  Robinson,  Fisher  &  Harding's;  while 
at  a  later  sale  on  October  20th,  A  Lady  and  Two  Gentle- 
men on  a  Terrace,  J.  Zoffany,  produced  /420. 

A  portrait  of  Miss  Burdett,  as  a  Shepherdess,  with 
sheep,  by  F.  Hayman,  realised  £283  10s.  at  Hurcomb's  on 
October  21st,  while  £160  was  given  for  a  portrait  of 
the  Duke  of  Gloucester,  by  Salomon  de  Bray,  on  the  same 
date. 

Furniture,  China,  Objets  d 'Art,  etc. 

Several  interesting  sales  under  this  heading  have  been 
held  recently.  On  September  27th,  Stephenson  and 
Alexander,  of  Cardiff,  commenced  the  dispersal  of  the 
contents  of  "  Druidstone,"  St.  Mellons,  Mon  ,  and  the 
principal  items  are  here  given.  A  set  of  eleven  Heppie- 
white  mahogany  chairs,  with  heart-shaped  backs,  200 
guineas  ;  an  Elizabethan  oak  draw-table,  on  four  carved 
pineapple  bulbs,  4  ft.  11  in.  x  2  ft.  7  in.  (extending 
to  9  ft.  1  in.),  100  guineas  ;  a  Chippendale  mahogany 
breakfront  bookcase,  95  guineas  ;  a  pair  of  Sheraton 
urn-shaped  knife-boxes,  with  satinwood  inlay,  52  guineas; 
a  Swansea  ewcr-shaped  vase,  with  panels  of  flowers, 
30J  guineas  ;  and  another,  with  gilt  swan  handles, 
painted  with  Billingsiey  basket  of  flowers,  25  guineas. 
Prices  obtained  in  the  course  of  a  sale  at  34,  Eaton  Square, 
London,  S.W.  (October  3rd  to  5th),  which  was  held  by 
Hampton  &  Sons,  included  £141  15s.  for  a  Hepplewhite 
period  side-table,  with  semi-circular  inlaid  harewood  top, 
and  gilt  legs,  64  in.  wide  ;  £~no  5s.  for  a  set  of  six  late 
18th-century  chairs,  with  shield-shaped  backs,  cut  in 
panels  and  swags;  and  £74  ns.  for  a  Louis  XV.  oval 
snuff-box,  of  bleu-de-roi  enamel,  and  with  a  miniature 
of  two  women  and  a  monk,  after  Boillv,  on  the  lid. 


During  the  sale  at  81,  Gloucester  Place  (mentioned  under 
Pictures  and  Drawings"),  the  same  firm  secured  ^309  15s. 
for  a  Louis  XV.  writing  table,  of  serpentine  oblong  form, 
with  cabriole  legs,  with  three  drawers,  57  in.  x  32  in.  x 
30  in.  ;  £"147  for  a  marquetry  commode  of  the  same 
period,  with  three  drawers,  serpentine  bombe  front  and 
sides,  38  in.  wide,  34^  in.  high;  £115  10s.  for  an  18th- 
century  English  lacquer  rectangular  cabinet  with  eleven 
drawers,  decorated  with  trees,  birds,  etc.,  in  gold  and 
colours  on  black,  with  giltwood  stand,  36  in.  wide,  64  in. 
high  ;  and  £110  5s.  for  a  pair  of  Louis  XVI.  candelabra, 
each  with  three  branches,  23  in.  At  the  Vendome  sale 
(also  mentioned  above),  the  principal  item  was  a  pair  of 
Louis  XV.  encoignures,  of  serpentine  bombe  form, 
stamped  /.  Platz,  formerly  in  the  Royal  Collection  at 
Chateau  d'Fau,  which  made  520  guineas. 

On  October  21st,  Christie's  concluded  a  five-days'  sale 
of  the  contents  of  "  Westonbirt,"  the  residence  of  the  late 
Sir  George  Holford,  the  total  realised  being  in  the  region 
of  ^11,370.  £150  was  paid  for  a  Chippendale  mahoganv 
card  table,  2  ft.  10  in.  wide,  at  Robinson,  Fisher  and 
Harding's,  on  October  5th ;  while  on  the  19th,  at  a  sale  at 
Cheadle  Hulme,  Cheshire,  Mr.  J.  Bateman  obtained  ^170 
for  a  Sheraton  mahogany  serpentine-fronted  side-table, 
on  tinted  tapered  legs,  66  in.  wide. 

£^2,300  was  the  price  given  for  a  set  of  eight  mahogany 
shield-back  arm-chairs,  with  fluted  rail  backs,  at  Hur- 
comb's on  September  30th,  other  prices  on  the  same  date- 
being  /330  for  six  Chippendale  chairs,  with  arms  ;  £200 
for  a  Sheraton  mahoganv  breakfront  bookcase,  9  ft.  3  in.  ; 
£199  10s.  for  an  old  English  wall  mirror,  and  ^105  for  a 
Chippendale  mahogany  frame  stool  on  carved  cabriole 
supports.  On  October  21st  the  same  firm  received  /340 
for  a  set  of  eight  Chippendale  chairs  ;  £275  for  a  Queen 
Anne  needlework  panel,  and  £105  for  a  Chinese  famille 
verte  cistern,  22  in. 

Stamps 

Recent  prices  at  Harmer,  Rooke's  have  included  £"74 
for  a  Tuscany,  3  lire  (i860)  ;  £50  for  a  Cape  of  Good  Hope, 
4d.  blue  (1861),  used  ;  ^40  for  a  British  Guiana,  8c,  green 
(1850)  ;  a  like  amount  for  a  horizontal  pair  of  4c,  black 
on  deep  blue  (1850)  of  the  same  country  ;  and  /40  also 
for  a  Geneva,  4c,  black  and  red  (1S49),  used.  A  horizontal 
pair  of  Peru\ian,  medio  peso,  yellow  (1858),  imperf.,  sold 
for  £^36  ;  while  a  copy  of  the  medio  peso  rose  error,  used, 
made  £33.  £250  was  given  for  a  complete  collection  of 
3,900  French  colonial  issues  ;  £25  for  a  Mauritius,  2d., 
deep  blue  (October,  1S59),  unused  ;  £43  for  a  United 
States,  5c.  (1851-6),  used  ;  and  £115  for  a  complete  mint 
pane  of  30  New  Guinea,  6d.,  olive-bistre  (1925),  error  of 
colour.  The  collection  formerly  belonging  to  H.I.M. 
the  Czar  of  Russia,  containing  essavs  and  original  artist's 
proofs  of  the  Romanoff  stamps,  showing  all  stages  to  the 
finished  production  (1,270  pieces  in  all),  was  sold  by  the 
same  firm  for  £500. 
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"  Old  Masters  and  Modern  Art  :  The  National 
Gallery,"  by  Sir  Charles  Holmes.  Vol.  III.  (G.  Bell 
and  Sons,  Ltd.    25s.  net) 

In  his  third  and  concluding  volume  on  The  National 
Gallei  y,  Sir  Charles  Holmes  rises  to  a  crescendo  of 
interest  even  more  sustained  than  that  he  attained  in 
its  predecessors.  His  theme,  French  and  British  art,  is 
of  special  importance  ;  for  whereas  the  influence  of 
other  European  schools  of  painting  is  exercised  largely 
through  their  retrospective  work,  the  art  of  the  two 
great  Western  nations  is  still  potent.  That  of  France 
is  especially  so.  It  practically  dominates  the  entire 
Western  World  outside  English-speaking  countries.  New 
aesthetic  movements  which  arise  in  other  parts  of  con- 
tinental Europe  largely  stand  or  fall  by  the  reactions 
they  produce  on  Parisian  artists  and  critics,  and  so  the 
French  capital  has  assumed  the  position  of  the  aesthetic 
centre  of  the  Occident.  This  position  has  been  gained 
partly  as  the  result  of  French  artistic  genius,  partly  as 
the  result  of  French  national  pride,  which  caused 
successive  Governments  to  spend  vast  sums  for  the 
adornment  of  the  country  by  magnificent  creations  in 
architecture,  sculpture  and  painting,  and  partly  by  the 
organisation  of  art  as  a  great  national  industry. 

Sir  Charles  deals  with  the  situation  in  weighty  and 
eloquent  language,  which  deserves  to  be  closely  read. 
He  thus  sums  up  the  situation  :  "  France  has  proved 
to  the  world  that  art  may  become  a  precious  national 
industry,  in  which  every  grade  of  society,  from  the 
millionaire  in  his  palace  to  the  dressmaker  in  her  work- 
room, has  a  definite  interest  ;  the  foundation,  not  only 
of  glory  and  credit  to  France,  but  of  an  export  trade 
which  has  paid  noble  dividends  upon  the  capital, 
admittedly  large,  which  the  country  has  invested  in  it. 
.Moreover,  bv  the  industry,  ingenuity  and  patriotism  of 
French  men  of  letters,  it  has  come  about  that  French 
products  pass  current  in  the  world  outside  at  a  valuation 
hardly  less  high  than  that  accorded  to  them  in  their 
native  land.  No  wonder,  then, 'that  we  are  so  constantly 
adjured  to  take  this  great  achievement  for  our  own 
national  model,  as  other  people  on  each  side  of  the 
ocean  have  done,  and  to  follow  its  each  rapid  new 
development  as  nimbly  as  we  may,  lest  international 
civilisation  should  know  us  no  mure." 

Sir  Charles  somewhat  sarcastically  points  out  :  "  In 
the  past,  of  course,  the  English  have  had  a  certain 
artisti<  and  literary  tradition  wliii  h,  if  sadly  intermittent, 
is  not  wholly  discreditable.  Have  we  any  reason  (or 
hoping    th.it    the    vital   elements   in    this   tradition  may 


not  be  exhausted  ?  Mav  they  not  persist,  in  spite  of 
our  Francophile  critics,  in  sufficient  strength  to  justify 
an  attempt  to  maintain  our  separate  insular  existence  ? 
This  Sir  Charles  answers  strongly  in  the  affirmative,  and 
his  admirable  surveys  of  French  and  English  painting 
furnish  cogent  reasons  for  the  survival  of  the  latter 
as  an  independent  entity.  It  mav  indeed  be  suggested 
that  what  we  are  suffering  from  at  the  present  time  is 
a  too  great  susceptibility  to  Gallic  influence.  French 
ideals  and  standards  are  being  forced  on  us  by  those 
who  profess  to  be  our  leaders,  and  the  progeny  which 
is  resulting,  instead  of  developing  into  a  fine  Gallic 
horse,  persists  in  remaining  a  nondescript  mule.  The 
fact  is  that  English  ideals  and  instincts  are  utterly  opposed 
to  those  of  the  French.  The  latter  are  imbued  with 
the  Latin  leanings  towards  centralisation,  logic  and 
uniformity,  while  the  Englishman  remains  intensely 
local  and  individual.  The  French  are  fiercely  assertive 
of  their  nationality,  the  English  are  apt  to  take  theirs 
for  granted.  The  racial  characteristics  of  the  two 
nations  are  reflected  in  their  government,  politics, 
literature  and  art.  French  achievements  in  all  these 
spheres  are  imposing,  and  vet  one  may  suspect  that 
France  has  not  impressed  her  mark  so  deeply  on  the 
world  as  England.  Our  Francophiles  are  ready  to 
attest  her  superiority  in  art,  and  assert  that  Britain  is 
not  an  artistic  country.  But  is  this  so  ?  There  is  no 
country  in  the  world  which  boasts  more  collectors  of 
the  beautiful,  and  no  country  which  has  more  catholic 
artistic  tastes.  The  latter  characteristic  seriously  handi- 
caps her  in  combating  French  pretensions  to  artistic 
supremacy,  for  whereas  France  practically  ignores  British 
art  as  unimportant,  Britain  pays  equal  homage  to 
French,  and  indeed  to  all  foreign  achievements,  as  to 
those  of  her  own  native  talent .  Foreign  opinion  naturally 
discounts  this  disinterestedness  as  an  acknowledgment 
of  the  inferiority  of  British  art. 

I  Infortunately,  successive  generations  of  British  Govern- 
ments have  fostered  this  idea  of  inferiority  by  their 
niggardliness.  While  French  rulers  subsidise  their  artists 
and  give  them  opportunities  of  producing  magnificent 
creations,  English  Governments  have  systematically 
handicapped  genius  either  by  not  employing  it,  or  marring 
its  efforts  by  false  economies.  Probably  no  other  country 
in  the  world  would  have  caused  its  National  Gallerv 
to  be  constructed  from  the  debris  of  a  building  intended 
for  quite  a  different  purpose.  As  an  architectural 
achievement,  though  not  as  a  picture  gallery,  it  is 
immeasurably  inferior  to  the  Louvre,  but  the  Banqueting 
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Hall  at  W  hitehall  and  ( Ircenwich  Hospital  show  that 
we  had  architects  capable  of  doing  equally  tine  work 
had  they  been  given  the  opportunity.  It  has  been  the 
same  with  regard  to  painting.  Mural  painting  has 
hardly  received  any  official  encouragement  since  the 
time  that  Sir  James  Thornhill  was  employed  to  decorate 
the  dome  of  St.  Paul's  at  four  shillings  and  sixpence  per 
square  yard.  The  few  efforts  that  have  been  made  in 
England  since  then  can  onlv  be  regarded  as  tentative 
experiments,  generally  unsatisfactory  because  the  artists 
had  no  adequate  opportunity  afforded  them  to  master 
the  technique  of  their  craft.  Classical  art  has  suffered 
for  similar  reasons,  and  with  it  all  forms  of  art,  except 
those  suitable  for  the  adornment  of  private  houses. 
The  latter  include  portraits,  miniatures,  water-colour 
drawings  and  engravings — at  present  chiefly  represented 
in  the  form  of  original  etchings.  In  all  these  forms  of 
art  England  enjoys  a  more  or  less  permanent  supremacy. 
In  landscape  she  may  be  regarded,  on  the  whole,  as 
having  more  than  held  her  own.  That  she  is  not  as 
strong  as  she  might  be  in  figure  painting,  is  because 
numerous  competent  painters  in  this  mitier  are  com- 
pelled by  popular  demand  to  divert  their  attention  to 
portraiture. 

To  sum  up  the  situation  :  The  distinction  between 
French  and  British  nati<  nal  temperaments  will  prevent 
our  art  from  ever  attaining  its  full  expression  if  we 
subordinate  it  to  Gallic  ideals.  The  Frenchman  is  apt 
to  sacrifice  humanism  in  the  interests  of  logic.  He 
will  carry  his  principles  to  their  extreme  conclusion,  so 
that  the  civil  wars  and  revolutions  of  France  have  been 
conducted  with  a  ferocity  unknown  in  England.  It  is 
the  same  as  regards  his  art.  The  English  ideal  is  the 
expression  of  nature  and  humanism,  the  Frenchman 
subordinates  these  considerations  to  the  rendering  of 
abstract  aesthetic  ideas,  with  the  result  that  the  form 
in  which  a  work  is  guised  becomes  of  more  importance 
than  the  message  it  conveys.  As  Sir  Charles  warns  us, 
English  art  is  apt  to  become  sentimental,  but  this  is 
less  the  fault  of  its  inspiration  than  of  the  pandering 
of  individual  artists  to  popular  demand.  In  France 
such  lapses  are  largely  corrected  by  the  influence  of 
Government  purchases,  which  do,  as  a  rule,  demand  a 
certain  standard  of  technical  efficiency.  If  our  Franco- 
phile critics  would  advocate  a  more  extended  Government 
support  of  art  on  French  lines,  instead  of  urging  artists 
to  follow  French  aesthetic  inspiration,  it  would  perhaps 
be  of  greater  practical  service. 

"  Titian's  Drawings,"  by  Detler  von  Hadeln. 
(Macmillan.    £3  3s.  net) 

One  welcomes  this  English  edition  of  Von  Hadeln's 
scholarly  Zeichnungen  des  Tizian,  the  more  so  because 
it  is  enriched  by  six  fresh  drawings.  An  interesting 
result  of  his  conclusions  is  the  subtraction  from  Titian 
of  all  landscape  drawings,  bar  the  Darmstadt  Foothills 
of  the  Alps  and  the  backgrounds  of  two  St.  Jerome 
studies.  The  British  Museum  Castle  and  S>.  Eustace  are 
degraded  to  school  pieces  ;  the  one  debatably,  on 
account  of  uncharacteristic  "  graceful  delicacy,"  the 
other  rightly,  because  of  its  mechanical  quality.  The 
New  York  Tree  Study,  too,  is  here  classed  with  school 
imitations.    From  it  and  the  Castle  we  are  most  likely 


to  recognise  the  qualities  of  Titian's  landscape  style,  if, 
indeed,  we  do  not  actually  see  them  in  the  New  York 
drawing. 

Titian  as  a  draughtsman  is  a  baffling  creature.  In 
the  sense  that  Michelangelo  is  a  draughtsman,  he  certainly 
is  not.  But  now  and  then,  in  the  sense  that  Rembrandt 
is,  he  is  indubitably.  Indeed,  the  Foothills  of  the  Alps 
and  the  Uffizi  Old  man  sealed,  reading  (Plate  15),  might 
almost  be  by  the  Dutchman  in  his  slighter  moments. 
Then,  again,  w-e  have  such  voluminous  drawings  as  the 
Uffizi  Angel  Gabriel,  and  Christ  on  the  Mount  of  Olives, 
and  Mr.  Koenig's  Draped  Man  and  Kneeling  Figure,  in 
which  bulk,  light  and  atmosphere  are  suggested  incom- 
parably. But  when  Titian  expresses  himself  with  the 
point,  anatomically,  the  result  may  be  quite  mediocre. 
Improvising  on  his  vast  fund  of  experience  and  stored 
perception,  he  soars  free  into  the  heaven  of  draughtsmen  ; 
but  struggling  to  acquire  facts  and  to  transmute  observa- 
tion into  knowledge,  he  seems  chained  to  earth.  Reynolds 
presumably  had  such  efforts  in  mind  when  he  said  that 
Titian's  sketches  on  paper  were  as  "  rude  as  his  pictures 
were  excellent." 

A  consideration  to  which  Von  Hadeln  makes  no 
reference,  though  it  is  important,  is  to  what  extent  in 
his  sketches  Titian  borrowed  motifs  from  Michelangelo 
and  the  antique.  For  example,  there  can  be  little  doubt 
that  the  figure  of  St.  Sebastian  in  his  SS.  Nazzaro  e  Celso 
altarpiece,  for  which  seven  sketches  are  here  reproduced, 
was  based  on  one  of  Michelangelo' s  Slaves.  In  these 
sketches  we  see  Titian  feebly  reconstructing,  from 
imperfect  memory,  the  original,  until  he  got  what  he 
wanted.  In  the  same  way  one  may  suspect  that  the 
reclining  figure  in  the  Uffizi  Two  men  resting  (Plate  30) 
is  not  unconnected  either  with  the  Adam  of  the  Sistine 
ceiling  or  some  Roman  river  god.  The  influence  of 
Roman  sculpture  is  again  suggested  in  the  other  Resting 
Man  in  the  Uffizi  (Plate  29).  Apropos  of  Plate  30  and 
the  Adam,  one  may  fairly  speculate  whether  some  copy 
of  the  Parthenon  Ilissos  had  come  Michelangelo's  way. 
In  certain  drawings  there  may  be  clues  for  dating  them, 
to  which  Yon  Hadeln  d°es  not  allude.  For  instance, 
the  fine  Walking  Woman,  in  Mr.  Loeser's  possession,  is 
surely  close  in  time  to  the  Borghese  Education  of  Cupid, 
and  is  it  not  probable  that  the  Man  lying  on  his  bach, 
in  the  Uffizi  (Plate  29),  is  of  the  period  when  Titian  was 
planning  his  Prometheus  ?  The  printing  and  the  plates 
in  this  book  are  admirable. 

"  Michael  Dahl  and  the  Contemporary  Swedish 
School  of  Painting,"  by  Wilhelm  Nisser.  (Upsala) 

Mr.  Nisser  has  produced  a  truly  monumental  mono- 
graph on  his  compatriot,  Michael  Dahl,  who,  after 
Kneller  and  Lelv,  is  responsible  for  most  of  the  portraiture 
in  English  country  houses.  Mr.  Nisser  did  not,  we  may 
be  sure,  take  this  amount  of  trouble  merely  for  nos 
beaux  yeux  :  his  mission  was  to  reconstruct  the  life  and 
ceuvre  of  one  who  appears  to  be  the  most  successful  of 
all  Swedish  painters.  But  as  Dahl's  activ  ity  lay  almost 
entirely  in  England,  from  1689  till  his  death  in  1743, 
it  is  not  surprising  that  we  in  England  will  benefit  most 
by  Mr.  Nisser's  labours.  It  seems  safe  to  say  that  he 
has  done  what  few  students  of  art  and  art  history  are 
fortunate  enough  to  do  :   he  has  put  all  the  coping  stone 
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that  is  needed  on  his  subject.  He  reproduces  him  in 
43  plates  ;  he  has  seen  and  here  describes  181  portraits; 
he  records  176  portraits  of  known  sitters  which  he  has 
not  inspected,  and  50  more  unidentified  portraits  which 
have  turned  up  in  salerooms  since  185S.  To  wind 
up,  he  lists  some  70  engravings  after  Dahl's  portraits. 
After  this,  even  though  (as  is  inevitable)  more  works 
bv  Dahl  will  be  found  from  time  to  time,  art  scholar- 
ship can  rest  on  its  oars  in  respect  of  this  particular 
master. 

It  is  true  that  even  now  many  owners  of  ancestral 
portraits  in  England  are  ignorant  of  Dahl's  name,  and 
regard  their  examples  of  his  portraiture  as  Kneller's. 
Not  altogether  unreasonably,  since  at  one  period  the 
Swede  assiduously  imitated  the  German.  Mr.  Nisser 
does  his  best  in  a  special  chapter  to  describe  the  differences 
between  these  painters.  But  he  is  wrong,  or  perhaps 
misleading,  in  two  respects.  Kneller,  quite  as  often  as 
Dahl.  allows  his  ground  paint  to  remain  visible  in  places  ; 
indeed,  on  the  whole,  his  method  is  the  more  open  of 
the  two.  And  though  Dahl's  colour  is  more  varied,  he 
is  nothing  like  so  good  a  colourist  as  Kneller. 

Mr.  Nisser  has  with  admirable  zeal  and  thoroughness 
constructed  the  artistic  and  social  background  against 
which  Dahl  moved.  He  has,  too,  rounded  off  his  larger 
studv  with  smaller  but  sufficient  studies  of  Hyssing, 
Christian  Richter,  Charles  Boit,  and  Otto  Peterson. 
His  crowning  virtues  are  an  excellent  bibliography  and 
index. 

"  John  Sargent,"  by  the  Hon.  Evan  Charteris. 
(Heinemann.    30s.  net) 

This  book,  which,  states  the  publisher,  can  never  be 
superseded  for  completeness  of  subject,  range,  and 
documentary  evidence,  will  certainly  be  one  of  the 
principal  mines  in  which  Sargent  students  will  dig.  It 
is  compiled  with  a  care  for  facts  and  detail  which  is 
not  an  invariable  characteristic  of  the  work  of  amateurs. 
It  could  hardly  be  expected  that  a  writer,  so  close  to 
his  subject  in  every  way,  would  give  now  what  will 
eventuallv  be  needed  :  an  organised  work  of  reference. 
The  stage  of  personal  enthusiasm  and  indiscriminate 
anecdote  has  to  be  worked  through  ;  it  is  only  later 
that  a  craftsman  in  reference-book  making  comes  along 
and  sifts  from  such  a  heap  of  facts  and  impressions 
the  salient  and  significant  the  qualities  that  explain 
the  artist's  mind  and  work.  His  results,  which  will  to 
a  large  extent  depend  on  such  a  book  as  Mr.  Charteris', 
may  be  dry  and  far  less  human.  But  in  the  case  of  an 
artist  of  Sargent's  rank,  the  drier  and  more  systematically 
edited  book  will  be  more  permanently  interesting.  For 
there  is  no  doubt  that  the  value  to  posterity  of  a  man's 
idiosyncrasies  and  private  savings  is  proportioned  by 
the  value  of  his  published  work.  No  mass  of  detail 
concerning  the  personality  of  Rembrandt  or  Piero  della 
Erancesca  might  ever  seem  too  large  ;  but  one  is  apt  to 
gape  over  the  mere  personal  details  of  a  Lawrence. 

Mr.  Charteris  shrewdly  indicates  two  differences 
between  Sargent  and  a  greater  artist  He  says,  "  It  is 
more  difficult  with  Sargent  than  with  most  artists  to 
determine  the  approximate  date  of  any  given  portrait," 
and,  again,  "  It  is  only  in  comparatively  few  drawings 
that  his  genius  is  apparent."     Too  true  it  is  that  Sargent 


developed  very  little,  either  in  technical  expression  or 
in  interpretation.  In  the  latter  respect  he  resembles 
Van  Dyck  and  Lawrence,  who  were  better  craftsmen, 
and  of  whom  none  can  say  that  their  drawings  do  not 
reflect  their  genius.  But  if,  without  looking  too  high, 
we  turn  to  Hals  (whose  Christian  name  Mr.  Charteris 
should  know  ends  with  "  s,"  not  "  z  "),  we  see  a  steady 
progress  from  jovial  prose  to  deep  understanding.  But 
Hals  had  not  to  struggle  against  early  and  persistent 
success. 

Mr.  Charteris  is  ("  Thank  Heaven  !  "  he  may  say)  no 
professional  historian.  His  book  has  some  of  the  defects 
of  its  amateur  kind.  Its  threads  break  off  ;  its  trains- 
of-thought  frequently  get  side-tracked  ;  the  admirable 
chronological  list  of  paintings  is  unindexed.  Per  contra, 
Mr.  Charteris  has  arranged  in  some  order  a  great  amount 
of  authentic  information,  much  of  it — for  instance, 
accounts  of  Sargent's  technique — of  lasting  importance. 
And  his  stereoscopic  portrait  of  the  social  Sargent  is 
probably  as  complete  as  need  be.  The  illustrations  are 
well  selected. 

"A  Cretan  Statuette  in  the  Fitzwilliam  Museum: 
A  Study  in  Minoan  Costume,"  by  A.  J.  B.  Wace. 
(Cambridge  University  Press.    10s.  6d.) 

Mr.  Wace,  as  former  Director  of  the  British  School 
at  Athens  and  now  Keeper  of  the  Department  of  Textiles 
in  the  Victoria  and  Albert  Museum,  is  singularly  well 
equipped  for  the  task  of  solving  the  mysteries  of  date 
and  costume  of  the  Minoan  statuette  recently  acquired  bv 
the  Fitzwilliam  Museum  at  Cambridge,  and  in  this  little 
monograph  he  makes  full  use  of  his  twofold  knowledge. 
The  figure,  which  is  under  nine  inches  in  height,  is  carved 
from  two  pieces  of  pinkish  marble  (very  indifferently 
represented  in  the  coloured  frontispiece)  of  a  type 
common  in  Crete,  the  upper  part  being  fastened  into 
the  lower  at  the  waist  by  a  dowel — a  curious  and  involved 
technique  which  the  author  considers  may  be  copied 
from  the  terra-cotta  votive  figures  found  in  the  sanctuary 
at  Petsophas.  Its  previous  history  is  unknown,  and, 
in  spite  of  the  fact  that  it  first  appeared  in  Paris,  there 
is  no  great  reason  to  doubt  its  authenticity,  any  more 
than  one  would  doubt  the  genuineness  of  the  chrys- 
elephantine Snake  Goddess  at  Boston,  which  equally 
mysteriously  came  into  the  market.  Irrespective  of  its 
rarity  and  extreme  age — it  is  considered  to  be  of  late 
Minoan  I.  date,  and  is  thus  the  earliest  piece  of  true 
sculpture  which  has  been  discovered  in  Greek  soil — it 
is  of  peculiar  importance  in  view  of  the  fact  that  no 
excavations  in  the  centres  of  the  Bronze  Age  culture 
in  Greece  have  yielded  any  actual  Minoan  or  Mycenean 
textiles.  Bv  a  careful  analysis  of  this  figure  and  com- 
parison with  others,  in  terra-cotta  and  other  materials, 
which  have  been  found  in  Crete,  Mr.  Wace,  with  the 
skill  of  a  Sherlock  Holmes,  has  been  able  to  suggest 
with  great  plausibility  that  the  Minoan  ladies  of  the 
sixteenth  century  n.<\  wore  bodice  and  skirt  of  linen 
"  shaped  to  the  figure  and  cut  on  dressmaking  principles," 
and  decorated  with  braid  or  strips  of  gold  on  linen  or 
woven  with  coloured  stripes,  aprons  probably  of  tapestry 
woven  with  coloured  wool  with  embroidered  edges,  and 
a  head-dress  of  a  thick  woollen  material  or  leather.  The 
figure  is  thus  of    great    importance   to  those  who  are 
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slowly  reconstructing  the  history  of  '  the  culture  of 
citizens  in  those  far-off  days,  citizens  whose  language 
is  still  unread. — R.P.B. 

"The  Development  of  the  Theatre,"  by  Allardyce 
Nicoll,  M.A.  (George  G.  Harrap  &  Co.,  Ltd. 
£2  2s.  net) 

It  is  permissible  to  disagree  entirely  with  Mr.  Allardyce 
Nicoll's  principal  assertion  that  "  unless  we  can  appreciate 
the  stage  of  Sophocles  and  the  stage  of  Shakespeare 
...  we  cannot  hope  to  understand  their  works  aright," 
and  yet  hail  the  book  that  has  been  conceived  of  that 
conviction  as  a  really  fine  work  of  erudition  and  research. 
This  book  may  be  regarded  as  a  supplement  to  the 
author's  history  of  the  British  Drama.  It  is  a  survey 
of  the  development  of  stage  technique  from  days  of 
Ancient  Greece  to  the  latest  experiments  made  in  Germany 
and  Russia.  It  is  written  on  broad  lines.  There  are 
no  excursions  into  matters  of  little  importance,  no 
over-stressing  of  immaterial  details,  no  irrelevant  bio- 
graphical matter,  and  the  author  confines  himself  strictly 
to  demonstrating  the  truth  of  his  contention  of  the 
continuity  of  stage  history.  The  Greek  stage,  the 
Elizabethan  stage,  and  the  modern  stage  have  all  received 
individual  attention  from  the  historians  of  the  Drama, 
but  Mr.  Nicoll's  book  is  the  first  survey  of  the  subject 
as  a  whole  to  appear  in  the  English  language.  In  twelve 
well-written  chapters,  packed  with  relevant  detail, 
careful  conjecture  and  ample  reference,  he  traces  the 
development  of  the  theatre  from  its  origin  in  the 
dithvramb  sung  in  honour  of  Dionysos,  through  Rome 
and  the  Middle  Ages,  through  Renaissance  Italv  and 
the  Commedia  dell'Arte,  through  the  sixteenth,  seven- 
teenth and  eighteenth  centuries  down  to  the  present 
day.  Nor  does  the  author  treat  of  the  stage  and 
auditorium  alone.  Every  chapter  contains  sections  upon 
machines,  lighting,  scenery,  costumes  and  similar  purely 
technical  matters.  His  work  closes  with  three  appendices, 
one  of  which  contains  the  most  important  extracts  from 
Leone  de'  Sommi's  Dialoghi ,  written  shortly  after  1550. 
A  second  appendix  is  a  verv  valuable  note  on  the  costume 
of  the  Elizabethan  stage,  noteworthv  in  that  it  is  the 
first  considered  and  lengthv  studv  of  an  important 
subject  that  has  up  to  now  been  curiouslv  neglected 
and  misunderstood.  "  Costume,"  apart  from  the  ordinarv 
dress  of  the  period,  was  regularly  used  during  the 
sixteenth  and  seventeenth  centuries.  But  this  subject 
forms  a  study  too  large  for  a  mere  appendix,  and  it  is 
to  be  hoped  that  in  the  near  future  Mr  Nicoll  may  see 
his  way  to  collaborate  with  someone,  who  is  as  competent 
an  authority  on  the  history  of  costume  as  he  is  on  that 
of  the  theatre,  in  the  production  of  a  book  devoted  to 
this  subject  alone.  It  seems  hardly  necessarv  to  add 
that  the  present  volume  is  fully  illustrated  and  provided 
with  an  ample  bibliographv  and  index. 

"  Covent  Garden  Drollery,"  edited  by  the  Rev. 
Montague  Summers.  (The  Fortune  Press.  Limited 
edition,  15s.  net) 

Published  in  1672,  the  Covent  Gulden  Drolery,  or  a 
Colection  of  all  the  Choice  Songs,  Poems,  Prologues,  and 
Epilogues  {Sung  and  Spoken  at  Courts  and  Theaters), 
is  a  work  of  considerable  literary,  theatrical,  and  historical 


interest.  According  to  the  original  title-page,  it  was 
"  never  in  print  before,"  and  by  an  irony  of  fate,  copies 
are  now  so  scarce  that  it  was  highly  desirable  that  it 
should  be  put  into  print  again.  The  present  edition, 
which  exactly  follows  the  text  of  the  British  Museum 
copy,  should  meet  the  requirements  of  every  student 
of  the  Restoration  period,  and  also  of  every  lover  of  a 
well-produced  book,  while  Mr.  Summers'  notes  add 
greatly  to  its  value  as  a  work  of  reference.  Praise  must 
also  be  accorded  to  Mr.  Paul  Kotha's  decorations,  which 
admirably  interpret  the  spirit  of  the  period.  His  method 
is  marked  by  both  picturesqueness  and  precision,  while 
his  knowledge  of  costume,  wigs,  etc.,  is  obviously  in 
advance  of  that  of  main'  modern  illustrators.  As 
containing  some  of  the  first  published  work  of  Dryden, 
and  as  shedding  a  vivid  sidelight  on  the  theatre  of  its 
day,  the  Covent  Garden  Drollery  is  well  worth  the  attention 
which  this  finely  produced  reprint  is  likclv  to  ensure 
for  it. 

"Design  in  the  Theatre,"  Commentary  by  George 
Sheringham  and  James  Laver,  together  with 
literary  contributions  by  E.  Gordon  Craig,  Charles 
B.  Cochran,  and  Nigel  Playfair.  (The  Studio. 
Cloth,  10s.  6d.  ;   paper,  7s.  6d.  net) 

This  is  a  book  of  real  importance  to  everyone  interested 
in  the  art  of  theatrical  production.  While  it  cannot 
be  pretended  that  all  the  designs  for  costume,  for  instance, 
are  of  practical  utility,  all  combine  to  give  a  good  idea 
of  the  various  influences  that  are  now  in  operation. 
In  1 1  lis  connection  it  is  instructive  to  compare  the 
satisfactory  designs  by  such  artists  as  S.  H.  Sime, 
Phillipa  (lee,  Paul  Rotha,  Randolph  Schwabe  Reginald 
Lcefe,  and  Ernst  Stern,  with  some  by,  say,  John  Armstrong, 
Natalia  Gontcharova,  or  Emil  Orlik,  which  can  scarcely 
be  called  designs  in  the  strict  sense  of  that  term.  But 
whatever  one's  personal  opinions  on  such  matters  mav 
be,  Design  in  the  Theatre  is  obviously  a  book  well  worth 
perusing — and  keeping. 

"The  Three  Wartons  :  A  Choice  of  their  Verse," 
edited,  with  a  note  and  select  bibliography,  by 
Eric  Partridge.  (The  Scholartis  Press.  Limited 
edition) 

Here  is  another  of  those  excellent  works  which  are 
rescuing  verse  and  literature  of  merit  from  the  obscurity 
of  the  rare  edition.  In  this  volume,  Mr.  Eric  Partridge 
gives  a  representative  selection  of  the  poetry  of  the 
Wartons,  Thomas  the  father,  Joseph  and  Thomas  the 
sons,  all  of  whom,  as  their  commentator  pleasantlv 
reminds  us,  are  best  known  for  anything  but  their  verse. 
Even  so,  it  is  well  worth  recovering,  if  merely  for  such 
passages  as  the  "  essene'd  coxcombs  .  .  .  porcelain 
stuff  "  in  the  Fragment  of  a  Satire  by  the  elder  Thomas, 
who  "  is  accessible  (or  inaccessible)  onlv  in  the  unique 
edition  of  1747."  Indeed,  much  of  the  Wartons'  verse 
is  now  reprinted  for  the  first  time,  while  the  balance- 
has  not  appeared  for  manv  decades.  Mr.  Partridge  has 
done  his  work  in  scholarlv  wise,  making  a  valuable 
contribution  to  our  knowledge  of  the  eighteenth  century, 
while  the  mounting  and  typography  of  the  volume,  in 
an  edition  limited  to  150  copies,  is  such  as  would  have 
appealed  to  a  fastidious  book-lover  of  that  period. 
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"  John  Kendrick,  of  Reading,  and  his  Benefactions," 
by  Ernest  W.  Dormer.    (Poynder  &  Son,  Reading) 

John  Kendrick  (1574— 1624)  is  one  of  Reading's 
prominent  worthies.  Jn  Mr.  Dormer's  words,  he  "will 
for  ever  remain  the  outstanding  figure"  in  the  town's 
great  staple  trade  ;  "  one  of  its  early  merchant  princes, 
and  in  all  its  long  history  its  most  generous  benefactor." 
A  schoolfellow  of  Archbishop  Laud,  he  later  removed 
to  London,  where,  in  1014,  he  was  admitted  to  the  Livery 
of  the  Drapers'  Company,  the  Kendrick  Plate  of  which 
was  originally  bought  out  of  his  gift.  Mr.  Dormer's 
brochure  account  of  Kendrick.  his  ancestry,  his  life,  and 
his  will,  is  full  of  interest  to  those  concerned  in  such 
matters,  though  certain  extracts  from  the  Reading 
Corporation  Accounts  should  have  been  more  precisely 
documented.  One  item  in  the  latter—"  For  the  donor's 
portrait  ^5  .  o  .  o  "■ — is  noteworthy,  as  it  is  conjectured 
to  refer  to  the  portrait  of  Kendrick,  now  hanging  in 
Heading  Town  Hall. 

"  In  Roman  Scotland,"  by  Jessie  Mothersole. 
John  Lane,  The  Bodley  Head.    10s.  6d.  net) 

Miss  Motiihrsoi.k's  latest  contribution  to  the  study 
of  Roman  Britain  shows  a  considerable  advance  on  her 
previous  hooks,  both  in  the  knowledge  which  she  displays 
and  in  her  method  of  presentation.  The  first  serious 
studv  of  the  Roman  military  remains  in  Scotland  was 
undertaken  by  Major-General  William  Rov  in  the  middle 
and  second  half  of  the  eighteenth  century.  The  results 
of  his  pioneer  work  were  published  posthumously  in 
1793.  Jn  recent  years,  Sir  George  Macdonald  has  led 
the  way  in  this  particular  branch  of  historical  research. 
It  is  to  the  work  of  these  two  investigators  that  Miss 
Mothersole  is  mainly  indebted  for  her  material.  Her 
book  takes  the  form  of  an  itinerary,  and  besides  her 
archaeological  facts,  and  conclusions,  it  contains  much 
extraneous  matter.  Some  of  this,  such  as  her  suggestions 
as  to  travel,  is  useful,  but  most  of  it  is  merely  local 
colour,  and  it  includes  such  inappropriate  subjects  as 
"  tattie  bogles"  and  Harry  Lauder  on  the  gramophone. 
Miss  Mothersole  deals  first  with  the  forts  on  Dere  Stree, 
north  of  Newstead  -Channelkirk,  Crichton,  Inveresk, 
and  Cramond.  She  then  travels  along  the  Antonine 
wall  from  west  to  east  and  surveys  the  forts  upon  it. 
Thence  she  makes  her  way  northwards  into  Perthshire, 
treating  of  Strageath,  Dealgin  Ross,  Carpow,  and  [nch- 
tuthill.  Finally,  she  proceeds  southwards  by  Cleghorn 
and  Carstairs  into  Dumfriesshire,  and  writes  of  the  camps 
of  Birrens  and  Burnswark  and  of  Netherby  across  the 
Border.  The  text  is  amply  supplied  with  sketch  maps, 
plans,  and  drawings,  as  well  as  lour  reproductions  in 
colour  of  the  author's  own  water-colour  sketches.  As  a 
companion  for  a  holiday  spent  in  this  romantic  part  of 
Scotland,  the  volume  should  be  altogether  delightful. 

"  Fire  Marks  and  Insurance  Office  Fire  Brigades," 
by  Bertram  Williams.  (Charles  and  Edwin  Lay  ton, 
London.    6s.  net  1 

Mr.  Bertram  Williams  has  produced  a  pleasant, 
instructive  and  accurate  contribution  to  the  literature  of 
one  of  the  lesser  known  branches  oi  collecting.  It  is 
sixteen  years  since  Mr.  George  A.  Fothergill's  British 
Fire  Marks  appealed,  and   much   new  light  has  been 


shed  upon  this  subject  in  the  intervening  period.  It 
has  been  Mr  Williams'  task  to  co-ordinate  all  this 
material,  new  and  old,  and  bring  it  up  to  date. 

This  little  book  is  primarily  about  "  fire  marks,"  but 
of  its  eighty-one  pages  of  text  and  appendices,  eleven  only 
are  devoted  to  this  limited  subject.  The  author  has 
wisely  and  very  properly  confined  his  observations  on 
"  fire  marks  "  to  a  short  chapter  and  an  appendix.  The 
remainder  of  his  book  is  devoted  to  the  history  of  fire- 
fighting  and  salvage  work  in  the  British  Isles  since  the 
Great  Fire  of  London,  to  the  early  Fire  Insurance  Offices 
and  their  private  brigades,  with  their  appliances,  and 
to  the  uniforms  and  pay  of,  and  regulations  for,  the 
firemen  of  the  past.  His  pages  embody  much  useful 
and  quaint  information.  The  entire  absence  of  all 
public  spirit  displayed  by  these  early  brigades  is  well 
known.  If  a  brigade  arrived  first  at  a  house  not  insured 
by  its  own  company,  the  men  either  returned  home  or 
staved  to  enjoy  the  fun.  In  arriving  first  they  had 
done  their  duty  to  their  company.  They  had  advertised 
to  all  and  sundry  its  competence  and  promptitude.  It 
is  pleasant,  therefore,  to  read  that  this  conduct  was  not 
approved  by  the  Union  Office,  whose  men  were  instructed 
to  .lit  as  salvage  men  both  in  the  burning  building  and 
in  those  threatened  with  danger.  The  book  is  well, 
but  not  profusely,  illustrated  with  photographs  from  old 
prints,  portraits,  engines,  fire  marks,  and  badges.  It 
is  completed  by  a  very  full  index. 

"  Old  English  Bronze  Wool- Weights,"  by  Major 
Herbert  C.  Dent.  (H.  W.  Hunt,  Norwich.  Limited 
edition) 

Major  Dent  is  already  well  known  to  readers  of 
The  Connoisseur  as  the  author  of  the  first  serious 
study  of  Pique.  In  the  present  very  modest  little  book 
he  has  once  more  broken  fresh  ground.  If,  on  this 
occasion,  the  object  of  his  study  cannot  offer  the  aesthetic 
temptations  of  his  earlier  theme,  it  certainly  makes  up 
for  this  in  its  historical  and  archaeological  interest. 

The  vital  importance  of  the  woollen  industry  to 
England  from  the  Norman  Conquest  onwards  needs  no 
recapitulation  here.  It  must  suffice  to  say  that  in  14  ji 
the  duties  paid  by  wool  composed  74  per  cent,  of  the 
entire  customs  revenue  of  the  country.  "  In  the  time 
<>l  Henry  VI.  and  down  to  George  III.  there  were 
enactments  relating  to  the  sale  of  wool,  and  officials 
called  '  tronators,'  whose  duty  it  was  to  weigh  the  wool 
and  receive  the  custom,  perambulated  the  country  for 
that  purpose.  The  tod  of  wool  is  _>s  lbs.,  so  that  the 
tronator  would  require  two  weights  of  14  lbs.  each  to 
carry  on  his  duties,  unless  he  were  satisfied  to  carry 
two  of  7  lbs."  These  are  the  weights  of  which  Major 
Dent  has  written.  Alter  an  historical  introduction, 
which  includes  notes  on  the  issues  of  new  standards, 
lists  of  centres  to  which  the  weights  were  to  be  sent, 
and  similar  matters,  he  gives  a  very  brief  account  of 
the  Founders'  Company.  lbs  second  section  is 
des<  riptive,  and  deals  with  the  appearance,  coat  armour, 
and  verification  marks  on  the  weights  known  to  exist 
to-day.  He  finishes  with  a  list  of  all  the  weights  known 
to  him,  totalling  105.  The  book  is  illustrated  with  a 
Series  oi  twenty  nine  photographic'  plates  of  existing 
specimens,   coats  of  arms,   etc.,    which    ts   only  marred 
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bv  the  fact  that  the  plates  are  arranged  in  no  sort  of 
comprehensible  order.  Certain  other  matters  arise  out 
of  Major  Dent's  text,  involving,  it  must  be  confessed, 
some  conscientious  disagreements  with  his  conclusions, 
but  discussion  of  these  must  be  postponed  until  another 
occasion.  -  C.K.I!. 

Catalogue  des  Nouvelles  Acquisitions  de  la 
Collection  Goudstikker.  Exposees  a  Amsterdam  ; 
Heerengracht  458.  Octobre  -  Novembre,  1927. 
No.  33 

This  catalogue  is  the  thirty-third  of  the  remarkable 
series  published  bv  Messrs.  C.oudstikker,  of  Amsterdam. 
The  series  of  exhibitions,  accompanied  bv  these  line 
illustrated  catalogues,  began  at  Rotterdam  in  March. 
1915.  The  outstanding  feature  of  this  current  exhibition 
is  the  Portrait  of  a  Man,  bv  Veronese.  In  this  portrait 
the  great  master,  who  is  chiefly  associated  with  splendid 
decoration,  vindicates  his  claim  to  be  seriously  reckoned 
among  the  great  Venetian  portrait  painters  in  the  rank 
of  Titian  and  Tintoretto.  The  two  examples  attributed 
to  Tintoretto  are  not  so  satisfactory  ;  indeed,  the  Holy 
Family  exhibited  under  his  name  suggests,  rather,  the 
painter  of  the  Holy  Family  in  the  National  Gallery, 
attributed  to  Castillo  v  Saavcdra,  than  Tintoretto. 
Among  the  landscapes,  the  most  interesting  work  appears 
to  be  the  Cattle  Market,  by  David  Teniers.  In  the 
background,  with  its  far-reaching  plain  and  dramatic 
sky,  Teniers  without  discredit  is  following  in  Rubens' 
track.  Another  fine  landscape  is  Philips  Koninck's, 
with  his  usual  far  prospect  and  heaped  sand  dunes  in 
the  foreground.  II  this  impressive  landscape  were  to 
be  pitted  against  the  landscape  attributed  to  Hercules 
Seghers,  one  would  have  to  admit  that  the  latter  comes 
off  worse.  Among  the  German  pictures  in  the  exhibition 
are  an  interesting  Portrait  of  a  Man,  signed  by  tin- 
uncommon  artist,  Anton  van  Worms  ;  a  portrait  of 
an  immense  grand-ducal  looking  person,  rightlv  attributed 
to  Cranach  the  younger,  rather  than  the  elder,  and  one 
•of  the  latter's  most  amusing  figure  pieces,  A  Bacchanal, 
from  the  Orloff  collection.  Of  the  Italian  minor  works, 
the  Trajan  and  the  Widow,  at  least  connected  with 
Francesco  Cossa,  is  the  most  interesting.  The  French 
section  includes  an  important  Flower-piece,  by  Fantin 
Latour,  and  one  of  the  better  type  of  Nattier's  portraits 
of  young  men.  This  portrait,  dated  1710,  belongs  to 
the  middle  period  of  this  prolific  and  much-assisted 
artist.  A  very  important  feature  in  this  series  of 
catalogues  is  the  scrupulous  care  with  which  the  compilers 
give  us  facsimiles  of  the  signatures  occurring  in  the 
pictures.  Among  these,  one  notes  in  passing  the 
signature  of  Jacques  Louis  David  on  his  Portrait  of  a 
Gentleman .  This  portrait,  although  well  known,  would 
be  welcome  in  reproduction. 

"Stained  Glass  Tours  in  Germany,  Austria  and 
the  Rhine  Lands,"  by  Charles  Hitchcock  Sherrill. 
(John  Lane,  The  Bodley  Head,  Ltd.    15s.  net) 

Students  of  ancient  painted  glass  are  indebted  to 
Mr.  Sherrill  for  another  of  his  most  useful  books,  which 
he  modestly  describes  as  guide  books.  Such  they 
undoubtedly  are,  for  they  tell  where  ancient  glass  is  to 
be  seen  and  how  to  get  to  it,  and  the  author's  information 


on  that  behalf  is  reliable.  There  is  no  dearth  of  excellent 
books,  at  widely  varying  juices,  on  old  painted  glass, 
viewed  both  from  the  artistic  and  historical  sides,  but 
we  do  lack  succinct  and  clearly  arranged  itineraries  of 
the  different  countries  from  which  can  be  seen  at  a 
glance  what  remains  are  to  be  found  on  any  given  road. 
Mr.  Sherrill's  stained  glass  tours  in  France,  England, 
Italy,  Spa  in  and  1  landers,  and,  now,  in  Germany,  Austria 
and  the  Rhine  Lands,  go  far  towards  supplying  our  need 
in  this  respect,  but  the  difficulties  in  the  way  of  the 
making  of  exhaustive  itineraries  of  this  kind  are  almost 
insurmountable  to  the  individual  writer;  the  time  and 
expense  involved  are  possible  onlv  to  the  State,  though 
private  venture,  as  Mr.  Sherrill  shows,  can  do  much. 
While  one  welcomes  this  book  as  an  addition  to  our 
knowledge  of  the  whereabouts  of  old  painted  glass,  and 
emphasises  its  value  in  that  respect,  one  does  not  lose 
sight  of  other  points  in  it  worthy  of  notice.  In  particular, 
it  is  pleasant  to  see  that  the  author's  fine  enthusiasm 
for  his  subject  shows  no  si^n  of  lessening  as  the  years 
go  by.  This  valuable  quality  in  a  writer  inspires  the 
reader,  and  silently  urges  him  to  search  lor  himself, 
using  the  result  of  the  author's  labours  as  helps  to  that 
end.  Mr.  Sherrill's  observations  upon  the  essential 
characteristics  of  German  painted  glass  are  informative 
in  a  high  degree,  and  he  often  calls  attention  to  differences 
of  treatment  of  their  subject  by  German  craftsmen  and 
those  of  other  countries. 

Mr.  Sherrill  is  to  be  congratulated  upon  the  success 
which  attended  his  efforts  to  secure  the  restoration  to 
the  church  of  St.  Mary  Magdalen,  at  Judenburg,  of  the 
fine  fifteenth-century  figure  panels  which  had  been 
removed  from  that  church  owing  to  its  ruinous  condition  ; 
ellorts  which  resulted  not  onlv  in  the  return  of  the  glass 
to  its  old  home,  but  in  the  restoration  of  the  church 
itself. 

If,  in  another  edition  of  this  book,  Mr.  Sherrill  would 
increase  the  value  of  his  maps  by  indicating  the  lines  of 
the  roads  from  place  to  place,  and  would  also  add  to 
his  illustrations  a  few  plates  of  detail  work  on  as  large 
a  scale  as  the  size  of  the  book  will  allow — especially  of 
features  peculiar  to  German  painted  glass — readers  would 
be  grateful.  -F.S.E. 

"Art  Prices  Current."  New  Series,  Volume  VI. 
Compiled  by  H.  G.  T.  Cannons.  (Art  Trade  Press, 
Ltd.    £2  2s.  net) 

Mr.  Cannons  must  have  worked  hard  to  complete 
the  latest  volume  of  Art  Prices  Cm  rent  in  such  excellent 
time.  His  record  covers  all  the  principal  London  auction 
100ms  during  October,  iojo  Julv,  10-7,  and  is  copiously 
indexed  in  a  manner  that  greatly  facilitates  the  labour 
of  reference.  In  the  course  of  this  period  main-  important 
properties  were  dispersed,  including  the  Michelham, 
Chichester-Constable,  James  Ross,  and  the  Inst  portion 
of  the  Holford.  No  less  than  173  items  realised  over 
£1,000  apiece,  making  a  total  of  £1,016,441  lor  these 
alone.  Among  them  were  Boucher's  /.<'  Pipee  aux 
Oiseaux  and  La  Fontaine  a" Amour  at  £47,250  the  two, 
and  Lawrence's  Pinkie  at  ',77.700.  'the  importance  of 
such  figures  can  be  better  appreciated  when  it  is  recalled 
that  in  the  previous  vear  seventv-one  items  only  exceeded 
the   M.ooo  limit.     As  Mr.  Cannons  estimates,  the  total 
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sum  that  changed  hands  during  the  period  covered  by 
the  present  volume  must  run  well  into  eight  figures, 
which,  he  suggests,  should  prove  a  record  for  any  London 
season. 

Some  Christmas  Books 

Christmastide,  as  usual,  is  heralded  by  the  appearance 
of  many  attractively  mounted  and  illustrated  books, 
their  multitude  setting  at  defiance  the  somewhat  limited 
space  that  can  be  allotted  for  their  discussion.  Among 
these  may  be  mentioned  various  handsomely  produced 
volumes  from  John  Lane,  The  Bodley  Head,  Ltd.  Anyone 
desiring  to  own  a  sumptuous  edition  of  Ecclesiasticus, 
may  have  it  with  symbolical  illustrations  in  colour  bv 
Violet  Brunton,  and  an  introduction  bv  C.  Lewis  Hind 
(25s.).  Then,  to  seek  the  opposite  pole,  there  is  a  two- 
volume  edition,  limited  to  2,300  copies,  of  The  Works 
of  Rabelais,  with  a  new  introduction  bv  J.  Lewis  Mav, 
and  numerous  plates  and  decorations  by  F.  C.  Pape 
(£2  10s.)  ;  and  Anatoli.-  France's  The  Gods  are  athirst 
is  obtainable  in  a  translation  by  Alfred  Allinson, 
characteristically  illustrated  by  John  Austen  (16s.). 
Certain  wintry  scenes  among  the  forty-eight  colour 
plates  in  F.  Gordon  Roe's  Sporting  Prints  of  the  Eighteenth 
and  Early  Nineteenth  Centuries  (The  Connoisseur,  21s.), 
suggest  that  tliis  work  possesses  a  seasonable  appeal  ; 
while  admirers  of  Hilaire  Belloc's  popular  collection  of 
essays,  Hills  and  the  Sea,  are  provided  with  a  new  and 
attractive  edition  embodying  illustrations  in  colour 
after  Donald  Maxwell  (Methuen  &  Co.,  Ltd.,  15s.). 
Another  work  from  The  Bodley  Head  is  a  tall  edition, 
limited  to  1,050  copies,  of  Walter  Pater's  Sebastian 
van  Store/:  (31s,  6d.  net),  containing  eight  plates  in 
colour  after  "  Alastair,"  the  "  legitimate  successor  of 
Aubrey  Beardsley "  as  he  is  styled  in  I*.  (i.  Konody's 
introduction  to  the  volume.  Among  smaller  works, 
there  is  A  London  Omnibus  (Chatto  &  Windus,  2s.  6d.), 
with  its  entertaining  extracts  from  literature  bearing 
on  the  history  and  customs  of  the  metropolis,  and  its 
unusually  attractive  dust-jacket  by  D.  Hutton.  A  serious 
student  should  appreciate  Fifty  Figure  Drawings  (John 
Lane,  5s.),  reproducing  some  able  work  from  the  leading 
American  art  schools. 

On  the  lighter  side,  there  is  Fun  and  Fantasy,  a 
selection  of  Krncst  If.  Shephard's  funniest  Punch 
drawings,  with  an  introduction  by  A.  A.  Milne  (Methuen, 
10s.  6d.).  for  the  little  ones  there  are  the  ever-popular 
Willebeek  Children's  Books,  illustrated  in  colour  by 
11.  Willebeek  l.c  Mair,  and  published  by  Augener,  Ltd., 
at  prices  ranging  from  2s.  to  7s.  6cl.  ;  while  somewhat 
older  children  have  a  novel  and  not  uninstructive  fairy 
tale  in  Over  the  Moon,  by  M.  A.  I'eart,  who  is  also 
responsible  for  the  colour  plates  (A.  &  C.  Black,  Ltd., 
ios.  6d.). 

"The    Print    Collector's    Quarterly,"    edited  by 
Campbell    Dodgson,   C.B.E.      Vol.    XIV.,   No.  4. 
.J.  M.  Dent  &  Sons,  Ltd.    5s,  net) 

The  Etchings  of  Theodore  Roussel,"  a  subject 
already  dealt  with  in  Mr.  frank  Rutter's  life  of  that 
artist    (published    by   The   Connoisseur),    forms  the 


subject  of  an  interesting  article  by  Mr.  Campbell  Dodgson. 
Commander  C.  N.  Robinson  contributes  an  intriguing 
paper  on  "  The  Navy  in  Caricature  "  ;  Mr.  W.  G. 
Blaikie  Murdoch  writes  on  "  The  Prints  of  David  Allan  " — ■ 
the  "  Scottish  Hogarth  "  ;  and  Mr.  R.  A.  Walker  on 
"  The  Ktchings  of  Henry  Stuart  Brown." 

The  Leverhulme  Collection 

Connoisseurs  will  be  interested  to  learn  that  Messrs. 
B.  T.  Batsford,  Ltd.,  are  publishing  a  series  of  sumptuous 
volumes  on  the  Leverhulme  Permanent  Art  Collections  at 
il5  T5S-  a  fiet-  English  Painting  of  the  Eighteenth, 
Nineteenth  and  Tivcntieth  Centuries,  with  some  examples 
of  Foreign  Schools,  is  the  title  of  one  section,  which  is 
contributed  by  Mr.  R.  R.  Tatlock,  with  a  foreword  by 
Mr.  C.  Reginald  Grundy,  and  an  introduction  bv  Mr. 
Roger  Frv.  Mr.  R.  L.  Hobson  writes  on  the  Chinese 
Porcelain  and.  Wedgwood  Pottery,  etc.,  while  the  late 
Percv  Macquoid,  R.I.,  has  been  responsible  for  the  text 
of  the  volume  devoted  to  English  Furniture,  Tapestry, 
and  Needlework ,  'with  some  examples  of  other  styles. 

"  A  Valiant  Gentleman  :  The  Biography  of  Herbert 
Ward,"  by  Sarita  Ward.  (Chapman  &  Hall.  18s. 
net) 

Mrs.  Ward's  biography  of  her  distinguished  husband 
does  justice  to  his  memory  ;  and  this  is  high  praise,  for 
his  memory  is  associated  with  so  many  excellencies  of 
work  and  character,  and  his  life  was  so  full  and  varied, 
that  it  is  no  mean  feat  to  have  selected  from  the  mass 
of  available  material  precisely  that  which  was  essential 
for  a  true  portrait  of  him  to  be  presented.  After  an 
unhappy  boyhood,  due  to  parental  misunderstanding, 
Herbert  Ward  in  1878,  at  the  age  of  fifteen,  sailed  for 
New  Zealand,  where  for  a  time  he  lived  with  the  Maori; 
then  came  a  spell  of  work  in  Borneo,  as  a  cadet  in  the 
service  of  the  British  North  Borneo  Company,  until 
malaria  struck  him  down  and  he  was  invalided  home. 
A  literary  interval  in  London  followed,  and  then  came 
the  introduction  to  Stanley,  and  Ward's  unfortunate 
experience  with  the  rear-guard  of  the  Emin  Pacha 
relief  expedition.  There  followed  years  of  writing  and 
lecturing  on  the  Congo  and  its  people,  with  an  interval 
of  art  study  at  Julian's  studio,  and  another  of  two  years' 
disappearance  in  the  Arctic  whither  Ward  had  gone 
on  the  Windward  in  1S95.  Thereafter,  Ward  turned 
.it  last  and  finally  to  art  as  his  true  metier,  urged  thereto 
by  Seymour  Lucas,  who.  years  before,  had  seen  in  his 
work  unmistakable  talent.  Success  came  to  him  almost 
at  once,  lust  as  a  painter,  and  later  as  a  sculptor  with 
those  wonderful  bronzes  of  negroes  which  now,  with 
his  African  collection,  are  in  the  Smithsonian  Institution, 
Washington.  Traveller,  lecturer,  writer,  painter  and 
sculptor,  Ward  was  master  of  many  crafts,  but  his 
greatest  talent  was  his  gift   for  friendship. 

The  book  has  many  excellent  illustrations,  including 
senile  very  fine  photographs  of  Ward's  bronzes  of 
African  negroes,  which  reveal  not  only  the  skill  of  the 
sculptor.  bu1  also  the  understanding  of  the  man,  for 
only  sympathy  could  beget  such  vivid  portraiture  of  a 
native  people. 
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Imagine,  if  you  will,  some  old  country  mansion, 
solitary,  snowbound,  but  warmed  within  by  the  fires  of 
fellowship  and  cheer.  Picture  it  packe.l  with  the  odds 
and  ends  that  have  survived  some  four  centuries  of 
continuous  occupancy  :  panelling  and  furniture,  paint- 
ings, punch-bowls,  and  even  the  playthings  of  bygone 
generations,  and  you  have  a  fair  allegorv  of  this  Christmas- 
December  issue  of  The  Connoisseur. 

Actually,  of  course,  the  subjects  of  our  plates  this 
month  are  drawn  from  over  a  wide  field.  The  Victoria 
and  Albert  Museum,  for  instance,  owns  two  of  them. 
Both  Carlo  Crivelli's  fine  Madonna  and  Child  (which 
presents  points  of  comparison  with  works  by  this  fifteenth- 
century  artist  in  the  Carrara  Gallery  at  Bergamo,  the 
Budapest  Gallery,  and  the  Bracht  Collection  of  Berlin), 
and  De  Troy's  The  Alarm,  are  in  the  Jones  Bequest. 
The  latter,  which  was  formerly  attributed  to  Watteau 
on  the  strength  of  a  spurious  signature,  is  actually  signed 
and  dated  by  De  Troy,  in  1723,  and,  apart  from  its 
decorative  qualities,  is  of  interest  for  the  details  of 
costume  depicted  in  it.  Apparentlv  it  was  this  picture 
that  was  engraved  in  reverse  by  C.  N.  Cochin,  under 
the  title  of  La  Gourernante  fidele. 

New  York — the  Metropolitan  Museum  of  Art — owns 
Rembrandt's  Man  with  a  beard,  a  finely  sympathetic 
example  of  what  may  perhaps  be  looselv  termed  his 
"  Mr.  Minney  "  class  of  subject.  Both  this  and  Metsu's 
more  objective,  but  characteristically  interesting.  Music 
Lesson  came  to  the  Museum  by  the  gift  of  Henry  G. 
Marquand,  the  former  in  18S8  and  the  latter  in  1890. 
The  Man  with  a  beard  was  some  time  in  Sir  William 
Knighton's  collection  ;  while  The  Music  Lesson  has 
passed  through  the  Zachary  (London),  Robit  (Paris), 
and  E.  Hooft  (Amsterdam)  cabinets. 

Returning  to  Britain:  both  the  Rowlandson  plates  are 
reproduced  from  drawings  in  the  Desmond  Coke  collection, 
part  of  which  is  being  exhibited  on  loan  at  the  Tate 
Gallery.  Mr.  S.  le  Fleming  has,  at  Rydal  Hall,  the 
striking  group  of  his  kinsfolk,  Lady  Diana  le  Fleming 
and  Child,  painted  by  Daniel  Gardner  in  1792.  Ladv 
Diana  was  the  sole  daughter  and  heir  of  Thomas  Howard, 
14th  Earl  of  Suffolk  and  7th  Earl  of  Berkshire.  In  1782. 
she  married  Sir  Michael  le  Fleming,  4th  Baronet  of 
Rydal,  celebrated  as  the  "  brilliant  baronet."  By  him, 
Lady  Diana  (who  died  in  1816)  had  an  only  daughter 
and  heir,  Anne  Frederica  Elizabeth  le  Fleming  (1784- 


1861),  with  whose  husband  and  cousin,  Sir  Daniel  Fleming, 
the  baronetcy  expired  in  1821. 

For  descriptions  of  the  fine  Adam  table,  choice 
Worcester  porcelain,  .mil  decorative  petit-point  panel, 
which  also  appear  among  our  plates,  readers  are  referred 
to  the  following  notes. 

Two  Fine  Adam  Tables 

Just  over  a  century  ago,  London's  West  End  lost 
one  of  its  most  famous  buildings  in  Carlton  House, 
itself  renowned  as  the  residence  of  the  "  First  Gentleman 
in  Europe,"  and  its  predecessor  as  the  home  of  Frederick, 
Prince  of  Wales.  But  though  the  second  Carlton  House 
was  demolished  in  1826,  its  memory  survives  otherwise 
than  in  the  memoirs  and  pictorial  representations  of  its 
day.  Carlton  House  Terrace  and  Carlton  Gardens  are 
named  after  it;  some  of  its  pillars  now  support  the  portico 
of  the  National  Gallery  ;  while  certain  of  its  furnishings 
are  still  traceable.  Among  the  last  named  are  very 
probably  to  be  numbered  the  fine  pair  of  Adam  side- 
tables,  one  of  which  is  reproduced  in  one  of  our  plates. 
It  is  believed  that  these  tables,  which  are  on  exhibition 
at  the  galleries  of  Messrs.  M.  Harris  &  Sons  (44-52,  New 
Oxford  Street,  London,  W.C.i),  were  originally  made  for 
Carlton  House,  and  were  removed  to  that  other  famous 
residence  of  King  George  IV.,  the  Pavilion  at  Brighton. 
Certainly  they  are  both  stamped  on  the  back  with  the 
king's  cypher  and  collection  number,  "  G.  IV.  R  No.  .54." 
Semicircular  in  form,  the  tables  possess  carved  and 
gilded  underparts,  ornamented  with  sprays  of  laurel 
foliage,  classical  vases,  and  festoons  of  drapery,  and  are 
mounted  with  small  wreath  handles  of  chased  and  gilded 
metal,  the  edges  of  the  tops  being  banded  with  metal- 
work  of  similar  character.  The  tops  themselves  are 
painted  with  panels  of  classical  subjects  on  a  yellow 
ground,  done  in  the  manner  of  Pergolesi.  Both  as  fine 
examples  of  Adam  work,  and  on  account  of  their  royal 
associations,  these  tables  are  of  the  highest  interest. 

Some  Choice  Worcester  Porcelain 

Perhaps  no  other  English  porcelain  factory  has 
produced  a  larger  variety  of  original  and  finely  decorative 
designs  than  that  at  Worcester,  and  of  the  work  so 
produced  none  is  superior  to  that  of  the  Dr.  John  Wall 
period.  Himself  a  practical  chemist  of  no  mean  ability, 
Wall  brought  the  fruits  of  his  experience  and  research 
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to  the  founding  of  the  factory,  with  the  result  that  all 
the  initial  difficulties  had  been  overcome  even  before 
Worcester  porcelain  was  placed  on  the  market.  This 
was  in  1751,  when  Wall,  in  company  with  various  others, 
launched  the  Worcester  works,  which  promptly  com- 
menced producing  porcelain  of  such  quality  and  decora- 
tive value  that  in  its  own  sphere  it  has  never  been 
surpassed.  By  about  1760,  the  ware  was  at  its  zenith, 
and  it  is  approximately  to  this  date  that  belong  the 
important  examples  reproduced  in  the  plate,  page  243. 
These  items  have  been  selected  from  the  many  fine  and 
beautiful  examples  of  old  Worcester  now  on  exhibition 
at  the  Albert  Amor  Galleries  (31-32,  St.  James's  Street, 
London,  S.W.i),  where  old  porcelain  of  all  varieties  is 
always  well  represented. 

Among  the  pieces  of  Worcester  illustrated  here  is  one 
of  a  pair  of  rare  plates  (7!  in.  diam.),  decorated  with 
scroll  -  shaped  panels,  outlined  in  gold,  and  containing 
richly  coloured  Chinese  birds,  flowers,  and  foliage,  upon 
a  shagreen  background.  Near  it  is  a  tureen,  cover, 
stand,  and  ladle,  formerly  in  the  celebrated  Robert 
Drane  collection,  and  illustrated  in  Hobson's  well-known 
book  on  Worcester  Porcelain .  Each  piece  bears  the 
square  mark  ;  while  the  decoration  consists  of  panels 
beautifully  painted  with  exotic  birds  and  branches,  in 
gilt  scroll  borders,  upon  a  scale-blue  background,  profusely 
gilt  with  flowers  and  foliage.  The  width  of  the  stand 
is  g|  in.  Next  may  be  taken  an  important  saucer  dish 
(<>•  in.  diam.),  decorated  in  the  centre  with  a  subject 
of  figures  in  a  landscape,  after  Teniers  ;  while  there  is 
a  cornucopia-shaped  border  of  pink  salmon  scale.  A  very 
unusual  teapot  and  cover  (5!  in.  high)  is  decorated  with 
sprays  and  detached  sprigs  of  flowers  in  natural  colours 
upon  a  canary-yellow  ground  ;  while,  finally,  is  seen 
another  saucer-dish,  with  panels  of  fruit  and  flowers  in 
gilt  scroll  borders,  upon  a  turquoise  ground.  The  latter 
piece,  which  bears  the  Dresden  crossed  swords  mark 
and  numeral  9  in  blue,  has  a  diameter  of  7  in. 

An  Important  Petit-Point  Panel 

In  one  of  our  plates  is  reproduced  an  embroidered 
panel  (5  ft.  S  in.  by  o  ft.  7  in.)  representing  the  Visit 
of  the  Magi  to  Herod.  Exhibited  at  the  Kent  Gallery, 
Ltd.  (44,  Conduit  Street,  London,  W.i),  this  panel  is 
in  petit-point— to  use  the  expressive  French  term.  In 
England  and  Scotland  an  incredible  amount  of  this 
embroidery  was  produced  in  the  Elizabethan  age — indeed, 
a  lifetime's  work  may  sometimes  be  found  in  a  single 
country  mansion.  Often  the  designs  are  obviously 
original  ;  but  when  scenes  from  the  Bible  or  from  classical 
mythology  or  subjects  of  that  nature  were  to  be  rendered, 
it  was  not  uncommon  to  make  use  of  existing  engravings 
or  drawings.  Such  may  have  been  the  procedure  in  the 
present  instance,  though  hitherto  the  source  of  the 
design  has  not  been  traced.  At  any  rate,  there  can  be 
no  question  as  to  the  theme  the  Magi  enquiring  of 
Herod  for  the  Infant  Christ. 

The  bonier  offers  a  problem  not  quite  so  simple.  Mad 
this  panel  been  mediaeval,  the  seven  Cardinal  Virtues 
would  have  been  duly  rendered  ;  but  it  belongs  to  an 
age  when  more  individual  latitude  was  claimed.  The 
figure  in  the  left-hand  bottom  corner,  with  Cross  and 
orb,  is  obviously  Faith.     Next,  in  the  middle,  is  Justice 


holding  sword  and  scales.  Prudence,  with  serpent  coiled 
round  a  mirror,  is  seen  above.  At  this  point,  mediaeval 
tradition  fails  us.  The  figure  in  the  right-hand  bottom 
corner,  with  the  device  of  two  clasped  hands  on  her 
banner,  and  a  dog  in  her  cap,  may  be  Fidelity,  or  Friend- 
ship. Above  her,  at  the  top.  Fame  blows  a  trumpet. 
The  last  figure  (top,  left),  with  sword  and  sceptre,  is 
perhaps  Authority.  The  intervening  Sphinxes,  on  their 
quaint  wheeled  platforms,  could  solve  the  riddle,  if  they 
would  ;  while  the  nondescript  creatures  completing  the 
series  in  the  border  recall  the  whimsical  imagery  of  a 
Jerome  Bosch.  The  work  is  finely  done  in  silks  and 
wools  on  a  linen  ground,  which  is  everywhere  hidden, 
and  the  brilliant  colouring  is  brought  into  harmony  by 
the  dominant  tone  of  green  in  the  middle,  and  by  the 
brown  ground  of  the  border. 

Roussel's  "  Reading  Girl  " 

Miss  Robertine  Heriot's  gift  to  the  Tate  Gallery 
of  Theodore  Roussel's  masterpiece,  The  Reading  Girl,  has 
enabled  the  public  to  appreciate  the  truth  of  the  high 
praise  bestowed  upon  that  work  by  such  critics  as  the 
late  Sir  Frederick  Wedmore  and  Mr.  Frank  Rutter.  To 
their  voices  has  now  been  added  that  of  Sir  William 
Orpen,  who  has  even  described  the  picture  as  the  "  finest 
nude  ever  painted." 

As  Mr.  Rutter  wrote  in  his  monograph  on  Theodore 
Roussel,  "  less  than  two  years  after  meeting  Whistler 
at  Dowdeswell's,  he  (Roussel)  showed  at  the  New  English 
Art  Club  in  1887  that  exquisite  oil  painting,  The  Reading 
Girl,  which  ....  has  good  claims  to  be  considered 

his  supreme  masterpiece  in  painting  The  beauty 

of  the  colour  harmony  is  equalled  by  the  high  refinement 
in  the  treatment  of  the  nude  figure,  faultless  in  its  draw  ing 
and  modelling,  and  by  the  presence  of  a  rare  style  in  the 
natural  but  exceedingly  decorative  arrangement.  Wed- 
more  spoke  highly  of  this  work  as  '  that  canvas,  austere 
m  its  performance,  restful  in  its  effect  ....  Among 
the  great,  dignified  treatments  of  the  Nude  in  modern 
days,  among  a  few  pieces  undoubtedly  maturing  for 
classic  rank,  The  Reading  Girl  ....  takes  high 
place.'  " 

Mr.  Rutter's  volume  on  Theodore  Roussel,  which  was 
published  by  The  Connoisseur  in  1926,  and  is  still 
obtainable,  has  undoubtedly  had  the  effect  of  directing 
general  attention  to  the  work  of  this  interesting  artist. 
Not  the  least  noteworthy  feature  of  the  book  is  the 
fact  that  its  frontispiece,  an  original  etching  of  St. 
Leonards,  was  specially  executed  for  it  by  Roussel  himself. 
Tt  is  his  last  plate,  and  has  not  been  published  in  any 
other  form. 

Royal  Society  of  Painters  in  Water-Colours 

Familiar  work  by  familiar  names,  pleasant  subjects 
pleasantly  handled,  but  little  to  stir  the  feelings  ;  such, 
briefly,  is  the  impression  left  by  the  iSoth  exhibition 
of  the  Royal  Society  of  Painters  in  Water-Colours  (5a, 
Pall  Mall  East,  London).  Force  of  habit  leads  the  visitor 
to  the  RAWS,  to  expect  something  good,  and  he  is  not 
often  disappointed,  but  somehow  this  winter  show  leaves 
a  vague  feeling  of  dissatisfaction.  Old  paths  are  re- 
trodden, and  inspiration  seems  lacking.  Nevertheless, 
in  this  atmosphere  of  familiarity,  there  are  a  few  drawings 
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which  do  attract  the  attention.  In  the  matter  of  land- 
scape, for  instance,  there  is  the  sunlit  Lerida,  by  Mr. 
Francis  Dodd,  who,  having  caught  a  glimpse  of  rare 
beauty,  has  succeeded  in  preserving  it  for  others  to 
appreciate.  In  another  exhibit,  The  Ghost  Story,  Mr. 
J  >odd  strikes  a  curious  note — the  drawing  has  a  somewhat 
uncanny  air  which  is  provocative  of  thought.  Then  there 
are  Mr.  David  Muirhead's  The  Haven,  grey  but  attractive, 
and  the  boldly  treated  Houseboats  at  Thorpe  St.  Andrew, 
Norwich,  by  Mr.  A.  S.  Hartrick,  also  rather  lacking  in 
colour.  Note  should  be  made,  likewise,  of  the  same 
artist's  delightful  portrait  sketch  of  Walter  Cadby,  which 
reveals  true  understanding  of  character,  and  has,  moreover, 
a  pleasant  touch  of  humour.  Mrs.  Laura  Knight's  colour- 
ful study  of  the  masts  and  rigging  of  Boats  in  Harbour ; 
Mr.  Charles  M.  Gere's  pale  and  chilly  Dawn  ;  the  dark 
and  forbidding  Stronghold  in  Savoy,  by  Mr.  Cecil  A.  Hunt; 
Mr.  Moffat  Lindner's  characteristically  handled  Evening 
— Etaples ;  Mr.  Robert  Little's  slight  but  charming 
Still  Waters,  April;  and  Mr.  A.  Reginald  Smith's  An 
April  Morning — Netherside,  may  be  mentioned  as  being 
among  the  best  of  these  artists'  contributions.  Sir 
George  Clausen  is  represented  by  several  typical  studies 
of  atmospheric  effects,  notably  the  wind-swept  Ricks- 
Windy  Morning  ;  while  among  Mr.  S.  J.  Lamorna  Birch's 
exhibits  is  a  pleasant  little  drawing  of  Peda  E.  Vounder, 
Land's  End,  which  appeals  on  account  of  its  delicate 
colour.  Mr.  Henry  S.  Tuke  once  again  demonstrates 
his  appreciation  of  the  beauty  of  sailing-ships  in  Ship 
"Greif"  at  Falmouth;  and  a  ship,  also,  is  the  subject 
of  Mr.  James  Paterson's  imaginative  Home  from  the 
Azores.  The  Lane,  by  Mr.  Walter  W.  Russell,  a  vigorous 
composition,  gains  in  effect  by  a  restrained  use  of  colour, 
a  contrast,  indeed,  to  A  Mosaic,  further  along,  which  is 
Mr.  Russell  Flint  in  his  gayest  and  most  colourful  mood. 
Finally,  there  are  on  exhibition  a  number  of  works  by 
four  former  members  of  the  Society — Mrs.  Marianne 
Stokes,  Mr.  F.  Cayley  Robinson,  Mr.  Ambrose  McEvoy, 
and  Mr.  J.  R.Weguelin.  Mrs.  Stokes'  curious  technique 
has  its  fascination  as  witness  the  Portrait  of  the  strange 
little  girl,  with  her  rather  disconcerting  gaze.  Mr.  Cayley 
Robinson's  fanciful  Inland  Sea  is  difficult  to  leave — it 
sets  the  imagination  working,  and  is  a  delightful  example 
of  the  charm  that  this  artist's  work  can  exercise.  Lucie. 
by  Mr.  McEvoy,  is  a  characteristic  drawing,  and  full  of 
the  sparkling  colour  he  loved  ;  while  Mr.  Weguelin's 
Diploma  work,  Venetian  Gold,  also,  is  notable  for  its 
attractive  colour  and  the  success  with  which  he  has 
conveyed  the  atmosphere  of  sunlight  and  warmth  which 
fills  the  whole  drawing. 

Exhibition  of  Old  Chinese  Jade 

Troubles  in  China  have  their  compensating  advantages 
to  English  and  American  collectors,  inasmuch  as  many 
art  treasures,  which  would  otherwise  have  remained  in 
the  Oriental  Empire,  have  been  exported  to  the  Occident. 
This  flow  of  works  of  art  cannot,  however,  continue 
indefinitely,  and  it  is  probable  that  the  present  time  is 
a  most  propitious  one  for  securing  the  finer  and  rarer 
examples  of  Chinese  retrospective  art,  the  numbers  of 
which  are  limited,  and  can  never  be  replaced.  Various 
examples  of  this  nature  are  to  be  found  in  the  exhibition 
of  old  Chinese  jades  at  the  galleries  of  Messrs.  Spink 


and  Son,  Ltd.  (5,  0  &  7,  King  Street,  St.  James's,  London, 
S.W.i).  It  comprises  works  ranging  from  the  Sung 
dynasty  to  the  Ch'ien  Lung  period,  and  is  especially 
rich  in  works  of  the  seventeenth  and  eighteenth  centuries, 
examples  of  which  are  becoming  increasingly  rare. 
Among  earlier  pieces,  attention  may  be  specially  directed 
to  the  Imperial  pillow,  of  cylindrical  form,  carved  from 
a  single  block  of  grey  jade.  On  the  front  are  boldly 
sculptured  two  couchant  tigers.  These  are  rendered  by 
a  carver  of  the  Sung  dynasty,  with  a  fine  appreciation 
for  massive  form,  and  a  breadth  and  economy  of  detail 
admirably  suited  to  the  material  in  which  he  worked. 
As  a  contrast  to  the  simplicity  of  this  early  piece  mav 
be  taken  the  fine  disc,  in  translucent  green  jade,  sculptured 
in  high  relief  with  an  elaborate  rocky  landscape,  in  which 
appear  three  standing  figures  of  sages,  with  a  like  number 
of  disciples,  or  possibly  pilgrims,  bending  before  them 
in  adoration.  In  this  the  craftsman  has  wrought  the 
multifarious  detail  into  a  perfectly  balanced  decorative 
composition.  This,  too,  probably  emanates  from  an 
Imperial  collection,  for  which  works  of  such  exceptionally 
high  quality  were  almost  inevitably  reserved.  Another 
example,  which,  like  the  foregoing,  belongs  to  the  Ch'ien 
Lung  period,  is  the  rare  gourd-shaped  vase,  9  in.  high, 
sculptured  from  a  single  piece  of  even-coloured  olive- 
green  jade,  and  decorated  over  almost  the  entire  surface 
with  an  intricate  and  boldly  treated  pattern  of  smaller 
gourds  and  leaves.  This  type  of  vase  is  seldom  found 
on  so  large  a  scale  in  jade.  Even  more  wonderful  in 
respect  of  size  is  a  dark  green  vase,  standing  no  less 
than  15]  in.  high,  and  inscribed  with  the  date  of  the 
K'ang  Hsi  period.  The  carver  of  this  has  rendered  the 
design  on  the  body  of  the  vase  with  calculated  restraint, 
so  as  to  offer  no  distraction  from  the  rich  and  beautiful 
tones  of  this  wonderful  piece  of  jade,  which  are  enhanced 
by  the  fine  and  dignified  contours.  The  foregoing  are 
but  a  few  among  the  more  important  items  in  an  exhi- 
bition representing  a  wide  variety  of  pieces  in  jades  of 
different  colours. 

B.A.D.A.  Exhibition 

During  May,  1928,  the  British  Antique  Dealers' 
Association  will  hold  an  exhibition  of  antiques  at  the 
Grafton  Galleries  (Grafton  Street,  London,  W.).  Furni- 
ture, silver,  porcelain,  pottery,  glass,  tapestries,  needle- 
work, in  fact,  practically  every  subject  of  interest  to 
collectors,  will  be  represented.  All  the  items  will  be 
the  property  of  dealers  only,  which  are  purchasable  from 
their  stocks,  or  loaned  from  their  private  collections. 

The  exhibition,  which  should  prove  of  the  greatest 
interest,  is  being  organised  by  a  strong  committee,  and 
guaranteed  bv  well-known  members  of  the  Association 
and  the  Trade.  May  10th,  which  has  been  chosen  for 
the  opening,  is  a  happy  date,  as  it  will  help  to  celebrate 
the  tenth  anniversary  of  the  B.A.D.A.'s  foundation. 
The  latter  actually  occurs  on  the  7th,  when  the  Society 
will  have  good  cause  to  congratulate  itself  on  its  rapid 
growth  in  importance  and  numbers,  mustering,  as  it  does 
now,  nearly  600  members. 

The  late  David  Davis 

Probably  no  man  in  the  antique  business  was  better 
known  or  more  highly  respected  than  the  late  Mr.  David 
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Davis,  senior  partner  in  the  firm  of  D.  &  M.  Davis,  of 
Birmingham.  His  engaging  and  unaffected  manner  and 
personal  charm  endeared  him  to  evervone  with  whom 
he  came  in  contact,  and  he  became  the  close  confidant  of 
a  host  of  his  business  and  private  friends.  He  will  be 
greatly  missed  in  the  Midland  counties. 

As  a  young  man,  David  Davis  was  an  athlete  of 
powerful  physique,  and  performed  many  daring  feats. 
He  and  his  brother  Maurice  (now  retired)  founded  the 
business  in  Livery  Street  forty  years  ago.  Mr.  Harold 
Davis,  of  King  Street.  St.  James's,  London,  is  their 
nephew. — J.R.T. 

Pictures  for  Melbourne 

Among  paintings  recently  secured  by  the  Felton 
Bequests  for  the  National  Gallery  of  Victoria,  Melbourne, 
under  Mr.  Frank  Rinder's  auspices,  is  the  important 
portrait  of  Doge  Pietro  Loredano,  by  Tintoretto.  This 
work,  which  was  secured  from  Messrs.  Knoedler,  measures 
43  in.  by  36  in.,  and  was  painted  circa  1567,  comes  from 
the  collection  of  Prince  Lichn  iwsky  (Castle  of  Kuchelna, 
Czechoslovakia),  who  was  German  Ambassador  in 
England  at  the  outbreak  of  the  war.  Doge  Pietro 
Loredano  [circa  J482-1570)  came  of  a  family  that  gave 
more  than  one  doge  to  the  Venetian  Republic,  the  best 
known  being  Leonardo  Loredano,  whose  portrait  bv 
Giovanni  Bellini  is  one  of  the  treasures  of  the  National 
Gallery,  London.  On  the  Melbourne  portrait  from  life 
was  probably   based   a   second   portrait   of   Pietro,  by 
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Tintoretto,  namely,  that  on  the  wall  of  the  Senate 
Chamber  in  the  Ducal  Palace,  facing  the  'windows.  It 
represents  him  kneeling,  imploring  the  aid  of  the  Virgin 
in  glory,  to  whom  he  is  presented  bv  St.  Mark.  To  the 
left  stands  St.  Peter,  to  the  right  St.  Louis,  with  the 
square  of  St.  Mark's  in  the  background. 

Through  Barbizon  House  has  been  purchased  Bastien- 
Lepage's  picture,  The  Potato  Gatherers  (or  Saison  d'Octobre  : 
Recolte  des  Pommes  de  Terre),  signed  bv  the  artist,  and 
dated  at  Damvillers,  1S78.  This  work  (71  in.  by  77  in.), 
which  was  exhibited  in  the  Paris  Salon,  1878,  and  at 
Burlington  House.  Winter  Exhibition,  1909,  was  in  the 
collection  of  the  late  George  McCulloch,  who  bought  it 
in  1*97  from  the  artist's  representatives.  In  Julia 
Cartwright's  Jules  Bastien-Lepage  (1894),  the  picture  is 
described  as  being  "  in  some  wavs  the  most  complete 
that  Bastien-Lepage  ever  painted." 

Of  interest  to  lovers  of  Kipling  is  Sir  William  Orpen's 
portrait  (54  in.  by  30  in.)  of  George  C.  Beresford,  the 
original  of  "  McTurk  "  in  Stalky  &-  Co.,  and  a  fellow 
student  with  Sir  William  at  the  Slade  School.  The  work, 
which  was  painted  in  1905,  was  purchased  from  the 
Beaux  Arts  Gallery,  where  it  was  exhibited  last  year. 

Lady  Lever  Art  Gallery  Report 

During  the  year  1926-27,  111,768  persons  attended 
the  Lady  Lever  Art  Gallery,  Port  Sunlight,  including 
visitors  from  almost  every  part  of  the  world.  A  highly 
satisfactory  increase  in  the  attendances  of  school  children 
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is  also  recorded,  while  the  series  of  Sunday  Evening 
Lectures  by  the  Curator,  Mr.  Sydney  L.  Davison,  proved 
as  popular  as  ever.  Additions  to  the  collection  include 
a  "  Nonsuch  "  chest,  dated  1502  (deposited  by  Mrs.  Percy 
Macquoid  in  memory  of  her  husband)  ;  an  inlaid  mahogany 
side-table,  in  the  style  of  Seddon,  Sons  &  Shackleton  ; 
a  small  Wedgwood  medallion,  mounted  in  cut  steel 
(deposited  by  Viscount  Leverhulme)  ;  and  a  pencil  study, 
by  Millais,  for  the  picture  (already  in  the  collection)  of 
The  Black  Brunswicker.  A  small  ante-room  has  been 
arranged  with  personal  relics  of  the  late  Viscount  Lever- 
hulme and  Lady  Lever. 

Manchester  City  Art  Gallery  Report 

Besides  examples  by  the  seventeenth-century  Dutrh 
artists,  Pieter  Franz  de  Grebber  and  Jacob  Ochtervelt, 
many  modern  works  were  added  to  the  Manchestei 
City  Art  Gallery  last  year.  Among  these  were  charac- 
teristic works  by  Lord  Madox  Brown,  Orchardson, 
Sargent,  Orpen,  W.  Bayes,  J.  Durden.  John.  I'.  T. 
Gilchrist,  and  Lpstein. 

"  The  Madonna,"  Mezzotint,  printed  in  colour,  by 
Sydney  E.  Wilson,  after  Botticelli.  (Vicars  Bros., 
12,  Old  Bond  Street,  London,  W.l.  425  Artist's 
Proofs,  each  £8  8s.  net) 

One  result  of  recent  controversies  in  ecclesiastical 
circles  has  been  to  widen  interest  in  art  of  a  religious 
or  devotional  character.  Consequently,  the  publication 
of  a  new  mezzotint  after  a  Botticelli  Madonna  is  both 
well-timed  and  appropriate.  For  the  purpose  of  this 
plate,  Mr.  Sydney  E.  Wilson  has  adapted  the  head  and 
shoulders  of  the  central  figure  from  the  famous  tondo  in 
the  National  Gallery,  which  represents  the  Madonna  and 
Child  between  the  young  St.  John  the  Baptist  and  an 
Angel.  He  has  thus  been  able  to  concentrate  his  full 
attention  on  the  features  of  what  is  perhaps  one  of  the 
most  popular  of  the  Botticelli  Madonnas,  the  wistful 
air  of  which  should  prove  specially  appealing  at  the 
present  juncture.  Mr.  Wilson  has  brought  out  tins 
characteristic  of  the  Bianconi  picture,  and  has  also 
interpreted  the  dignity  and  beauty  of  the  robe  contours, 
which  form  so  useful  a  motive  in  the  composition,  to 
good  effect.  The  plate,  which  measures  I2f  in.  by 
10^  in.,  is  published  in  a  limited  edition  of  425  artist's 
proofs,  and  no  other  state  will  be  issued. 

Notes  from  Italy 

At  Milan,  the  Pesaro  Gallery  has  had  an  interesting 
display  of  the  work  of  three  modern  Italian  artists — 
Umberto  Prencipe,  Alberto  Caligiani.  and  Enrico  Mazzo- 
lani.  The  art  of  Umberto  Piencipe  has  very  individual 
qualities,  and  I  wish  to  give  it  special  attention  here. 
I  had  the  pleasure  of  coming  to  know  this  artist  in  Rome 
in  the  year  before  the  Great  War.  He  comes  of  an 
artistic  family,  for  his  father,  though  in  charge  of  the 
Italian  prisons  and  penitentiaries,  used  to  paint  in  his 
leisure  moments,  and  the  Neapolitan  painter,  Pasquale 
Guglielmo,  was  his  relation.  Umberto,  though  he  studied 
under  Guerci,  at  Rome,  in  the  [stituto  di  Belle  Arti, 
found  his  own  path  in  art,  and  came  definitely  before 
the  public  in  his  Clausula  of  1005,  which  found  a  home 
in  the  "  Galleria  Nazionale  d'Arte  Moderna  "  at  Rome. 


Comparatively  young  then,  with  celebrity  achieved,  the 
art  world  of  Rome  lay  open  to  him  ;  but  success  only 
confirmed  him  in  his  passion  for  quiet  creative  work, 
for  a  solitude  of  art. 

When  we  met  a  few  years  later,  he  confessed  this  to 
me  ;  and  to  escape  from  the  noisy,  crowded  streets,  the 
trams,  the  modernity  of  the  new  Rome,  he  had  found 
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a  home  in  Orvieto.  The  old  Etruscan  city,  the  refuge 
of  the  Popes,  isolated  on  its  tufa  rocks,  its  marvellous 
Duomo  filled  with  the  terrible  visions  of  Signorelli,  its 
climbing  streets,  peaceful,  full  of  summer  slumber, 
offered  just  the  place  this  artist  needed  ;  and  to  anyone 
who  has  felt  the  charm  of  Prencipe's  art  this  will  seem 
no  exaggeration.  In  his  work  there  is  an  immense 
repose,  full  of  poetic  feeling,  in  the  quiet,  deserted  street 
in  L'Ora  del  Vespro,  or  the  sleeping  landscape  of  Ouiete  ; 
such  an  art  could  be  created  only  under  the  conditions 
which  his  personality  reouires,  and  it  is  an  art  which  one 
can  live  with,  and  find  ,1  well  of  gladness  and  quiet 
thoughts. 

When  at  Monza  lately,  I  was  specially  delighted  with 
the  ceramic  work  in  pure  white  exhibited  there,  and 
mentioned  by  me  in  these  columns,  by  Kai  Nielsen,  by 
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Francesco  Nonni  of  Faenza,  a 
There  is  a  purity,  a  clean  freshi 
and  a  very  wonderful  patina  a 
Nonni  give  examples)  often  obt; 
right  when  he  tells  us  of  a  "  n 
this  form  of  modern  art,  and  I 
measure,  when  he  adds  : — "  1 
material  poor  but  aristocratic 
and  the  idea  more  than  form 
I  will  suggest  that  here,  in  the 
a  new  treatment  of  art  mate: 
possibilities  ;  and  Mazzolani, 
where,  in  his  attenuated  nudes 
of  muscle  and  bone — the  tibia,  : 
to  divine  honours,"  or  in  his 
inspired  soul  tearing  at  the  veil 
us  something  of  this  new  mess 

That  clever  and  energetic 
(she  has  now  entered  the  esta 
Corradini  Sommariva),  who  has 
last  year,  has  exhibited  again 
d'Automne  at  Paris  a  subject  of 
in  the  Cap  Nord,  under  the  ligl 
Mara  Corradini's  work  is  vigorc 
and  individual. — S.B. 


HERALDIC  DEI 
Conducted  by  Mrs.  H 
{For  coupon,  see  adve 
(H.  253)  Grantee  of  Arms 
are  Weathered,  but  to  answer 
would  involve  more  research  th 
take. 

(H.254)  Crest  on  Knife-Bo 
I  am  not  sure  that  this  is  a 
French  eagle  upholding  the  ca 

(H.  256)  Arms  on  Paintin< 
are  for  Littleton,  but  am  not  ] 

(H.  257)  Arms  on  Chamber 
(Bournemouth). — These,  I  belie1 
Isherwood,  co.  Worcester,  anc 
the  motto  should  be  Vive  et  1 

(H.  258)  Crests  on  Teaspo< 
be  indicated,  but  it  is  almo: 
crests  with  so  little  to  help. 


Printing,  Old  and  New 

For  many  years  now,  the 
printing,  especially  in  referei 
steadily  increasing.  Private  p 
energies  to  issuing,  among 
produced  editions  of  classics  ; 
plied  ;  while  the  larger  printii 
have  done  much  to  improve  the 
Closer  co-operation  between  tl 
in  the  office,"  and  courageou 
and  type,  have  contributed  te>  tl 
Among  the  best-printed  books 
many  faithful  reproductions  O 

and  seventeenth-century  craftsmen,  the'  beauty  of  whose  Cxenerally  speaking,  nis  wooacuts  were  ciean  anu  vigorous, 
type   and   setting   is  still    unsurpassed.     [nspection  of       though  occasionally  a  slight  tendency  to  coarseness  was 
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noticed.  Perhaps  the  most  pleasant  of  Ins  many  exhibits 
was  the  illustration  to  Red  Wise,  by  E.  Powys  Mathers. 
Other  artists  who  have  worked  for  the  Press  include 
Mr.  David  Jones,  whose  work  inclines  to  over-elaboration 
and  is  lacking  somewhat  in  character ;  Lady  Mabel 
Annesley,  who  supplied  illustrations  to  Robert  Burns's 
Songs ;  and  Mr.  Eric  Ravilious,  responsible  for  the  illus- 
trations to  The  Twelve  Moneths.  Graceful  and  charming 
copperplates  have  been  engraved  by  M.  J.  E.  Labourer 
for  Sterne's  A  Sentimental  Journey  ;  while  A  Rapture, 
by  Thomas  Carew,  with  engravings  by  the  same  artist, 
was  among  the  most  pleasing  of  a  number  of  complete 
works  shown.  The  exhibition,  indeed,  was  a  record  of 
much  good  work  accomplished,  and  the  Golden  Cockerel 
Press  is  to  be  congratulated  on  its  enterprise. — J.R.I"  T. 

Modern  Sporting  Drawings 

Sporting  pictures  and  drawings,  though  they  have  a 
certain  appeal  all  their  own,  undoubtedly  impose  heavy 
restrictions  on  the  artist,  a  circumstance  which  was 
brought  forcibly  to  mind  when  examining  a  collection  of 
water-colour  drawings  of  British  game  birds,  by  Mr.  J.  C. 
Harrison,  recently  on  exhibition  at  Vicars  Brothers' 
Galleries  (12,  Old  Bond  Street,  London).  The  more  this 
artist's  work  is  seen,  the  greater  is  one's  appreciation 
of  the  love  he  must  have  for  his  subject.  A  glance  at 
one  of  his  sketch-books,  filled  with  little  studies  of  all 
manner  of  birds  in  almost  every  conceivable  position  of 
flight  and  rest,  was  most  illuminating,  and  it  was  not 
difficult  to  imagine  the  patient  hours  of  waiting  in  strange 
and  desolate  places  which  had  gone  to  the  making  of 
these  notes  for  some  of  the  drawings  shown.  Each  one 
of  the  fifty-one  exhibits  was  a  faithful  record  of  the 
particular  bird  in  question,  yet  the  drawing  which  made 
the  strongest  appeal  was  one  in  which  the  artist  had  not 
been  so  minute  in  his  detail.  Whooper  Swans  alighting, 
a  study  of  five  of  these  birds,  with  outstretched  wings, 
about  to  come  to  rest  on  the  blue  waters  of  a  mere,  was 
quite  delightful,  and  partook  of  the  decorative  quality 
of  a  Japanese  colour-print.  Another  pleasant  drawing 
which  was,  also,  rather  amusing,  was  that  of  two  voung 
bitterns,  each  with  one  end  of  a  small  fish  in  its  mouth, 
struggling  for  possession.  The  artist  records  that  this 
bone  of  contention  was  eventually  broken  up  and  dis- 
tributed by  the  mother  bird,  who  is  seen  regarding  her 
offspring  with  dignified  patience.  Mr.  Harrison  has  no 
fear  of  tackling  his  subjects  from  what  might  be  thought 
to  be  the  most  difficult  viewpoints.  With  the  exception 
Of  some  seven  or  eight  drawings,  all  were  of  birds  in 
flight,  and  in  many  of  these,  notably  Topping  the  Hedge 
—Partridges,  High  Birds — Pheasants,  and  Leaving  the 
Broad — Pintail,  the  artist  achieves  the  effect  of  rapid 
movement  with  signal  success.  It  should  be  remarked, 
also,  that  he  does  not  confine  himself  altogether  to  game- 
birds,  for  the  most  impressive  drawing  in  the  exhibition 
was  Wuthering  Heights — a  golden  eagle  soaring  high  up 
among  snow-clad  mountains. 

Royal  Institute  of  Oil  Painters 

Neither  unusually  good  nor  unusually  bad,  the  44th 
Exhibition  of  the  Royal  Institute  of  Oil  Painters  (at  195, 
Piccadilly,  London)  may  be  said  to  maintain  the  standard 


of  merit  achieved  by  previous  displays.     Points  of  interest 
are  the  comparatively  small  number  of  portraits,  and 
the  numerous  flower-paintings,   the  majority  of  which 
are  contributed  by  women  artists.    Among  the  portraits 
is  J  arietta,   daughter  of  Col.  and  Mrs.  G.  Paynter,  by 
Mr.  I.  M.  Cohen,  a  skilful  and  charming  representation 
of  a  little  girl  in  a  red  jersey ;  the  same  artist  also  shows 
two   striking   and   characteristic    figure    Sketches.  The 
full-length  Self-portrait  of  Sir  Wm.  Orpen,  painted  when 
he  was  a  young  man,  is  an  interesting  picture,  the  sub- 
dued method  of  handling  presenting  a  strong  contrast 
to  the  brilliance  of  this  artist's  later  work.    Mr.  W.  R. 
Brealey's  Monsieur  Lucien  Martin  Robert  and  Dr.  John 
Leyden  Morton,  both  vigorous  and  expressive  portraits, 
Sir  Alfred  Rice-Oxley,  by  the  fluent  hand  of  Mr.  John 
St.  Helier  Lander,  and  Maeve,  a  girl  in  a  green  hat,  by 
Mr.  Archibald  Barnes,  should  also  be  noted.    Sir  John 
Lavery's  The  Amazon,  a  large  canvas,  depicting  a  woman 
mounted  on  a  grey  horse,  standing  on  a  hill-top,  against 
the  background  of  a  storm-swept  sky,  is  an  arresting 
work,   though   it   has   been   seen   before.    Miss   A.  K. 
Zinkeisen  shows  a  forceful  Self-portrait,  and  Mr.  Alfred 
Palmer  a  happy  study  of  a  South  African  Ricksha  Boy. 
As  regards  the  flower-paintings,  the  vivid  and  decorative 
Flowers  painted  in   France,   by  Miss  H.   Stuart  Weir, 
the  naturalistic  and  happily  arranged  Blue  Jug,  by  Miss 
Lucy  Walpole,  and  the  pleasant  In  Mary's  Room,  by 
Mrs.   B.   Fagan,  are  fairlv  representative  examples  by 
lady  artists  ;    while  Mr.  A.  F.  W.  Hayward's  Ageratum 
is  notable  for  the  richness  of  its  colour,  and  Mr.  St.  George 
Hare's  Sea  Thistles  for  the  faithfulness  of  its  representa- 
tion.   It  is  not  easy  to  single  out  any  particular  landscape 
for  notice,  but  attention  may  be  drawn  to  the  glowing 
After   Sundown  :     Wicklow   Mountains,   by   Mr.  Julius 
Olsson,  the  President  ;    the  decorative  Sunrise,  by  Mr. 
St.  Clair  Marston,  with  its  marvellous  green  sky  ;  The 
Mystery  Pond,  by  Miss  Ethel  Walker,  which  conveys 
an  atmosphere  of  eerieness  and  fantasy  with  marked 
success  ;    Mr.  A.  W.  Enness's  bright  and  colourful  The 
Market,  Cannes  ;  and  W cstmorland  Fells,  by  Mr.  Wm.  L. 
Clause,  in  which  distance  is  skilfully  suggested.  There 
are  several  of  Mr.  Leonard  Richmond's  landscapes,  in 
familiar   vein,   the  best  being  Etaples,   France  ;  while 
of  Mr.  Hesketh  Hubbard's  contributions,  preference  was 
felt  for  his  Michaelmas  Fair.    The  minute  and  pleasing 
Duck   Pond,  by  Mr.  A.   H.   Buckland,   and  the  misty 
Summer   Twilight  in  the   West  of  Ireland,   by  Mr.  W. 
Crampton  Gore,  were  also  noticed.    Pictures  of  the  sea 
include  Afternoon   Sunshine,   bv  Miss  Beatrice  Bright, 
a  small  and  peaceful  study  of  sunlight  glinting  on  in- 
coming waves  ;    two  examples  of  Mr.  A.  W.  Burgess's 
skilful  work,   Crabbers — Prawle  Point,  and  Cast  Off,  a 
tall  and  stately  sailing-ship  parting  company  with  its 
tug  ;  the  mellow  Low  Tide  :   West  Mersea,  by  Mr.  L.  T. 
Gibb,  and  Mr.  Chas.  Pears's  An  On-Shore  Breeze,  notable 
for  the  small  white  clouds  therein,  which  have  the  curious 
appearance  of  advancing  rapidlv  toward   the  observer 
from  out  of  the  blue  sky.    The  same  artist's  striking 
poster  original,  Girls  and  Gulls,  is  also  on  exhibition. 
Among  still-life  subjects  are  China  and  Glass,  by  Miss 
A.  K.  Browning,  which  the  artist  has  contrived  to  invest 
with  considerable  charm,  and  the  highly  finished  <S  a.m., 
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by  Mr.  F.  Douglas  Wray.  One  mav  or  may  not  be 
puzzled  by  the  Hon.  John  Collier's  The  Brotherhood  of 
Man.  The  anarchists  shown  therein  appear  a  mild- 
looking  company,  and  it  may  be  hazarded  that  the  artist 
was  most  concerned  with  the  problem  of  his  lighting. 
Finally,  there  are  Miss  Anna  Airy's  The  Half-Wit,  an 
expressive  study  ;  Miss  Mabel  Gear's  delightful  Black 
and  Gold,  goldfish  under  water  ;  and  Crimson  and  Grey, 
in  which  Mr.  Louis  Ginnett  has  portraved  a  nude  girl, 
her  hand  resting  on  a  crimson  curtain,  with  delicacy 
and  restraint. 

Some  Modern  Needlework 

Miss  Rawson  Coxstaele  may  be  described  not 
inaptly  as  a  past-mistress  of  needlecraft,  and  her  exhi- 
bition at  Walker's  Galleries  (118,  New  Bond  Street, 
London),  gives  proof  of  this  remark.  Her  schemes, 
whether  original,  or  copies  of  paintings,  display  artistic 
feeling  and  skill  in  draughtsmanship.  Some  of  her 
copies  of  Burne-Jones'  paintings,  for  instance,  are  remark- 
ably true  considering  the  difference  in  medium.  Miss 
Constable's  dexterity  of  design  in  floral  and  conventional 
patterns  is  to  be  noted  in  many  examples.  Among  the 
best  may  be  specially  noted  a  white  satin  Victorian 
court-train  worn  by  Lady  Howard  de  YValden  at  that 
time,  its  principal  decorative  note  consisting  of  yellow 
tulips,  shading  into  pink,  in  golden  squares.  Again, 
there  are  a  lovely  binding  for  a  prayer-book,  embroidered 
all  over  in  a  geometrical  pattern  in  gold  thread,  studded 
with  paste  ;  a  stomacher,  in  the  Chinese  manner,  in  blue 
silk  and  gold  thread  ;  and  some  bridge  shawls,  with 
floral  bouquets  in  each  corner,  in  beautiful  raised  work. 
There  are  also  portraits  of  King  Henry  VIII.  and  other 
Tudor  celebrities,  besides  many  ether  matters  that 
should  appeal  to  those  who  are  interested  in  fine  modern 
needlecraft. — E.G. 

Chinese  Art 

Messrs.  Vamanaka  arc  showing  at  their  Bond  Street 
Galleries  a  group  of  Chinese  objets  d'art,  mainlv  of  the 
classical  period  of  Chinese  Art,  the  T'ang  Dvnasty 
(a.d.  618-906).  The  most  important  things  in  this 
exhibition  are  a  small  series  of  wooden  figurines,  similar 
to  those  found  by  Sir  Aurel  Stein  at  Tun-huang,  with 
painted  gesso  ornamentation.  The  most  attractive  of 
these  is  a  slim  figure  of  a  woman  about  six  inches  high 
by  half  an  inch  :n  width.  There  is  a  large  group  of 
pottery  figures,  an  unusual  pair  of  female  musicians  with 
gilded  dresses  being  an  outatanding  feature,  while  perhaps 
the  most  attractive  is  a  charming  model  of  a  man  asleep, 
his  head  bowed  on  his  breast,  his  right  arm  held  across 
his  body.  This  is  a  statuette  of  a  type  hitherto  unknown, 
and  is  in  its  way  as  beautiful  as  anything  that  Tanagra 
can  show.  There  are  some  fine  dark  clay  W  ei  statuettes, 
including  a  remarkable  serpent  form,  one  end  terminating 
in  a  male,  the  other  in  a  female  figure  ;  some  fine  horses 
and  a  pair  of  early  birds  arc  also  worthy  of  note.  A 
group  of  tomb  jades,  some  lead  animals  and  a  series  of 


small  pewter  statuettes  complete  a  representative  exhibi- 
tion of  earlv  objects.  Of  the  later  periods  of  art  the  most 
remarkable  things  are  two  vases  of  porcelain  decorated 
in  famille-rose  colours,  which  are  attributed  and  indeed 
are  said  to  be  pedigreed,  to  the  famous  Ch'ien  Lung 
potter,  Ku  Viieh  Hsiian.  These  vases,  one  decorated 
with  storks  and  lotuses,  the  other  with  a  scene  of  a  lady 
waited  on  bv  two  boys,  are  miraculously  delicate  in  their 
colouring  and  the  handling  of  the  enamels.  Such  exquisite 
pieces  of  craftsmanship  are  highly  prized  by  native 
connoisseurs,  and  it  can  onlv  have  been  the  stress  of 
some  crisis  like  the  present  that  can  have  induced  their 
owners  to  let  them  go  out  of  the  country.  London 
visitors  to  this  exhibition  will  be  fortunate  in  seeing  such 
rare  pieces. 

A  Recent  Sale 

Soho  tapestries  formed  the  principal  attraction  at 
Messrs.  Knight,  Frank  &  Rutley's  rooms  on  November 
nth,  when  tapestries,  pictures,  etc.,  belonging  to  Colonel 
John  Harvey,  D.S.O.,  D.L.,  of  Ickwell  Bury,  were 
auctioned  ;  besides  other  properties  by  order  of  the 
executors  of  the  late  Sir  Charles  Henry,  Lady  Chermside. 
and  Count  Ruggieri.  Chief  among  the  panels  from  the 
Soho  looms  was  a  Chinoiserie  (mandarins  and  atten- 
dants), by  John  Vanderbank.  Measuring  8  ft.  6  in.  x 
10  ft.  10  in.,  this  fetched  £1,050  ;  while  a  similar  panel. 
7  ft.  8  in.  x  16  ft.  10  in.,  fell  for  £'787  10s.  Putti  riding 
a  goat,  a  panel  of  the  Plavmg  Bovs  series,  by  Vanderbank. 
6  ft.  S  in.  x  8  ft.  3  in.,  realised  £483  ;  and  a  panel  of 
flowers  in  sculptured  vases,  7  ft.  4  in.  x  12  ft.  4  in., 
1551  5s-  Panels  from  other  looms  included  a  Rape  of 
the  Sabines,  from  the  Romulus  and  Remus  series,  Brussels, 
by  Siilis  van  Rottom,  9  ft.  x  15  ft.  2  in.,  £388  10s.  ; 
and  a  Woody  Landscape,  Flemish,  8  ft.  6  in.  x  13  ft.  3  in.. 
£367  1 os. 

Among  the  paintings,  two  octagonal  pictures  of  St. 
Peter  and  5/.  Paul,  Josef  Ribera,  signed,  and  dated 
1644  and  1645  respectively,  28  x  21  in.,  secured  a  total 
of  £273.  A  Veronese  Rape  of  the  Sabines,  192  x  36  in., 
netted  £420.  Formerly  in  the  J.  Staats  Forbes  collection, 
Venus  and  Adonis  in  a  landscape ,  accompanied  bv  Cupid. 
by  X.  Diaz,  1  7^  x  i^h  in.,  was  knocked  down  for  £241  ; 
while  En  Font,  by  the  same  artist,  q\  x  9  in.,  changed 
hands  at  65  guineas.  Among  other  items  were  two 
sporting  subjects,  A  Shooting  Party  in  the  grounds  of  a 
mansion,  Early  English  school.  35  x  44  in.,  £168,  and 
The  St.  Leger  in  1824,  Aiken,  57  x  80  in.,  (>o  guineas  ; 
while  80  guineas  were  bid  for  an  Interior  with  Monks 
reading,  Alphonse  Legros,  20  x  17^  in.,  and  85  guineas, 
Surrendering  of  the  Xabob  Surajah  Dowlah  to  Lord  Clive 
at  the  Battle  of  Plassey,  25//;  June.  1757,  by  J.  Drummond, 
39  x  4<»  in.  The  Vestal,  by  Leighton,  27  x  20  in., 
begun  as  a  portrait  of  the  late  Miss  Beatrice  Audley 
Harvey,  displayed  at  Burlington  House  (Winter  Exhibi- 
tion, 1897),  went  for  £57  15s.  A  selection  of  other 
auction  prices  will  be  found  on  page  247  of  this  issue 
(In  the  Saleroom). 
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Chinese  Works  of  Art 
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carvings   in  Jade  
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THE  BEST  SELECTED  COLLECTION  OF   OLD  ENGLISH  MARBLE 
MANTELPIECES    CAN    BE    SEEN    AT    THESE  GALLERIES,  ALSO 
ANTIQUE   FURNITURE,   WORKS   OF  ART,  ETC. 


No.  5445.    An  exceptionally  fine  and  rare  carved  and  gilt  Chippendale  Mirror  of 
exquisite  design  in  original  condition.    Extreme  height,  7  ft.  6  in.  ;  width,  5  ft.  6  in. 
The  above  is  one  of  many  beautiful  and  rare  examples  in  stock. 
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